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JOKTOPJIMK ITUCCEPTAIIUACHU AHHOTALIUACH

Juccepranuss MaB3yCHHMHI J0J13ap0JIMIH Ba 3apypUsiTH. «AJITOMHIIDY
JIOCTOHM Y30€K XaJKh HXKOJMN MaxOCHHUHT Oebaxo Oamuuii éaropyimru 0yinuo,
YH/Ia KaXpaMOHJIMK, MapJIJIuK, oHa BaTanra myxa00art, 3J1-I0pT XaM>KUXATJIUTH Ba
(apOBOHIIMTH FOSUIApU TapaHHYM ATWITaH. JIOCTOHHUHT ¥30eK OaxIIuiapu 3MUK
penepTryapuaaru Oapya BapHaHT Ba BepcUsJIapulia BaTaHIapBapMK, sKacopart,
IOpTCEBAPJIMK, OUpAaMIMK Ba OYHEAKOPJIUK YIyFIaHTaH. XaJdKHUHT MUJUIANA
upTuxopura aijganrad Oy MyXTaliaM 3T0C acpiap JaBOMHIA Xap OUp KUIIUTa
KyJla KaTTa pyxuil-mMabHaBUN KyBBaT Oaxmr 3THO kenMokiaa. LIyHUHT ydyH Xam
«Anmomuiny y30€K XaTKUHUHT MWUIMH  y31urd  Ba  mapaduu — Tapuxui
TapakKMETUHU V3uAa Oaauuil akc HTTUpPraH 0e0axo KaxXpaMOHJIUK JOCTOHH
cupatHma dB303MaHAmH. 3epo, Y30ekucton PecryGmukach  IIpe3mmeHTH
N.KapumoB: «Xankumu3 azainfaH y3 BYXKYIH, Y3 TOMUpPUIA MAaBKyJ HWIOXUN
KyJparra MyHOCHO OYIMOKKa MHTWIHO, ¥3 YFIOHJIApUHU Map/JIMK Ba XaJOJUIHK,
KACYPIIUK PyXHJIa, dI-IOPT YUyH KOHHHH XaM asiMaiIuraH acj maxJiaBoHjap 3THO
tapousuiad kenrad. Illy mabHOIA XanK OF3aKM XKOJUHUHT HOEO IaypioHAcH
OYIMUIIT «AJIMIOMUID) JOCTOHM MUJUIATUMHU3HUHT Y3JIMTMHA HAMOEH JTaJIUraH,
aBJjoJapaH-apinoayapra yTubd Kenma€TraH KaxXpaMOHJIMK KYIIUFUAUp. Arap
XAIKUMUZHUHT KaJuMUWA Ba IIOHJIM TapuXu TyraHmac OUp JOCTOH OYyiica,
«Anmomunn aHa 11y JOCTOHHUHT 110X OalTH, Iecak, TYFpu 6}“/J1az[1/1»1, — n1e0 €3ra”
SH.

V36eKk XaJIKMHUHT KaXpaMOHOHA TAPUXHU, dNI-IOPT OCOMMITAINIM Ba OMJIA
KYpFOHMHU MyKajanac Je0 OwiraH oOpusSTId WUTUTIAPHUHT  MapAJIUurd
TacBUpJAaHTaH «AJnoMHID» JA0CTOHM Mapkaszuii Ocué€ xankmapu Oanuuid
tadakkypu Tapakkuérura Oekuéc Tabcup Kypcartrad. lllyHuHr yuyH xam Oy
JIOCTOHMHUHT I03ara KeJMIUra acoc OYNraH apxauK CIOKETHHM aHUKJIAIll, YHUHT
XaJK OaxImiapu penepryapujiard 0aguuil SBOJIONUSACH OOCKUWIAPUHU EPUTHIIT
Ba OomKa Xalukjiap OJNUK  WXOAUETUTAa  TAbCUPUHU  TAOKUK  DTHII
(b OJBKIIOPITYHOCIMKHUHT 10J13ap0 Macaiagapu cupacura Kupaju.

Xo3upra Kagap y30€K XalK KaxXpaMOHJIMK STOCHHHHT TapUXUU-TUIIOJIOTHK
xycycusitiaapu Mapkasuii Ocu€ Typkuil Xankjaapu (OJBKIOPU MaTepuaiapu
KOHTEKCTHJAaruHa YpraHwirad OYymmO, YHUHT Kapjom OyiaMmarad Xajikiap
snociiapy  OmiaH Mymitapak okuxartiapu ['omepHunr «Opuccesincu Ouiian
Kuécnanrad. JleknH typkuil snocinapHuHr [lapkuii Ocué xankmnapu, KyMilaJaH,
KOpehc Qoipkiopura KypcaTraH TabCcUpH, Oy Xalkjiap KaxpaMOHJIMK
JIOCTOHJIADUHUHT TEHETHK JKMXATIaH y3apo ajoKaJopJIUrd Ba MYIITapakJIUTHHU
aHUKJIAIl MYyXUM axaMmusTra sra. XoJOyku, Y30€K JAOCTOHUWIUTHAA, alHHKCA,
KaHYOMi Y30eKHCTOH JOCTOHYHMIMK MaKTabura MaHcy® GaxXImiap TOMOHMJIAH
«ANMOMUII»IEK KaAUMHK JOCTOHJAp OyryHTHM KyHra Kajap WXpO OTHO
KEeIMHAETTaHu Kalu, SMUK KYIIMKJIap, IIOMOH JOCTOHJIAPH Ba MAHCOPUJIAPHU Y3
nuura Kampad OJTraH KOpPEWC XajK dIMOCH XaM Y3WHUHT KaIuMUN WKPOUYUIHK
aHbaHanmapuHu caknad konrad. Kopeiic XanKMHUHT y3ura Xoc MUJUIMN

! Kapumos U. FOkcak MabHaBUST — eHruiMac Kyd. — Tomkent: MabHaBust, 2008. — B.33.
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MabHABHSTH IIAKIUIAHUIIUAA (GONBKIOp Enropiukiapumaan Oupu <« KyMyHT»
JOCTOHU MYXHMM VpHUH TyTrad OYnu0, y Kopesaukiap 0aquuid WKOIUETUHUHT HT
KaJMMUii Ba O€Ha3Up HaMyHaJlapu CUpacura Kupaiu.

«ANTIOMUII TOCTOHUA ¥3 NOAACHH TOITaH 33Ty FOsuIap Y30€K XaJIKUHUHT
MabHAaBUN TapakKUETHIA HEYOFJIUK MYXUM VYpUH TyTraH Oyica, Kopeic
KaxpaMOHJIMK 3mno0cu <« KymyHr» xam Kopes Xanku TapakKUETUHHHI HETU3WHU
TalIKWJI ATYBYM MabHAaBUU TasHWIapAaH Oupu OYnub kenran. By sca xap ukku
XaJIK MabHAaBUW KAAPUATIAPH THU3WMUHHUHT FOSAT SIKWHJIUTH Ba XaETOAXIUIUTHHU
kypcatamu. 3epo, Y36exucron PecryGmukacu Ilpesumentn M.KapumoB Kucka
My AaTAa >KaXOHHUHT 3HT WIFOP MaMJlakaTliapyu KaTopuaad YpuH onraH JKanyouit
Kopes Tapakkn€TrHM TabMHHIJIATAaH OMWUIAP XyCyCUAA TYXTAITaHUIA, «...KOPEUC
XaJIKU acpijap JaBOMUJA IIAKIUIaHUO, KaTTa OyHEAKOP Kyura ailjlaHraH y3ura xoc
MWIIUNA MabHaBUSTH XUCOOMJIAH XaM PHUBOXJIAHTAHIUTU»HU TabKuad, Kopeunc
XalIKH MabHABUATHTA IOKCaK 6axo Gepran »am'. LIIYHHHT ydyH XaxoH Gamumii
KQIpUSATIAPUHUHT JypJOHACH XHCOOJIaHTaH Y30€K XalK KaxXpaMOHJIUK 3MOCU
«ANTOMUIID JTOCTOHM OWJIaH Kopesukiap Oanuuii TaQakKypuHUHT YIKaH
aropmuru  «KymyHr»HH Ku€cna® YpraHuil acocujia MKKH —XaldK JIMHK
TaQakKypuHUHT ¥y3Ura XOCJIUTMHU KYpCAaTHUIl XamJia XalK JOCTOHYUJIMIU
aHbaHAIAPUHUHT KAJAUMHUI HErM3uJa MYMITapaKINK MaBXYyJJIUTMHA HCOOTIAII
MYMKHUHIUD.

V36ex Ba Kopelic XalKIapH OF3aKH OaIuMil IKOJUETHHHHI T'€HETUK
acoClapvHM  ypraHumra Joup TaAKUKOTIap  Xo3upru  3aMoH  Kopes
AMOCHIYHOCIUTMHA XaM SIHTM  Oockuura oiau0 4yukaau. YyHkH Kopeic
(DONTBKIIOPUHUHT IIAKJUIAHUIT TapuXW Ba TAPAKKUET KOHYHUSITIIADUHU TaIKUK
ATraH OJIMMJIAp KAXpPaMOHJIMK JIOCHHMHI reHesucn Mapkasnii Ocué Xxanknapu
SMUMK aHbaHajapura Oopubd Takanaau, AeraH WIMHN ¢dapa3HU WIrapu cyprat
saunap. AHa Iy WIMUM KapallHd SHaJa TaKOMWIJIAIITUPUII, SbHH KOpEWc
MWUIMM  3MOCMHUHT TeHe3ucu Mapkasuii Ocuéna MIaKulaHraH — KaJuMIu
CIOJKeTJapra 00opu0 TaKaJUIIUTa JOUpP WIMHUM KOHIEHIUSHU MCOOTIANT yUyH 3ca
Kopest honpkaopuHuHr 3HT OyI0K HaMyHacH — « KyMYHI»HU TYPKUM XaTKJIapHUHT
KaJUMUNA KaXpaMOHJIMK JOCTOHJIAPU, XYCYyCaH, MUK aHbaHAHU y3UJa MyKaMMall
aKc TTUPTaH Y30€K XaJK JOCTOHU «AJMOMUIID OuiaH Kuécnad ypraHuIl acocua
VHUHT KeJTUO YMKHUII TApUXHU Ba TAPUXUN-TAAPUKAN TapAKKUETH KOHYHUSTIApUHH
AHUKJIAI 3aPYPHUATH K03ara KeJau.

TanKNKOTHHHT Y36ekncroH Pecnyfamkacu ¢aH Ba TexXHOJOTHsIAp
TAPAKKHMETUHMHI YCTYBOP MYVHAJIMILIApPUTa MOCAMIH. YOy TagKUuKOT
V36ekucron Pecrny6iukacu (aH Ba TexHoJOrwsuiap Tapakkuérunumar JUTII-1
«JleMOkpaTuK Ba XYKYKUMW JKaMUATHA MabHABUM-axXJIOKUKW Ba MaJaHUU
PUBOXXJIAHTUPUIL, HWHHOBALIMOH WKTUCOAMETHU PHUBOXKIAHTUPHUIID)  YCTYBOP
HyHanummra MyBoQpHUK aMalra OmupHIIu.

Juccepranus MaB3ycH OViMYa XaJKapo WIMHH TaAKUKOT/JIAp IIAPXH.
XX acp oxupura Kenuo xKaxoH XanKjaapy 0aauuil MaJaHUSATH TapaKKUETUTA YIIKaH
xucca Kymrad «Annomumny, «'ypyrmm», «Ononxo», «Manacy, «I'acapy,

! Kapumos U. FOkcak MabHABHAT — EHIHIMAC Ky4. — B.27.
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«Pamasinay, «KameBana» CHHrapu KaJWUMHUW SIMOCIAPHUHT KEHT KyJIamAa TaJIKUK
STWIMIIK  >KapaéHu Oouutanau. DOOoNbKIOPUIYHOCHUKIA Oaauuii MaTHJIApHU
MaKpOMaJaHUi KOHTEKCT TapKuOMAAa Tax)IMJI KWIMII aHbaHACUHUHT Ky4YalWIIN
MyHOca0aTu OWIaH XalK WXKOIM MOXMITHHM TaJKUH KWIMINJIA Hazapuid-
METOJIOJIOTUK >KUXATAaH SHru JaBp Oouutanau. EBpona ¢onbKIOpHIyHOCIUIHIA
OF3aKW aHbaHaJaru Oaguuil MaJlaHUAT Y3UTa XOC CHHKPETHK Xoauca (cy3 Ouian
WKPO STUIITaH Oauuil MaTH — MYCHUKHM IIaKJI — MapoCUM EKU yIIyM Tap3ujaru
MaWIuid KOHTEKCT) 1e0 TankuH KuauHaétrammuru Oouc Ocnmo Ba Bena
YHUBEPCUTETIAPUAA XaJK WXKOIU (DUIIOJOTUK, STHOJOTHUK Ba CAHBATIIYHOCIHUK
dannapu KecuMuaa TAAKUK STHINLIN Ky3aTHIaIH.

OMOCUIYHOCIUK XaM METOAOJIOTHK EHAANTyBIapPUHIHT KOHIIENTyal KUXaTAaH
SHTUJIUTH Ba CTPYKTYPaJI-THUIIOJNOTHK, (YHKIIMOHAI-CEMUOTHK, PYXHH TaXJIHI
METO/IJTAPUHUHT YCTYBOPJIMK KWJIMIIN OwmiaH xapaktepiaHanu. KamudopHus Ba
Nunuana yHuBepcuTeIapuja oJu0 OopuiraH SIHTM TAAKUKOTIAp HaTHKacuia
MUK acapjap YHU spaTraH STHOCHUHT TapUXH, TAPAKKUET TEHICHIUSIIAPH,
MUJUTHHM TTO3TUK Ta)aKKypUHHUHT Y3UTa XOC PUBOKH Ba OOIIKa MUJIIATIAp Oaguuit
aHbaHaNapu OWIaH Y3apo ajlOKaJIapUHU Y3uJa aKC TTUPraH HOMOJUIMM MaJdaHHi
MEpOC HAMYHACH SKAHJIUTH MabJIyM OYIIIH.

XO03Upru SMOCIIYHOCIUK Ha3zapuscura Kypa KaXpaMOHJIMK JOCTOHJIApU XalK
MOATUK TadaKKypUHUHT Oaguuil 3BOJIONMAICUHU VY3UJa MYyKaccamlallTUPTraH
OaguusT aypaoHacu OYnuO, yHIa JABIATYMIMKHUHT IIAKIUTAHUIIM OWJIaH OOFJIMK
TapUXUH BOKEIUK Ba MKTUMOWK-MaJaHUi MyHOCa0aTIap SMUK TaJKWH KIJIAHAIM.
[IIyHHHT y4yH XaM MWUIANM 3IMOCIAPHUHT Y3Ura XOC XYCYCUSTIAPUHU YpPTaHMII
OwnaH OWp KaTtopia YJapHUHT TapUXUKU-TEHETHK acoCliapy Ba THUIIOJOTHSICH
MacaJlaJlapuHd STHOCHUHT TapuUXUi TapakKu€Tu OuiaH Oofnad TaAKUK HSTHINTA
anoxuaa >pTHOOp Oepunmorma. AitHukca, bonn Ba ['apBapn yHuBepcutetiapu
(ONBKIIOPITYHOCTAPUHUHT ~ TAIKUKOTIAPHUAA DOIUK acapjapHH WKPO OSTYBYH
WKPOYU THUINWHUHT Y3WUra XOC XYCYCHUSITIIApH, XajK JOCTOHJAPUHUHT KUECHI-
TUTIOJIOTUK TaOWaTu, MIAKJJIAHWUII TapuXd Ba MaHOAJapuHH YpPraHUII acoCHa
AMIOC TEHE3UCHHH OWIUHIIAIITUPHUINTA IOUP MYXHUM XyJiocaaap YNKApUIIH.

Kaxon GONBKIOPIIYHOCTUTHIA KAaXPaMOHJIMK SIOCHHUHT TEeHE3WCHUHU
0axOoAMPIUK JpTaKJIApU Ba JMHUK KYIIUKJIAPHUHT TAAPUKUN PUBOXKHTa OOFIA0
TaJKUH KWJIHII aHbaHACH XaM TaKOMWIIAIITUPWIAK. HaTmkana XaiaK SMOCUHUHT
«IIOMOH JtocToHu» (Shmanistic epic), «xaxpamoniuk goctonun» (heroic epic),
«pOMaHMK JOCTOH» (romanic epic) Ba «rapuxmii gocrtouyuu (historic epic) ¥3
WYhra OJraH sIHTM TacHM(U fo3ara Kenau. Maskyp TacHU} KaXpaMOHIIHK
JOCTOHJIAPHHHUHT TEHE3UCH XaKUJard KapanulapHH XaMm KalTa KYypuO YHWKHUIIHU
TaK030 ATaIH.

MyaMMOHMHT  ypraHWITaHJIMK  jJapaxkach. VY30ek Ba  Kopeiic
(boNpKIOpUIATH KaXpaMOHJIMK JIOCIapu Xap OWp MamiiakaTaa 4YyKyp Ba KEHT

(V)

Kynamna — ypranwiran — 0ynmu0, — «Axmomunn»  goctoHu  F.O.JOmnycos,
B.M. Xupmynckuit, X.T.3apudos, M.A¢d3anoB, M.Caugo, T.Fo3uboes,
M.Mypoaos, T.Mup3aes, b.CapumcokoB, K.MmomoB, O.Manaes, M.Xypaes,



C.Mynnomesa, A.Dprames, U.Epmaros, 111 Typaumos, K. DmOHKYI0B Ba Gomka
OJTIMIIAP TOMOHH/IAH TypJIX HYHANMIIIAPIA TAAKAK STHITAH

by TagkukoTnapaa wirapu CypwiraH Hazapuil Kapanuiap OW3HUHT
«Annmomunn» Ba «KyMyHI» JOCTOHJIIApUHHM KHECUN VPraHUIIMMU3IA YCTYBOP
WIMHI  acoc cudaTuia Ul JaBOMUJA Xaldl KWIMHUIIA Ky3/la TYTUJITaH
MacajalapHu EpUTHIIUMU3TA Epaam Oepu.

Ky IOyurun, XKy Enrcyk, Tanr Xunok, Co Jlecox Ba bak JKyHrconr xabu
KOPESUTMK OJMMJIAp MUK KYIIHUKJIAp TApUXH Ba KaJUMTIHU IIOMOH 3TOCH TapKuOHIa
[IAHCOPU KAaHPUHUHI BYXXYIAra KEJIMII XKapaCHUHU TaIKUK 3TraHJ1ap2. N béurnpy
aca «KyMyHI» 31IOCH CIOKETUHHHI TAPUXUW acociapuHu by€ maBnatu Ttapuxu
oumaH yambapuyac GOFIHK Xomma ypramran . I'mm JyKHH y3 TaZKMKOTIApHAA
KOCMOTOHUK MH(Iap pUBOXHM Hatwxkacuga [yrypéna «KymyHr» TOCTOHMHUHT
HIIK CIOXKETH 103ara Keja OOIITaraHiHN aHHKIAraH .

bupox xo3upra Kamap y30ek Ba KopeHC (OJBKIOPUHUHI BHI €TYK
HaMyHaJIJapUHU Y3apo KMECU YpraHumira OarviuiaHraH Oupop-Oup TaAKUKOT EKU
MakoJjia MaBXyJ odMac. Mazkyp wuiamMud um Oy HWYyHanIMmjgaru OWpUHYU
MOHOIpaUK TAAKUKOT XMUCOOIaHAIH.

JMccepTANMAHMHT  MJIMHA-TAAKHUKOT HIUIAPH  pekajapu  OuiaH
OOFJIMKJIMIY KyHUJary JIoMuxajiapaa akc 3TraH:

Kanyowuit Kopest Akanemuk tagkukotiap Mapkasu (This work was supported
by the Academy of Korean Studies Grant)aunr «A Study on Shamanizm of Uzbek
people and Korean Epic Poetry» (V30ex Xank WKOIM Ba KOpEHC OBIHUK

! fOnycos F.O. «Ammomuun» nocronn // bumum yuorn. — Tomkent, 1923. — 2—3-comuap.
— b.37-39; Xupmynckuit B.M., 3apudos X.T. Y36ekckuii HapoaHblii reponyeckuii snoc. — M.:
ITUXJI, 1947. — C.165-279; 3apudos X.T. OcHoBHBIE MOTUBHI 3110ca Anmomsbi // O6 smoce
«Anmamelnny. — Tomkent: Pan, 1959. — C.6-25; Fo3uboeB T. «AIMOMHII» TOCTOHHHUHT
Hamanran BapuanTiapu // Y30eK TUIIIYHOCTHIH Ba Y30ek aqabuéTi Macananapi. — TOIIKEHT,
1967. — B.3-12; CaunoB M. V36ek 10CTOHUMINTHIA Oaqumii maxopat. — TomkeHT: ®an, 1969.
— B.70-144; Ad3zanoB M. «AnmomuIn TOCTOHUHUHT BapuaHTiIapu Xakuaa // lapk ronmysu.
— 1956. — 7-con. — b.107-117; Mup3aeB T. «AnnoMuI» JOCTOHUHUHI Y30€K BapuaHTIAPH.
Tomkent: ®an, 1968; MyponoB M., OprameB A. AnnoMumHoMa. — TalIKeHT: §’36eKHCTOH,
1999 — 5.288; MmomoB K. «ANMOMHID) SITOCHHUHT aiipuM XyCyCHSTIapura 1oup // Y36ex THim
Ba amabuétu. — 1999. — 1-con. — b.12-16; Manaer O. «Anmomunn OwmiaH cyx0ar. — TOIIKeHT,
1999; KypaeB M. «Anmomuin JoCTOHUIA MU(OIOTUK o0pasnap // «AamomMumn — ¥30eK Xaik
KaXpaMOHJIHK smocH. — Tomkent: ®an, 1999. — 5.147-157; Uynpomesa C. [TosTuka y36eKCKOro
repoMueckoro amnoca «Anmambimy: Jluce. kaua. ¢unon. nayk. — Tamkent, 1984; Epmaros U.
V36ex XaJIK KaXpaMOHJIMK 3mocu Oamuusiti. — TomkeHT: @an, 1994; Typaumon L. DTHOC Ba
smoc. — Tomkent: Y36ekucton, 2012 — 5.97; Dmonkynos XK. Y36ek Gponpxiopuaa Ty Ba yHUHT
Oammuii TankuHu. — Tomkent: ®an, 2011.

2 McHA, mHAR|QF MAFRIEO| CHHIQAT // BH225t0is =5 | 3
— P.38-59; 5. MAIZISQIT — AHHCOHS W, — 1970. — P.56; =%, AR

— M&: 2o|™. — 1996. — P.76; XQix. Z|Rle9o| MAH-04= — 2002. — P.32; %*E'—.
O{MRIQ AR} O EEMM|A|//EH= D044 K 7H4T — CHEFAL — 1999. — P.20.
S0|HE. Bt AL - A2 SR 28 — 1995, — P.40.
YZF 7 E2 0o A MBI Q) - M2 UEZE —1999. — P.10-78.
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HMICbPUATUHUHT KU€cuid Tagkuku) maB3dycugaru AKS-2012-R-18 pakamnu mwnmumii
noiuxa (2012-2013 #it.);

«V36ex XaiK mwkoam éaropmukiapiy 100 KUTUIMIMEY Hampra Taiiépiam Ba
YHM TEKCTOJIOTMK ypraHum Myammosnapw» Masszycuparu @1 — DA-uHHOBanms
2012-1-8 pakamiuu pyHmaamenTan wiMui gJouxanuur -1V sxunmiapu (2012-2013
Hil.).

TagKUKOTHHHI MAaKCaaM >KaXOH XalKlIapu Oaauuil TapakKypUHHHT
OypAoHamapu xucoOnaHTaH Vy30€K Ba KOPEWC KaxXpaMOHJWK JOCTOHJIAPWHHUHT
y3Ura XocC XyCYCHUSTJIAapH, CIOKET TY3WIMIIMHUHI MYyLITapak >KMXaTJapyd Ba
IFE€HE3UCUHN aHUKJIAIl acOoCHJAa KOPEWC JMOCHHUHI TapUXUN-TEHETHUK acoCIapy
KaJUMTH TYPKHI MUK aHbaHallapra aloKaJopJIUTuHU UcOOTaIl1aH noopar.

Makcaara >pyIINII y9yH WUIIra KyWHIard TAJKUKOT Basu(ajiapu KyMWIras:

«Anmmomunn» Ba «KyMyHI» AOCTOHJIADMHUHT YPraHWIUIIM TapUXH, CIOXKET
TYy3WIUIIM XaMJla MyIITapak MOTHUBJIAD THU3UMUHHA KUECUU-TUIOJIOTHUK TaXJIWII
ITHILL,

JOCTOHHHMHT €Takyd oOpa3ziapu Ba yinap OwiaH OOFIMK AMHUK MOTHBIAPHUHT
YMYMCIOXKET KyJaMuJaru TaApuKuil pUBO’KUHU TaBCUQIIALL,

0axmM WKPOYWINTHAAa KaJUMIH IIOMOHMWIMKKA OOFJIUK 3JIEMEHTIapHU
aHUKJIAl acoCHJa OHIUK acap WXKPOYUCUHUHI KAaJUMUH TUIIM CUHKPETHUK
XapakTepra sra OyJIraHaIurviHy acocyalll,

«Anmmomunn»  Ba <« KyMyHI» JOCTOHJIapUHMHI  OaAWMil  3BOJIOLMSICH
OOCKUWIApUHU EPUTHIL ACHOCUAA KAIUMIH TYPKHU (POJIBKIOPHUHT KaXpaMOHIUK
AMOCH F'eHe3UCHIa TYTraH YPHUHU OaxoJall;

«ANTUIMK TU3UMU»HUHT «AJmomMuin» Ba «KyMyHI» AocTOHIapuaaru 0aguuit
TaJKUHA MHUCOJHJA KAJUMIM UIOMOHUWJIIMK aHbaHAIAPUHUHT SIUK TadakKyp
PUBOKHTA KypCaTraH TAbCUPUHHU JaJIUJUIALL;

Kopess MmaganustuHuHr yctyBop (ancaduii acocu XucoOJIaHTaH «HOHXKUHU
(bancadbacu»HuHT ¥30€K aHbaHABUI MaJaHUSITHIIATH Y4 ojiaM (KYK, ep YCTH Ba €p
OCTH) TyFpucuaard MHU(OMOITUK Kapalnuwiap OWIaH MyIITapak Kuxarjapra
ATAJIUTMHUHT UJIMUH acOCIapuHU UIIad YUK,

pYXui TaxJIMJI METOIU acocuaa «AnmoMunn Ba «OKyMyHI» JTOCTOHJIAPUHU
KHECUN TaIKUK 3THO, MKKHM XaJK OHI OCTH PYXHMATHIArd MyLITapak >KHXaTiJapHu
KYPCATHILL.

Taakukor 00bexkTH cudatuga Anumep HaBouit Homuaaru Tun Ba agabuér
nHctutytd  Qonbkinop apxuBd, Kopespgarm Mapkasuil  1aBiar  apXuBHU
Martepuajiapu xamaa «AnmoMunn» Ba <«OKyMyHI» OCTOHJIApPUHUHT HalIpJIapy
OJINH]IH.

TaagkukoT npeamMerH — y30€K Ba KOpEHC XalIK SMOCIApU TUIOJIOTHUSCUHU
E€pUTUII acocuJa OJMHIaH WIMHAM  HaTWXXaJlap, JMO0C TE€HE3UCH, TaAPUXUU-
TAAPWKUN  PUBOXIIAHUII OOCKMWIApH, XalK JOCTOHJAPUHUHT ¥3Ura Xoc
XycycusiTaapura ouja Masoanap.

Tagkukor ycy/uiapu. Taakukor kapa€Huaa KUECUU-TUNOJNOTHUK, TAPUXHUM-
KMECUI XaM/1a PYXUH TaXJIUJI METOMIAPY KYJIITAHUILIH.

JMuccepTranus TAAKMKOTHHUHT WJIMHI SHIWJINTH Kylyaaruiapiad noopar:



xanK Oamuuii TadakkypuHUHr 0e0ax0o AypAoHAcH <«AJMOMHIID»Y XaMJa
«KyMyHIr» JOCTOHJIapM CHO)KETMHM TalIKWJI A3TyBYM ACOCUHA  MOTHBIAP
TU3UMUHHUHT Tapuxuii acocinapu Mapkasuii Ocué€na dmarad  KaJauMru
TYpPKUHJIAPHUHT SIUK aHbaHajJapura 6opuod TakaIuIi UCOOTIAHTaH;

y30eKk Ba KOpeMc KaxpaMOHJIMK SMOCHHUHT KUECUN TaXJIWJIU acoCHlla MKKU
XaJIK KaxXpaMOHJIMK SIOCHHUHT THIIOJIOTHUK XYCYCHUATIApH Ba MHU(OMOITHK
TaQakKypHUHT  TapuXuil-QoJbKIOPUI  kapa€H  JaBOMHUAArd  HBOJIOIUSACU
OOCKUWIApH aHWKJIAHTaH;

KaJuMI1 MU(OJIOTHs Ba MIOMOHJIMK aHbaHATAPUHUHT XaJK JOCTOHJIAPUIATH
smuK AU(GPy3UICHHA aHUKJIAII acOCHIa IMOMOH MHUMDOIOTHSCHHUHT TaIApHKAN
pPUBOXKHM Ba OEBOCHTA TabCUPHJIA KaXpPaMOHJIHMK SMOCHHHUHI apXauK HaMyHalapu
103ara KeJIraHjaury JajujulaHraH,

KOpEMC KaxpaMOHJIUK IOCTOHJIapu Mapkasuii OcHu€ XaaKJIApUHUHT KaJIUMIH
IIOMOH KYIIMKYWINTH aHbaHAapyu OujaH OOFJIMK XOJjJa PHUBOXKIAHUO
KEJITAaHJIUTH, 3M0caa ¥3 U(POJaCHHU TONTaH «AIIUIMK TU3UMU»HHUHT CTPYKTYypa-
CEMaHTUK XYCYCHUSITIIapU KaJMMI¥M HWHUIMALUSA MapoOCUMU OOCKUWIapu OuiiaH
MYIIITapaK >KUXaTiaapra 3rajurd Xamja MUK Tadakkyp 3BOJIONMICH HATHXKACHUIIA
«TIaHCOPWY JKAHPU F03ara KeJIraHJIuryd XaKuIaru WiMAd Kapanuiap TaCAUKJIAHTaH;

TypKUH XaJKjgap Ba Kopelciap OaXIIWIaApUHUHT KaauMJa CHHKPETHK
Tabuatra sra OYJIraHIury, SbHU (POJBKIIOP acapiapyHH MXKPO ITYBUH SIUK KyH4H,
pyxjap OuiaH MyJIOKOTra KUPHUIIMO, Marvuk pUTyaulapHU Oa)kapyBuM HIOMOH,
KABMHUHI >KaHTOBAp aHbaHAJapUHHU CAKJIOBYM Ba aBJIOJJIaH aBJIOATA €TKa3yBUYHU
KOXMH-)KaHT4u Xamja KUIIUJIapHU J1aBOJIOBUM TAOMOJIMK XYCYCHUSTIIADUHU Y3H]a
KaMJIaraHjurd — XakuJard  WIMHM ~ Kapaml — SHrYM  Jajuiap  — acocuja
TaKOMWJUIAIITUPUIITAH;

¥30eK  (POJIbKIOPIIYHOCIUTHAA OUPUHYM MapTa KaXpaMOHJUK SIOCUHU
TQIKUK OTUIIA PYXUM TaxJIMJI METOAM KEHr KYJUIaHWIMO, WHCOH OHT OCTH
KeUMHMaJIapuHu Oanuuii o0pa3 Ba TUMcCOJUIAp Tap3ujaa udoamamHuHrT Oaaunii-
ACTETUK TaMOMUJIJIApH aHUKJIAHTaH;

OJIMHraH HATWKAJAPHUHT HINOHWIWINIM ¥30€K Ba KOpehc XaJk
KaXpaMOHJIUK SIOCIAPUHUHT TEHETHK WIAU3JIapu MyInTapak MaHOara Oopub
TaKQUIAIIA WKKA XajdK Oamuuil TadakKypuHUHT YyIKaH EOTOpIUKIApH —
«Anmmomumy  xamaa <«OKyMyHr» JOCTOHJIApM MATHUHU WIIOHWIM MaHOamap
acocua >KaxOH DSIOCUIYHOCIUTMHMHI DSHI SIHTM WJIMHUN KOHIENIUsUIapyu Ba
HAa3apuy Kapaluiapyu acocujia KUECHM YpraHuil HaTWXXKAacuJa aHUKJIAHTAHJIWTH
OniaH OeNruiIaHaIu.

TaakuKOT HATHKAJTAPDUHUHI Ha3apuii Ba aMajuii axamMusiTd. Maskyp
JUCCEPTALMS HATHUXKANAPUJAH >KaXOH XaJIKJIapu BIOCUHU KUECUN-TUIIOIOTHK
KAXATAAH YpraHull Ba DMUK WKOAUETHUHI MUJUIMUA XyCYCUSATIIADUHU EPUTHUILTA
noup GyHAAMEHTANT acapiap spaTHUIIa KeHT Kyjaamaa GpoiaJaHuIl MyMKHH.

NmHuHr wiaMmuii-Ha3apui Xyjocajapd Ba yMyMiIalIManapuaaH y30ek Ba
Kopeiic ¢onpkiiopura OaFuIUIaHTaH MaxCyc KypC Ba CeMHUHapjap YTHUIIIA,
ITYHUHTJEK, TAJKUKOT MaB3yCH [03acHIaH 9JBJOH KWIWHTaH MOHoOTpadus Ba
MakoJIaJIapJlaH 3ca OJIMM YKYB OpTJIapuaa XajK OF3aku Oaauuil MKOIH, KUECUU
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ana0uETIIYHOCTUK, KaxOH Xalkjmapu anabuéru Ba (¢ospkiopu Oyitnua
Mabpy3aliap YKUIIL, Japc MalIFyJI0TIapy YTKa3UIIa KeHT (HOoNJaIaHuIIl MyMKHH.

TagKuKOT HATWKAJTAPUHUHI SKOpU KWJIMHMIIM. OJIUHTaH WIMHR
HaTWXXaJlap KyHuJard uiiap/ia *opunaaHTaH:

1. KaxpaMOHJIMK 5IM0CH TE€HE3UCH Ba DOIUK CIOKETIAPHUHT MHUDOIOTUK
acocliapura Joup WIMHNA yMymJjamiManap Ba Hazapuil Xysocanap SAmap
KamadarHuar typkuii xankiaap Mudosoruscuga KYK TaHTPU OujiaH OOFIIMK
uHoHwIap Taxjmwaura goup «Altaylardan Anadoluya kamizmy (baslangitan
giiniimiize Tengricilik — Gok tebgri inan sistemi) (istanbul, 2004) wumvwit
TaJKUKOTH/1a KYJUITAHUJITaH.

2. « X XyMyHT» TOCTOHU CIO)KETUHUHT SIPATWIUII TApPUXHU Ba aCOCUN MOTHUBIAP
TapKUOU, KOPEWC XaJIK SMOCUHUHT XKaHPHU TapKUOW Ba MXKPO yCYJUIApU XaKuAaru
unmuil koHuenuusiap Kum CyKyHTHHHT KOpeic (QOJbKIOp MKPOUMIIUTHIA OMJT
«Hgg. o] MAEsH WS — H A 2013y (Kum CyxyHr. XaHryruit
Cocamynxakrya Muncok. — Ceyn: boroca, 2013), O Uyncenunr Kopes xank
JIOCTOHJIAPY TaxJumura 6arunuianran « = A, b= 7l &3} e} -3, — 34,
2013» (O Yynce. Xanryr Muncok MynxyaBa Mynxak. — Ceyn: XXubmynmgasr,
2013) kabu TaAKUKOTIIap/Ia aMaIUETTa )KOPUIA KHJIMHTaH.

3. Hyné xanxmapu 6aauuii TaakKypUHUHT HOJIUP AYypAOHACH XHUCOOJIaHTaH
«AIMOMUIID) JOCTOHUHUHT JKaxXOHIIYMYJI aXaMHsTH, YHUHT V30€K XaJkK
Oaxmuinapu WKOAUETHU 1A TYTTaH YPHU Ba IOCTOHHUHT MIAKJUTAHUII TAPUXUTA JIOUP
unMuid Kapanuiap T Ba amabuét uacturyrugara @1 — ®A-uaHoBanus 2012-1-8.
«V36ek Xank mwkoxu éxropauknapy 100 KUIUIMIMHE HAIIpra Taiépian Ba YHH
TEKCTOJIOTUK YpraHUIl MyamMMOJIapu» MaB3ycuaard ¢GyHIaMEHTAl WIMHAN
novimxanunr 2012-2013 #wummapna Oaxkapwiran |-V xwnnnapuHu  Hampra
Taiépnam XamJa «AJNOMHID) JOCTOHM Y30€K BapUaHTJIAPUHUHT TapUXUl
acocliapy, acocuili MOTHUBIApUM Ba oOpasjiap TapKuOUra JIOUp TaTKUKOTIIAP
spatuiaa poiianaHuIraH.

Nmauar anpodaumsicu. TagkukoT Hartwxkanapy 9 Ta uaMHii-aManui
aH)XKyMaHJla, 11y >KyMmJjajaH, 7 Ta XaJkKapo KOH(epeHIUsaa, XycycaH, «XalKapo
onroiryHocnuk cumnosuymu» (Mcrandyn, 2011), «Xankapo KOpeHCHIYHOCTHK
KOH(epeHIIUsICH: V36exucton Ba Kopes ypracupmarn tapuxuil, MaJaHUU,
uktucoauit anokanap» (Tomkent, 2011), «Xanryk Ono Mynxak Kérok Xakxe
TATKWIOTUHUHT TOIIKEHT JaBiaT TeAaroruka YHUBEPCUTETHAA YTKa3WiTraH
Xankapo unmuii koHpepenrusicn» (Tomkent, 2011), «Xopwxwuit lllapk xankmapu
MaJaHMATHHH ypraHum  Myammomapm»  (Ocako, 2013), «Ypra Illapk
JaBiaTIApUard SHTYA TapajurMaiapra OaFWIJIaHTaH XajdKapo CHUMIIO3MYM»
(Ceymn, 2013), «bytok umnak Wynuaard MajaHuid Ba UKTUCOAUN Me3oHmap» ([ery,
2013) xabu niMuid aH>XyMaHJIap/a anpoOalusaan yTraH.

HartuwkaJJapHUHT 3bJ0H KWIMHraHauru. [uccepramnus map3ycu Oyiinya
35 ta um (1 moHorpadwus, 15 Ta unmuii makosa, 19 Ta uamMuii ax6opoT Ba Mabpy3a
Te3UCNapu), myaapaad 9 Ta wiIMUN MakoiIa XalaKapo *KypHajulap/a YOIl STHIITaH.
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JuccepTauMsAHUHI TY3HWJIMIOM Ba XaXMH. /[luccepramms Kupuil, TYypT
acocuit 600, xysoca Ba (oiinananwirad anaduériaap pynxaTuaaH TalIKWI TONTaH
o0y, ymymuit xaxmu 232 caxudanan udopar.

JTNCCEPTAIIMSTHUHT ACOCHUN MA3ZMYHHU

Kupum kucMuaa muccepranus MaB3yCHHUHT TOJI3apOJUTH Ba 3apypHUsTH
aCOCJIaHTaH, MYaMMOHWHT VPTaHWJITAHJIMK Japa)kacd CpPUTWITAH, MakKcaaW Ba
Basudamapu, TAAKUKOT OOBEKTH Ba TMpeaAMeTH HdOAATaHTaH, TATKUKOTHUHT
WIMUHN SHTWINTH Ba aMaJInid axamMusATH OaéH ATWITaH, OJWHTAH HATWKaJIapHUHT
UIOHWIMJINTH  acOCTaHTaH, TaAKUKOTHUHT J>KOPHIIAHWINN, HATWKaJIAPUHUHT
9BJIOH KWJIMHTAHJIMTH Ba TAAKUKOTHUHT TY3WIHIIN XaKU1a MabIyMOT OepHITaH.

JIvccepTalMsIHUHT «Y30eK Ba Kopeiic SMOCHHUHT YPraHWINIIN TAPHXHY
ne6 Homianran oupunun 606U «Kopeiic (poJbKIOPUHM YPraHUIIHUHT HA3apUid
acocaapu» HoMiu (dacn Omnan Oomutanrad. Koperic xaiak or3aku Oaauuil MKOIH
acapyiapunu ypranuimjga M.OnuageHUHT MU(OJOTUK Ha3apusICH, MCUXOaHAIN3
WyHanumura MaHcy0 MakTad BaKWUIAPUHUHT PYXMM TaxjIMJI METOIM Xamjia
B.A.Ilponmaudr  (GoNbKIOp acapiiapuHd  CTPYKTYpaid-Mop(doJOTHK  HyKTau
HazapJaH TaJKUK JTHUII Ha3zapusich acoc Kuiaub onmurad. Kopesna mudonorux
TacaBBypyap, (HOIBKIOP Ba agabMET TapUXWHM TAAKUK dTUIra M.OnuaaeHuHT
Hazapuil Kapanuiapyd KaTTa TabCHp KypcaTraH. YHHHT KyJlbT, PUTyal Ba MU}
MyHocabatiapura IOup Kapanuiapd KaJuMIH KOPEeWc MHUDOIOTHUSCHHU TaIKUK
STUITHUHT YCTYBOP Ha3apuii KOHICTIIUSICH XUCOOIaHaTH.

NHcoH TadakKKypHHHHT MOXHMATHHH PYXHH TaxXJIMJI METOIW BOCHUTACHIA
EputHin  WynuaaH OopraH IICMXOAHAIMTHK MAaKTa0 BaKWJUIAPUHUHT TaJKUK
ycyimnapy  Ba  acocmii  Hasapuii  komHmenumstapu  3.®@peiin’, K.JIOHT
TAIKUKOTIIApUAA WUITapu Cypuirad. Ymiap (GoJbKIOp acapiiapuia WHCOH PyXui
KCUNHMAJIADUHUHT  «IICUXOQHAIMTHK  TapajurMa»jiapd Ba  apXeTUIUIapu
MaBXYJIMTUHU aHUKJamrad. Apxetun Oy — xa€nuil yuaupma, sS’bHH BOKEIHK
(aHTaCTUK TATKMHUHUHT WHCOHUSAT TapaKKypu TapuXuja JTOUMHUN TaKpOpJIaHUO
Typanurad udomacu 6ynmob, kopeic (HOTBKIOPITYHOCTUTHIA WKPOUU PYXHUSITH Ba
KEUMHMAJIADUHU TaJKUK JTHUIIIA caMapaliy KyJUIaHUJTaH.

OpTakiaapHUHT naigo OViaumm Ba Oaguuii SBOJIIOIUSCUHU TapUXUN-KUECUI
Ba TAPUXMUI-TUNOJOTUK >KUXAaTAaH YpraHumHu Oonuiad O6epran B.S.ITponmaunr
HIMHIT Kapamuapu® Kopeiic (ONBKIOPH OIHK CIOKETIAPHHH CTPYKTypa-
CEMaHTHK JKUXAT/JAaH TaJKUK dTUITHHHT €TaK4Yd ME30HHU XUCOOIaHaIH.

! Snmane M. AcriexTsr muda / Ilep. ¢ ppan. B.bonbmakosa. — M.: Musect — I1I1I1, 1995; Sna

Via. Mudsl, cHoBuaenus, muctepuu. — Kues: Pedu-6yk. Bankep, 1996.
@peiin 3. OCHOBHbIE IICUXOJIOTMUECKHE TEOpUU B IcuxoaHanuize. Oyepk HCTOPHUH

ncuxoananmusa. — Cro, 1998.

® T0mr K. Apxerun u cumBosl. — M., 1991; flna yma. Ananutudeckas ncuxojorus. — M.,
1995.

4 [Tponn B.S1. Mopdonorus ckasku. — M.: Hayka, 1969; flna yma. Mcropuuyeckue KOpHBI
BOJIIIEOHOM cKa3ku. — M., 1995.
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Kopeiic smocu, acocaH, WKKW JKHXATAaH TaAKUK STUITaH OYianbd, OumpuHYM
HYHAIUII SMOCHUHT Y3Ura XOoC MWUIMH XyCYCHSATIApUHHU YpraHWIaH uoopar
Oyica, UKKMHYM WyHanui kopeic snocunu lapkuit Ocué xankiapu Qosbkiopu
KOHTEKCTHJIAa TaXJWJ ATUIIIaH uoopartaup. Onuk kymukmaap Ky HAyarmn, Co
Enrcyk, anr JKuHok Ba GOIIKA OIMMIAp TOMOHHAAH ypramwaran'. IlIomon
noctonnapuan 3ca Co [ecok, bak JKynrconr, I'anr JKoHrcukmap Taakuk
kpmamran’. Co Jlecok KOpENC XaJlK OF3aKd WKOJAWUHUHT TapaKKUETU HATHKACUAA
KaJIUMTY IIOMOH JMOCH TapKUOWIa IMAHCOPH KaHPH BYXKYyAra KEITaHIUTUHU
aHuKIaras’. bak JKYHrCOHr KaxpaMOHHUHI FalpUOIAMA TYFUIMIIH OWIaH
AllOKa[0p MOTHBIAPHH Tankuk Kuiran'. [anr JKomrcuk sca JKexy opommia
HMCTUKOMAT KWJIYBYM WIOMOHJIApAAH €3U0 OJIMHTaH JOCTOHJApHU CTPYKTypai-
CEMaHTUK HYKTau Ha3apJaH ypraHraHS.

Kopeiic (honapkaopuryHOCIUTHIa MAaHCOPH KaHPUra MaHCYO acapiiapHU 310C
HaMyHacu cudaTuaa VYprahuira JIoup Kymiaad TagKUKOTIap HpaTI/IJIFaHG.
Iynunrnek, [Mlapkuii Ocuéna HMCTHKOMAT KWIYBYM XaJlKJIap 3IMOCIAPUHUHT
APATUIINII Kapa€Hu, TYpIW XWJI WXKPO IMIAKIJIapH Ba PUBOKIIAHUII OOCKUYIAPU
XaM VypraHwirad . by TaakukoTiapga Typiud Xajkjiap JdOCTOHJIapUra Xoc
MyIITapak OeNruiiap acocuJa apxXauK OJINOCHUHT MIAKJUIAaHUIIM Ba DIHK
TapakKypHUHT TypJid JaBpiapJard TapaKKUETH XYCYCUSTIApPUHHM aHUKJIAI
MYMKHUHJIUTH FOSCH WITApU CYPUIITaH.

buprHun 600HUHT MKKMHYM (paciu «KyMYHID» JOCTOHMHMHI MaHOajdapu
Ba YpraHwinimm Tapuxm» 1e6 atananu. Kopelic xank of3aku WKOIU aHbaHaNIapu
«y4 paBnat gaBpu», sbHU [V-VII acpnapraua OGeBocuTa OF3aKu WXKPO OpPKaIu
omManamu6 kenrad. I'ypé€ nmaematu xykmpownmuru (918—1392 iwinap) naBpuna
3ca XaJK OF3aKd IKOAM HaMyHajlapu XHUTOW anudOocura acocjiaHraH €3yB
Bocutacuaa €3u0 osuHa Oomnwtaran. Kymnanan, JXymyHr Xakugara 31oc
HAMyHANapy XaM Iy IaBpAaH SbTHOOpaH E3yBra KyddMpuia OOILIaHran . By
JIOCTOH CIOKETHMHMHI ImakiutaHummmra ['yrypé naBnaTuHUHT (MUJIOJJaH aBBAJITH

' 259 MAIRIQQAT - AHCHEt @M. — 1970. — P.56; 2%, A|Z A O] B T-ME: BHo| A,
— 1996. — P.76; 1%, 2E|21Q9| MA-048}f. — 2002. — P.32; ZZEIS. o{MBIQHAIZL
P4, - CHEHAL — 1999, — P.20.

2 zl2d. A3t MALA| @47 0| HhAD Mat ) FHI28ed ol 27| HHolE. — M. — 2000.
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8 xcHAd, mABIQF MAFRZEC| CHHIQAT 4 t=225t0i7el =5 A 343 — M. — 1979.

HO

* Vira acap. 2|42 —B.77. 8t F 4. SH2 2 M AI5H0| Q47- M S: CHEFAL — 1999, — P.17-45.
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37—668 itnnnap) GyHén STHTHIIH GHiaH GOFINK OYIraH BoKeanap acoc 6ymran'’.

Ma3skyp SIUK acapHUHI HUCOATaH KaJAWUMHUI BapHaHTIIApU KOpeWc Tuiuaa
Eé31Irad «]'BaHueTOBaHBUIY, «MyIyMExm», «YHOHXOHCOHTMEKUMEHT Y,
«HoHHAMCaHMEKUMEHT, «KyHrxsa ['yrypé JIVHTMEHTBAaHPUHTBI1»,
«Camrykcarn»,  «Camrykioca»,  «JyHrrykicanrrykud»,  «KeBaHyHTrm»,
«CeXOHTCUIIPOKKUPUKIY, «HX)KEeCKyID, «CHHXHHT JIVHITYKEX»,
«loHrrykTyHram» kabu €3ma MaHOanap opKajiu eTud KenraH.

Juccepranusiga KaauMId KOPEUC KAaXpaMOHJIMK SMOCUHUHT TYPJIU XU
TanKuHiIapuHu  y3uma udoma stran  «Kuponnuara OarunmiaHrad —EArOpIIUK
Tommaaru €3yB», «Mymaypy Mo3opuaard OMTHKTOINIA HAKJI KWJIMHTAH adCcoHay,
«Buco», spHM OyIOK OJaMIIApHUHT XaéTH Xakuaard €3yB, IIYHUHTCK,
«Xycamkykca», «Camrykcarn» Ba «Camrykioca» kabu €3ma MaHOanmap TaxJiuil
KUJIMHTaH.

«KyMVHT» TOCTOHMHM YPTraHUINTa OUJI TACTIA0KU TaJKUKOT Myaliudu sSToH
onmumu Haxamuumyo by€ paBnatuHuHT maiino Oynummra ouja MHUQOIOTUK
TacaBBypJapHUHT [yTypé Mudmapura OOFIMKIUTMHM aHUKIaraH. JKymyHr
XaKuJaru WIK MHQOJOTUK CIOXKET aactaBBail by€ naBpuja 1o3ara kenuo,
KEMUHYAIMK ['Yyryp€ axOJIMCHHUHI apXxauK JI0CH Tap3uaa WwakiuiaHrad. ['yrypé
ME(OIOTHACHHIHT ACOCUHHM 3¢a Byé acotmpiapu tamkmn stran’. Kopeiic ommvu
N Bbéuray sca «KyMyHIr» 3M0CH CIOKETHHMHI reHe3ucu byEé maBnatu jgaBpura
6opub TakanmHmEHE HcGoTIanu . ['mM JIy)KMHHHUHT (UKPHYA, OCMOH TAHTPHCH
XaKuJaru KOCMOTOHMK Mudmap puBoxu HaTwkacuna [yrypéna <«KymyHr»
ITOCTOHMHHUHT WK CIOKETH IIaugo 6}”/nraH4. Kelinauaank muMoOiImaH KenraH
KaOwianap OujaH epyiv aXxojau MUQOJIOTUSICUHUHT OUpJIAIIUIIM OKUOaTHIa r3ara
KeJITaH apXaukK SIMOCHUHI KaxXpaMOHJIMK JOCTOHHM XapaKTepura sra OYIraHjiuru
AHUKITAHII.

Anonusvk oM MumiHa Axkuxuja Ky€ HypUIaH TYFUIUII OWIaH OOFIIUK
Muduk TacaBBypiap xamaa JKyMYHTHUHT Falpuojauii Tap3ga TyXyMIaH
TYFUJIUIITA MOTHBHU IIMMOJIUNA Ba >KaHYOWH XyAyJ axoiducu MHU(OJOTUSICUHUHT
y3apo aJlOKaJOPJINTUHU KYPCAaTyBUM MYXUM Jajujl dKaHJIUTUHU aHuKIay . [um
Xyak€HT 3ca OJJAMHUHT TYXyMJaH SIPaTUITAHJIUTH XaKUJAard MUGHUHT T€HE3UCH
IIIMOJIIATH «IIANC00CHE MAIAHUATHY» OMIAH OOFIMKIHTHHE Kaiix otau’. ['um
Enrio «KyMyHr» SHOCHHMHT «TyXyMAaH TYFWIMII — Taluiad 0OOpUIMII —>
MaMJIaKaTJaH axpaiuil — Basudanu Oakapuin» KaOu dJIeMEHTJIapJlaH uoopar

12l st=oisat 28t - Me: YxZH — 1971 — P. 53-74; &FZ. 1 OXRE0IAM
32 7ol afn 23t - M2 T E{ATF A E. — 2006. — P.30.

20|A1R x| SIZAl TFE{0| AZMM, TFHAZTN, - M2 S 1941, - P.28.

SO|EE. B2AL - M2 2R E35IAL - 1959. — P.40

4 ZI= 7 st= ool H=AlSe Aol - M2 Yx=ZF —1999. — P.10-78.

SLtZ4 st=2o| AZ LISt /) T2 AL - ME. —1983. — P.93-99.

6 K¥ypcarunran acap. — b.118.

T 257, B2 0| Mst - M2 K|AIAFIAL — 2002. — P. 204-220.
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ctpykrypacu Cubups Typkuiiinapu (QOIBKIOPUAATA IMIOMOH HWHHITHAIUSICH
TacBHpJIaHTaH ad)COHAIAPTa aTOKATOPINTHHI HCOOTIAIN .

3epo, KOpEeHC MTOCTOHYWJIMTMHUHI TeHe3nucu Mapkaszuii Ocué Xankiaapu
KaxXpaMOHJIMK 3rocura Oopu0d TaKaluIIMHU acociaml 3apypusitd <« KyMyHD»
JOCTOHWHU KAQJWMTU TMale00CUE MAJaHMITH 3aMUHMIA TMai0 OYIraH MWUJUIANA
snociap OuiiaH KMECUM TaIKUK ATUIIHA TaK030 3TaJIH.

Ma3zkyp OOOHUHT «AJNMOMHUID) JOCTOHMHUHI YPraHWJIMIIN TAPpUXW» /10
HOMJIAaHTaH y4yuHYM (aciauaa Y30eK XanK KaxXpaMOHJHUK SIOCHHUHT &3u0
OJIMHUIIM, Hallp KWJIWMHUIIA Ba YPraHWIHIIA Macajajapy TaxJIMJI KUJIUHTaH.
Xycycan, 1922 jimnmna Oynymrypiuk ®osmwn HMymmom yrmm Ba XaMpoKyl
Oaxmuiap WXpPOCUAATH «AJMOMUID AOCTOHUHUHT alpuM MapyaapuHu €310
onmrad  F.O.lOnycoBHuHr (¢ukpuua, Oy JOCTOH JyHE XaJKjIapH SIHK
TaakKypUHUHT MyMTO3 HaMyHanapH, skymianad, «Onuccesy, «nuamga» cunrapu
HUpUK anabuil KaapuaTiap KaTopujaa TypaJuraH acap,uﬂpz. 1928 wnunga
maxpucToHIMK Magios [Iupmar yrnuaan « AInoMunn JOCTOHUHUHT Ma3MyHUHU
¢3u0 onran A.K.BOpoBKOB JOCTOHHHUHI MOTHBIAp TapkuOW, Oaguuii THIK Ba
MOSTHK TaOMATHHM TaikWK OSTran’. B.M.KupMyHCKHil «AJIOMHID) TOCTOHH
CHOKCTHHHUHT Taaprkuii puBoxu «Ontoii Bepcusicn» («Aubin-MaHaim) — «yry3
Bepcusicn» («bomcu-baiipak») — «kumuok Bepcuscn» («Anmameiiia Ba bapchi
XBUTYY», «AllllaMIilia») — «KYHFUPOT Bepcusich» (¥30eK XallK KaXpaMOHJIMK 3TOCH
«Anmomuniy)  Tap3uja  KEUTaHJIUTHHU ncbormaran’.  OIMMHHHT ¥30ex
dompkopmyHoc  X.3apuoB OHnaH XaMKOpIHKAA &3raH  «Y30eKk  Xalk
KaXpaMOHJIUK 3MOCH» MoOHOTpadusicuia «AJIMOMHUII» JOCTOHH KYHFUPOT
BEPCUSICHHUHT aCOCUM XYCYCHATIIApH, TOCTOH CIOKETUHUHT IIAKIJIAHUII TapUXH,
YHUHT y30€K Oaxiuiaapu penepryapuia TyTraH YpHH, €TaK4d MOTHUBIIAD TU3UMHU
Ba 00pasitap TApKHOM TaxAWI OTHIraH . X.3apH(GOBHUHI  «AJIOMHLID)
JOCTOHMHUHI aCOCHUH MOTHUBIJIApW» HOMIM MAaKOJaculia JOCTOH CHOKETUHHUHT
FeHETHK MIIM3IAPUra JOUp SHIU KApalLIap WIrapd CypHiIran’. YHHUHT (UKpHUa,
«AnnomMunn JOCTOHU CIOXKETUHUHT WK HamyHacu X—XI acpnapna CuprapEéHuHr
KyWH OKHMHJIa UCTUKOMAT KWJIYBUM KYHFHPOTJIAp OpacHaa IIaKiaHTraH OYiuo,
¥30€eK ypyFIapuHUHT MUTPALASICH HATIXKAcKa OOIITKa Xy Iy jlapra TapKaJraH.

«ANTIOMUII)  JOCTOHM  y30€K  BEpCUSUIAPUHU  YPraHWiga  aTOKJIH
(ONBKIIOPIITYHOC OJIMM, Ma3Kyp JOCTOHHUHT YTTH3JaH 3WE] BApUAHTUHH SIXJIUAT
TU3UM cudaThaa MOHOTpaQUK TaAKUK 3TraH WHpUK snociryHoc T.Mup3aeBHUHT

' 2Tt SSotAIoF AFTILIE T AlIEHE. - A2: ob7kS. — 2003. - P.140-148.

2 IOnycoB F.O. V3Gekmapnma o1 rtamum umm // Typkucron. — Tomkent, 1922 iium,
18 nexalps.

3 Boposkos A.K. «Ammomumn» // Y36ekuctonna mwxrtuMonii dammap. — Tomkent, 1956.
— 11-con. — B.77-78; Slna yma. Bompockl n3ydeHus TIOPKOS3BIYHOTO 310ca HapooB CpenHeit
Azunu u Kazaxcrana // Bonpocsl nuzyuenus snoca Hapogos CCCP. — M., 1958. — C.66-100.

4 Kupmynckuii B.M. Borpocsl reHe3uca u UCTOPUU SMMUUECKOT0 CKazaHus 00 Ajmameliie //
006 snoce «Annamsliny. — Tamkent, 1959. — C.26-60.

> Kupmynckuit B.M., 3apudos X.T. Y306ekckuii HapoHbIi repordeckuii amoc. — M., 1948.

® 3apucor X.T. «AIIOMHIID) TOCTOHHHHHT ACOCHH MOTHBIAPH // «AJTOMHI» — ¥36eK XK
KaXpaMOHJIHK »1ocH. — TomkeHT, 1999. — b.24-46.
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acapijiapu aJloxyjJia YpuH TYTaI[I/Il. VY §30ek xanK KaXpaMOHJIWK 3MOCH CIOKETHHHHT
TeHETUK WIAWU3JIApU, €TaKYM MOTHUBIIAD TAPKUOMHMHI f03ara KeJUIl Tapuxu Ba
MaHOanapy, JOCTOHHMHI ¥30eK Oaxmiwiapu penepryapujard y3ura Xoc
TaNKUHIAPHHE TAIKHAK YTTaH-.

[Iynunrnek, T.Fo3u6oes, K.Mmomos, t.Kanonos, M.MypomoB, A.Dpraiies,
B.Capumcokos, O.Manae, M. XXypaes, C.Mynnomesa, U.Epmaros, II1. Typaumos,
K.OmoHkynoB Ba OOIIKa OJMMIIAPHUHT HILIApUlia XaMm «AJIMOMUID JOCTOHHU
OunaH OOFNUK TYpJIM Ha3apuil Macananap TaJKUK dTUJITaH.

Xymnac, KopeWlc (OTBKIOPUHUHT KAJWMHU HaMyHAacu XUCOOJIaHTaH
«OKymyHr» Ba ¥y30€K XalK KaxpaMOHJUK J3MOCH «AJMOMUID) KUECHN
ANOCIIYHOCIIMK HYKTaW Ha3apHJiaH YypraHwica, UKKA XaJK 3MHK Ta(aKKypHHHHT
IeHE3UCHUJard MYWITapaKivuK XakuJa SHCM Hazapuid Xyjlocajap YUKapuIl
MMKOHUTA 3ra O0Y1amus.

JluccepTallMsTHUHT UKKUHYU 000U «AJmoMuI» Ba «7ZKyMyHI» q10CTOHJIApH
acocuii MOTHBJIADUHUHT KHECHIT TaxJamam» 1e0 HOMJIaHTaH OYiIu0, YHUHT WIK
bacou «KymyHr» Ba «AJNOMMID» JOCTOHJAPHMHHMHI CIOKET TY3HJIHIIU»HU
Vyprauuiira OaruIIIaHTaH.

Mabnymku, «KyMyHD» TOCTOHM y4 3IUK KaxpaMoH: Xemocy — KymyHr —
KOpu Ttpuanmacupgan mbopaT yd aBioJ| capry3allTiapy Xakuja XHKOS KHIIyBYH
acapaup. « ATIOMUIID JOCTOHUAA XaM Y4 aBiol, ssbHu boiioypu 6mnan boiicapw,
Annomunn Ba yHUHT YEau Exrop takaupu 6aéH stunrad. Xap MKKM JOCTOHHHHT
ctoxkeT Ty3unumu JI.Parnan, O.Pank Ba JK.KamOen kaOu onuMIapHUHT 3MHK acap
CIOKET KYPWJIMILY ME30HJIApH Ba CTPYKTYPaJI-KOMITIO3UIIMOH (DYHKIUsIIapUra A0Up
Kapaluiapura MOC KellaJu. YJIapHUHT (UKpUYA, DIOC CIOXKET KypWIHIIN
Kylugarudya kKucmiiapra OynumHamu: 1) acn3ona Haci-Hacabra MaHCYOJIMK Ba
FallpuTaOuuii TyFUIUI; 2) TAHTPUHUHT KapoMaTy; 3) Tauuiad rodopuui; 4) oui
Tabakara MaHcy® MHCOHJIAp TOMOHMJIAaH KyTKApWJIHUIIL, 5) TaxXJMKa Ba YHU CHTHIIL
6) MyaMMOHH XaJ1 ThIl; 7) GokraBuil IKyHJIaHMA'

«KymMyHr» Ba «AnmomMunn AOCTOHJApUAA IOKOPHUAA KEITHUPUITAH CHOXKET
CTPYKTYpPaCMHUHT acocaH Oemr KUCMU MaBxyqd: 1) acia3omga Haci-Hacabra

! MupsaeB T. «AIOMAII» HAIIPHHEHT Y30EK JOCTOHYMIAPHTa Tabcupy // Y36ek THM Ba
amabuétu. — TomkeHT, 1965. — No2. — b.12-18; fna yma. «AJIMOMHUID) TOCTOHUHUHT FOSBUI
WyHanumm xakuma // V36ek Tvm Ba anabuéTu. — Tomkent, 1965. — Ne3. — b.21-24; fna yma.
«AJITIOMHIIT» JIOCTOHM BAapHAHTIAPHAArH OMp XyCycHST Tyrpucuaa // Y30eK XalK HKOMIH.
Tomxkent, 1970. — 5.49-50.

2 Mup3zaeB T. «AnnoMui» TOCTOHUHUHT ¥30ek BapuanTiapu. — Tomkent: @an, 1968; Sna
Vira. Bormpockl cpaBHUTENBHOTO HM3Y4YeHMs «Ajmambll» U «Aunbin-Manamy // @oabkiIopHOE
Hacnenue HaponoB Cubupu u JlansHero Bocroka. — ['opHo-Anraiick, 1986. — C.110-112. Sna
yma. «Alpamis» destani tizerinde arastirmalar // Uluslararas: tiirk diinyasi halk edabiyati
kurultayr. — Ankara, 2000. — S.58-59; SIlma yma. «Alpamis» destaninin ogrenilmesi //
Uluslararas: Tiirk diinyasi halk edebiyati kurultay: bildirileri. — Ankara, 2002. — S.545-547.

® Raglan L. The Hero: A Study in tradition / Myth and Drama. — New American Literary,
1956. — P.174-175; Rank O. The Myth of the Birth of the Hero and Other Writings // Vantage
Book —New York, 1959. — P.65; Campbell J. The Hero with a Thousand Faces // Bollingen
Series, Princeton Univ. — Press, 1968. — P.35.
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MaHCYONHK; 2) FalpuTaOuuil TyFuiuil; 3) TaxJMKa Ba YHU €HTHI; 4) axkoiud
KOOWJIUSAT; 5) MyaMMOHHU XaJ1 KUJIUIIL.

1. Aca3ona Haca-Hacabra mancyoauk. Kagumru koperic €3ma €aropiuru
«TYHrMEHrBaHTIEH» TAKMHWYA, OeIlTa aXJaxo KYIIWIraH apaBara MUHHO epra
TYIITaH Ba KUPOJ OYIM0, XyKMPOHIIMK KWITaH KYK TAHTPUCHU XEMOCY IOKOPH 0JiaM
tumconuanp. FOxBa sca JapEHUHT KW3W OYIraHu ydyH VY3uaa CEpXOCHILIUK
KyJIbTUHUHT MOXHUATUHM aKC OTTUPraH oOHa WIO0Xa, €p MabOyJaCHHUHT
aHTporioMop( MmaKIAard TalkuHU XucoOmanamu. [lemak, XXyMmyHrHuHr Hacim-
Hacabu OWp TOMOHAAH KYK — IOKOpUM OJlaM — pyxJjap AyHEcura OOFIaHca,
WUKKUHYUJAH, ep-CyB MabOyuiapura 0opub Takamaau. « AJMOMMIID) JOCTOHUHUHT
KaxpaMoHu 0ynran XakuMOekHUHT oTacu boitoypu, Oaxmm tarbupuya, «boiicyn-
KYHFUPOT 3JIMHUHT XOHM»aup. Jlemak, aci3ona Haci-Hacabra MaHCYOJIMK Xap
MKKHU KaXpaMOHJIMK JIOCTOHHIa XOC MYIITAPaK XyCYCHUSITAUP.

2. Faliputadbumii Tyruamm. OMUK KaXpaMOHHUHT FaWpUTAOMMI TYFUIUIIN
MOTHBHIA «KAAUMHUI MH(OIOTHK TACaBBYpIAp aKC STraH» . JKYMYHIHUHI OHACH
OCMOHJIaH TYyIITaH WIOXUH HypJlaH XOMWIaJop OYIUIIM MOTHUBU SIIHK
KaXpaMOHHHUHT JyHEra KeJWIIM Ba TYFUIUIIM Ky€ll KyJIbTH OWiaH OOFIHK
KaJUMIH TacaBBypJapra ajoKaJopJIMTUHHU Kypcataau. HypaaH TyFuiaum yHHHT
Ky€m YFiam — wioxuil xomuia Tydaitim OuHO OYiran ralpuoaauil MaBXyaoOT
SKaHIUTUra Janwiaup. JKyMyHTHUHT TyXyM HYHJArd XOMWIAJAaH TYFUJIMIIHA 3Ca
OJJAMHMHI CaMOBUW TyXyMJaH BYXKYJra KeJIraHJurd OuiaH OOFIHMK apXaukK
Mu@apra OOFIMK 3MUK MOTHB XucoOnaHaau. AnnoMumHUHT I[lloxumapaon
Mo3opuaa Tuinad onuHran ¢ap3aHn cudaruga AyHEra Keluinu Y30eK Xaik
KaXpaMOHJIUK 3MOCHJA XaM FalpuoAauid TYFWIMII MOTHBU MAaBXKYAJIUTUHU
KypcaTau.

3. Taxnuka Ba yHu eHruil. JKyMyHTHUHT nactina® TyxXyMm [IaKiIuaa
TYFWIMIIK Ba TYXYMHUHI €pra TallUIaHUIIM KaXpaMOHHUHI MabJyM MYAJatT
«paM3uil Yaum» xoJaTuaa OVIraHauruHu Ownnupanau. TyXyMHUHT oHa (TaOuar)
BY)KYJUJaH Tymuiy (MUGOIOTHK KaXpaMOH MOTHIOCH) — Taluiad 1000pHIUIITT
— XaWBOHJIAp XUMOSICH — capoira Kaitapunuimu (OKyMYHTHUHT TyFUTTUIIN) WU
(bacUTapuHUHT JOUMHMA Y3Trapuilid Xamja sSHTM WWJIHAHT OOIUTAHWINN XaKWJard
KaIUMIY KaJlleHaaph Mubmapau udonamaiian. «AJIMOMUID) JOCTOHUIA DIUK
KaxpamoHHH llloxyumapoH nmupu Ba cagokKaTiau oTd boitunbop xumost Kuraau. Ot
XaM AJNOMHIIHM XMMOS KWJIUII Y4YyH IOOOpWIraH WJIOXUH Kyd THUMCOJIUAMP.
Cubupb MIOMOHM3MHUJIATH PYXHUHT caMo/a >Koitairas y3ra onam 0yitnabd cadapu
aKC JTraH KOCMOTOHHK CHOKETJIapJa >KOHMBOpJAp ILIOMOHIa HYJl KypcaTyBYyH
XOMHUM, EBY3 Kyusap/laH XUMOsI KWITYBUM MaBXKYJOT cU(aThaa TaJKUH KUJIMHIaH .

Xap MKKU JOCTOHJa KOCMHK MOXMSAT KacO 3TYyBYM >KOHHBOP THMCOJIMHHUHT
MaBXy[JIUTH DOIUK aHbaHalap TeHe3ucu OusiaH OOoFIuK Oynub, Tapuxui
acocnapura kypa kaaumra Cubups Mudonorusicura MaHcy0 3bTUKOIUN WHOHYIIAP

! Cabbar Esankul. Destanlarinda Olaganiisti Dogum Motifi / Tiirk Diinyasi Incelemeleri
Dergisi. — Izmir, 2005. — Cilt. V. — Sayi. I. — S.125-128.
> 2145t SSotAloF AFD{LIZ D A3 2. - A2: oF7k4. — 2003, — P.148-289.
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TU3UMHUHUHT XaJK 3IMO0CH CIOKeTura AuQdys3usiialrad KypUHHLIUIapuAaH Oupu
XUCOOJIaHa M.

4, Axoiind koouauar. Kopeiic 3mocu KaxpaMOHWTa KaMOHHHU KyAa SXIIH
uIuiata OMJIMIIM Ba Mepranjauru yuayH «OKymyHr» ned ucm kyiunran. Kagumru
kopeiic Tuiauaa <«OKyMyHI» CY3M «KaMOHHM SIXIIM OTYBUM OJlaM» MabHOCHUHU
aHTJIaTaau. «AJIMOMUID JOCTOHUJA XAKUMOEK €TTH €Iira Tyaranuaa AJMuHOuN
06o0ocuan KoJiral YH TYpPT O0TMOHIUK EifHU oTaau. KaMoHaH oTtuiras YK Ackap
TOFUHUHT YYKKUCHHU s1ad yTrad, XakumOek «Anmomuin» ae0 HOMIaHaau. Xap
WKKH JOCTOH KaXpaMOHWHUHT TYFIJIMIIUIAH Oomiad raipuTabumii KOOWIMATTa
sra OYJUIIN Ba «aJ» aTaIUIIN KaXpaMOHJIUK 3TIOCUHUHT MYXUM 3JIEMEHTIApUJIaH
caHajiagu. DNUK KaXpPaMOHHUHT Marvuk KOOWJIMSTHHU KypcaTaAuraH acocuil Oenru
3ca &/ TOPTHII MOTHBHIA HaMOEH Oynamu. Eif meTamu »muK KaxpaMOHTa XocC
Marvk KyJapaT, axioajap KYJbTUHUHT XOMMIUINTU Ba WJIOXMIIMK THUMCOJHU
cudarua TAIKUH KAJTUHAIH.

5. MyamMonu xaj Kuiiuil. «KyMyHT» TOCTOHH KOPEHC XAIKUHUHT TapUXH,
MUJUIAT cudaTuaard MakUTaH|II Kapa€Hu Ba KAXpaMOHOHA YTMUIIIMHU KEHT STHK
KyJlaMJla aKC dTTUPTaH acapup.

AnmomMuIl XaM Y3WHUHT >KacopaTd Ba wMapaiurd Ttydaitnu bapunnuu
KyTKapuO, 3J-10pTH, €pU Ba XaJKUHUHT OPUSTUHU, MaH(AaTUHU XUMOS KUJIAJIH.
Kymyur OyTyH KUWUHUYWIMKIAPHU €HruO YTuO, SHrU pAaBiar OyHEnN OTca,
AnnomMuil KYHFUPOT KaOWJIacCHMHU OHUpHalITUpUO, SJI-IOPTHU MapOKaHIAIHMKIAH,
TYINIKYHJIUKIaH acpad Kojaau, MUpUK JaBiaTra acoc cojiud, yHU Oomkapaau. by
Aca Xap MKKU XaJK KaXpaMOHJIMK SMOCUHUHT MOXUSITH Ba MEPCOHAXKIAP TapKUOU
¥3apo MymTapakivk KacO dTUIIKAH Jaiojat oepau.

Ma3zkyp O000HMHT MKKMHYM ¢acau «Mymrapak MOTHBJIAPHMHI KUECHI-
TUMOJIOTHK TAXJIWINW» 1e0 HoMIaHraH 0YnuO, yHUHT «FapuTadumii TyFuanim
MOTHUBM» J1€0 aTainraH KMCMHJIa KaXpaMOHJIHMK JOCTOHJIAPH TMEPCOHAKIAPUHUHT
FallpuTaOunii XoJjaTAa IyHETa KEJWIIW, S’bHU DMHUK KaxXpaMOH HOTHUIOCUHUHT
WJIOXMK TaOWaTra STaJIiTd TaxJIMl KWIMHTaH. MablIyMKH, «3IOCIard HIOXUN
TYFWINII MOTUBUHUHT T€HETUK acOCIapy MapTOre€HE3NC, SbHU a€JIJIAPHUHT CUPIIU
XOJIaTAa XOMIJIAOp OYIuImmra owja KaJuMIu TacaBBypjiap OuiaH yamOapuac
GOFTHKINPY . By MOTHB MaTpHapxaT AaBpH MH(OIOTHK TACABBYPIAPH OHMIIAH XaM
anokamop OYynuO, MOCTOH CIOKET TY3WIHMIIHIA XapakaT KWIaJuraH eTaKkdd
MEPCOHAX — MUK KaxXpaMOHHUHI Yy3ura xoc cudariapra, Maruk-mudoaoruk Ba
FalpuoJaTuil  XycycusiTiapra odra OYJIMIIMHM  TabMHUHJIAWAUTaH  acocui
BOCHUTAIUDP".

«Anmmomun»  JOCTOHUHUHT  Do3un P'Iyn)lom VEIM ~ BapUaHTUIAru
«pap3aHACU3IUK» XOJaTH JNUK KaXpaMOHHUHI  FadpuTabumii  iycuHaa
TyFuIMIIMra ca6ad 6ymamu. YH ontu ypyr Kymrupor smuma JoGon6wmii meran
oxam smap 3au. JlooonOmitnan AnmuaOMA Aerad dap3aHa Kojaaau. AnmuHOuNRaH
boit6ypu Ba boiicapu neran gap3annnap Tyrunanu. Aka-yka Tyiira Oopuiiranujia,

L Kupmynckuit B.M. Tropkckuii repordeckmii smoc. — JI., 1974. — C.224-233.
P ZSY WO UM, T BEAIN HMI // SotEE MeCHE T Sol2sedTA. - M2, -

1971. M|10%. - P.169
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ynapHu (dap3anan Uy, ne0 OexypmaT Kunuiiagud. byHman ymap KaTTHK
pamxuiianiap Ba gap3ana cypam yuyH lloxumapaon nup paB3acura 60pu0, KUK
KyH TyHahmwiap. Kupk OupuHYM KyHU paB3ajiaH IIyHJad WIOXHM XaOapHuU
smmTaguiap: «bonbGypu, cenra xymponum oup Yrui, Oup Ku3 Oepnau, EIFu3 sMmac,
aru3 Oepau; boiicapu, ceHra xynoium Oup Ku3 Oepau, oru3 sMac, Earu3 Oepiu.
bynnan Gopcanr, dap3aHamapHu KYpCaHT, XaJOWWKHU HUFCAHT, TYH-TOMOIIaiap
Oepcanr, Tyhaa kKamdangap OViauO OopuO, OoJlaJJapUHTHUHT OTHHHU Y3UM KYHHO
KeTaMan» .

«KyMyHI» NOCTOHMAA XaM 3NUK KaxpaMOHHHMHI oHacu FOxBa ocMoOHAaH
TyILITaH Fapoind Hypaan xomuuanop 6ynaau. Opagan MabiayM BakT yTrad, FOxBa
Oup moHa KaTTa TyxyM Tyraau. bynnan xa0Gap Torran kupois ['umMBa TyXyMHH HYK
KWINIITa ypuHaau. Y TYXyMHU Tanuiad ro0opaau, aMmo YOy TalllJIaHTaH
TYXyMHH >KOHUBOpPJIAp KYpHKIad, XUMOS KWIMIIAAW. ByHM >HIKATraH KUpOI
TyxyMHu FOxBara kaiitapu6 Oepaau. Kelinn yma tyxymaan Oup yru 6oma naio
Oynanu. Apxauk Mu¢oJIOTHs TAIKUHIYA, TYXYM KOCMOCHHM Y3UJa My»accaM 3TraH
OupnamMuu OOpJIMK, STbHU OCMOH Ba €pHU OMpIAIITHUPATUTaH MYKaJAac KOH30T —
KYIITHUHT TYFUIUIIN YYyH 3apyp OYIraH KOCMOTOHUK TUMCOJITUD.

Xap MKKajia JOCTOHJIa KaxpaMOHJapra «McM KYWHUID» MOTHBH XaM Y3UHHHT
snuK OaéHuMra Kypa KaauMId TacaBBypiapHU wudbonamangn. «AJMOMUIID)
JOCTOHHKJIA KaXpaMOHTa KajdaHaap-AapBell KYpUHUIINIa HaMOEH OYraH XoMuil —
[loxumap0OH TUP TOMOHUJAH UCM OEpHJIMIIM, OMPUHYM]IaH, YHUHT FalpUOJATHIA
XyCYCHSITIIApra 3rajuru, SbHUA KeNa)kaKaa «ajm» OYIUIIMHUHT WIK OCJTHCH HIU;
WKKUHYUAH, MUK KaXpaMOHHHUHI FAUpUOAJIMUA Kywiap XUMOSACH Ba MaJaluJaH
OaxpamMaHj| OYJNTaHJIUTH, SBHU «XOMHUM Kydysjgap TOMOHHUAAH TaHJIAHTAHJIUTH»]IaH
nanosat oepaiu.

Kaaumru Typkuiinap anbaHacura kypa Ooja €mud yiarailub OopraHu calmH
yHTa OOIlKa MCM OepwiraH, SbHU KUIIMHUHT >KaMUSATIAAa TyTTaH MaBKEH Ba
KypcaTran jkacoparjiapura kKapad HCMU XaM Y3rapTUPHUIITaH. S'fpxyH-QHacoﬁ
TOWONTHKIIApUIaH Onupnia: « MEHUHT JCMUPIMKAArH OTHM — I-Iy6yq WHAaJl, PJIUK
otuM — Yra GYamum» MabHOCHHHM AaHTIATYBUM &3yB MaBXyd . JleMak, jKaHry
Kagaiapia skacopar KypcatuO, «amm»y artainran YyOyd-uHanra KeWMHYaINK
«Yra» oru GepwiradH. AfHM XOIaTHH «AJIIOMHII» JOCTOHHAA XaM KypaMmus3:
XakuMOek eTTh &mra KhpraHaa 0o0ocHmaH KOJATaH YH TYpT OOTMOH &WHU
KyTapuO, AcCKap TOFMHHMHI Temacura kapa® YK TOpPTraHuJaH KehWuH «...0apua
Xanonukiap WurunuO kenud aitau: «JlyHénan Oup kKaMm TYKCOH anm YTau,
aNruIapHUHT OonutuFr PycTtaMu 1OCTOH 374, oxupu Oy AJIIOMHUIN ajrl OVIICHH.
TykcoH anmHuHT Oupu OYynub canara yTau», — geau. Oxupu AnnomMuIiOeK anm
0ynn0, TYKCOH aJIMHUHT Ovpu OYnuO caHara YTuO, alllJuK OTMHHU KYTapuO, eTTH
émmna ANMoMHUIl OT KYWHIIU. AHa mIyHAaH eTTH €muaa €MHU KYyTapuO OTraHu
yayH AJNOMUII A aTaigu»”,

! ®osun ﬁynnom VEIU. AJInoOMUIL. V36ex xank noctonu. — Tomkent: [lapk, 1998. — b.15.

2 Kopmymma U.B. Topkckue enuceiickue snutaduu. TexcTsl u uccienoBanus. — M.: Hayka,
1997. - C.219.

® ®osun Uympom yrmm. Ammomumr. Y36ex xank mocronn. — Tomkent: Ilapk, 1998.
—b.17-18.

19



XaJK JOCTOHJApUIa SMUK KAXPAMOHHUHI «HMJIK OaXOAUPIUK» KYpCaTHILH,
ABHU JacTVIa0KU MyBapPakusATHAAH KEHUH UCM OJIMILN YHUHT WKTUMOUM-CUECHI
MabHO/Ia Y3UHU CYOBEKT cU(aTha HaMOEH HTHUILIHU Ba XaKUKUI MabHOJA KaXpaMOH
OyuO SHrUIaH TYFUJIUIIMHYA aHITIaTaIu.

«Ammomunn» Ba <«OKyMyHI» JOCTOHIApUIa «Kypaul-CUHOB MOTHUBH»HUHI
«aKa-yka opacuJard 3uAAuAT», «KyE€B TaHJall y4dyH KWIMHraH MycoOaka-
CUHOBM», «TaXTHU KaWTapuO OJMII y4yyH KWIMHIAaH MycoOaka» KaOu THILIapu
MaBKyJ. XyCycaH, «AJNOMMIID) JTIOCTOHHJA 3HI CYHITH Kypaml-MycoOaka 3IuK
KaxpamMoOH €TTH HWWIUIMK 3UHIOHAAaH Xaimoc Oynub KyHrupoT snura katud
KeJIraHW/1a, YHUHT yrail ykacu bapuuHoiira yiinaHuO, TaxTra 3TaJIMK KAJIMOKYH
oynran kyHu Oynamau. by kypamnr-myco6aka ANMOMHIIHUHT ¥3 EPUHU, Y3 TaXTHHU
KalTapuO oMl y4yH KWIraH MycoOaKacH, ¥3 Opy YUyH Kypaliu XHUCOOIaHa IH.

«KyMyHr» nocronuaa sca kaxpamoH JKynOyH neras xoiira etu0 kenaau. by
epla ajoxuja JaBiiaTra acoc conaau Ba Oy gasnatra «I'yrypé» ned Hom Oepanau.
Kynnapaan Oup xyHu Oomika Oup naBiaTHUHT KUposu CYHT SIHT YHUHT IOpTHra
XyXKyM KuIaau. Y3 JaBIaTH JaXJICH3IMTH YIyH MapOHABOp Kypamrad YKyMmyHT
KaHrJja eHruo YuKaiau.

Xap MKKM JIOCTOH KaxpaMOHJApUHHUHI y3 MaBKEMHHM THKJAIl Ba TaXxTHU
KalTapu0® oy €KUM SIHTW JAaBiaT O0apmo STHUIL kapaéHuAa pakuO-nepcoHaxiap
OuslaH OJIMIIYB-MycoOakara KUPHUILUIIM Ba FOIMO OYIUIIM 3IM0C CIOKETHHHHT
aHbaHABUU XaJIKalapuJaH OMpU caHaJaIHu.

Masbnymku, «KyMyHr» [OOCTOHHMIA KaXpaMOHHUHI KAaMOHJAH ‘‘VK OTHII
MOTHUBU YHUHT “aln’JIMTUHU KypcaTaJuraH acocui Oenrunapuaan oupu 0ymuo,
VHUHT TabuaTuaa WIOXUWIMK MaBXyIJIUTHMHHU, SbHU JKyMyHr VK-€ TUMcONH
cudatyuaa TacaBByp KWJIMHTAH KY€l TAHTPUCUHUHT YU SKAHJIWTUHU KypcaTau.
«ANmoMuI» JOCTOHMJA 3Ca SBMUK KaXpaMOH €TTH €lra TYJAraHujaa Y3WHUHT
QJIIJIUTUHU, 3JI-I0PT OUPJIUTH YUyH TYFUIITAaHIUTUHU 0000CHAaH KOJITaH KaMOHIaH
&l ot opkanu ucbornaiau. bunodbapun, EBpoocué xanknmapu mudonorusicuaa
KaMOH Ba YHUHT VKJapH JaBjiaT XxamJa XOKHUMHST O€NrucH, odaMHM €BY3 KydJsiap
XyPYXKHIaH XUMOSI KITYBUM MAruK amé cu(atiia TaTKMH KAIMHTaH . Y K-SiHIHT
XOKHMMHUSIT, JaBJIaT Ba 6aXT THMCOIHM Je6 TacaBBYp KMIMHIAHINTH «YFy3HOMa»na
Xam ¥3 udo1acuau TOITan’.

Onocaard KamMOHJIaH YK OTHII MOTHBH KaJUMIM TYPKUWJIApPHUHT KyEml
KyJIbTUTa Jaxjnop Mudraapu OuiaH anokagop. 3epo, KyEll HypJIapuHU KaMOH
VKHMra MEHrsaiira acocjaHral MugoJsioruk tacasBypiap FOnonuctonnaru [edeit
M0O/IaTXOHACUHU XUMOs KWIyBUM WJIOH PyTkoH Ba TurtyiocHu ynaupran Ky€u
TaHTpUCH ATOJJIOH TalKWHUIA XaM Kys3ra tanuiaHaau . LlyHuHr ydyH Xam
Mudosnoruana Ky€m y3 YmKacuHM YK y3uO OBIalMraH OBYM, Ky€ll HYpU 3ca

! by xakna kapanr: AxumieB A. K. MckycctBo u mucdonorus cakoB. — Anmartsl.: Hayka, 1984.
—C.44.
2 [llepGak A.M. Ory3-name. MyxaG6ar-uame. — M.;-J1., 1959. — C.57-63.

SOlZEERTEA, fIFoZE o= O2|A Alst-HE5| &2 - M2: £, 2011. — P.33,
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kamoH Vkuaup. Kyém Omnan Oornmuk OyHnaih MuHK TacaBBypijiap TOILI JaBpHIa
sIIaTaH HOTUIOMI OBYMIAPHHHT ACOTHPUI KapallIapy MaxCyIuanp .

Kagumaa VK-€M XOKMMHAT THMCOJW caHanuO, € OTHII OpKajlud JaBiaT
XYKMIOpHU OYJIUIN y4yH 3apyp Marvk KyJaparra sra OyJiraH Kyd Ba KyBBaT 3racUHU
aHUKJIAIl BOCUTACH, €0 TacaBBYp KWJIMHraH. Fadipmonnuii xoMuiiiap majaaaura
TassHraH, XOMHU-pyXJIap TOMOHHJIAH TaHJAHTaH, TAHTPUHUHT YFIU €KUM XOMUU
KywiapAaH KyBBaT OJIFTaH KUIIMTMHA [IyHJad WMKOHUATra J3ra OYIuIIH
MYMKHUHJIUTH XaKUJIard TacaBBYpJiap KaXpaMOHIIHUK 3MOCUA €/ OTUIIT MOTUBUHHUHT
KEJNO YMKHUIITNTa acoc OyTaH.

Huccepranusigaru «KaauMru moMoH (poJIbKJIOPH Ba 31M0C TeHe3ucm» Je0
HOMJIaHTaH Yy4uyuHYd OOOHMHT «lllomMoHM3M Ba 3NMMK TaakKyp TaaPHKH
HOMJIM WK (aciua KaJUMId IIOMOH MO33UsICU Ba apXauk MU(OJOTUSHUHT 3110C
TapakKUETUAA TYTTaH YPHU Macalallapd TaAKUK OTUIraH. MabilyMKH, KOpeEnc
IOMOH (DONBKIOpU Ma3MyHHUra kypa: 1) JMPUK-POMAHTHUK IIOMOH KYIIWUFU;
2) puTyall BOCUTAaUYMJIMK Ma3MyHHUTa 3ra OyJiraH KOMMYHUKATHB IIOMOH KYIIHFU;
3) moMoH A0CTOHHM; 4) TeaTpialITUPUITaH TOMOIIA Tap3uja KyHiIaHaJauraH
IIIOMOH KYIITUFY KaOu TUILIapra OYJIMHAIH.

Kopeiic momonnapu MyailsH MHU(DOJIOTHK CIOKET acocujia Kypuirad
BOKea0OaH]l KYIIMKJIApPHU YOJIFy 4YajauO MXKPO STUII BOCHUTACHIa THUHIJIOBUMJIApTra
KU3UKApIU XUKOSHU alllyJia Tap3uia €TKa3raHu YUyH y KyWJjarad acap «dmocy» 1eo
Kapananu’. 1IIOMOH JOCTOHIAPHIa XOC XYCYCHATIAp XO3Mpra Kagap MaHCOPH
KaHpHUJA CaKJIaHUO KonraH3.

Kaxon  GoABKIOPHIYHOCHUTHIA  KaXpaMOHJUK  SIOCHUHUHT  IIOMOH
(GONBKIOPH TabCHpU HATWXKACHIA NAWA0 OYIraHinurd TYFpUcHAa OUp KaTop
Kapanuiap wirapu cypuirad. Xycycan, @.K.OitHac »snmk — Kyluwiap
penepTyapuiard  acapjapHd  «IIOMOH  jgoctoHuW»  (Shamanistic  epic),
«KaxpaMoHJUK goctoHmW» (heroic epic), «pomMaHUK JOCTOH» (romanic epic),
«rapuxuii gocron» (historic epic) kabu TYpt THmra 6yaran’. XKy Jyuram Ba Co
Jlecok xam KOpeic KaxpaMOHJIUK 3TMOCHHUHT IIIOMOH (DOBKIOpY aHbaHATAPUHUHT
TabCUPHUIA KEINO YNKKAHIUTH Ba MU(POTOITUK TaPaKKypHUHT apXauK KaTJIamMHia
IIIOMOH OWJIaH JaBiaT OOMIKAPYBUMCHUHHUHT (QYHKIMSICH OUp OYITaHIMTUHU Ka
sTramnap’. BH3HHHr4a XaM KaxpaMOHIMK SIOCHHHHT MYMTO3 HaMyHACH
«Annomunn Ba Kopenc xajk 3mocu «KyMyHIr» JOCTOHUHUHT T€HE3UCH KaJuMIU
IIOMOHUNINK OWjiaH OOFJUK. J[aBIaTYMIIMKHUHT BYXKYATa KEJIUITU OWIaH IIOMOH
MUQOJIOTUSCUHYM Y3UAa MYy)KaccaMJalllTUPTraH apxauk dI0C HXPOUMIIUTHHUHT
pUTyal axaMHsITH CycalunO, gaBiaT OyHEIKOPIUTUTA OUJ SIHMK acapyiapHU HXKPO

M Ml 2IA|AISE - M2 FE]. — 2003, — P. 339-340.
2xE9 3= o - ME:Z8d. ~1999. - P.83.

0 o
i
o3

O

SEEYU THIRE O MA. - M2: MEAL —1990. - P.236.

% Felix J. Oinas. Folk Epic (Richard M. Dorson ed.) // Folklore and Folklife. — Chicago: The
University of Chicago Press, 1972. — P.99-115.

PAESY 2 YOl M2 28— 1999. — P.77; MCHA. BH= Bt 47 - M2 EIEY,.
—2002. - P.533.
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ATYBYM Kyiuuiap (paoNMsITUHUHT Ky4alWIIM HAaTHXKAcHAa KaXpaMOHJIHMK JOCTOHU
BY)KYJra KEJraH.

«ANNOMHUIID) JOCTOHMHUHI KaJUMHUIl HaMyHalapuaa LIOMOH (OJBKIOpU
TabCUPUJA CIOKET TU3UMHUIa KUPraH MOTUBIIAp MaBXKyJl OyiraH Ba, OU3HUHI4YA, Oy
ACapHUHT HT KaJUMHIl HaMyHalapu AacTaBBal a0 ulap KyJbTura OaruilIaHraH
pUTyal MapocuMmjap 4orujaa KyinanradH. YyHku Kagumpaa Oaxmum ¢akar JOCTOH
KyHJI0BUM 5Mac, OaJIki KacaJJIJapHU JaBOJIOBYM Ba OBra YMKKAH OBYMWIJIApra cy3
Marusicu BocuTacuia Oapaka Tuinam (macanmad, OnToil JOCTOHUMIApU —
Kaiunmap)’ BasudamapuHu xaMm GaxxapraH. BHHOGApHH, KOpeHc THIMIA «IPKAaK
IIOMOH» MabHOCHJA MIUIATUIAAUIaH «0akca» JIEKCEMAcu XaM KaJUMIH TYpPKHii-
MYFyII HIOMOHU3MH Ba apXauK 3MOC WKPOUNIINTY aHbaHajapura 00puo Takaiasm.

YuyuHun OOOHMHI WMKKHMHYM (aciu «AJIUIMK Ba IIOMOH TH3MMJIAPU»HU
TaaKUK STuiira oarunuianrad. @onpkiopuryHoc oauM L. TypaumoB moMoHIMK
TU3UMHUJIATH UHULIMALIKA JKapa€HUra acociaHu0, IIOMOHHUHT Taléprapiauk KypHIil
Oockuuwiapu OWIaH AIMIMK — KaXpaMOHJIMK TU3MMUHUHI 3BOJIIOLUACH YpTacuia
MYIITAPAKINK ~ MABKYJUTMTHHA — aHUKIAram’. «AImoOMHm» Ba <« KyMyHD»
JOCTOHJIAPUHUHT aCOCUN MOTHUBJIApU TapKUOWUJA «AJIJIUK TU3UMHW» ME30HJIApUra
OOFJIMK KyHuJaru XyCcycusriaap MaBxy/l:

— JII0OC KaXpaMOHM JyHEra KeJMacAaH aBBaJl 33Ty XOMHUWJIAp Ba JpaHiap
PYXUHHUHI 3bTHOOpHUra TyIIaau, SbHU XOMUWJIAp TOMOHMJAH «TaHJIAHTAHJIMK»
MaKOMUJa TypaJiy;

— KaxpaMOHJIAPHUHT «aJIIl aTaJuliny AYIIMaH TOMOH y4yH Kalfy Ba Kyjdar
TUMCOJIM cU(aTHAa TATKUH KUWINHAIN;

— AnnoMumiHuUHT bapuuH Tydainu KaiMoKIap OpPTHAA MabiyM MyAaatr
dmamy, kopedc xank snocuaa FOxBa ['mMBaHMHI IopTHAAa KOJUIITa MaxOyp
oynrauy, )KyMyHr XaM MabliyM MyAAaT «y3ra opT»ia KUWUHUYWIMK OWJlaH KyH
KEUMPUILIU CUHOB-UHUIMAIMS MapOCUMHU Udoaacu XucobiaHaauy;

— KaxpaMOHJIap XOMHUI Ky4iap TOMOHHIAH TapOusIaHuO, Maruk Kyapar kaco
Tanu. YIApHUHI TaKAMPU XOMHUI Kywiap TOMOHHMJAH aBBajjaH Oariopar
KWINHAU;

— XOMHM Ky4jap 3MHMK KaXpaMOHIa JOMMO XaMpOXJUK KWIaJujap, XyCyCaH,
KOpEHC XaJIK 3MO0CH KaXxpaMOHH JKyMyHI KHMMH axBOJITa TYIITaHWIA TaHTpUiIapra
WITH>KO KMJIAW Ba YHUHT TUJIAKJIApHU amalira OLlaju;

— Anmomui ¥3 3natuHu oupnamtupuiny, Kymysar I'yrypé naBnatuau OyHER
ATUO XOKUMUSITHU TUKJIAIIN aJIUIMK TU3UMHA ME30HJIapura Tyjiaa MOC Kellau;

— AnnomumiHuHr ¥3 €pu bapuuHHuHr Tyitura uynon Kynrtoit kuédacuna
KEJIMIIM YHUHT XOMHM pyXjap TOMOHUAAH TapOusiinad Bosra €TKAa3WiIraH SIHTU
SpaH MAKOMHIATH aiil cuaTh/Ia MAKIITAHTAHIATHHA OUIIAPAI;

! Metin Ergun. Altay Tiirklerinin Kahramanlik Destani Alip Manas. — Ankara, 1998.
—S.25-26.
Typmumon III. Anmiwk TH3UMH XaKUJard TacaBBYpJiap Ba «AJIMIOMHUIN» JOCTOHU //
«Anmomuin — ¥30eK XalkK KaXpaMOHIHK 31ocu. — TomkeHt: ®an, 1999. — B.158.
3 Typmumos L. Kypcatunran makona. — b.37.
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— XyMYHTHUHT KUpK €mra Kuprad OCMOHTa YHKUAO KETHIHM KaXpaMOHHHUHT
KaMoJjoTra ertud, Anmomuil kabOu Falld ospaHnap KaTopura YTTaHJIUTHHU
KypcaTau;

— DJNUK KaxpaMOHJApPHHUHT IIa)kapacura ajoxXuja 3IbTUOOp KapaTHIMILIU
XaJKHUHT JIaBJIaTYWJIMK JOCTOHJIApHUIA aXAOJJap KyJIbTH MYXUM YpHUH
TYTTaHJIUTUHUHT OCJITUCUIIUD.

«Anmomui» Ba «KyMyHI» TOCTOHIApHUAA ANIJIUK TU3UMHUHUHT IIOMOHJIUK
aHbaHaJlapUra yWUFyH KEIUIIM KAaXpPaMOHJWK JIOCTOHJAPUHUHT IIAKJUJIAHUIIINATA
KaJIUMTH IIIOMOH (DOJTBKIIOPY MYyaisiH TabCUP KYPCATTaHIUTUHU TaCaUKIIaIn.

bo6uunr yunmHum dacou «IllloMOHM3M Ba KaxXpaMOHJIMK 3MOCH» J1¢0
HOMJIaHTaH. [IIOMOHMWJIMK XajK »JIO0CH PUBOXHUIAA MYXHM YPUH TYTTaHIIATH
B.B.Ilponn, E.M.Menetunckuii, E.Taybe, A.Xynerkpanu, T.M.Muxaiinos,
H.II.butkees, A.H.JlambaeBa kaOu ojJumiiap TOMOHHUJIAH Kaii]l stiran’. Ko30k
omumu  O.J[.TypCyHOBHUHI THUIIOT€3acura Kypa, LIOMOHJAp apXawK 3I0C
HAMYHAJIAPUHUHT WIK TALIYBUWIAPH OYIMIITaH’. Y30eK XaiK KYIIMKIApH Ba
JIOCTOH/IAPH/IA XaM IIOMOHJIHK JyHEKAPAIIHHIHT TAbCUPH CC3UIAH .

MabiiyMKH, KaauMIH IIOMOH MHQOJOTHICH Ba IIOMOH ad)COHATAPUHUHT
TapUXUN-TAIPUKUN PUBOXKH JABOMHJA F03ara KeJraH S3IHK CIOKETJIap acocuaa
apXawK OJMOCHUHI Vy3Ura XOC OpaJMK TUIKM o3ara Keiaradl. OMNUK —acap
WKPOYMIMTUHUHT apXauK JIaBpUra XOC CHUHKPETUKIHUK IIOMOH MHU(DOJIOTHSICH
oOpaznapu Ba MOTUBJIAPUHUHT apXauK dIMOCAaH YPUH OJUIIMHUA TabMHUHJIAraH.

[[loMOHIapHUHT «pyXJIap oOJlaMHuTa caéxatu» OuiaH OOFIUK MHU(DOIOTHUK
TacaBBypJiapy u3napu «Annomumn» Ba <«OKyMyHI»  JIOCTOHJIApUAa  JIHK
KaXpaMOHJIApHUHT «Yy3ra JayHé»ra cadapu MoTHUBIapu cudaTtuga TaIKUH
KwinHTad. bunobapuH, )kaxoH aaduéTraa NMIOMOHHUHT pyXJiap oJlaMHuTra caéxatu
Oownan Oornuk Mudap kyn yupaiiaun. Xycycan, « JHKHIYHUHT €p OCTH caéXaTuy,
«/lHaHHAaHUHT €p OCTHU caéxaTm», «JyMyH)u Ba [ MiIraMelmIHUHT TyliuJa KeuraH
caéxaryapy aHa ImyHaal pyxjap ayHécura cadap xakumaru mudaapaup. bynnan
Tamkapu, «bapumu 1moOx KW3u» HOMIIM KOpPEWC IIOMOH JOCTOHH XaM Uy THIIra

! Kapanr: IIpornm B.f. Ucropuueckue xopHu BosmeOHOM ckasku. — Cn6., 1996. — C.360;
Menetunckuit E.M. Mu¢d u ucropuueckas mnostuka Qonbkiiopa // ®onpkiop. [lostnueckas
cucrema. — M.: Hayka, 1977. — C.37; Taube E. South Siberian and Central Asian Hero Tales and
Shamanistic Rituals // Shamanism in Eurasia. — P.2. IV. Myth and Language in Culture.
— Gottinhen, 1984; Hultkrants A. The Shaman in Myths and Tales // Shamaism in Performing
Arts. Ed. By Taegon Kim and Mihaly Hopal with the assistance of Otto J.Sadovsky. — Budapest,
1995; Muxaiinos T.M. Illamanusm u smoc // Dnudeckoe TBOpUecTBO Hapo 0B Cubupu. — YiaH-
Y3, 1973. — C.91; Bitkeev N.Ts. Myths in Epos Djanghar // Altai Hakpo. — The Altaic Society
of Korea, 2009. — Ne19. — P.71-85; Jlam6aeBa A.H. IllamaHCKHUil KyJIbT B T€POMUECKOM 3I10CE
oypst // Ucropuueckue, punocopckue, MOIUTHIECKUE U IOPUANICCKUE HAYKH, KYJIbTYPOJIOTHS
U HCKyccTBOBeaeHue. Bompockl Teopuun u npaktuku. — TamOoB: I'pamota, 2012. — Nel2 (26).
— C.80-83.

2 TypcynoB E.JI. [IpoucxoxaeHrue IpeBHUX TUIIOB HOCUTENIEH Ka3aXCKOW YCTHO-TIO3THYECKON
Tpaguuu: ABToped. Iuc. ... TOKT. puion. Hayk. — Anma-Arta, 1976. — C.33.

MycakymnoB A. Y36ex xank mupukacu. — Tomkent: ®an, 2010. — 5.74-98; Typaumos I11.
«YpyFam» IOCTOHMHUHI TEHEe3UCH Ba Taapwxkuil Oockuunapu. — Tomkent: Pan, 2011.
— b.16-39; Dmonkynos XK. Onuk Tadakkyp taaprku — Tomkent: ®Pan, 2006. — b.42—49.
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MaHCYO acap XucoOyiaHaau. YHAa XUKOs KuinHuIM4Ya, bapuu capoiiga eTTuHYd
K13 OYNIuMO TyFUITAHJIMIH cababiu jgapéra TalnuiaHaau. YHU Oup €1 3p-XOTHH
TONUO OJMIIA/IM Ba BOATa €TKa3uiaau. bup KyHu mox OuinaH XOTHHM Kacaji 0o
konaau. donbunH Tanwad KeTWIraH €TTUHYM KU3HM TOMaau Ba IIOX OuilaH
XOTUHHUHHU AapJJaH Xajioc KUJIUII YUYyH «Xa€T CyBW» JIeTaH JIOPUHU OJIUO KEeIUIIN
3apypauruHu antamu. bapum mox kw3 mu@oOaximn YCUMIUKHH TOMHO Kenuo
yinapHu sHa Xaérra kaurtapaau. lllyHmaH KeWMuH y ViraH KUIIWIAPHUHT pyXura
y3ra onaM, SBHH MapxXymyiap IyHECHUHUHT HWYIMHU KypcaTyBuM MabOynara
aitmanagu. «bapuu mox KU3W» Y3UMHUHT AMHUK TaOMAaTH Ba MOXUSTUTA Kypa IIOMOH
JOCTOHU CaHaJa/IH.

Kopest ¢donpknopmryHocaapu ep oOCTd AYHECMHH «y3ra  OJaM»HUHT
KaTyiamyiapuiad Oupu €0 XucoOIalraHIuriHUHT cababu 3ca KOCMOCHUHT OCMOH,
€p OCTH Ba €p ycTuaaH uOopaT yd MAaKOHHMH KaTJIaMHU V3 MYHUra OJIFaH CaMOBUM
OYTYHIIHK, 1e0 TAIKHH KHITHHHIIAIAD .

«AJTIOMUIID TOCTOHH/IA MUK KAXPaAaMOHHHUHT 3UHOHTa TYIIUIIN Y30eKiapaa
XaM «y3ra oJlaM»HHU €p OCTua J1e0 TacaBBYp KWJIMINITA acociaHTaH MHU(OJIOTHK
Kapanuiap MaBxKyJ OYJIraHIMTMHA KypcaTaad. AJMOMUIIIHUHT €TTH MW 3UHAO0H/A
ETUIM, YHUHT ojiura ToBKka OMMMHHHT JIaxM Ka3u0 KeNnuiu, Xxabapyu FO3HUHT
Annomumn  Xy3ypuaa Oynumu OwiaH OOFIMK SIUK MOTHBIAp MHUGOJIOTHK
MIEPCOHAXKHUHT «¥3ra ojam»ra cadapu TYFpUcHIard apxauk Mudiaap TaaTKAHUATAH
nboparaup.

Kopetiic snocu «KymyHr»aa xam, ¥30eKk XalK JTOCTOHU «AJIMOMUIINIA XaMm
KaXpaMOHHUHT ¥3U TYFWIMO YcraH IOpTHAaH 4YMKUO OOIIKa MamiiakaTra OOpHUIIH
MYXUM CIOXET XaJKAacH CaHallagu. DNUK BOKeajlap THU3UMH 1Ty KY4uIl cabaOuHu
u30xJam OwiaH OolUIaHaJAW Ba pPUBOXIAHAIW. KaxpaMOHHUHT ¥3 TyFWITaH
XKoWMIaH caéxartra yukuO, foiaubd cudaruaa KauTHO KEeNHIM HIOMOHHUHT pyXJiap
MaKOHM XUCOOJIaHTaH «y3ra ojlam»ra caéxarura yxmab keraau. bynaxak momon
Oy HOMra ca3oBOp OYNUWIN ydyH YWHJaH Ba >KaMoacujaH axpanub, Oup y3u
MabIyM MyJJaT KUWHAIuO sIIaraHujgaH KEeWWMH HHUXOSAT HIOMOH cudaruaa
makylaHu® KauThu® Kelmaad Ba IMOMOHJIMK aMaIMETH OuWjaH IIyFyJijiaHa
Oouutaiian. XomMuil pyxjap TOMOHUJAH «TaHJIaHTaH» 11axc, SbHU OYIakak IOMOH
MyailsiH KHAMHYWINKIAp Ba a300JlapHU €Hru0 YMKKA4rdHa jKaMoacu TOMOHHUAH
TUPO(d STUATAH MIOMOHTA ainaHaau. [lloMoH WHUIMAIMsACK OWJIaH «aJTLITUK
TU3UMUY» OOCKUUJIAPUHUHT MYIITapak Xoccajlapra 3Tajlurd KaXpaMOHJIMK 3TOCH
CIO’KETMHUHI IAKJJIAHUIINAA KaJAUMIYM IIOMOH MHUQOJIOTHAICH Ba IIOMOHMMIIUK
YBTUKOAMHU AaKC HJTTUPraH apxauk JOCTOHJIAp MYyXHM pOJib YHHAraHJIWruaHu
KypcaTaau.

JucceprallUsiTHUHT  «AJnoOMUIID» Ba <«GKyMyHr»  J10CTOHJIAPUMHHMHI
NCUXO0AHAJMTUK TaXJWJAW» J1€0 HOMJIAHTaH TYpTUHYM O000u «Pyxmil Taxjmia
METO/IM Ba YHUHT 3MOCHHU YpraHuijaaru ypuum» Homun Qaci Ounad Oornuianam.
[lcuxoaHamUTUK METOJ UppalMoHal (HOAHUKJIIUK) HOAUP XOAKCA, SSbHU CUMIITOM,
TYIII, OHT OCTH KEUYWHMAJAPUHUHT MOXMSITHHHU OYHUINTa XU3MAaT KWIyBYH (HaOJIAST
yeynuanp. Pyxuil Taxauangard «pams» 3ca YyKyp OHI OCTH KEUYMHMAalapu

LHMEfE. st=2RERISLO| HIA|. — M2: X|AIAQAL —2005. — P.241.
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MabHOCUHHU H(bonanaﬁzml. [llyHra kypa AOCTOHJIAPHU IICUXOAHAIUTUK METOJ
OpKaJIM TaxXJWil KWITaHAa yJapaard «MUA(OJOTUK KOI»JIAPHUHT OHI OCTH
KeUYMHMacuJaru TaikuHu Eputuiaau. JKaxoH (DOIbKIOPIIYHOCTUTHAA OHI OCTH
KeUYMHMallapy TajJKUHU OwiaH OOFIMK KyHuJard Hazapusjgap MaBxy/l:
a) 3.OpeliguuHr «bocTUpwIraH OHI OCTH KEYMHMAlapuW»  HazapusicH,
0) K.IOuraunr «archetype» Ba Typyx OHI' OCTM KEYMHMAajapu ajaoKaJOpJIUTU
HazapusiCcH; B) MyHocabaT-o0beKT Hazapusicy; r) M.Kineitn Hazapusicu; 1) Bunukor
Hazapusicy; €) Koxot Hazapusicu; €) Jlakanr Hazapusicu.

Ym0y O0o6HuHr «Mu¢ Ba YHHUHI NCHXOAHAJMTHK TAXJWJIM» HOMIU
dacnuna MUQIApHUHT OHT OCTH KEUMHMAJIapW acocHja Maiao OYIHIIM, MUJUIAT
PYXUSTHHUHT Mu]aa Xamaa MUGHUHT caHbaT acapiapuaa pam3 cudaTuaa akc
OTUIIM TaxJIWJIra TOpTWIraH. XycycaH, 3.PpedgHUHI OHI' OCTH KEYMHMAJIApU
Ha3zapusaCH acocuja Kopec MuQosoruscuaarua oOpa3IapHUHI FE€HE3HCH, acOCUI
TUIUIApPYM Ba MWJJIAT OHI' OCTU XUCJIAPUHUHT MHUQOJOTMK THUMcOJUap cudatuaa
udoganaHuI KOHYHUSATIApU 04r0 Oepriiau.

Mabiaym O6ynuimmya, Mudosoruk oopasnapra acoc OYiaraH MUIaT OHI OCTH
KEUMHMalIapd MyalsH IIAXCHUHI OHI OCTH KeuMHManapuaaH Qapkiu
Xycycusitinapra sra. SIbHM IIaxc Ba >KaMOAHMHI Vi-Xaénu OuUp XWJ OHI' OCTHU
KeUYMHMaNapuaaH uoopar Oynumm MyMKUH OVyica-7ja, JIEKMH IIAaXC OHI OCTH
KEUYMHMAaJIapu >kKamMoa OHI' OCTU KeuyMHMayapu OunaH Oup xui smac. lllaxcHuHr
PUBOXKIIAHUILN OWJIaH )KaMOAHUHT PyXUW PUBOXIIAHUIIKAA (DapK MaBKy. OYIHIIN
MyMKHH. [IIlyHMHr y4YyH M[maxc Ba MWUIAT OHI OCTH KE€YMHMAaJIapUHHUHT
HIaKJUTAHUIIA Xamaa MUQOJOTUK KO[Iap Tap3ujaa UOJATaHUIIUHU aJIOXH]IA
*apa€H cudaTuaa TaTKUH KWIHI JO3UM.

TyptuHun  600HMHr  yuynHuuM  (aciu  «ZKyMyHr»  JOCTOHUHUHI
NCUXO0AHAJMTUK  TAJIKHHM» 7e0 HoMiaHaau. MabiyMKH, KaxpaMOH
TYFWJIMIIUAAH OJJAVHTHA MApT-IIApOUTIAp TYpJd FaUpUOIAMNA XycycusaTiapra
Oovimuru OwiaH xapaktepiaHaau. 3.DpEeHIHUHT «UKKUA JaBpIU PUBOKIIAHUII
Ha3ap1/1ﬂc1/1>>ra2 Kypa dMUK KaxpaMOH capry3almiapd MOOalHUIa Kyara KUpUTraH
IOTYKJIApU  KaauMJa sarad  akKIoMJap TOMOHMJAH XaJl  KWIMHMAaraH
MyaMMOJIAPHUHT UHBUKOCHUIHP.

«KyMyHr» [ocTOHHMIAa KaxpaMOHHUMHI oHacu IOxBa pmap€ TaHrpucu
XabexkHUHT  KaTTta Ku3M, Jgapé oOpa3u 3ca  KOpeMCIapHMHI  apXauk
MU]OTOTUACHIATH CYB Ba CEPXOCUJUIMK KYJbTH XaKUJAard TacaBBYpJapHU Y3uja
My>kaccamnamtuprad. FOxBa sHr onuii Kyd sracu Oynran Kyk TaHrpyUHUHT Y¥iu
XeMocy Ownan Oupnamand. AMmo KyTwimaranga FOxBa ownaBuil ajmoKacuHU
y3u0, Kounb keTaau Ba XeOypHU TyFaau. XeOyp OTaCHHUHT MaMJlaKaTUJaH KeTuo,
[Mapkuii byéuu 6aprio staau. JlekuH Y3uHUHT Oonacu OYIMaraHyiuru TyQaniau
I'mmBanu dap3aHayIMKKa OJla iy Ba YHTra y3 TaXTUHH Oepaju.

Kamumru xopetic tunuaa «l'mMBay MHUGOHUMHU «OJTHH PAHTIN KypOaka»
MabHOCUMHM aHriataau. KypOaka cyBna xam, KypyKIMKIAa XaM slIaiiiura

! J.Laplancheand and J.-B.Pontalis. «Symbolism» in the language of Psychoanalysis. — New
York, Norton & Company, 1973. — P. 442444,

2EZR0|E X|ORE, ZHQ SYUA/ EmO| 7|H. - MS: WRIME 1999. — P.136-141.
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KOHHBOp Oynranm yuyH ['mMBa oOpa3u pam3uii MabHOJA TAOMATHUHT Xap WKKH
CTUXMSCUHU Y3HUJa My)KaccamyIallITUPYyBUH MHUGOJIOTHK TepcoHaxaup. KymyHr
’ca OCMOH, Jap€ Ba KypPYKJIMKHU V3HUJa akc ITTUpPraH, SbHU TAaOMATHUHT Y4
CTUXMSICH dracy OYJraH oHa Ba OTaHUHT Oosiacu cudaruia qyHEra Kenaau.

«KyMyHIr» JIOCTOHHJA KaxpaMOHHUHT JyHEra KeJuIlM FaupuTaOuui
TYFUJIUII MOTHUBHM Tap3uja TacBupiiaHran OYnau0, JXyMYHTHUHT oOTacu KuM
OYJITaHIMIY aHUK 0aéH >TuIMarad. Enrus konran IOxsanu ['uMBa mox y3u 6unan
onubd KeTagu Ba capoiia Oupra smail 6ouutaiimu. KOxa ['mMBara Oup Tyxym
Tyrub Oepaau. ['MMBa TyXyMHU aBBaj TOKKAa, KEHUH OTXOHAara tamnuiad 1000paiu.
Hlynnait >xoitiapaa >kOHUBOpIap TOMOHUJAH XUMOS KWIMHHUO, CaKJIaHUO KOJITaHH
Y4yH TyXyM siHa capoura kentupuwiaav. AHa my TyxyMaaH KyMyHI TyFUJIaIH.
KymyHr )xamoar nuuaa ['mMBaHu OIIKOpa «OTa» AEHMUIIN MYMKHH 5MAacC, YyHKHU Y
KaXpaMOHHHUHT KOHJIOII OTAacH dMac, OalKyu OHACMHHU KapaMOFUra OJraH MIaxc /1.
XKyMmMyHTr oTacM KUM OHKAHJIWTMHU aHUK OWiIMaraniauru cababnu, «oTanlaH
KaMYWIMK XUC KWIaAu Ba aHa Iy «OTa KOMIUIEKCH» YHU Y3 XaETHUHUHT
MOXMATHHU 04MO OepamuraH y3ura Xoc sHTU AYHE, SSbHU SIHTU UMIIEpUsl Kypuo,
OyHEnkop OynuIra yHIanu.

7KaxoH xanKJIapuHUHT KaXpaMOHJIMK 3MOCH ACOCHI MEPCOHAXKIIAPU CHUHTapH,
Kymyar xam axoitn® koOumusitra sra O0ynamu. IllyHuHr yuyyn xam ['umMBaHuMHT
€TTH YFIWM YHra JOMMO XacaJ KWIHIIAJA Ba ylap OBJa Xe€4 Hapca OBjail
onMaraniuru yuyH JKymyHram €Eroura Oofnad YpMoHAA KOJIUpHO, V3mapu
capoiira kKatu0® kemumagu. Owuna WYKMAa KypraH XypJaHWIL, KaMCHUTHIIMIL,
KUUMHYWIMKIIAP, SbHU TYPMYII HOTEKUCIHMKIApU Ba a300JiapAaH Xajoc Oyiauiira
ypuHrad JKymyHr y3unu Oolika Hapcajnap OWjiaH YaJIFuTaau: KaMOH OTHILTA, KaHT
caHbaTUHM 3rajuiamra oepmind keragu. JKyMyHIIa «0Ta Ba aka-yKa KOMILIEKCH))
Oynca-na, ynap uuuja ycuO-yiraiimaid, yHra goumo (umokop OYiaraH oHacu —
¢HuZarn CEeBMMJIM OJaMUJaH OJITaH pyXuid wMadaa Tydaiim IrakiiaHaay.
MexpuOoH Ba aKJTi OHACH YHTa XyAa Kywin pyxuit épaam Oepaau. Ly cabadmm
KymyHar azo0-ykybarnmap rupjgoOura KyMUIuMO KOJIMai, KaxpaMOHJIMK Kypcara
oJIaiuraH Oyrok mmaxc cudartra makaHaIu.

Onuk KaxpamMoH «anm» cudatuga IbTUPOd OSTWIHMINA YIYH MYausH
WHULAANUS KapaCHUJIaH YTUINKW Tanad KwinHaau. by, OupuHun HaBOaTnaa,
OoJlaIMK JaBpHJIaH CaKJIaHWO KOJTraH OHI' OCTH KEYMHMAJIAPUHUHT Cajaouii
TabCUPUAAH KYTYJUII HCTAard Ba >KamMoO0a MYaMMOJIAPUHUHT XaJl KWJIMHHILIA
xapaéuu OwmnaH Oornmuk. KaxpamoH «amm» OViaumum Ba OyHEAKOpra anjiaHUIIN
Y4yH MyailssH CcuHOBIapjaH YyTtuimun Tanad KuwinHaau. <«OKyMyHr» JTOCTOHH
KaXpaMOHM XaM ¥3 MWJUIaTH Ba >KaMoacuJa MaBxXya OVYiIraH Typiaud Xuil
KUMMHYMIIMKIIAp, Oano-danokaTiapHu Xajl KWJIUII Kapa€HUIa OFUp Ba3usiT,
TalIBUII Ba a300-yKyOarjapra, sS’ibHM WHHUIMALMSA-CUHOBJIApUTA Iy4 Kejaau, Oy
xapaHna Xya0 Ba OOIIKa WIOXWM Kywiap Owiad yupamrand. by motuB xap Oup
MUJUTATHUHT OHI' OCTH K€YMHMAJIApU Ba 3MUK TyHEKApAIIMHU TYLIYHUIITa XU3MaT
KWJIQUTaH SHT MyXUM dJIEMEHTIapaH Oupu XUCOOIaHaIH.

KyMyHTHUHT WUTUTIMK JAaBpuAa VTUIIA Kepak OyiaraH CHHOBIAp aka-
YKaJTapUHUHT TaXIUId, KAXPAMOHHUHT OTjapra Kapalid, YHUHT ¥3 TyFUIu0-ycran
IOPTUIAaH KOYHO, «y3ra MakoH»ra OOpUIIN Ba Ky4Id pakuO OWiIaH aHT KUIUIINA
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KaOu MOTUBIIAPHU ¥3 WUUTra onaau. JJocToHAa paHT TUMCOJIM TAIKUHHU XaM pam3uil
MoXuST kacO atraH. JKyMyHrHUHT oHacu FOXBa yHra KW3WJI paHriyd OTHHU TaHJa0
Oepaau. Xank Kapanuiapura kypa KaguMra Mugosiorusiga Ku3ui oT XxaM, Kopa OT
XaM SPIMK Ky9HHHHT pam3uii ndoaacu neb Kapairaq'.

JKyMYHTHUHT XaKUKHE MabHOJA IIOX OYJIUINM Y4yyH YTHUIIN 3apyp OVirad
CUHOB-MHUIMAIMS IIAPTJIApUHU Oakapullld KaMOH OTHII MYycoOaKacu, IOBYJ
YJaJuIl JlaBXacu Ba KyXHa €rouyyiaH capoil Kypum Oaxcuma CYyHr Sur Ounan
Oemmamumy MOTUBHAA HaMo€H OYmamu. XymyHrHuHr Oy Kypauuiapia fFoiaud
OYJMILIM MUJUTATHUHT OHT OCTH K€UMHMAaJIApUJAru WIOXUU Kyura sra Oynaran yiayF
XYKMJIOp TYFpHUCHIATH UCTAaKHUHT Oamuuii ndoaacu xucoOaaHau.

Typtuaun OGOOHUHT TYpTHHUM (acau «AJINOMHID» JAOCTOHHHHMHT
NCUXO0AHAJIMTHUK TAJIKHHW 160 HOMJIAHTaH.

MabiyMKH, 3M0cAa alMHUHT TYFWIAIOMAAH OJIIUHIH IapT-IIapoUTiIap
KaxXpaMOH OOFJIMK OYJTaH »aMOAHUHT UCTAKJIapy Ba OHT OCTH KeUMHMaJapuaa ¥3
aKCMHM TONTaH op3yJapu wudomacunadn uodbopar OVmaau. ANMNOMHII Y3UHUHT
JoOoubOuit — AnmuuOui — boilbypu kabu OylOK axjo[Iapu IaKapaCHHUHT
naBomuucu cudatuaa ayHéra kemagu. Kaxpamonnuk snocuaa J{oO6onOuiinaHn
AnnunOwuiira, AnnuHOuiinan boitOypura, pemak, HacliJlaH-Hacira YyTHO oTa
TaxXTUHU VFUILIAp Srajyiad mox OYiIuIM aHbaHacu Y3 M(OJACUHU TONTAHJIUTU
acap/a TacBUpJIAaHTaH JaBp KaOWJIAuMJIMK JaBpUJIaH KEHUHTH MYXHM TapuUXuil
xKapa€Hllap, SbHU PHUBOXIJIAHTAH JIaBJIaT TMOWJIEBOPUIa acoC COJUHTaH JaBp
TaKUHUJAH uOopaTiurunn kypcataau. llly HyKTam Ha3zapjaH Kaparasja,
«AnmoMunn JOCTOHM JaBiaT OOWIKApYyBM IIAK/UTaHAETraH MalTaa Mmaiao
oynrannuru aéH 6ynaau. Lllynra kypa ssHru mwox TaxT BOpHCH OYIMIIMra Kapamau,
XOMHI Ky4Jiap TOMOHHU/IAH a3ajlaH «TaHJIAHTaHJIUTW», SpaHiap TapOUsICUHU 0110
ann cudaruga eTUIUIM, ¥3 KaXpaMOHJIMKIapyu OWJIaH XajdK TOMOHUZAH XypMaT-
IBTHOOpPra JIOWHMK TOMMIMO KaOya KWJIMHHUILNM, XATTO Y3WJard WIOXUW Ky4dHU
KypcaTuO®, TAHTPUHUHT MHOSTH OWJIaH TYFWITaH KHINWA SKAHJIUTUHUA UCOOTIIAIIN
no3uM Oymaau. Jlemak, AImoMHII OTa-OHACHM Ba KAOWJIAJOUUIAPUHUHT OHT OCTH
KeUMHMACHJIard op3y-ucrakiapu cudaruaa Hamo&H O0ymanu. 3epo, yop-aTpodaaru
OylIMaHIapJaH XUMOSJIAHUIIHUA MCTaraH XajlkK AJMOMUIIIAd KaXpaMOHHUHT
TYFWIMIINHU Op3y Kujap 3au. by «Anmomunny HOCTOHMHUHT f03ara KeJIWIIUra
acoc OyiraH »HT MyxuM cababnapian Oupuaup.

Onocna Anmomumra [HloxuMapaoH nUp TOMOHUJAH WCM KYWWIUIIN YHUHT
KaMUATra KUPUIIM OWJIAHOK WJIOXMWJIMK KacO STraHyiuruHu TabMuniangu. [y
Tapuka y (pakar >kaMOaHMHT OJui ab3ojapuiaH OUpH dMac, OaaKu >KaMUSTHUHT
OolKapyBUMCH Oynaguran maxc cudaruaa sxamustra kapaau. JXyMyHTHUHT
OCMOH, Jap€ Ba KypYKJIUKHH Y3H1a aKC STTUPYBYH, S’IbHU TAOUATHUHT YU CTUXUSICH
sracu Oynran oOpa3 cudaruna TacBUpIAHMILNATA YXIIAll KUXATIAPHU
«ANTIOMUII) JOCTOHWJA KaxpaMmoHTa Oepwiran cudamiap TaIKUHUAA Xam
Ky3aTaMu3.

! By xaxzaa xapanr: Freud S. Little Hans. Analysis of a phobia in a five year old boy. — 1909.
—S. E. Vol.10. — P.3-149.
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[Icuxoananus3 HazapuscH TaTKUHAYA, WUTHTIUK JaBpU OOJaIWK JaBpua
OOCTUPUIITaH OHI OCTU KEUMHMAJIapH KalTa Ky3FajJaJAurad najiacuaup. AJnoMuml
11y JaBpJa OJIIMH XaJl TWITaH «3JUI KOMIUIEKCU»HU TaKpOpJIalld Kepak Oyiaau.
Annomumi bapuuHHUHT €pnaM cypalmiMHu KaOyn KwinO, YHH KyTKapHll y4yH
KalMOKKa Wy oJraHuAaH <OQIUN KOMIUIEKCU»HH XaJl KWIMII >KapaéHUHU
Oomaiau. bapuuH Yy3ura yimanmMokuum OynraH Kyépiapra €W TOPTHIN, MUHT
KaJaMJaH TaHTaHU YpHIL, TIoWra Ba Kypalll KaOu IIapTiapHu Kysau. bapunHHUHT
KyEBJIMKKA AabBOTap IOJBOHJIAP OJAUIa IIAPT KyWMIIM MaTpuapxar MaJaHUATH
aHbaHaNapu OWJIaH OOFIIHK.

V36eKk XanK KaXpaMOHIMK 3IOCH TAJKWHMYA, KAOWIAHM OWpPIAIITHPYBYH
Kyura kKoaup Oynran Anmomum bapumn Ttaxnmud Kwiran TYH OIAM CHHOB
maptiapuaa Tuo uyukaau. bapumHHEM KyTKapuO, Mamjakatura KauTuO Keiuo
XYKMAOp Oynu0O naBiaTHU OOLIKapaav, SbHU TYFWIMIIUAAH aBBaj yHra Basuda
KUIuO OepuiraH KaxpaMOHJMKHU Oaxxapuiura kupuinagu. Mnoxuil Ba Mmykangac
Ky4 cudaTtuga OepriiraH KaXpaMOHJIUTUHH Y3 KOOMIUATH OujiaH yaaanad, y3uaaru
Ky4YHU HaMOEH dTaju.

«ANNOMHUIID) JOCTOHUAA KAXPaMOHHUHI TYFUJIMIIMHU Oamopar KujraH
Hloxumapnon mnup y30ek Mudonoruscunaru axaomiap KyJIbTHHH y3uja
My>KaccaMJIALITUPTaH XOMUK nepcoHaxaup. [lloxumMapaoH NUpHUHT AJITOMUIITHU
XUMOsl KWJIQJIUraH MUK Kyd cudartuja TaakKuH KWIMHHALIM KYHFUPOT 3JIaTh V3
QKI0UIApU PYXUMHUHT XHMMOSCHJIa TYPMOKYHM 3KAaHJIWIM XaKUJard OHI OCTH
ucTakiIapuHu udoganaigm.

AJNOMUIIHUHT aCOCUH pakuOIapy KaJIMOK IOPTHUIAH OYIMIIMAa XaM MYyXUM
MabHO OOp. ByHIaH KYHFUPOT 3JATUHUHT PYXMSITHAA SHI KATTa XaBOTUP KaJIMOK
KaBMUJAaH KYTUJTaHJIWTY aHriammiaaay. KanMokiap Ounan Kypalil 1aBxajiapu 3ca
KyWIH XyKMJIOPHM Op3y KWITaH KYHFUPOTJIAPHUHI OHI' OCTH KE€YMHMAaJapHaaru
UCTaKJIapuHU paM3uil udoma staau.
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XVYJO0CA

V36exncron Ba Kopes maBiaTnapy XyayIuil >KOMIAIIYBH KUXaTHIAaH OHp-
OupugaH aHda y30K reorpaduxk macodanapaa xoinamran OynummMra kKapama,
yIApHUHT Xa€Tu, TYpMyIl Tap3u, MaJaHUsITH, agaOuETH, caHbaTH, AMHMKCA,
donbkIOopy YpTacuna xaWpaTiiaHapiav Japaxkaja SKUHJIUK MaBxya. XyCycaH,
«Anmomunn Ba «OKyMyHI» TOCTOHIAPUHUHT KHECUN-TAPUXUM )KUXATAAH TaXJIAIN
Oy HWKKH 3I0C ypTacuaa Kymiad yMyMHUIUIMKIAp MaBXKYAJIUTHHH KYpCaTAH.
TankukoT HaTwkacuaa KaauM axzaomiapu OnTod Twiap owiacura MaHcyO
Oynran ¥30€K Ba KOpEHC XallK KaXpaMOHJMK OIOCHIA Ky3aTWITaH YXIIarl
KUXATIAp TApUXHA BOKCIWKHUHT YWFYH KEJWIH XaMJa dIUK CHOKETIapHUHT
TE€HETUK WIAU3JIapu MYIITapaK 3aMUHTa 00prO TaKaIuIK OusiaH OOFJIUK SKAHIIUTU
aCOCJIaH/IH.

V36ex Ba Kopeiic XalK KaXpaMOHJIMK SIOCIAPHHH KUECHIT-THIIONOTHUK,
TapUXU-KUECUN Ba PyXUW TaxJIUJI METOJJIAPH acoCHJa YpraHUWIl HATHXKacHIa
KyHuJaru yMyMui Xysocajiap YMKapuiJIu:

1. «Amnmomum»y Ba <«OKyMVHT» JOCTOHU CIOXKETH KaXpaMOHJIUK 3IOCH
cudartuga CTPYKTypad >KUXATAaH Kyhugaru Oeml KUCMIIM TU3UMAAH uOOpart:
1) acm3onma Haci-Hacabra MaHCyOnuK; 2) radputabumii Tyrunuimr, 3) TabKUO
KWIMHUII Ba 0301 Oyui; 4) axoiind KOOUIMATHY HAMOWMIII 3THUIIL, 5) TaXJMKa Ba
YHU C€HTUII. Xap MKKH XaJK KaxXpaMOHJUK ATMOCH CIOKET TY3WIHIIH KUXATHIAH
MYILITAPAKIUK Kach 3TajIu.

2. «KyMyHT» Ba «ANMOMHUII» JOCTOHJIAPUAA KaXpPaMOHHHMHT FalpuTabunii
TYFWIMIIM MOTHUBU OpKaJIM KaxpaMOHJAH MUJUIAT KyTaJuraH op3y-yMUIJap,
XOXUUI-UCTAKIap HUMAJaH HWOOpATIUIU aHMIAIIWIaAu. ONUK KaxpaMOHJap
V3mapuHUHT Faiputabuuii myBaddakuaTugan KeWnH ucM ojaawiap. by yHuHTr
WKTUMOMI-CUECHIT MabHOJAa OUp CYyOBEKT OYNIMO YMKHUIIM Ba XaKUKUNA MabHONA
aJm, ’IbHU KaXpaMoH OYIHO SIHTUIaH TYFUIUITUHA ndo1a dTau.

3. «KyMmyHr» Ba «ANMOMHIID» TOCTOHJAPHUAA Kypall MOTHBU TaJIKWHUTA
KaTTa axamusaT Oepuirad. Dmnocaa Oy MOTHBHUHT aka-yka YpTacHaard Kypari,
Ky€B TaHJAIl YYyH YIOMITUPWITAH Kypall MycoOakacu, TaXTHH dTajUiall IIapTe
y49yH Kypamr KaO0W KYypUHMILIApW MaBXyld. by KypamapHuar Oapyacu
KaXpaMOHHUHT aJill  OYiIuM0 eTUINWINM MHynIugard WHUIMANUS OOCKUWIapu
XUCOOJIaHaIN.

4. Ukku xank snocuaaru € oTHIl MOTHUBU OujlaH OOFJIMK TaJKUHIAp 3ca,
OWpHUHYKIAH, KAXPAMOHHHHT ajn cudaTuaa YbTUPOd STUIHIIN Ba STHTH KCM OJTUTII
OpKaJIu «KalTa TyFWIMIIU»HUA Owiiaupann. UKKkuHYMAaH, YHUHT pakuOiapy OusiaH
Kypamija foiM0 YWKWINA V3WHWHT XOMHH KyWiap TOMOHMJAH TaHJAHTaH Ba
dpaHyiap TapOMsICU acocuIa €TWITaH aimn cudaTuaa TaH OJUHUIIMHU aHTJIaTaJlu.
YuyuHunmaH, SNHUK KaxpaMOH 3WMMacura FOKJIATWITaH acocuii Basuda —
KAMUATIATH XA0THUK XOJIaT, SbHU TAPOKAHMAIWKHUHT Oapxam TOMUIIHN pam3u
cudpatuna Hamo€H OYymamu. TypruHumman, € oTum MOTHUBHAA Y3 MPOIACHHU
TONTAaH apXaWK TacaBBYpPJApPHMHT TEHETUK acociapu Kagumru Cubupb
IMIOMOHM3MHU OujaH XaM OOFIWMK OYau0, IIOMOHJAPHHUHT «pyXJap OJlamMHra
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cadapu»ra anokamaop MUQOIOTUK-KOCMOTOHUK KapanulapHu udopanamy OwiiaH
aXaMUSTIUIUDP.

5. «Kymyur» nocrtonn KopesHUHT gaBiaT acocuMCH Xakujaru 3moc Oyica,
«AnmoMun Y30€K MABIATYMIMTHUHUHT Maiao OViIMIIM Ba MyCTaxKaMJIaHUIIU
XaKuja KyiulanraH Mwuid snoc HamyHacuaup. Iy skuxatnan Kapasca,
MUWJUIATHUHT OHI' OCTHM KEYMHMAajapuJard HCTaK Ba Op3y-yMujjap ymoy
JOCTOHJIap/Ia Y3UHUHT IOKCaK Oaauuii upoJacuHU TOMTaH.

6. «Ammomumn» Ba <«OKyMyHr» XadKHMHT  KaJAUMId  MHQOJIOTHK
OyHEKapallMHU Y3Ura TYJIUK CUHIAMPUO r000praH JOCTOHJAp XucoOsaHaau. by
smociap JacTiad apxauk MUQOJIOTHK 3I0Ciap TabCUPUAA BYXKY/ra Keiaran 0ynuo,
BaKT YTUIIM OWJIaH KaXpaMOHJIMK 3TIOCHUTa alJIaHTaH.

7. KaxpaMOHJIIMK JOCTOHJIApY yYyH ME30H CaHaJTraH aNIUIMK TU3UMUHUHT
«Ammomunn» Ba «KymyHr» pocronnapu TapkubOuna Oamuuil udoga TOMUIIH
XamJa UMK TU3UMHHHUHT [IOMOHJIMK THU3UMHM OWIaH YWFYH KEJIUIIHU YOy
JOCTOHJIAp TEHEe3ucuJa IIOMOH (DONBKIOPH aHbaHANAPU MYXUM  YpUH
TyTTaHJIUTUAAH Janonat oepau.

8. Kamumru KopeiclapHUHI JaBjaT acOCYUCH XaKUJIarn MH(OIOTHK
TacaBBypJlap THU3MMM acocujaa JacTiad MIOMOH S3MHK KYIIMKIAapU Ba apXauk
JOCTOHJIAp ro3ara Keiras. /laBiaTuymiyk KyJbTH MapOCUMH BaKTUAA WKPO STUIITaH
OyHaail Kagumuil (osbKIOp acapiapy KEHMHYAIMK WIOXUH a)XJ0J THUMCOJIUHU
y3ua MyKaccamJIAIITUPraH MYyKaJanac «TyT» KyJIbTUHU IIAKUIAHTUPIaH, SbHU
JaBiaT acocurcu cudaruga 3bTUPOP OSTWITAH SPUM TaHTPH, SPUM HHCOH
TapUXMHU KYWJIOBYM AMUK KYLIMKJIAp 3ca TOCTOH HIaKIuAa OMMalallia Oouuiaras.
JaBpnap yTuim OusiaH apXauk 3M0c €K MU(OJIOTUSIard MaJaHul KaxpaMoOH —
JTUMUAYPT KYJbTU UYKOIUO KETraH Ba KOPEMC KaXpaMOHJIMK 3MOocH (pakaT KUTOOui
xuKosi (moctoH) cudaruga €ku adcoHa makiauaa €3ma MaHOanap OpKaJlWrvHa
CakKJIaHUO KOJITaH.

9. KaxpaMOHIMK AOCTOHM apXaWK SMOCHUHI TaJpUKUN PUBOXHU JaBOMHUJIA
KaJUMIH I[IOMOH (DOJIBKJIOPU TabCUpUIA BYXKyAra Keiaud, JaBIaTYMIMKHUHT
acocHr MGOMATOBYM HUPUK HMUK acap cudartuga Wxpo STuiaa OOIUIaHTaH.
JlaBIaTYMIMKHUHAT BY)KYJra KEIWIIM OWiIaH KaAuMHUN apXauk JOCTOHJIApPHHUHT
xaétuil-manmmii - QyHKIUSACH cycainO, naBiaT OyHEAKOpIWTHTA O BOKea-
XOJUCAIapHU dSMUK TAJIKUH KWIYBYM KAXpaMOHJIMK JOCTOHUHUHT W34
PUBOKIIAHUILN TAHBMUHJIAHTaH.

10. «Anmomuiny JOCTOHMAA JaBiaT OyHEAKOPUM XakKuaa MabiIyMOT
Oepwimaca-fa, Oup kKabwia OupalIMacCMHMHT MWJUIAT cudaTuia IakIIaHUIIN
xapa¢uu 3 udogacuuu TomnraH. Kaaumru apxauvk 31moc HaMyHalapu axaoiuiap
KyJbTH OwiaH OOFJIMK pUTyal MapocUMJIap 4YOoFuAa KyisanraHn Oymub, Oy
*apa€Hla NIOMOH MyXUM VpHH TyTrad. Y HadaxaT (oJIbKIOpP MXKPOUHMCH, alHU
BaKT/la KacaJUIapHU JaBOJIOBYM Ba OBUMJIapra 0apaka TUJIOBYM KOXHUH BazupacuHu
xam Oaxaprad. IlloMoH GYHKIMSCMHUHI apXaWK KaTJlaMHUTra XOC aHa IIyHJal
CUHKPETHUKJIMK alipuM XalKjiaap OaxIIM4uiaInuruaa Xo3upra Kajgap cakjIiaHuO KOJraH.
Kopesina xo3upru naBpAa SpKak I[IOMOHJAPHUHT «0axca» NeHWIMIIN XaM
OAXIMIMYMIMKHUHT KaJUMHUI TUIH CHHKPETUK XapakTepra sra OYIraHIuruHU
Kypcaraay;
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11. «KyMyHT» DOCTOHU CIO)KETHMHHHT T€HE3MCH MAJICOCUE MAJaHUSATH, SHHU
Mapxkaszuit Ocuéna simarad KaauMra TypKuiiap MA]OJIOTHsSCH Ba MIOMOHHUCTHK
mudosorusicura 00opud Takanaau. byHUHr OupuHUM AamwiM Oy — srmociapaard
AIUK KaXpaMOHHUHT JapaxT €HUJAa OCMOH TaHTpUCUTa JIyO KWUJIMIIH MOTHBU
Oynca, MKKUHYM Jaduil >KOHUBOpJAp oOpasu TalKuHiIapuaa KypuHaau. YyHKH
AIUK KAXpaMOHHHUHT 300MOp(d XoMuinapu cudarujia TaJIKUH KWIMHTAH OT, KYIII
KaOu KOHUBOPJIAP KaIUMIU IIOMOHMIIMK/IA pyXJjapra uyn Kypcaraaural UiIoXui
’KOH30TJap Tap3uaa TacaBBYp KWJIMHIaH. YUHMHYH AW MUK KaXpaMOHHUHT V3
MaMJIaKaTHAaH YHKUO, «y3ra iopT»ra OOpUIIMHHHI IIOMOH PyXui caéxarura
YUFYHJIUTH OWjiaH OeNruianaiy.

12. «Anmomumy» Ba «XKyMyHT» AOCTOHIApH ypTacuaard yWFyHIUK y30ek Ba
KOpeic XankiaapuHUHT Oamumii Tadakkyp Tap3d Ba YHUHT TapaKKHETH
OockUwIapuaard y3apo SKMHIMK XamJa TapUXUW-TEHETUK MYIITapakiIuK
MaBXy/JIUTd OwiaH OaxosnaHaau. by XankJIapHUHT ojaM Ba OJ@MHU aHTJIAII
xapaCHu OuiaH OOFJIMK OHT OCTH KEUMHMAalapuJard CTPYKTypasl YHHUBEPCAILTUK
aHa IIyHJai MyIITapakiuKIapHU 103ara KeJITHPraH.

13. Tapuxan Ontoii TWUIapu omyacura MaHcyO OYiaraH KopeWcIapHHHT
KaauMru axnaojmapu Mapkasuit Ocuéna MCTUKOMAT KWITaH TYPKUM XalKJjiap
OwiaH y3apo SKUH MaJaHUN-UKTHCOIUN ajokaja OYnuO KeNnraHJukiapu OoucC
KOpEHC KaxpaMOHJIMK SIOCHHUHT [03ara KEJIUIIN Ba TapaKKUi STUIIUTA TYPKUN
DMK aHbaHA Ky4INd TabCUP KypcaTraH. «AnnmoMuin» Ba «KyMyHI» TOCTOHIApH
CIOXET TY3WJIUIIA Ba aCOCHI MOTHUBJIAp TapKUOHMIArd MYIITapaKIUK XaM Kopeic
JOCTOHUMJIUTUHUHT TApUXHUHA acoCIapu KaIuMTH TYPKHUH, 1Ty KyMjaaaH, y30ek
XallK{ @XIOAJAPUHUHT SIUK WKOAUETH aHbaHajapura Oopubd TaKaIUIIWHU
KypcaTau.
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AHHOTALIUSI JOKTOPCKOI JUCCEPTALIUUA

AKTYaJIbHOCTb H BOCTPe0OBAHHOCTH TeMbl Auccepramuu. Jlacran
«AIMaMbI SBIsETCS OCCIIEHHBIM XYJA0KECTBEHHBIM MAMSTHUKOM T'€HUAJIBLHOTO
y30€KCKOTr0 HapOJHOTO TBOPYECTBA, B KOTOPOM BOCIIEBAIOTCS MY>KECTBO, JTIOOOBb
K poAuHE, UAeH OJIarocOCTOSHUSI U €IMHCTBa Hapoja. Bo Bcex BapuaHTax
BEPCUSIX OTOrO JacTaHa W3 OIUYECKOTO pemnepryapa y30eKCKuX Oaxim
BO3BEJIMYMBAIOTCA IMATPUOTU3M, MYXKECTBO, €AMHCTBO M CO3MJAHUE. OTOT
BEJIMYCCTBEHHBIN 3TOC, CTABIIMA HAIIMOHAIBLHON TOPAOCTHIO y30EKCKOTO Hapo/a,
Ha MPOTSHKCHUM BEKOB TIOYMTAETCS KaK OCCHEHHBIA TEepOMYECKHIl JacTaH,
XYJ0)KECTBEHHO OTOOPAKAIOIMIMK HAIMOHAIBHYIO CaMOOBITHOCTh Y30€KCKOTO
HapoJa M €ro cliaBHoe wucTopuueckoe mnponuioe. Ilpesuaent PecnyOnuku
V30ekucrtan 1. KapumoB 0co00 MOJUEPKUBAET, UTO «Y30€KCKHI HAPOJ, U3APEBIIE
CTPEMsICh OBITh JOCTOMHBIM CBOEH CaMOOBITHOCTH, BOCIUTHIBAI CBOUX CHIHOB B
IyX€ MaTpUOTU3Ma, MY>KECTBA U YECTHOCTHU, TOTOBBIX OT/IaTh CBOIO KU3Hb 32 CBOMU
Hapo/». B aToM cmbiciie OeciieHHas )KeMUy>KHMHa YCTHOTO HapOJHOTO TBOPYECTBA
JACTaH «AJMaMbIlD) SBISETCS TE€PONYECKON MECHEN, MEPEXOAIIEH OT TOKOJIEHUS
K TTOKOJICHUIO, IEMOHCTPUPYIOIIEH caMOOBITHOCTh HAIIEW HAIlMU, U €CJIU JPEBHSS
U CJIaBHAsi UCTOPHUS HAIIEro HapoJa SBISETCA HACTAaHOM, TO 3MOC «AJMaMBbIID) —
BBITAIOMIIMCS GEfiTOM 3TOro facrana’.

B npacrane «Anmampllny BOCIEBAETCS MYXKECTBO FOHOIIEH, KOTOPBIE
JOPOXKAT CBOEH YECTBhIO U CUUTAIOT CBATBIHEN MepOUUYECKYI0 UCTOPUIO HApOJa, €ro
ceMEMHBIM ouar u cnokoucTBHe. CIO)KETHBIC MOTHUBBI B JacTaHE «AJIIaMBIID),
HECyIllMe TJIyOOKUH CMBICT HE3bIOJEMOCTH HPABCTBEHHBIX YCTOEB M BBICOKHX
MOpPAJIbHBIX Ka4yeCTB, OKa3aJld HEOLUEHUWMOE BIUSHHUE Ha XYyJIOXKECTBEHHOE
BOCIIPUATHE M 3CTETHYECKHE B3IJsAAbl HaponoB lleHtpanbHoi As3umu. B cBA3m ¢
ATUM ONPEACIICHUE apXauyHOTO CIOKETA, MOCITYKUBIIETO OCHOBOM MOSIBICHUS
CIOJ)KETa JlaCcTaHa, OCBEUICHUE XYJIOKECTBEHHBIX 3BOJIIOIMOHHBIX 3TaloB B
penepTyape HapOAHBIX OaXIIM M WCCICIOBAHUE BIUSHUA WX Ha SIHUYECKOE
TBOPYECTBO JIPYTMX HApOJOB SBIAIOTCS OJHOW U3 AaKTyalbHbIX 3ajad
(OBKIOPUCTUKH.

[Io ceit geHbP WMCTOPUKO-TUIOJIOTHUECKHE OCOOCHHOCTH Y30E€KCKOTO
HapOJHOTO TEePOMYECKOr0 3Moca H3YHYaIWCh JHIIbL B KOHTEKCTE MAaTepUaIOB
doapkiiopa TIOpKCKUX HaponoB lleHTpanbHoit A3uu. OOmMe OCOOEHHOCTH C
AIOCAMHU HEPOACTBEHHBIX HAPOJIOB BBISBISJIUCH TOJBKO B CONOCTABJICHUH C
«Opucceeir» IT'omepa. HccnepoBarenn He YyACHSIM JIOJDKHOTO BHUMAaHUA
M3YUYEHUIO BIMSHUS TIOPKCKHUX 3MOCOB Ha (OJIBKIOP Hapo1oB BocTouHoil A3um, B
YaCTHOCTH HAa KOPEWCKUHM, W Jake He 3aTparuBajd BOMNPOCHI T'€HETUYECKOTO
CXOJICTBA U OOIIHOCTH T€POUMYECKUX 3MOCOB ITUX HAPOAOB. Mexay Tem, Takue
JpeBHUE Y30€KCKHE TaCTaHbl, KaK « AJIMaMBIID», U KOPEUCKUH 31OC, BOOPABIIINIA B
ceOsi SMUYEeCKUe MECHM, IIAMAHCKHE JacTaHbl W MAHCOPHH, COXPaHWIA CBOU
JPEBHUE MCHOJHUTENbCKUE Tpaauuuu. K 4ducily BeNTMKUX MAcTaHOB, ChITPABIIMX
BaXHYIO POJIb B Pa3BUTHH CBOCOOPA3HON HAIIMOHAIBHON TyXOBHOCTU KOPEHCKOTO

! Kapumos U. FOkcak MabHaBUST — eHruiMac Kyd. — Tomkent: Mabuasust, 2008. — B.33.
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Hapoda, oOTHocuTcs <«OKyMOHr» — OAMH M3 caMblX JIpEBHUX 00pasloB
XYZ0’KECTBEHHOT'O TBOpYECTBAa KOpEHIEeB. BBUy TOTrO, 4TO JaHHOE ITPOU3BEICHUE
UCTIOJHSUIOCh SMUYECKUMH IEBLIAMU, OHO NPU3HAETCA KaK apXaudHblil oOpazer
repOMYECKOT0 AI0CA.

Hackonbko Onarve wuaeu, HalIEQIINE CBOE OTPAXKEHHE B JlaCTaHE
«Annamsplll», CHITPAIM BaXHYIO pPOJb B JYXOBHOM OOHOBJIEHHM Y30E€KCKOTO
Hapo/a, HACTOJIBKO KOPEHCKHUI repondeckuil anoc «KyMoHI» sBIseT cOO0M OAHY
U3 AYXOBHBIX OIOp, COCTaBIHIOIIMX OCHOBY pasBuTus Kopen. B aTom oTuernnBo
MPOSIBIISIETCS. TyXOBHAas OJIM30CTh ATHX JABYX HapojaoB. lIpesmaeHTt PecrnyOimku
V30ekucran W.KapumoB, ykasbiBas Ha To, urto lOxHnas Kopes 3a kopoTkuii
IIPOMEXYTOK BPEMEHHM CMOIJA 3aHATh JOCTOMHOE MECTO CPEAu BEAYIINX
rocyAapcTB, U oTMeyas (pakTopbl, 0OECIIEUUBIINE TAKOE CTPEMUTEIBLHOE PA3BUTHE,
a TaKXke IOJYEPKHBAsA, 4YTO ~“KOPEUCKHW HApoJ Ha MPOTKEHUH BEKOB,
hopMHpYsCh, MPEBPATHIICS B GONBIIYIO CO3UIATEIBHYIO CHIY” ', aeT BBICOKYIO
OLICHKY JYXOBHOCTH KOPEMCKOTO Hapoaa. OTO THOIATBEPKAACT BaXKHOCTb
IIPOBEICHMSI  CPABHUTEJIBHOTO  AHAJIM3a HApOJAHBIX TE€POMYECKUX  IIOCOB
«Annamei» U <«OKyMOHI» B ILeNX J10Ka3aTeabCTBa CBOEOOpasusi 3MUYECKUX
IPEJICTaBICHUNA 3TUX JBYX HApOJOB U OOLIHOCTU B JPEBHUX KOPHSIX TPaTULU
HapOJHOI'0 CKA3UTEIBCKOT0 UCKYCCTBA.

HccnenoBaHust 1O M3YYEHUIO TEHETUYECKMX OCHOB Y30€KCKOro U
KOPEHUCKOTO YCTHOTO HAPOJHOTO XYAOKECTBEHHOI'O TBOPYECTBA BBIBEAYT
snocoBenenne IOxuoit Kopen Ha HOBYIO CTYIEHb, TAK KaK YYEHBIE, W3Y4YaBILIHE
HCTOPUIO U 3aKOHBI Pa3BUTHUSL KOPEUCKOro (oJbKIIOopa, MojaraloT, YTO TE€HE3HC
TEPOUUYECKOTO 3M0Ca BOCXOAUT K AMUYECKUM TpaaulMsaM HaponoB LleHTpanbpHOU
Azun. M yToObl pa3BUTh ATU HAy4YHBIE B3IJISANBI, T.€. JOKa3aTb 0OOCHOBAHHOCTh
HAay4YHOM KOHILIETIMN BOCXOXKIAEHUS TEHE3NCA KOPEMCKOTO HAIMOHAIIBHOTO 310ca K
apXanyecKuM CrokeraM, cpopMupoBaBIIUMCS B npeBHed lleHTpanbHolt A3uwm,
CleAyeT IIPOBECTH CPABHUTEIBHOE HCCICIOBAHUE KOPEUCKOIO TI'€POMYECKOro
310ca ¢ OAHUM U3 APEBHUX I'€POMYECKHUX JACTAHOB TIOPKCKUX HApOAOB. AHAIU3 B
CpPaBHHUTEIBHOM acHeKTe Bblaawolerocs ooOpa3na y30ekckoro (¢oJbkiopa
HapOJIHOTO TEPOMUYECKOr0 acTaHa «AJMaMbIl» U KOPEUCKoro 3noca «KyMoHI»,
Ha Hall B3IJISJ, MO3BOJIUT BBISICHUTH UCTOPUIO €r0 IPOUCXOXKJIECHUS U BBISIBUTH
3aKOHBI HCTOPUKO-3BOIOLUOHHOTO Pa3BUTHSI.

CooTBercTBHE  HMCCJEIOBAHUSI  NPUOPUTETHBIM  HANPABJIEHUSIM
pa3sBuTUA HayKu W TexHoJoruum PecnyOuukum Y30exkucran. J[lanHoe
HCCIICIOBAHUE BBIIIOJIHEHO B COOTBETCTBUM C (CHOBHBIMM HAaIlpaBJICHUSMU
pa3BUTHs Hayku U TexHojorud Pecnyonuku Y36ekucran JUT/-1 «MopansHo-
ATUYECKOE M KYJIbTYPHOE Pa3BUTHE JEMOKPATHUYECKOTrO M MPAaBOBOrO OOLIECTBA,
Pa3BUTHE NHHOBAMOHHON DKOHOMHUKI.

O030p MeXKAYHAPOAHBIX HAYYHBIX MCCJAEOBAHUII MO  TeMe
puccepranmu. Konenmr XX Beka XxapakTepuszyeTcs HIMPOKOMACIITAOHBIM
U3YYEHUEM JIPEBHHUX 3IM0COB, BHECIIMX 3HAYUTENbHBIA BKIAJ B pa3BUTHE
XYJ0’KECTBEHHOM KYJIbTYPbl HAPOJIOB MHPA, B TOM YHUCJIE TAKUX, KAK « AJIIIaMBIIID,

! Kapumos U. IOkcak mabHaBUAT — eHTHIIMAC Kyd. — b.27.
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«l"oporaey, «Onouxo», «Manacy, «I'3cap», «Pamasinay, «Kaneana» u M. ap. C
yCUJIEHUEM B (DOJIBKIIOPUCTUKE TPAaJUIMM aHalIM3a XyJI0’)KECTBEHHOTO TEKCTa B
COCTaBE KyJbTYpPHOTO KOHTEKCTAa HayMHAETCd HOBBIM OTal TOJIKOBAHUN B
TEOPETUKO-METOA0JIOTMYECKOM OTHOIIEHUH CYIIHOCTH HApOJHOTO TBOPYECTBA.
BBuny Toro, 4rto XyJOXKECTBEHHOE TBOPYECTBO B YCTHOM TpaauLUU B
EBPOIEHCKON (POJIBKIOPUCTUKE TOJIKYETCS KaK CBOEOOPA3HOE CHUHKPETHYECKOE
ABJIEHUE (XYI0KECTBEHHBII TEKCT, UCIIOJIHEHHBIN ClIOBaMH, My3blKalibHas (hopma
— OBITOBOM KOHTEKCT B BHAE OOpsiAa uiau oOblYasg), B HAYYHBIX I[EHTpax
donpkaopucTukn yHUBepcuTeToB OcCiio m BeHbl OHO wucciemyeTcss B paspese
(bUI0IOTHUECKHX, 3THOJIOTUYECKUX U UCKYCCTBOBEIUECKUX HAYK.

ONOCOBEACHUE TaKXKE XapaKTEPHU3yeTCsl HOBU3HOM METOJO0JIOTUYECKUX
MOJIXOJI0OB B KOHIIENITyaJbHOM OTHOIIEHWU W MPEBATUPOBAHHEM CTPYKTYpPHO-
TUTIOJIOTUYECKUX, (PYHKIIMOHATHHO-CEMAHTHUECKAX U AHATUTUYECKUX METOJIOB.
bnarogaps HOBbIM Tpyaamu wuccienoBareiel yHuBepcuteroB Kamudopuuu u
Wuananbl, CTall0 M3BECTHO, YTO OIWYECKUE MPOU3BEJEHUS, OTpa)Karollue
HCTOPHUIO ATHOCA, CO3/IAaBIIET0 MX; TEHACHIIMU Pa3BUTHUS; CBOCOOPA3HOE pa3BUTHUE
HAI[MOHAJBHOTO IIOTUYECKOTO MBIIUIEHUS U CBSI3b C  XYAOXECTBEHHBIMHU
TpaJuLUsAMU JPYTUX HALMH ABJISIOTCS 00pa3laMu HEMaTepUalbHOIO KyJIbTYPHOTO
HacJeausl.

CornacHO COBPEMEHHOMY 3IIOCOBE/ICHUIO, I'€pPOMYECKHE JacTaHbl, SBIAACH
XYJ0)KECTBEHHOM M  3CTETHYECKOM IKEMUY>XKHMHOW, OJHUIETBOPAIOT  COOOM
XYZ0’KECTBEHHYIO SBOJIOIUIO MTOITUYECKOTO MBIIINICHUS. B HUX aeTcst amuueckoe
TOJIKOBAaHHE HCTOPUUYECKUX COOBITHI M OOIIEeCTBEHHO-KYJIbTYPHBIX OTHOIICHUH,
CBSI3aHHBIX C (DOPMHUPOBAHHEM TOCYJAPCTBEHHOCTH. MIMEHHO mOATOMY, HapsLy C
M3y4eHUEM CBOEOOpa3HbIX OCOOEHHOCTEW HAIMOHAJIBHOIO 3M0ca, 0coboe
BHUMaHHUE yNEJSETCS WCCIEIOBAHUIO WX HMCTOPUKO-TEHETHUYECKUX OCHOB W
BOIIPOCOB THUIIOJIOTUM B CBSI3W C HCTOPUYECKUM pa3BUTHEM JTHoca. B
UCCIIEIOBaHUsAX  (POJBKIOPUCTOB  yHuUBepcuTeroB  bonna u  TapBapna
chopMynHpoBaHbl OCOOCHHO Ba)XHBIE BBIBOJIBI IO YTOYHECHHIO CBOCOOpA3HBIX
OCOOCHHOCTEM THIA MCIIOJHUTENS SIUYECKUX IPOU3BEACHUN, CPaBHUTEIBHO-
TUIIOJIOTUYECKON MPUPOJbl HAPOJIHBIX JACTAHOB, UCTOPUU UX (POPMUPOBAHUS U
M3YyYEHUs UCTOYHUKOB T'€HEe3HCca 310ca.

B mMupoBoii (HONBKIOPUCTUKE COBEPIICHCTBYETCS TPAAULMS TOJIKOBAHUS
reHe3ruca TepOMYECKOro 3I10cCa B TECHOM CBSI3M C 3BOJIOLMOHHBIM Pa3BUTHEM
OOTaThIPCKMX CKa30K W OIWYECKUX TeceH. B pe3ynbTaTe MOSBISIIOTCS HOBBIC
KJIacCU(UKALIMKA HAPOJIHOTO 3I10Ca, TaKUEe KaK «IIaMaHCKUe JacTaHb (Shmanistic
epic), «reponueckue aactanbl» (heroic epic), «poManndeckue gactadb (romanic
epic) u «ucropuyeckue aacranbl» (historic epic). Takas knaccudukaius Tpedyer
MEPECMOTpa CIOKMUBIIMXCA B3IJISIIOB B BONPOCE O TEHE3UCE TIePOMUYECKHX
JaCTaHOB.

CreneHb HM3y4eHHOCTH mpoOJembl. ['eponyeckuil 3M0OC y30€KCKOTO U
Kopeickoro GoapKiIopa B Kaxa0M U3 AByX cTpaH Y30ekucrane u FOxuHoii Kopee u
ObUT OOBEKTOM MIMPOKOTO U TIIyOOKOro ucciefoBaHus. JlacTaH «AJmaMblin
pasnomianoBo usyueH [.O.I0nycoBeiM, B.M.Kupmynckum, X.T.3apudosbim,
M.Ad3zanossiM, M.CaugoBeim, T.I'azu6oesiM, M.MyponossiM, T.Mup3aessim,
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K.momoBbiM, O.ManaesbiM, M.XKypaeBbiM, C.JOnpameBoii, A.DpraiuieBbiM,
N.Epmarosbim, 111 TypaumossiM, K. DIOHKYIOBBIM U zxp.l

B ux uccnenoBaHusX HAIIIM OCBELICHUE TAaKUE aKTyaJbHbIE BOIPOCHI Kak
BapUaHThl U BEPCUU JacTaHa, NCTOPUYECKAass OCHOBA CHOKETA, COCTAB OCHOBHBIX
MOTHBOB, UJEHHO-XYA0KECTBEHHbIE OCOOEHHOCTH, T€HEAI0rusi 00pa3oB, MOITUKA
U €€ MECTO B HBIHEIIHEN KYJIBTYPHO-IyXOBHOM KU3HU.

HcTopust 3NIMYECKUX MECEH M IIPOLIECC MOSBICHUS KaHpa ITAHCOPHU B COCTaBE
JPEBHETO IIAMAHCKOI'0 3I10CAa M3YYEHBl TAKMMHU KOPEHCKUMHU y4E€HBIMH, Kak Ky
Jynrun, XKo Enrcyk, Tanr Xunok, Co Jlecok, bak Xynrconru u ap.” Tak,
Kopenckui yueHsl 1 bEHry npociiexnuBan HICTOPUIECKHME OCHOBBI CIOKETA 3I10Ca
«OKyMOHI» B TECHOM B3aMMOCBSI3M C MUCTOPUEN IOCYIapCTBa Byég. I'mm [dyxun B
CBOMX HCCJEIOBAHMSX MPHUILIET K BBIBOAY, YTO MMEHHO Onarojaps pa3BUTHUIO
KOCMOroHHYecknx MupoB B IToryp€ mnosBiseTcs MNEepBbIA CIOXKET JacTaHa
«Kymomr»”,

Mexny TteM 10 ced JeHb HayyHas JuTeparypa HE pacroJiaraer
UCCJIEIOBAaHUSIMU TI0 CPABHUTEJIBHOMY M3YUYEHHUIO BETUKHUX 00pa3LoB y30€KCKOTO
U Kopelckoro ¢oiapkiopa. JlaHHas  aumccepTanus — SBISETCS  IEPBBIM
MOHOIpah)UUECKUM UCCIIEJOBAaHUEM B 3TOM HaIlpaBJICHUU.

CBsi3p IMCCEPTAMOHHOIO HMCCJIAEAOBAHMA C INUIAHAMHM  HAY4YHO-
HCCJIEI0BATEIBCKHUX PAa0OT 0TPakeHa B CJSAYIOUIUX IporpaMmax:

! fOnycoe F.O. “Ammomum”™ noctorn // Bumum yuorn. — Tomkent, 1923. — 2-3-comuap.
— b.37-39; Xupmynckuit B.M., 3apudos X.T. Y36ekckuii HapoaHblii reponyeckuii snoc. — M.:
TUXJI, 1947. — C.165-279; 3apudon X.T. OcHoBHBIE MOTHBHI 3mi0ca Anmameii // O6 smoce
“Ammameinr”’. — Tamkent: ®an, 1959. — C.6-25; Fo3uboes T. “Ammomuir”’ JOCTOHHHUHT
Hamanran BapuanTiapu / Y30eK TUIIIYHOCIHIM Ba ¥30ek amabuéTi Macanazap. — TOIIKEHT,
1967. — b.3-12; CaunoB M. ¥36ek mocronummuruia 6aauuii Mmaxopar. — Tomkent: dan, 1969.
— b.70-144; Ad3zanoB M. «Annomuin» JOCTOHUHUHT BapuaHTiaapu Xakuna // Hlapk rongysu.
— 1956. — 7-con. — b.107-117; Mup3ae T. «Annomuin» JTOCTOHHUHUHI y30€K BapuaHTIapH.
— Toukent: ®an, 1968; Myponos M., Dprames A. AnmomuniHoMa. — TalIkeHT: Y36eKHCTOH,
1999 — B.288; MmomoB K. “AnmoMunr” smOCHHUHT alipuM XycycusTIapura goup // Y36ex Taim
Ba amabuétu. — 1999. — 1-con. — b.12-16; Manaer O. «Anmomuin» OwiaH cyx0ar. — ToIkeHT,
1999; KypaeB M. «Anmomunn» 1octoHuna Mudonoruk odpasnap // «AnmoMumn — ¥30eK xaik
KaXpaMOHIHK 3mocu. — Toukent: ®an, 1999. — B.147-157; Hynnomesa C. TTosTnka y36eKcKoro
repoMYecKoro 3moca «Anmameimy: JIuc... kaua. ¢unon. Hayk. — Tamkent, 1984; Epmaros U.
V36ex XaJIK KaXpaMOHJIMK 3mocu Oamuusiti. — TomkeHnT: ®@an, 1994; Typaumon III. DTHOC Ba
smnoc. — Tomkent: Y36ekucron, 2012 — 5.97; Dmonkynos XK. Y36ex donbknopuaa Tym Ba
yHUHT Oanuuii Tankuau. — TomkeHT: ®an, 2011.

2 MohA, THAEIQF MAFRTLO| CHHIQAT // B2 2SI =5, Al 345 - M2, - 1979.
—P.38-59; ZS Y. MAIZIQPAT- ABCHE L. — 1970. — P.56; ==, AR A O|BloiF-M2:
8F0|. — 1996. — P.76; Z0i=. 22|TI29| M|7-048F, - 2002. - P.32; ZTIF. 0{GCIQE X9
28 M AH/EH = D0 = 7HATE, - CHEFAL - 1999, — P.20.
30 A — Mg 2R 28 — 1995, — P.40.
CHo| A= Al5tel Mol - M2: YZZF —1999. — P.10-78.

Of

e

o

oN
40 of

L

™ -
e ro

Kl

o
==
4 =
==

38



— HayyHbId mpoekT mox Homepom AKS-2012-R-18 mo teme “A Study on
Shamanizm of Uzbek people and Korean Epic Poetry” (u3yucHue y30eKCKOro
IIIaMaHU3Ma U KOpercKoi snudeckoi mostuku) (2012-2013);

— ¢yHAaMEHTAJIbHBIA HAy4YHBIH TPOEKT 1moji HomMepoM D1 — DA-uHHOBAIIUS
2012-1-8 mo teme “IlaMSITHUKH YCTHOTO HapOJHOTO TBOpPYECTBA’, MOJTOTOBKA K
u3ganuio 100-TOMHHMKA M BOMPOCHI €r0 TEKCTOJOruueckoro miydenus” (2012—
2016).

Ilear  uccaenoBaHMsi: Ha  OCHOBE  OMNPEACICHHUS  CBOCOOPA3HBIX
0COOEHHOCTEH, OOIIMX CBOWCTB CIOKETHOTO TTOCTPOSHUS 1 T€HE3MCA BBIIAFOIINXCS
TePOMYECKUX JACTaHOB Y30€KCKOTO M KOPEHWCKOrO0 HapOAOB JI0Ka3aTh CBS3b
HMCTOPUKO-TEHETHICCKUX OCHOB KOPEWCKOTO TEPOMYECKOTO 3M0Ca C AMUYCCKUMU
TPaJANIMAMU APEBHETO MAIC0a3HuaTCKOTO (OIBKIOpA.

JIost MOCTHKEHUS TISJTH TTOCTABJICHBI CIEAYIONIHNE 3a1a4H:

OCYIIECTBUTH CPaBHUTEJIHHO-TUTIOJIOTMUECKU I aHaIu3 CIO’KETHOTO
MOCTPOEHUS U COCTaBa OOIIUX MOTHUBOB JACTAHOB «AJMaMbI» U <« KyMOHI;

pacCMOTpPETh HBOJIIOIMOHHOE PAa3BUTHE TJIABHBIX T'E€POEB JACTaHOB U
CBSI3aHHBIE C HUMH SIIUYECKUE MOTHBBI B 00IIIECIOKETHOM MaciiTaoe;

000CHOBaTh Ha OCHOBE BBISIBJICHHUSI B UCIIOJTHUTENILCTBE OAXIIM (CKA3UTENECH)
JPEBHUX IIIAMAHCKUX JJIEMEHTOB, YTO JAPEBHUM THUM HCIOJHUTENS SIAYECKOrO
MIPOU3BEICHUS UMEJT CHHKPETUYECKUN XapaKTep;

OTIPEJICIATh B TMPOIIECCE OCBEIIEHUS OTAllOB 3BOJIOIMOHHOTO Pa3BUTHS
nacTaHoB «Aumambiy W <«OKyMOHT» MECTO JIPEBHETIOPKCKOTO (OJBKIOpa B
reHEe31Cce FEPONYECKOro A10Ca;

PacKpBITh HAa TIPUMEPE XYI0KECTBEHHOTO TOJIKOBAHUS «OOTAaTBHIPCKON BETBWY
JaCTaHOB «AJmambIi» U «XyMOHI» BIMSHHUE IPEBHUX MMAMaHCKUX TPAJULIANA Ha
Pa3BUTHE SIMUYECKOTO MPEACTABICHUS;

000CHOBaTh HAJMYUE OOIMX OCOOCHHOCTEW MEXIy OCHOBOHM (Quiiocopuu
KOPEHCKON KYyNIbTYphl «UOHXHHB» W MHUGOMOITUYECKUMH B3TJIAIAMU O «TPEX
Mupax» (He00, HaI3eMHOE€ U TIOJI3EMHOE), CYIICCTBYIOIIMMHU B Y30€KCKOMH
TPAAUIIMOHHON KYJIBTYPE;

MOKa3aTb HAa OCHOBE CPaBHUTEIHHO-TUIIOJIOTHYECKOTO  HCCIEIOBAHUS
nacTaHoB «Anmameiin»y U «KyMOHT», OCHOBBIBAsSICh Ha TICHXOAHAJIUTHYECKUN
METOJ, OOIMEe OCOOCHHOCTH B TICHXOJOTHYECKOM IIOJICO3HAHUH Y30EKCKOTO U
KOPEMCKOro HapOIO0B.

OO0bekT uccienoBanus: Marepuainsl Apxusa doabkiopa MHcTUTyTA SI3bIKA U
auteparypsl uMeHn Anmmepa HaBou u LleHTpaapHOTO roCyIapcTBEHHOTO apXHBa
IOxHoit Kopewn, a Takxe u3ganusi JaCTAaHOB «AJaMBbII» U «OKyMOHD».

IIpeamer uccaea0BaHNsI: HAYIHBIC PE3YIIbTAThI, TOTYUCHHBIC TIPU U3yUCHHH
y30€KCKOTO M KOPEHCKOTO HApOJIHBIX 3IMOCOB, TEHE3WC 3I10Ca, 3TAIMbl UCTOPHKO-
ABOJTFOIIMOHHOTO PAa3BHUTHS, UCTOYHUKH CBOCOOPA3HBIX OCOOCHHOCTEW HApOJHOTO
JacTaHa.

Metoabl MccCeI0BAHUSI:  CPABHUTEIHHO-TUIOJOTUYECKAN, HUCTOPHKO-
CPaBHUTEIIbHBIN U NICUXOAHATUTUYECKUN.

Hayunas HoBu3HA uccjaenoBanus: O60CHOBAHO, YTO UCTOPUIECKHIE OCHOBBI
IJIABHBIX MOTHBOB, COCTAaBIISIOIINX CIOXKET MAaCTaHOB «AnmambIimy u <« KyMOHTY,
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BOCXOJAT K 3MHMYECKUM TPAJULHUAM JIPEBHUX TIOPKOB, XUBIIMX B lleHTpasbHON
Asumn;

IyTEM CPaBHUTEJIBHOTO aHalIM3a Y30€KCKUX M KOPEHCKHX TI'€pOMYECKHUX
AIIOCOB BBISBICHBI THUIIOJOTUYECKUE OCOOEHHOCTH TIE€POMUYECKOIo 3I0oca JBYX
HapoJ0B M OINpEAENECHbl HBOJIOLUMOHHBIE JTalbl HCTOPUKO-(DOIBKIOPHOIO
npouecca MUQOIO3TUYECKOTO MUPOBO33PEHMS;

Ha OCHOBE U3YYEHMs TpaJuLM{ I[IaMAaHCTBA M JApPEBHEH MHQOJIOTUH,
snrdeckor AuQQy3un HApOIHBIX JACTaHOB JOKAa3aHO, YTO apXauydHble 0Opa3iibl
repoOUYECcKOro 3I0ca 3apOAWJINCh Onarofaps 53BOJIOLMOHHOMY  Pa3BUTHIO
[IaMaHCKOW MU(DOJIOTUH U €€ HETTOCPEICTBEHHOMY BIIUSHHUIO;

Hay4HO OOOCHOBaHbl CIEAYIOIIME TOJ0KEHUS: KOpeilCKhe TIepondecKue
JacTaHbl pa3BUBAINCh B TECHOW B3aUMOCBS3M C TPAAUIUSAMU JAPEBHETO
[IaMaHCKOT'O UCIIOJTHUTENIbCTBA; CTPYKTYPHO-CEMAaHTHYECKHE OCOOCHHOCTU «BETBU
OoratbIpcTBa», HAIlIEJIINE CBOE OTPAKEHHE B 3IOCE, UMEIOT OOILIUe 4YepThl C
TanaMu OOpPsIIOB JIpPEBHEW HWHUIMAIMM;, B PE3yJbTaTe SBOJIOLMUHM SIHUYECKOrO
MBIIUICHUS CIIOKUJIICS KAHDP «ITAHCOPUUNY;

Ha 0a3e HOBBIX (DAKTOJOTMYECKHUX JaHHBIX PA3BUTO HAYYHOE IPEICTaBICHUE
O TOM, 4YTO OaxXIM y TIOPKCKMX HapoJOB M KOpEHIEeB B JAPEBHOCTH HMEIH
CUHKPETHUYECKYI0  MpPUPOAY, T.€. ObUIM  SHNUYECKUMH  HCHOJHUTEISMU
(GOJIBKIIOPHOTO ~ MPOM3BEICHUS, IIaMaHaMH, HCHOJHSIOIMMU  Maru4eckue
pUTyalibl, >KpEllaMH-BOMHAMM, XPaHAIIMMU M MEPEJAlIIUMH M3 pojaa B poj
00€eBbI€ TPAIULIMU IJIEMEHH, a TAKKE BBIMOJIHSIN 00A3aHHOCTH LIEJIUTES,

BIIEPBbIE B Y30€KCKOW (DONBKIOPUCTUKE MPU HUCCIENOBAHUU T'€POUUYECKOIrO
snoca  ObUT IIMPOKO MPUMEHEH [CUXOAHAIUTHUUYECKUH METOJ, PAaCKPBITHI
XYJ0)KECTBEHHO-3CTETUYECKUE  TEHACHLIMH  BBIPAXKEHUA  MOJICO3HATEIbHBIX
nepeXKMBaHUM YeJIOBEKa MOCPEACTBOM XYI0KECTBEHHBIX 00pa30B U CUMBOJIOB.

JIOCTOBEPHOCTh IMOJIYyYeHHBIX Pe3yJabTaTOB IOATBEPKIACTCA TEM, YTO
TEeHETUYECKUE KOPHU Y30€KCKOr0 M KOPEWCKOro HAapOAHOIO 3M0cCa BOCXOIAT K
OOLIMM HCTOYHMKAM, YTO BBISICHWIOCH B PE3yJIbTaTe€ CPAaBHUTEIBHOTO aHajiIM3a
TEKCTa JACTaHOB «Anmameiin» U <« KyMOHI», OCHOBaHHOIO Ha COBPEMEHHBIX
HAYYHBIX KOHIETIHIX U TEOPUU MUPOBOI (POJIBKIOPUCTUKH.

Teopernyeckass W NpaKTH4YecKas  3HAYMMOCTb  pPe3yJIbTATOB
ucciaenoBanms. TeopeTuueckas 3HAUYUMOCTb  PE3YJIBTATOB  HCCIEHOBAHUS
3aKJII0YAETCS B MX IIMPOKOM MPUMEHEHUU MPU CPABHUTEIHHO-TUIOJOTUYECKOM
M3YYEHUU 3II0COB HApOJOB MUpa U CO3JaHUU (PyHIAMEHTAIbHBIX MPOU3BEICHUM,
OCBENIAIOUINX HAllMOHATbHBIE OCOOEHHOCTH MUYECKOr0 TBOPUYECTBA.

[IpakTryeckass 3HAYMMOCTb pPabOThI COCTOMT B TOM, 4YTO Hay4yHO-
TEOPETHUYECKHE BBIBOJBI M 0000IIEeHNS padOThl MOTYT OBITh MCIOJIB30BAHBI MPHU
MPOBE/ICHUH CHELIKYPCOB U CEMUHAPOB MO Y30€KCKOMY U KOPEHCKOMY (POJIBKIIOPY.
W3nanHple 10 TeMe HCCiaeoBaHUS MOHOTpaduu M CTaTbU MOTYT OBITh IIUPOKO
MCIIOJIb30BaHbl B BBICIIUX 00Pa30BaTENbHBIX YUPEKACHUAX MMPU YTCHUH JICKIUN U
IIPOBEICHUM 3aHATUH 10 TEeMaTHUKaM: «YCTHOE HapOJHOE XYAO0KECTBEHHOE
TBOpUYECTBO», «CpaBHUTENBbHOE JUTEpaTypoBeneHuey, «Jluteparypa u (osbkiop
HapoJI0B MUPa» U Jp.
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BHeapenue  pe3yabTaToB  HCcCaea0BaHMs. [lonydyeHHble — Hay4yHbIE
pe3yNbTaThl BHEJIPEHBI B CIICTYIOIINE PaOOTHI:

1. Hayuynbie 000OIIEHHS W TEOPETUYECKHUE BBIBOJBLI IO IMOBOIY TeHE3uca
repOMYECKOoro smoca M MHUGPOJIOTMYECKUX OCHOB AIUYECKOTO  CIOXKETa
UCIOJIB30BaHBl B HaydyHoM ucciaenoBanuu «Altaylardan Anadoluya kamizm
(baslangitan giiniimiize Tengricilik — Gok tebgri inan sistemi» (Istanbul, 2004)
Smapa Kanadara, nocBseHHOro aHaIu3y BEpOBaHUMN, CBSI3aHHBIX C KyK TaHTPHU B
MU OJIIOTUN TIOPKCKUX HAPOJOB.

2. Hay4yHbie KOHIIENITUY IO UICTOPUHU CO3JIaHUS CIO)KETa 1 OCHOBHBIX MOTHBOB
smoca «J[>KyMOHT», a Takxke, >KaHPOBOMY COCTaBy KOpEHCKOro (oJbKIIopa,
BHEJpPEHbl B NPakTUKy B uccinenosanmsax Kum Cyxynra « %, k=9
AT 914, — H AIA 2013» (Kum Cysxysr. Xanryruii CocamyHXakrya
Muncok. — Ceyn: boroca, 2013), MNOCBSIIEHHOTO KOPEUCKOMY YCTHOMY
HaponaHoMy TBopuecTBy, O Uynce « =4, St=Hl&Estel #3oF, - M,
2013» (O Yynce. Xanuryr Muncok MynxyaBa Mynxak. — Ceyn: XXuOmyHnasr,
2013), MOCBSAIICHHOTO aHAJIN3Y KOPEHCKOr0 HApOAHOTO 3II0Ca.

3. Hayunple BBIBOJBI O BCEMHPHOM 3HAUYCHWW JacTaHa «AJIaMBIIDy —
KEMUY)KMHBI XYIOKECTBEHHOTO MBIIJICHUSI y30€KCKOTO Hapoja, €ro pojiu B
TBOPUYECTBE Y30EKCKHMX HAPOJHBIX CKa3uTelled HCIOJB30BaHbI MPU MOATOTOBKE
-1V TtomoB (BeimosHeHHBIX B 2012-2013 rr.) dyHmameHTanpHOTO HAYyYHOTO
uccnenoBanust MHctutyta si3pika u jutepatypel AH PVY3 «D1-DA-2012-1-8.
«IToaroroBka k wm3ganuto 100-TOMHHKA TaMSITHHUKOB Y30€KCKOTO HAapOIHOTO
TBOpYECTBA U TMPOOJEMBI €ro TEKCTOJOTUYECKOTO H3YyUYCHUs», a Takke B
MIPOBEICHUH MCCIICIOBAHUN MCTOPUUECKUX OCHOB, OCHOBHBIX MOTHBOB M COCTaBa
00pa3oB y30€KCKHUX BApUAHTOB JJACTaHA «AJITTAMBIIID.

AnpoGauust padorTbl. Pesynbrarel auccepTaliioOHHOW pPabOThI  MPOILIH
anpobaruio Ha 9 Hay4YHO-TIPAKTUYECKUX KOH(EpEeHIHsIX, B TOM uucie 7
MEXIYyHAPOJHBIX, B YACTHOCTH, TaKWX Kak «MexXIyHapOJIHBI CHMIIO3UYM
antaeBenoBy (CrambOyn, 2011r.), «JIuteparypHoe oOpa3oBaHUE€ U BOCHHUTAHUE
mosonexxkn» (Tamkent, 2011r.), «AkTyajabHble MPOOJIEMBbI OOyUYEHHS IMpeaMeTa
«Muposas autepatypa» (Tamkent, 2011r.), MexayHapoaHOH KopeeBeaUYeCKOM
koHpepenmu «lcTtopudeckne, KyIbTypHbIE, SKOHOMHYECKHE CBSI3U MEXKIY
V3oekucranom u Kopeeit» (Tamkent, 2011r.), MexayHapoaHOW HaydHOU
koH(pepenuun Opranuzanun Xanryk Ono Mynxak Kéwok Xakxe, mpoBeIeHHON B
TamkeHTCKOM TOCYJapCTBEHHOM TIEIarormueckoM YyHUBepcuTeTe uM. Huzamu
(Tamkent, 2011r.), koHbepenuu «IIpodaeMbl H3ydYeHHS KyJIbTYphl HApOIOB
3apyoexxnoro Boctoka» (Ocako, 2013r.), MexayHapoaHOM CHMIIO3HYME,
MOCBSIIIICHHOM HOBbIM mapagurmaMm ctpan Cpeanero Bocrtoka (Ceyn, 2013r.),
koH(pepentuu «KynbTypHble B dKOHOMUYeckue kputepuu Ha [lleaxkoBoMm myTm»
(Hery, 2013r.) u ap.

Ony0anKoBaHHOCTH pe3yJbTaToB. [lo Teme nuccepranuu OmMyoOJIMKOBAHO
35 pa6ort (1 monorpadus, 15 HaydHbIX cTaTelt U 19 Te3UCOB HAyUHBIX JIOKJIAJIOB),
U3 HUX 9 Hay4HBIX CTaTel onmyOJMKOBAaHbI B MEXKYHAPOAHBIX JKypHAJIax.
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Ctpykrypa u 00beM auccepranmu. Jluccepramusi COCTOMT W3 BBEICHUA,
YeThIpeX TIJIaB, 3aKIIOUCHUS W CIMCKAa HCIOJIb30BAaHHOW JHTEpaTyphl. Pabor
COJICPKUT 232 CTpaHMIIBI TEKCTA.

OCHOBHOE COJEPXAHUE JUCCEPTALIUU

Bo BBegeHMH OOOCHOBBIBAIOTCS aKTYaJbHOCTb M BOCTPEOOBAaHHOCTH TEMBI
JMCCEepTAIH, OCBELIACTCS CTEMEeHb H3YUYEHHOCTH MPOOJIEeMBbl, (OPMYyTUPYIOTCS
LEeIb W 3a/1a4d, a TaKkKe OOBEKT W MPEeIMET MCCIECNOBAHUs, U3JIaraloTcs Hay4yHas
Ha3BaHUE TJIaBbl HOBHM3HA, OOOCHOBBIBAETCS JOCTOBEPHOCTH IMOJYYEHHBIX
pEe3yJbTAaTOB, PACKPBIBACTCS TEOPETHUYECKAass M IPAKTUYECKas 3HAYUMOCTD,
MPUBOJATCS CBEACHUS 10 OITyOJIMKOBAaHHBIM pabOTaM U CTPYKTYpe AUCCEPTALMH.

B mepBoil rinaBe auccepral paccMaTPUBAIOTCA TEOPETUYECKUE OCHOBBI
U3YyYEHHUs Kopeickoro (onbkiopa.

[Ipy  w3ydyeHHUM  NOPOU3BEACHHUM  KOPEHWCKOr0  HApPOJHOIO  YCTHOIO
XYZO0’KECTBEHHOTO TBOPYECTBA 3@ OCHOBY B3AThl MHQOJOrHYecKas Teopus
M.Onuane, MeTox IICHXOAHAINW3a, NPUCYLIIUMH  MPEACTABUTEISAM  IIKOJIBI
NICUXO0AHAIUTUYECKOT0 HampasiieHus, a Takxke Tteopusi B.A.Ilponmna o6 m3zydyenun
(ONBKIOPHBIX MPOU3BEACHUIN CO CTPYKTYPHO-MOP(OJIOTHYECKON TOYKH 3PEHUS.
VceneioBanns M TEOPETHYECKHE B3MISbI, OCBEmaeMbie B paborax M.Jmmaze’,
OKazaJli 3aMETHO€ BIMSHUE HAa OLEHKY PpPEIUruo3HO-MH(POIOTHUYECKHUX
npeacraBiennii B Kopee, wu3yueHue wucropur QOJbKIOpa U JUTEPATYPHL
Konuenuuu cyxneauss M.Dnuaae OTHOCHTENBHO KyJIbTOB, PUTYyaJIoB U MHU(DOB
ABJISIFOTCS. OCHOBHOM TEOPETUYECKOM MPEANOCHIIKOW IPU U3YYEHUH JIPEBHEU
Koperckoi Mudoaoruu.

Metonbsl M OCHOBHBIE KOHIEILMHU MPEACTABUTENEH ICUXOAHAUIUTUYECKON
LIKOJIbI, OCBEILAOIIMX CYIIHOCTh MBILUICHUS YEJIOBEKA METOAOM IICMXOAaHAIU3a,
ObUIM  BBUIBHHYTHI u B paborax 3.®peiima,” KJIOmra’. CormacHo ux
YTBEPKACHUSIM, B (DOJBKIOPHBIX TPOU3BEACHUSIX CYIIECTBYIOT AapXETHUIBl U
TICUXOAHATUTUYECKHUE TTapaAUTrMbDy TyXOBHBIX MEPEKUBAHUN YETTOBEKA. APXETHII
— 3TO MU(DOJIOTHYECKUN BBIMBICEN, T.€. peajibHas AEMCTBUTEIbHOCTD, BBIPAXKECHHE
(aHTaCTUYECKOTO TOJKOBAaHUS, TOCTOSHHO [OBTOPSIIOUIETOCS B  HUCTOPHH
MBIIIJIEHHUST YEJIOBEYECTBA, KOTOPas IJIOAOTBOPHO HCIOJIB30BAIACH B KOPEUCKOU
(ONBKIOPUCTUKE TMPU  M3YYEHUH JIYIIEBHOTO COCTOSIHUSA UM TEPEeKUBaHUI
VICTIOJTHUTEIIS.

B.A.IIponmn Obul MEepBBIM YYE€HBIM, KOTOPBIA Hayad KOMIUJIEKCHOE MCTOPUKO-
CPaBHUTEJIIBHOE U HCTOPUKO-TUIOJOTMYECKOE M3YUYEHUE MOSBICHUS CKa30K M HX
XyJ0KeCTBeHHOW dBomtonnu. Konmenius o0 ucTtopuueckor 0Oa3e BOIIEOHBIX

! 3nmane M. AcrekTs muda / Iep. ¢ ¢ppan. bonasmakosa B. — M.: Unasect-I1I1I1, 1995; Ero
xe. Mudsl, cHoBuaeHus, Muctepun. — Kues: Pedn-Oyk. Bankep, 1996.
Opeilin 3. OCHOBHBIE TMCHXOJOTHMYECKUE TEOpPUUM B TcuxoaHanusze. Ouepk HCTOpUHU
ncuxoanammsa. — Cr6., 1998.
*10mr K. Apxerun u cuMBOJI. — M., 1991; Ero xe. AHanutudeckas ncuxosorus. — M., 1995.
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CKa30K B}[.Hponna1 CIy)XWila IJIaBHBIM KPUTEPUEM MpPU CTPYKTYpHO-
CEMaHTUYECKOM M3yUEHUH SUYECKUX CIOKETOB KOPEHCKOTO (OJIBKIIOpA.

Kopeiicknii 310c, B OCHOBHOM, M3y4dalcs B JBYX HampasieHHsX. [lepBoe
BKJIIOYAJIO HCCJIEI0BAaHUS CBOEOOpa3HBIX HALIMOHAJIBHBIX OCOOEHHOCTEH »3moca,
BTOPOE — aHAJIM3 KOPEMCKOro smoca B KOHTEKCTE (ojbkiopa crpaH Bocrounoil
Azun. Dnuyeckue NecHU ObUIM MPEIMETOM HU3Y4YEHUS! TaKUMHU y4€HbIMH, Kak XKy
Jynruwn, Co Enrcyk, Tanr Junox® n ap. Illamanckue nactamsl m3ydamu Co
Hecok, bak JKynrconr, I'anr Komnrcuk®. Co JlecOK BBISBHI, 9TO B pe3yJibTare
Pa3BUTHs YCTHOTO HAPOJHOI'O TBOPYECTBA KOPEMCKOr0 HAPOJa B COCTABE APEBHETO
IIAMAHCKOTO 3M0CA TOSBHIICS KaHP MaHcopH . Bak JKYHICOHT M3Y4HI MOTHBBI
CBEPXBECTECTBEHHOTO (60XKECTBEHHOr0) poxaenns . ['anr JKOHICHK HCCiIenoBa
CO CTPYKTYPHO-CEMaHTUYECKOW TOYKH 3PEHUS NACTaHBbl, 3alIMCaHHBIE OT IIaMaHOB,
YKABIIUX HA OCTPOBE }Ke>1<y6.

B kopelickoit (OJBKIOPUCTUKE CYIIECTBYET MHOXXECTBO HMCCIICIOBaHUH,
MOCBSIIEHHBIX U3YYeHHE MPOU3BEACHH, MPUCYITUX JKaHPY MAHCOPH, KaKk 00pasily
smoca’. M3ydeHbl Takke MPOLECC CO3JAHMS 310CA HAPOIOB, MPOXKHBAIOIINX B
BocTouHO# A3un, pasmudHbie (HOPMBI UCIIONHEHHS M STAMBI PasBUTHA . B dTHX
UCCJIEIOBAaHUAX C OCHOBOM Ha OOIIME MPU3HAKH JaCTAaHOB PA3JIMYHBIX HAPOJIOB
BBIIBUTAIOTCSA UJIEM O BO3MOXKHOCTH OIpesesieHUs] (POpMUPOBAHMS apXaudyeCcKoro
3Moca M OCOOEHHOCTEM HMMUYECKOr0 MHPOBO33PEHMSI Ha PA3IUYHBIX CTaAMSIX
pa3BUTHSL.

B rmaBe Takke NpoCieKUBAIOTCS «UCTOPHUS U3yYeHHUsl HacTaHa «AKyMOHI»
U ero MucroYHuKH. OOOCHOBBIBa€TCa, YTO TPAAMIMH YCTHOTO KOPEUCKOro
HapOJIHOTO TBOPYECTBA B «Iepuoj Tpex 3mox», T.e. B IV-VII BB., npuobperanu
MAacCOBOCTb Y€pe3 KMBOE MCIIOIHEHME. B mepuon ke rocroactsa rocygapcTBa
I'ypé (918-1392-¢ rompl) oOpasibl 3MOca CTadd 3alUCHIBATHCS TpaduKOH,
OCHOBAaHHOMW Ha kuTaiickoMm andasute. [lucbmennyto Gopmy Hadanu nmpruoOpeTaTh
o6pasipl smoca «KymoHr»®. OCHOBOH (DOPMHUPOBAHMS CIOXETa JTOTO JacTaHa

! [Ipormm B.fl. Mopdonorus ckasku. — M.: Hayka, 1969; Ero xe. Mcropudeckue KOpHH
BONIIEOHOH CKazku. — M., 1995.

2 XEQYU. MAFIIQ M. - A YOS D, 1970; T A|RAMO| L2 E — A 2:8H0| A, 1996;
pAPN
o

ZH=.22(01Q0  MA - 2k, 2002,
SR DM G R THA L. - CHERAL, 1999,

PAQIQ. Mt MAMA| @17Lo| BHMDL Mat // PH| RS o| 2R Y| oS, - A2, 2000.
P.77.

Y ACHA. T QF MAFRZEO| CHH| QI // SR RSP Rl =&, K| 343 - M2, 1979.

 Tam ke, 2| 2.~ B.77. HIEM. &2 AM| Al SO oI, MS:CHSHA}, 1999

® Tam xe. — C.78.

" Tam xe. — C.78.
® RE Q. ZOFA|Of HH|AALA|Q| QAT HF . — A : 28ta} X| A AL, 1997.
|5 2. T2AI50| mES™ JHK| /1 S AHF. - AE2,1998. - P.51.
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MOCITYXKWJIH COOBITHS, CBSI3aHHBIE C OCHOBaHWEM rocyaapctBa ['orypé (37-668-e
TOJIBI 10 HAIICH 3pbI).

JIpeBHHE BapHUAHTBHI JAHHOTO 3IMHYECKOrO NPOU3BEICHUS COXPAHUIUCh B
IIACbMEHHBIX UCTOYHUKAX «I'BaHUETOBaHBUIY, «Monayméxn»,
«HOHXOHCOHTMEKUMEHT, «HoHHAMCAaHMEKUMEHT, «Kynrxsa Torypé
JlonrmMéurBanpuHreiy, «Camrykcaruny, «Camrykiooca», «JOHITYKHCAHTTYKXHOY,
«KeBanyHrun», «CeXKOHTCUITPOKKUPHKI, «HPXKECHKYIDY, «CHHXHHT
JIOHTTYKEX», «JlOHITYKTOHraM», HAallMCAaHHBIX HA KOPEHCKOM SI3BIKE.

B muccepranyy aHanu3UpPYIOTCS NHUCBMEHHbIE MCTOYHMKHA O JKymMOHITE M
Pa3JIMYHbBIC TOJKOBAHUS IPEBHETO KOPEHUCKOTO TEPOMYECKOTO 3I10CA, CBA3AHHBIE C
ero nmeHeM: «Haanmuce Ha KaMEHHOM NaMATHHUKE, ITOCBSIIEHHOM KOPOJIEBE»
(I'yanrreryxy Te0an0ii), «Jlerenga Ha HaarpoOHOM KaMHE Ha KiaaOumie
«Mynypy», T.e. HaAOUCh O >KU3HU BenUKHUX Jrojed (yerenga «l'orypéy),
«Xycamkykca» (cegenust U.I'to0y, 1193 r.), «Jlerenna T'orypé€, uznoxxeHHas B
«Camrykcaru» («Cwko Jlynrménconrsany»), «Camrykioca» (1-s yacts, «I'orypé»)
U 1p.

[lepBoe wuccienoBaHue, TMOCBSIICHHOE H3y4YeHUIO JaactaHa <«OKyMOHI»,
MIPUHAJIEKUT ANOHCKOMY ydeHOMYy Hakamuumyo, KOTOpPBIA ONpPENeui CBS3b
MU(DOJIIOTMYECKUX MPEACTaBICHUI NoABIEHUs rocyaapcra byé ¢ mudamu I'orypé.
[lepBriii Mudoaoruueckuit croxer o «Kymonre» nosiBuics B 3moxy byé€, mozxe
OH c(hOpPMHUPOBAJICS KaK apxXxandeckui snoc xurenen ['orypé. OcHoBy Mudoiaoruu
I'oryp€ cocraBastoT npenanus Byé2 Kopevicknii yuenbsii 1 bénrny nor<a3an 4TO
reHesnc crokera smoca «KyMOHD» BOCXOIMT K dmoxe rocymapcrBa byé’. ITo
MHeHu1o ['um Jly>kxuHa, B pe3ysibTaTe pa3BUTHS KOCMOTOHMYECKUX MHU(DOB 0 Oore
HeOa, B ['oryp€ mosiBiseTcss MepBbIA CIOXKET JacTaHa «}KyMOHr»4. [To3xe B
pe3ynbTare 00beAMHEHUST MU(DOIOTUI OCEIIBIX KUTENIEH U TIEMEH, MPUILEIIINX
C ceBepa, MOSIBUBIIUIICS apXanyecKui 310C MPUOOpeTaeT XapakTep repouyecKoro
nacTaHa’.

Anonckuit yuéHeiii Akuxuaa MUGPOJIOTHYECKHUE MPEACTABICHUS O POKICHUH,
CBS3aHHBIC C COJIHEYHBIM JIy4OM, U MOTHUBBI UyACCHOTO POXIeHMs JKymoHra u3
SIIa CUUTACT TJIABHBIM JIOKA3aTEIILCTBOM CBSI3M MH(OJIOTHH HApoa0B CEeBEPHBIX U
HOxHBIX TeppHTopHﬁG. ['mm Xyak€Hr oTMmedaeT CBsI3b TreHesnca Muda o
BO3HUKHOBEHHH MHpPA U3 SMIA C «IMAJI€0A3UATCKON KYJIBbTYpOW» ceBepa7. ['um
Enrio oTMedaer, uTo cTpykTypa smoca «KyMoHI», cocTosIas U3 SIeMEHTOB THIIA:

P SR UAA Bl - M2 YR, 1971 - S53-74; HFED. DAXR0|A R
DIl 41t 22t - M2 A7t A XY EL 2006

20|H 2K S| ZAlL nTE{o| HIAMM. DAHAIHMML. - MS: SYSHE, 1941, - P.28.

PO|HE. BHEAL - A 2: 2R E3HAY, 1959

TYER SZ OO AR B M| - A2 Y2, 1999,

S Ltz sh2o| AZAMSIAT [/ WAL - A2, 1983. $.93-99.

6 LtZA 4. Vka3 mpouss. — C.118.

T 2151 . sh2o| A3t - M2 K| AIARI AL 2002. Tum Xyarynr. Xankykuii Conxya. — S.204—

220.
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«POXKIICHHUE W3 SIIa» — «OBITh BBIOPOIIEHHBIM» — «JIUIIATHCS POAUHBDY —>
«BBITIOJHUTH 33]1a4y», CBsA3aHa ¢ Mudamu Qoibkiiopa TIopkoB CuOUpH, B KOTOPHIX
0TOOpAKCHA IIAMAHCKAS MHHIIHALIS .

CpaBHuTEnpHOE HCClEeNOBaHUE naactaHa <« KyMOHr» € HalMOHAJIbHBIMU
AIIOCAMH, CJIOKUBIIMMHUCS HAa TIOYBE JAPEBHEHW Mal€0a3naTCKON KyJIbTYpHI,
OMOKET O00OCHOBaTh, UTO TEHE3UC KOPEMCKOTO HCIOJHUTEIHCTBA JacTaHOB
BOCXOJIMT K UCIIOJHUTEIBCTBY TEPOUUECKOTO 3I10ca HapoaoB LleHTpanpHON A3um.

B rnaBe paccMmaTpuBaeTCsi HCTOPUSI HM3YYEHHS] JACTAHA «AJINAMBIIDY,
OCBEIIAIOTCA BOINPOCHl €ro 3aluCH W U3JaHusA. B 4YacTHOCTH, MO MHEHHIO
I'.O.FOnycoBa, 3amMcaBIIEr0 OTAEIbHBIE OTPBIBKM JacTaHa «AJMamblll» B
ucnogHeHun Oaxiu-ckaszurens Pazpun FOnnam-orasl u3 bynyHrypa u Xampakyi
0axiu, 3TOT HAPOJHBIN 3M0C, SIBISETCS yAUBUTEIbHBIM TBOPEHUEM, KOTOPBIN IO
MpaBy MOKHO TIOCTaBUTh B OJIMH PsIJi C TAKUMH SIONESIMU aHTUYHOCTU U CPETHUX
BEKOB, KJIaCCHMYECKHMHU O0pa3llaMH JMTEpaTypHBIX LIEHHOCTeH, kak «Onuccesy,
«Mmmama» u ap°. A.K.BOpoBKOB McClie/[oBal COCTAB MOTHBOB, XYIO0/KECTBEHHBIIT
A3bIK M TIO3TUYECKYIO MPHUPOIY AaCTaHa «AJIMAMBIID», 3aIMCaHHOrO B 1928 1. u3
ycr Oaxmm u3 Illaxpucrana Maion HI/IpMaT-OFJIBIB. B.M.KupmyHckuii nokaszan
HBOJIIOLIMOHHOE Pa3BUTHE CIOXKETAa JACTaHa «AJmamelll» B CIEAYIOLIEH
MOCJICIOBATeIbHOCTH: «ajTalickas Bepcus» («Aubl-MaHnarmy) —  «orysckas
Bepcus» («boMmcu-Baiipak») — «kbimuakckas Bepcus» («Aumamaiia u bapchin
XBUIYY», «AJIaMina») — «KOHrparckas Bepcus» (y30CKCKUH HapOIHBINA
repomuecknii smoc «Ammameim»)’. B MoHorpadmm «Y36eKcKuil  HapOHBIN
reponvecKuid 3Mocy», HanmucaHHoW B.M.JKupMyHCKUM B COaBTOPCTBE C y30€KCKUM
donpkiiopuctom  X.T.3apudoBbIM, aHATM3UPYIOTCA OCHOBHBIE OCOOEHHOCTHU
KOHIPATCKOM BepCHUU JacTaHa «AJIaMbllll», HUCTOPUS (POPMHUPOBAHUS CHOKETA
JlacTaHa, €ro MEeCTO B pernepryape y30e€KCKUX OaxIu, BETBb IJIaBHBIX MOTHUBOB U
cocraB ob6paszo’. B cratbe X.T.3apucdoBa OCHOBHBIC MOTHBBI JACTaHA
«ANnampIlDy BBIIBUTAIOTCS HOBBIE B3IJISIbI OTHOCUTEIBHO T€HETHUYECKUX KOPHEN
ciokera’. IIo ero MHEHHMIO, IEPBBI 00pasel] CIOJKETa NACTAHA «AITAMBIID)
chopmupoBaicsi B X—XI| BB. cpeqiu KOHTpaTIeB, MPOKUBABIINX HA TEPPUTOPUH TI0
HIKHEMY TedeHuio CeIpaapbu, U B pe3yJbTaTe MUTPAIMH Y30€KCKHX TIEMEH
pacnpoCTpaHUIICs U Ha IPYrUe TEPPUTOPHUH.

[Tpu nzydyeHun Bepcuii JacTana « AJIMaMBIIDy 0CO00E MECTO 3aHUMAIOT TPY/IbI
M3BECTHOrO (POJILKIOpPUCTA KPYMHOro ydeHoro T.Mwup3aeBa, KOTOpbI MHpoOBel

L2193, S20LA|OF AP LI Z 1} AlSH2, A{2: OF7}4l, 2003. S.140-148, 289.

2 fOnycos F.O. V36exmapma o1 tanum nmn / Typkucton. — Toukent, 1922. 18 nexaGps.

3 Boposkos A.K. “Ammomum” // V3bexucronna mwxruMonii dammap. — 1956. — 11-com.
— C.77-78; Ero »xe. Bompochl u3ydeHHsI TIOPKOS3BIYHOTO 3110ca HaponoB CpemnHeid Asnm H
Kazaxcrana // Borpocs! uzyuenus snoca Hapogo CCCP. — M., 1958. — C.66-100.

4 Kupmynckuii B.M. Borpocsl reHe3nca u UCTOPUH SMUYECKOT0 CKa3zaHus 00 Ammamsbliie //
006 smoce “Anmampim”’. — Tamkent, 1959. — C.26-60.

> Kupmynckuiit B.M., 3apudos X.T. Y306ekckuit HapoaHbIi repondeckuii amoc. — M., 1948.

® Sapudos X.T. “AnmoMuII” JOCTOHHHHHT acOCHH MOTHBIApH // “Asmomuin” — ¥36eK XK
KaXpaMOHJIHK »1ocH. — TomkeHT, 1999. — b.24-46.
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MOHOTpadrUIeCcKoe UCCiIe0Banrne 0oee TPUIAIATH BapUAHTOB 3TOTO JTacTaHa Kak
LIeNIbHYIO BETBb .

VYyenslif uccnegyer cBoeoOpa3Hble TOJKOBAHMS JlacTaHa B penepryape
y30€KCKUX 0axIilyd, TEeHETUYECKUE KOPHH CIOKeTa Y30€KCKOro HapoJIHOTO
TEPOUUYECKOTO 3I0CA, UCTOYHUKU U UCTOPUIO BO3HMKHOBEHMS COCTaBa BENYIIHMX
MOTHBOB’.

®onpkinopuctel  T.'azubaeB, K.Mmomor, [I'.JKamamo, M.Mypanos,
A.Dprames, b.Capumcakos, M. XKypaes, C.}Onnamesa, U.Epmaros, I11. Typaumos,
JK.O1moHKyIOB ¥ Ap. B CBOMX TPyJax HCCIEIOBAIM Pa3IUYHbIE TCOPETHUUECKHUE
BOIPOCHI, CBSI3aHHBIE C TACTAHOM «AJIIaMBIIID.

Utak, nacransl «Anmameiin U «KyMOHD» SBISIOTCS IPEBHUMHU oOpasiiaMu
HapOJTHOTO TIE€pPOMYECKOro 3rmoca Y30€KCKOro UM KOpPEHWCKOro  HapoJloB,
CPaBHUTEIIBHOE M3YYEHUE KOTOPBIX B pa3pe3e TMIOTE3bl UX MPOUCXOKICHUS W3
IAMAaHCKOTO JlacTaHa JacT BO3MOYKHOCTb CJI€JIaTh HOBBIM BBIBOJ O TE€HE3UCE
AMAYECKOT0 MUPOBO33PEHUS ITUX ABYX HAPOJIOB.

Bropas rmaBa guccepraunn — «CpaBHUTEJbHBIA AHAJIW3 TJIABHBIX
MOTHBOB [AaCTAaHOB <«AJmamMbim» W <«JKyMOHr» — TOCBSIIAETCS aHAIU3Y
CIO’KETHOT'O MOCTPOEHUS 3TUX ABYX 3M0coB. Kak m3BecTHO, nactan «KymMoHD» —
3TO MPOU3BEICHUE, TOBECTBYIOMIEE O MPUKIIOUCHUSAX TPEX SMUUECKUX MTOKOJIECHUN,
coctosiiee u3 Tpuaapl Xemocy — XKymonr — FOpu. B nacrane «AnnampIin Takxke
MOBECTBYETCSI O TPEX IMOKOJICHUsX, T.e. baiiOypu u baiicapu, Anmameliie u ero
ceiHa Snrape. CrokeTHOE MOCTPOEHHE KAXKIOrO0 M3 JACTAaHOB COOTBETCTBYET
B3risigaM yuénbeix JI.Parman, O.Pank m JK.KamOen o kputepusix mOCTpoeHUs
AMUYECKOTO MPOU3BEICHUS U CTPYKTYPHO-KOMITO3UIIMOHHBIX (PyHKumsx. [lo ux
MHECHHIO, CIOKETHOE TOCTPOSHHE JIoca JENUTCS Ha Clieayromme dactu: 1)
MPUHAJIJICAKHOCTh K apPUCTOKPATUIO M UYAECHOE POXKIAEHUE Tepos; 2) uyaeca oora;
3) ObITh BBIOpOIIEHHBIM; 4) OBITh CIACEHHBIM JIIOJIBMH BBICIIETO COCIOBUS; S)
OITACHOCTBH ¥ I06ea Haf Heil; 6) peleHue mpobiemM; 7) Tparmdeckas pasBsi3Ka-.

N3 BBIIENPUBEICHHONW CTPYKTYPhl CIOKETHOTO TOCTPOEHUS B JacTaHax
«Amnameim» u  <«OKymMOHI», B OCHOBHOM, BCTpPEYAlOTCS MSITh 4YacTeil:

! Mupsaes T. “AnmoMuinr” HaIPHHUHT Y306€K TOCTOHUMIApUTa TabcupH / Y30ek THIM Ba
agmabuéru. — Tomkent, 1965. — Ne2. — Bb.12-18; Ero xe. “AnmoMuiir’” JOCTOHUHHHT FOSIBUH
WyHanumm xakumaa // V36ek T Ba anabuétu. — Tomkent, 1965. — Ne3. — B.21-24; Ero xe.
“AnmoMunI” JOCTOHHM BapUAHTIAPUIArH OHMp XyCycHAT Tyrpucuaa // Y306eK Xalk MiKOJIM.
Tomxkent, 1970. — 5.49-50.

2 Mup3zaeB T. “Anmomuir” OCTOHMHHMHT Y30ek BapuaHTiapu. — Tomkent: ®an, 1968; Ero
xe: Bompocsl cpaBHUTENbHOrO u3ydeHus “Anmampiir” U “Ansin-Manam” // donbkinopHoe
Hacneaue HaponoB Cubupu u JlansHero Bocroka. — I'opHo-Anraiick, 1986. — C.110-112; Ero
xe. “Alpamis” destani tizerinde arastirmalar // Uluslararasi turk dunyasi halk edabiyati kurultayi.
— Ankara, 2000. — S.58-59; Ero »xe: “Alpamis” destanining ogrenilmesi // Uluslararasi turk
dunyasi halk adebiyati kurultayi bildirileri. — Ankara, 2002. — S.545-547.

® Raglan L. The Hero. A Study in tradition / Myth and Drama. — New American Literary,
1956. — P.174-175; Rank O. The Myth of the Birth of the Hero and Other Writings // Vantage
Book. — New York, 1959. — P.65; Campbell J. The Hero with a Thousand Faces // Bollingen
Series, Princeton Univ. — Press, 1968. — P.35.
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1) npruHaINEXHOCTh K apUCTOKpAaTHH; 2) YyAECHOE POXKAECHHE; 3) OMAaCHOCTh U
nobena Hajx Hel; 4) yAUBUTENIbHBIC CIIOCOOHOCTH; 5) pellieHHe MpooeM.

1. Ilpunapie:xxkHocTb K apucrokpatuu. Kax TonKyercs B JpeBHEM
KOpeHCKOM MHChbMEHHOM TmamsaTHUke ‘‘TyHrMEéHrBanrnén”, 6or Heba Xemocy
CIIyCKAeTCsl Ha 3eMJII0 Ha MSTH JPAKOHAX, 3alpsSHKEHHBIX B TEJIETY, CTAHOBHUTCS
KOpOJIeM M HayMHAaeT BIAcTBOBaTh Ha 3emuie. [lo ApeBHUM MHQOIOTHUYECKUM
Ipe/ICTaBlIeHUsIM, XeMOCY — CUMBOII “BepxHero mupa‘““ — Heba. KOxBa xe siBnsiercs
JOYEPBI0 PEKH, KOTOpas BOIUIOTHIA B ce0e CYIHOCTh KyJbTa OOTHHU
IJIOIOPOAUsS. ITO TOJKOBAHWE OOTMHU 3eMIu B aHTponoMopdHO dopme.
CrnenoBatenbHO, mpoucxoxaeHue KyMoHra, ¢ OJHONH CTOPOHBI, CBSI3aHO ¢ HEOOM
— BEPXHUM MUPOM — MUPOM JIyXOB, & C IPYrOM — BOCXOJMT K OOram BOJBI U 3€MJIH.
I'epoii nmacrtaHa «AJnmambllDy —sBASETCS CbIHOM baliOypu, KOTOpPBIA, 10
TOJIKOBAHUIO CKa3zHTeNs, ObLI mpaBuTeneM balicyH-koHrpara. [IpuHagiexxHOCTh K
BBICILIEMY COCJIOBHUIO SBJII€TCS 00LIeH crienndukoil 000MX repoMUecKUX 1acTaHOB.

2. YynecHoe po:kaeHue. B MOTHBE 4y1eCHOTO pOXKIEHUS AMHUYECKOTO repos
“OTpaskeHO JpeBHee MH(BOIOrHIECKOe MUPOBO33peHHe” . MOTHB 3auaTHs peGEHKa
0T OOXECTBEHHOTO Jiyya, OIyCTHUBILErocs C Heba Ha 3eMJI0, pOXKICHHUE
AIUYECKOTO I'epOsi UMEIOT OTHOIIECHHUE K JPEBHUM NPEICTABICHUSM, CBSI3aHHBIM C
KyJbTOM COJHIA. POXXJIeHNe OT Jydya CBUIETENBCTBYET O TOM, YTO OH — ChIH Oora
COJIHIIA: poKJeHue Omarojaps 00KeCTBEHHOMY IUIOAY SBIISIETCS CBUIETEIbCTBOM
€ro 4yJIeCHOro npoucxoxacHus. Poxaenne JXKyMoHra u3 mioja B sIMlEe CYUTACTCS
apXanyecKUM JMHYECKUM MOTHMBOM, CBSI3aHHBIM C MOsiBIIeHMEM BceneHHoW wu3
HeOecHoro sina. M poxxnenne Asmamebliia, Kak BRITPOLIEHHOTO y Oora peOeHka Ha
kinanoume IlaxumapnaH, CBUAETEIBLCTBYET O TOM, UYTO B Y30€KCKOM HapOJIHOM
repOMYECKOM AMOCE MPUCYTCTBYET MOTUB UYJIE€CHOTO POKICHUSI.

3. OnacHocth U modena Haja Heil. Poxnenne XKymonra B dopme sifia u
BBIOPACHIBAHUE €0 Ha 3€MJII0 €CTh HE YTO WMHOE, KaK «CHUMBOJIMYHAS CMEPTHY.
Poxnenue sitia matepbio (IpUpoA0H) — 3TO HAYaI0 MU(DOIOTHIECKOTO Teposi —
€ro BBIOpachlBAaHME —> 3alllMTa €r0 YXUBOTHBIMH —> BO3BpAIllEHUE BO JBOpEI]
(poxnenne XKymoHra) BeIpaxkaroT JpeBHHE MUl 0 KaJeHIape, MOKa3bIBAIOIIEM
IIOCTOSIHHYIO CMEHY BpEMEH TIoJa, HacTyIUIEeHMEe HOBOro roaa. B nmacrane
«AnnameIy 3nudyeckoro repos 3amumaroT [llaxumapaan nup v BepHBI KOHb
baitunbap. KoHb siBrsieTcs 0JiMiieTBOPEHUEM OO0KECTBEHHOMN CHIIBI, OTIPABICHHON
st 3amuThl  Annameima.  [IpucyTcTBue o00pa3a  KUBOTHBIX B KauyecTBe
MOMOIIHUKOB B 3MUYECKHUX CIOKETax (POJIbKIIOpa HAPOJIOB MUpa SIBISIETCS OOLIUM
npu3HakoM. B mamanuzme CuOUpH HMMEIOTCS KOCMOTOHMYECKHE CHOXKETHI, IO
KOTOPBIM IlIAMaHy, MyTEUIECTBYIOLEMY 110 HEOECHOMY MHpY, IIe HAXOAUTCS yX,
KUBOTHBIE HM300pa)xaroTCs Kak ITyTEBOAUTENH, Kak O0>KECTBEHHBIE CYIIECTBA,
3AIIMIIAOIIIE €ro OT HATACHHIT 31IbIX CHIL.

B o0oux mactaHax cCymiecTBOBaHHE OOpPa30B KUBOTHBIX, MPHUOOPETAIOIINX
KOCMHUYECKYI0 CYIIHOCTh, CBSI3aHO C TE€HE3UCOM J3MHYECKUX TPaJULIHM.

! Cabbar Esankul. Destanlarinda Ola-aniisti Do—um Motifi / Tiirk Diinyasi Incelemeleri
Dergisi. — Izmir, 2005. — Cilt. V. — Sayi. I. — S.125-128.
? Z Q5] S2OMA|OF AP L Z 0} AISHE. A 21 Of7H4A, 2003. — S. 148-289.
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Hcropuyeckue OCHOBBI YKa3blBAIOT HA TO, YTO HUTHh BEPOBAHMUW, NPUCYIIHAX
MU(OJIOTUYECKOMY IUIACTy JApeBHero Imamanu3ma CuOupu, npuodpena Buj
CMELIEHUS C CKOKETaMU HapOJHOTO 3I10Ca.

4. YauBuTeJbHbIE CIIOCOOHOCTH. ['€por0 KOpPEHCKOro 3moca n3-3a yMEJIoro
UCIIOJIb30BaHUS JIyKa U METKOM cTpesibObl Aanu uMst JKyMOHT, Tak Kak B JIpEBHEM
KOPEMCKOM SA3BIKE CIIOBO <GKYMOHI» O3HAa4all0 «YEJOBEK, METKO CTPENSIOUN U3
ayka». 'epoil macraHa «Anmampli» XakuMOEK, KOI/Ia €My HCIOJIHUIOCH CEMb
jaer, OepeT HacIeACTBEHHBIH OT CBOero jena AnmuH-0asi OpOH30BBIM
YeThIPHAATHOATMAHHBIA JIyK U CTPENON COMBAeT MakylIKy ACKapCKHX Trop,
nociie 4ero moiay4aeT ums Anmnambin. Kaxasiid repoit 000ux gacTaHOB, HAUKWHAS C
pOXKJEeHUsA, O0OJaJaeT CBEPXBECTECTBEHHBIMU CIIOCOOHOCTSIMU U «HMEHYETCS
OoraTelpeM», YTO B CBOIO OYEPE[b SIBJIAECTCA BAKHBIM 3JIEMEHTOM T'€pOMYECKOTO
snoca. OCHOBHBIM NPHU3HAKOM, JEMOHCTPUPYIOIIUM Maru4ecKyr CIIOCOOHOCTh
AIUYECKOTO TI'eposi, SIBISETCS MOTHB HaTATMBAaHUS TETHUBBI JIyka. Jleranp yka
TOJIKYeTCd KAk Maruyeckas CwWia, [PUCYIIAas DJOIHMYECKOMY TIeporo, W
OJIMLIETBOPEHUE KYJIbTa MPEIKOB OKPOBUTEIBCTBA U O0KECTBEHHOCTH.

5. Pemenme mnpobGaem. Jlactan <« KyMoHIr» sBIseTCS NPOU3BEICHUEM,
OTPaXXKAIOIIMM HCTOPUI0 KOPEHCKOIro Hapoja, (OpMUPOBAHUE €r0 KaK HAllUU U B
IIMPOKOM SIHYECKOM MacliTabe OCBELIAIONIMM €ro TIepOMYEecKOe MPOIIOE.
CBepXbeCTECTBEHHbIE  TOJKOBAaHUS  POXKICHUS  IepoeB,  00Jadaroux
MU(OTOrHYECKON TPUPOAOH, U ABISIOTCS BRIPAXKEHUEM MHULIUALIUU.

Annamelin OGnarogaps CBOEMY MYKECTBY M CMEJIOCTHM crnacaeT bapuuH,
3alUIIAeT 4ecTh U OJylara CBOEro rocynapcTBa, BO3JIIOOJEHHOM M Hapona. Ecim
JKyMoHT, npeonosieB Bce TPYIHOCTH, CO3AAET HOBOE TOCYAAPCTBO, TO AJITaMBIII
BOCCOCIMHSET IUIEMS KOHIPATLIEB, CIACAET €ro OT Pa3pO3HEHHOCTH, CO31aeT
KPYITHOE TOCYAApCTBO M CTAHOBUTCS €r0 IPABUTEIIEM. DTO CBHUAETENBCTBYET O
TOM, YTO CYILIHOCTb 310Ca U COCTaB MEepCOHa)keH 000MX HAPOJHBIX MOCOB TECHO
CBSI3aHBI MEXK]Ty COOOM.

B r1imaBe B CPaBHHMTEJILHO-THIIOJOIMYECKOM aCIHEKTe AHAJIM3HUPYIOTCH
o01me MOTHBBI JIBYX 3II0COB 1I0J1 Ha3BaHHEM «MOTHBBI 4Yy1€CHOI'0 POKICHUSD)
aHAJIM3UPYIOTCST 0OCTOSTENIBCTBA UYA€CHOTO POXKICHUS MEPCOHAXKEN TepONUECKUX
JaCTaHOB, T.€. HAyaJlo SMUYECKOTO Tepos obiagaer O0KECTBEHHOM MNPUPOIOH.
N3BeCTHO, YTO F€HETUYECKHE OCHOBBI MOTHBA YYJAECHOI'O POXKACHUS B 3I10CE TECHO
CBSI3aHbl C IMAPTOTEHE3UCOM, T.€. C JIPEBHUMU IPEICTABICHUSMH O 3araJ0qyHOM
3auaTHH JeTeil SKCHIIMHAMH . TOT MOTHB CBS3aH C  MH(OIOTHYECKHMH
MPEACTABICHUS NEPUOJAa MaTpuapxaTa, KOTOpPbIE SIBIIIIOTCA  TIJIABHBIMH
MMOCPEAHMKAMU B HAJEJIEHUM TJABHOTO TNIEPCOHAXa — DJIHWYECKOro TIepos,
YYaCTBYIOIIETO B CO3/JaHMM JACTaHA, CBOECOOPA3HBIMM KauyeCTBAMM, Maruko-
MH(OTOrHYECKIME U CBEPXbECTECTBEHHBIME OCOOCHHOCTIMHA-.

B Bapmantre pacraHa «Aumamsimy  @assia  FOmpam-orsel - cocTosiHHE
“0e31eTHOCTH” CIY>KUT NPUYMHON POXKIACHHUS SIUYECKOr0 Tepos UyAECHBIM

L Kupmynckuit B.M. Tropkckuii repordeckuii smoc. — JI., 1974. — C.224-233.
25U Yol UM, O LAY HIH // SOIE9}, MEMietn SOEStA A - ME,

1971. X|10=. — S.169.
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nyréM. B crapomaBHHe BpeMEHa MECTHAAUATUKOJIEHHBIM IUIEMEHEM YIPaBIISUI
ouit mo umenu J[aban-6uit, ObUT y HETO ChIH ANNUH-OMM. Y ANNUH-OUS POIUITUCH
ceIHOBBS baiiOypu u baiicapsl. M korjia ero ChIHOBBS MONUIM Ha TOH (CBaabOY), U3-
3a X O€3/IeTHOCTH K HUM HE MPOSBWIM JIOJDKHOTO yBaxkeHUs. OCKOpOUBIIKUCH,
Opatbs U nouuk B paiickuii caa lllaxumapaana nupa, 4ToObl IPOCUTH Y HETO JIS
ceOst nereid, u HoueBanu TaMm 40 gueit. U Ha 41-i geHb U3 paiickoro caaa 00Xui
rJlac OMOBECTUJI 00KECTBEHHYIO HOBOCTB, UTO Y baitlOypu poauTcs: nBOWHS: OJUH
CBIH M O/IHA J104Yb, a y baiicapel — ogHa noub. «baiiGypu, Tebe 6or nan oIHOTO
ChblHA W OJHY J104b, ABOMHIO Aai; baiicapsl, Tebe Oor nam oany nousb. U moligere
Bbl, U YBUJUTE JIETEH, U cOOEpPETE HAPOJ HA TP BEJIUKUMA, U IPUY HA 3TOT MUP U
caM HapeKy BalluX JETe UMECHAMI .

N B pacrane «XKymour» marp snuueckoro repos KOxBa 3abepemeHneeT ot
YyJIeCHOTO Jiy4a, OomycTuBIIerocsi ¢ Heba. Uepe3 ompeaeneHHoe Bpemsi FHOxBa
POJIUT OJHO OOJIBIIIOE SIHI0. Y3HAB 00 3TOM, KOpoJb [ 'MMBa pemiaet u30aBUTHCS OT
gififa. OH BBIOpachIBaeT AMIO, OJHAKO, BCE KUBOTHBIE OOEperaroT 3TO SHIIO.
VYenpimaB 060 3TOoM, KOposib Bo3BparnaeT sino FOxse. Iloszke u3 atoro sina
pokJaeTcsa oauH MainbyuK. [lo TpakToBKe apXxawmdHOW MHUQOJIOTUU: SUIO — ITO
BOIUIONIAIONIEE B ce0e KOCMHUYECKOE SIpo CBslIeHHOW BceneHHol, T.e.
KOCMOTOHUYECKHUIM CUMBOJI, HEOOXOAUMBIN JIJIsl POXKJICHUS CBSAIIEHHOTO CYIIECTBA,
00BEIMHUBIIIETO HEOO U 3EMITIO.

B o0oux pacTtaHax «MOTHUB Hape€YEHUS HMEHEM» TE€POEB IO IMUYECKOMY
W3JI0)KCHUIO OTpa)kaeT APEBHUE MPEACTaBICHUS. B macTtaHe «Ammamelnn repos
HapekaeT uMeHeMm mnokpoButenb lllaxumapman nup B 0o0pase aepBuilia-crapiia.
DTO, BO-TIEPBBIX, TMOKA3bIBAET, YTO Tepoi 00JaJaeT CBEPXbECTECTBEHHBIMU
0COOCHHOCTSIMHU, T.€. MIEPBBIMU MPU3HAKAMH TOTO, YTO OH CTaHET OorarbipeM, BO-
BTOPBIX,  JMWYECKHN  TIEpOMl  MOCTOSSHHO  HAXOAMTCA  TOA  3alIUTOU
CBEPXBbECTECTBEHHBIX CHJI, T.€. ApTYMEHT €0 “U30paHHOCTH MTOKPOBUTEIISIMU .

[lo apeBHEW Tpaguiuu TIOPKOB, MO MEpEe B3POCICHUS pPEOCHKA HapeKaiu
IpPYTUM HMEHEM, T.€. M0 €ro 3aciiyraM Tmepea OOIIECTBOM, €ro TepOUYECKUM
MOCTYINKaM Hapekaiau HOBbIM MMeHeM. OnHa u3 OpXOHO-EHUCEHCKHUX snuTaduit
rnacut: «B otpouectBe 3Banm MeHs UyOyd-bIHall, B 3peJOCTH Ha3BaIH Yray’.
CrnenoBaTeNbHO, 32 MYKECTBO W TPOSBICHHYIO OTBary B 0Oosx YyOyu-biHana
HapeKalT OoraTthlpckuM uMeHeM VYra. [lomoOHas curyarus TPOUCXOIUT U B
nacrtane «Aunmambiiny: Korma XakuMOeKy HMCHOJHWIOCH CeMb JIeT, OH Oeper
HACJICJICTBEHHBIN OT CBOEro Jena AJIMUH-0as 4YeThIpHAAIATUOATMAHHBIN JIYK U
CTpenoi cOuBaeT Makymky Ackapckux Top: «...CoOpancs Bech KOHTPATCKUMN
Hapoa W pemni: CuuTanoch B MUPE JEBSHOCTO O€3 OJHOr0 ajnoB — OaThIPOB
cambIXx Moryuux. Pycram-Jlactan ObLT mepBbIM cpeau HUX. Tenepb MycTh aumnom
CTaHET HAlll CEMWJIETHUM XakuM... Tak BOIIE] CEMWJICTHUM XaKhM B YHUCIIO

! ®osun Uynmom yrmu. Ammommmi. V36ex xank nocronn. — Tomxent: Illapk Hampuérn,
1998. — B.15.

2 Kopmymma U.B. Topkckue enuceiickue snutadun. TekcTol u uccnenoBanus. — M.: Hayka,
1997. - C.219.
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JeBSHOCTA MPOCIIABICHHEHIIINX B MUpe Ooratbipeii». «M mamu emy B cemb JIeT 3a
CHITy GOraThIPCKYIO UMsT AJTIAMBIII» .

B HapoaHbIX gacTaHax «IepBO€ MPOSIBICHHE OOraThIpCTBa», T.€. HapEUECHUE
HOBBIM MUMEHEM II0CJie TIEPBON yAayu, O3HaYaeT MpOosiBJIeHUE ce0sl Kak CyObeKTa B
OOIIIECTBEHHO-TIOJIMTUYECKOM CMBICIIE M €ro HOBOE pPOXACHHUE B KauecTBe
HACTOSIIETO TEPOSL.

B nmacranax «Anmampimn» U «OKyMOHr» ecTh MOTHBBI THHA: «OopnbOa-
UCIIBITAHUE», «IPOTUBOPEUHS Cpelud OpaTbeB», «COCTSA3aHUE-UCIBITAHUE MJIs
BBIOOpa KEHUXA», «COCTA3aHUE-00phOa A BO3BpalICHHs TpecTona» u 1p. B
YaCTHOCTH, B JacTaHe «AJMaMmblll» caMoe TMOcCJeIHee COCTsA3aHue-00proa
COCTOUTCS IMOCJIE BO3BPAILIECHUS SMUYECKOI0 I'eposi U3 CEMUJIETHErO 3aTOYEHUS Ha
KoHrparckyro 3eMJIto0, B JI€Hb, KOT/Ia €ro CBOJHBINA OpaT coOMpaeTcs )KEHUThCA Ha
bapuuHoil ¥ 3aBIafeTh TPOHOM. OTO COCTA3aHUE-00OpbOa cuuTaeTcs s
Annambliia 60ps00il 32 CBOIO YECTh, COCTSA3aHUE BEPHYTh CBOE BO3JIOOJICHHYIO,
CBOM TPOH.

B nacrane «KymMoHr» repoil NpUXOAUT B MECTHOCTh II0J] HAa3BaHUEM
XKynOyH, rae 3akianpiBaeT OCHOBY HOBOT'O TOCYJapcTBa, U Ha3bIBAaeT €ro [ orypé.
Onnaxnael koposib napyroro rocymapctBa CyHr JSHr HamagaeT Ha HOBOE
rocynapcTBo reposi. JKyMOHI B My»XECTBEHHOW CXBAaTKE OJIEP>KUBAET MMOOETy HaJ
Bparom.

B o0oux nacraHax NOSIBJICHUE MEPCOHAKEU-NPOTHUBHUKOB IMEPE] TeposMU
JACTaHOB B TOT IMEPUOJ, KOTJAa OHM MBITAIOTCS YKPENHUTh CBOE IMOJOKEHHUE WITU
BEpHYTH ce0€ CBOI TPOH, WJIK CO3/1aTh HOBOE TOCYAapCTBO, a TaKke 00phda repoes
C HUMU ¥ no0efia Ha/l BparaMu SIBJIIFOTCS TPAAULIMOHHBIM 3BEHOM CIOXKETA.

N3BecTHO, uTO B gactaHe «2KyMOHI» MOTHB CTpPEIbObl U3 JyKa SIBISETCS
OJIHUM W3 OCHOBHBIX IPU3HAKOB IMPOSIBICHHUS TepoeM ceOdsi Kak «Oorarbips»,
MOKa3bIBAIOLIEM NPUCYTCTBUE B €r0 NpUpoJie O0kKeCcTBa. DTO YKa3bIBaeT HA TO, UTO
JKyMoHT siBisieTcsl CBIHOM O0ra COJIHLIA, JIydd KOTOPOTo U300pakatoT KaK CTPEbl.

B nmacrane «AnmaMpllny 3MUYECKHN Tepol B CBOM CEMb JIET CTPEIbOOH M3
JyKa, YHAcJlIeI0BaHHOTO OT CBOErO Jie/a, I0Ka3bIBaeT CBOE OOraThIPCTBO U TO, YTO
OH pOJWIICA JUIsl OObETUHEHHS CBOETO TIEMEHHU.

[lo ycnoBusim bapuun, smuYecKkuil repoil OEpeT MOOYEPENTHO BCE JIYKH
MajJBaHOB-OOTaThIpE M BO BPEMsI HATATMBAHHS TETHUBBI BCE OHU JioMarotcs. U
TOJIBKO JIYK AJmamplllia HE JIOMAaeTCs, W OH CTAaHOBUTCSA moOeauteneM. B
Mudonorun HapoaoB EBpazuum JyK U €ro CTpelibl CUYUTAIOTCSA MpPU3HAKAMU
rocyJapcTBa M BJIACTH, Marn4eCcKMMHU MpeAMETaMU, 3alUIUIIAIOUIMMU YeJIOBEKa OT
HamajeHuil 361X cui’. To, 9TO JIyK M CTPENbl SBISIOTCS CHMBOJTAMH BIACTH,
rOCYZAapCTBA M CYACTHS, HALILIA CBOE OTPaKEHHE U B «OTry3-HaMe» .

MoTuB cTpenbObl U3 JyKa B 3MOCE CBsS3aH ¢ MU(paMHU JAPEBHUX TIOPKOB O
KyJlbT€ COJIHLIA. YToJoOJeHHe Jyuyed COJIHIAa CTpejiaM JIyka BCTpEYaeTcs U B

! ®osun I;I}”mz{om VEIu. Annomuui. V36ex xank aoctoHd. — Tomkent: Ilapk Hampuérwu,
1998. — b.17-18.

2 Cm. 06 srom: Axume A.K. MckyccTBo u Mudonorust cakoB. — Anmatel: Hayka, 1984.
—C.44.

3 [Ilep6ax A.M. Ory3-mame. Myxa66ar-name. — M.; JI., 1959. — C.57-63.
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TONKOBaHWU AmmonoHa. bor comHia yomBaeT 3Mer0 PyTkOH, oOXpaHSIONIyIO
Hedeiickuii xpam B JpeBHeit Fpeupml. N nostomy XK.KembGen cuuraer, 4to «B
MU(DOJIOTUU COJHIIE — 3TO OXOTHHUK, yOWBAIOUIUMN CBOIO KepTBY cTpenamu. OH
CUMTAET, YTO MO MU(PUYECKUM TMPEJCTABICHUSM «COJHIE — 3TO OXOTHHUK», «Iy4d
COJIHIIa K€ — 3TO CTpesibl». Muduueckue B3Il O COJHIE — 3TO MPOIYKT
IPEJICTABICHHH OXOTHHKOB KAMEHHOMN dPbI, OCHOBAHHBIX Ha MPEIaHHSX .

B 1peBHOCTH «IyK M CTpENbD» CUMTAIUCh CUMBOJOM Biactu. [lo npeBHUM
MIPE/AICTABICHUSIM, B COCTSI3aHUU MO CTPEIbOE W3 JyKa ONpPENENsyICs YEJOBEK,
00J1aIatoIINil CUJION U MOILbIO, HAJIEJIEHHBI MarnueCKUM MOTYIIIECTBOM, KOTOPOE
HEOOXOJIUMO MJI TOCYAapCTBEHHOro IpaButelid. [1osSBIeHNI0O MOTHUBA «CTPENTHObI
U3 JIyKa» B TEPOMYECKUX BIIOCaX MPEIIIECTBYIOT MPEACTABICHUS O TOM, 4YTO
TOJBKO YEJIOBEK, MMEIOMUM MOAACPKKY CBEPXBECTECTBEHHBIX IMOKPOBUTEIIEH,
M30paHHBIM TMOKPOBUTEISIMU-IyXaMH, I[IOJdy4aeT MOIIb OT ChlHA Oora WU
MTOKPOBUTEIIEH H TIp.

Tperbs rnaBa qucceprauuu — «/{peBHU IIAMAHCKUN (POIBKJIOP M I'eHe3uC
3MO0Ca» — OCBEUIACT HMIAMAHU3M U 3MUYECKYI 3BOJIONUI0 MbIILICHUA. 3]1E€Ch
paccMaTpUBAIOTCS BOMPOCHI IMO33MM APEBHUX IIAMAHOB W MECTO apXaudeCcKou
Mudoaoruu B pa3BuTuu smoca. [1lamaHckue mecHU B KOPEMCKOM (OJIBKIOPE IO
CBOEMY COJICP)KaHHUIO TMOAPA3ACIAIOTCS Ha CICAYIOIUE THUIBL: 1) JHPUKO-
POMaHTHUYECKUE IIAMaHCKHE IMEeCHHU, 2) KOMMYHHKATHBHBIC IIaMaHCKHE IIECHH,
o0JIalaloIIe  PUTYATbHO-TIOCPEAHUYECKUMHU  3HAUYCHUSIMU; 3) IIaMaHCKHUE
JacTaHbl; 4) MmaMaHCKUE TIECHU B BUJIE T€ATPATU30BaHHBIX MPEICTABICHUIA.

PuryanbHble TI€CHHM, TOCTPOCHHBIE HA OMNpPEACICHHOM MUDOIOTUUECKOM
CIOJKETE, Kopeﬁcm/le niaMaHbl HCHOJIHSUIM TOJA  MY3bIKY, 3aWHTEpPECOBbBIBas
CyliaTeyneld yBJICKATCIbHBIMU HWCTOPUSMH, KOTOPBIC HCIIOIHSIIUCH UMH  KaKk
TECHU, B PE3YIBLTATE HETO STH UCTOPUH CUMTANH MPOU3BEICHHEM «wroca»’. U mo
ceil JIeHb CBOI/ICTBa MPUCYIIUE IIaMAaHCKHUM JacTaHaM, COXPAHWINCh B >KaHPE
«ITaHCcOpI»

B MupoBoi (ONBKIOPUCTUKE BBICKA3BIBAIOTCS CYXIEHUS O TMOSBICHUU
FEPOMUYECKOTO 3M0Ca B PE3YJIbTATE IMUYECKOr0 Pa3BUTUS IAMAaHCKOTO JacTaHa. B
gactHocTH, @O.K.OitHac [enws SNUYecKUe TPOM3BEIACHHUS B pErepryape
SMMYECKUX MEBIOB Ha «IIaMaHCKUEe aacTaHb» (Shmanistic epic), «reponyeckue
nacraub»  (heroic pIC) («POMAHTHYECKHE  JIACTAHBD (romantic  epic),
“peropuueckue gactausr’” (historic epic)’. Ky Hyurun u Co Jlecok oTMedaliu, 4To
KOPEUCKUN TEepOMYECKHUU OIOC BBHINIET M3 IIaMAaHCKUX JAacTaHOB W 4YTO B
apXau4yHOM CJIOE MH(bonoaTqucrcoro MBINIICHUST (DYHKITMN IIaMaHa ¥ TPaBUTEIIS
OBUIM OXMHAKOBBIC'. MBI TAKXKE CYMTAEM, UTO TEHE3UC KIACCHIECKOTO 0Opasia
FEPOUUYECKOTO 3MOoca JacTaHa «AJMaMBIIDY W KOPEHCKOr0 HapOJHOIO 3Ioca
«KymoHr» cBs3aH ¢ jgpeBHUM  ImamaHu3MoM. C  BO3HMKHOBEHUEM

LOIERERA MFOE ol OEA AE-HESE| 22 - ME2: %, 2011. - P33,

2N M QA A — M Wq 2003. — S.339-340.

SEEY AR ESIAO| - A2 L, 1999. - S.83.

‘ RZ ol TH|28H0| M. - A S: M2A}, 1990. — S.236.

® Felix J. Oinas. Folk Epic (Richard M. Dorson ed.) // Folklore and Folklife. — Chicago: The
University of Chicago Press, 1972. — P.99-115.

"ZEY SITZEBIYO - A2 LY, 1999, - S.77; MTHA. SH=ABlO| AT - A S HEY,
2002. — S.533.
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rOCyJapCTBEHHOCTH pUTyaJIbHAsl 3HAYUMOCTh MCIOJHUTENBCTBA IIAMAHCKHX
JaCTaHOB HA4yMHAeT ocjiabeBaTb. B 3TO BpeMs HauuMHAeTCs YCUJICHHE
JEATENbHOCTH UCIIOJHUTENEH 3MUYECKUX MPOU3BEIECHUN, OTPAXKAIOINUX COOBITHS,
CBSI3aHHBIE C OCHOBaHMEM TOCYJapCTBa, B pE3yJbTaTe€ YEro MOsABIAIOTCA
repOMYECKHE JACTAHBI.

B napeBHux o0Opa3max pgacraHa «AJmambll)»  UMENIHCh OCOOEHHOCTH,
NpUCYIIME IIAMAHCKUM JaactaHaMm. Ilo HameMy MHEHHIO, 3TO IPOU3BEICHUE
UCTIOJHSJIOCh B PUTYAJIBHBIX O0psiiaX, MOCBSIICHHBIX KyJIbTY NMPEAKoB. Tak Kak
ApeBHUN Oaxmu ObUI HE TOJBKO HCHOJIHHUTENEM JacTaHOB, HO M BBIMOJIHSAI
(GyHKIIIO MCLEIMTENS, CBOMMU MarH4eCKHMH 3aKIIMHaHUAMHU OH PUHOCKI y/a1y
OXOTHHKAM'. YIOTPeOIiomeecs B KOPEHCKOM SI3bIKE CI0BO «0aKcay» B 3HAYCHHH
«MY’KUMHA-IIaMaH» TaK)X€ BOCXOJWUT K TIOPKCKO-MOHIOJILCKOMY ILIaMaHU3My U
TPAJAULIMAM apXauyHOr0 UCIIOJHEHUS 3110ca.

B rnmaBe aHanmu3upyroTcs OoraTbIpcKasi M IIAMAHCKAasi BETBHU. YUCHBIil-
¢onbkiopuct L. TypaumoB, U3ydnB IaMaHCKYIO BETBb B IMPOLIECCE WHUIMALIUY,
ONPENEIWI, YTO 3BOJIOLMOHHBIE 3Tallbl, CBS3aHHBIE C HO,Z[FOTOBKOP'I 11amaHa,
obIIie ¢ GOraTHIPCKUMH — JBOJIONUEH TePOMYECKOl BETBH . B COCTAaBE MOTHBOB
nactaHoB «Aumamsii» U <«OKyMOHI» OTMEUaroTCsl CIEIyHOLIUME CBOMCTBA,
CBSA3aHHBIE C KPUTEPUSIMHU «OOTaThIPCTBA:

— Tepoil 3moca emEé 0 POXKICHHS HAaXOAWUTCA B IIOJIE 3pPEHUS CBATHIX
MTOKPOBUTEJIEH U CBATHIX TYXOB, T.€. CTAHOBUTCS «U30paHHBIM T€pOEMY;

— XOTS B 3THX JacTaHaxX W HE BCTPEYAIOTCS MOTHBBI IIPOPOUYECTBA Bparamu
«POKIEHUS Teposi», HO HapeuyeHHe repost «aam»oM (0oraTelpeM) TOJIKYeTCs Kak
rope U HECYACThE BPAKECKOMY T'OCYIAPCTBY;

— bBaiicapsl mo npuunHe 3gkaTta (MOJATH) MOKUAAET CO CBOMMH JIIOJbMHU
POJIMHY, W TE€POI0 JAacTaHa W3-3a bapuWH NPUXOAUTCS MPOKHUBATh B KAJIMBILIKOM
Kparo OIpeleseHHOe BpeMs. B KopeiickoM HapogHOM 3I0CE B CHIIy TOrO, 4YTO
IOxBa BeIHYX€Ha OocTaTbes B rocynapctse I'siMBa, JKyMOHT OIpeiesieHHOE BpeMs
KUBET Ha 4yXOWHE, UCIBIThIBas OoJjbliue TpyaHocTH. ObOa Qakra BbIpa)karoT
oOpsi1 UCTIBITAaHUS-UHUIHALINY;

— repou BOCIUTHIBAIOTCS MOKPOBUTEIBCKON CUJION, HAACIAIOTCS MarudecKum
MoryiectBoM. Ux cynp0a 3apaHee npefcKa3bIBaeTCsl IOKPOBUTEIBCKUMU CHIIaMHU
(manpumep, cynp0y Annamsima npenackasan Hlaxumapaan nup);

— IOKPOBUTEJIBCKUE CUJIBI TOCTOSHHO CONPOBOXKIAIOT 3MHYECKOr0 reposi, B
YaCTHOCTH, KOIJa Iepod KOpPEeHCKOro HapoaHoro smoca JKyMmMOHr mnonagaer B
TpYJHbIE CUTYallMHU, OH OOpalaeTcs K 6oraM v BCerza nojydyaeT OT HUX MOMOIIb;

— TepoH JacTaHa «AJIMMaMblID» BOCCOEAUHSET CBOE IUIEMs, IOA0OHOE
IIPOUCXOJUT U B KOPEHCKOM HApOJHOM TrepondyeckoM smoce: KyMOHI co3maér
rocynapcTBo 1'oryp€ u CTaHOBHUTCS €r0 MPaBUTENIEM, YTO MOJHOCTBIO COBIAJAET C
KpUTEpHUeM O0raTbIpCKOW BETBH;

— AnmaMbll TPUXOAUT Ha cBabOy K cBoel Bo3ntoOsienHor bapunH B 00pase
yabana Kynrag. D10 CBUIETENBCTBYET O TOM, YTO OTO BOCIUTaHHBIN
MOKPOBUTEIBCKUMHU JTyXaMH HOBBIH OOTaThIpb CO CTaTyCOM CBATOIO, KOTOPHIA HE

' Metin Ergun. Altay Tirklerinin Kahramanlik Destani Alip Manas. — Ankara, 1998.
— S5.25-26.

Typaumor 1II. Anmiauk TH3UMHM XaKWJard TacaBBypiap Ba ‘“‘AnmomMunr” TOCTOHH //
“Anmomunr” — ¥30€eK XaJK KaxpaMOHJIUK 31mocu. — TomkeHT: @an, 1999. — b.158.
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TOIBKO CHJICH (DU3HUECKH HO M JOCTHT LyXOBHOTO COBEpIICHCTBA

— MOTUB BOCXOXaeHHd KymoHra Ha HeOO IO JOCTHIKEHUU COpOKAJETus,
YKa3bIBa€T Ha JOCTHIKEHUE TIE€pPOEM COBEPIICHCTBA, KaK W AJNamMblll, U €ro
HEPEX0]l B psill OOKECTBEHHBIX CBSTHIX;

— 0c0o00€ BHUMAHHE K T€HEAJOrMu SIUYECKUX T'€pOEB YKa3bIBAET HA TO, YTO
KyJIbT IIPEJIKOB UI'PAJI BAKHYIO POJIb B JaCTaHAX HAPOAA.

["apMOHMYHOCTH B JacTaHax «AJumamMbiny U «KyMOHI» OOraTbIpCKOil BETBH
BETBH IIAMaHCKOTI'O MUPOBO33PEHHMsSI CBUIETEILCTBYET O TOM, YTO HAYAJIO UCTOKAM
repOMYECKOro 3moca ObUIO MOJI0KEHO IAaMaHCKUMU JTACTAHAMM.

B rmaBe mpocCieKMBAaeTCS CHOKETHASI JIMHUS IIAMAHM3M M IepOMYeCKHH
3noc. O TOM, YTO IIAMaHU3M ChITPAJI BAXXHYIO POJIb B PA3BUTUH HAPOIAHOTO 3M0CA,
nucany Takue ydeHeole, kak B.B.IIponn, E.M.Menetunckuii, E.Tay0e,
A.Xynetkpanu, T.M.Muxaiinos, H.I[.butkees, A.H./lambaeBa u J:[pz. ITo runoTese
Ka3aXxCKOro y4eHOro S.I[.TglpcyHOBa, [IaMaHbl ObUIM MEPBBIMU HOCHUTEISIMU
00pa3IoB apXauyHOIO droca’, B y30eKkckux mecHsIX U JlacTaHaxX 3aMETHO BJIMSTHUE
IIaMaHCKOI'O MUPOBO33PEHUS .

N3BeCTHO, YTO HAa NPOTSHKEHUM HUCTOPUKO-IBOJIIOLIHUOHHOIO  Pa3BUTHSA
[IaMAHCKOW MH(OJOTUU U IIaMaHCKHUX JIET€HJ Ha OCHOBE C(OPMUPOBABIIUXCS
AIMYECKUX CIOKETOB MOSIBISIIOTCS IPOMEXYTOUHBIE THIBI, CBOEOOpa3HbIE
apxapmyeckoMy  3mocy.  CHHKpETHMYECKOE€  MCIHOJHUTEIBCTBO  SIUYECKUX
pou3BeeHni obecrieunBaeT oOpa3aM U MOTHBaM, CHEHU(PUYHBIM IIAMaHCKOMN
MU(DOJIOTUH M IIAMAHCKUM JIETE€HIaM, 3aHSATh MECTO B CIOKETaX apXauyecKoro
a10Ca.

Cneapl MU(BOIOTrMYECKUX MPEACTABICHU O MyTEIIECTBUM IIAMAHOB «B MHP
IyXOB» OTMEYEHbl M B JjactaHax «Anmameii» W «KyMOoHr». Motussl
IyTEHNIECTBUS SMUYECKUX T'€POEB «B MHUP MHOMW» MMEIOT JIHYECKOE TOJKOBAHUE.
CnenoBaTenbHO, B MHPOBOM JUTEpAaType HMEETCS MHOXKECTBO MHU(OB 0
IMyTENIECTBUM IIaMaHa B MHUp 1yXoB. B wactHocTH, «llyTemecTBune DHKMyneHa B
noa3zeMHeli mup», «llyremecrsue MHanHa B moa3emMHbil Mup», «llyremecTBus
Hymymxu u ['miramenr Bo CHe» TakKe CUMTAOTCS MUpaMu, 0TOOpa)xarolMMu

! Typaumor 1. Anmiamk TH3MMHM XaKuJard TacaBBypiiap Ba “Anmomuin’ JOCTOHH //

“Apmomunr” — ¥30ek xaJk KaxpaMoHJuK smocu.— C.37.

Cwm: Iponn B.A. Ucropuueckue kopHU BommeOHOW ckasku. — Cnb., 1996. — C. 360;
Menerunckuit EM. Mud u ucropuueckas nostuka ¢onbkiopa // donbkinop. [lostnyeckas
cucrema. — M.: Hayka, 1977. — C.37; Taube E. South Siberian and Central Asian Hero Tales and
Shamanistic Rituals // Shamanism in Eurasia. P.2. IV. Myth and Language in Culture.
— Gottinhen, 1984; Hultkrants A. The Shaman in Myths and Tales // Shamaism in Performing
Arts. Ed. By Taegon Kim and Mihaly Hopal with the assistance of Otto J.Sadovsky. — Budapest,
1995; Muxaiinos T.M. Illamanu3m u smoc // Dnudeckoe TBOpuecTBO HapoaoB Cubupu. — YiaH-
Ymo, 1973. — C.91; Bitkeev N.Ts. Myths in Epos Djanghar // Altai Hakpo. — The Altaic Society
of Korea, 2009. — Ne19. — P.71-85; JlambaeBa A.H. IllamaHCKHUil KyJIbT B T€POMUECKOM 3I10CE
oypst // Ucropuueckue, punocodckue, MOTUTUISCKUE U IOPUINICCKUE HAYKH, KYJIbTYPOJIOTHS
U HCKyccTBOBeaeHUe. Bompockl Teopuu u npaktuku. — TamOoB: I'pamota, 2012. — Nel2 (26).
— C.80-83.

3 TypcynoB E.JI. [IpoucxoxaeHrue IpeBHUX TUIIOB HOCUTENIEH Ka3aXCKOW YCTHO-TIO3THYECKON
Tpaguuu: ABToped. Iuc. ... TOKT. puion. HayK. — Anma-Arta, 1976. — C.33.

MycakynoB A. Y36ex xank mupukacu. — Tomkent: ®an, 2010. — 5.74-98; Typaumos I11.

“I'ypyfnu” NOCTOHMHUHI TEHE3UCH Ba Taipwxuil Oockuuiaapu. — Tomkent: Pan, 2011.

— b.16-39; Dmonkynos XK. Onuk Tadakkyp Taaprku. — TomkeHT: ®@an, 2006. — b.42—49.
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IIyTENIECTBUS B MUp NyX0B. Kopencknii mamanckui gactan «bapun — nous naps»,
UCTIOJIHAIOIINICS BO BpeMsl PUTYAJIbHBIX O0PSIIOB, TAK)KE OTHOCUTCS K 3TOMY THITY
npou3BencHui. Kak moBecTByeTcs B 3TOM JacTaHe, y uHapss bapum poaunace
CebMOM JIEBOYKON U TOTOMY €€ BhIOpachIBaeT B peKy. E€ HaXoAUT U BOCIIUTHIBAET
Mosiofasi ceMbs. OHaXAbI, KOT/1a 32001 11aph U €ro Cynpyra, rajaika HaXxoJIuT
BBIOPOIICHHYIO UX CEIbMYIO JI0Yb M TOBOPUT €M, 4TOOBI CHacTH Lapsi C €ro
CYNpyroM, HeOOXOAUMO Pa3ioObITh «KUBUTEIbHYIO BOAy». bapuu — moub maps
HaXOJUT 1IeJICOHbIE PACTEHHUS, W3 KOTOPBIX TOTOBUTCA HTO JIEKApCTBO, H
BO3BpaIlllaeT poautTene K xku3HU. [locie 3Toro oHa CTaHOBHUTCA MJIA AYII
YMEPILHUX JIFOJIEH MPOBOAHUKOM B MUP MHOM, T.€. OOTMHEN, YKa3bIBAIOLIEH TOPOTY
B MUP YMEPIIUX.

CrnemyeT OTMETUTD, YTO TOJKOBAHUE MOHATUS «MUP UHOM» MUGOIOTHYECKOTO
oOuTaNuIla, M300paXEHHOTO BO BCEX IIAMAHCKUX JacTaHaX KaK «IOJ3EMHBIN
MUP», HEBEPHO, TaK KaK BCTPEUYAETCS MHOMXECTBO M300paKEHUU MHpa JyXOB Kak
«vup He6a» — «Bepxuuit Mup»'. TIpHduHa 5TOro Kpoercs B TOM, YTO KOpeHcKue
(OJIBKIOPUCTHI TIOJI3EMHBIM MUP CUHTAIOT OJHHM U3 IUIACTOB «MHpA HHOTOY.
Nmeercst TONKOBaHME O TOM, YTO KOCMOC COCTOMT W3 HebOa, HaJI3eMHOTO U
TOJ3EMHOTO MUPOB, T.¢. HSOECHOTO MHCTBA C TPEMSI IIACTAMH®.

3aToueHue SMUYECKOro Teposi B 3MHJAH (MOJ3€MHYIO TEMHUILy) B JIacTaHE
«AITaMbII SBISETCS OCHOBOM MH(OJIOTMYECKUX B3TJISAI0B Y30€KOB HA TO, YTO
«MUP UHOW» HAXOAUTCS MOJ 3eMJIEN. B CKPBITBIX 3MUYECKUX MOTHBAX, TAKUX KaK
CEMWJIETHEE 3aTOUeHHE AJMNamblllia B 3UHAAHE W MPUCYTCTBUE NPU AJIaMBbIIIE
rycsl, JIE)KMT  TOJIKOBAHWME  apXauWyHbIX  CIO)KETOB O  IYTEHIECTBHUSIX
MHU(OJOTUYECKOTO TMepcoHaxa B “MUpP HMHOW’, TOCKOJbKY BO BpEMs €ro
3aKJIIOYEHHs TaBka-am W TyCh WIrPAIOT POJIb TJIAIIATAEB MEXIY PEalbHbIM H
WHBIMU MUPAMHU.

N B xopeiickom reponueckoM smoce «KyMoHr», U B y30€KCKOM HapOIHOM
JacTaHe «AJIMaMBbIID) YXOJ Teposi U3 CBOEHW CTpaHbl, B KOTOPOH OH POAMIICS U
BBIPOC, CUMTAETCS BAKHBIM 3BEHOM ClOXkeTa. BeTBb COOBITHI dITOCa HAYMHACTCS C
MOSICHEHUS IPUYUH 3TOTO MEPECENICHUS U pa3BUBAETCS. JTO NEPECETIEHUE repost U3
CBOCH CTpaHbl W €ro BO3BpalllcHHE HA POAWHY TMOOETUTEIEM HAIOMUHACT
MyTELUIECTBHS IIaMaHa B «MHUP HHON», CUMTAKOIIMNCA MUPOM IyXOB. bynymuii
mamaH, 4TOObl yJOCTOWTHCS OTOTO 3BaHUs, JIOJDKEH YWTH W3 CBOETO J0Ma U
oO0111ecTBa, MPOKUB OINpPEACICHHOE BpeMsl OAUH B JIECY, TOpaX, U MOCIE TIKEIbIX
roJIoOB CKUTaHMS, CHOPMHUPOBABIINCH Kak IIaMaH, JOJDKEH BO3BPATUTHCS Ha
POAMHY W HMCHOJIHUTH IaMaHCckue (PpyHKiuu. M TOIBKO «JIMYHOCTH, W30paHHAS
MMOKPOBUTEIISIMU-IyXaMH, T.€. OyIylIud I1amMaH, OJOJIEBIIMM OMpeaesIéHHbIC
TPYAHOCTH U MYYEHHS, CTAHOBHUTCSI IIIaMaHOM, MPU3HAHHBIM CBOMM OOIIECTBOM.
OO6mue 0COOCHHOCTH ATANoOB IIAMAaHCKOW WHMIIMAIMA U «BETBU OOTaTHIPCTBA»
MOKA3bIBAIOT, YTO MPHU PA3BUTHUU CIOKETAa TE€POMUYECKOTO 3I0Ca BAXHYK POJIb
UTpalld  apXaWyHble JlaCTaHbl, OTOOpaxaromue MU(OJOTHIO IIaMaHOB U
IaMaHCKHE BEPOBAHMUSI.

St AR MA. - M2 K| AL A} 2005. - S.241.
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Yersepras rinasa aquccepranuu — «IIcHX0aHATMTHYCCKUIA aHAJIN3 JACTAHOB
«AJmamMpiD U «7KyMOHI» — IMOCBENISETCA OMUCAHUIO MeTOAA MCUX0AHAIN3A U
PACKPBITHIO €r0 MeCTA B U3y4YeHUHM 3MO0ca. [[cHX0aHAaTUTUYECKUI METOJ CITYKUT
PACKPBITHIO CYIIIHOCTH UPPALIMOHATBHBIX PEKUX COOBITUH, T.€. CAMITOMOB, CHOB,
MOJICO3HATENIbHBIX TEpPEKMBaHUU. B NICMX0aHATUTUYECKOM TOJKOBAaHUU CIIOBO
«CHMBOJI» BBIPA’KaeT 3HAYCHHE «TIyOOKHE MOICO3HATEIbHBIC MEPESKUBAHU» . B
COOTBETCTBHM C 3TUM IIPU AHAJIN3E JACTAHOB NCUXOAHATUTHYECKUM METOJIOM HX
«MHU(OJOTHUECKHE KOABD» OCBEIIAIOTCA  TOJKOBAHUSMHU  IOJCO3HATEIbHBIX
nepexuBaHuii. B MupoBol (POJBKIOPUCTHKE HMMEIOTCSA CIEAYIOIINE TEOPHH,
CBA3aHHBIE C TOJKOBAHMSIMH IOJCO3HATEIbHBIX 4YYyBCTB: a) Teopus 3.Dpeiina;
0) Teopus K.FOnra: «archetype» u mogco3narenbHble YyBCTBA TPYIIIBDY; B) TEOPHUS
«OTHOILIEHHE — 00BeKT»; I) Teopus M.KuneitH; x) Tteopus Bunukot; €) Teopus
Koxor; €) Teopus Jlakanr.

B rnaBe paccMarpuBaroTCsi XapakTepHble 0COOEHHOCTH MH(a U JaeTcsl ero
NCHUXO0AHAJIMTHYCCKMII  aHAJM3, HUCCIENYIOTCS  TOSBICHHME B  MH]ax
MOJICO3HATENIbHBIX ~ MEPEKUBAHUN, 3aKOHOMEPHOCTH OTOOpa)K€HHs B  HHX
HAI[MOHAJBHOTO HACTpOsi, a Takke OTpaxkeHue MHU(POB Kak CHMBOJI B
XYyIOKECTBEHHOM  IIpOM3BEICHMH. B  4acTHOCTH, Ha  OCHOBE TEOpUHU
MOJICO3HATENbHBIX MepexkuBaHuil 3.Dpeiina ObUTM PaCKpPBITHI 3aKOHOMEPHOCTHU
BBIPQ)KCHHSI OCHOBHBIX TUIIOB M HAIIMOHAJIBHBIX IOJCO3HATENBHBIX IEPEKUBAHNMN,
reHesuca oopa3oB B KOpeckoit MU(OIOTHH Kak MU(POTOTHUECKUX CUMBOJIOB.

Kak n3BecTHO, HAIMOHAIBHBIE MTOJACO3HATEIBHBIE NIEPEKUBAHUS OTINYAIOTCS
OT TIOACO3HATEIBbHBIX TMEPEKUBAHUN OMNPEACICHHON JIMYHOCTH. ECIM MOMBICIIBI
JUYHOCTH M OOIECTBA MOTYT COCTOSITh W3 OJMHAKOBBIX MOJCO3HATEIbHBIX
MIEPEKNBAHUM, TO IIOJCO3HATENBHBIE NEPEKUBAHNS JIMYHOCTH HE OJMHAKOBBI C
MO/ICO3HATENIbHBIMU  MIepekUBaHuAMH obmiectBa. C pa3BUTHEM JIMYHOCTH B
JYXOBHOM pPa3BUTUHU OOIIECTBA, B KOTOPOM JKHMBET JIMYHOCTh, MOTYT MOSIBUTHCS
pa3nuuusa, W TO03ToMYy (OPMHUpPOBAHHME TMOACO3HATEIbHBIX IEPEKUBAHUN Y
JUYHOCTH M OOIIECTBA U BBIPAXKEHUE UX KaK MHU(OJOTMUECKHX KOIOB JIOJKHBI
TOJIKOBATBCS KaK OTAEIIbHBIN IIPOLIECC.

B riaBe 000CHOBBIBAIOTCSA PE3yJIbTAaThl MCHXOAHATUTHYECKOI0 AHAJIM3A B
CPAaBHHMTEJIbHOM ACIHEKTE JaCTAHOB «AJMaMbIID> U «’KyMOHI» MTO3BOJIMBLIETO
0COOEHHO YETKO BBIJICIHUTD [10ICO3HATEIbHbBIC TIEPEKUBAHUS.

N3BeCTHO, YTO «O0CTOATENBCTBA 10 POKIACHHUS IepPos» XAPAKTEPU3YIOTCS
oOMJIEM  pa3fIMYHBIX CBEPXBECTECTBEHHBIX ocoOeHHocTed. [lo  «reopum
JIIByXBEKOBOTO Pa3BUTHS» 3.CDpeI71)1a2, yCIIEX, KOTOPBIX JOCTUI JMUYECKUU Irepou
BO BpeMs MyTEHIECTBUHM, €CTh HE YTO MHOE, KaK 3MHUYECKOE OTPAKEHUE MpoOIIeM,
HE PEUIEHHBIX NPEIKAMH.

B nacrane «Kymour» math repost FOxBa — crapias gouyb 60ora peku XaOeka,
peKa — 3TO NUThEBas BOJAA, B 3€MIICIEIIUM — HMCTOYHHUK XM3HHM. B apxamuHoi
MU(DOJIIOTHH KOPEHLeB OOT PEeKU OJIHUIETBOPSIET COOO0M BOAY M KYJBT IJIOJIOPOAUSL.

! J.Laplanche and J.-B. Pontalis. “Symbolism” in the language of Psychoanalysis. — New
York, Norton & Company, 1973. P. 442-444,

2EZR0|E X|ORE, ZHQ SUA EnO| 7|H. - ME: WRIME 1999, — P.136-141.
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KOxBa BoccoenuusieTcsi ¢ XemMocy, CBIHOM CamMOro MOryliecTBeHHoro 6ora Heoa.
Ho IOxBa mocne cBaapObl ¢ XemMocy uepe3 HEKOTOPOE BpeMsi MOPBIBAET ¢ HUM
oTHouIeHuss U yOeraer. OHa poxkaeT XeOypa, KOTOpBIM MOKHAAET rocydapCTBO
oTIa u co31aét rocynapctBo Boctounoe byé. M3-3a 6€31€THOCTH OH YCHIHOBJISET
I'sIMBY M nIEpeiaeT eMy TPOH.

B npeBHeM KopeilCcKkOM s3bIKE€ MH(OHHM «IBIMBAa» O3Ha4yall «ISATyILKa
30JI0TOrO 1BeTa». MI3BECTHO, UTO JIATYIIKA — CYIIECTBO, )KMBYILIEE KaK B BOJAE, TaK
u Ha cyme. M moatomy oOpa3 ['bIMBBI — MEPCOHAXK, KOTOPBIA CHUMBOJIMYHO
o0BbeIMHACT B ceOe JBE CTUXHMU MPUPOJIBL: BOAY U MecoK. JKyMOHT ke BOILIONIAET
B ceOe He0O, PeKy W Cylly, T.€. POXKAACTCS OT POAUTENECH, KOTOpbIe 00Janamu
TpeMsI CTUXUSIMHU IIPUPOJIBI.

B nacrane «JKyMOHI» IOSIBIIEHHE HA ATOT CBET I'ePOsl NEPENAHO KAK UyAECHOE
POXKIEHHUE, IPO €T0 OTLA HUYETO KOHKPETHO He rosoputcs. Korga FOxBa ocranacek
oJlHa, apb ['biMBa 3a0upaet e€ ¢ co0oil Bo JBOpeEl U KUBET ¢ Heil. FOxBa poxkaer
napto sino. I'siMBa, 4TOOBI M30€XaTh MO30pa, CHayajla BHIOPACHIBAET SIMIIO B
ropax, a 3aTéM B KOHIOIIHE, HO M0 Be3Je OCTAETCs HEBPEAMMBIM, TaK Kak BCE
’KUBOTHbIE ero oOeperanu. ['biIMBa NPUHOCUT SIHII0O OOpaTHO BO JABOpEL, W3
KoToporo poxnaaercs Kymonr. JKyMoHTr B oOLIECTBE OTKpPHITO HE MOI Ha3BaTh
['bIMBY «OTILIOM», TaK KaK OH HE ObUI €r0 POAHBIM OTIIOM, a TOJBKO B3sUI €r0 MaTh
Y KU ¢ HeW. JKyMOHT, He 3Hasl, KTO €ro HACTOSAILIUN OTEll, UCIIBITBIBAET YyBCTBO
HEXBAaTKH «OTHa». BOT 3TOT «KOMIUIEKC OTIa» MOOYXKAAET €ro cTaTb CTPOUTEIEM
HOBOW HW3HM, KOTOpas pPAacCKpbIBAET CYTh €ro JKM3HH, T.€. OH CO3JAaET CBOKO
HUMIIEPHIO.

JKyMOHI, Kak M NEPCOHAKM MHPOBBIX HAPOJIHBIX TE€POMYECKHX DIIOCOB,
o0nagaeT yAUBUTENbHBIMA Ka4€CTBAMH U CBOMCTBaMU. Ml MO3TOMY CeMb ChIHOBEM
I'siMBa MOCTOSIHHO 3aBHAYIOT emy. OAHaXIbl MOCJIE HEYyJauyHOM OXOThl OpaThs
puBs3bIBalOT JKyMOHra K JepeBy M, OCTaBMB €ro B JIECY, BO3BpaLIAlOTCS BO
ABOpEl. YHIKEHHUS, OCKOpOJIEHHMS U TPYJHOCTH B CEMbE, T.€. JKU3HEHHbBIC
HEB3ro/Ibl U My4YE€HHUs 3aCTaBIAIOT JKyMOHIa UCKaTh YCIIOKOCHUS B 3aHATUAX YEM-
a100 uHTEepecHbIM: JKYMOHT HaUMHAET YCUJIIEHHO 3aHUMAThCs CTPENIbOON U3 JTyKa
u OoeBbIMH HCKyccTBaMU. XOTs y JKymoHra u ObUIM “KOMIUIEKCHI OTHA U
OpatbeB‘, oH B HUX He Torps3. OH Bceraa ObUT PSJIOM CO CBOCH BEPHOM MaTEPhIO,
dbopMupoBacs, noayyasi oT JOOMMOI0O YelloBEKa JYXOBHYIO MOJJIEPKKY U CHILY.
N nosToMy OH HE monaj B BOJAOBOPOT My4YeHUH U c(HOPMHUPOBAJICS KaK YEJIOBEK,
TOTOBBI COBEPIINUTH MOJIBUT.

ONUYECKU repoil g €ro NPU3HAHUS B KAYECTBE «ajlla» AOJDKEH MPONTH
ONpPENENIEHHBIM TPOLIECC HMHULMALUWHW. JTa WHULMALMSA, B IEPBYKD OYEpElp,
CBA3aHA C JKEJaHUEM OCBOOOJUTHCS OT HETaTUBHBIX TEPEKUBAHUN JETCTBA,
COXpaHUBIIMXCS B IMOACO3HAaHUHU, a TaKXKe C IMPOLIECCOM pelIeHUus MNpodiIeM
obmectBa. Jlyis TOro, 4roObl OCHOBHOW MNEPCOHAX T'ePOMUYECKOr0 3M0ca CTajl
«annom» (T.e. GoraThIpeM) U MPEBPATHIICA B CO3UAATENS, OH JOJIKEH MPOUTH P
ucnblTanni. I'epoit nmacrana <«KyMOHI» TakKe CTalIKHMBAETCA C Pa3IMYHBIMU
TPYAHOCTSIMU, CBOMCTBEHHBIMH €T0 Halluu U 00IIecTBY. B mporecce pasperienus
Pa3IMYHBIX TPYAHBIX CUTYalUi T€POIl UCTIBITHIBAET MyUEHUS, TOPECTH U O€Ibl, T.€.
IIOJBEPracTCs HCNBITAHUSAM HWHUIMALWNA, B JTOM IIPOLIECCE OH BCTPEYAETCA C
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00roM U JAPYTMMH CBEPXBHECTECTBEHHBIMHU CUJIAMU. JTOT MOTHUB CUMTACTCS OJHUM
U3 BaXHBIX JJIEMEHTOB, CIYXKallUM TOHUMAHUIO  MBICICHHO-3ITUYECKOTO
MHUPOBO33PEHUS U TI0JICO3HATENILHOTO MEPEXKUBAHUS KAXKI0M HALIUH.

WcnibITanusi, KOTopble T0KEH ObuT MpoiiTH JKYMOHT B FOHOIIIECKOM BO3pACTE,
BKJIIOYAIOT B ce0si Takue MOTHUBBI, KaK yIrpo3bl OpaTbeB, BBINOJIHEHHUE
00s13aHHOCTEN KOHIOXa, MOOEr U3 POAHOrO Kpas «Ha Uy OUHY», CpakKeHHE C
CWIbHBIM BparoM. ToJKOBaHHE B JacTaHEe I[BETOBBIX CHMBOJIOB TOXXE HMEET
cuMBoIMYeckoe 3HadeHue. Matp JKymonra IHOxBa BbIOMpaeT Trepor KOHS
KpacHoro mBeta. CorjacHO MpeJCTaBICHUSIM Hapona, B JpeBHEH MHQOIOTUH U
KpAacHbIM, U YEpHBIH KOHb PACCMATPUBAINCH KAK CHUMBOJMYECKOE BBIPAXKEHUE
MYKCKOW CHJIBI .

B nacrane repoii A BBIIOIHEHHUS] CBOETO JI0JIra MPEOI0JIEBAET CBOU JIMYHBIE
npoOJieMbl, BBIpa)KaeT CUMBOJUYHO 3HA4Y€HUE B3pociieHUs. ['epoi, pemas
CBA3aHHBIE C HUM MpPOOJIEMBbl B TOJCO3HATENbHBIX MEPEKUBAHUSX HAIUH,
pa3BUBaeT JYXOBHOCTh oOmiectBa. B 3agade, BO3JIOKEHHOHM Ha Tepos,
BOIUIOIIAETCS AYXOBHAs cUjla 00ILECTBa.

B moTuBax copeBHOBaHHMII 1O cTpeibOe W3 Jyka, Urp Ha Oapabane, B
cocTsizaHuAXx ¢ CyHr SIHrOM B CTPOMTENIBCTBE K3 BEKOBOIO JI€pEBa JBOpLA
JIEMOHCTPUPYETCS BBITIOJIHEHHE HEOOXOJAUMBIX HCIBITAHUW-UHUIIUALINNA, KOTOPHIC
HEO0OXOAUMBI JjIsl TOro, yToObI JKyMOHT CTan B HACTOSIIEM CMBICIIE MPABUTEIIEM.
[lobena Kymonra B 3Toil OOphOe cuuTaeTCs XyI0’KECTBEHHBIM BBIPAKEHUEM
KEJIAHUM B TMOJCO3HATEIbHBIX TEPEKUBAHUIX HAIMM O BEJIUKOM IpPABHUTEIIE,
00J1a/1at011IeM CBEPXBECTECTBEHHOM CUIIOMN.

B rtmaBe pgaérca «IIcMxoaHAJMTHYECKOE TOJKOBAHHE JacTaHa
«Ammambiy. [Tpy u3ydyeHHHn y30€KCKOTO HApOJHOTO T€POMYECKOro 3Moca Ha
OCHOBE JIyXOBHO-aHaJUTHYECKUX TEOPUH BBISICHUJIIOCH, YTO B JacTaHe
«AnnampI «ycJIOBUS A0 POXKIACHUA Tepos» 3aKIIYalINCh B ciedyromem: B
Kpal KOHTpaT MISCTHAIAIATUKOJICHHBIM ITUIEMEHEM YIPaBsUl OUN MO WMEHU
JlabGan-Owmii:

1) ot Jlabaun-6ust poauics ceiH AnnuH-Ouit; 2) YV AnnuH-Ous poaWIIMCh J1Ba
ceiHa; 3) max baitbypu m max baiicapel Obutm OorateiMu; 4) o0a OoHHM ObUTH
Oe3nmeTHRIMM, 5) Ha cBagbbOe M3-3a WX OE3JeTHOCTH MM HE OKa3ald JOJKHOTO
yBaxxeHus; 6) monutn B paiickuii cap [llaxumapnan nvpa, 4ToObl TPOCUTH Y HETO
U1 ce0st AeTel, U depe3 OmpeAeiCHHOE BpeMsl M3 palcKoro cajaa OO0Xui Tiac
npoBo3riacui: y baiiOypu poauTcst ABOMHS: OJUH ChIH U OJIHA JI04b, a Y baiicapsl
— oJlHa 104Yb; 7) xeHnl baitOypu u baiicapbl 3a0epeMeHMIIN U, KOTJa UX MYKbS
ye3KaloT Ha 0XOTY, OHU UM POXKAIOT JETEH.

W3BecTHO, uTO emié A0 poXaeHUs OoraTeIpsi OBUIA YCJIOBHSA, KOTOpHIE
OTpaXkau >KeJaHusi OOLIECTBA M MEUThl B IOJCO3HATEIbHBIX MNEPEKUBAHUSIX O
HEOOXOAMMOM Tepoe. AJMaMBbIII TOSBWICS Ha JTOT CBET KaK MPOAOHKATENb
JTMHACTUY BEeMUKUX TpenkoB J[aban-0uit — Anmun-6uii — baitOypu. B reponueckom
smoce HaOMI0JaeTCsl TpaaAUuLlsl HACIEICTBEHHOCTH Ha mpectoi: oT [laban-Ous — k

' Cm. 00 srom: Freud S. Little Hans. Analysis of a phobia in a five year old boy. — 1909.
—S. E. Vol.10. — P.3-149.

S7



AnmuH-0uto, or Anmue-Ous — k baiiOypu. CrenoBaTenbHO, 3TH TpaaUIIAA
NepeaaroT BaKHBIM HCTOPUYECKUN MPOLECC IOCHIE IUIEMEHHOTO Iepuoia, T.€.
TOJKYETCA KakK MPEANOChUIKA OCHOBBI Pa3BUTOIO TIOCYJAapCTBAa. UMEHHO C 3THX
NO3ULIMM  ToJIarath, YTO [JAacTaH «AJIaMBbIlID> TOABWICS BO  BpEMEHA
(dbopMHUpOBaHUS TOCYAAPCTBEHHOIO yrpapiieHusa. HecMoTps Ha TO, YTO HOBBIH
IIPAaBUTEIIb SIBIISIETCSI HACJIEOHUKOM IIPECTOJIA, OH JOJDKEH IPOWTH psif 3TAnoB
MOJTOTOBKM W TIPOBEPKH, KOTOpble o0ecreyaT €My TMpecTos, MOIYyYUTh
BOCIIMTaHUE CBATHIX, B3POCJETh KaK aii (0orateips), 01aroaapsi CBOMM MOJABUTaM
3aCIyUTh JIIOOOBb WM  yBaXXEHHWE  HApOJa, JaKe  MPOSIBUTH  CBOIO
CBEpXBECTECTBEHHYIO cumily. Mtak, AJmampllnl MOABASETCS Kak MPOIYKT
MIOJICO3HATEIIBbHBIX EPEKNUBAHUN POJUTENIEN U CBOETO IUIEMEHH, JKEJIABIINX HAWNTHU
3alllUTHUKA OT BpParoB B JIMIIE TaKOrO reposi, Kak OH. JTO U SBISETCS CaMOW
IJIaBHOW OCHOBOM, MOCITYKUBIIEH MOSIBIICHUIO JTACTaHA « AJIIAMBIIID.

B snoce napeuenne Anmnameimnia umeHeM [llaxumapnan nupom oGecriedynBaeT
eMy 00XKEeCTBEHHOE BXOXkJEeHHE B 001iecTB0. OH BXOJUT B OOIIECTBO HE MPOCTO
KaKk OOBIYHBIM €ro 4YieH, a Kak JIMYHOCTb, KOTOpasi OyIeT BO3IJIABIATH 3TO
oOmectBo. ToskoBanue o ToMm, 4To JKyMOHr Borwiomaer B cebe HeOO, peKy u
cymry, T.e. 00OJlajjaeT TpeMsl CTUXUSIMH MPUPOJBI, TOJOOHO TOJKOBAHUSM O
KaueCTBax Iepos U B 1ACTaHE «AJIMaMBbIIID.

Kak ToNKyeTcsi Teopuel NCUXOaHANIW3a, 3arIyLICHHbIE IOJICO3HATEIbHBIE
MepeKMBaHUs JETCTBA BHOBb BCIIBIXMBAIOT B IOHOIIIECKUE To/ibl. B 3TOM BO3pacte
AnmaMplill T0JKEH MOBTOPUTH paHee PEIICHHbIN «KOMIUIEKC Daumay. Kak Toabko
Anmnameii cobupaercs B Kanmbilkue 3emiind, 4ToObl CIIaCTH CBOIO BO3JIIOOJIEHHYIO
Bapuun, cpa3dy ke HauMHACTCS MPONLECC Pa3pelICHUs «KOMILIEKCa OIUIMay.
Bapuun BceM eHHMXaMm, JKENAIIMM Ha HEH KEHUTHCS, CTABUT OHAKOBBIC
YCJIOBUS: CTpenbOa W3 JIyKa, MOMaJaHhe C THICAYM I1arOB B MOHETY, CKauKu U
O0oprba. B npemioxkeHnn nmpeTeHaeHTaM-00TaThIpsIM MOOOPOTHCS 3aMETHBI CIICIBI
MaTpUapXxaibHON KyIbTYpPBHI.

Kak TpaktyeTr y30eKCKui HapOAHBINA 310C, AJIMAMBII, 00Jadar0NINil CHUJION,
KOTOpasi MOKET BOCCOCIMHHUTH IUIEMs, MOOEKIAaeT BO BCEX MPECBaIeOHBIX
COCTSI3aHUAX, MPEMIOKEeHHBIX bapuuH, ocBoOokmaeT bapuwH, Bo3BpamaeTcs co
CBOEH BO3IIOOJIEHHOW HAa POANHY U CTAHOBUTCS MPABUTENIEM rocyaapcTsa. MabMu
CJIOBaMH, HAYMHAET COBEPIIATh FEPOUUYECKHUE MOCTYIKH, KOTOPhIE Ha HET0 ObLIN
BO3JIOXKEHBI €II€ 10 €ro pokacHus. biarogapsi CBoMM CIOCOOHOCTSIM, T€pOU3MY,
JTAHHBIMU €My Kak 00KECTBEHHas U CBSIICHHAS CHJIa, OH MTOKAa3bIBAE€T CBOIO MOIIIb.

[[Taxumapaad nup, NpecKa3aBUIuK POXKICHUE Tepos AacTaHa «AJIMAMBIIID,
SIBJISIETCS TOKPOBUTEILCTBEHHBIM TIEPCOHAKEM, BOIUIOTUBIIUM B ce0e KYJbT
npeakoB  y30ekckod  wmudonoruu. TpakroBka [llaxumapnan mnupa  Kak
MMOKPOBUTEJIILCTBEHHOTO TEPCOHa)ka — 9ATO BBIPAKEHHE TOJICO3HATEIbHBIX
nepexxuBaHum xuresier KoHrpara, »elaromuyx HaxXOOUTHCS IOJ 3allUTON JTyXOB
cBoux npeakoB. CBsi3b 3TOro odpasza ¢ IMIAMaHU3MOM SIBHO MNPOCIEKUBAETCS B
MOTHBE 3alllUThl AJMamblllla «YWIbTAHAMW» W HMX T[OMOIIM Tepol0 3Ioca
BBIOpAThCS U3 3WHJAHA. «YUIBTAaHB» — 3TO COPOK HEPA3TyUHBIX JOOPHIX TyXOB,
CUHUTAIONINXCS TMOKPOBUTEIBCTBEHHBIMU CBSITHIMH. OJTH 00pa3bl TMOSBUJIUCH B
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IIOZICO3HATENIbHBIX IIEPEKUBAHUAX HAPOAA, KOTOPBIM BEPUT, 4YTO TEPOI0 JUIA
BBITNIOJIHEHNUS 3alyMaHHOI'O HY>KHBI CBEPXbECTECTBEHHBIEC CHJIBI.

[TpuBHOCsIIEE B 3TH 00pa3bl NOKPOBUTEIBCTBEHHBIX NEPCOHAXKEN MOSABUIIOCH
B [TOICO3HATENIBHBIX NIEPEKUBAHUAX HAPOAA KAK MBICIEHHOE OpYIHE, YBEPEHHOCTb
B TO, YTO I'€POIO JUJISl PELICHUs CBOEH 3a/1a4l HY>KHA CBEPXBECTECTBEHHAS CUJIA.

B TOM, 4TO OCHOBHBIE CONIEPHUKHU I'€pOsi — 3TO NPEACTAaBUTENMN KaJIMBILKOU
3€MJIU, TOXE 3aJI0’KEH OINpPEAENICHHBIA CMBICI. 3/1€Ch MOHUMAETCS OCBOOOXKIECHNE
OT KQJIMBIIIKOTO POJa — CaMmbIX OOJNBIINX TEPEKUBAHUN B yIIe KOHIPATIEB.
boprba — »3TO 0O0pa3sHOe BBIpaKEHHE B TOJCO3HATENBHBIX TMEPEKUBAHUIX
KOHI'PATLEB JKEJIIAHUSA UMETh CUJIBHOTO ITPABUTEIIS.
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3AK/IIOYEHUE

HecMoTpst Ha TO, YTO MO TEPPUTOPUATBHOMY PACIOJIOKEHUIO Y30€KUCTaH U
HOxnas Kopess Haxonsarcs 1o reorpadMyecKuM MepkKaM Ha OTAAJIEHHOM
paccTosiHuM, 00pa3 KW3HU HapOJOB ABYX 3THUX CTPaH, UX KYJIbTypa, JUTEpaTypa,
UCKYCCTBO U 0COOEHHO (ONBKIOp yAUBUTEIBHO Onu3ku. B dactHOCTH,
CPaBHUTEIBHO-TUIIOJIOTMYECKUN aHAIM3 JAacTaHOB «Anmambiiy U <« KyMoHT»
MO3BOJIAET BBIIBUTH MHOXXECTBO OOIIMX YepT B ITUX JABYX »dmocax. B
UCCJIEIOBAaHUH OOOCHOBBIBAETCSI TO, YTO B Y30€KCKOM M KOPEHCKOM HapOIHOM
TepOMUECKOM 3I0CE — JIO0CE JIBYX SI3bIKOB, BXOJSIIUX B OJHY «aJlTallCKyrO
A3BIKOBYIO CEMBIO», HUMEETCS MHOYKECTBO CXOXHX OCOOCHHOCTEH TapMOHUYHOTO
pa3BUTHS UCTOPUYECKOW JEWCTBUTEIBHOCTH, @ TaKXe OOIIHOCTh T€HETUYECKUX
KOpHEW.

B pesynbrare wuccienoBaHus y30€KCKOTO M KOPEWCKOrO HapOIHOIO
repoOMYECKOro 310Ca CPaBHUTEIbHO-TUIIOJIOTHYECKUM, HCTOPUKO-CPaBHUTEIbHBIM,
NCUXOAQHAIUTUYECKUM  METOJlaMH, a  TakKe  TEOPETHYECKHX  OCHOB,
c(OpMyJIMPOBAHBI CIEAYIOLIUE BBIBOJBL:

1. lactanbl «AnnamMpIiin» U «KyMOHD» B CTPYKTYPHOM OTHOIIEHHH COCTOSIT
U3 MTH YacTe: 1) MpUHAIJIeKHOCTh K apUCTOKPATUH; 2) UyAECHOE POXKJIEHUE; 3)
npecieoBaHusl U 0CBOOOXKIEHUE; 4) MPOSIBICHNUE YAUBUTEIBHBIX CIIOCOOHOCTEN;
5) omacHocTh 1 no0Oena Haa Held. Kakplil U3 HApOIHBIX TEPOMYECKUX 3MOCOB IO
CIOKETHOMY TTOCTPOSHHUIO UMEET OOIIHOCTb.

2. B nacranax «Anmameiin U «KyMOHT» depe3 MOTHB UyJIE€CHOTO POXKIACHHS
reposi OTYETIIMBO MPOCISKUBAIOTCS YasHHUS HApoOAa M €ro HaISKIbl KOTOPHIE
JOJKEH BOIUIOTUTH B KM3Hb I'E€pOW. DNMUYECKUH Iepoil MOCJE CBOMX YYJIECHBIX
YCIIEXOB TMOJy4YaeT HOBOE WM, YTO CBHUAETEIBCTBYET O €ro 3HAUYMMOCTH B
OOIIECTBEHHO-TIOJIUTUYECKOM MacluTabe B KayecTBE CyObEeKTa U CTAaHOBJICHUH B
HACTOSIIIEM CMBICIIE oM (60raThIpEéM), T.€. €ro HOBOE POXKICHHUE KaK reposl.

3. B nmacranax «Annampiiny» U <«OKymMOHr» 00jbllIoe BHUMAaHUE YIEISETCS
MOTHUBY OOpBOBI: 3TO O0pHOa MEXKITy OpaThsiMHU, COCTS3aHHE IO BHIOOPY >KEHUXA,
6opnba 3a mpecton u np. Bece 3T UCHBITaHUS CUMTAIOTCS ATallaMU WHUIUAINH B
CTaHOBJICHUH Teposi O0raThIpeM.

4. TonkoBaHUS MOTHUBOB CTPENIbOBI U3 JIyKa B 3TI0CE 3TUX HAPOIOB — 3TO, BO-
MEPBBIX, MpHU3HAHUE Teposi OoraTelpeM M HApEYEHHE €ero HOBBIM HMEHEM,
O3HAUYAIOIIUM «HOBOE pOXIEHHE» Treposi. Bo-BTophix, ero mobema Haf
COTIEpPHUKAMHU O3HA4YaeT ero W30paHHOCTh TOKPOBUTEIHCTBEHHBIMU CHJIAMH,
MpU3HAHKUE €T0 KaK OOraThIps, MOJYYHBIIEro BOCIIUTAHUE OT CBATHIX. B — TpeThux,
OCHOBHAsI MHCCHS, BO3JIO)KEHHAss HAa DIHUYECKOTO Teposi, — TMOJOXKUTh KOHEIl
pPa3pO3HEHHOCTH o0ImecTBa. ['epoil mactaHa, MPOSIBUBIIMI CBOIO CIIOCOOHOCTH B
CTpenbOe U3 JIyKa, MOKa3bIBAE€T CBOIO CBsI3b C OOTOM COJIHIIA, T.€. CTPEIbOON M3
JyKa MOKa3aTh CBOE NMPEBOCXOACTBO HaJ APYTHMH — 3TO CUUTAETCS CHUMBOJIOM
MOSIBJICHUS CHJIBI U MOIIM. B — 4yeTBepThIX, r€éHETUYECKHE OCHOBBI apXaW4HbIX
MPE/ICTAaBICHUM, BBIPAXKAIOIIMECS] B MOTHUBE CTPENbObI M3 JIyKa, CBS3AHBI C
mamanu3MoM Cubupn. BakHO ® TO, 4YTO BBIpaXarOTCSd MHUQPOIOTUKO-
KOCMOTOHMYECKHE B3IJISAbl IIAMAHOB «IIyTEIIECTBUE B MHUP JIyXOB». M3BecTHO,
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yro mamansl Cubupu B cBoux myremectBusx no HeOy, t.e. B Bepxuuii mup,
CUMTABIIUMCS OOMTAIIUIIIEM JTYXO0B, Opaiii ¢ coO0M BMecTo OapabaHa JIyK.

5. Ecnu nacran «KyMOHI» sIBIIsI€TCSl 31I0COM 00 OCHOBATEJE rOCy1apcTBa, TO
“AnnmamMpil” — o0pa3lloM HAIMOHAJIBHOTO AIIOCA, BOCIIEBAIOIIETO IMOSBJICHUE U
yKperieHue  y30€KCKOW  IOoCy/lapCTBEHHOCTH, JKEJIaHWsT U MEYThl B
[IOJICO3HATEIIBHBIX MEPEKUBAHMIAX HAIIMM B 3TOM JACTaHE HAIUIM CBOE BBICHIEE
XYZ0’KECTBEHHOE OTOOpaKEHHE.

6. «Anmampim»y u  <«OKyMmMOHr» cudTaroTcs JacTaHaMH, TOJHOCTBHIO
BIIUTABIIMMH B ceOsl Bce JApeBHee MHU(DOIOTMYECKOe MHPOBO33PEHHE HApPOJIOB.
[lepBoHaYaJIbHO OHM TMOSBWIKMCH B BHJE IIAMAHCKUX JAacTaHOB, a II03Ke
c(hOpMHUPOBATUCH KaK T€POMUECKHIA ITIOC.

7. B macranax «Anmamsiin» U «KyMOHI» Halla M CBOE XYAOXKECTBEHHOE
0oTOOpakeHHe OoraTblpCKas BETBb, CUMTABIIASCS KPUTEPUEM [UJISI TE€POUYECKHX
JacTaHOB, a Tak)K€ TapMOHMYHOCTb OOraThIpCKOW M IIaMAaHCKOM BeTBEH —
CBUETEIBCTBO TOTO, YTO Y T€HE3UCA ITUX JACTAHOB, UX UCTOKOB ObLIT IIAMaHU3M.

8. CymiecTByIOT TMIOTETHYECKHE B3IJISJBI O TOM, YTO H3HAYaJIbHO BETBb
MHU(DOJIOTMYECKUX BOOOpaXKeHUI 00 OCHOBaTele TocylapcTBa B KOPEWCKOH
MU(DOJIIOTUM UCHOJHSIACh KaK IIamMaHckue nactanbl. lllamaHckue nacrtaHsl,
KOTOPBIE HCIOJHSUINCh BO BPEMS LIEPEMOHHUM KyJIbTa TOCYJAAPCTBEHHOCTH, MTO3%KE
c(OPMUPOBANIUCh KaK CBALICHHBIM KyJIbT «TyT», BOIUIOIIAIOLUMNA B cebe
00KECTBEHHBIX MIPEIKOB, T.€. JIUYECKUE MECHU HA4YaJId paCPOCTPAHATHCS B BUE
JACTAaHOB, BOCHEBAIOLIMX MCTOPUIO MOIYOOTra, IMOJy4YelIOBeKa MPU3HAHHOTO
CTPOMTENIEM HOBOTO TOCYapCTBA.

9. Tepomyeckuii SMocC TOSIBIICA W pPa3BUBAICS B IMPOLIECCE PaA3BUTHUSA
IaMaHCKOI'0 JJacTaHa Ha OCHOBE (OpMbl apXanmyHOro smnoca. OH cTan TJIaBHBIM
JACTaHOM, BBIPAXKAIOIIMM OCHOBY TOCYyHAapCTBEHHOCTH. C BO3HMKHOBEHUEM
roCy/1apCTBEHHOCTH KMU3HEHHO-OBITOBbIEC (YHKIUH IPEBHUX LIAMAHCKUX JAaCTAHOB
Hayanu yracaTb. A COOBITHS, CBA3aHHBIE CO CTPOUTEIBCTBOM TOCYAApCTBa,
o0ecneunBaroT IOCIEI0BaTeIbHOE pa3BUTHE T'€POMUYECKHUX JacTaHoB. JlaHHas
TMII0TE3a MOJHOCTBIO COOTBETCTBYET PA3BUTHIO AacTaHa « KyMOHD».

10. B nacrane «Aunmamblln» CBeIEHUST 00 OCHOBaTeje TIoCynapcTBa He
MPUBOJATCS, HO OCO3HAETCsI POPMUPOBAHKE OJHOTO OOBEAMHEHHOTO TIIEMEHH KaK
Hauuy. B npeBHME BpeMeHa IIaMaHCKHE JACTaHbl HCIOJHSUIMCh B PHUTYalIbHBIX
oOpsiax, MOCBSIIEHHBIX KYJBTY MPEAKOB, B ATOM Mpolecce Oblla BEJIMKa pOJib
mamaHa. Kak M3BEeCTHO, IaMaH OblUI HE TOJBKO HCIIOJHHUTENIEM JAacCTaHOB, HO U
BBITIOJIHSUT (DYHKUHMIO LETUTENs], KaK JKpell CBOMMH MAaru4eCKUMH 3aKJIMHAHUSIMU
MPUHOCHUIT yAauy OXOTHUKaM. CUHKPETHYHOCTh, IPUCYLIAsk apXanyeCKUM IJ1acTaM
IaMaHCKOM (YHKUMHU, MO CEH JIeHb COXpaHWIACh B CKA3UTENbCTBE OTIEIBHBIX
Hapos10B. OIHAKO MO3Xe OaxIIM CTaj BBITOJHATH TONBKO (DYHKIIUIO UCTIOJHUTENS
nactaHoB. [loaTBepKIEHHEM HAIMM MBICIISIM CIIY>KAT JIMHIBO-3TUMOJIOTUYECKUE
OCHOBBI TepMHHA «Oaxim» U ero renesuc. B nacrosmee Bpemsa B KOxnoit Kopee
MY>KYMH-IIAMAaHOB HAa3bIBAIOT «Oaxcy». JlaHHBIA TEpMUH SBISETCS APEBHUM U
IIMPOKO PACHPOCTPAHEHHBIM CPEIHM CKAa3uTEeNel MHOrMX HapoJloB BocToka,
COXPAaHMBIIUM JPEBHUM CUHKPETHUYECKUIN XapaKTep.
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11. B «Anun-Manaiie», IpeBHEN BEPCUHU J1acTaHa « AJIIaMBIIID», BCTPEYAETCS
MHOXECTBO JETaleil, CBS3aHHBIX C MaMaHu3MoM. [lo Tpaguuum antaickoro
JACTAaHHOTO CKa3UTENIbCTBA, YEJIOBEK BO CHE y3HAET, UTO OH CTAHET OaxIih. DTOT
MOTHUB UJICHTUYEH C 3aMBICJIIOM O MOJy4eHUU 3apaHee oT bora npeacka3zanus Toro,
YyTO OOIIMHA CTaHeT OOLECTBOM. BTOpsIM MOTHUBOM SIBJISIETCS  oOliee
BOOOpaKEHUE O BEpe B CBSIIEHHOE JEpeBO. TpeTuil MOTUB — 3TO TpPaTUIUs
«MyHOXaT» («MOJIUTBBI, OOpaIleHHbIE K 00TY»). « MyHOXAaT», CYIIICCTBOBABIIINC B
IaMaHu3Me TI0CJIE CMEIICHHS C HMCIIAMCKOW penuruei, B cBoeoOpa3Hou (opme
MIPOSIBUITHCH B Cy(pu3Mme.

12. B nieioM rapMOHMYHOCTh MEXKIY JacTaHaMH «Anmambiin» U «KyMoHT»
OIICHUBAETCS OJM30CTHIO XyI0KECTBEHHOTO MBITIUICHUS Y30€KCKOTO M KOPEUCKOTO
HapoJOB W  d3TanoB  ero  pa3Butusa. CTpyKTypHas  yHUBEPCAJIbHOCTH
MOJICO3HATENIbHBIX TMEPEKUBAHUN OSTUX HAPOJOB, KEIAIOIUX IMOHATH MHUP U
YeJI0BEKa, U MPHUBEJIa K MOSBICHUIO TAKOW OJIU3IICTH.

13. JIpeBHUE TPEIKU KOPEHIIEB, SI3bIK KOTOPHIX UICTOPUUECKU BXOJUI B CEMBIO
aNTalCKUX SI3bIKOB, MMEJIM TECHBIE KYJIbTYPHO-DKOHOMUYECKUE CBSI3U C
TIOPKCKUMHU HAapOJaMu, MPOKUBABIIMMHU Ha Tepputopuu lleHTpanbHoi Asuu. B
CBSI3U C ATUM TIOPKCKHW 53M0C OKa3al OrPOMHOE BIIUSIHUE HA TOSIBIICHUE U
pPa3BUTHE KOPEHUCKOr0 TrepordecKoro jsmnoca. CBUIETENbCTBOM TOMY SIBJISIETCS
OOIITHOCTH MOTUBOB M MOCTPOCHHE CIOKETA B JacTaHaX « AJmambIiny U «KyMoOHT»,
yKa3bIBaloIIee Ha TO, YTO MCTOPUUYECKHE OCHOBBI KOPEMCKOTO 3MOCa BOCXOIAT K
SMUYECKUM TPATULUSIM JPEBHUX TIOPKOB, B YACTHOCTH, MPEJIKOB Y30EKCKOIO
HapoJja.
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ANNOTATION OF THE DOCTORAL THESIS

The importance and necessity of the theme of the thesis. The epic poem
“Alpomish” 1s the most valuable monument of the Uzbek people’s ingenious
folklore. Patriotism, bravery, unity and creativeness are glorified in every version
of this epic poem listed in the repertory of Uzbek Bakhshi. This majestic epic
poem, being the Uzbek people’s national pride, has given every person great
spiritual force over the past centuries. Therefore, “Alpomish” is considered to be
an invaluable heroic epic poem representing the Uzbek people’s uniqueness and
glorifying their historic development. The president of the Republic of Uzbekistan
I.Karimov wrote that the Uzbek people, striving to maintain this uniqueness since
ancient times, have brought up their children in the spirit of patriotism, gallantry
and honour to sacrifice themselves for their compatriots. In this sense the precious
gem of national oral works “Alpomish” represents the heroic song, which has been
passing down from generation to generation, showing the uniqueness of the Uzbek
people. If the Uzbek people’s long and glorious history is represented by the epics,
“Alpomish” represents outstanding couplet of these epics'.

The epic poem “Alpomish” depicts the valour of the young men, who cherish
honour and consider heroic history of the Uzbek people, their hearth and home,
and their calmness to be sacred. Everything that is depicted in “Alpomish™ has
exerted a big influence on artistic imagery and aesthetic views of Central Asian
peoples. In relation with this, definition of archaic plot that had made appearance
of plot of the epic poem, illumination of its evolutionary stages from the repertory
of local “Bakhshi” and research for their influences on the epics of other nations is
the actual assignments for the folklorists.

Historical-typological features of the Uzbek national heroic epics have been
studied only in terms of folklore materials of Central Asian Turkic peoples up to
the present time. General features of the epics of non-Turkic nations have been
examined only in comparison with Homer’s “The Odyssey”. However, researchers
have not paid attention to the study of the influence of Turkic epics on the
folklores of East Asian peoples including Korean. They have not figured out the
problems of genetic similarities and common features of heroic epics of these
peoples, either. Whereas, while the Uzbeks, especially the epic narrators from
traditional epic performing school of eastern Uzbek area still perform such ancient
epic poem as “Alpomish”, the Koreans have preserved the ancient performing
traditions through epic songs, shaman songs and Pansori. One of those great epic
poems, which have played an important role in the development of exclusive
national spirituality of the Korean people, is the epic poem “Jumong” regarded as
one of the oldest model of Korean folk tales. In view of the fact that epic singers
performed this epic poem, it is recognized as archaic model of heroic epics.

Lofty ideas expressed in “Alpomish” have contributed a lot to the spiritual
renovation of the Uzbek people just as much as the Korean heroic epic poem

! Kapumos U. FOkcak mabHaBUAT — eHTHIIMAC Kyd. — T omkeHT: Mabnasust, 2008. — b.33.
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“Jumong” represents one of the emotional props constituting the root of
development of Korea. This testifies how close to each other the mental values of
these two peoples are. The president of the Republic of Uzbekistan I. Karimov,
indicating that South Korea can be ranked among forward nations in such a short
period and stating several factors that made such impetuous development possible,
writes that the Korean people in the course of building their state have turned into a
great creative force, whereas they are highly appraised for their spirituality’.
Therefore, it is important to testify essential characteristics of epic imagery of these
two nations and common features appeared in their ancient traditional origins of
folk tales, based on the comparative analysis of the national heroic epic poems
“Alpomish” and “Jumong”.

Research on the study of genetic origins of the Uzbek and Korean folk tales
will elevate the level of epic study of Korea. Since the researchers, who have
studied the history, advancement and law of development of the Korean folklores,
consider that the genesis of heroic epic poems ascends to epic traditions of Central
Asian peoples. It is necessary to pursue a comparative research of the Korean
heroic epics with one of the ancient heroic epic poems of Turkic peoples in order
to evolve these scientific views, i.e. to establish academic concepts that genesis of
the Korean national epic poem ascends to the archaic tales of “Paleolithic-Asian
culture” created in ancient Central Asia. On the basis of comparative study of the
outstanding model of the Korean folklore “Jumong” and Uzbek heroic epic poem
“Alpomish” it is essential to figure out the history of its origin and law of
historical-evolutionary development.

Relevance of the study to the principal directions of the development of
science and technology in the Republic of Uzbekistan. This investigation fully
corresponds to the principal directions for advances in science and technology in
the Republic of Uzbekistan under DITD 1 — “The mental, moral, cultural and
economic development of democratic and legal society.”

International scientific research on this topic of the thesis. The process of
wide-ranging study of ancient eposes that have made a great contribution to the
advancement of folk arts and culture all over the world began at the end of 20th
century. Such folk arts include “Alpomish”, “Gorogli”, “Manas”, “Geser”,
“Ramayana”, “Kalevala”, etc. In association with reinforcing traditions of analysis
of folklore texts in the context of culture we begin to witness the new phase of
interpretations of substantial folklores in theoretical-methodological ways. In
respect that folk epic being performed in oral tradition is interpreted in Europe as a
peculiar syncretic phenomenon (artistic text performed in words has a musical
form - everyday life context by way of ritual or manners), folk epic has been
studied from philological, ethnographic and artistic point of view.

The study of epic poems is characterized by the new methodological
approaches primarily in structural-typological, functional-semantic and analytical
methods, too. As a result of new researches it came to be known that epic works
reflecting the history of ethnicity, tendencies of development, peculiar

! Kapumos U. IOkcak mabHaBUAT — eHTHIIMAC Kyd. — b.27.
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development of national poetic thoughts and relation with literary traditions of
other nations are the paragons of cultural heritage.

According to the theory of contemporary epos study, heroic epic poems are
the artistic and aesthetic gem personifying artistic evolution of poetic thinking so
that we can find the epic interpretation of historic events and socio-cultural
relations associated with formulation of state in these epic poems. In relation with
the study of unique features of national epic poems, high emphasis is placed on the
investigation of their historic-genetic foundations and problems of typology
connected with historical development of ethnicity. Important conclusions on the
specification of unique features of the type of epic poem performers, comparative-
typological nature of folk epics, history of their formation and the study of the
origins of these works were derived especially from the investigations conducted
by folklorists of Bonn University and Harvard University.

There comes into being a tradition in the international folkloristics, which
interprets the origins of heroic epic poems in terms of evolutionary development of
heroic tales and epic songs. As a result, new classifications of folk epics such as
shaman epic songs, heroic epics, romantic epics and historic epics have turned up.
When we take into account these classifications, it is quite necessary to reconsider
the ruling views on the origins of heroic epics.

Doctoral degree on this subject: The Uzbek and Korean heroic epic poems
have been the subject of extensive and profound studies. Therefore, this issue has
been widely reviewed in the first chapter of the thesis. In Uzbekistan, the epic
poem “Alpomish” has been studied at various levels by scholars such as
G.O0.Yunusov, V.MJirmunski, H.T.Zarifov, M.Afzalov, M.Saidov, T.Goziboev,
M.Murodov, T.Mirzaev, K.Imomov, M.Juraev, S.Yuldosheva, A.Ergashev,
l.Yormatov, Sh.Turdimov, J.Eshonqulov, O.Madaev and others®.

This research aims to identify such actual issues as alternative versions of the
epic poems, historical plot lines, the content of the main motifs, ideological-literary
peculiarities, geneology of the figures, poetics and the position of the poems in

! IOnycos F.0. “Ammomumr” pocronu // bumum yaorn. — Tomkent, 1923. — 2—3-conmap.
— b.37-39; XKupmynckuit B.M., 3apudos X.T. Y30ekckuili HaponHbIii repornyeckuii smoc. — M.:
IUXJI, 1947. — C.165-279; 3apudos X.T. OcHoBHbIe MOTHBHI 3110ca Anmamsiil // O6 smnoce
“Ammameinr”’. — Tomxkent: ®an, 1959. — C.6-25; Fo3uboes T. “Anmomunr’ JOCTOHHUHHUHT
Hamanran BapuanTiapu // Y30k TUIIIYHOCTHTH Ba ¥30ek agabuétn macananapi. — TOIIKEHT,
1967. — B.3-12; Cannos M. ¥Y36ek nocToHummmrnaa 6amguuii Maxopar. — Tomkent: ®an, 1969.
— Bb.70-144; Ad3zanos M. “Anmomunn” AOCTOHMHHMHT BapuaHTiIapu xakunaa // llapk rommy3wu.
— 1956. — 7-con. — b.107-117; Mup3zaeB T. “AnnomMunr” JOCTOHHHUHI y30€K BapHaHTIAPH.
— Tomkent: Pan, 1968; Myponos M., Dprames A. AnnoMuHOMa. — TalmIKeHT: Y36eKHCTOH,
1999 — B.288; imomoB K. “AJmoMuIn” SMOCHHUHT alipuM XyCycHSTIapura aoup // Y36ex THim
Ba amabuéru. — 1999. — 1-con. — b.12-16; Manaer O. “Anmomunn’” Ounad cyx0ar. — TomrkeHT,
1999; KypaeB M. “Anmomunr”’ gocronnga Mudosoruk odpasnap // “Anmomunr” — y30ek XaiK
KaxpaMOHJIHK 31mocu. — Tomkent: ®an, 1999. — b.147-157; ﬁynnomeBa C. IlosTuka y306€KCKOTo
reporueckoro smoca “Anmameinr’: Jucc. kaua. ¢uion. Hayk. — Tamkent, 1984; Epmaros U.
V36ex XaJlK KaxpaMOHJHK 3mocu Oanuuatu. — Tomkent: ®an, 1994; Typaumos 1. DTHOC Ba
smoc. — Tomkent: Y36ekucton, 2012 —5.97; Dmonkynos XK. Y36ek Gponbkiopuaa Ty Ba yHUHT
Oamuuii TankuHu. — TomkenT: ®an, 2011.
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contemporary spiritual-cultural life. These ideas and the suggested theoretical point
of views are the strong scientific pillars to identify the issues raised in the
comparative study of the epic poems “Alpomish” and “Jumong”.

The history of epic songs and the forming process of Pansori genre in the
context of ancient shaman epics have been being studied by such Korean scholars
as Jo Dongil, Jo Yeonsuk, Gang Jinok, Suh, Daesuk, Park Jongsung etc*. Another
Korean scholar Yi Byeongdu has laid foundation of the plot of the epic poem
“Jumong” in close mutual relation with the history of the ancient Korean state
Buyeo®. In his research Kim Dujin has come to conclusion that the first plot of the
epic poem “Jumong” made its appearance thanks to development of cosmogonic
myths of Goguryeo®.

It is clear that until the present time there is no research or published articles
dedicated to the comparative study of the folklores of these two nations and the
study of the most perfect models of the Uzbek and Korean folkloric works. The
present work may be considered the first monographic study exploring this area.

The connection of the thesis with the action plan on scientific-research
works is reflected in the following programs:

Scientific project number AKS-2012-R-18 (2012-2013) entitled “A Study on
Shaman of the Uzbek people and Korean Epic Poetry” (V36ek momoHH3MH Ba
KOPEHC AMUK MEbPUSITUHUHT TAAKUKHN);

Fundamental Scientific Project number F1 — FA-innovation 2012-1-8 (2012 —
2016) under the title “Preparation for publication of the 100 volume literary
treasure of the Uzbek folklore and the problems with textual investigation.”

The purpose of the research: The main purpose of this research work is as
follows:

to state the historical basis of the Uzbek and Korean national heroic epic
poems and their specific features;

to give evidence on the role of shaman mythology in the process of shaping of
heroic epic poems and its subsequent development;

to depict features common to the heroic epic poems of both nations.

The tasks of the research: According to the general aim, the following
concrete tasks are put forward:

to analyze the background reviews of the epic poems “Alpomish” and
“Jumong” comparatively;

to carry out a comparative-typological analysis of the plot structure of the epic
poems “Alpomish” and “Jumong” and the sequences of common motifs;

to review shaman mythology and the problems of its impact on the evolution
of the epos;

AL el ok AAMETES] Rl ) @RSt T = A 345 - A&, - 1979,
— P.38-59; 2E . MA@ AT Al — 1970. — P.56; =A%, Al QAo g A T4 &
Hho] 4. - 1996. — P.76; 2515, -2 W12 9] Al A-o] ek - 2002. — P.32; A&, oI @ g Ao
= A AR = AL o 3 =7k . — t 3HAE - 1999, — P.20.

2 0], A} - A% S E1AL — 1995, — P40,
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to prove the syncretic character of singing the ancient type of epic poems and
the evidence of specific elements in the ancient performances of shamanic Bards;

to prove the formulation of archaic samples of heroic epic poems of shaman
mythology;

to prove the role of ancient shaman heroic epic poems by depicting the stages
of evolution of the epic poems “Alpomish” and “Jumong”;

to investigate the system of shamanism and heroism in the scope of sequences
of shamanism and epic thinking with the help of the epic poems “Alpomish” and
“Jumong”;

to prove the commonalities in traditional Uzbek culture regarding three realms
(Heaven, terrestrial world and underground world) with the “Chon-ji-in
philosophy” which considered the most important philosophic basis of the Korean
culture;

to identify the common characters of the unconsciousness of each nation
through the comparative study of the epic poems “Alpomish” and “Jumong” based
on the method of psychoanalysis;

to review the sequential evolution of the epic motifs related to the leading
characters of the epic poem in the scope of a general plot.

Object of the research. In the process of writing the research, material from
the Folklore Archive of the Language and Literature Institute and Central State
Archive in Korea, as well as published samples of the oral-epic works of art
“Alpomish” and “Jumong” were used as the main sources.

Subjects of theresearch. The scientific results acquired from the study on the
Uzbek and Korean epics, the genesis of epics, the stages of historical-chronological
development of epics, and the specific features of the national oral epic poems.

Methods of the research. As part of the research process, comparative-
typological, historical-comparative, and spiritual-analytical methods were used.

Effect of this scientific research: The main effect of this research work is as
follows:

The comparative-typological analysis of the formulation and chronological
developmental issues of the Uzbek and Korean oral-epic poems in the literary-
cognitive context of Central Asian people were studied for the first time in the field
of folklore;

The classification of traditional motifs of the Uzbek and Korean heroic epos
have been investigated through the comparative-typological, comparative-
historical, spiritual- analytic methods for the first time;

Studies of shaman traditions and ancient mythology based on diffusions of
ethnic oral-epic poems verify that the archaic versions of heroic epic poems could
turn up owing to evolutionary development of shaman mythology and its
immediate influence;

To establish the origin of heroic poems and their relation to ancient shaman
mythology, traditions of performing archaic shaman songs and shaman epics, their
parallel development, and the role of traditions and archaic shaman epics in the
foundation of heroic epics;

69



Mutual characteristics of structural-semantic features of “the classification of
courageousness” concerning the peculiarities of heroic epos to be defined
considering leading features belonging to the nature of archaic epos;

Through a comparison of the oral-epic poems “Alpomish” and “Jumong” the
evolutional stages of myth epic thoughts in the historical-folkloric process are
indicated, and the typological peculiarities and national-ethnic characteristics of
the heroic epics defined,;

The expression of unconscious feelings which arises in poetic images and in
the form of spiritual condition or divine spirit are the original artistic value of oral
works. The research of symbols in the epic works by way of psycho-analytic
method make it possible to illuminate the essence and poetic nature of these epic
works.

Authenticity of the results has been confirmed that the methods solving the
problems posed in this dissertation are based on the contemporary academic
concepts and theories of the world folklore research. Familiarity of unique features
and genetic roots of Uzbek and Korean national heroic epos are defined by
comparative analysis of both literary texts.

Theoretical and practical value of the results of the research. The results
of this research can be widely applied for the comparative-typological study of the
epic poems of nations of the the world and the creation of fundamental artworks
revealing the specifics of epic works of each nation.

The scientific-theoretical conclusion and summaries of the research can be
used as a source for organizing and conducting special courses and workshops
dedicated to Uzbek and Korean folklore. The monographs and articles published
regarding to the topic of the research can be widely used for conducting lectures
and practical activities related with folk literature, comparative literature, world
literature and etc.

The object and subject of the research. In the process of writing the
research the materials of the Folklore Archive of the Language and Literature
Institute of the Academy of Science of the Republic of Uzbekistan and Central
State Archive in Korea and also the published samples of the oral-epic artwork
“Alpomish” and “Jumong” were used as the main sources.

Application of the results of the research. The results of academic research
have been applied as belows:

1. The clarification of the origins of heroic epics and the mythological roots of
epic poems plots, and the research results are applied in the academic works of
Yashar Kalafat, the title of which is “The analysis of belief which is related to God
of the sky in the mythology of Turkic nations”(“Altaylar’dan Anadolu’ya kamizm:
baslangictan giiniimiize Tengricilik — Gok tengri inang sistemi, Istanbul, 2004).

2. The subjects such as the genetive history of the epic poem “Jumong”, the
formation of motives, the development of Korean epic poems genres and the
narratives forms are being analyzed by following Korean scholars: “Kim Sujung,
Narrative Literature and Folklore in Korea-Bogosa, 2013; #o%. =9

ARSI W&, — B 31X} 20137 (Kum Cyxysr. Xanryruit CocamyHXakrya
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Muncok. — Ceyn: boroca, 2013), “Oh Chulse, Korean Folk Culture and Literature-
Jipmundang, 201; . &Al. StRl&Esle} #8F - HE 9, 20137 (O Yynce.
Xanryr Muncok MynxyaBa Mynxak. — Ceyn: XKubmynnanr, 2013).

3. The importance of “Alpomish”, which is one of the most prominent literary
works in the world literature, the Bakhshes’ creative role in the performance of the
Uzbek epics and the history of formation of Uzbek epics are being applied in the
following academic research project: The fundamental research porject in the title
of F1 — «FA-inovation 2012-1-8 -The preparation of 100 volumes for the memorial
Uzbek folk epic poems and problems in learning its texts» carried out by the
Institute of Language and Literature. As a result, the Institute has published | — IV
volumes from 2012 through 2013. The historical origins of various versions of
Alpomish, its main motives and characters are studied and analyzed in this project.

Approbation of the research. The results of the research have been delivered
to the public by presentations at 9 scientific-practical conferences, for instances, it
was approbated at the 7 international conferences, such as, “International
symposium on the science of Altai” (Istanbul, 2011), “Literary Education and
Youth Education” (Tashkent, 2011), “Actual Problems of teaching “World
Literature”” (Tashkent, 2011), “International conference on the science of Korean
Language: Historical, economic, cultural relations between Uzbekistan and Korea”
(Tashkent, 2011), “International Scientific Conference of the organization
“Hankuk Ono Munhak Kyoyuk Hakhe held in Tashkent State Pedagogical
University” (Tashkent, 2011), “The problems of studying the Culture of Foreign
Eastern People” (Osaka, 2013), “International symposium dedicated to new
paradigms in the eastern States” (Seoul, 2013), “Cultural and Economic criteria on
the Silk Road” (Degum, 2013).

Publications of the results. 35 works (1 monograph, 15 scientific articles, 19
thesis of the scientific lecture) concerning the theme of the dissertation, among
them 9 scientific articles have been published in the International journals.

Structure and content of the thesis: The thesis consists on the Introduction,
4 main Chapters, Conclusion and Bibliography, and constitutes 232 pages.

THE MAIN CONTENT OF THE THESIS

In the “Introduction” part of the thesis the information about the actuality of
the theme, the degree of investigation of the research, the aim and tasks, scientific
novelty, object of the research, the theoretical and practical value of the research,
the application and piloting, publication of the results, the structure and content of
the research have been given.

The first chapter of the research starts with the section under the title of
“Theoretical basis for the research of Korean folklore”.

As is known, for reviewing Korean literary folklore artworks the mythological
theory of M. Elides, spiritual-analytical method belonging to the representatives of
the school of psychoanalysis direction and the theory of investigating the folklore
artworks of V. Propp from the structural-morphologic point of view have been
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taken as a basis. The study of M. Elides and the theoretical® points of view
forwarded by him have a great influence on the study of religious-mythological
Imaginations in Korea, likewise on the study of folklore and history of literature.
His views concerning the relations to myth, cult and ritual are the primary
theoretical concepts of the ancient Korean mythology.

The methods and main theoretical concepts of the representatives of psycho-
analytical school who went on the way of depicting the essence of human cognitive
thinking by means of spiritual-analytical method are put forward also in the works
of Z. Freud® and K. Jung®. They defined the existence of “psychoanalytical
paradigms” and archetypes of the human feeling in the folklore artworks.
Archetype is a mythological imagination that is a continuous interpretation of the
fantastic reality in the history of human thoughts and it is effectively applied to
interpreting inner feelings and thoughts of bard in the Korean folklore.

The concepts® of V. Propp concerning the historical basis of magic fairytales,
who was the first person on studying historical-typological and historical-
comparative features of literary evolution and foundation of fairytales, serve as a
leading criteria of structural-semantic features of the epic plot of Korean folklore.

Korean epic poems have been interpreted in two ways, the first aimed at
studying the national peculiarities of the epos and the second aimed at analyzing
Korean epos in the context of the folklore of Eastern Asian countries. Epic songs
have been studied by such scholars as Jo Dongil, Jo Yonsuk, Gang Jinok and
others®. Shaman epic poems have been researched by Seo Daesok, Bak Jongsong
and Gang Jongsuk®. Seo Daesok defined the genre “Pansori” in the context of the
ancient shaman epos as a result of the development of Korean national folklore’.
Bak Jongsong investigated the motifs related to the supernatural birth of the hero®.
Gang Jongsik studied the oral epic poems recorded from shamans living on Jeju
island from a structural-semantic point of view’.

! Elides M. Acmexrer muda / Ilep. ¢ ¢pan. B.bonsmak (Aspects of Myths). — M.: Husecr-
IIITIT, 1995; The same. Myths, Dreams, mystery. — Kiev: Refl-book. Valker, 1996.

2 Operin 3. OCHOBHBIE TMCHXOJOTHYECKHE TEOpPUM B mcuxoaHanuze. Oyepk HCTOpUHU
ncuxoananusa. — Cro., 1998.

® 1Omr K. Apxetun u cumBoi. — M., 1991; The same. Ananutuueckasi nicuxojorus. — M.,
1995; The same. Analytical psychology. — M., 1995.

4 ITponn B.SI. Mopdonorus ckasku. — M.: Hayka, 1968; Ero xe. Mcropuueckue KOpHBI
BOJIIIEOHON CKa3ku. — M., 1995.

25U MARIQYT. - AT, — 1970. - P. 56; Z%. AEIAO| LEfT-ME:
4H0|%. — 1996. — P.76; Z@i%. 2 I_A-l MI7-042t, 2002. — P.32; Z 7S, 0MRIQARIFZO
28 A Al/EH= D E0{ A =7k AT — THEEAL - 1999. - P. 26.
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Much research has been carried out on the genre of Pansori as a sample of the
epos in the Korean science of folklore.! Likewise, the epics of other nations of
East Asia, their ways of performing them, and the developmental stages have also
been studied.? This research suggests ideas regarding a possible definition of
specific developmental features of epic thought at different times, based on the
specific and unique features of oral epic poems originated in different nations.

The second section of the first chapter is called “The sources and research
history of the oral epic poem “Jumong.” The traditions of Korean folklore have
become popular during the “Three States Period”. During that period up until the
4-7™ centuries, live oral performance became popular. From the Goryeo dynasty
(918-1392) people started to record folkloric works by means of Chinese
characters. For instance, the versions of the epos about Jumong were changed into
written form from oral works®. Events related to foundation of the Goguryeo
dynasty (37-668 B.C.) were the basis of the plot of this oral epic poem”.

Older versions of the Korean oral epic story were written in many books as

“Guangetowangbi”, “Moudumyoji”, “Chon-khon-song myojimyong”,
“Chonnamsanmyojimyong”,  “Yunghua Goguryeo Dongmyongwanringbi”,
“Samguksagi”, “Samgukyusa”, “Donggukisanggukjib”, “Jewangungi”,

up to now and whose oral epic versions have reached us.

Written sources about Jumong and ancient Korean heroic epics related to his
name including various interpretations such as “the Script on the memory stone
dedicated to the Queen” (Guanggetodaewangbi), the legend written on the
tombstone in the cemetery “Moduri,” “Viso,” a script about the lives of great
people (The Legend of “Goguryeo™), “Husamguksa” (the date of Geumwa, 1193),
the legend of Goguryeo as written in the “Samguksagi” (“Sijo
Dongmyonsongwang”) and “Samgukyusa” (Goguryeo, Part 1) have been reviewed
in the thesis.

The Japanese scholar Nakamichiyo, the first author of research dedicated to
studying the oral epic poem “Jumong,” defined the relations between the
mythological imagery concerning the foundation of Buyeo and the mythology of
Goguryeo. The earliest mythological plot regarding Jumong began to be narrated
during the period of Buyo. Lately it has been formulated as the archaic epos of the
Goguryeo people. The basis of Goguryeo mythology constitutes the legends of
Buyo®. Korean scholar Lee Byeongdo has proven that the genesis of the plot of the

=
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oral epic poem “Jumong” is connected with the period of Buyo State’. Kim Duijin
argued that as a result of the development of cosmogenic mythology related to the
God of the Heaven in Goguryeo, the early plot of the oral epic poem “Jumong” had
appeared 2. Consequently, the oral epic poem based on the archaic epos and the fact
that it emerged due to the unity of the mythology of aborigines and tribes who
came from the north, confers it heroic characteristics.

Japanese scholar Akihida considered the mythological imagery related to the
birth of Jumong from the ray of the Sun as an important piece of evidence for the
interrelationship of the people of the Northern and Southern areas of Goguryeo
with the help of the supernatural birth of Jumong as he came out of an egg”. The
scholar Gim Hwakyong noted that the genesis of the myth of the creation of the
universe from an egg is related to the “culture of Paleolithic Asia™. Kim Yolgyu
notes that the structural elements of the oral-epic poem “Jumong” (being born
supernaturally from an egg — being thrown away — being separated from the
country —fulfilling the given tasks) have close relation with the legends depicted
in shaman initiation with the structure of the Siberian Turkic folklore®.

Therefore, the comparative analysis of the oral epic poem “Jumong” with the
national epos appeared stemming from the culture of Paleolithic Asia will serve to
prove that the root of Korean oral epic poetry is related to the performance of
Central Asian heroic epics.

The third section of this chapter titled as “The history of studying the oral-epic
poem “Alpomish” analyzes the issues related to the recording, publishing and
studying process of this epos. Especially, G.O. Yunusov copied out some episodes
of the oral-epic poem “Alpomish” in 1922, performed by Fozil Yoldashogli and
the bard Hamrokul from Bulungur. This epos is one of the ancient versions of
world epic literature and may be ranked with world great literary works such as the
“Odyssey” and the “Iliad”’". In 1928 A. K. Borovkov, who copied out the whole
content of “Alpomish” from the epic song performer Mavlon Pirmat ogli who lived
in Shahriston, interpreted the content of motifs, literary language and its poetic
nature®. In the meantime V. M. Jirmunski gave the evidence for the systematic
development of the plot of the oral epic poem as follows: “Altay version” (Alip-
Manash) — “Oguz version” (Bomsi-Bayrak™) — “Qipchoq version” (““Alpamisha
va Barsin hiluu,” “Alpamsha”) — “Qongirot version” (Uzbek national heroic epos
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8 BopoBkoB A.K. «Ammomum» // Y3bexucronma mxruMonii damtap. — Tomxkent, 1956.
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“Alpomish”).! Jirmunski’s monograph written cooperatively with the Uzbek
folklorist H. Zarifov under the title “Uzbek national heroic epos” analyzes specific
features of the oral epic poem “Alpomish,” in its Qongirot version, the history of
the plot formulation of the oral epic poem, its role in the repertory of the Uzbek
bards, the system of leading motifs and the structure of the characters.” In the
article “The main motifs of the oral epic poem Alpomish” by H. Zarifov, the ideas
regarding the genetic roots of the plot of the oral epic poem are put forth.?
According to his assertion, the early versions of the plot of the epic poem
“Alpomish” had been formulated among the Qongirots who lived near the region
of Syrdarya in the 10-11" centuries and they spread over the neighbouring
territories due to the migration of the Uzbek tribes.

In the process of studying the Uzbek version of the oral-epic poem
“Alpomish” it is worth noting the special role played by the distinguished Uzbek
epos scholar T. Mirzaev, who has carried out significant monographic research
based on more than 30 versions of this epic poem as a unique system.’ He
interprets the peculiarities of the genetic roots of the Uzbek heroic epos, the history
of the appearance, the structure of leading motifs and their sources, the epic poem
from the repertory of the Uzbek bards.’

In their research such folklorists as T.Goziboev, K.Imomov, G.Jalolov,
M.Murodov, A.Ergashev, B.Sarimsoqov, M.Juraev, S.Yuldashev, I.Yormatov,
Sh.Turdimov, J.Eshonqulov, O.Madaev and other scholars have studied various
theoretical issues concerning the oral epic poem “Alpomish.”

If the comparative study of these epics shows the hypothesis that they stem
equally from the shaman epic poems, we may be able to make new theoretical
conclusions on the genesis of the epic thought of the two nations.

The second chapter of this thesis is called “The comparative analysis of the
main motifs of the oral epic poems “Alpomish” and “Jumong.” Korean
folklore, and the epic poem “Alpomish” are samples of ancient heroic epics. Its
first section is dedicated to studying “The plot construction of the oral epic poems
“Alpomish” and “Jumong.”

! Kupmymckuii B.M. Bompock! TeHes3rca 1 HCTOPUH SITHYECKOr0 CKazaHus 06 Anmambiiie //
006 smoce “Anmameinr”’. — TamkenTt, 1959. — C.26-60.

2 Kupmynckuii B.M., 3apudos X.T. Y30ekckuil HapoHbIii repondeckuii amoc. — M., 1948.

3 3apugon X.T. “Anmomuir” JOCTOHUHUHT acoCHil MOTHUBIIapH // “AnmoMuns” — y30eK Xak
KaXLlpaMOHIII/IK snocu. — Tomkent, 1999. — 5.24-46. 5

Mup3zaeB T. “Anmomuinr” HaIIpUHUHT Y30€K JOCTOHYMIIApUTa Tabcupu // Y30ek THiIn Ba

amabuétu. — TomkeHt, 1965. — Ne2. — b.12-18; flna yma. “Annomuinr” JOCTOHUHUHT FOSBUI
HyHanumm xakunaa // V36ek T Ba anabuéTu. — TomkeHt, 1965. — Ne3. — b.21-24; flna yma.
“AnmoMuII” JOCTOHM BAPUAHTIAPUIATH OMp XyCycHAT Tyrpucuma // Y36eKk Xaluk HiKOJIM.
Tomxkent, 1970. — 5.49-50.

> Mupzaes T. “AnmomMuns’” JOCTOHUHUHT Yy30eK BapuaHTiaapu. — TomkeHt: ®an, 1968; Sna
yima. Bompockl cpaBHUTENbHOrO M3ydeHus “Anmampinr” U “Anein-Mananr” // @onabKiopHOe
Hacnenue HaponoB Cubupu u Jlansuero Bocroka. — ['opHo-Anraiick, 1986. — C.110-112. fna
yma. “Alpamis” destani tizerinde arastirmalar // Uluslararasi turk dunyasi halk edabiyati
kurultayi. — Ankara, 2000. — S.58-59; fma ymia. “Alpamis” destanining ogrenilmesi //
Uluslararasi turk dunyasi halk adebiyati kurultayi bildirileri. — Ankara, 2002. — S.545-547.
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As is known, the oral epic poem “Jumong” is a story about the adventures of
three main characters, representatives of three generations: Hemosu — Jumong —
Yuri. The epic poem “Alpomish” also interprets the fate of three consecutive
descendants: Boyburi and Boisari, Alpomish, and his son Yodgor. The plot texture
of both oral epic poems conforms to the assertions of scholars such as L.Raglan,
O.Rank and J.Kambel regarding the criteria and structural-compositional specifics
of the plot. As to their point of view, the plot texture of the oral epic classifies its
compositional structure as follows: 1) belonging to an aristocratic family;
2) having a supernatural birth; 3) being deserted; 4) being saved by high-ranking
people; 5) experiencing fear and overcoming it; 6) solving the problem; 7) ending
tragically".

There are five elements from the above plot texture features that are shared by
the two oral epic poems “Jumong” and “Alpomish”: 1) belonging to an aristocratic
family; 2) having a supernatural birth; 3) experiencing fear and overcoming it;
4) solving the problem; 5) displaying amazing capabilities.

1. Belonging to an aristocratic family. As to the definition of
“Tongmengwangpyon,” the God of the Heavens Hemosu had come down to Earth
on a cart pulled by five dragons. He became a king and began to rule that territory.
Here it is shown that he was an unusual hero who had come down to Earth from
the Heaven and built a new state. According to ancient mythological imagery,
Hemosu was a symbol of the top world — the Heaven. Yuhwa was the daughter of
the River Goddess; that is why she was interpreted as a Mother Goddess of
fertility. Therefore, on the one hand Jumong’s generation is connected with the top
world — the world of spirit, and on the other hand it is related to the Earth-Water
Goddess. Boyburi, Alpomish father, is the main character of the oral epic poem
“Alpomish” as well as “the King of the nation Boysun-Qongirot” according to the
interpretation of the Bard. Belonging to the aristocratic family is a specific unique
feature in both epic poems.

2. Supernatural birth. The ancient mythological outlook on the world is
depicted in the motif of the supernatural birth of the epic character®.

Jumong’s mother became pregnant by a divine ray fallen from the Heaven. It
Is a sign of connection with the ancient people’s imagination, the birth of the epic
hero is related to the worship of the Sun. The birth from the ray assumes that he
was a son of the Sun who had come to the world as a consequence of the
supernatural pregnancy — an unnatural creature. Jumong’s birth from the
“pregnancy’ inside the egg means that the whole world emerged from the heavenly
egg and is considered an epic motif connected with the myth. The birth of
Alpomish with the help of Saint Shahimardan shows that the motifs of supernatural
birth also exist in the Uzbek heroic epics.

! Raglan L. The Hero: A Study in tradition / Myth and Drama. — New American Literary,
1956. — P.174-175; Rank O. The Myth of the Birth of the Hero and Other Writings // Vantage
Book —New York, 1959. — P.65; Campbell J. The Hero with a Thousand Faces // Bollingen
Series, Princeton Univ. — Press, 1968. — P.35.

? Cabbar Esankul. Destanlarinda Ola-antisti Do—um Motifi // Tirk Diinyasi Incelemeleri
Dergisi. — Izmir, 2005. — Cilt. V. — Sayi. . — S.125-128.
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3. Experiencing fear and overcoming it. First of all, Jumong was born from
an egg, but King Geumwa threw the egg away before he was born into the world.
This indicates that it was a temporary and “symbolic death” of the hero. However,
the egg was protected by creatures and his mother Yuhwa represents the rebirth
from the pregnancy, in other words, his second birth. The birth of the egg by
mother, i.e. the beginning of the mythological hero — being thrown away — being
protected by creatures — getting back to the palace (Jumong’s birth) conveys the
ancient mythological calendar representing permanent changes of the seasons and
the New Year’s coming. In the epic poem “Alpomish” the aged man Shahmardan
and his devoted horse Boychibor defend the hero. The horse is the embodiment of
the force sent by the Heaven to save Alpomish. Actually, the appearance of the
creatures as assistants for the heroes is characteristic of the plots of world epics.
The presence of the creatures in the oral epic poems is also described in the
cosmogenic Siberian mythology where the creatures sent from the Heaven
accompany and defend the shaman from the evil spirits™.

4. Displaying amazing capabilities. The name of the Korean hero in the oral
epic poem “Jumong” was given to him for his ability to shoot the arrow very well.
The word “Jumong” in the ancient Korean language had the meaning of “the man
who could shoot an arrow straight up.” Hakimbek is the main character of the oral
epic poem “Alpomish”. When he was seven years old, he shot an arrow inherited
from his grandfather Alpinbi. The inherited arrow hit the peak of the mountain
called Askar. As a result, Hakimbek began to be called “Alpomish.” In both oral
epic poems the main characters possess these supernatural capabilities. That is why
they are called “heroes.” The motif of tightening the strings of the bow is the main
feature showing the magic capability of epic heroes.

5. Solving the problem. The oral epic poem “Jumong” is a work that offers a
wide view of the history of the Korean people and its process of formulation as a
nation illuminating its heroic past. We can see the literary interpretation of fear in
the epic hero’s acts in the episodes of dangerous moments for Jumong and his
reluctance to accept help from zoomorphic patrons (creatures). When he was
chased by enemies, a river appeared in front of him and he was saved. In this
extraordinary way his problem was solved.

Alpomish defended his nation, his bride and the fate of his people through his
extraordinary boldness and courage. While Jumong had built up the new state by
overcoming difficulties, Alpomish united the tribe of Qongirot and saved his
nation from its separation. He also founded a great state and ruled it as Jumong
did. This also shows the similar characteristics of both epos and their heroes.

The second section of this chapter is entitled “Comparative-typological
analysis of common motifs” and its sub-section called “The motif of
supernatural birth” studies the circumstances of the unusual birth of the
characters of the heroic epics and the divine features epic heroes possess. It is
known that the genetic basis of the motif of the miraculous birth is closely related

'L E . S2OLA|OF AFHLIS T} AlSHE. M S: OFFF4, 2003. - S. 148-289.
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to pathogenesis, i.e. the ancient concept of “women’s supernatural pregnancy.”
This motif is also associated with the mythological imaginations of the matriarchal
period as the main mediators providing an epic hero with specific features such as
magic-mythological and amazing capabilities®.

In Fozil Yoldashogli’s version of the epos “Alpomish” the “infertility” state is
given as the cause of the epic hero’s birth in a marvelous way. In ancient times a
man named Dobonbi ruled over a sixteen-tribe Qongirot nation. He had a son
named Alpinbi. Alpinbi had two sons named Boyburi and Boysari. When these
two sons had embarked on matrimony, some people did not show proper respect to
them because of their childlessness. Having been offended, the brothers went to the
paradise Garden of Saint Shahmardan to ask for children, and lodged there for 40
days. On the 41% day, they heard God’s voice from the Garden saying that Boyburi
would have twins: a son and a daughter, whereas Boysari would have only a
daughter. “Boyburi, God has given you son and daughter, he has given you twins.
Boysari, God has given you a daughter. Therefore, go and see the children and
gather people to great feast, and I, myself, will go to this feast and give your
children’s names™. In the epos “Jumong” the hero’s mother Yuhwa became
pregnant from a magical beam descended from the Heaven. After some time
Yuhwa bore a single large egg. King Geumwa learned about this and tried to get
rid of the egg. He threw the egg down on the ground, but all the creatures protected
the egg. Hearing this, the king returned the egg to Yuhwa. Later a boy was born
from this egg. According to the interpretation of archaic mythology, the egg
embodying the core of the sacred universe is a cosmogenic symbol necessary for
the birth of the holy beings uniting the Heaven and Earth.

In both epics the motif of “giving the name” to heroes in accordance with its
epic plot expresses the ancient people’s imaginations. In the epos “Alpomish” at
the feast one of his patrons Saint Shahmardan who appeared as a dervish gave the
heroes names. First, this shows that the hero has supernatural features, i.e. the first
signs that he would be a “brave hero” in the future. Secondly, the epic hero was
constantly under the protection of supernatural forces, i.e. he was chosen by
“patrons.”

According to the ancient Turkic tradition, as a child matured, he was given
another name, depending on his services to society or his heroic deeds. One of the
Orhun-Yenisey epitaphs has an inscription: “In adolescence they called me
Chubuch-inal, but they named me Uga in adulthood”. Consequently, Chubuch-
inal obtained his heroic name Uga for his unusual courage or his brilliant exploits
in the battleground. A similar situation happens in the epos “Alpomish.” When
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Hakimbek was seven years old, he took a fourteen batmon weighing arch and
arrow inherited from his grandfather Alpinbi and shot the arrow into the peak of
the mountain Askar. All the people of Qongirot gathered and said: “It was believed
to be about ninety Alps (warriors) in the world — among them the leader of the
warriors was Rustam Dastan. Now let our seven-year-old Hakim become our last
warrior. Thus, seven-year-old Hakim became one of the ninety most glorified
heroes in the world. Then he was given the name Alpomish for his heroic ability””.

In the folk epics changing a hero’s name after the first success is a
demonstration of himself as a subject in the socio-political sense and his rebirth as
a true hero.

There are several types of contests or competitions in the epics “Alpomish”
and “Jumong,” like the “wrestling-contest”, the “conflicts among the brothers”, the
“trial contest for the groom”, the “match-fight to return to the throne,” etc. In
particular, in the epos “Alpomish” the match-fight took place when the epic hero
returned to the land of Qongirot after a seven-year imprisonment. At that time his
step-brother was going to marry Barchin and seize the throne. Alpomish
considered this fighting-contest as the fight for his honour, a match to regain his
beloved and his throne.

In the epos “Jumong” the hero came to a place called Jolbon. Here he became
a founder of a new state and called it “Goguryeo.” One day the king of another
state Songyang attacked the new state.

The appearance of rival characters is a traditional element in the plot of both
epics; the rival characters appear precisely when the heroes are trying to strengthen
their position, to regain their throne, or to create a new state. They struggle with
the rivals and win a victory over them.

It is known that in the epos “Jumong” the motif of archery is one of the main
signs defining the hero himself as a “hero”, indicating the presence of divinity in
his nature, and that Jumong was the son of the Sun God’s rays, which could be
imagined as arrows. In the epos “Alpomish” the seven-year-old hero with unusual
archery skills inherited from his grandfather proves his heroic bravery as well as
the fact that he was born to reunite his tribe. Jumong defeated the enemy in battle
through his braveness.

Under the terms of Barchin the epic hero takes turns trying all the bows of
Palvans-heroes, and when he pulls the strings, all of them break. Only Alpomish’s
bow does not break, and he becomes the winner. In the mythology of the ancient
Turkic people, the bow and arrow is a symbol of the power’. The State and
happiness are reflected in the “Oguzname™”.

The motif of archery from the epic poem is associated with the cult of sun for
the ancient Turkic people. The analogy between the sun’s rays and the arrows can
be found in the interpretation of Apollo. The God of the sun kills the snake Rutcon
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guarding the Delphi temple in ancient Greece'. That is why Zh.Kembel believes
that “in mythology the sun is a hunter who kills his victim by arrows. He asserts
that “the sun is a hunter” and “rays of the sun are the arrow of the bow” according
to the mythical imaginations. By virtue of such kind of mythical views on the sun
the images of hunters at Paleolithic era were created in the legends®.

In ancient times, “bow and arrow” were considered a symbol of power and a
person endowed with magical power and strength, which was necessary for the
state ruler, should be determined in archery competition. The motif of “archery” in
the heroic epics was preceded by the notion that only a man supported by
supernatural patrons, chosen by patron-spirits or empowered by the son of a god
and others should be a leader.

The third chapter of the thesis is titled “Ancient shaman folklore and
genesis of epos”. The first section of the chapter “Shamanism and epic evolution
of thinking” presents the issues related with ancient shaman poetry and the role of
archaic mythology in the development of epos. Shaman songs in Korean folklore
by their content types include the following: 1) lyrical romantic shaman songs;
2) communicative shaman songs possessing ritual psychic meanings; 3) shaman
epics; 4) shaman songs in the form of dramatic performances.

Korean shamans performed Ritual songs derived from certain mythological
plots to the accompaniment of musical instruments, attracting listeners’ attention
with interesting stories. Shamans performed these stories as songs and,
consequently, these stories were born into “epic” works®. The inherent features of
shaman epics have been preserved in the genre of “Pansori” up to this day*.

Some folklorists maintain that the heroic epos originated from the shaman
songs. In particular, F.Zh.Oynas shared this assertion that the origins of epic works
are the repertoire of epic singers on “shaman epics” (Shamanistic epic), "heroic
epics” (heroic epic), “romantic epics” (romantic epic), "historical epics"” (historic
epic)’. Jo Dongil and So Desok noted that the Korean shamanistic epics had come
from shamanistic story-songs, and that mythopoeic archaic thinking of the shaman
and the ruler was the same in the function®.

As to us, we also believe that the genesis of the classic model of the heroic
epic poem “Alpomish” and Korean folk epos “Jumong” is associated with the
ancient shamanism. With the emergence of statehood, the significance of
performing shamanic ritual epics began to weaken. At that time, the increased
performers’ activities on performing epic songs reflected the events associated
with the founding of the state. As a result, the heroic epics began to appear.
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There were inherent features of shaman epics in ancient versions of the epic
poem “Alpomish”. In our opinion, that work was performed in rituals dedicated to
the cult of the ancestors. Ancient Bard was not only a performer of epic poems, but
also served as the healer because it was believed that his magic spells brought luck
to hunters. (For example, Bards of Altay — scissors)’. The Korean word “baksu”
has the meaning of “man-shaman”. We can assume that also rests on the Turkic-
Mongolian shamanism and traditions of archaic epic performance.

The second section of the third chapter is dedicated to study of “Warriors
and shamanic branches”. This section explores the heroic and shamanic
branches. The folklorist Sh.Turdimov examines branches in shamanic initiation
process, determining that the evolutionary steps related to the preparation of the
shamans are analogous to those of the warriors®. “Alpomish” and “Jumong” has
the following common features related to the criteria “braveness” that can be found
in the motifs of the epics:

— The heroes of the epics were seen in the eyes of the saints and holy spirits
even before their birth, i.e. they were becoming “chosen heroes”;

— Although the motifs of prediction by enemies about “the birth of the hero”
do not occur in the epic, naming the hero “Alp” (hero) is interpreted as a grief and
misfortune for enemy state;

— Boysari moved to another land because of zakot (taxes), leaving his
homeland and his people, and the epic hero lived in the land of Kalmik for a
certain time because of Barchin. In the Korean folk epic poem, Yuhwa was forced
to stay in the state of Geum Wa, while Jumong stayed in a foreign country. She
experienced great difficulties for a certain time. These two facts indicate test-rite of
initiation;

— The heroes were brought up by patrons and endowed with great magic
power. Patrons beforehand (e.g. Saint Shahimardan the predicted the fate of
Alpomish) predicted their fate;

— Protecting forces regularly accompanied the epic hero, in particular, when
the hero of the Korean folk epic Jumong reached an impasse, he addressed to the
Gods and always received help;

— In the epic poem “Alpomish”, the hero reunited his tribe, and that was the
same to the Korean heroic epics: Jumong founded the state of Goguryeo and
became its ruler, which fully coincided with the criterion of heroic branch;

— Alpomish paid a visit to the wedding of his beloved Barchin in the person of
shepherd Kultoy. It indicates that he was brought up by patronage spirits as a new
hero and he was empowered with the status of a saint who was strong not only
physically, but also spiritually. He had already reached spiritual perfection®;
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— Motif that Jumong ascended to the Heaven as soon as he became forty years
old, indicates the attainment of hero’s perfection and his transition to status of
divine saints like Alpomish;

— Special attention to the genealogy of epic heroes indicates that the cult of
ancestors played an important role in folk epics.

The third section of this chapter is titled “Shamanism and the heroic epic”
Such scholars as V.V.Propp, E.M.Meletinski, E.Taube, A.Hultkrants,
T.M.Mihaylov, Ts.Bitkeev, A.N.Dambaeva, etc' wrote about the facts that
Shamanism had played an important role in the development of the folk epics.
According to the hypothesis of the Kazakh folkrolist E.D.Tursunova, shamans
were the first ones who had sustained the archaic epic versions®. The influence of
shamanic worldviews is noticeable particularly in Uzbek songs and epics®.

Hints of mythological ideas about traveling shamans to “the spiritual world”
were interpreted in the epic poems “Alpomish” and “Jumong” as the motifs of epic
heroes travel to “another world”. Consequently, in the world literature there are
many myths about traveling shamans around the world of spirits. In particular,
“Journey to the Underworld of Enkiuden”, “Journey to the Underworld of Inan”,
“Travel of Dumunzhi and Gilgamesh in a dream” are also considered the myths
mapping the journey to the spirit world. Korean shaman epic “Barry, the daughter
of the king” sung during rituals, also applies to this type of works. As narrated in
the epic, Barry was born as the seventh girl to a king, so she was thrown into the
river because she was not an expected son. However, a newlywed couple found her
and brought up her. Once when the king and his wife fell ill, the fortuneteller
found the abandoned seventh daughter and told her it is necessary to procure “life-
giving water” in order to save the king’s couple. Barry discovered medicinal
plants, from which she managed to prepare the drug for parents and returned them
to life. After that she became a guide for the souls of dead people to another world,
I.e. became a goddess who guided the way to the world of the dead.
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It should be noted that the interpretation of mythological “another world”
depicted in all shaman epic poems as “underworld” is wrong, because there is a set
of images of the world of spirits as “the world of Heaven”, i.e. “Top of the
world™*. The reason for this lies in the fact that the Korean folklorists consider the
underworld one of the layers of “the other world.” They assert that the cosmos
consists of heaven, overground and underground worlds, i.e. heavenly unity with
three layers®.

Imprisonment of the epic hero in the dungeon in “Alpomish” is the basis of
mythological views of the Uzbeks that “another world” is located under the
ground. There might be interpretation of archaic stories about travel of the
mythological personage in “another world” in the hidden epic motif such as the
seven-year imprisonment of Alpomish in the dungeon. During his imprisonment,
Tovka-oyi and a herald goose play the role of messengers between this world and
“another” world.

Both in the Korean heroic epic “Jumong” and in the Uzbek epic “Alpomish”
the departure of the hero for their country, where they were born and raised, is
considered an important element of the plot. A part of the epic incidents began
with an explanation of the reasons for relocation and the story was in progress. The
migration of the hero out of his country and his homecoming as a winner recall the
shaman traveling to “another world” which is regarded as the world of spirits. In
order to be honoured as a winner the future shaman should leave his home and
society, and live for a certain time alone in the forest or in the mountains. After
years of hard wandering life, the shaman returned home and took the shamanic
function. Consequently, only the “person chosen” by patron-spirits, i.e. the future
shaman, who had overcome certain difficulties and suffering, became a genuine
shaman recognized by his society. General features of the stages of shamanic
initiation and “heroic deeds” show that the development of the story of the heroic
epic played an important role in archaic epics depicting mythology on shamans and
shamanic beliefs.

The fourth chapter of the thesis titled “The psychoanalytic analysis of the
oral epic poems “Alpomish” and “Jumong” begins with the section “Method of
psychoanalysis and its role in the study of the epic”. Psychoanalytic method is
applied to disclose the pith and marrow of irrational rare events, i.e. the essence of
symptoms, dreams, subconscious experiences. In psychoanalytic interpretation the
word “symbol” means “deep emotional experiences™. In analyzing the epic stories
through the psychoanalytic method the “mythological codes™ are illuminated by
expounding subconscious experiences. In the world folklore we can see the
following theories associated with the interpretations of subconscious feelings:
a) Freudis theory; b) the theory of Carl Jung: “archetype” and subconscious
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feelings of a group”; c) the theory of “object relations”; d) the theory of M. Klein;
e) Vinikot’s theory; f) Kohot theory; g) theory of Lacan.

The section called “Myth and his psychoanalytical study” reviews the
emergence of unconscious experiences in the myths, the patterns display the
national mood in myths and myths reflected as a character in a work of art. In
particular, based on the theory of Fraid's subconscious feeling’s, expression
patterns were revealed and the main types of national subconscious experiences,
genesis images in Korean mythology as mythological characters.

As it became known, national emotional experiences are different from the
subconscious experiences of a certain personality. If thoughts of a person and
society consist of the same emotional experiences, the emotional experiences of a
person are not the same with those of society. With the development of the
personality in the spiritual development of the society in which he lives,
differences may occur. Therefore, the formation of emotional experiences of the
individual and society as well as their expression of the mythological codes should
be interpreted as a separate process.

The third section of the fourth chapter is “The psychoanalytic analysis of the
epic “Jumong”. In this section where the psychoanalytic analysis was introduced
a comparative study of the Uzbek and Korean epics is being conducted, focusing
on emotional experiences.

It is known that “the circumstances prior to the birth of the hero” were
characterized by an abundance of various supernatural features. According to the
“theory of two centuries of development” of Z. Freud' the successes an epic hero
had achieved during traveling was no less than an epic reflection on the problems
not completed by ancestors. In the epic “Jumong” the hero’s mother, Yuhwa was
the eldest daughter of the river god Habek. The river water used to be drinking
water and it was the source of life indispensable for agriculture. In the archaic
Korean mythology the river god represents a water and a cult of fertility. Yuhwa
was reunited with Hae Mo Su, son of the most powerful god of the Heaven.
However, she had broken a relationship with him some time after the wedding and
ran away. She gave birth to Hebur who left his father’s land and built Eastern
Buyeo state. Because of his childlessness Hebur adopted Geumwa and turned over
throne to him.

In ancient Korean the mythonym “Geumwa” meant a “golden frog”. It is
known that the frog is a creature living on both land and water. Therefore, the
Image Geumwa represents a character who combines two symbolic elements of
nature: water and land. In this sense, Jumong also was the incarnation of the sky,
river and land, i.e. he was born of parents who had three elements of nature.

In the epic “Jumong” the hero’s birth into this world was depicted as
supernatural and nothing about his father was specifically stated. King Geumwa
took Yuhwa with himself to the palace when she was left alone, and lived with her.
Yuhwa laid an egg for king Geumwa. Geumwa at first threw the egg in the
mountains and then in the stable. Nevertheless, everywhere the egg was protected
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and guarded by all kinds of animals. Geumwa couldn’t help but bring the egg back
into the palace. Jumong came into the world from that egg. Little Jumong couldn’t
call Geumwa “father” openly in public because Geumwa was not his real father
and just took his mother and lived with her. Jumong, not knowing who was his real
father, felt the lack of the father”. This “father complex” prompted him to become
a builder of a new life that will reveal the essence of his life, i.e. build up his
empire.

Jumong had amazing capabilities like the other similar characters of the
world-wide folk heroic epics. Therefore, seven sons of Geumwa constantly felt
jealous of him, and once when a hunt ended over unsuccessfully, brothers tied
Jumong to a tree and went back to the palace, leaving him alone in the wood.
Jumong suffered from humiliation, insults and other difficulties in the family that
made him seek something interesting to calm himself: Jumong began archery and
martial arts. Although Jumong had “father and brothers complexes”, he did not feel
daunted. Since he was always together with his faithful mother, he could be highly
evolved, getting spiritual support from his beloved mother. Therefore, he did not
get into the whirlpool of torment and attained maturity as a man to get ready to
perform the feat.

An epic hero must undergo a certain process of initiation to be recognized as
“Alp” (“the Brave”). This initiation was primarily associated with the desire to get
rid of negative childhood experiences lurked in his unconsciousness, as well as
with the process of solving social problems. In order to be the main character of
the heroic epic “Alp” (i.e. a hero) and to become a creator, it was required to pass a
series of tests. The hero of the epic poem “Jumong” also faced various difficulties
inherent to his people and society in resolving, various difficult situations
underwent tortures, sorrows and troubles, i.e. he was subjected to the tests of
initiation. During this process, he met with God and other supernatural forces. This
motif is one of the important elements for understanding epic worldview and
unconscious experiences of each nation.

The tests which Jumong had to pass in his youth consisted of overcoming
threats of brothers, fulfilling his responsibilities, escaping from his native land "to
a foreign land”, and battling with a strong enemy. Interpreting the symbols of
colonrs in the epic also has a symbolic meaning. Jumong’s mother Yuhwa selected
a red horse for him. In ancient mythology, both red and black horse symbolize
male power".

Fulfilling his duty and overcoming his personal problems in the epic,
“Jumong” symbolize growing up as a hero. The hero, solving related problems in
the subconscious experiences of the nation, made his society spiritually evolve.
The spiritual force of society is embodied in the task the hero had undertaken.

The motifs of archery contest, drum contest and contest of constructing
wooden palace with Sung Yang demonstrate the necessity of implementing tests,
initiations for Jumong to become a ruler in the real sense. Jumong’s victory in
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these contests could be considered an artistic expression of unconscious desires in
the experiences of the great ruler of the nation endowed with supernatural powers.

The fourth section of the fourth chapter is called “The psychoanalytic
interpretation of the epic Alpomish”. The study of the Uzbek heroic epic based
on the spiritual and analytical theories revealed the following circumstances prior
to the birth of the hero Alpomish, and that a man called Dobon bi was ruling the
sixteen tribal land of Qongirot.:

1) a son Alpin-bi was born from Dobon bi; 2) Alpin bi had two sons: Boyburi
and Boisari; 3) Boyburi was a king and Boisari was rich; 4) both were childless;
5) they were not held in proper respect at the wedding because of childlessness;
6) went to the paradise Garden of Saint Shahimardan to ask for children, and after
a while, God’s voice was heard in the paradise Garden of Eden that Boyburi would
have twins: one son and one daughter, and Boysari - one daughter; 7) the wives of
Boyburi and Boysari became pregnant and they gave birth to their children when
their husbands went hunting,

It is known that the conditions required for the hero where the desires and
dreams in subconscious feelings of the society were expressed before the birth of
the hero. Alpomish came into this world as the successor of the dynasties of his
great ancestors such as Dobonbi, Alpinbi and Boyburi. The tradition of heredity to
the throne from Dobonbi to Alpinbi, from Alpinbi to Boyburi was observed in the
heroic epic. Consequently, these traditions showed an important historical process
of a post-clan society. It could be interpreted as the process of establishing a state.
From this perspective, we can say that the epic “Alpomish” appeared at the time of
formation of state. The new ruler should pass a series of stages of preparation and
tests which would secure him the throne, despite the fact that he was the heir to the
throne. That is to be pre-selected by patrons, to obtain education for saints, to
grow up as Alp (hero), to win love and respect of the people through his
achievements, and even to show his supernatural powers. In this respect Alpomish
made appearance as a product of subconscious feelings of parents and his tribe
who wanted to find a protector against the enemy in the person of such a character
as Alpomish. This was the main cause for the emergence of “Alpomish”.

In the epic naming Alpomish by Saint Shahimardan qualifies him for divine
entry into society. He entered into society not just as its regular member, but also
as the person who could lead this society. Interpretation that Jumong embodies the
sky, river and land, i.e. he possessed three elements of nature, is quite analogous to
the interpretation of the hero qualities observed in the epic “Alpomish”.

As interpreted by the theory of psychoanalysis, emotional experiences of
childhood again flared up in teenage years. At this age, Alpomish was doomed to
repeatedly undergo “Oedipus complex” he already felt at childhood. As soon as
Alpomish decided to go to Kalmik land for saving his beloved Barchin, the process
of resolving “the Oedipus” complex immediately started. Barchin set out for those
suitors who wished to marry her such requirements as archery contest, shooting an
arrow at a coin from a thousand steps away, horse race and wrestling match. There
are traces of a matriarchal culture in this proposal for men-suitors.
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As the Uzbek folk epic describes, Alpomish endowed with the power that
could reunite the tribe won in all antenuptial competitions suggested by Barchin.
He freed Barchin, returned to homeland with his beloved, and became the ruler of
the state. In other words, he began to perform heroic deeds that were incumbent on
him prior to his birth. On the strength of his capabilities and heroism given to him
as a divine and sacred power, he demonstrated his power.

Saint shahmardan who predicted the birth of the hero in the epic “Alpomish”
IS patronizing the character embodying the cult of ancestors in Uzbek mythology.
Interpreting Saint shahmardan as a patronizing character is an expression of
subconscious experiences of Qongirat people wishing to be protected by the spirits
of their ancestors. The relation of this figure and shamanism could be clearly
traced in the motif of protecting Alpomish by “chiltans” and their assistance
rendered to get the epic hero out of “zindan”(dungeon). “Chiltans” are inseparable
forty good spirits regarded as patronizing saints. These figures made appearances
in the subconscious feelings of the people who believed that the heroes need
supernatural powers for the performance of their tasks.

These figures of patronage turned up in subconscious experiences of the
people as mental forces inasmuch as they were convinced that the hero needs
supernatural strength to perform his task.

The fact that the hero’s main rivals were the representatives of the Kalmik
land also has some meaning. It refers to the liberation from the Kalmik people, the
freedom from enormous anxiety in the soul of Qongirat people. Wrestling match
has a figurative sense that the Qongirot people had the desire to have a strong ruler
in their subconscious experiences.
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CONCLUSION

Despite the fact that Uzbekistan and South Korea are geographically far away
each other, and they differ from each other in lifestyle, culture, literature and arts,
it is quite surprising that their folklores are very close. As we have researched the
epic poems “Alpomish” and “Jumong” by means of the comparative typological
analysis, we could be able to reveal many similarities in these two epics. Our study
has proved that the Uzbek and Korean national heroic epics as well as the two
ethnic groups stemmed from the same “Altai language family” as well as the
common genetic roots share many similar features in the course of historic
developments.

Based on the study of the Uzbek and Korean folk heroic epics through
comparative typological, comparative historical, psychoanalytical methods and
theoretical foundations, the following conclusions have been drawn:

1. The epics “Alpomish” and “Jumong” are structurally composed of five
parts: 1) the aristocratic origin; 2) the miraculous birth; 3) the prosecution and
dismissal; 4) the manifestation of miraculous powers; 5) the danger and
overcoming it. Each of the popular heroic epics is similar to each other in plot
structure.

2. We can see the aspirations and expectations of the people that the heroes
should realize in “Alpomish” and “Jumong” through the motif of unnatural birth of
the hero. The epic heroes were obtaining new names after their miraculous
successes. This means that the heroes became the socio-political subject and an
Alp (hero), i.e. his rebirth as a hero.

3. An enormous attention is paid to the motifs of various contests and
struggles in the epics “Alpomish” and “Jumong”; the struggle between the
brothers, the contest for choosing the groom, the struggle for the throne, etc. All
these contests and struggles are considered the stages of initiation into becoming a
hero.

4. Firstly, the interpretation of the motifs of archery in the both epics denotes
the recognition of the hero as a hero and the new naming of the heroes means their
“rebirth.” Secondly, the heroes’ victory over their rivals, their election as leaders
means the patrons’ recognition of him as heroes who had received education from
the saints. Thirdly, the main mission entrusted to the epic hero is to put an end to
fragmentation of society. The heroes in the epic poem, who displayed their ability
in archery, showed their relationship with the sun God, i.e. archery showed its
superiority over the other. It is a symbol of exposing strength and power. Fourthly,
the genetic basis of archaic imaginations expressed in the motif of archery is
related to shamanism in Siberia. Moreover, it is important that the journey into the
world of spirits was expressed in the shamans’ view on the mythological
cosmogony. It is known that the shamans of Siberia in their travels to the Heaven,
I.e. the Upper world considered as the abode of spirits took a bow with themselves
instead of a drum.

5. The image of horse is very important in the epics “Alpomish” and
“Jumong”. Horse is a zoomorphic symbol of the ruler. The assistants who chose a
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good horse for Alpomish and Jumong have a particular importance. Firstly, a horse
Is considered an expression of the force of law in the mythology. Secondly, a horse
symbolically expresses cults of both the sun and throne. In Korea the white horse
was regarded as a sacred animal, and the Turks counted the piebald horse their
cult. Thirdly, the Siberian shamans looked upon a horse as their patron.

6. If the epos “Jumong” is the epic poem about the founder of the state, the
epos “Alpomish” is an example of the national epos glorifying the appearance of
nation and strengthening of Uzbek statehood. In this respect if we consider the
desires and dreams as subconscious feelings of a nation, the highest arts are
reflected in the epos.

7. The epics “Alpomish” and “Jumong” are considered as the epics that could
cover all the ancient mythological worldviews of the people. These epics originally
appeared in the form of shaman epics and later evolved into the heroic epics.

8. In the heroic epic poems, the represented image was designed to show the
hero’s capabilities and to make an idol of the civilized hero. In the course of
centuries, the archaic epic mythology or civilized character or the cult of demiurge
disappeared and Korean heroic epic became to be recorded and published in the
form of short stories and legends. There are hypothetical views that the first
Korean epic songs of mythological imaginations about the founder of the state
might be performed as shaman epics. Shaman epic songs that were performed
during the cult of statehood ceremony later emerged as a sacred ritual “Gut”
invoking the divine ancestors. Then epic songs began to spread in the form of epics
glorifying the history of the demi-god and demi- human recognized as builder of
the new state.

9. The main hero of the epic about the ancestors who had built a state made an
appearance as a demi-god and demi-human. However, the epic focuses more on its
human qualities. At first shaman epics turned up and then epics about state founder
began to appear. Over many centuries, both the epics were evolving together. The
heroic epics appeared comparatively later and developed with shaman epics in the
form of archaic epics. However, the heroic epics gradually settled down as chief
epos genre expressing the basis of statehood. With the emergence of state, the
practical functions of ancient shamanic epics began to fade. Moreover, the events
associated with the state construction secured a consistent development for the
heroic epos. This hypothesis fully corresponds with the Korean epos “Jumong”.

10. The epos “Alpomish” does not give any information on the founder of the
state. However, we become aware of the process of integrating tribe as a nation in
this epos. In ancient times, shaman epic songs were performed in rituals dedicated
to the cult of ancestors. The shaman’s role in this performance was great. As is
known, the shaman was not only performer of epic songs, but also served as a
healer. In addition, the shaman as a priest brought good luck to hunters with his
magical spells. For some nations, the archaic shamanic practices have been
continued and preserved up to now in their folk tales. However, as the lapse of
time only the Bard (Bakhshi) became to perform the epic songs. This assertion
could be supported by the linguistic and etymological study on “Bakhshi” (Bard)
and its genesis. Currently in Korea, male shamans are called “Baksu”. The
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etymology of this term is of an ancient origin and is widespread among the
narrators in many East-Asian nations, still maintaining its ancient attributes.

11. The Altai epos “Alip-Manash”, an ancient version of ‘“Alpomish”,
contains numerous details associated with shamanism. According to the
storytelling tradition of Altai, a man could learn from his dream that he would
become a shaman (Bakhshi). This motif is the same with the idea to previse
through God's prediction that the community concerned will become a state. The
second motif is a common imagination about belief in the sacred tree. The third
motif of this tradition is associated with “Munojat” (“prayers to God”). “Munojat”
has existed in shamanism since Islamism appeared in Sufism in the original form.

12. The epos “Jumong” is closely interrelated with the shamanism of the
ancient Turks who resided in Siberia. The first evidence of this motif is to pray to
God at the tree depicted in the epic poem, the second is the interpretation of images
of animals. Such animals as horses and birds were divine beings of the shaman,
which showed the way in celestial journey. Third is the departure of the epic hero
from his homeland to “foreign land”. This is deeply intertwined with the spiritual
journey of the shaman. In general, the correspondence between the epics
“Alpomish” and “Jumong” states the proximity of artistic thought between the
Uzbek and Korean peoples and its developing stages. Such proximity could be
possible owing to the subconscious feelings of these two nations who aspire to
understand the world and the human.

13. In ancient times the ancestors of the Koreans that assumably belonged to
Altaic family might reside with the Turkic peoples in Central Asia. In this respect
those two ethnic groups could have strong ties in cultural and economic aspects. It
would be quite possible that the Turkic nations could have influenced on the
formation and development of Korean heroic epic poems. As a result of
comparative study between “Alpamish” and “Jumong”, it has been revealed that
the narrative structure of the Korean epics and the development of their main
motives have a deep relationship with Uzbek oral tradition and epic poems.
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