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OUEBHJHOr0 [JHAXPOHHYECKOTO MYTH, BeAyHmero oT oOJHoro K apyromy. Opnako, XoTa
JIEMOHCTPATHBHEIE U BOIPOCHTENIEHEIE MECTOMMEHHS UCTOPHYECKH HE CBA3aHBI, OHH MOPAa3HTENBEHO
noxoxu. OHH, KaK NpaBUIIO, KOAUPYIOT OJHH H Te JKe CeMaHTHYeCKHe NPH3HAKH H 001aJaloT pAaaoM
mop(ocHHTaKCHYECKHX CBOMCTB: 002 THOA BBIPAKEHHH MHHLUMHPYIOT OOMCK HH(pOpManuy,
PYKOBOACTBYACE CBOMMH CEMAaHTHYECKHMH H CHHTAKCHYECKHMH ocobenHoctamu. Kpome Toro,
YKa3aTeNnbHBIE W BOIPOCUTENIbHbBIE MECTOMMEHHS HMEIOT 0C00BIH CcTaTyC B si3bike. B ()yHKUNOHAIBHOI
JMHHTBHCTHKE CIIOBA H MopdeMel 0OBMHO AenaTcsa Ha 2 OCHOBHEIX THINA! IEKCHYECKHE BEIPAKEHHS H
rpamMmariyeckne Mapkepbl. [loCKONBKY [€MOHCTpPaTHBHBIE M BOIPOCHTENLHEIE MECTOMMEHHA
SIBIITIOTCA 3aKPEITBIMH KIACCOBBIMH 3JIEMEHTAMH, KOTOPEIE HaCTO HCHONB3YIOTCA C S3BIKOBBIMH
BHYTPEHHHMH ()YHKIHSMH, OHH OOBIMHO CUMTAIOTCS TPAMMATHYECKHMH MapKepaMH; OIHAKO OHH He
BEIONHAIOT OOBIMHEIE TpaMMmaTnHdeckue (GyHKIMH (T. . BHyTpeHHeH (yHKUMH s3BIKa): 0ba THIA
BHIDAKEHHIT ODBIMHO MCIOJB3YIOTCH B KAYECTBE JMPEKTHB, KOTOPbIE HHCTPYKTHPYHOT CIyIHATells
HCKATE ONpeleleHHYI0 4acTh HHGOPMALMH BHE AHCKYpca (T.e. B OKpy:Kawoumieii obCTaHOBKE MIH B
XpaHWIHIIe 3HAHMIT ciymarens). Bonee Toro, B To BpeMs Kak rpaMMaTHYECKHEe MapKepbl 0ObIMHO
BEIBOZATCS M3 JIEKCHYECKHX BLIPAKEHMIH, YKa3aTelBHEIE H BONMPOCHTENBHEIE NPEATOKEHHS HE MOTYT
OBITh IPOCIICIKEHBI 10 JIEKCHYECKHX MEMEHTOB. XOTA H TO H JIPYroe 4acTo MOJAKPEIUIAETCA APYTHMHU
JIEKCeMaMH, HH B OJHOM S3BEIK€ HeT NOKA3aTENECTE TOTO, 4TO HOBEIH JE€MOHCTPATHBHEIH WITH
BONPOCHTENBHEL A3BIK PA3BHICA M3 JICKCHUECKOTO MCTOMHHKA (©CIM TONIBKO JIEKCHYSCKHIl HCTOMHHK
cHauana He ()YHKIHOHHPOBAN A YCHJICHHA MOJTHHHOTO AEMOHCTPATHEHOIO WIIH BOIIPOCHTENEHOTO
sHavenn) [2, 211]. Bece 3T0 roBOpHT O TOM, HWTO yKa3aTelbHBIE W BOMPOCHTE/IBHBIE CIIOBA HMEHOT
0COOBII CTATYC B A3BIKE H JOIDKHEI OBITE OTJENEHE! OT MOAMHHHEIX TPAMMATHYECKIX MAPKEPOB.

Tloneoas HTOT, MOXKHO YTBEPKIATE, UTO Y YKAa3aTElbHBIX H BONPOCHTEIBHEIX MECTOMMEHHIT €CTh
HEeCKOJIBKO MOPAZHTENLHEIX O0IINX UepT: OHH MepeceKaloT IPaHMIEI HeCKOIBKUX KIACCOB CIIOB; OHH
KOAHPYIOT OJHH H TE€ K€ OHTOJOTHYECKHE KATErOpHH; OHH HacTO BKIHYAIOT OJHH H Te Ke
JepHBALHOHHEIE MOPGEMEL; OHH OGBIMHO HAXOIATCA MO YIaPEHUEM.
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Abstract: the article is devoted to the study of allusions related to painting and their translation in the
novel “The Moon and Sixpence” by S. Maugham.
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One of the main characteristic features of the era of modernism is the interest of many authors and
writers in the problems of the artist’s self-consciousness, in the problems of the nature of the act of
creation, in the problems of the laws of art perception, as well as in the problems of the use of
intermedia techniques that can emphasize the connection between the works of architecture, music,
fine art, theater, cinema and fiction. It is worth noting that the hero of many English books is a painter
or a writer. These features characterize the commitment of a national character to certain types of art
and are due to the peculiarity of the artistic traditions of the literature of a particular country. But this
specificity is lost in the process of translation of literary works into different languages. In English
literature, the theme of art and the artist is interpreted mainly in the socio-ethical aspect. This is the
relationship of the creative person and society: hostility to the artist, his protest and attempt to defend
creative independence, the drama of his fate. In the works of many famous writers, the image of the

35



artist’s conflict with society was realized through the artistic embodiment of the real destinies of the
impressionists and post-impressionists: for example, the image of Cezanne in Zola’s “Creativity”, the
image of Gauguin in Maugham’s “The Moon and Sixpence”, the image of Van Gogh in [.Stone’s
“Lust for life”, the image of Monet in “Light”, and so on. So, the fate of the famous French painter
Paul Gauguin served as a kind of model for Somerset Maugham’s novel “The Moon and Sixpence”,
and Gauguin himself became the prototype of the main character of the novel — Charles Strickland. On
the material of Maugham’s novel “The Moon and Sixpence”, one can see how the model of art and the
world is built, the interdependence scheme “literature — painting” is realized, where painting is the
referent of descriptions and characteristics that are directly related to a particular image. It is very
important when translating the novel “The Moon and Sixpence” to preserve, to keep open and
alluvially mentioned the names of famous artists: Michelangelo, Manet, Rubens, Aivazovsky,
Rembrandt and others, as well as the titles of their paintings. Most often, the names of French
impressionist artists can be found in literary works of English modernist writers. It seems that this is
due to the centrally veiled image of Paul Gauguin, whose name is revealed to the reader only through
the picturesque allusions of the paintings of Strickland. Maugham draws allusive parallels not only
with paintings, but also with facts from the life of artists. The preservation of such facts during the
translation allows us to find common features in the fates of fictional artists and real ones. So, Dirk
Strev, trying to prove the genius of Strickland, cites the situation from the biography of French artists
as an argument: “But I know that he is a great artist. After all, Mane was laughed at once. Koro never
sold any of his works during his life... The time will come and these pictures will cost more than all
that you have in the shop” [2, p. 67]. In addition to direct biographical allusions between the main
character of the novel, Strickland, and the painter Paul Gauguin, the novel, one way or another,
contains an allusion that refers to famous paintings that the reader can guess about only possessing a
certain level of knowledge. For example, Maugham writes: “One and the same feeling makes the
human heart beat intensely at the sight of a beautiful woman. Gulf of Naples in the moonlight and
Titian’s “Position in the grave™ [2, p. 144]. If the name of Titian’s painting “The Position in the
Coffin” is indicated directly and does not require decoding, then in the first case, a reference to another
painting can not be determined immediately. In this case, Maugham had in mind the picture of
Aivazovsky titled as “The Gulf of Naples in the Moonlight”. In the introductory part, Maugham
admits: “I never believed that I could write something out of nothing, I always needed some real fact
or character as a starting point, but then my imagination, my invention, a sense of drama invariably
turned all this into something that belongs exclusively to me” [1, p. 69]. Thus, we can say that the
writer could not only use the plot of the picture, the image to translate into the language of literature,
but also convey the colors of the picture, the character of the depicted, reflexively pushing away from
the details, making his own personal artistic experience. The title of “The Moon and Sixpence” is a
metaphor itself that indicates the choice made by Strickland: between security, stability, position in
society and the realization of one’s dreams, talents, the construction of one’s castles in the open air, as
opposed to a life entirely devoted to art, and life entirely devoted to monetary well-being, the
translation of allusions related to art is the most urgent task of the translator of this work. In “The
Moon and Sixpence” the theme of art and personality, the metamorphosis of life and creative human
conflict with society, are the leitmotif topics and deserve further study of the deep.
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