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KIRISH 

Xorshunoslik kursida xor asarlari fakturasini o'rganish asosiy omillardan biri hisoblanadi. 
Xor fakturasi o'zining spetsifikasiga ega bo'lib, juda xilma-xil, bir ovozlikdan tortib ko'p 
ovozli musiqiy matoning turlicha ko'rinishlarini qamrab olgan. U ko'p ma'noli tushuncha 
bo'lib, bugungi kunda ma'lum bir mazmun, ovozlar mutanosibligi, uni tashkil qiluvchi 
komponentlarning o'zaro aloqasiga bog'liqdir. «Faktura (lot. faktura - ish lab berish, 
facto - bajarayapman, qilayapman ma'nolarida) - musiqiy asarning texnik tuzumi, uning 
musiqiy matnini yuzaga keltiruvchi musiqiy talqin vositalarning yig'indisidir l ,>. 

Tabiatan insonning kuylashi bir ovozlidir, xor san'ati esa jamoaviy talqin tamoyiliga 
asoslangandir. KO'povozli xorning ilk ko'rinishi geterofoniya hamdajo'r ovozli polifoniya 
hisoblanadi. Musiqiy san'atning tarixiy rivojlanishi jarayonida xor fakturasi o'zgaruvchan, 
xilma-xil yozma usullar bilan boyitilib borib, zamonaviy musiqada yangi sifatlarni kashf 
etdi. Zamonaviy xor fakturasining asosiy qonuniyatlariga quyidagilar tegishlidir: 

- tarixiy shakllangan faktura turlarining qo'llanilishi; 
- aralash faktura turlarini egallash; 
- xor fakturasida tembr-bo'yoqli faktorlarning o'sishi; 
- yangi faktura turlarining yuzaga kelishi. 
Zamonaviy xor fakturasining talqini xilma - xildir: monodiyalilik, o'ta ko'povozlilik, 

puantilizm, diagonallilik, sonorika - sonoristika, koloristika. Kompozitorlar tayanadigan 
asosiy shakl turlari o'zgarmasdan qoladi, ammo musiqiy til, garmoniya, kuychanlik, 
ritmika murakkablashadi. Shuningdek turli faktura echimlari yuzaga keladiki, ular idrok 
etishni kuchaytiradi. Misol tariqasida monodiyali, akkordli va polifonik ko'rinishga ega 
bo'lgan rechitativli xor fakturasini keltirish mumkin. Bu o'z navbatida stilistika, janr va 
kompozitor tafakkuri bilan bog'liqdir. Zamonaviy xor musiqasida xorning cholg'u sifatida 
qo'llanilishi ham uchrab turadi. Huddi rechitativli singari, cholg'u xor fakturasi 
tembrofonika bilan bog'liqdir. Zamonaviy musiqada tembrofaktura alohida o'ringa ega. 
«XX asr ikkinchi yarmidagi musiqiy tilda dastlab ijrochilar ijodiga tegishli bo'lgan: 
artikulyatsiya va tovush hosil qilish usullari unsurlarning rivoji birinchi o'ringa ko'tarildi. 
Og'zaki va grafik partituralar yuzaga keldi. Tovush parametrlarining jadal rivojlanishi 
sonorika - tembr effektlari musiqiy kompozitsiyaning asosiga aylangan tembrlar 
musiqasining paydo bo'lishiga olib keldF. Koloristik - sonorli usullar turli janrdagi asarlarda 
keng qo'llaniladi. Masalan: glissandoli xitoblar, nidolar, klasterlar ketma-ketligi, murakkab 
tovushlarda cho'zimli unli tovushlar, tasviriy usullar - qo'ng'iroq tovushini, qushlar 
sayrashini hosil qilish, yig'i-zorlanish effektlar, stereofonli effektlar - xor massalarida 
dialog va ovozlar ketma-ketligi, fonli effektlar - chapak, oyoq tovushlari, til yordamida 
tovushlar hosil qilish. 

Zamonaviy xor asarlariga turkumlilik yoki kontsertlik xos bo'lib, turli janrlarning sintetik 
birlashishi va aralashuviga sabab bo'ldi. Zamonaviy xor yozuvining ahamiyatli tomonlaridan 

I )i(HBOB B. XopOBoe I1CnOJIHI1TeJIhCTBO. Teopl1Sl. MeTo,llI1Ka. npaKTI1Ka. M., 2003, c.90 
, XOJIOnOBa B. ct>OPMhl MY3hIK>LlhHhIX np0113Be,lleHI1M. cn6, 2001, c. 
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yana biri shundaki, bir asarning o'zida turli xildagi fakturalarning mujassamlanganligidir. 
Fakturaning tez - tez o'zgaruvchanligi, klasteriar naqdligi, aleatorika fragmentiari, 
metroritmik almashinuvlar, yagona metrning yo'qligi, ko'pladlik, ko'ptonallik - bularning 
barchasi asarning tovush xususiyatlarida murakkab masalalarni namoyon etib, 
xormeysterdan mazkur mavzuni o'rganishda uslubiy asoslangan va analitik yondashuvni 
tal ab etadi. 

Xor san'atining barcha rivojlanish bosqichiarida asosiy masalalardan biri inson ma'naviy 
dunyosini boyitishga, insonga dunyoni o'rab turgan go'zallik, nafosatni idrok etishga 
undash. Shu munosabat bilan ko'p sonli zamonaviy xor adabiyotiari orasidan sharqona 
falsafiy mazmundagi, yuqori g'oyaviyligi bilan ajralib turuvchi M.Bafoyevning J.Kamol 
she'ri asosida yozilgan «Alloma», P.Medyulyanovaning Ahmad Yassaviy she'ri asosida 
yozilgan (,jemchujini mudrosti» «<Donishmandlik durdonalari»), hamda A.Sokolovning 
«Poema na stixi F.G.Lorka», M.Shuxning «Iskusheniye svetiogo angela» asarlari tan lab 
olingan. Asarlardagi murakkab mazmun kompozitoriarning yangi faktura turlarini, yangi 
tovush imkoniyatlarini topishlariga turtki bo'ldi. Bu esa o'z navbatida xor ijrochilaridan 
talqinning zamonaviy usullarini, tembr tovush bo'yoqlari va ko'p tembrlilik, tovush hosil 
qilishning turli ifodaviy usullarini topishni talab etadi. 
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/ BO'L/M. 
XOR FAKTURASI ASOSIY TURLARINING XARAKTERISTIKASI 

Xor asariaridagi fakturalar cholg'u fakturalaridan farqlanadi. Bu o'z navbatida xor 
ijrochiligining bir qator o'ziga xosliklari bilan bog'liq. 

1. Kuylovchi ovozning ovoz va texnik imkoniyatlari bilan bog'liq cheklanishlar 

Ba'zi kompozitoriar xorga cholg'u orkestriga singari munosabatda bo'lishadi, biroq 
ovoz - bu cheklangan imkoniyatlarga ega va inson fiziologiyasi bilan bog'liq bo'lgan 
mayin va nozik cholg'udir. 

Ma'lum baland yoki past tessituralarning tez sur'atda qo'lIanilishi ovoz paylarining 
tez toliqishiga olib keladi, bu o'z navbatida tovush sifati va xor tuzilishining sofligida 
namoyon bo'ladi. Ba'zi asariarda chetdagi registrlarning asar boshlanishida, birinchi 
taktlaridanoq qo'lIanilishi ijro uchun murakkab. 

Xor ovozlarining diapazoni: 
Soprano: l-oktava «do»dan 3-oktava «do»gacha, ishchi diapazon: I-oktava «mi»dan 

2-oktava «lya»gacha. 
Altlar: kichik oktava «fa»dan 2-oktava «fa»gacha, ishchi diapazon kichik oktava «sol»dan 

2-oktava «re»gacha 
Tenorlar: kichik oktava «do»dan 2-oktava «do»gacha, ishchi diapazon kichik oktava 

«mi»dan 2-oktava «lya», «lya»gacha. 
Baslar: katta oktava «mi», «fa»dan l-oktava «mi», «fa»gacha, ishchi diapazon katta 

oktava «fa», «sol»dan l-oktava «re»gacha. 

2. Xor tarkibi 

Katta xor uchun yozilgan asariar sifat jihatidan katta mustahkamlikni talab etganligi 
bois, kamer tarkibdagi xoriarda kuylanmaydi. Va buning aksi, kamer va akvarelli (xususan 
xor miniatyuralari) yangrashini talab etuvchi asarlar katta xorda tuslar mayinligini yo'qotadi. 

Xorning son tarkibi: 
Kichik xor 12 - 16 kishidan iborat 
Kamer xor 20 tadan - 30tagacha kishidan 
O'rtacha xor 40 tagacha kishidan 
Katta xor 80 - 100 tagacha bo'lgan kishilardan iborat bo'lishi mumkin. Xor asarlarining 

fakturasi, shuningdek partiyalar soniga ham bog'liq, ular ikki, uch, to'rt ovozli bo'lishlari 
mumkin, divisi (ovoz bo'linishi) qo'lIanilishi natijasida 48 tagacha etishi mumkin (ikki -
uch xorli asarlar). 
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3. Cholg'u jo'rligining mavjud yoxud mavjud emasligi 

Zamonaviy xor musiqasidajo'mavozlikning mavjudligi g'oya - fikrlaming ko'pqirraliligi 
bilan bog'liq ravishda xarakterlanadi. Ko'pincha kompozitor butun orkestmi emas, balki 
uning tarkibidagi ma'lum bir guruhlami yoki cholg'ulami qo'llaydi. Kompozitorlaming 
orkestr guruhidan u yoki bu cholg'uni tanlashi xor va unga jo'r bo'luvchi cholg'u o'rtasida 
yangi va original munosabatlami topishga bo'lgan intilishiga qaratiladi. 

Cholg'u jo'rligining yo'qligi ijrochi oldiga butun asar davomida saqlanib turadigan 
intonatsiyali tuzilmaning sofligiga katta e'tibor bilan bog'liq bo'lgan murakkab bir vazifani 
qo'yadi. Zamonaviy musiqada kompozitorlar ko'pincha temperatsiyalanmagan tartibga, 
shovqinli va stereofonli effektlami ma'lum balandlikda va fiksatsiyasiz qo'llashga murojaat 
qiJishadi. Kompozitorlaming cholg'u jo'r1igisiz xor kuylarida zamonaviylikni qidirishlari 
xor matnini boyitsa, shu bilan birga yangrash jarayonini murakkablashtiradi. 

4. Musiqiy va she'riy matnning o'zaro bog'liqligi 

Xor asarlarining musiqiy shakl jihatidan tahlilida adabiy matn tahlili birinchi o'ringa 
qO'yiladi, sababi so'zli matn musiqiy shaklga ma'lum darajada ta'sir ko'rsatadi. Matn va 
musiqa o'rtasidagi munosabat mazmun, janr, kompozitorning o'ziga xos idroki bilan 
bog'liqdir. Ifodaviy vazifalarni ovozlar o'rtasidagi faktura - funksionalli aloqalar variantlari 
(masalan, xor partiyalarida ritmik nomutanosibligini bajaruvchi turli metroritmik 
tuzilmalarning o'rni) o'sib boradi. 

XX asr musiqasida ko'plab zamonaviy kompozitsiyalarda uchraydigan turli xiI ifodaviy­
tasviriy uslublar, glissandoli nidolar, rechitativlik, sonorli (tembrli) effektlar qo'lIaniladi. 

V.Xolopovaning aniqlashicha: «Faktura - ovozlar o'rtasidagi xarakter va o'zaro 
aloqalarni inobatga oluvchi musiqiy mato tuzilmasidir». Xor fakturasi tahlilida biz uni 
quyidagicha ko'ramiz: 1) tuzilma turli xii fakturalarning qo'lIanilishi (geterofonli, polifonik, 
gomofonli va b.); 2) ovozlaming ham sonjihatidan (uch, to'rt ovozli faktura va b.), ham 
ovozlarning mavzuiylik ahamiyatliligi jihatidan o'zaro aloqasi; 3) xarakter - obraz -
janrJi, tematika bilan bog'Jiq faktura. Faktura biror bir tarixiy yoki milliy uslubning 
ifodasi bo'Jishi mumkin. 
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II BO'LIM. 
ZAMONAVIY XOR ASARLARINING FAKTURA TURLARI 

Fakturaning kuychan monodiyali turi - kuyning bitta xor partiyasida kelishi. Misol 
tariqasida V.Oavrilinning «Harbiy qo'shiqlar»idagi NQ7 baslar xorini keltirishimiz mumkin. 
Bu erda kompozitor tabiiy ladli melodizm qo'llaydi. Bu kabi faktura turi asosan halqona 
tasvir (bo'yoq)ni ifoda etish maqsadida qo'llaniladi: 

,-
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"" 6 ... -..-c- .. ----· -· - ~ II , I , I , ( , 
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Zamonaviy xor musiqasida ba'zan monodiyali fakturaning differensiyalangan turi uchrab 
turadi. Uning mohiyati shundaki, undagi alohida so'zlar yoki bo'g'inlar divizi(divisi)lar 
partiyalari bo'yicha moslashtiriladi. Bu kabi fakturaga N.Sidelnikovning «Razboynaya 
pesnya»sining boshlanish qismi misol bo'la oladi. I Baslar partiyasidagi kuy II Baslarga 
o'tadi va ketma-ket bir partiyadan ikkinchi partiyaga o'tib yagona mazmunli yo'naJishni 
tashkil etadi. Shu tariqa, bas partiyalarining ichki faol harakati tufayli musiqaning tegishli 
xarakteriga erishiladi: 

AUegro e leggiero 
P .- . -+-T 

" :::::> 

P,...--, A ... ,...--, ,...--, ,...--, 

1 
: 

--, 
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Bir nechta partiyalardagi unison kompozitorlar tomonidan tembrlami aralashtirish orqali 
qo'lIaniladi. Bu kompozitoming fikriga ko'ra bir xildagi, yoki turli xildagi tembrlaming 
birlashrnasi bo'lishi mumkin. Masalan, F.Pulenkning «Messe en sol majeuf»dagi Agnus Dei 
xorida soprano va baslaming turli xildagi tembrlarini birlashtiradi, so'ng ular bir xildagi 
(soprano va tenor) tembrlar bilan almashtirilib, keyinchalik turli uyg'unlikda beriladi. 
Fakturaning mazkur turi tembr bo'yoqlarning yuksak xilma-xilligiga erishish imkonini beradi: 

fI 

ITres pur, Ires clair el moderel J ~ 64 

tu~ 2 ;; . ' 
Soprano ;,,-

I - '-" A · ,",us A . . IffiUS De i A · . 
Alto 

.~ 

-
J,.( 

'c~ --- --
Tenor 

,-
/' " /' ~ 1' .. fL ~ b';, /" 

boO ----. 
Bass . 

A • gnus~~ A gnus __ De 
'2 pp tres sourd 

'"' --------S - J 
I ~ • M; pnu., De · . . . 

A. 
t! • pp lres sourd. 
~'"' --------T. - P- bt fL ~ boO ~p. gnus De · i • Mi . se . re . . 

B. . 
Qui tol • lis pec-ca-la mun-di 

Xoral tuzilmali faktura xoralga spetsifika jihatdan o'ziga monand bo'lgan monoritmik 
asosdagi mavzuiylikka asoslanadi. 

Divistlarning qo'lIanilishi kuy YO'nalishining ko'p qirraligi munosabati bilan ulkan 
musiqiy talqinni yaratishga imkon beradi: 

[mf subilO 
- --- ~I!- if, • • · s - - -ci 

I 

San · · · ctus Do · rnl - nus 
De ____ 

: us Do · ml- nus 

,i,J 5 ti8 __ - I ~ • I ~ ~ ] J' :;J 
Son · · · ctus Do · mi - nus De . us Do · mi - nus 

fI , • ----
~ J I --A 

-- . · 
I t! 

oO 

San · · · ctus Do - mi - nus De - us Do - ml- nus 

--- ~. "11-. -- ---· 

T 
1-
Son · - - ctus D - - - ID! - nus De - . 

fI •• • · 

" 
, 

~ d __ ~~_~ ~_ 
Do - rnl- nus De - us Do · d:-:s 

· oO oO' ti1P' ~ n 
: -

T - - ______ L ___ 

San - ctus Do - mt-nus De - us Do · rnl - RUS 

----- ----
/" ~ 

8 
. · --I -

San Clll'l Do rn! - nu.'! De Do rnl • nu.~ 
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Gomofon - garmonik faktura - kuy davomida asosiy ovoz etakchi, qolganlari qoida 
bO'yicha ko'p ritmli garmonik fonni tashkil etuvchi ovozlaming birlashmasidir. Zamonaviy 
xor partituralarida bu kabi faktura tez-tez uchrab turadi. Unda jo'r ovozlar monoritmik 
ostinatoli tuzilmaga ega bo'lsa, yakkaxon partiya R.Manuelning «Alleluia» xoridagi singari 
ritm jihatidan harakatchanligi bilan ajralib turadi: 

Reverently Ralph Manuel 

~. ~ mp 
/" I , I 

s . . .., '- ./ --" 
AI . le lu ~ ia, AI . le lu - ia. AI • I • lu - i8,_ A1 - le lu - ia,_ Ot, 

". H P 
A 

f) 

~.~.~.r., * * •• 1* . " • • 
AI-Ie-Iu-ia, AI-Ie-Iu-t8, AI·le·lu· ia, AI·le·lu· ia, AJ - le - lu - ,a, 

n 11 ti. P I I I I I 

T 

~ 
, 

AI - le - lu - ia, AI - le - lu - ia, AI-Ie-Iu-ia, AI·le·lu· ia, AI-Ie-lu- ia, A1 - le - lu - ia. 

p , 
B : 

Al-le-Iu-ia, AI-Ie-Iu-is, AI-Ie-Iu-ia, Al • le • lu • ia, AI • le • lu • ia, Al • le • lu • ia, 

Imitatsion polifoniya - turli ovozlarda bir mavzuning yangrashiga asoslanadi. TurIi 
xiI imitatsiyalaming qo'llanilishi xor ijrosiga yorqin musiqiy obraz, tembrli bo'yoq baxsh 
etadi. Misol tariqasida R.Manuelning «Alleluia» xoridan musiqiy parcha keltiriladi: 

cresc. , , ..-.... - ''t' . , ~ r: div I'Il·le.lu. 

s. 
'-'-' 

ia! AI . le -Iu-ia AI . le lu· ia A.l . le -lu-ia AI . le lu · ... 
f 

A. 

"--" ~ ~ ~ '-..,../ 

AI . le lu . ", le lu . '., AI· le - lu . ia, 

n f , ~ -T. 

l' ~ ... ... ~ 
AI . le -IU-Ia AI . le lu . ia, AI . le lu . ia, AI . le lu · .. , AI-Ie-Iu -

~ ,........,., , 

B. : 

lu ia AI le lu ia, AI-le - lu ia, AI le - lu 

Imitatsiya vositasi orqali aks - sado (exo), birin - ketin keladigan ayrim effektlarni 
vujudga keltiruvchi faktura zamonaviy xor musiqasida keng tarqalgan faktura turlaridan 
hisoblanadi. Fakturaning bu turi asosan kompozitorlar tomonidan janrli bo'yoq, tabiatning 
lirik tasvirini aks ettirish uchun foydalaniladi. Y.Rubinning <<VeseIimsya krujimsya» xorida 
xalq xayotining rang-barang chizgilari yorqin namoyon etilgan. Xor ovozlarining bir -
biri bilan jo'rlashishi quvnoq xorovod holatini yuzaga keltiradi. 
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Kontrastli polifoniya - bu kontrast ovozlarning uyg'unligidir. Yondosh kuyga ovoz 
yoxud jo'r bo'layotgan kuyning o'ziga xosligini ifoda etadi, yoxud mavzu jihatidan mustaqil 
bo'lib, ifodaviyligi nuqtai nazaridan asosiy kuyga o'rin bermaydi. Har bir partiyaning 
mustaqil bo'lishi xorning umumiy yangrashi, ajoyib ichki yaxlitligi va ovozlarning 
uyushqoqligi bilan ajralib turadi. Misol tariqasida F.Yanov-Yanovskiyning «In Memoriam» 
asari o'rta qismini keltirishimiz mumkin: 
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10'r ovozli polifoniya - kuyning bir vaqtda turli variantiardagi talqinidir. Ular asosiy 
ovozga ham tayanch, ham qarama - qarshi bo'lishi mumkin. Fakturaning bu turi lirik -
falsafiy, refleksli holatni namoyon qilish uchun qo'llaniladi. S.Slonimskiyning «Pechalnoe 
serdse moe» xorida vokaliz jo'r ovozlardan foydalanish xor kuyining ifodaviyligini 
kuchaytiradi: 
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Ko'p hollarda zamonaviy xor musiqasida ovozlarning quyuqlashuvini hosil qilish 
maqsadida xor ovozlariga sekin - asta qo'shilib boruvchi va buning aksi, asta - sekinlik 
bilan so'nib boruvchi akkord qatlamli faktura uchrab turadi. Akkordli fakturada xor 
ovozlarining ketma - ket qo'shilishi dinamik yangrash va uning mustahkamligini 
kuchaytirishiga zamin yaratadi. Misol sifatida D.Omonullayevaning xor uchun 
simfoniyasidan IV qismini keltirishimiz mumkin. Unda xor tarovatining mustahkamligi 
she'riy matnning obrazli mazmunini aks ettirishga imkon beradi: 
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M.Bafoyevning «Alloma» poemasidan «Bog'dod» xorida ovozlarning qo'shilishi va 
fakturaning mustahkamligi bilan bog'liq mantiqiy ijrochilik masalalari aralash yozuv turi 
yordamida hal etiladi. Ovozlarning imitatsiyali o'tilishi vertikal tizimni hosil qiluvchi 
mustahkam akkordga mujassamlanadi: 
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Zamonaviy a'capella xor musiqasida ba'zi ovozlarda imitatsion uslublarning rivojlanishi 
va ba'zilarida akkordli tuzilmaning uyg'unlashishga asoslanuvchi fakturaning aralash turi 
uchrab turadi. Masalan, R.Hedrinning «Evgeniy Onegin» Strofalaridan «MOi bogini» 
xorida T va Alarning turdosh bo'lmagan ovozlarda komplementar tipidagi bir - birini 
to'ldirib turuvchi erkin imitatsiyalar SiB partiyalaridagi akkordlar divisisi bilan juda 
mos birlashtirilgan: 
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Nutqli deklamatsiya - tembr artikulyatsiyali va nutq ifodaviyligining dinamik vositasi 
asos bo'luvchi bastalash uslubi. U ma'lum balandlikdagi tovushning aniq nuqtasi bilan 
ham qo'lIaniladi va aksi. 
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D.Omonullayevaning xor uchun simfoniyasining J qismida aleatorika yozuv uslubidan 
foydalanilgan. Tenor va altlar partiyasida kompozitor qo'lIagan tovushlar kuychanligiga 
asoslangan takrorlanuvchi figuratsiya, baslar partiyasida ostinato, soprano va yakkaxon 
partiyalari orasida kanon xarakterli imitatsiyaviy o'tishlar yangraydi: 
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B : 
~ 

Diagonal dinamik klasterli faktura - diagonal bo'yicha harakatlanuvchi dinamik bosim 
va pulsatsiyani vujudga keltiruvchi klaster. Diagonal faktura zamonaviy kompozitorlar 
tomonidan qo'lIaniladigan keng tarqalgan yozuv turidir. Misol sifatida A.Shnitckening 
REQUIEMidan Kyrie NQ 2. 

Majmuiy ko'p ovozli fakturaga K.Penderetskiyning «Xeruvimskaya pesn»dagi mustaqil 
kuy ovozlarini yagona tovushlar olamiga birlashtiruvchi ko'p ovozli mato qiziqarli misol 
sifatida ko'rsatilishi mumkin. Bu kabi yozuv turlarida alohida ovozlar orasida har xiI 
aloqalar yuzaga kelishi mumkin: unisonlar, ikkilanishlar, imitatsiyalar, turli mavzuiylik. 
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Agarda kO'povozli faktura mavjud bo'lgan asarda qarama-qarshi mavzular eshitilsa, 
demak bu erda polifonik qatIam haqida so'z yuritiladi. 

O'ta ko'p ovozli faktura xromatik oqim bo'yicha harakatIanuvchi va yagona tovushlar 
yig'indisi sifatida idrok etiluvchi cheksiz ovozlar miqdoridir. 
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III BO'LIM. 
ZAMONAVIY XOR ASARLARIDA FAKTURA TAHLILI 

Zamonaviy xor asarlarida ko'p hollarda bir asaming o'zida fakturaning turli ko'rinishlari 
qo'llaniladi. Bu o'z navbatida kompozitomi she'riy matnga nisbatan munosabatini erkin 
ifodalab berish, ko'rish va o'qish uchun ko'p imkoniyatlami yaratadi. Bu kabi holatni 
tanlab olingan bir necha asarlar tahlilida ko'rishimiz mumkin. 

Mustafo Bafoyevning Jamol Kamol so'zlari asosida A1-Xorazmiy xotirasiga 
bag'ishlangan a'capella xori va yakkaxon uchun 

poema-kantatasi 

Mustafo Bafoevning Jamol Kamol so'zlari asosida Al-Xorazmiy xotirasiga bag'ishlangan 
a capella xori va yakkaxon uchun poema-kantatasi kompozitoming o'ziga xos xor idroki, 
xor yozuvi borasidagi yorqin iste'dodidan dalolat beradi. Ushbu asaming ahamiyatliligi 
- o'zbek xor musiqasining janr - uslubli muhitining yangilanganligi, xor yozuvining 
faktura turlari, tembr - bo'yoqli ifoda vositalari bilan boyiganligidadir. Shu ma'noda 
Bafoev ijodi musiqa madaniyatida xor san'ati rivoji nuqtai nazaridan diqqatga sazovordir. 

Poema-kantata arifmetika va algebra, astronomik va matematik geografiya rivojiga ulkan 
hissa qo'shgan, IX asming buyuk oIim va donishmandi hayoti haqidagi, har bir qismi 
umumiy mazmunga asoslangan olti qismIi turkumdir. M.Bafoev asarida ichki va tashqi 
masofalar, AI Xorazmiyning boy ko'ngilli hayoti, uning fikr-mulohazalari bir-birlariga 
muvofiq tarzda uyg'unlashtirilgan. Xor san'atining ifodaviy imkoniyatJari kompozitorga 
buyuk olim va riyoziyot fani targ'ibotchisini yorqin shaxs sifatida ko'rsatishga imkon beradi. 
Kompozitor har bir qismga uning mazmunini aniq ochib beruvchi nomlar bergan. 

1 qism «Debocha», 2 qism - «Jayhun» «<Amudaryo»), 3 qism - «Bog'dod», 4 qism -
«Tafakkur», 5 qism - «Shom», 6 qism - «Abadiyat». 

1. Debocha 

Hayol qushim, anvo qushim moziylarga uchaqol, 
Moziydadir mening hushim, sen ham endi ko'chaqol. 
Shu jismimiz shu jonimiz, bobolardan xotira, 
O'sha davron, o'sha yeru samolardan xotira. 
Hayol to'la ko'zimiz ham o'shalaming ko'zidir, 
Savol to'la so'zimiz ham o'shalaming so'zidir. 
Daryo oqib ketdi, lekin qirg'og'ida dur qoldi, 
Yulduz uchib so'ndi lekin ko'zimizda nur qoldi. 
Hayol qushim, anvo qushim, moziylarga uchaqol, 
Moziydadir mening hushim, sen ham endi ko'chaqol. 
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2. Jayhun - Amudaryo 

Munavvar tong, ajoyib kun, 
Ufqlar shu'ladin gul - gun, 
Oqar to'lqin, urar Jayhun, 
Bedordek pishqirar Jayhun, 
Bulutga o'shqirar Jayhun. 
O'tar karvon, ketar karvon, 
Vatanni tark etar karvon, 
Uzoq yillarda sargardon, 
Uzoq cho'llarda sargardon, 
Yurib qayga etar karvon. 
Tinimsiz chayqalar daryo, 
Tinimsiz chayqalar dunyo. 
Muhammad otli bir o'g'lon, 
Vatanni tark etar e - voh. 
Oqar yo'llar, esar ellar, 
Va lekin ota manzillar. 
Muhammad qalbidan o'chmas, 
Muhammad qalbidan ko'chmas, 
Quyundek o'tsa ham yillar, 
Quyundek ketsa ham yillar, 
Muhammad qalbidan o'chmas. 
Munavvar tong, munavvar kun, 
Ufqlar shu'ladin gul - gun, 
Oqar to'lqin, urar Jayhun, 
Damodam pishqirar Jayhun, 
Bolam deb qichqirar Jayhun. 
Bolam deb qichqirar Jayhun. 

3. Bog'dod 

Salom bo'lsin, salom senga Bag'dodi sharif. 
Har subhidam quyosh o'zi boshing uzra toj. 
Ne shaharlar ichra sensan zebo va zarif. 
Horib, charchab karvon keldi darvozangni och, 
Darvozangni och, darvozangni och. 
Kelayotgan ne karvonlar ichra bu tanho, 
U kelmishdir sharofatli Gurganj tarafdan. 
Sharifdirsan, vale quruq qolmagaysan, to, 
Istiqboldan tug'ilajak yangi sharafdan, yangi sharafdan. 
Karvon bilan ostonangga kelmish bir bola. 
Uning ma'sum ko'zlarida hayrat va quvonch. 
Shu o'g'loning baxti endi senga havola. 
Umringga u umr qo'shar darvozangni och, 
Darvozangni och, darvozangni och. 
8ag'dod sharif boshingda u yangi bir xurshid, 
(,8aytul hikmat» osmonida porlaydir abad. 
Senga shuhrat esa o'sha Horun ar Rashid, 
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Sharaf bo'lar Xorazmlik buyuk Muhammad. 
Xayol bilan samolarda bir kun charx urar. 
Zaminni ham o'lchab chiqar quloch va quloch. 
Hozircha u mushtdek bir jon poyingda turar. 
Ko'pam uni kuttirmagil, darvozangni och, 
Darvozangni och, darvozangni och. 

4. Tafakkur 

Yillar o'taberdi shoshqin betoqat, 
Har kuni ko'zidan oqdi nur. 
Unga od at bo'ldi, unga saodat, 
Tafakkur, tafakkur, tafakkur. 
Dunyoni o'lchashga etdi u jur'at, 
Sovuq raqamlarga joyladi shuur. 
Unga tayanch bo'ldi ham buyuk qudrat, 
Tafakkur, tafakkur, tafakkur. 
Hisob darsligini berdi insonga, 
Basharga baxsh etdi quvonch va g'urur. 
U meros qoldirdi jumlai jahonga, 
Tafakkur, tafakkur, tafakkur. 

5. Shorn 

llmi riyoziyotni olamga u baxsh etdi, 
Yillar o'tdi alloma hayot shomiga etdi. 
Alif qaddi bo'ldi dol, ko'zidan o'chdi uyqu, 
Uni chulg'adi xayol, sog'inish degan tuyg'u. 
Mashriq ufqiga boqib xo'rsinadi jigarxun, 
Qaylardasan Xorazm, qaylardasan ey Jayxun. 
Mana tun og'ushiga kirar Bag'dodi Azim, 
Qaylardasan ey Jayxun, qaylardasan ey Xorazm. 
Hayot shomiga etib, tanidan ketib majol, 
Yurtini sog'inardi, vatanni qo'msardi chol. 

6. Abadiyat 

To ko'kda quyosh bor er sahnida inson, 
Olamda yasharsan Allomayi davron. 
Yozgan u kitobing olamga xitobing, 
Hikmatli hisobing gavhar to'la ummon. 
Nomingni etib yod, ruhingni etib shod, 
Yurting yana obod yashnaydi durahshon. 
AI-Xorazmiy allomayi davron, 
AI-Xorazmiy naslingga sharaf-shon. 
Muhammad Ibn Muso AI-Xorazmiyga sharafl 

Turkumning birinchi qismi «Debocha» (Andante molto) - asaming obrazli dunyosiga, 
she'riyatiga kirish bo'lib, muqaddima vazifasini bajaradi. NQ I mazmun chuqur falsafiy 
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mantiq, obrazlarning semantik ko'p ahamiyatiiligi, olimning ma'naviy chirog'i bilan 
to'ldirilgan. Turkumning mazkur qismida kompozitor aralash yozuv turini qo'llaydi. Bu 
erda M.Bafoyev monodik fakturani polifonik bilan mos tarzda birlashtirib, shu orqali 
musiqada jonli harakatga, shuningdek bas partiyasida pedal yordamida ushlab turiluvchi, 
lo'nda qilib ifodalangan motiv uyg'unlikka erishadi. 

NQ I tuzilmaning boshlanishidanoq M.Bafoyev - xromatizatsiyali unsurlar, mayin 
sirpanuvchan yarimtonliklar, unli «A» tovushiga vokalizatsiya ko'rinishida linear-garmonik 
yozuv turidan foydalanadi. Bunday uslub Al-Xorazmiyning qalb kechinmalarini keng 
samoda, dunyo okeanida kezib yurgan manzarani vujudga keltiradi: 

pp 

1 I 
V==-pp 

Xor partiyalarining o'rta va pastki registrlar bilan chegaralanishlarida aniq ovoz 
yaxlitligini yuzaga kelishiga zamin yaratadi. 

8-taktdan yakkaxon xonandaning nutq deklamatsion xarakterli erkin kuyi boshlanishi 
bilan xor fakturasi fon vazifasini o'taydi. T va A partiyalarida uzoq lIshlab turiluvchi 
pedal tovushlar abadiylik obrazini, ajdodlar xotirasini ramziy aks ettiradi. 16-taktdan bll 
obraz o'zgaradi. S partiyasida berilgan o'n oItitaliklardagi vokalizlar daryo oqimini tasvirlab, 
bu obraz fakturali talqinda moddiylashib zichlantiriladi, ayollar xori to'rt ovozli divisi 
fakturali tovushidan T partiyasini divisilari bilan, oldin S va A bir-biriga yo'naltirilib, 
keyin ayoBar va erkaklar partiyalari orasida yangraydi. 

Natijada, bularning hammasi o'rta qismda yorqin kulminatsiyaga erishiladi, kompozitor 
xor vositalari orqali suv toshqini harakatini ifodalaydi: 
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S, A, T, B. partiyalarining bir-biriga ulanib ketuvchi ostinatli yangrashidan yuzaga 
kelgan xor talqinijo'shqin daryo toshqini, hamda qahramonning qalb kechinmalarini ifoda 
etadi. Yakkaxon partiyasida ritmli nutqning qo'lIanilishi dramatik bosimni kuchaytiradi. 

Avj rivojida M.Bafoyev fakturaning kengaytirilgan uslubini barcha partiyalarda divisilar 
qo'lIab, shu orqali kuychan, gorizontal fakturali unsurlar vertikal holatga o'tishiga erishadi. 
Unison tarzida yangrayotgan barcha partiyalarning akkord tuzilmalarida qo'lIanilganligi 
umumiy munozaraga olib keladi. Bu uslub shuningdek «Bog'dod» va «Tafakkuf» qismlarida 
ham qo'llaniladi: 

[!]1!-------.. 
~~~-~''"-~~ l 

-----/ 

unis. 

I1 r 
UIIIS.-

~I~- -__ J 

""IS. 

Turkumning l-qismida keltirilgan faktura unsurlari keyingi rivojlov uchun muhim 
ahamiyat kasb etib, poema-kantataning ichki yaxlitligini ta'minlab beradi. 

NQ 2 <<1ayhun» (Allegretto) turkumning mazmun rivojini manzara she'riyatning maishiy 
janrli dunyosiga o'tkazadi. Bu sahro tekisliklari bo'ylab oqayotgan va insonlarga hayot 
bag'ishlayotgan daryo timsolidir. Turkumning bu qismida M.Bafoyev ovozlar uyg'unlashuvi 
uchun turli unsurlami qo'llaydi. Shu orqali impressionistik bo'yoq va ifoda vositalari boyligiga 
erishadi. Umumiy ansambl ko'rinishida har bir xor partiyasi o'z vazifasini ado etadi: 

Allegretto 

Solo 
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Ko'p ohangli faktura uch qatlamga bo'linadi: B partiyasining katta oktava «Iya» 
notasidagi «Dum ... » ostinatosidan va T partiyasidagi kuychan - garmonik figuratsiyalardan 
tuzilgan polifonik ikkiovozlik; etakchi S partiyasi va kuy <<ientasi» ko'rinishidagi A 
partiyasidagi unli «A» tovushidagi xorning to'laqonli yangrashini ta'minlab beruvchi 
monografik vokalizatsiya. Bunday talqin kompozitorga Sning yorqin - bo'yoqli, relyefli 
yangrashiga, T partiyasining engilligiga, B partiyasining teranligiga, A partiyasining nafisli 
yangrashiga erishishiga imkon beradi. 
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2-raqamdan ikki qatlam yangray boshlaydi: asosiy mavzu B partiyasining divisilari 
bilan mustahkamlangan holda T partiyasida yangraydi, ayollar ovozidagi cholg'u musiqa 
o'rta va pastki registrlarda to'ldirilgan tembr bo'yoqli\ikni vujudga kelishiga zamin yaratadi. 

Birinchi bo'limning avj nuqtasida kompozitor xor yozuvining garmonik turidan 
foydalanib, avjni yorqin va keng ko'rsatish imkoniyatiga erishadi: 

"fl f ~I ~ , A I I l 11 I ~ , A 'i 'i l 11 
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My - X.aM - Ma,/1 OT . Jlli 6"p_ yr - nOR Ba-TaH-HH rapK > • rap_ > • BO~ My - :\<iM-

Barcha partiyalarda divisilarning qo'llanilishi, xor jamoasining to'liq yangrashi mazkur 
qismning obrazli mazmunini ko'rsatib berishga yo'naltirilgan: Muhammad ismli bola 
karvon yo'llari bo'ylab, buyuk Bog'dodni - ilmlar xaramini egallash maqsadida ona 
yurtini tark etadi. 

5-raqamdan kompozitor xor kuyining tasviriy imkoniyatiaridan foydalangan holda 
vokalizlar orqali yakkaxon partiyasini kuchaytiradi. Taqdirning sinovlariga hamda begona 
yurtlarda to'qnash keladigan qiyinchiliklarga hamdardlik bildirayotgandek, daryo bolakay 
bilan go'yoki vidolashadi. M.Bafoyev dastavval mayin yangrovchi divisilar bilan ayollar 
xorini qo'lIaydi. 

o - I(,ap Hyn - nap 3 - cap en - nap Ba ne - KHH 0 - Ta MaR - 3W1 - nap 

So'ngra, qo'shiladigan erkak ovozlar yangrashini chuqurlashtiradi va mustahkamlaydi. 
B, T, A partiyalaridagi ushlab turiladigan pedal yangrash va S partiyasidagi ostinatoli 
figuratsiyalar obrazning psixologik mazmunini, uni ushlab turuvchi substansiyani yanada 
yorqinroq, bo'rttirib ko'rsatishga imkon beradi. 

Poema-kantataning 3-qismi «Bog'dod»dir. Hodisa IX asr boshida savdo-sotiq, ilm, 
madaniyatning muhim markazi hisoblangan, arab xalifaligining poytaxti Bog'dod shahriga 
olib o'tiladi. 786 yildan 809 yilgacha hukmronlik qilgan Horun ar-Rashid o'z davrida 
mashhur bo'lgan fanlar akademiyasi vazifasini bajaruvchi muassasa «Donishmandlar uyi,>ga 
asos soladi. «Donishmandlar uyi,> huzurida qadimiy qo'lyozma va astronomik observatoriya 
mavjud edi. O'spirin Al-Xorazmiy Bog'dodga kelib iste'dodli insonlar qurshoviga tushib, 
o'z iste'dodining rivojlanishiga ulkan imkon yaratadi. 

20 



NQ 3 da musiqa cheksiz samoda porlab turgan buyuk shahar timsolini aks ettiradi. 
M.Bafoev yorqin, dinamik jihatdan to'ydirilgan tovush xususiyatini yaratib, fakturaning 
aralash tuzilmasini, polifonik va garmonik vazifalar uyg'unligini qo'llaydi. Imitatsiyali 
o'tishlar mustahkam akkordlarga birlashib, vertikalni hosil qiladi. 

Ca-JloM6:9n-CHH C8-JIOMCeH-fa Ear-.n:O-.l1H wa-pH$ Ca-JlOM 6yn-cHH ca-JlOM ceH - ra Eal'-.n:o -,1VI Wa-pl-Hp 
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# .. " ... .. .. .. ~-.t' -.. ~ .#;,1. ..t'..t' ..t' T 
He rns-xap-nap H'-I - pa ceH-caH le - 60 aa 3a - pwp 

f 
T ..... --_..... ! 

c., 

x,apcy6-x.u-.n:aM II;Y-CW ),-3" 60-WHilf)'3-pa TOlK x,apcy6-x,H-.rt8M KY-CW '1-311 50-lJUlHrY3 - pa TO)K 
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Mazkur qismni ikki bo'limda xoming to'liq yangrashini alohida ovozlar guruhi ijrosi bilan 
almashinuvchi uch bo'limga ajratish mumkin. Birinchi bo'limda ayollar ovozi juda ham 
bo'yoqli yangraydi: S divisilari va A kuy chiziqlarining yo'g'onlashishi asosida yuzaga keluvchi 
va garmoniya hissini vujudga keltiruvchi engil sirpanuvchan akkordli ketma-ketliklar. 

[Jp 
sr~~~~~~~~~~~,~~ 

Ke-na-eT-raH He Kap BOH - Jlap Hq pa 6y TaH 

Al~~~~~~~ .. ~~~~ 
~ 

Ke-Jla-er-rau He Kap BOH - nap Ht{ - ps 6y TaH 

Huddi shunday faktura yangi tembrli ko'rinishda erkaklar ovozida yangraydi: T divisilari 
va B: 

0 
T 

Ear . ~o~ lll •• P"q, 50 - UHlHr -,!I;a y .sm - rH 6HP xyP - llIH,!I; 

B 
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Rivojlanish jarayonida yuzaga keluvchi erkak va ayollar ovozlari o'rtasidagi ketma-ket 
aytishuvlar dinamizatsiya va rang-baranglikka asos bo'ladi. 

Yakuniy bo'lim barcha partiyalarda unison ijrosiga o'tib ketuvchi va xor ovozlarining 
so'nuvchi akkordli tuzilmaning qo'llanilishi bilan yakunlanadi. 

Birinchi qism o'zini namoyon etgan linear - garmonik tuzilmali xor YOZllvi turkumning 
har bir qismida badiiy-obrazlikni bajargan holda turlicha gavdalanadi. Linear - garmonik 
fakturaning o'rni NQ4 «Tafakkur» - Adagioda yuqori darajaga ko'tariladi. Ushbu qism 
bundan oldingisi bilan sekin sur'ati va obrazli tuzilmasi bilan farqlanadi. Bu qlsmga 
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kompozitor olim - donishmand yakkaxon xonandani kiritadi, borliqni o'lchab, sovuq 
raqamlarga xo'rsinib qo'yadi. Tenorlar divisisi va Baslar partiyasi sofkvartali yovuz yangrash 
ostinatoli garmonik majmua kompozitor uchun holatni aks ettirishda gomofonik vosita 
hisoblanadi. Takrorlanuvchi ohanglar huddiki olimni tinimsiz kuzatib yuruvchi ilmiy 
fikrlarni bayon etadi: 

Adagio [!]f 
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Mazkur qismning ikkinchi bo'limida B, T va A partiyasida uchinchi qismda qo'lIanilgan 
aralash yozuv turidan foydalanilgan. Bu partiyalaming ritmik ostinatoli energiyali fonida 
S partiyasi kiradi, o'zining ritmik munosabati bilan birinchi bo'limdagi erkaklar ovozidagi 
mavzu bilan moslashadi. Ammo u turg'un yangramasdan, balki bosqichma-bosqichli 
harakat evaziga shiddat bilan ohangni aks ettirib avjga tomon yo'naltiradi: 
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Avjda barcha partiyalarda yangraydigan oktava-unisonli divisili akkord yozuv turi 
qo'lIanilgan. Oktava - unisonli faktura M.Bafoevda badiiy obrazning asosiy tezisi va 
bo'limning avj shakli bilan bog'langan. 

Turkumning beshinchi qismi - «Shorn». Turkumning bu qismida kompozitor 
kuychan, ritmik va garmonik figuratsiyalami erkin qo'llaydi. Faktura almashinishini 
M.Bafoev hayotiy tajribaga boy AI-Xorazmiy kayfiyati va ruhiy hissiyotlar chizgilarini 
namoyon etadi: 
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Kirishdagi S, A. va T partiyalari orasidagi oktava-unisonli faktura bas - divisida 
ushlab turiluvchi oktavali unison fonida Xorazm, Jayhun bo'ylab kezib yurgan olimning 
his - tuyg'ulariga urg'u bergan holda, katta ifodaviylik ahamiyatini kasb etadi. 

Uni almashtiruvchi garmonik faktura rechitativ ohanglarda tuzilgan. Sopranolardagi 
divisilar, alt va tenorlar ushlab bosiq turiluvchi oktava-unisonli baslar fonida xor tuttilarini 
yuzaga keltiradi: 

[!]pdiV. 
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Avjga olib keluvchi ohangning keskinligini kuchaytirish uchun kompozitor ayollar 
ovozidagi yangrashni mustahkamlaydi, altlar partiyasiga divisilar qo'shiladi, oktava -
unisonli fonni tenor va baslarga teng taqsimlaydi. 

Fakturaning keyingi almashinuvi olimning chuqur ruhiy holatiga qaratilgan. Xoral, 
vokal, qo'shiq unsurlarining bir-biri bilan almashishi o'ziga xos ifodaviylikni vujudga 
keltiradi. AIt va baslar partiyasida «U» unli tovushidagi kuy o'zgacha kechki-osuda tasvirni 
namoyon etib, so'ng ularning o'rnida yakkaxon xonandani unisonga etaklovchi soprano 
I va tenor I partiyalari ichki ekspressiyani aks ettiradi: 
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«Abadiyat» (Allegro) nomli oltinchi qism kelajakka intilishdir. AI-Xorazmiyning jahonga 
qarata bergan g'oyalari, cheksiz ummon misoli dono fikrlari - butun insoniyat faxridir. 

Poema-kantataning finali hayotiy jo'shqinlikka to'la. Unda M.Bafoev fakturaning turli 
ko'rinishlaridan monodik, gomofon-garmonik, imitatsiya yozuv turini qo'lIaydi. 
Kompozitor tomonidan qo'sh oktava-unisonli dublirovkalarning qo'lIanilishi, asarning 
gumanistik g'oyasini tasdiqlashga urinish sifatida tushunish mumkin. Bunday usul boshqa 
qismlarning faqatgina avjini ajratib ko'rsatish uchun qo'lIanilgan bo'lsa, finalda unison­
oktavali qayta takrorlash birinchi taktlardayoq namoyon bo'ladi. Finalni bas partiyasi 
boshlab beradi, so'ng unga to'rtinchi taktdan altlar, sakkizinchi taktdan baslar va o'n 
ikkinchi taktdan soprano qo'shiladi. Xor unli «U» tovushida kvarta-kvintali yo'lIar bilan 
Xorazm usulini badiha etib, yorqin milliy ko'rinishni namoyon etadi: 
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Qayta takrorlashlar kompozitor tomonidan butun final davomida qo'lIanilib, unda 
faqat ovozlarning ma'lum qismlari ikkilanadi, qolganlari esa o'z mustaqil yo'nalishini 
saqlab qoladi. Partiyalardagi divisilarning naqdligi, to'ydirilgan ko'povozli yangrashni 
taqozo etib, unisonga qaytadi va fakturalar almashinuvi, ya'ni imitatsiyalarga olib keladi: 
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Kuychan vokalizli figuratsiyalarga asoslangan imitatsiyalar ham oktavali unisonga 
aralashadi. Ular awal erkaklar, so'ng ayollar partiyasida o'tadi. Imitatsiyalar kompozitor 
tomonidan avjga chiqish vaqtida kiritiladi. 

Imitatsiyali, linear-bezakli, tembrli variatsiyalanuvchi oktava-unisonli, gomofon­
garmonik bo'limlar haqli ravishda gomofon-garmonik qatJamga olib keladi. Bu o'z 
navbatida musiqiy shaklning kuchayishiga, qismning nafaqat she'riy mazmunini alohida 
ta'kidlab o'tishga, balki asarning bosh g'oyasini tasdiqlashga ham imkon yaratadi. 

M.Bafoyevning «Alloma» xor partiturasining tahlil natijalari shuni kO'rsatadiki, mazkur 
asarda zamonaviy xor tafakkurining o'ziga xos belgilari namoyon etilib, xor yozuvining 
turli usullaridan keng foydalanilgan. Poema-kantatada musiqaning badiiy mazmunini 
ochib berishga YO'naltirilgan faktura usullari qo'lIanilgan. 

Faktura ko'p rejaliligi - partiyalarning murakkab ko'pqatJamliligiga monodik va 
imitatsion bayon etish turlarining, ya'ni avjlar talqini, stereofonik unsurlar - bularning 
barchasi poema-kantata ahamiyatini zamonaviy xor musiqasining yorqin namunasi, o'zbek 
xor musiqasidagi ulkan yutuqlari ekanligini tasdiqlaydi. 

P.Medyulyanovaning Ahmad Yassaviy so'zlari asosida aralash xor, yakkaxon tenor, 
tanbur, doyra va nay uchun yozilgan «Jemchujini mudrosti» asari 

P.Medyulyanovaning Ahmad Yassaviy so'zlari asosida aralash xor, yakkaxon tenor, 
tanbur, doyra va nay uchun yozilgan (demchujini mudrosti» (<Donishmandlik 
durdonalari») xor asari o'zining turli tu man xor fakturalariga boyligi bilan ajralib turadi. 
Unda gomofon-garmonik, polifonik, kuychan-figuratsiyali va ohanglarga betakror sharqona 
ranglar baxshida etuvchi yozuvning ornamental turi mujassamlangan. 

Umuman olganda, mazkur asar rivojlantirilgan bir qismli kompozitsiya bo'Jib, tarkibida 
to'rtta bo'lim mavjud. Asarni tenor solosi ochib beradi va o'z o'mini tanbur ijrosiga bo'shatib 
beradi. Uning fonida o'rta registrda xor qo'shiladi. Kompozitor bu erda soprano partiyasini 
rang-barang omamentlar bilan boyitib yozuvning gomofon-garmonik turini qo'llaydi: 
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5-raqamdan xor to'qimasi ovozlarni divisi va kvarta bo'ylab juftlanishi hisobiga 
mustahkamlanadi. Rivojlovning avj nuqtasida alteratsiyaning qo'llanilishi sadolanish 
ifodaviyligini kuchaytiradi. Taranglikning astalik bilan susayishiga kompozitor pedal tovushi 
yordamida ushlab turilgan kuyni qo'llash va fakturani siyraklashtirish orqali erishadi: 
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Uchinchi bo'limda betakror rang-baranglik o'ziga diqqatni jalb etadi. Alt partiyasida 
ushlab turilgan kuy tarovati ostida tanbur aks sadosiga o'xshash soprano partiyasi yangraydi. 
Erkaklar ovozi qo'shilgach, xor ko'rinmas xoral turida yangraydi. Bu erda u jo'rlik vazifasini 
baiaradi, uning fonida doyra usuli relyef tarzda jaranglaydi: 
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Keyin vazifalar almashadi va endi doyra zarb berib xorga jo'r bo'ladi. Bu holat yaratgan 
nomidan berilayotgan so'zlarni tinglayotgandagi o'ziga xos yurak urishiga o'xshaydi. 
She'riy matnga e'tiborni tortishda bir turdagi ovozlardagi unison sadolanishga akkord 
tarzidagi boshqa ovozlarni qo'shilishi, so'ngra ularni umumiy unisonga kelishi juda 
qiziqarlidir. Unisonning astalik bilan rivojlanishi polimelodik (ko'p kuyli) to'qilmani 
tashkil etadi. Unda tenor va sopranolar pastga harakatlanadi, bas va baritonlar ushlangan 
pedal vazifasini bajaradilar, divisi altlar poliritmik birikishda melodik figuratsiyani 
bajaradilar. Keyin esa bas va alt partiyalari vazifasi almashadi. Divisi altlar garmonik 
tuzilishga qo'shiladi, melodik figuratsiya bariton partiyasiga o'tadi: 
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Bu holat xor fakturasini turli tarzdagi sadolanishiga turtki beradi. 
To'rtinchi qismda ovozlardagi turli xiI juftlanishlar birikrnasiga asoslangan xor fakturasi 

usuli diqqatni jalb etadi: T va B larda oktavaga, S va A.lar sekstaga. 
Bu holatdagi sadolanish muntazamligi Yassaviyning so'fiy falsafasi shoirona fikrlovchi, 

ya'ni insonlarni johillikdan tozalovchi va ma'naviy ulug'lanishi, yerdagi azob-uqubatlar, 
muhabbatni tasdiqlash uchun qaratilgan: 
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To'rtinchi qism yakunida tenor solosini yangidan tiklanganidan so'ng S va T partiyalari 
ilib oladi. A va Bning ushlangan oktava-kvintali birikishda sadolanishi fonida nay va 
doyradagi solo sharq durdonalari haqidagi falsafiy fikrlarga yakun yasaydi. Bu asarda 
xordagi ifodaviylik g'oyaviy-ahloqiy badiiy mazmunni chuqur ochilishiga asosiy omil 
hisoblanadi. 

A.Sokolovning Federiko Garsia Lorka she'rlari asosidagi soprano, 
vibrafon va aralash xori uchun poemasi 

Turkumda F.G.Lorkaning «Kante Xondo» she'rlar to'plamidagi asarlardan foydalanil­
gan. Unga to'rtta poema kiradi: «Sigiriyya - gitana», «Solea», «Soeta», «Petenera» va 
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shu bilan birga, «Galisiycha oltita she'r»ning oxirgi she'ri. Bu she'rlarning barchasi G . Lorka 
tomonidan qadrlangan kante xondo san'ati bilan bog'langan. «Lorka kante xondaning 
ma'yus kuylarini tinglab, jonajon er kurrasining fojeali taqdiri, undagi insonlar, ularning 
muhabbati, Andalusiyaning takrorlanmas manzaralari haqida fikr yuritib, badiha qiladi»3. 
«G.Lorka she'rlariga yozilgan poema» ettita qismdan tashkil topgan, ammo oltinchi -
(<Intermetso» qismi xor ishtirokisiz, faqat yakkaxon va vibrafon uchun yozilgan. 

Poemaning birinchi qismi «Balladilya 0 tryox rekax» 

Kompozitor, turkumning mazkur qismida obraz mazmunini ochib berishga yo'naltirilgan 
fakturani turli ko'rinishlarini qo'llagan. Birinchi taktlardan boshlab ikki turdagi faktura 
qo'llash natijasida, biz asaming obraz dunyosiga kirgandek bo'lamiz. Ovozlar bo'yicha 
asosiy diqqat soprano partiyasiga qaratilgan bo'lib, unda bayon etishning imitatsion turi 
qo'llaniladi. SI - SII ikkala partiyani ham kompozitor butun poema partiturasida unison 
bo'lishiga qaramasdan mustaqil ovozlar sifatida ifodalagan. O'ylashimizcha, bu holatni 
badiiy maqsad uchun «partiyani kuchaytirish» yo'li orqali qo'llaydi. 

Yagona tembr bo'yoqlari orqali to'xtovsiz suv oqimi holatini his etish barpo etiladi. Bu 
ko'rinishni kompozitor bir necha marotaba qo'llaydi, faqatgina tasviriy muhitni ifodalash 
uchun. Pedal vazifasini o'tayotgan alt, tenor va baslar uncha katta bo'lmagan ovozlar 
tarmoqlari orqali mustaqil YO'nalishni vujudga keItiradi. Fakturaning bu turi SI - SII 
partiyalari imitatsion bayoni bilan uyg'unlashib, yaxlit tovushli matoni vujudga keltiradi: 
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Yorqin tasviriy etfektni shuningdek vibrafon etkazib beradi. Shuni ta'kidlab o'tish 
lozimki, mazkur cholg'u o'ziga xos tembrga ega bo'libgina qolmay, mazkur «shoirona 
manzaralarda» qahramonlardan birining vazifasini bajaradi. Qisqa parchalarda kompozitor 
geterofonli fakturani qo'llaydi. Alt va bas ovozlarining yangrashi go'yoki qatlamlarga 
bo'lingandek eshitiladi, tenor esa ostinato rolini bajaradi. 

3 Batic6opI\ M <l>el\epHKo fapcHa JIopKa - MY3bIKaHT. M.,1965 

28 



." 
S I ~ 

SIl 

,., "'P 
A .., .., ~ - -" - ~ ----J-' 

rBa -.aM - K8H - BHp CTpy >IT - c. BTe - RH ca - Aoe a - nem, CRH - HhlX. 

mp -

T .. , , , , 
I ' • 

rBs-nan-KBH-BHp CTpy lIT - C' B Te - RH - ca - .aOB a - neJIb - CRH - HhDC 

"'p • '"" -B 

A.Sokolov tomonidan fakturaning aralash ko'rinishi o'ta ifodaviy qo'llanilgan bo'lib, 
unda imitatsion kuy yig'i1ib akkordlarni hosil qiladi. Bu usul orqali dinamik jihatdan eng 
yorqin lahzalar namoyish etilgan, masalan, 38-taktdan keyingi parchada mavzu avval 
pastki ovozlarda o'tkaziladi (8 va A), keyin esa T, SI va SII partiyalariga o'tib, «Odna 
krovyu, drugaya slezami Iyutsya reki tvoi, Granada» so'zlarida jipslashgan dramatik 
akkordlarga olib keladi. Bu holat IT dinamikasi, aktsentlar va yirikroq cho'zimlar orqali 
yanada bo' rttirib ko' rsatiladi: 
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55 - 61-taktlardagi polimelodik fakturaning ifodaviy o'ziga xosligini ta'kidlab o'tish 
lozim. SI partiyasi yakkaxon unisoni orqali she'riy matnni ohanglashtiradi. SlI va vibrafon 
partiyalari oqayotgan daryo to'lqinlarini tasvirlasa, alt va tenorlar suv oqimida eshitiladigan 
nafasni ifodalaydi. Darhaqiqat, bunday «tasviriy» polimelodik usullarni xor ohangida 
eshitilishi tinglovchilarni to'liq badiiy qabul qilish holatini kuchaytiradi: 
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55-taktdan boshlangan yangi girdob, aylanma Largamento amoroso bo'limida 
kulminatsiyaga keladi. Unda ifodaviy vazifani bajaruvchi xor va yakkaxon o'rtasidagi 
fakturali funktsional mutanosiblikka e'tibor qaratiladi: 
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Birinchi qismda zamonaviy mualliflar tomonidan ko'p qo'llaniladigan xor usulidan 
foydalanilgan: partiyalar bo'yicha o'rnatilgan sadolanuvchi matn asta sekin so'na boradi: 
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Poemaning ikkinchi qismi «V nochi sada ..... sirli ispan tuni holatini ifodalaydi, Birinchi 
taktlarda uzluksiz pedal yordamida ushlab turilgan xor sadolari ostida vibrafon partiyasida 
xota mavzusi yangraydi. Xota unsurlari asosida tuzilgan xor partiyasida kompozitor aralash 
turdagi, ya'ni intonatsion jihatdan egiluvchan va harakatchan ohanglar bilan aralashgan 
akkord tovushli fakturadan foydalanadi. 

Garmonik va polifonik tuzilmalarning birin - ketin kelishi harakatni ko'p rejaligini 
ta'minlaydi, taktning kuchli hissalarida akkord ohangdoshligidagi urg'u fakturani imitatsion 
turi bilan qo'llanilib, musiqaning raqssimon xarakterini ta'kidlab o'tadi: 
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Masalan, SI va SI! - A va T, SI va SII - T va B.da imitatsiyani valiant holatidagi 
qo'lIanilishi juda qiziq bo'lib, boshlanishida juftlangan holatda yangraydi. So'ngra 
emotsional va dinamik rivojlov imkoniyatlari chegarasida, partiyadan partiyaga o'tishi 
shaklning o'sishi va asosiy avjga keltirishda katta ahamiyatga ega bo'lib boradi: 
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Akkordli tuzilmada saqlangan epizodlar jaranglash kengligi kuchini kuchayishiga olib 
keladi. Bunga bas partiyalari ham aynan shu fragmentda xor jaranglashidagi turg'unlikni 
vujudga keltirish uchun organ punkti vazifasini o'taydi. 

Qismning yakunida xor fakturasi mayinlashib, vibrafon fonida boshlang'ich taktlarda 
yaxlit muhitni vujudga keItirayotgan kabi xota mavzusini yangicha talqin etadi. 

Xor bo'yoqlarining xilma - xilligini aks ettirishda fakturaning mustahkamligi muhim 
ifodaviy ahamiyatga ega. Mazkur holatda bas partiyasi rivojloviga 40-taktda erishilib, uni 
to'xtatish 78-taktga to'g'ri keladi. Qism yakunida u faqatgina fon vazifasini bajarib, 
so'nib borayotgan raqs singari yangraydi. 

«Gazella» nomli uchinchi qismda kompozitor bir xildagi xor qatlamini turli ma'nolarda 
qo'lIash orqali, qiziq dramaturgik usulga erishadi. Qat'iy akkordli tuzilmada geterofoniya 
unsurlari orqali ushlab turilgan xoming boshlanish qismida o'ta ifodaviy lirik obraz yangraydi: 
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Rechitativ bo'limidan so'ng aynan shu musiqiy material ovozosti vazifasini o'taydi. SI 
partiyasining ifodaviy ahamiyatini oshirgan holda, qahramonning chuqur ichki 
kechinmalarini ifodalab beradi: 
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25-raqamda kompozitor xor partiyalarining vazifalarini o'zgartiradi. SI partiyasi ovozosti 
vazifasidan asosiy kuy yo'nalishiga o'tadi. Qolgan xor partiyalari unga o'zaro birikkan 
holda jadal ravishda avj nuqtasi tomon harakatlanadi. Natijada barcha ovozlar qat'iy 
akkordli tuzilmaga birlashtiriladi. 

Poemaning uchinchi qismiga rechitativ bo'limning kiritilishini xor ijodiyotining 
rechitativning turli ko'rinishlariga murojaat etishiga bog'liq bo'lgan zamonaviy xususiyatiga 
misoldir. T va B partiyalaridagi rechitativ ibora SI va SIIda ochiq qolgan savoldek ovoz 
bo'lib keladi, tugallanmay qolgan savolga o'xshaydi (exo, aks - sado effekti); 
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Kompozitor rechitativ savollarni uch marotaba takrorlab, har galgi takrorlanishda 
ularni turli unsurlar bilan murakkablashtirib, dinamikani o'zgartirgan holda fakturani 
mustahkamlab boradi. Uchinchi qism yakuni o'ziga xos bo'lib, unda cho'zimlarni 
yiriklashishi va sur'atni kengayishi orqali A.Sokolov har bir tovush ohang ahamiyatini 
kuchaytiradi. Shu orqali qahramonning emotsional holatdan chiqa olmayotganligini 
gavdalantiradi. Fakturaning xoral turi mazkur holatni yorqin ifoda etadi. 
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Poemaning to'rtinchi va beshinchi qismlari kompozitor g'oyasiga ko'ra umumiy 
mazmun va attacca orqali o'zaro bog'langan. Lekin G.Lorkada ular bir turkumga 
birlashtirilmagan edi. To'rtinchi qism «Luna, luna tantsuet ... »ning kuyi she'riy matn 
mazmuni orqali aniqlanadi. U dinamik, motorli, o'tkir pulsatsiyali bo'lib, metr almashinuvi 
orqali ko'rsatib beriladi. Bu ko'rinishda noritmlilik dramatik tarang musiqaga ham ta'sir 
ko'rsatib, «shayton» raqsi o'ziga xos ifodalanadi. 

Asaming kirish qismiga e'tibor qaratamiz. Kompozitor bu yerda imitatsion polifoniyani 
qo'lIaydi. F.G.Lorkaga xos bo'lgan mistik obrazlami ko'rsatish uchun ikkilangan imitatsiya 
usuli qiziqarli ishlatilgan. Qismda besh misra qo'lIanilgan bo'Jib, har bir misra savol va 
javobga bo'linadi. Birinchi uchta misrada har bir savol-javob partiyaning yangi kirishi 
bilan belgilangan va aynan yangi kirgan ovoz o'zgartirilmagan holda musiqiy iborani 
tugalIaydi. Agar birinchi va uchinchi misralar bir turdagi tovushlar orasidagi savol va 
javob bo'lsa: birinchisi baslar o'rtasida (bas partiyasida divisilar) uchinchi SI va SII 
orasida, ikkinchisi esa turli ovozlar orasidagi, ya'ni - alt va tenor partiyalaridagi savol va 
javob. Bu holat quyidagi chizmada o'z aksini topgan: 

Savol 
BII-T-SII 

Javob 
BI-A-S[ 

Keyinchalik musiqiy mavzu aynan butun misra bo'yicha o'tkazilishini inobatga olgan 
holda, asar boshida kompozitor tomonidan boshlang'ich misrani o'tkazish usulini kanon 
imitatsiya mavjudligi haqida ko'rishimizga imkoniyat beradi: 
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Allegro lnq uieto J = 152 
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Shunga ko'ra fakturaning murakkab turi haqida gapirishimiz mumkin: kanon texnikasi 
qo'llanilgan imitatsion polifoniya. 

Rivojlovning dinamizatsiyasi, tarangligi ASokolov tomonidan polifoniya qatlamlarini 
qo'llashiga turtki bo'ladi. 

Bu bo'limdagi mustaqil qatlam vibrafon partiyasini vujudga keltiradi va xor tovushlari 
bir-biri bilan jo'rlashadi. Xor ovozlaridagi asosiy mavzu ketma-ket holatda avval soprano 
partiyasida, so'ngra erkak ovozlarda yangraydi. Uning yangrashiga o'zgartirib bo'lmas 
holatda o'rta asr sekventsiya mavzusi Dies irae kiritiladi. U avval bas partiyasida boshlanadi, 
so'ng tenorga ulanib, ayollar ovoziga o'tib ketadi. 

36 



Kompozitor tomonidan kontrapunkt texnikasining qo'lIanilishi keng qamrovli xor 
fakturasini vujudga keltiradi va bu hol tinglovchiga qaratilgan psixologik ta'sirni 
kuchaytiradi. O'ziga xos ritm turlari, ya'ni - duollar qo'lIash orqali kompozitor 
asosiy, ma'noli so'zlarni ajratib ko'rsatadi va shu orqali asosiy mavzuni yanada ifodali 
namoyon etadi: 
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So'ng ayol va tenor partiyalaridagi imitatsiyali ovozlar almashinuvi orasida yanada 
emotsionallikni kuchaytiruvchi glissandoli ohanglar yangraydi. Shu tariqa «Luna, luna 
tantsuet» o'zining avj nuqtasiga keladi, uning yakuni keyingi qismning boshlanishiga 
to'g'ri keladi. 

Beshinchi qism «Hayqiriq» (<<Krik») 

Bu qismda kompozitor aralash yozuv turidan foydalanadi. Ya'ni birin - ketin 
ovozlaming so'nishi va yana yangrashini, tungi sukunatda goh kuchayuvchi, goh pasayuvchi 
hayqiriqni ifodalab beruvchi kuychan iboralar: 
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Drammatico J = 104 
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Va har gal hayqiriq so'nganda hayajonli nutq deklamatsiyasi yangraydi va ketma - ket 
boshqa partiyalarda o'tadi_ Bu qismning alohida fragmentIaridagi har bir ovozni mufassal 
ravishda yo'nalishi, jaranglash keskinligini oshirishga, dramatik obraz ekspressiyasini 
kuchayishiga yo'naltirilgan. 
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Faqatgina oxirgi o'tkazilishi so'nmaydi, balki borgan sari kuchayadi va kamaytirilgan 
septakkordga keladi. Bu akkord o'zining tarang jaranglashi orqali afsonaviy ko'rinishga 
nuqta qo'yadi. 

I va I I sopranolar partiyasida kompozitor qo'llagan ovozlarni erkinlashgan usuli juda 
qiziqarlidir va shunga ko'ra garmoniya yangrashida keng qamrovli to'liq taranglikka 
erishiladi. 
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crt!scendo ed accekrando 
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All! 

Xor akkordi fonida vibrafon partiyasida to'rtinchi qism shiddatli mavzusi yangraydi, 
bu holat yana bir marotaba kompozitor tomonidan to'rtinchi va beshinchi qismni uzviy 
bog'langanligidan dalolat beradi. 
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Turkumning ettinchi qismi «Proshaniye» deb nomlanib, ma'no jihatidan umumlash­
tiruvchi xarakterga ega. Unda birinchi qism mavzusi unsurlari qo'lIanilgan bo'Iib, bu 
holat dramatik rivojlovning kontekstini ta'kidlaydi. Bu qism o'zining qiziqarli xor usullari, 
original faktura, final mazmunga xosligi bilan ajraIib turadi. Kirish qismi kompozitor 
tomonidan oynasimon (zerkalnoe) usul qo'lIanilganligi bilan e'tiborni tortadi. Yana shu 
narsa ko'zga tashlanadiki, oynasimon aloqalar xorning chekka ovozlari - baslar hamda 
I va I I soprano orasida yuzaga keladi: 
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Moderato J = 72 
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Partiyalarning bunday munosabati keng registrli makonda emas, o'rta soprano va 
baland bas oralig'ida berilgan bo'lib, taranglik ohangini beradi. Oynasimon usul o'zining 
ovozlar qarama-qarshiligidagi harakati orqali o'ziga xos dramatika va ohangga bo'yoq 
baxsh etadi. Unli «A» so'zsiz tovushdagi vokaliz duollar orqali aniq ko'rsatilib, psixologik 
obrazni kuchayishiga olib keladi. 

She'riy matnning dramatik mazmuni musiqiy vositalar bilan yorqin ifodalangan, 
xususan, yakkaxon va altlar partiyasini to'ldiruvchi tenorlar partiyasidagi pasayuvchi 
sekundali yig'i ohangda: 
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Soprano, alt va tenor partiyalarida kuychan kanonik imitatsiyalar yakkaxon partiyasining 
matn orti ma'nosini psixologik jihatlarini ko'rsatib beradi va bu holat xor tovushlari bilan 
birikib, murakkab polifonik fakturani vujudga keltiradi. O'zining ritmik ostinatoli 
figuratsiyasi orqali xor partiyaJari bilan polifonik uyg'unlikni yuzaga keltiruvchi vibrafon 
partiyasi dramatik holatni kuchaytiradi: 
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Finalning Andante tranquillo yakunlovchi bo'limidagi xor fakturasijuda qiziqdir. Bunda 
ASokolov har bir partiyada mustaqillikka asoslangan polimelodik fakturani qo'llaydi, ammo 
boshqa partiyaiar bilan birlashganda o'ziga xos tovushli maydonni yuzaga keltiradi. Bu 
erda vibrafon partiyasi ilk marotaba polifonik yozuvning turli usullari Uo'r ovozlar, 
imitatsiyaiar) orqali ikki ovozli fakturada berilgan va tenoriar partiyasi kontekstida yangraydi: 
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Yettinchi qism yakunidagi imitatsiyalar ma'lum bir motivlardagi ovozlar asta - sekinlik 
bilan so'nib boruvchi xor partiyalarida ushlab turiladigan ohangga aylanadilar. Faqatgina 
vibrafon oxirgi taktga qadar davomiy vaqt harakatini ko'rsatish uchun ostinatoli ritmni 
saqlab qoladi. 
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M.Shuxuing aralash xor va yakkaxon soprano uchun 
«Iskusheniye Svetlogo Angela» asari 

Ukrain kompozitori M.Shuxning aralash xor va yakkaxon soprano uchun F.G.Lorka 
xotirasiga bag'ishlangan <<Iskusheniye Svetiogo Angela» asari faktura nuqtai nazaridan 
juda qiziqdir. Asar ijodi rivoyatiarga aylangan, o'ziga xos mistitsizmga ega bo'lgan buyuk 
ispan shoiriga bag'ishlanganligi, kompozitordan xor sadolanishida yangi usullar va original 
faktura bo'yicha izlanishlarni talab etadi. She'riy matn sirlilik, tugallanmaganlik, ramziylik, 
diniy - falsafiy semantika bilan yo'g'rilgan. Kompozitor o'z g'oyasiga ko'ra «sirli tovush 
effektini - pichiriash»ni ifodalovchi fakturani vujudga keltiradi. «lskushenie Svetlogo 
Angela» kontsentrik musiqiy bayoni, o'ziga xos fakturaga binoan sekin sur'at sharoitidagi 
nuqtai nazaridan dinamik rivojlovi bilan ajralib turadi. Shunga ko'ra u o'ta polifonik 
bo'lib, polifoniyaning asta sekinlik bilan garmoniyaga o'tishini namoyon qiladi. 

Xorning boshlanishi basdan sopranogacha bosqichma - bosqich ovozlarni qo'shilishi 
asosida tuzilgan bo'lib, go'yoki suzib borayotgan tovushli makonga o'xshaydi. Uning 
fonida yakkaxon hayot muxtasar aylayotgan vaqt qadri haqidagi qisqa iboralar bilan 
kuylaydi. O'rta ovozlarning birin-ketin qo'shilishi mustahkamlikni vujudga keltiradi va 
bu holat olti ovozli jaranglashga olib keladi. Bu koloristika tamoyilidir: 
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To'lqinsimon rivojlov tamoyilini qo'lIash orqali kompozitor ularni ikki taktgacha qisqartiradi. 
Ular anchayin qisqaradiyu, ammo etarli darajada dinamik holatga ega bo'ladi. Sonorika 
usullarining qo'lIanilishi asarga ramziy sirlilikni va o'ziga xos rang - baranglikni baxsh etadi. 
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Zamonaviy xor adabiyotlarida tovush va shovqinli effektIar orasidagi tebranishlar, 
ketma-ketli yog'i1ib kelishlarni mikropolifoniyaga tegishli deyish mumkin. 19 taktdan 
soprano partiyasida nutqli boshlanishni ifodalovchi va fakturaning garmonik qatIami 
kuchayishi bilan rivojlovning yangi fazasi boshlanadi: 
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To'liq akkordli bayon linearlilikni asta sekin siqib chiqaradi. Yozuvning gomofon -
garmonik tuzilmasi tasdiqlanadi va ohang etarli darajada materiallashtirilgan xarakterga 
ega bo'ladi. Bu o'rta registrga moslangan to'qqiz ovozli akkordgacha erishilgan, 
tugallangan, dinamika aniq qism yakunida yanada kuchayadi. 
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Mazkur asar bo'yicha kuzatishlarimizni umumlashtirgan holda shuni alohida ta'kidlab 
o'tish lozimki, M.Shux tomonidan qo'lIanilgan xor fakturasi turlari dinamik rivojlov 
birligiga va avj nuqtasi hisoblanadigan yakuniy taktlar tomon intilishga yo'naltirilgan. 
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XULOSA 

Zamonaviy xor asarlarida faktura turlarining xilma-xillik kuzatishlarini umumlashtirgan 
holda ularning obrazli mazmunini ochib, yoritib berishga yo'naltirilgan tembr bo'yoqli 
ifodaviy vazifalarini ta'kidlab o'tish lozim. Zamonaviy musiqada xor fakturasi klassik 
(mumtoz) uslub bilan solishtirilganda butunlay o'zgacha ko'p tuzilmali, erkin va ko'p 
tarmoqli ko'rinishga ega ekanligi namoyon bo'ldi. Zamonaviy vokal musiqada asosiy 
tendentsiyalardan biri - cholg'ulashtirilganligi. Shu bilan birga xor fakturalarining yangi 
turlari paydo bo'lishini aniqlab beruvchi rechitativ va nutq boshlanishining o'rni ulkandir. 

Biz tomondan ko'rib chiqilgan asarlar tahlili shuni tasdiqlaydiki, zamonaviy xor yozuvi 
turli xiI polifonik usullar qo'lIanilishi bilan bog'liq bo'lgan o'ziga xos ko'p tuzilmaliligi 
bilan ajralib turadi. Ko'pgina faktura turlarining bir qatlamda birlashuvi zamonaviy xor 
yozuvining kO'pfakturaliligi tushunchasi haqida gapirishni taqozo etadi. 

Musiqiy san'at - bu tovushlarda mavjud haqiqatning aks etishi va shu ma'noda 
zamonaviy kompozitorlarning xor ijodi bunga isbotdir. Zamonaviy musiqaning stilistik 
tendentsiyalari aynan xor musiqasida yorqin ifoda etiladi, boisi inson ovozi - dunyodagi 
eng tabiiy musiqiy cholg'u va aynan vokal musiqa tinglovchilar qalbi torini chertuvchi 
manba hisoblanadi. 

Biz tomondan tanlanib tahlil qilingan ko'p tarqalgan, faktura turlarining badiiy 
namunalari musiqiy san'atdagi zamonaviy tendentsiyalar haqidagi tasavvurlarni 
kengaytirish, xor jamoalarining o'quv-pedagogik va kontsert-ijrochilik repertuarlarini 
yangi qiziqarli asarlar bilan boyitish imkonini beradi. Ko'rib chiqilgan asarlar ijro etish 
uchun (ijroda) ma'lum qiyinchiliklarni keltirib chiqaradi, shu munosabat bilan amalga 
oshirilgan tahlil mazkur yo'nalishda ishni engillashtirishga yo'naltirilgan hamda yosh 
xormeysterlarga xor faktura turlarining usullari vazifasini fikrlashga yordam beradi (asarning 
musiqiy mazmuni idrok etish uchun ancha tushunarli bo'lish imkonini beradi). 

Zamonaviy xor asarlarini o'rganishjarayonida, faktura turlarini o'zlashtirishda quyidagi 
uslubiy tamoyillarga tayanish maqsadga muvofiq: 

- zamonaviy xor partituralari bilan tanishish va faktura turlarini aniqlash; 
- asarlarning alohida qismlarida ancha murakkab bo'lgan faktura turlari diqqatini 

jalb etish; 
- xor dirijorligi bo'limi talabalarining ixtisoslikdan sinf dasturlari asosida asarni mustaqil 

tarzda faktura masalalari nuqtai nazaridan tahlil qilish. 
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BBE)l.EHHE 

B Kypce xopOBelleHI1H 113Y'IeHHe (j:JaKTYPbl XOPOBblX np0l13BelleHI1H 3UHI1MaeT OCHOBOIIOJla­

ralOll\ee MeCTO. XOpOBaH (j:JaKTypa I1MeeT CBOIO CneUI1(j:JI1KY 11 O'leHb pa3H006pa3Ha, OXBaTblBaH 

pa3JII1'1Hble npOHBJleHI1H OT OIlHOroJlOCI1H 110 CBepxMHororOJlOCHOH MY3blKaJJbHOH TKaHI1. OHa 

HBJlHeTCH MHOr03Ha'lHblM nOHHTl1eM, KOTopoe cerollHH CBH3blBaeTCH C onpelleJleHHblM cOllep­

)l(aHl1eM, COOTHOWeHl1eM rOJlOCOB, B3al1MOlleHCTBI1eM COCTaBJlHIOll\I1X ee KOMnOHeHTOB. «CDaK­

Typa (JlaT. factura - 06pa60TKa, OT facto - lleJlalO) - cOBoKynHocTb cpellCTB MY3blKaJJbHoro 

I13JIO)l(eHI1H, 06pa3YIOll\aH TeXHl1'1eCKI1H CKJlall MY3blKaJJbHOro np0113BelleHI1H, ero MY3b1KaJJb­

HylO TKaHb»1 . 

neHl1e '1eJlOBeKa no CBoeH npl1pOlle OIlHOrOJlOCHO, a xopOBoe I1CKYCCTBO OCHOBaHO Ha 

npl1HUl1ne KOJlJleKTI1BHOrO I1HTOHl1pOBaHI1H. nepBl1'1HblMI1 Tl1naMI1 xopOBoro MHororOJlOCI1H 

HBJlHIOTCH reTepo(j:JOHI1H 11 nOllroJlOCO'lHaH nOJlI1(j:JoHI1H. Ha npOTH)I(eHl111 I1CTOpl1'1eCKoro pa:J­

BI1TI1H MY3blKaJJbHOro I1CKYCCTBa xopOBaH (j:JaKTypa BI11l0113MeHHJlaCb, 060rall\aJJacb pa3Ho06-

pa3HblMI1 npl1eMaMI1 nl1CbMa 11 npl106peJla B cOBpeMeHHoH MY3blKe HOBble Ka'leCTBa. K Ba)l(­

HeHWI1M 3aKOHOMepHOCTHM COBpeMeHHOH XOPOBOH (j:JaKTYPbl CJlellyeT OTHeCTI1: 

- I1CnOJlb30BaHI1e I1CTOpl1'1eCKI1 CJlO)l(I1BWI1XCH Tl1nOB (j:JaKTYPbl; 

- npe06JlallaHI1e CMewaHHblX Tl1nOB (j:JaKTYPbl; 

- B03paCTaHI1e TeM6pOBO-KOJlOpI1CTI1'1eCKoro (j:JaKTopa B XOPOBOH (j:JaKType; 

- nOHBJleHl1e HOBblX Tl1nOB (j:JaKTYPbl. 

COBpeMeHHaH xopOBaH (j:JaKTypa pa3Ho06pa3Ha B cnoc06ax I13JIO)l(eHI1H: MOHOIlItHIIOCTb, 

CBepxMHororoJlOCl1e, nyaHT11Jl113M, Ill1aroHaJJbHOCTb, COHOpl1Ka COHOpI1CTI1Ka, KOJlOpI1CTItKa. 

OCHOBHble Tl1nbl <jlOPM, Ha KOTopble Onl1palOTCH KOMn0311Topbl, OCTaIOTCH HeI13MeHHbIMI1, HO 

MY3blKaJJbHblH H3bIK, rapMOHI1H, MeJlOIlI1Ka, pl1TMI1Ka YCJlO)l(HHIOTCH. B03HI1KalOT pa3Jll1'IHble 

Bl1llbl (j:JaKTYPHbIX peWeHI1H, YCI1JlI1BalOll\l1e 3MOUI10HaJJbHoe BOCnpI1HTl1e, Hanpl1Mep, pe'llt­

TaTI1BHaH xopOBaH (j:JaKTypa, KOTopaH MO)l(eT 6bITb KaK MOHOIlI1HHOH, aKKopnOBOH, TaK 11 110-

JlI1(j:JOHI1'1eCKoH. 3TO CBH3aHO C 3aMblCJlOM KOMn0311Topa, CTI1JlI1CTI1KOH 11 )l(aHpOM. 

B COBpeMeHHOH XOPOBOH MY3blKe HepenKO BCTpe'laeTCH I1CnOJlb30BaHI1e xopa B I1HCTpy­

MeHTaJJbHOM Ka'leCTBe. I1HcTpYMeHTaJJbHaH xopOBaH (j:JaKTypa, TaK )l(e KaK 11 pe'lI1TaTI1BHaH, 

CBH3aHa C TeMfipo(j:JOHI1KOH. B COBpeMeHHOH MY3blKe TeM6po(j:JaKTypa 3aHI1MaeT oc060e Mec­

TO. «B MY3blKaJJbHOM H3blKe BTOPOH nOJlOBI1Hbl XX BeKa Ha nepBblH nJlaH BblWJlO pa3BI1TI1e 

Tex 3JleMeHTOB, KOTopble paHbwe npl1Hall.Jle)l(aJJl1 TBop'leCTBY I1CnOJlHI1TeJleH: apTI1KyJlHUI1H 11 

cnoc06bl 3BYKoI13BJle'leHI1H. B03HI1KJll1 CJIOBeCHble 11 rpa(j:JI1'1eCKl1e napTI1Typbl. I1HTeHCI1BHOe 

pa3BI1TI1e napaMeTpa 3BYKa npl1BeJIO K B03HI1KHOBeHI11O COHOPI1KI1 - My3blKI1 TeM6poB, fne 

TeM6pOBble 3(j:J(j:JeKTbl CTaJJl1 OCHOBOH MY3blKaJJbHOH KOMn03I1UI1I1»2. KOJIOpI1CTI1'1eCKI1-Co­

HopHble npl1eMbl WI1POKO HCnOJIb3YlOTCH B np0l13BeneHI1HX pa3JII1'1HblX )l(aHpoB: rJlI1CCaHnl1-

pYIOll\l1e B03rJIaCbl, nOCJIenOBaHI1H KJlaCTepOB, THHYll\l1eCH rJIaCHble 3ByKI1 B CJIO)l(HblX C03By­

'1I1HX, 11306pa311TeJIbHble npl1eMbl - I1MI1TaUI1H KOJIOKOJIbHOro 3BY'laHI1H, neHI1H nTI1U, 3(j:J(j:JeKT 

CTeHaHI1H I1JII1 npl1'1I1TaHI1H, CTepeo(j:JOHI1'1eCKl1e 3(j:J(j:JeKTbl - nl1aJJorl1'1HOCTb 11 nepeKJll1'1KI1 B 

XOPOBOH Macce, (j:JOHI1'1eCKl1e 3(j:J(j:JeKTbl - TonOT, ll\eJIKaHbe H3bIKOM, XJIonKl1. 

COBpeMeHHblM XOPOBblM np0l13BeneHI1HM CBOHCTBeHHa UI1KJll1'1HOCTb I1JII1 KOHuepTHocTb, 

'1TO 06YCJIOBI1JIO CI1HTeTI1'1HOCTb, COenl1HeHl1e pa3Hblx )l(aHpOBbIX npl13HaKoB. OnHOH H3 OCO-

6eHHOCTeH cOBpeMeHHofo xopoBoro nl1CbMa CTaJJO COBMell\eHl1e pa3JII1'1HblX Tl1nOB (j:JaKTYP B 

I )/(IIBOB B. XopoBoe IICnOJlHIITeJ1bCTBO. TeoplI>!. MeTOI\IIKa. npaKTIIKa. M., 2003, c.90 
2 XOJlOnOBa B. <I>OPMbl MY3bIKaJJbHbIX np01l3Bel\eHIIM. Cn6, 200 I, c. 

45 



OJlHOM npOH3BeJlemlH. 4aCTaSl H3MeH'IHBOCTb Q>aKTYPbI, HaJUI'IHe KJIaCTepOB, Q>parMeHTbI aJIe­

aTOpHKH, MerpOpHTMH'IeCKaSl nepeMeHHOCTb, OTcyrcTBHe eJlHHOrO MeTpa, nOJIHJlaJlOBOCTb, 

nOJlHTOHaJIbHOCTb - BCe 3TO npeJlCTaBJISleT C060H CJlO)l(Hble 3aJla'lH B 3BYKOBOM BOnJlollleHHH 

npOH3BeJleHHH, H rpe6yeT OT XOpMeHCTepa MeTOJlH'leCKH 060CHOBaHHOrO H aHaJIHTH'leCKOrO 

nOJlXOJla K H3yqeHHIO JlaHHOH TeMbI. 

rJlaBHOH 3a}la'leH XOPOBOro HCKYCCTBa Ha Bcex 3Tanax ero 3BOJlIOllHH SlBJlSleTCSI o6orallle­

HHe JlYXOBHOro MHpa '1eJlOBeKa, BOCmlTaHHIO ern B Jlyxe BbICOKHX MOPaJIbHblX HpaBCTBeHHbIX 

L(eHHOCTeH, npHBHTHe 'leJlOBeKY 3CTeTH'IeCKoro BocnpHSlTHSI KpaCOTbI OKpY)I(aIOlllerO MHpa. B 
COOTBeTCTBHH C 3THM 6bIJlH oTo6paHbI H3 orpOMHoro KOJlH'IeCTBa COBpeMeHHOH XOPOBOH JlH­

TepaTypbI npOH3BeJleHHSI OTJlH'IaIOIllHMHCSI BbICOKHM H}leHHbIM BOCTO'lHbIM Q>HJlOCOQ>CKHM 

COJlep)l(aHHeM - «AlrJlOMa» M. EaQ>ocBa Ha CTHXH .lQK.KaMoJla, «)I(eM'I~HbI MYJlPOCTH» n.Me­

JlIOJlSlHOBOH Ha CTHXH A. 51ccaBH, a TaK)l(e «n03Ma Ha CTHXH <I>.r.JiopKH>' A.CoKOJlOBa, «i1c­

KyweHHe CBeTJloro AHreJla» M.Wyxa, xapaKTepH3YIOlllHecSI CJlO)l(HOH nCHXOJlOrH'leCKOH cQ>e­

POH, pacKpbIBaIOllll1HCSI B ceMaHTH'IeCKHX MeTaQ>opH'IeCKHX o606111eHHSlx, BOnJIOlllaIOlllHX 

CMbICJI 'leJlOBe'leCKOrO 6bITHSI, )l(H3HH 3eMHOH H He6ecHoH. CTOJlb CJlO)l(HOe COJlep)l(aHHe npo­

H3BeJleHHH 06YCJlOBHJlO nOHCKH KOMn03HTopaMH HOBblX THnOB Q>aKTYPbI, HOBblX 3BYKOBblX 

B03MO)l(HOCTeH. 3To B CBOIO O'lepeJlb Tpe6yeT OT XOPOBblX HCnOJlHHTeJleH HaXO)l(JleHHSI COBpe­

MeHHblX npl1eMOB BOKaJIbHOrO HHTOHHpOBaHHSI, 3BYKoKpaCO'lHOH TeM6poBoCTH H nOJlHTeM6-

POBOCTH, pa3Hoo6pa3HSI Bblpa3HTeJlbHblX npHeMOB H cnoco6oB 3BYKoo6pa30BaHHSI. 
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P A3,lJ;EJI I. 
XAPAKTEPHCTHKA OCHOBHblX THIIOB XOPOBOH <l>AKTYPhI 

<l>aKTypa XOPOBhIX npOl13Be.neHldl: OTJIM'IaeTCSI OT I1HCTpYMeHTaJIhHOM <!>aKTYPhI. 3TO CBSl3a­

HO C PSI.nOM OC06eHHOCTeM CnelU1<!>I1KI1 XOPOBOro I1CnOJIHI1TeJIhCTBa: 

I. OrpaHM'leHI1S1, CBSl3aHHhIe C roJIOCOBhIMI1 

11 TeXHI1'leCKI1MI1 B03MO)l(HOCTSlMI1 neB'leCKOrO roJIOca. 

HeKOTophIe KOMn0311TOphI OTHOCSlTCSI K XOPY KaK K I1HCTpYMeHTaJIhHOMY 0pKeCTpy, 3a6hI­

BaSl 0 TOM, 'lTO roJIOC - 3TO oc060 TOHKI1H 11 xpynKI1H I1HCTpYMeHT, I1MelOUll1H OrpaHI1'leHHbIe 

B03MO)l(HOCTI1, CBSl3aHHhIe C <!>113110JI0fl1eH 'leJIOBeKa. TIpe)KJle Bcero, 3TO KacaeTCSI I1CnOJIb30-

BaHI1S1 KpaHHI1X pefl1CTpOB xopa. l.facToe npl1MeHeHl1e npe.!leJIhHO BbICOKOH I1JII1 HI13KOH TeCCI1TY­

pbI Bb13bIBaeT 6bICTPYIO YTOMJlSleMOCTh roJlOCOBbIX CBSl30K, 'lTO OTpa)l(aeTCSI Ha Ka'leCTBe 3BYKa 

11 'lI1CTOTe XOPOBOro CTpOSl. Oc06eHHO Tpy.nHbI MSI I1CnOJIHeHI1S1 np0I13Be.!leHI1S1, me KpaHHl1e 

pefl1CTphI I1CnOJIh3YlOTCSI B Ha'laJIe np0I13Be.neHI1S1, C nepBhIX TaKTOB. 

)].l1ana30HhI XOPOBhIX roJIOCOB: 

ConpaHO: .nO nepBOM- .!l0 TpeTbeH, pa60'lI1H .nl1ana30H MI1 nepBOH - JlSI BTOpOH. 

ArIhThI: <!>a MaJIOM - <!>a BTOPOH, pa60'lI1M .nl1ana30H COJlh MaJIOM - pe BTOpOH. 

TeHopa: .!l0 MaJIOH - .!l0 BTOPOH, pa60'lI1M .!ll1ana30H MI1 MaJIOH - JlSI BTOpOH. 

oaChI: MI1-<!>a 60JlhWOH - MI1-<!>a rrepBOH, pa60'lI1H .nl1ana30H <!>a-COJlb 60JlhWOH - pe 

nepBoM. 

2. CocTaB xopa 

TIp0I13Be.!leHI1S1, Hanl1CaHHhIe MSI 60JlhWOrO xopa, He 3BY'laT B KaMepHOM COCTaBe, TaK KaK 

Tpe6ylOT 60JIbWOM nJlOTHOCTI1 3BY'laHI1S1 B KOJlI1'leCTBeHHOM OTHOWeHI1I1. 11, Ha060pOT, rrpo-

113Be.neHI1S1, Tpe6YlOWI1e KaMepHOCTI1 11 aKBapeJlhHOCTI1 3BY'laHI1S1 (B 'laCTHOCTI1 XopOBbIe MI1-

Hl1aTlOphI) B 60JlbWOM xope TepSlIOT TOHKOCTh OTTeHKOB. 

KOJlI1'leCTBeHHbIH COCTaB xopa: 

MaJIhIH Xop COCTOI1T 113 12-16 'leJlOBeK 

KaMepHbIH Xop - OT 20 .!l0 30 'leJlOBeK 

Cpe.nHI1H Xop - .!l0 40 'leJlOBeK 

OOJlhWOH Xop no 'lI1CJleHHOCTI1 MO)l(eT .!lOCTl1raTb 80- lOO 'leJIOBeK. 

<l>aKTypa XOPOBhIX np0113Be.neHI1H TaK)l(e 3aBI1CI1T OT KOJlI1'leCTBa napTI1H, OHa MO)l(eT 6bITb 

.nBYX-, Tpex-, 'leThIpeXrOJlOCHOH, a C npl1MeHeHl1eM .!lI1BI13I1H .!lOXO.!lI1Tb ,[l0 48 (.!lBYX-Tpexxop­

HbIe np0I13Be.!leHI1S1). 

3. HaJIl1'll1e I1JII1 OTCYTCTBl1e I1HCTpYMeHTaJIhHoro COnpOBO)KJleHI1S1 

B cOBpeMeHHoM XOPOBOH MY3hIKe HaJIl1'll1e conpOBO)KJleHI1S1 xapaKTepl13yeTcSI MHoro06pa-

311eM npOSlBJleHI1M, CBSl3aHHbIX C BOrrJlOweHl1eM l1,[{eHHoro 3aMhICJIa. O'leHb 'laCTO KOMrr0311-

TOp I1CnOJIb3yeT He BeCh opKeCTp, a OT.!leJlhHhle rpynnhI I1JII1 I1HCTpYMeHThI. BbI60p KOMrr0311-

TOPOM TOro I1JII1 I1HOro I1HCTpYMeHTa rpynnhI opKeCTpa npO.!lI1KTOBaH CTpeMJleHl1eM nOI1CKOB 

HOBbIX 11 0Pl1f11HaJIbHbIX COOTHOWeHI1H xopa 11 COnpOBO)KJlalOlllI1X era I1HCTpYMeHTOB. 
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OTcyrcTBl1e I1HCTpYMeHTaJlbHOrO COnpOBQ)K)WHI1H CTaBI1T nepe,l\ I1CnOJlHI1TeJleM CJlO)f(Hble 

3a,l\alfl1, CBH3aHHble C nOBbllIleHHblM BHI1MaHl1eM K lfl1CTOTe I1HTOHal\110HHOrO CTPOH, coxpa­

HeHl1eM era Ha npOTH)f(eHI1I1 Bcero np0I13Be,l\eHI1H. B COBpeMeHHol1 MY3blKe KOMn0311Topbl 

06pamaIOTCH Hepe,l\KO K HBJleHI1HM HeTeMnepl1pOBaHHoro nOpH,l\Ka, K I1CnOJlb30BaHI1IO lIlYMO­

BblX 11 CTepeOQ>OHl1lfeCKI1X 3Q>Q>eKTOB Ha onpe,l\eJleHHol1 BblCOTe 11 6e3 ee Q> 11 KCal\11 11. COBpe­

MeHHble 113blCKaHI1H KOMn0311TopOB B cQ>epe XOPOBOro 3BYlfaHI1H 6e3 I1HCTpYMeHTaJlbHoro CO­

npOBo)((,!\eHI1H cymecTBeHHO o60ramaIOT xopOByIO TKaHb, 11 B TO )f(e BpeMH YCJlO)f(HHIOT npo­

l\eCC 03BYlfI1BaHI1H. 

4. B3al1MOCBH3b n03Tl1lfecKoro 11 MY3blKaJlbHOro MaTepl1aJ1a 

AHaJlI13 JlI1TepaTYPHoro TeKCTa nepBl1lfeH npl1 aHaJlI13e MY3blKaJlbH0l1 Q>0PMbl xopoBoro 

np0I13Be,l\eHI1H, TaK KaK Bep6aJ1bHbll1 TeKCT cymecTBeHHo BJlI1HeT Ha MY3blKaJlbHYIO Q>OPMY. 

COOTHOlIleHI1H Me)f(,l\y TeKCTOM 11 MY3blK0l1 06YCJIOBJIl1BaIOTCH CO./lep)f(aHl1eM, )f(aHpOM, I1H./lI1-

BI1./lYaJIbHbIM BOCnpl1HTl1eM caMoro KOMn0311Topa. BOJpaCTaeT pOJIb pa3JIl1lfHblX MeTpOpI1TMI1-

lfeCKI1X CTpyKTyp, BblIIOJlHHIOml1X Bblpa311TeJIbHble Q>YHKl\I1I1, Bapl1aHTbl Q>aKTYPHO-Q>YHKUI1O­

HaJlbHblX COOTHOlIleHl111 Me)f(,l\y roJIOCaMI1 (HanpI1Mep, HeCOBna.ueHl1e pl1TMl1lfecKoro pl1CYHKa 

B XOPOBblX napTI1HX). B MY3blKe XX BeKa I1CnOJIb3YIOTCH pa3JIl1lfHble Bblpa3I1TeJIbHO-11306pa-

311TeJIbHble npl1eMbl - rJII1CCaH./ll1pYIOml1e B03rJIaCbl, pelfI1TaTI1BHOCTb, COHopHble (TeM6po­

Bble) 3Q>Q>eKTbl, BCTpelfaIOml1eCH BO MHorl1X COBpeMeHHblX KOMn03I1UI1HX. 

npl1MeHHH onpe./leJIeHl1e B. XOJIOnoBol1: «<J>aKTypa - CTpoeHl1e MY3blKaJlbH0l1 TKaHI1, Ylfl1-

TbIBaIOmee xapaKTCp 11 COOTHomCHHC COCTaBJIHIOmliX I1X roJIOCOB», K aHaJlI13Y XOPOBOI1 Q>aKTY­

pbl, Mbl paCCMaTpl1BaeM ee KaK: CTpoeHlie - liCnOJIb30BaHI1C pa3JIl1lfHblX TlinOB Q>aKTYPbl (re­

TepOQ>OHHaH, nOJII1Q>OHl1lfeCKaH, roMOQ>OHHaH li T • ./l.); COOTHOlIleHlie - rOJIOCOB KaK B KO­

JIHlfeCTBeHHOM OTHOlIleHl111 ('repx-, lfeTblpexroJIOCHaH Q>aKTypa li T . ./l.), TaK li no 3Halfl1MOCTli 

roJIOCOB B TeMaTli'leCKOM [IJIaHe; xapaKTep - Q>aKTYpa, CBH3aHHaH C 06pa3HO-)f(aHpoBol1 CTO­

POHOI1, TeMaTliKol1. <J>aKTypa MO)f(eT CTaTb Bblpa)f(eHlieM KaKoro JIli60 CTI1JIH - I1CTOpl1lfeCKOro 

I1JII1 HaUI10HaJlbHOro. 
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PA3)1;EJI 11. 
TMIIM <DAKTYPhI B COBPEMEHHhIX XOPOBhIX IIPOM3BE)1;EHMSlX 

MeJIO,UM4eCKMH MOHO,UMHHbIH Tl1rr <PaIcrYPbI - rrpOBe,UeHMe MeJIO,UI1M O,UHOH XOPOBOH rrapTI1-

eH. ITpMMepoM MO.lKeT rrOCJIY.lKMTb N2 7 Xop 6aCOB B «BoeHHblx rreCH5IX)} B,raBpI1JII1Ha, r,Ue 

KOMrr03MTOp MCrrOJIb3yeT HaTypaJIbHO JIa,UoBbIH MeJIO,U113M. TaKoro po,Ua TMrr <paKTypbI npl1Me­

HHeTCH 06bI4HO ,UJIH C03,UaHI1H HapO,UHoro KOJIOPI1Ta: 

J = 60 
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co - BOH 3BeJ -)la BhI-CO-IOl-l1 B30-WJIa,"lYTH8Jvq>bI-me-1O 're - co - BOH 3Be3 -,lt8 BbI-CO-1C8-S1. 830 m.u. 

B COBpeMeHHOH XOPOBOH MY3bIKe MHOr,Ua BCTpe4aeTCH ,U11<p<pepeHl.\l1pOBaHHbIH Tl1n MO HO­

,UI1HHOH <paKTypbL OH 3aKJII04aeTCH B TOM, 41'0 OT,UeJIbHble CJIOBa I1JII1 CJIOfl1 paccpe,U01'04I1Ba­

IOTCH no nap1'l1HM ,UI1BI13I1H, KaK rrpaBI1JIO, B O,UHOH rrapTMM. ITpMMepoM 31'oro Tl1na <paK1'YPbI 

MO.lKeT CJIY.lKI1Tb Ha4aJIO «Pa360HHOH rreCHM)} H.CM,UeJIbHMKOBa. MeJIO,UI1H B nap1'l1l1 I oaCOB 

llepe,UaeTCH 11 oacaM 11 n004epe,UHO rrepeXO,UH M3 O,UHOH napTMM B nap1'l1l1 B ,UpyrylO 06pa3ye1' 

e,UI1HylO CMbICJIOBYIO JII1HI1IO. TaKI1M 06pa30M, aKTI1BHbIM ,UBM.lKeHl1eM BHYTPI1 nap1'l1l1 6aCOB 

,UOCTMraeTCH C03,UaHl1e He06xo,UI1MOrO xapaKTepa MY3bIKM. 

Allegro e Ieggiero 

, 
R Th( 8308-.i1H, ThI 

"YIll KO, 

YHMCOH HeCKOJIbKMX rrapTMH MCrrOJIb3yeTcH KOMn03MTOpaMI1 3rrM30,Ul14eCKI1 C npl1MeHeHl1eM 

CMeWeHI1H TeM6pOB. 31'0 MO.lKeT 6bITb coe,UI1HeHMe O,UHOPO,UHbIX M pa3HOp0,UHbIX TeM6pOB, B 

3aBI1CI1MOCTI1 01' 3aMbICJIa KOMrr03MTOpa. Hanpl1Mep, B xope Agnus Dei 113 «Messe en sol majeu[» 

CD.ITyJIeHK coe,UI1HHeT pa3HopO,UHble TeM6pbI corrpaHO 11 6aCOB, KOTopble CMeHHIOTCH 3aTeM 
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O.uHOPO.uHbIMI1 (COnpaHO 11 TeHOpa) 11 B .uarrbHeHllIeM .uaIOTCSI B pa3JI114HblX C04eTaHI1S1X. ,llaH­

HblH Tl1n <!>aKTYPbl cnOco6cTByeT .uOCTI1)[(eHI1IO 60JIblllero pa3HOo6pa311S1 TeM6pOBblX KpaCOK: 

~ 
Soprano 

A110 

Tenor 

ITres pur, tres clair et moderel J = 64 
tun,2 
p~ 

A - .$Il.us A -
-

-

[O--X. r / " /"" ~ 1;' .. 
Bass 

A - gnus __ _ A 

s. '"' ~ 
" 4 -liS 

- IJ , De --A. 

'"' ----1. - I~ ~r: ~ [:>:Il"US De - i 
~ ±: B. 

Qui tol - lis 

-

tuni~ 
- ----~ - .-:-

~ De i A - -
~,.: ~ 

~ ~ b;' /' , .. " . 

gnus __ De 
• 2 pp (res sourd. 

, ~ • Mj - se - ,. -

.- .-
• pp tres sourd 

--

b .. ~~-~ • Mi - se - re . ±- - -

peo-cs-la mun - di 

<l>aKTypa XoparrbHoro CKJIana OCHOBblBaeTCSI Hepe.uKO Ha co6CTBeHHO XopaJIe KaK )[(aHpe C 

COOTBeTCTBYlOllleH eMY CneUI1<!>114HOCThlO TeMaTI13Ma Ha MOHOpl1TMI14eCKOiil OCHOBe. n pl1Me­

HeHl1e .uI1BI1311ii1 n03BOJlSleT C03.uaTb 60JlhlllYIO 06beMHOCTb 3BY4aHI1S1 6Jlaro.uapSl I1HTOHaUI10H­

HblM pa3BeTBJleHI1S1M MeJlo.u114eCKI1X JlI1HI1ii1: 

s 
1; ---- J~II- . ..... fSlIhiro 

• /::;; .J! . . - -:::" 
- .. :~f '-* 

OJ 
.ej:. .• , 

San - - - ctus Do - mi - nus De ____ 
us Do - ml - nus 

0 ,/- - ~---, -, - - ~. ~ I .. . ~ L -4-~-'-- . _ . 
-

t) 
. . .. ' .. .. .. • ..- .. 

San . - - clus Do - DU - nus De - us Do - ml- nus 
-, 

.~. I 
r-- ::-,\ /..--:-- ___ -7 t+--~-J--.. ' --~~ ~ .. .. 7-.. 

- .. ,~ .. - ~.--

A 

San - - - clus Do - mi - nus De - us Do - mi - nus 

---- -#~ IL ~ 

----.. , --'I-- i.f--, I"'-
T Son - - - ctus 0 - - - mi - nus 0.: - -

- - 11. 11 
~ -

--
r 

H:-: H:-:s 

----- H .. U,... .. ;-.. 
Do - De - us Do -. -

Son - clus Do - mi -nUll De - us Do - mi - nus 

--- ~. /" ------, B 
. . . 

San ctus Do mi - nus De Do mt-nu"! 

rOMO<!>OHo-rapMOHI14eCKaSl <}>aKTypa - COe.uI1HeHHe rOJlOCOB, r./le MeJlO.u111O Be.uih maBHblH 

rOJIOC, a OCTaJIbHble roJIOca C03./laIOT rapMOHl1'leCKHiiI <}>OH, KaK npaBI1JlO, nOJlHpHTMH4eCKI1ii1. 

B COBpeMeHHblX XOPOBblX napTHTYpax .uOBOJlhHO 'IaCTO Bcrpe'laeTCSI TaKoiil THn <}>aKTYPbl, r.ue 
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corrpOBo)K,llaJOml1e roJIOCa I1MeJOT MOHOpI1TMJ1l-leCKYJO OCTI1HaTHYJO CTPYKTYPY, a COJIl1pYJOma51 

rrapTI15I OTJIJ1l-laeTC5I PI1TMJ1l-IHOW rrO,llBI1)1(HOCTbJO, KaK, HarrpMep, B xope «Alleluia» P.MaHY3JI5I: 

Reverently Ralph :Manuel 

~ • H. mp 
" I I 

s . . 
.., 

AI' -' I --./ 
- le lu - ia, AI . le lu - ia. AI - le lu - ia,_ AJ. • le lu - 13,_ O!, 

• # 
P 

A 

~ ~ ~ .. -"*- .... .. -.- - - -,- -. - ---;-
" AI - le - Iu - 18, Al-le-Iu-ia, Al-Ie-Iu-ia, AI-Ie-Iu - I', AI-Ie-Iu . is, AI - le - lu - ia, 

• H 
P I , I 

T 

AI - le - lu - ia, AI-le-Iu-ia. AJ-te-Iu-ia, AI·le·lu . ia, AI·le·lu . 13, AI . le . lu . 13, 

P I I . 
B . 

AI-Ie-Iu-ia, AI - le - lu - ia, AI - le - lu - ia, AI - le - lu - ia, AI - le - lu - ia, Al - le - lu - ia, 

I1MI1Tal(110HHa51 rrOJIl1tPOHI151 - OCHOBaHa Ha rrpOBe,lleHl111 O,llHOW 11 TOW )l(e TeMbl B pa3HbIX 

rOJIOcax. I1CrrOJIb30BaHI1e pa3JIJ1l-IHbIX BH,llOB I1MI1Tal(1111 rrpl1,llaeT XOPOBOMY 3ByyaHHJO TeM6-

POBYJO KOJIOPHTHOCTb, cnoc06cTByeT paCl(BeYI1BaHI1JO MY3bIKaJIbHOrO 06pa3a. B KayeCTBe rrpl1-

Mepa tPparMeHT 113 xopa «Alleluia» P.MaHY3JHI: 

fA!-le.!u. 
cresc. , • - - "I" ~ • s. 

~ 

'---' 
ia! AI . le -Iu-ia AI . le lu· ia AI . le -Iu-ia AI . le lu . la . 

f 
A. 

-

'---' ... 
~Ie ~ '---' 

AI . le lu . ia, lu . la, AI· le -Iu . ia, 

f 
~ ~ 

T. 
~ , .. .. ~ 

AI . le -Iu-ia AI . le lu . ia, AI . le lu . ia, AI . le lu . is, AI-Ie-Iu -

~ .-c:::o , 

· · . B. 

------lu ia AI le lu la, AI-le - lu ia, AI It: - lu 

WI1POKO paCnpOCTpaHeHHblM B COBpeMeHHOW XOPOBOW MY3bIKe 51BJIHeTClI Tl1rr <paKTYPbI, B 

KOTOPOW Cpe,llCTBOM I1MI1Tal(1111 C03,llaeTCH 3<p<peKT 3Xa, nepeKJIl1yeK. 3TOT Tl1rr <paKTYPbl I1C­

rrOJIb3yeTcH 06bIYHO KOMn03HTOpaMI1 ,llJlH rrepe,llaYI1 )l(aHpoBoro KOJIOpHTa, JIl1pl1yeCKHX new-

3a)l(eW rrpl1pO,llbl. B xope «BeCeJII1MCH KPY)I(I1MC5I» B. Py611Ha OyeHb HpKO BOnJIOllJ,eHa KOJIO­

pl1THaH 3apl1COBKa HapO,llHOW )l(113HI1. nepeKJII1YKa rOJIOCOB xopa C03,llaeT KapTI1HY BeCeJIOrO 

XOpOBO,lla. 
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f p 
> 

s. 
f-~-L ---

_L +- v- I 
_.-, 

MWlb - 'fH - KM •• •• -. ," - KH, A .. a ... 

p> 11if ... 
~ 

A. 

~ 
, 

\.lam, - "H 

, 
- KM )18 .. - "'" - KM, Ie - HW - • lBel - AO.. - KM, 

f .e. ~ ., 
T. 

• 1:,_< .. • 
T\·taJIL - "IH - KM .. .1. • BO'I - KH, A,. 11 ... - e 3Be3 - .a.0'l • KM, 

P> 11if p 
> 

-B. -
• ---

-
~ 

A MaJJL • ifH • KM lI8 llC - BO'I • KH, B ... 

nfl!(---., f----.. '"" J? 
- -s 

I) , , 
He - HW - • lBC'l - .a,O'f - KM. Kpac - HO - e con - HQC, a ... 

n rJ, ~> -h, 
'"" A. 

.., r 
a ... A .. Kpoc - HO - e con - Hue, 

p f 
p 

> > 

T. 
I' --- -- .-------- .--------a ... Kpac - HO - e con - HqC, a ... 

f'> "'!f 
B. : 

~ .. 
------- ----------------$le - Ubi' e 16el • ,IlO,{ - KM. Kpoc A .. HO • e con lIue, 

KOHTpaCTHaH nOlHHjloHI1H - CO'leTaHl1e KOHTpaCTHbIX roJlOCOB_ rOJlOC, conyrcTBYlOwl111 

MeJlO)lI1I1, JlI160 nO)l'lepKI1BaeT xapaKTepHOCTb COnpOBO)l(JlalOwel1 MeJlO)lI1I1, JlI160 TeMaTI1'-leC­

KI1 caMOCTOHTeJleH 11 He YCTynaeT no Bblpa311TeJlbHOCTI1 OCHOBHOI1 MeJlO)lI1I1, nplI caMOCTO}I­

TeJlbHOCTI1 Ka)l(Jloti napTl111 o6wee 3BY'laHI1e xopa OTJlI1'IaeTCH Y)lI1BI1TeJlbHoti BHYTpeHHeti 

ueJlOCTHOCTblO 11 CJla)((eHHOCTblO roJlOCOB, npl1MepOM MO)((eT CJly)((HTb Cpe)lHHH 'IaCTb CO'lI1He­

HI1H <<In Memoriam» <D.51 HOB-51 HOBCKOro: 

s. 
p ~C ~ 

~ 

--t-

. I I I 

e-Ie-i-ChflS - te e - le t - son, Chris - le son.Chris - le, Chrj, - le 
fl , , 

A. 
I) • 

!ohr;. - le e-Ie-i- son. Chris - le, Chri, - le 

n p 
"'"' _L > > > >L> > _-

.. -
.-.. 

f®-lj- - cl=: 
f 

, 
I I I I I • 

e - le - t - son, e - le - t - .on, Chri. - le e-Ie-i- son. Chris - le e-Ie-i-

T. 

-8. . 
I I I 

e - le - i-son. Chris - le, Chris - le, Chris • le, 
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nonroJIOCO'-lHaH rrOJIH<pOHHH - OnHOBpeMeHHOe 3ByqaHHe pa3JIH'-IHbIX BapHaHTOB MeJIOnHH 

(rronrOJIOCKOB), KOTOpble MOryr 6bITb KaK rrO.u.uep)!(HBaIOmHMH, TaK H rrpOTHBOrrOJIO)!(HbIMIi 

OCHOBHOMY roJIOCY. 3TOT THn <paKTypbI '-lame Bcero HCrrOJIb3yeTcH ,UJIH rrepena'-lH JIHPHKO­

<pHJIOC0<pCKHX, pe<pJIeKCHBHbIX COCTOHHHii. B xope «ne'-laJIbHOe cepn~e Moe» C.CJIOHHMCKHH 

6JIaronapH npHMeHeHHIO BOKaJIH3HpOBaHHbIX nOnrOJIOCKOB YCHmlBaeTCH Bblpa3HTeJIbHOCTb 

XOPOBOro rreHHH: 

A d t n nn C (solo) cant. pp p (tutti) pp*, -- -- -.::: 
s . . 

Ii -t . + .... 1" " 
...... r .... ··r f "1--" .-'1 

A . De 'i8JU.-lIo-e cep'!!;-Qe MO- e, ne 'iOJIb-1I0-e cep,ll-l.{e MO- e ... (3a1p. pmoM) 

pp R 

~Jd [3:7 7= cc.c 1.1 .. 

*~ 7c . . ~Qd: .. =-q . . . 
~ - = ~ -: )~ 

~ (3aKp. pmoM) A • 

A 

(solo) "'ff c~. -
T , 

De 'IaJlb-Ho-e cep.a: - Qe MO- e, ax,6e-3o 

B : 

.LJ:OBOJIbHO '-IaCTO B COBpeMeHHOH XOPOBOH MY3bIKe BCTPe'-laeTCH <paKTypa aKKOpnOBOro CKJIa­

na C rrOCTerreHHbIM BKJIIO'-IeHHeM XOPOBbIX roJIOCOB ,UJIH CrymeHHH 3BY'IaHIiH H, Ha060pOT, C 

rrOCTerreHHbIM BbIKJIIO'-IeHHeM ,UJIH pa3pe)!(eHHH. nOCTerreHHOe BKJIIO'-IeHHe XOPOBblX roJIOCOB B 

aKKOpnOBOH <paKType cnOc06cTByeT nHHaMH3a~HH 3ByqaHHH, YCHJIeHHH ee nJIOTHOCTIi. npliMe­

POM MO)!(eT CJIY)!(IiTb <pparMeHT IV '-IaCTH CHM<P0HIiIi )1)151 xopa .LJ:.AMaHYJIJlaeBOH, me ynJIOTHe­

HHe XOPOBOH 3BY'lHOCTIi cnOC06CTByeT rrepena'le 06pa3Horo COnep)!(aHHH n03TIi'leCKoro TeKCTa: 

f cresc 

s · 
I' I' ,. ,. I' ,. "'T "'T 

0 . K,H-6aT 1)'Il - P0l<. - MID, 0 . K,l1-GaT 1}'ll - POl< - AUO, o - 1\H-63r 1)'Il- POI(- Mm, Maii - Ca-MID 'JH JryCT. 
, , "",f 

A · 
0 . JqI-6aT 1)11 - pOK, - MHJ, 0 . K,H-Gar 1)TI - pOl<. - MID, 0- 1<11-631 T)TI-POI<;-Mm, MaH-Ca-MIn 3" .Lt),CT. 

f 

TI~~~~~~~'~~~~~ , r r y r y r Y. r r y. ~ 
o - K,lt - GaT 1)'T1 - POI(, - MID, o - IQ{ - GaT 1)'11 - pOK, - MH3, 0 - K,H - GaT 1)'11- POI(, - MID, Mall - ca - MII3 'JH .n:YCT. 

~ • ~ ~ ~ • f, " , , 
B~·~~~~~~.~~~~~ 

B xope «Oarnan» 1i3 rr03MbI «AJIJIOMa» M.oa<poeBa aHaJIOrH'-IHble IiCnOJIHHTeJIbCKlie 3ana­

'-I1i, CBH3aHHble C BKJIIO'-IeHlieM roJIOCOB Ii YIIJIOTHeHHeM <paKTYPbI peWaIOTCH npli nOMOWIi 

CMewaHHoro CKJIana nliCbMa. I1MIiTa~HOHHble rrpOBeneHHSI C06lipaIOTCH B rrJIOTHble aKKOpnbl, 

06pa3YIOmyIO CTPOHHYIO BepTIiKaJIb: 

AUegro 
.... 

s. . .. -. . 
-

A - · - .- - .. ---c-:: 
.. 

mp - -~ 

. . ==Z?''lId: 
-y r -== T. 

X;ap cy6 - JU1- AaM KY - em y • 3" 6o-ll.IlD-lr Yl - pa TOA( • 

p 

B. : 
-y -r -y , 

Ca-JlOM 6yn-cIDI ca-nOM ceH- fa Ear-;:J;o -;:J;H rua-PHc!>. Ca-JIOM 6:9JI-CIDI Ca-JlOM ceH-fa Ear-;:J;o-,olll wa-pHC~. 
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fl f , 
s. -

~ 

Xo-pH6 1fap-'fa6 Kap-80H Ken-JUf ~p - BO-3aHr-liH 0". 
mf 

-
I~,':: ................ -. 

- --]t -q . 
~; 

la- ~:<I>. 
I~· --... -.,; 

ma- xap-JIap IN - pa CeH-CaH 30-60 •• He wa-x.ap-Jlap H't - pa CeH-CaH le - 60 Ba :la - pm.,. 

A. 

T. -
X,ap cy6-x,H-,llaM K.Y - cm 9 - 311 60-llJHHT Y3 - pa TOlK. X;ap ey6 - "'" -,ztaM ICY - cw y - 3" 6o-ulHHr )'3 - pa TOiK. 

: ----B. 

Ca-nOM 6YJl-CIIH ca -1IOM CCH - Ta Ear - no -.Int IU.l- pm.,. Ca-lIow 6YJl-CHH ca -]JOM CCH - ra bar - JJ.O -.llH ma- pntP· 

B COBpeMeHHOH XOPOBOH MY3bIKe a cappella Hepe.llKO BCTpe'laeTCH CMewaHHbIH Hill lPaKTY­

pbI, B OCHOBe KOToporo Jle)J(I1T CO'leTaHl1e I1MI1TaU;110HHbIX npl1eMOB pa3BI1TI1H B O.llHI1X rOJlo­

cax 11 aKKop.llOBOro cKJla.ua B .llPyrl1x. Hanpl1Mep, B xope «Mol1 60fl1HI1» 113 CTPOIP «EBreHI1H 

OHefl1Ha» P. lllenpl1Ha CBo6o.llHbIe, B3al1MO.llOnOJlHHIOml1e .llpyr .llpyra 11 M I1TaU;11 11 KOMnJle­

MeHTapHoro Tl1na B HeO.llHOp0.llHbIX rOJlocax - T 11 A O'leHb OpraHI1'1HO COe.lll1HHIOTCH C aK­

Kop.llaMI1 .lll1BI1311H B napl1HX S 11 5: 

[Q] pp pp, 
s_ 

I 
! -~~ II;.J -~ - - .~. - L-I ~ L . J: I"' -. - -- L . 

"bo Bioi? ~AC "~LI? I 
tho BLI? r.ne BW? 

/I.. 

j'lP(qI!8.!i cc !l. -- - ---- - -
ppp 

----~ 

--J-
- --- - - - .;--

": - -~ .;. .- - ++~o- m 
:::... -~ 

Eo-m - Ill' - HIt.. 

!! "" 1'1 - -T. - . 
I 

- , ..... ~;., -J'M -11 fio IIt-tul! Mo H nI- KIt! 

B. 

pp 
~1'" n;-Q div. ~ ~- . -- - ~".,-

,.... 
- - -__ LC 

lJ:ro BhI? r,Qe Bbl? 

Pe'leBaH .lleKJIaMaU;I1H - MeTO.ll CO'lI1HeHI1H, OCHOBOH KOTOPOro HBJlHIOTCH TeM6poapTI1KYJlH­

U;110HHble 11 .llI1HaMI1'1eCKl1e Cpe.llCTBa pe'leBOH Bblpa3I1TeJlbHOCTI1. OHa MO)J(eT npl1MeHeHa, KaK 

C TO'lHOH IPI1KCaU;l1eH Onpe.lleJleHHOH BbICOTbI 3BYKa, TaK 11 6e3 Hee. 

T. 
Solo 

T. 

T.I1 

B. 
Solo 

B. 

il. 

Allegro 

[18) 

mf 
OX 

.HK .IlaM pa-AOt! IlIaR TY !-laB )KU-HO-
mp~ 

£p 

rYJlMOMO 

51 K )laM pa -BOH IDaa I(O-)lOT 6y6H - HaM 1)' HaB )KOBO - HH 
.mp~. 

np 
mp~ 

ryJl MO-MO 

np 

,.H -)«0 6,. - e 6,.-e 
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B <pparMeHTe I 'Iacn! CHM<pOHI1H MH xopa ,n:.AMaHYJIJIaeBotf HCrrOJIb3yeTcH rrOJII1MeJIO,lll1'leC­

KHH CKJIa,ll rrl1CbMa (aJIeaTOpHKa). B rrapTHHX TeHopOB H aJIbTOB KOMrr03HTopOM rrpHeM rrOBTopH­

I0111HXCH <pHrypaUHtf, OCHOBaHHbIX Ha orreBaHlm 3BYKOB, B oacax 3By<lI1T OCTHHaTO, a Me)I(JIY 

rrapHHMH corrpaHO H COJIHCTKH -HMHTaUI10HHble rrpOBe,lleHlUl KaHOHl1'lecKoro xapaKTepa: 

rn 
mf f).' , • 

s . . . · . 
.., , • • , , I 

K9K . CJtM·~8 AHr - J1B-ra" t<)'M-PHM-,lJ;8H )'3' ra, K9K . CUM-Aa 

f). 

A . · . 
.., I • • I I 

K9K . CHM-.I.l8 HHr - Jla-I1lU J<)'M-pHM-.lJ.aH y3 - 1'8. 

f). 

TI . . . . . . 
.., r I r I • I • I • I 

a .. a .. a .. 8 .. 8 .. 

-- -- --TIT . · . 
'-' '---" '-----" '---" '~ ''--"' 

8 .. 8 .. ... ... . .. 

--. . . . . B 

,n:HaroHaJIbHaH ,llHHaMl1'leCKaH KJIaCTepHaH <paKTypa - ,llBH)I(YlllHHCH rro ,llHaroHaJIH KJIaCTep 

Bbl3bIBaeT ,llHHaMH'leCKOe HarrpH)l(eHHe H rrYJIbCaUHIO. ,n:HarOHaJIbHaH <paKTypa ,llOBOJIbIlO pac­

rrpOCTpallellllbltf CKJIa,ll rrHCbMa, HCrrOJIb3yeMbltf COBpeMellllblMH KOMrro3HTopaMH, K rrpl1Mepy 

B NQ 2 Kyrie REQUIEM A. WHHTKe. 

I1HTepecHblM rrpHMepoM KOMrrJIeKcHotf MHOroroJIOCHOH <paKTYPbl CJIY)l(HT «XepYBI1McKaH 

rreCHb» K.Oell,llepeUKoro, me MIIOrOrOJIOCHaH TKaHb coe,llI1HHeT caMOCTOHTeJlbllble MeJIO,llI1-

1.JeCKHe roJIoca B e,ll11110e 3BYKOBoe rrOJIe. B rrO,llOOHbIX THrrax rrHCbMa Me)I(JIY OT,lleJIbllblMI1 

rOJIOCaMH MorYT B03HI1KaTb pa3Hooopa3Hble COOTIIOWeIlI1H: YIII1COHbl, ,llyOJIHpOBaHHH, I1MI1Ta­

UHH, KOMrrJIeMeHTapHocTb, pa3HOTeMHOCTb, HO He KOHTpaCTHOCTb: 
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da 
~ 

~]' ~-
1 "'! B. 

la ko da ca 'la 

ECJlI1 B np0l13Be)leHI1I1 MHOrOrOJlOCHOH <paKTypbI npOCJlYWI1BaKlTCSI KOHTpaCTHble TeMbl, TO 

pe'lb Y)I(e 6Y)leT I1)lTI1 0 nOJlI1<pOHI1I1 nJlaCTOB, 

CBepxMHororOJlOCHaSl <paKTypa - HeOrpaHI1'leHHOe KOJlI1'leCTBO roJlOCOB, HenpepblBHO )lBI1-

)I(YlUl1XCSI XpOMaTI1'leCKMM nOTOKOM M BOCnpMHMMaIOlUMXCSI, KaK e)lMHall 3BYKOBaSl MaCCa. 
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P A3)l;EJI Ill. 
AHAJUf3 <I>AKTYPbI B COBPEMEHHbIX XOPOBbIX IlP0I13BE)l;EHlHIX 

B COBpeMeHHOW XOPOBOW J111TepaType O'-leHb '-IaCTO B OnHOM npOl13BeneHHH HCnOJIb3YIOTCH 

pa3JIH'-IHble BH.llbI <paKTYP. 3TO naeT KOMn03HTOpy 60JIbWe B03MO)f(HOCTeW H cBo6onbI MH 

nepena'-lH cBoero OTHOWeHHH, BHneHHH H npO'-lTeHHH nO:3TH'-IeCKOrO TeKCTa. PaCCMOTpHM 3TO 

Ha pHne npOH3BeneHHW, oTo6paHHbIX MH aHaJIH3a. 

003Ma - KaHTaTa «AnJIOMa» «<Y'-IeHblti) naMHTH Anb-Xope3MH MH COJIHCTa H xopa a capella 

Ha CTHXH ,Il,)f(aMaJIa KaMOJIa (1985) MycTa<po oa<poeBa CBHneTeJIbCTByeT 0 caMo6bITHOM Xopo­

BOM MbIWJIeHHH KOMn03HTopa, HPKOM napOBaHHH ero B 06JIaCTH xopOBoro nHCbMa. 3Ha'-lH­

MOCTb naHHoro CO'-lHHeHHH 3aKJIIO'-IaeTCH B 06HOBJIeHHH )f(aHpOBO-CTHJIHCTH'-IeCKOW c<pepbl 

Y36eKcKow XOPOBOW My3bIKH, B o60rall\eHHI1 XOPOBOro nHCbMa <paKTypHblM pa3Hoo6pa3HeM, 

TeM6pOBO-KOJIOpHCTH'-IeCKHMH Bblpa311TeJIbHbIMH cpenCTBaMI1. TBOp'-leCTBO oa<poeBa B 3TOM 

CMblCJIe BeCbMa nOKa3aTeJIbHO C TO'-lKl1 3peHHH pa3BHTI1H xopOBoro HCKYCCTBa B OTe'-leCTBeH­

HOW MY3bIKaJIbHOW KyJIbType. 

06pall\eHHe M.oa<poeBa K )f(aHpOBOMY CHHTe3Y n03MbI-KaJ-ITaTbI 6bIJIO Bbl3BaHO CTpeMJIe­

HHeM BOnJIOTHTb MeJIOnHKO-HHToHaUHoHHble 11 pHTMH'-IeCKI1e oco6eHHocTH HaUHOHaJIbHoro 

MeJIOCa, COenHHI1Tb MOHonHWHYIO OCHOBY TpanHUHOHHOW MY3bIKI1 C MHOroroJIOCHOW KYJIbTY­

pOW, a TaK)f(e nOn'-lepKHyTb xapaKTepHble npl1eMbI HHTOHHpOBaHI1H H 3BYKoH3BJIe'-leHI1H cpeIl­

CTBaMH XOPOBOro 3BY'-IaHHH. 

003Ma-KaHTaTa HanHcaHa B <popMe WeCTl1'-1aCTHoro UI1KJIa, ueJIbHOCTb KOTOPOro 06YCJIOB­

JIeHa 0611\HM MH Bcex '-IaCTeW 3aMbICJIOM - )f(H3Hb BeJIHKoro yqeHoro H MbICJII1TeJIH IX BeKa, 

BHecwero 60JIbWOW BKJIan B pa3BHTHe apl1<pMeTHKH 11 anre6pbI, aCTpOHOMH'-IeCKOW 11 MaTeMa­

TH'-IeCKOW reorpa<pI1H. B npOH3BeneHI111 M.oa<tJoeBa YIlI1BHTeJIbHO OpraHH'-IHO coeIlHHeHbI 

BHyTpeHHee H BHeWHHe npOCTpaHCTBa, 60raTaH IlYXOBHaH )f(113Hb Anb-Xope3MI1, ero MblCJIH, 

pa3MblWJIeHHH. Bblpa3HTeJIbHblC B03MO)f(HOCTH xopOBoro HCKYCCTBa n03BOJIHJIH KOMn03HTOpy 

HPKO 3anC'-IaTJIeTb JIH'-IHOCTb BeJIHKoro yqcHoro H npOnaraH.llHCTa MaTeMaTH'-ICCKHX 3HaHHI1 Ha 

<pOHe KpaCO'-lHOW npl1pOnbl OKp~alOll\ero MHpa. Ka)f(.llow '-IaCTI1 KOMn03HTOp nan Ha3BaHHe, 

paCKpblBalOll\ee ee KOHKpeTHoe COnep)f(aHl1e. 

1 '-IaCTb «,Il,e60'-la» (OpeIlHCJIOBl1e), 2 '-IaCTb - «)f(al1xYH» (AMy-,Il,apbH), 3 '-IaCTb - «oarnaIl», 

4 '-IaCTb - «Ta<p<paKYP» (Pa3MblWJIeHHc), 5 '-IaCTb - «illOM» (8e'-lep), 6 '-IaCTb - «A6anHHT» 

(oeccMepme). 

CB060nHblW nepeBOn HaHpbI illapa<pHeBow. 

1. )l;e6oQa - Ilpe~cJloBHe 

OTHua Moew Me'-lTbI YJIeTH B npOWJIoe - TaM MOH '-IYBCTBa, nepeHeCH Tyna 11 Hac. HawH 

TeJIa H nYWH HaM naMHTb OT npeIlKOB, 3noxa 3Ta H 3eMJIH HaM naMHTb OT He6ec. fJIa3a H 

'-IYBCTBa, nepenOJIHHIOll\l1e Hac - 3TO I1X fJIa3a. OOJIHble BonpOCOB HaWI1 CJIOBa - 3TO HX 

CJIOBa. PeKa npOTeKJIa, H OCTaJICH Ha 6epery )f(eM'-IYr. 3Be3na noraCJIa, HO B HaWI1X rJIa3aX 

OCTanCH ee CBeT. OTHua Moew nYWI1 YJIeTI1 B npOWJIoe - TaM MOH '-IYBCTBa, nepeHeCI1 Tyna 

H Hac. 
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2. )Kaiixyu - AMy-,UapbJl 

npeKpaCHbIH, CBeTJlbIH ./leHb BCTaeT 33 roPH30HTOM, wyMHT, ry./lHT H fibeT BOJlIIOH )/(aHXYII, 

011 C peBoM pBeTClI K OfiJlaKaM. PO./lHIIY nOKHIIYB, nycTHJlClI B CTPatICTBI1e no ./laJIbllHM ./lOpOraM 

11 nYCTbIlIlIM KapaBaH. EeCnOKOHTClI H nJIemeTClI peKa. YBbI! nOKl1.llaeT CBOIO pO./lHIIY MaJIb'lI1K 

no HMeHH MyxaMM3.ll. PeKH TeKYT H BeIOT Be'rpa, KaK BliXpH npOIIOClITClI ro./lbI. O./lllaKO B 

cep./lue MyxaMM3.lla lie yracHeT JlIOfioBb K ./lOMY. npeKpacHbIH, CBeTJlbIH ./leHb BCTaeT 3a roPH-

30HTOM, WYMHT, ry./lI1T H fibeT BOJlHOH )l(aHxYH. «Moe ./lHTlI!» KPH'IHT peKa, «Moe ./lHTlI!». 

npHBeTCTBYIO Tefill BeJlHKHH Eaf.ll3.ll. C paccBeToM Tefill Bell'laeT COJlHue. Cpe./lI1 Bcex ropo­

./lOB TbI caMbIH ./lOCTOHHbIH. YCTaJIbIH KapaBall K Tefie npHWeJl - BopOTa OTKPOH, BopOTa 

OTKPOH, BopOTa OTKpOH! Cpe./lH npHfibIBWHX KapaBaHOB - OH ocofieHHbIH H npHfiblJl OH CO 

CTOPOHbI rypraHJl)Ka. KapaBaH npHBe3 K TBoeMY nopory MaJIb'lyraHa, C'IaCTbe KOToporo 3aBI1-

CI1T OT Tefill. )l(I13Hb TBOIO OH YBeKOBe'lHT - BopOTa OTKPOH, BOPOTa OTKPOH, BOPOTa OTKpOH! 

OH CBeTO'l H3.ll TofioH BeJlH'IeCTBeHHbIH Eaf.ll3.ll, B fieCKpaHHeM lIefiocKJlolle CHlITb OH fiY./leT 

Be'lHO, Tefill npOCJlaBHT 011 - BeJlHKHH MyxaMM3.ll. MbICJlH era B0311eCYTClI ./l0 Hefiec, H3Me­

pl1Tb BCeJleHHYIO cYMeeT ./lO KOHua, CeH'IaC lKe OH CTOHT nepe./l TofioH C pa3MepOM C KYJla'IoK. 

He TOMI1 era OlKI1./laHl1eM Eaf.ll3.ll - BopoTa OTKPOH, BopoTa OTKPOH, BopoTa OTKpOH! 

4. TacllaKK)'P - PUMblWJleHHe 

rO./lbI npOXO./lI1JlI1 lie cnewa, ma3a era JlY'lI1JJI1Cb, CTaJIO npI1BbI'IlIbIM eMY pa3MbIWJlllTb 11 

OH fibIJl C'IaCTJlI1B. OCMeJlI1BWI1Cb I13Mepl1Tb ueJlbIH MI1P, OH OnI1paJIClI lIa BeJlI1KYIO CI1JlY 

pa3YMa. 

COJlI1CT: 113MepI1B BCeJleHHYIO, OH XOJlO./lHbIM UI1IPpaM B./lOXHYJl C03Halll1e. MaTeMaTI1'1eC­

KYIO KHI1ry nO./lapI1B 'IeJlOBe'leCTBY, OH C P3.ll0CTbIO 11 rOp./lOCTbIO OCTaBI1Jl HaCJle./lCTBO BceM 

JlIO./lllM nJlaHeTbI. 

5. lliOM - Be'lep 

HaY'IHYIO MaTeMaTI1KY OH MI1PY nOCBlITI1Jl. npOllJJlI1 rO./lbI. Y'IeHbIH ./lOCTI1r 3aKaTa lKI13HI1: 

COrHYJlClI CTPOHHbIH CTaH, COH nponaJI, onYTaJII1 ./lYMbI. rJlll.llll lIa BOCTOK OH TOCKOBaJI no 

P0./lllbIM H n.'1aKaJI: «f./le TbI Xope3M, f.lle TbI )l(aHXYII?» 

6. A61l.llHHT - lieCCMepTHe 

nOKa CBeTHT COJllIue B lieGe, lKI1BeWb TbI B BeKax Y'lellbIH cpe./lI1 JlIO./leH. HanI1Callllble 

TofioH KIIHm, oGpameHHble K MHPY, MY./lpble I1C'II1CJlelll1l1 - 3TO GecuellllbIH OKeaH. nOMlIlI 

I1MlI TBoe, P3.llYlI TBOH ./lYX, CTpalla UBeTilT CI1l1l1. A.JJb XOpe3MI1, CJIaBa TBoeMY nOKOJlellI1IO, 

CJlaBa A.JJb XOpe3MI1. 

nepBall 'IaCTb UI1K..1a «.lleGo'la» ( Andante molto) BbInOJllllleT IPYIIKUI1IO npOJlora, BBe./lellHe 

B oGpa311blH MI1P np0I13Be./lellI1l1, B ero n03TI1KY. CO./leplKallI1e NQ I lIanOJlllellO myGoKI1M 

IPI1JlOCOIPCKI1M CMbICJlOM, CeMaHTI1'1eCKOH Mlloro311a'lIlOCTbIO oGpa30B, BCeJleIlCKI1X BonpOCOB 

GbITl1l1, ./lYXOBllbIM CBeTO!'.! JlI1'1110CTI1 Y'lelloro. B 3TOH qaCTI1 UI1KJla KOMn03I1TOp npI1MeHlIeT 

CMewallllbIH CKJl3.ll nI1CbMa. 3./lecb M.EaIPOeB oprallI1qllO COe./lI1l1l1eT MOHO./lHHHYIO IPaKTYPY C 

nOJlI1IPOHI1'1eCKOH, ./lOfiI1BallCb lKl1BOrO .llBl1lKeHl1l1 MY3bIKaJIbHOH TKaIlH, a TaK lKe COqeTallHe 

JlaKOIII1qllbIX MOTI1BllbIX oGpa30BallHH C BbIJleplKallllbIMI1 ne./laJIbHbIMI1 3ByqHOCTlIMI1 B Gacy. 

C ca MOro lIaqaJIa nOCTPOellI1l1 NQ I M.EaIPOeB I1CnOJlb3YeT JlI1HeapIIO- rapMOIII1'1eCKI1H CKJl3.ll 

nI1CbMa- XpOMaT113I1pOBa1lHble 3JIeMeIlTbI, MlIrKI1e nOJIYTOIIOBble CKOJIblKellI1l1 B BI1./le BOKaJII1-

3aUI1I1 Ha maCHYIO A. 3TOT npHeM C03./laeT BneqaTJIellI1e KaPTl1l1bI MHpOBoro OKealla, KOCMO­

ca, B KOTOPOM napI1T nTI1ua IlYWH A.JJb-Xope3MI1: 
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I13JIO)l(eHl1e XOPOBblX napTI1M B npelleJIaX CpellHerO 11 HI13KOro perl1CTpOB cnOC06CTBYJOT 

C031laHI1JO OnpelleJIeHHoro elll1HCTBa roJIOCOB. 

B 8 TaKTe co BcrynJIeHl1eM COJII1CTa co CBo6ollHO pa3BepTblBaJOllletic5I MeJIOIlHeti pe411TaTI1B­

HO-lleKJIaMaUHoHHoro xapaKTepa, xopOBaH <l>aKTypa npl106peTaeT <l>OHOBYJO qlYHKUHJO, )lJIH­

TeJIbHO BbIllep)l(aHHble nellaJIbHble 3BYKI1 B napTI1HX B, T 11 I A CHMBOJII1311PYJOT 06pa3 Be4HOC­

TI1, naM5ITI1 OT npellKOB. C 16 TaKTa 3TOT 06pa3 MeH5IeTC5I. BOKaJII13aUHI1 B WeCTH3JluaTbIX y S 
11306p3)l(aJOT Te4eHHe peKI1, 06pa3 KOTOPOM nOCTeneHHO MaTepl1aJII13Y5lCb 11 ynJIOTHH5ICb B <l>aK­

TYPHOM I13JIO)l(eHI1I1, OT 3BY4aHI151 )l(eHcKoro xopa C IlI1BI131151MI1 K 4eTblpexroJIOCHoti <l>aKType C 

divisi B napTl111 T, file roJIoca IlBI1)I(YTC5I B HanpaBJIeHl111 Ilpyr IlPYry, CHa4aJIa Me)l(JlY S 11 A, a 

3aTeM Me)l(JlY MY)I(CKI1MI1 11 )l(eHCKI1MI1 naPTI151MI1. Bce 3TO IlOCTlfraeT 51PKOti KYJIbMI1HaUHH B 

cpellHeti 4aCTI1, file KOMn0311TOp cpellCTBaMI1 xopa BOnJIOlllaeT IlBH)I(eHl1e BOIlHOti CTHXI1I1. 
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XOpOBa51 TKaHb, 06pa3YJOIUa5lC5I 113 nepenJIeTeHI151 OCTI1HaTHoro 3BY4aHI151 napTl1ti S,A,T,B, 

C031laeT Bne4aTJIeHI1e 6YPHOro nOTOKa peKl1, 11 B TO )l(e BpeM5I 3MOUI10HaJIbHOrO nOllbeMa 

llyweBHbIX nepe)l(l1BaHl1ti repo5l. YicnOJIb30BaHHe npl1eMa Pl1TMI130BaHHoti pe411 B napTHH 

COJII1CTa YCI1JII1BaeT IlpaMaTI14eCKOe Hanp5l)l(eHl1e. 

B KYJIbMI1HaUl1oHHoti <l>a3e pa3BI1TI151 M.Eo<l>oeB npl1MeH51eT npl1eM YTOJIllleHI1H <l>aKTYPbI, 

divisi BO Bcex napTI151X, 31leCb MenOllH4eCKI1e roPl130HTaJIbHble <l>aKTYPHble 3JIeMeHTbI co6Hpa­

JOTC5I B BePTI1KaJIb. I1cnOJIb30BaHI1e aKKOPIlOBoro CKJIalla nepeXOll5l111erO B YHHCOHHoe 3BY4a­

Hl1e Bcex napTl1ti npl1BOlll1T KaK 6bI K o6111eMY cornacl1JO. 3TOT npl1eM TaK )l(e I1CnOJIb3yeTC5I B 

4aCT5IX Earllall 11 Ta<l>aKKYP. 
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npenCTaRJIeHHble B nepBOH '1aCTH l(HKJIa <paKTYPHble 3JIeMeHTbI HMelOT O'leHb Ba)f(HOe 3Ha­

'1eHHe JlJIlI naJIbHeHllJerO pa3BI1TI111 H OOeCne'lHBaIOT BHyrpeHHee enHHCTBO n03MbI - KllHTaTbI. 

NQ 2 «)I(aHxYH» Allegretto nepeBOnlIT CIO)I(eTHOe pa3BHTHe l(HKJIa B )l(aHpOBO-ObITOBOH MHp 

neH3a)l(HOH JIHPI1KH. 3To oopa3 peKH, nnaBHO TeKymeH no CTenHOH paBHHHe 11 naIOmeH 

JIIOnllM )l(113Hb. B 3TOH '1aCTH l(HKJIa M.Ea<poeB npl1MeHlIeT pa3Hooopa3He Tl1nOB COenl1HeHl1l1 

roJIOCOB, nOCTHrall ooraTcTBa HMnpeCCI10HI1CTH'IeCKI1X KpacoK H Bblpa3HTeJIbHbIX cpenCTB. 

Ka)l(JlaSl xopoBall napTl1l1 BbInOJIHlIeT B oomeM aHCaMOJIe CBOIO <PYHKl(I1IO. 

Allegretto 

p 
~ ?{9n I ,9 1 , ¥ 7 J »1 I J 1 • • 

11 
~ 

My- HaB - Bap TOHT a- lKO - Hu6 ayH y- <p",. 
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~=--.------
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B IJ 
J\yM ... 

nOJIHMeJIOnH'IeCKall <paKTypa )leJIHTClI Ha TPH nJIaCTa: nOJII1<pOHH'IeCKOe nByxroJIOCHe, CO­

CTOllmee 113 OCTI1HaTHoro «.ll.YM._,> Ha HOTe JIlI OOJIbIlIOH OKTaBbI B napTI1H E, 11 MeJIOnI1KO­

rapMOHl1'leCKI1X <pHrypal(I1H B napTHH T; Benymall napTl1l1 S 11 MOHorpa<pI1'1eCKall BOKaJII13a­

l(HlI B Bl1Jle MeJIOnH'IeCKOH «JIeHTbl», cnOCOOCTBYIOmall nOJIHOTe 3BY'laHI111 xopa Ha rJIaCHYIO a 

B napTI1H A- TaKoe H3JIO)l(eHHe n03BOJIlIeT KOMn03HTOPY )lOCTH'Ib lIPKOH TeMopO-KpaCO'lHOCTI1 

3BY'IaHI111, peJIbe<pHOCTH 3BY'laHHlI S, JIerKOCTH H a)l(ypHOCTH napTHI1 T, rJIYOHHbI napTI1H E, 

nJIaCTH'IHOCTH 3BY'IaHHlI napTl111 A-
Co 2 l(11<PPbI 3BY'laT nBa nnaCTa: TeMa 3BY'lI1T B napTHI1 T, ynJIOTHlIlICb nl1BH31111MI1 B napTl111 

E, a HHcTpYMeHTaJIH3al(HlI B )l(eHCKHX roJIocax cnocOOCTByeT C03naHHIO KpaCO'lHOH TeMopo­

BOH HanOJIHeHHOCTH cpenHero H HH3KOro pemcTpoB. 

B KYJIbMI1Hal(HOHHOH <pa3e nepBoro pa3)leJIa KOMno3HTop HCnOJIb3yeT rapMOHI1'1eCKI1H CKJIM 

XOPOBOro nHcbMa, n03BOJIlIlI lIpKO H oObeMHo nOKa3aTb KYJIbMHHal(I1IO. 
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My - }\aM - Ma,.!{ OT - JDf 6Hp_ )iF - nOH Ba - TaH - HU TapK .) - rap_ .) - BOX. My - x,aM-

flpWMeHeHwe nWBW3WH BO Bcex rrapTW$lX, rrOJIH03BYl.fHOCTb XOPOBOro MaCCl-lBa rrOnl.fWHeHO 

rrepenal.fW 06pa3Horo conep)J(aHW$I 3TOH l.faCTW: MaJIbl.fWK rro WMeHW MyxaMMan rrOKWnaeT pon­

HOH KpaH, OTrrpaBJI$I$lCb rro naJIbHWM KapaBaHHbIM nOporaM, l.fT06bI nOCTWl.fb BeJIWKOrO Earna­

na - xpaMa HaYKM. 

C 5 UW<PPbI KOMrr03WTOp, WCrrOJIb3Y$I w306pa3WTeJIbHble B03MO)J(HOCTW XOPOBOro rreHW$I, 

YCMJIWBaeT CBOWMW BOKaJIW3aUW$lMW rrapTWIO COJIWCTa. PeKa KaK 6bI rrpOIllaeTCSI C MaJIbl.fI1KOM, 

COl.fYBCTBYSI eMY B rpSlnYIllMX wcrrbITaHWSlX cynb6bI, C TpynHOCTSlMI1, C KOTOPbIMI1 eMY rrpl1neT­

CSI CTOJIKMYTbCSI Ha l.fY)J(6I1He. M.Ea<poeB rrpwMeHSleT 3neCb CHal.faJIa TOJIbKO )J(eHcKwH xop C 

divisi, 3BYl.faIllWH He)J(HO W JIaCKOBO, rro MaTepWHCKMH. 
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,lJ.06aBJISlIOIllWeCSI 3aTeM MY)J(CKwe roJIOca yfJIy6JISlIOT W YIIJIOTHSlIOT 3BYl.fHOCTb. Bbl.llep)J(aHHoe 

rrenaJIbHOe 3BYl.faHWI1 B rrapTI1S1X E, T, A W OCTWHaTHble <pwrypauww S rrapTww rr03BOJISleT 60JIee 

SlpKO OTTeHWTb rrcwxoJIOrl1l.fecKYIO CYIllHOCTb 06pa3a, ero COnep)J(aTeJIbHYIO Cy6CTaHUI1IO. 

TpeTb$l l.faCTb rr03MbI-KaHTaTbI «Earnan». ,lJ.eHcTBwe rrepeHocMTcSI B CTOJIMUY apa6cKoro 

xaJIw<paTa Earnan, KOTOPbIH 6bIJI B Hal.faJIe IX BeKa Ba)J(HbIM ueHTpOM TOproBJIM, HaYKM, KYJIb­

TYPbJ. XOPYH ap-Pawwn rrpaBwBwwH C 786 rro 809 rOnbI, OCHOBaJI 3HaMeHMTbIH «,lJ.oM Mynpo­

CTW» - Yl.fpe)J(,lleHWe, BbIIIOJIHSlBWee <PYHKUWIO AKaneMww HaYK. flpw «,lJ.oMe MynpOCTI1» Haxo­

nl1JIaCb 60raTa$l 6w6JIwOTeKa CTapl1HHbIX PYKorrMceH W aCTpOHOMMl.feCKaSl 06cepBaTopMSI. IOHbIH 

MyxaMMan, rrorraB B Earnan, OKa3aJICSI B OKp~eHWW TaJIaHTJIMBbIX JIlOneH M ero rrpl16blBaHI1e 

B Earnane crroc06CTBOBaJIO MOIllHOMY pa3BMTMIO TaJIaHTa AJIb-Xope3MM. 

B NQ 3 MY3bIKa C03naeT 06pa3 BeJII1l.feCTBeHHOrO ropona, CW$lIOIllero Ha 6eCKpaHHeM He6oc­

BOne. M.Ea<poeB C03naeT SlpKoe, nI1HaMWl.feCKM HaCbIIlleHHoe 3BYKoBoe rrOJIOTHO. 3.uecb rrpl1-

MeHHeT cMewaHHbIH CKJIan <paKTYPbI, COl.feTaHMe rrOJIM<poHMl.feCKMX M rapMOHMl.feCKI1X <PYHK­

UWH. I1MMTaUMOHHble rrpOBeneHWSI c06wpalOTCH B IIJIOTHble aKKOpnbI, 06pa3YIOIllYIO CTPOH­

HYIO BepTWKaJIb. 
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J<ap cy6-'tH-.D;aM ~-ew Y - 3H 6o-wHHr}'3-pa TO*' 

Bl~~~P~~~~~~~~~~~~~~~~~~~~mp~~~~~~~~~~~~~~~~~~~~ 
Ca-1IOM 6Y1l-CHH ca -1IOM ceH - ra Ear-.D;o -.D;H ma-pH!J> Ca-1IoM6YIl-CHH Ca-1IOMCeH-ra Ear-.D;O-.D.H rna-pH$ 

Ca-1IoM6h1J1-CHH ca-1IOMCCH-ra Ear-.n;o.llu ma - pH$ Ca-JIOM 6YJI-CHH ca - JIOM CCH - ra Ear -,!l;O -.IlH ma - pu$ 

3TY 'faCTb MO)!(HO pa3L1eJUlTb Ha TPl1 pa3L1eJIa, rLle B LlByx pa3L1eJIaX 3BY'fHOCTb rrOJIHoro 

3ByqaHIHI xopa 'fepeLlyeTcSI co 3ByqaHl1eM OTLleJIbHblX rpyrrrr roJIOCOB. B rrepBOM pa3L1eJIe O'leHb 

KOJIOPI1THO 3BY'faT )!(eHCKl1e roJIoca: S LlI1Bl131111 l1 A, 06pa3ySl ITJIaBHO CKOJIb3S1IUI1e aKKopLlO­

Bble rrOCJIeLlOBaHl1S1, KOTopble B03HI1KaIOT Ha OCHOBe YTOJIlUeHl1S1 MeJIOLlI1'1eCKI1X JII1HI1H, 11 

C03L1aeT 0lUVlUeHl1e raOMOHI1l1. 

[] p 

S 
'--./ 

Ke - na - eT - raH He Kap BOH - nap H. - po 6y TaH 

A 

~ 

Ke . na . eT - raH He Kap BOH . nap H. . pa 6y TaH ~O 

B HOBOM TeM6pOBOM oCBelUeHl1l1 3BY'll1T TaKoro pOLla <paKTypa B MY)!(CKl1X rOJIOCax: T 

LlI1BI131111 11 O. 

0 
~Jf IW'F f 

• jg I~f d 4- 3\ ffie<; T 5f P 
c: ~:i 

~ I 
Ear - ~o~ rna - PHq, 60 - IDHHf ~a y 'H rH 611p xyp rn~ 

---
B 

Ear - ~O~ rna - PHo!> 60 - WHHf - ~a y lIH - rH 6HP xyp rn~ 

A rrOSlBJISlIOlUl1eCSI B rrpouecce pa3Bl1Tl1S1 rrepeKJIl1'fKl1 Me)!(LlY MY)!(CKHMH H )!(eHCKHMH ro­

JIOCaMH, crroc06CTBYIOT Lll1HaMl13aUHH H KpaCO'fHOCTl1. 

nOCJIeLlHHH pa3L1eJI 3aKaH'IHBaeTCSI HCrrOJIb30BaHHe aKKoPLloBOro CKJIa,lla rrepeXO,llSllUero B 

YHHCOHHoe 3BY'IaHHe Bcex rrapTHH, a 3aTeM C rrOCTerreHHblM BKJIIO'IeHHeM XOPOBblX roJIOCOB. 

JIHHeapHo-rapMOHH'IeCKHH CKJIa,ll XOPOBOro rrHcbMa, rrpOSlBHBWI1H ce6S1 B rrepBoH '1aCTl-1 B 

Ka)!(L\OH H3 '1aCTeH UHKJIa <pHrypl1pyeT rro pa3HoMY, BbIITOJIHSISI 06pa3Ho-xY,ll0)!(eCTBeHHoe Ha-

3Ha'leHHe. B elUe 60JIbWeH CTerreHH pOJIb JIl1HeapHO-rapMOHl1'feCKOH <paKTYPbl B03paCTaeT B 

N24 «Ta<paKKYP» - Adagio. 3Ta 'faCTb pe3Ko KOHTpaCTl1pyeT C rrpeLlblLlYlUeH He TOJIbKO MeLl­

JIeHHblM TeMrrOM, HO H 06pa3HblM CTpoeM. B 3TOH 'faCTl1 KOMrr0311TOp BO,llI1T COJII1CTa Y'IeHO­

ro-MbICJIHTeJISI, KOTOPblH H3MepHB BCeJIeHHYIO, XOJIO,llHbIM Ul1<ppaM B,llOXHYJI C03HaHHe. OCTH­

HaTHblH rapMOHH'feCKHH KOMrrJIeKC 113 )!(eCTKoro C03BY'fHSI 'fl1CTOI1 KBapTbl B LlI1BI1311S1X TeHO­

pOB 11 rrapTHH 0, 06pa3YIOIUl1X KBl1HTY Me)!(,llY Hl1Ml1 HIT, CJIY)!(HT KOMrr03HTopy 

roMO<pOHH'feCKHM Cpe,llCTBOM ,llJISI rrepe,lla'fl1 COCTOSlHl1S1. nOBTOpSlIOIUl1eCSI C03BY'IHSI KaK 6y,ll­

TO OJIl1ueTBOpSlIOT HeOTBSl3HO rrpeCJIe,llYIOIUYIO HayqHYIO MbICJIb yqeHoro. 
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Adagio [!]f 
Solo 

lLm nap y - Ta_ 

P div. mp 

T 

Ta 1>a. "YP Ta <j>a. "YP Ta <l>a. "YP. Ta - <j>a. "YP 

P mp "!f 
B 

Ta <l>a, "YP Ta <l>a, "YP Ta <1>" "YP. Ta - <l>a. "YP 

Bo BTOPOM pa3.lleJIe :noti 4aCTJiI B napTl1H 5,T JiI A JilCnOJIb3yeTcH CMewaHHblti Tltn nHCbMa, 

JilCnOJIb3yeMblti B TpeTeti 4aCTJiI. Ha <j)oHe pJilTMJil4eCKJiI OCTJilHaTHoro 3HepfJil ' IHOrO JBY4aHJilSl 

3TJilX napTJilti BCTynaeT napTJilH S, KOTopaH cBoeti pJilTMJil4ecKoti OpraHJil30BaHHOCTbW nepe­

KJIJilKaeTCH C TeMoti M}l)KCKJilX rOJIOCOB nepBoro pa3.lleJIa. Ho OHa He 3BY4Ji1T CTaTJil4HO, a Ha-

060pOT 3a C4eT nocTyneHHoro .llBIDKeHJilH, npJilJlaeT 60JIee HanpmKeHHOe 3BY4aHJile JiI nOMoraeT 

nO.llBeCTJiI K KYJIbMJilHaUJilJiI. 
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:IT - ,llD 

.t' 
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my yp 

• 
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B KYJIbMHHaUJiIJiI JilCnOJIb30BaH aKKOPJlOBbIH CKJIa.u nJilCbMa C JlJilBJil3Ji1HMI1, nepeXOJlHlUl1ti B 

OKTaBHO - YHJilCOHHOe 3BY4aHJile BCeX naprJilti. OKTaBHO-YHJilCOHHaH <j)aKTypa CBH3aHa y M.Ea­

<j)OeBa C OCHOBHbIM Te3HCOM xY.llO)l(eCTBeHHoro 06pa3a 11 KYJIbMI1HaUJilOHHblM pa3JleJIOM <j)0PMbl. 

B nHToti 4aCTJiI UI1KJIa «illOM» Andante molto.B 3Toti 4aCTJiI UJilKJIa KOMn0311TOp oc06eHHo 

CB060.llHO npl1MeHHeT MeJIO.ll114eCKYW, pl1TMJil4eCKYW 11 rapMOHI14eCKYW <j)I1rypaUI111. CMeHoH 

<j)aKTYPbI M.5a<j)oeB nepeJlaeT nCJilXOJIOfJil4eCKHe OTTeHKH 4YBCTB 11 HaCTpOeHl1ti AJIb-Xope3-

MJiI, YMY.llpeHHoro )I(Jil3HeHHbIM onbITOM. 
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OKTaBHO-YHI1COHHaSl cPaKTypa BCTynJIeHI1S1 Me)l(,lly naprl1S1MI1 S, A 11 T Ha cPOHe BbI,uep)l(aH­

HOro OKTaBHoro YHI1COHa 6aCOB-.llI1BI1311, I1MeeT 60JIbWOe Bblpa311TeJIbHOe 3HalJeHl1e, nO.lllJep­

KI1BaSl lJYBCTBO HOCTaJIbfl1l1 Y'leHoro no Xope3MY, )l(aHXYH. 

CMeHSllOlllaSl ee rapMOHl1lJeCKaSl cPaKTYpa nOCTpoeHa Ha pelJl1TaTI1BHbIX I1HTOHaUI1S1X. Co­

npaHOBble .llI1BI131111, aJIbTbl 11 TeHopa 06pa3YIOT XopOBble TyTIl1 Ha cPOHe Bbl.llep)l(aHHOrO OK­

TaBHoro YHI1COHa 6aCOB. 

[IJpdiV. 

A 

o-n8M-ra y 6axw 3T-,ltH 
Iq} J!')' 0' 0' J I J). J J JQ J 

HHJ1 - nap yr -..lH an - no - Ma )\,a-er wo - MH - ra eT - It" J1n- hlH pH-e - 3H-er - Htl 

P 

T 1~~~~Jf:~~.~=0~*' ~p~. ~j~J~.1 :~j ~I~p~p~p ~p~. ~jl~J~~ ~j ~1~J~i ~J~~ J~) ~)~#J~5 'lilJ§' ~j ~1~#)~J~1 ~}~}~_~k~tl ~j~ 
f J1n-MH pH-e-3H-tJ'-HH O-118M-ra y 6axm 3T-,1UI Ihm - .'lap 9T - ,It" an - 110 - Ma ~-fT wo - MM - ra er - ,Il;H 

Bl~~~--~---~·~~-~_~_~_~~-~_~-__ ~-_--~_~ 
"t:'J'" -u- U" "t:'J'" 
Y Y Y Y 

,llJISI pOCTa HanpSJ)KeHHOCTI1 3BY'laHI1S1, npl1BO.llSllllero K KyJIbMI1HaUI1I1, KOMn0311TOp ynJIOT­

HSleT 3BYlJaHI1e )l(eHCKI1X rOJIOCOB, .ll06aBJISlIOTCSI .llI1B1131111 B aJIbTOBOH napTI1I1, a OKTaBHO­

YHI1COHHblH cPOH pacnpe.lleJISleT Me)l(,lly TeHOpaMI1 11 6acaMI1. 

nOCJIe.llYlOlllaSl CMeHa cPaKTYPbl, HanpaBJIeHa Ha ymy6JIeHI1e nCI1XOJIOrl1t lecKoro COCTOSlHI1S1 

YlJeHoro. LJepe.llOBaHl1e XOPaJIbHOro 11 BOKaJIbHOro, neceHHoro 3JIeMeHTOB C03.lla1OT OC06bIH 

Bblpa311TeJIbHblH 3cPcPeKT. neHl1e Ha maCHYIO Y B napTI1S1X aJIbTOB 11 6aCOB npl106peTaeT OCO-

6blH CYMpalJHO-BelJepHI1H OTTeHOK, a CMeHSlIOllll1e I1X naprl1l1 conpaHO 11 TeHopOB, BTOpSlllll1e 

COJII1CTY B YHI1COH nepBble rOJIOca napTI1H, nepe.llalOT BHYTpeHHlO1O 3KCnpeCCI1IO. 
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T 
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y 

y 

WeCTaH '-IaCTb «A6allI1HT»- AIlegro- YCTpeMJleHa B 6YllYlllee. I1llel1 AJIb-Xope3MI1, 06pa­

llleHHble K MI1PY, MYllpble I1C'-II1CJleHlffi - 6eCueHHbIH OKeaH, KOTOPbIM roPlll1TCH CTpaHa. <l>I1HaJI 

n03MbI-KaHTaTbI nOJlOH )J(113HeHHOH 3Heprl1l1, I1MnYJlbCI1BHOCTI1. M.6a<j>OeB I1CnOJlb3yeT CMe­

WaHHYIO <j>aKTYPY: MOHOllI1HHbIH, roMO<j>OHO-rapMOHI1'-1eCKI1H, I1MI1TaUI10HHbIH CKJlall nl1Cb­

Ma. Opl1MeHeHl1e KOMn0311TopOM lly6J1I1POBKI1 -OKTaBHbIX 11 YHI1COHHbIX YllBOeHI1H, KaK '-Ia­

CTI1'-1HbIX, TaK 11 Bcex <j>aKTYPHbIX <j>YHKUI1H, 06YCJlOBJleHO CTpeMJleHl1eM YTBeplll1Tb rYMaHI1C­

TI1'-1eCKYIO 111lelO np0l13BelleHI1H. Ho eCJlI1 aBTOp B npellbIllYllll1X '-IaCTHX HCnOJlb30BaJI 31'01' 

npl1eM B OCHOBHOM B KYJlbMI1HaUI1HX 1lJIH I1X 60Jlee peJlbe<j>Horo BbIlleJleH 1151 , TO B <j>I1HaJIe 

OKTaBHaH 11 YHI1COHHaH lly6J1l1pOBKa npl1MeHHeTCH B nepBbIX TaKTax. Ha' II1HaIOT qJl1HaJI 6aCbI, 

K KOTOPbIM B '-IeTBepTOM TaKTe npl1COelll1HHIOTCH aJIbTbI, B BOCbMOM 6aCbI, 11 B llBeHalluaTOM 

TaKTe conpaHO. Xop noel' Ha maCHYIO Y, I1MI1TI1PYH xope3MCKI1H yCYJlb C xapaKTepHbIMI1 

KBapTOBbIMI1 11 KBI1HTOBbIMI1 XOllaMI1, '-ITO C031laeT HPKI1H HaUI10HaJIbHbIH KOJlOPI1T. 
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Ll.y6J1l1pOBKa npl1MeHHeTCH KOMn0311TopOM Ha BceM npOTH)J(eHI1I1 <j>I1HaJIa, KaK nOJlHaH, TaK 

11 '-IaCTI1'-1HaH, npH KOTOPOH YllBaHBaeTCH TOJlbKO '-IaCTb roJlOCOB, a OCTaJIbHble coxpaHHIOT 

caMOCTOHTeJlbHYIO JlHHI1IO. A npH HaJIH'-Il1e llHBI13HH B napTHHx, Bce 31'0 npHBOllHT K HaCbl­

llleHHOMY MHOroroJlOCHOMY 3BY'-IaHltlO, KOTopoe onHTb )J(e CBOllHCb K YHI1COHY 11 nOllBOlll1T K 

CMeHe <j>aKTYPHbIX peWeHI1H KOMn03HTopa - K HMHTaUHHM. 
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naM - ,.!la JI - wap oaH 

n8M -.a;a JI - wap - caH 

naM - JIB .11 - wap - caH 

TaK, HMHTaUHH, OCHOBaHHble Ha MeJl011H'IeCKMX BOKaJJH3HpOBaHHbIX <pHrypaUHID:, TaJOKe 

cmlBaJOTCH B OKTaBHbIM YHHCOH. CHa"laJJa OHI1 rrpOX011HT B M}')KCKI1X rrapTI1HX, 3aTeM B )((eHC­

KI1X. I1MI1TaUI10HHOCTb BK.1JO"IaeTCH KOMrr03HTopOM B MOMeHTbI KYJlbMI1HaUI10HHbIX rr011beMOB. 

OKTaBHO-YHHCOHHble, roMo<poHo-rapMOHI1"1eCKHe pa311eJlbI, CMeHHJOIUHeCH I1MI1TaUI10HHbI­

MI1, JlI1HeapHO-Y30p"laTbIMI1, paCUBe"lHBaeMble rrocpe11CTBOM TeM6poBoro BapbHpOBaHI15I, opra­

HI1"1HO n011BollHlUero onHTb K HaCbllUeHHOMY roMO<pOHo-rapMOHH"IeCKOMY rrJlacry, crroco6CTByeT 

YCl1JIeHHJO MY3bIKaJJbHOM <pOPMbI, rr011"lepKHBaJOlUee rr03TI1"1eCKOe c011ep)((aHl1e He TOJlbKO "Iac­

TI1, HO 11 YTBep)KQaH C npe11eJlbHOM HHTeHCHBHOCTbJO KJlJO"IeBYJO l1lleJO rrp0I13Be11eHHH. 

Pe3YJlbTaTbI aHaJJI13a XOPOBOM rrapTHTypbI «AJJJlOMa,) M.6a<poeBa rrOKa3bIBaJOT, "ITO B 3TOM 

CO"lHHeHI1I1 COel1l1HeHbI Hal160Jlee xapaKTepHble rrpl13HaKH COBpeMeHHoro XOPOBOro MbIWJle­

HI1H, MHoro06pa3HO HCnOJlb30BaHbI pa3Ho06pa3Hble npHeMbI XOPOBOro rrHCbMa. B rr03Me­

KaHTaTe I1CnOJlb30BaHbI MHOfl1e xapaKTepHble <PaKTYPHble rrpHeMbI, HanpaBJIeHHble Ha pac­

KpbITl1e xY110)((eCTBeHHoro C011ep)((aHI1H MY3bIKH, BOrrJlOlUeHHJO 06pa3Horo 3aMbICJla. MHoro­

rrJlaHOBOCTb <PaKTypbI: CJlO)((Hble paCCJlOeHI1H napTHM, pOJlb MOH011HMHbIX H I1MI1TaUI10HHbIX 

Tl1nOB 113J10)((eHI1H, TpaKTOBKa KYJlbMHHaUHM, KaK KOHueHTpaUI1H cBepTbIBaHI1H roPl130HTaJJI1 

11 TpaHc<popMaI~I1H BepTI1KaJJl1 B roPH30HTaJJb, CTepeO<pOHI1"1eCKHe 3<p<peKTbI - Bce 3TO rro11-

TBep)KQaeT 3Ha"leHl1e n03MbI-KaHTaTbI KaK Hp"laMWerO 06pa3ua COBpeMeHHOM XOPOBOM MY3bI­

KI1, nepcneKTHBHoro l1OCTI1)((eHI1H Y36eKCKOM XOPOBOM MY3bIKI1. 

«)i(eMqylKHHbI My,n;POCTH» 

Ha CJlOBa AxMa,n;a 5IccaBH llJIH CMewaHHoro xopa, COJlHCTa TeHopa, 

TaH6ypa, l10MPbI H HaH rr.Me11JOJlHHOBOH 

XOP «)/(eM"IY)((I1HbI MY11POCTH') llJIH CMewaHHoro xopa, COJlI1CTa TeHopa, TaH6ypa, l1oi1PbI 11 

HaH rr.Me11JOJlHHOBOM Ha CJlOBa AxMa,n;a 5IccaBH rrpHMe"laTeJleH pa3Hoo6pa3HeM BI1110B XOpO­

BOM <PaKTYPbI, B KOTOPOH COlleTaJOTCH roMO<pOHo-rapMOHI1"1eCKHH, nOJlI1<pOHH"IeCKI1M, MeJlO-

11I1KO-<pl1rypaTHBHbIM H opHaMeHTaJJbHbIM THrrbI rrHCbMa, npl1llaJOIUHe 3BY"IaHI1JO np0I13Be11e­

HHH HenOBTopHMblii BOCTO"lHbIM KOJlOPI1T. 

B ueJlOM 11aHHoe CO"lHHeHl1e rrpe,n;CTaBJIHeT C060M pa3BepHYTYJO o,n;HO"laCTHYJO KOMn0311-

UI1JO, BHYTPI1 KOTOPOM I1MeJOTCH "IeTblpe pa311eJla. OTKpbIBaeTCH np0l13Be11eHl1e COJlO TeHopa, 

CMeHHJOlUeeCH COJlO TaH6ypa, Ha <pOHe KOTOPOro Ha HJOaHce p B cpe11HeM pemCTpe BCTynaeT 

Xop. KOMrr03HTOp HcrroJlb3yeT 311eCb roMO<pOHo-rapMOHH"IeCKHM CKJla,n; nl1CbMa C opHaMeH­

TaJJbHbIM paCUBe"lHBaHl1eM napTHH corrpaHo: 
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B UH<ppe 5 XOPOB3H TK3Hb YIIJIOTHeH3 33 C'IeT )lHBH3Hti H )ly6J1HPOBKH rOJlOCOB B KBapTY. 

npHMeHeHHe 3JIbTep3UHH YCHJlHB3eT Bblp33HTeJlbHOCTb 3BY'I3HHH B KYJlbMHHaUHOHHOH <p33e 

pa3BHTlHI. nOCTeneHHbIH Cn3)l HanpmKeHHH KOMn03HTOp OCymeCTBJlHeT nOCpe)lCTBOM pa3pe­
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B TpeTbeM p33)leJle 06p3m3eT Ha ce6H BHHM3HHe H3bICK3HH3H KOJlOpHCTHKa. H3 BbI)lep­

)((3HHOM 3BY'IaHHH 3JIbTOBOti napTHH opH3MeHT3JlbHO 3BY'lHT conp3HOB3S1 rr3pTHSI, K3K OTro­

JlOCOK TaH6YP3. nocJle BKJlIO'IeHHH MY)((CKI1X roJlOCOB Xop 3BY'l~IT B BH)le np03pa'lHOrO xopa­

Jl3, 3)leCb OH BbInOJlHHeT COnpOBO)(()l3IOmyIO <PYHKUHH, H3 <pOHe KOTOPOro O'leHb peJlbe<pHO 

3BY'lHT yCyJlb )lotiPbI: 
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3aTeM cPYHKl..\l111 MeHHIOTCH 11 ~e ,ll;OHpa COrrpOBO)l(,l\aeT 3BY'laHl1e xopa, KaK 6bI rrOMep)«l1-

BaH rrYJIbC, cBoero p0,ll;a 611eHI1e Cep,ll;l..\a, 3aMI1palOlUee Ha CJIOBaX rOBOpl1Bllll1X OT I1MeHI1 Bce­

BbIlllHero. O'leHb I1HTepeCHO CO'leTaHl1e YHI1COHHOro 3BY'laHI1H O,ll;HOPO,llHbIX rOJIOCOB C BKJIIO­

'1eHl1eM OCTaJIbHbIX B BI1,lle aKKOp,llOB 11 npl1BO,llHlUI1X K 06lUeMY YHI1COHY, nO,ll'lepKI1BalOlUeMY 

n03TI1'1eCKI1H TeKCT. nOCTeneHHoe pa3BeTBJIeHI1e YHI1COHa 06pa3yeT rrOJII1MeJIO,ll;I1'1eCKYIO TKaHb, 

B KOTOPOH TeHopa 11 conpaHO ,llBI1)«YTCH B HI1CXO,llHlUeM ,ll;BI1)«eHIfIf, 6aCbI If 6aplfTOHbI BbIITOJI­

HHIOT cPYHKl..\lf1O Bbmep)«aIfHOH ne,llaJI If , a aJIbTbI-divisi BbIITOJIHHIOT MeJIO,llIf'leCKYIO cPl1rypa-

1..\1110 B nOJIl1pIfTMIf'lHOM CO'leTaHI1If. 3aTeM cPYHKl\1f1f 6aCOBOH If aJIbTOBOH napTIfH MeHHIOT­

CH. MbTbI ,llI1B1131f11 BKJIIO'IaIOTCH B rapMOHIf'leCKlfH CTPOH:, a MeJIO,llIf'leCKaH cPlfrypal..\l1H nepe­

XO,llI1T B napTlf10 6apI1TOHOB: 

JloHpa 
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3TO cnOc06cTByeT pa3H006pa3HOMY 3BY'laHIfIO XOPOBOH cPaKTYPbI. 

B '1eTBepTOH '1aCTI1 I1HTepeCHbI nplfeMbI XOPOBOH cPaKTYPbl, 06be,llIfHHlOlUlfe pa3Hble BI1,llbl 

Y,llBOeHIfH rOJIOCOB: Y T 11 5 - B OKTaBY,a Y S If A - B CeKCTY. 3TO cnOc06cTByeT CTPOHHOCTI1 

3BY'IaHI1H, YTBep)l(,l\alOlUeH rr03TIf'leCKYIO MblCJIb CYcPlfHCKOH cPl1JIOCOcPl111 51ccaBI1, 06 3eMHbIX 

MYKax 11 JII06BIf, 0'1 11 lUa 10 lUl1X '1eJIOBeKa OT 3JIa If ,llYXOBHO B03BbIlllalOIl\lfX era: 

[(ottPIl 

~ ~ 
, 

c. .., - - '-~ 
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~ 

JeM Ubi . e M}-KHH mo GoBb 3U8K 0 - 1.JH me . HH·JI OT 3IIB 

~ 

A .., ~ '-' "" ...... : ... ... 
'----" "---- ---/ 

, 
T. '&: - - ~ 

3eM HbI . e My - KM H mo GoBb lH8K 0 - 'IH lI~e - HH-H OT :lIIB 

... h ... '" r- ... ... .".."7"-. ... r-
E : ~----.E 

B 3aKJIIO'IeHIfIf '1CTBCPTOH '1aCTIf B0306HOBJIHeTCH COJIO TeHopa, KOTopoe nO,ll;XBaTbIBaIOT S 
11 T. Ha cPoHe Bblllep)«aHHoro 3BY'laHIfH A If 5, coe,llIfHHlOlUlfeCH B OKTaBHO-KBIfHTOM 3BY'Ia-
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HHH, COJlO HaSl H ,llOHPbl 3aBepWalOT 3TO IPHJlOCOIPCKOe pa3MblWJIeHHe 0 )J(eM'I}')KHHaX MY,llpO­

CTH BOCTOKa. XOpOBaSl Bblpa3HTeJlbHOCTb B 3TOM CO'lI1HeHI1I1 SlBJlSleTCSI OCHOBHblM IPaKTOpOM 

paCKpblTHSI rJly60Koro H.lleHHO-HpaBCTBeHHoro xY,llO)J(eCTBeHHOro CO,llep)J(aHHSI. 

n03Ma Ha CTHXH CDe,llepHKO fapCHa JIOPKH 

,llJIJI conpaHO, BH6paIPOHa H CMemaHHoro xopa A.COKOJlOBa 

B UHKJle HCnOJlb30BaHbl npOH3Be,lleHHSI 113 C60pHHKa CTHXOB «KaHTe XOH,llO» CD.r.]]OpKI1, B 

KOTOPblH BXO,llSlT '1eTblpe n03Mbl «CHrHpHHSI - rI1TaHa», «COJlea», «Ca3Ta» 11 «neTeHepa», a 

TaK )J(e nOCJle,llHHH CTHX H3 «weCTI1 CTI1XOB no - raJIHCI1HCKI1». Bce 3TI1 CTI1XI1 CBSl3aHbl C 

HCKYCCTBOM KaHTe XOH,llO, K KOTOPOMY r.]]opKa HcnblTblBaJI nO.llJlHHHYIO CTpaCTb. «]]opKa KaK 

6bl pa3MblWJlSleT BCJlYX, HMnpOBI13I1PyeT, cJlywaSl ne'laJIbHble HaneBbl KaHTe XOH,110 0 TparH­

'1eCKHX cY,llb6ax PO,llHOH 3eMJIH, 0 ee JlIO,llSlX, HX JlI06BH, 0 HenOBTopHMOM neH3a)J(e AH,llaJIY­

CI1H»3. «n03Ma Ha CTHXH r.JIopKH» COCTOHT H3 CeMI1 '1aCTeH, HO weCTaSl I1HTepMeuuo HanH­

caHa .llJISI COJlI1CTKI1 H BI16paIPOHa 6e3 yqacTHSI xopa. 

nepBaJI '1aCTb n03MbI «EaJIJIa,llHJIMI 0 Tpex peK3x» 

B ,llaHHOH '1aCTH UHKJla KOMn03HTOp I1CnOJlb3yeT pa3JIH'IHble THnbl IPaKTYPbl, HanpaBJIeH­

Hble Ha paCKpblTHe 06pa3Horo CO,llep)J(aHI1S1. C nepBblX TaKTOB OH BBO,llHT Hac B 06pa3HYIO 

CIPepy npOH3Be,lleHI1S1 nOCpe,llCTBOM I1CnOJlb30BaHHH ,llBYX THnOB IPaKTYPbl. Paccpe.llOTOlleH­

HOCTb no roJlOCaM npOXO.llHT B conpaHOBblX napTHHX, r,lle I1CnOJlb3yeTcSI I1MI1TaUI10HHblH Tl1n 

113J10)J(eHHH. SJ- SII - 06e napTHI1 KOMn0311TOp H3JlaraeT B napTI1Type BceH n03Mbl, KaK 

caMOCTOHTeJlbHble roJlOca, He CMOTPSl Ha '1aCTbIH YHHCOH. )],YMaeTCSI, '1TO aBTOp npl16eraeT K 

3TOMY HCXO,llSl H3 xY,llO)J(eCTBeHHbIX 33,lla'l «YCHJlI1BaH» napTI1IO. 

npH e,llI1HOH TeM6paJIbHOH OKpaCKe C03,llaeTCH OWYIUeHl1e HenpepblBHoro Te'leHHSI BO.llbl. 

3TO '1HCTO H306pa3HTeJlbHblH MOMeHT, KOTOPblH KOMn03HTOp I1CnOJlb3yeT IPparMeHTaJIbHO 

HeCKOJlbKO pa3. AnbTbl, TeHopa 11 6aCbl, BbmOJlHHIOWHe ne.llaJIbHYIO IPYHKUI1IO, 06pa3YIOT ca­

MOCTOHTeJlbHYIO JlHHHIO C He60JlbWHMH OTBeTBJleHHHMH rOJlOCOB. 3TOT Tl1n IPaKTYPbl O'leHb 

OpraHH'IHO COe,llI1HHeTCH C HMHTaUHOHHblM H3JlO)J(eHHeM napTHH SJ- SII H 06pa3yeT ueJlOCT­

Hoe 3BYKOBoe 1I0JlOTHO: 

pp 3 3 

SII 

M ... 
pp 

T 111~:~~~~~~~~~~~~~~~~~~~~~PP~~~~~~~~--'~~---
M ... 
pp 

B ~' .' 
5IPKO H306pa3HTeJlbHblH 3IPIPeKT nepe,llaeT BH6paIPOH. CJle,llyeT OTMeTHTb, '1TO ,llaHHbIH 

HHCTpYMeHT, 06J1a,llaIOIUHH cBoe06pa3HblM TeM6pOM, BbmOJlHHeT IPYHKUHIO O,llHOro 113 .llei1-

CTBYIOIUI1X JlI1U B 3THX «n03TI1'1eCKHX KapTHHax». B He60JlbWOM IPparMeHTe KOMlI0311TOP I1C­

nOJlb3yeT reTepOIPOHHYIO IPaKTYPY. 3BY'IaIUHe rOJloca aJIbTOB H 6aCOB KaK 6bl paCCJlaI1BaIOTCSI, 

a TeHOp BbmOJlHSleT pOJlb OCTHHaTO. 

l Bailc6opI\ M <l>el\ep>lKO rapc>la JIopKa - MY3bIKaHT M.,1965 
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OlJeHb Bblpa311TeJleH CMeWaHHbIH THrr <PaKTYPbI, HCrrOJIb3yeMbIH A. COKOJlOBbIM, r,n:e I1MI1-

TaUl10HHble npOBe,n:eHl1l1 co611paJOTClI B aKKop,n:bJ. 3THM rrpHeMOM OTMelJeHbI caMble lIpKl1e no 

,n:I1HaMI1Ke MOMeHTbI, Hanpl1Mep, <pparMeHT C 38 TaKTa, r,n:e rrpOBe,n:eHl1e TeMbI CHalJaJJa B 
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Ha,n:a», lJTO ewe 60JlbWe rro,n:lJepKI1BaeTClI ,n:I1HaMI1KOH fT, aKUeHTaMI1 H 60JIee YKpyrrHeHHbIMI1 
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XOTeJIOCb 6bI oco60 OTMeTMTb BbIpa3l1TeJIbHOCTb nOJIHMeJIOllWIeCKOH <!>aKTypbI B 55-6 I TaKTax. 

TIapTI1H SI B YHHCOH C COJII1CTKOH 03BY'fI1BaIOT n03TI1'feCKHH TeKCT, SII H BH6pa<!>OH H306pa­

)J(aIOT nepeJIHBbI TeKYll.I,HX peK, a rrapTl111 aJIbTOB H TeHopOB rrepellaIOT Te B3ll0XH, KOTopbIe 

CJIbIlllaTCH B rrOTOKe BOll. oe3YCJIOBHO, TaKOe «11306pa)J(eHl1e>}, I1CrrOJIb30BaHHe npHeMOB no­

JIHMeJIOlll1'feCKOH XOPOBOH 3BY'fHOCTI1 rrOllBOlll1T CJIYlllaTeJIH K 60JIee nOJIHOMY xYllo)J(ecTBeH­

HOMY BOCnpI1HTHIO: 
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HOBbIH BOllOBOPOT, Ha'faBlllI1HCH C 55 TaKTa, npHBOlll1T K KYJIbMHHaUHH B pa3lleJIe 

Largamento amoroso, flle o6pall.l,aeT Ha ce6H BHHMaHl1e <!>aKTYPHO-<!>YHKUHOHaJIbHbIe COOTHO­

llleHI1H Me)J(.llY XOpOM H COJII1CTKOH, BbInOJIHHIOll.I,l1e BbIpa3HTeJIbHYIO <!>YHKUHIO: 
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3aBepwaeTCH rrepBaH t-laCTb XOpOBblM rrpHeMOM, 'IaCTO rrpHMeHHlOlUHMCH COBpeMeHHblMH 

aBTOpaMH: 3BY'IaHHe TeKCTa paCCpe,llOTO'leHHoro rro rrapTHHM, KOTOPbIH rrOCTerreHHO 3aTHXaeT: 
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BTopaSI '1aCTb n03Mbl «B HO'lH ClI,lI;a •• » BOCC03,llaeT TaHHCTBeHHO 3ara,llO'lHYIO aTMOC<t>epy 

HCrraHCKOH HO'lH. B rrepBbIX TaKTaX Ha Bbl,llep)f(aHHOM rre,llaJIbHOM 3BY'laHHH xopa 3BYQHT TeMa 

XOTbl B rrapTHH BH6pa<t>OHa. B rrapTHH xopa, rrOCTPoeHHoro Ha 3JIeMeHTax XOTbI, KOMrr03HTOp 

HCrrOJIb3yeT CMewaHHbIH THrr <t>aKTYPbI, aKKOp,llOBOe 3ByqaHHe C HHTOHal{HOHHO m6KHMH H 

rrO,llBH)f(HbIMH MOTHBaMH. 

4epe,llOBaHHe rapMOHH'IeCKOrO H rrOJIH<t>OHH'IeCKoro CKJia,llOB 06eCrre'lHBaeT MHororrJIaHO­

BOCTb ,lleHCTBa, ameHTbI Ha CHJibHbIX .llOJIHX TaKTa B aKKOp,llOBOM 3BY'IaHHH C rrpHMeHeHHeM 

HMHTal{HOHHOro THrra <t>aKTypbI rrO,ll'lepKHBaeT TaHl{eBaJIbHblH xapaKTep MY3bIKH: 
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3n1130,[lbl, Bbl,[lep)KaHHble B aKKOp,[IOBOM CKJIa,[le, crrOC06CTBYlOT YCI1JIeHl11O 06beMHOCTI1, 

MOHOJII1THOCTI1 3BY'-IaHI1H. 3TOMY cnOc06cTByeT 11 rrapTI1H 6aCOB, 06pa3YlOlllaH B ,[IaHHOM 4>par­

MeHTe OpraHHblH nyHKT MH C03,[1aHI1H YCTOH'II1BOCTI1 3ByqaHI1H XOPOBOro MaCCI1Ba. 

B 3aKJIIO'leHI111 'IaCTI1 XOpOBaH 4>aKTypa CTaHOBI1TCH rrp03pa'lHOH 11 Ha Bbl,[lep)KaHHOM 4>oHe 

Bl16pa4>oH B0306HOBJIHeT 3By'ramylO B Ha'laJIbHbIX TaKTax 'IaCTI1 TeMY XOTbI, C03,[1aBaH apKy 

ueJIoro. 

Ba)l(HOe Bblpa311TeJIbHOe 3Ha'leHI1e I1MeeT rrepeMeHHOCTb IIJIOTHOCTI1 4>aKTypbI, KOTOpa51 

cnOC06CTByeT pa3Ho06pa3111O XOPOBbIX KpaCOK. B ,[IaHHOM CJIyqae 6aCOBa51 napTI1H BKJIJO'IaeT­

C51 B pa3BI1TI1e TOJIbKO JIl1lllb B 40 TaKTe 11 BbIKJIIO'IaeTCH B 78 TaKTe. A B 3aKJIIO'IeHI1I1 OHa 

I1rpaeT 4>OHOBYJO pOJIb 11 3By'll1T KaK OTroJIOCOK 3aTI1XaJOllI.ero TaHua. 

B TpeTbeH 'IaCTH «fa3eJIJIa» KOMn0311Top HaXO,[ll1T O'leHb I1HTepecHblH ,[IpaMaTyprl1'1ecKI1H 

npl1eM, I1CnOJIb3Y5I O,[lI1H 11 TOT )I(e XOPOBOH nJIaCT B pa3JII1'1HblX 3Ha'leHI1HX. B Ha'laJIe 'IaCTI1 

Xop, Bbl):lep)l(aHHblH B CTPOro aKKOp,[lOBOM CKJIa,[Ie C 3JIeMeHTaMI1 BKpanJII1BaHI1H reTepo4>o­

HI1I1, 3BY'II1T CaMO,[lOCTaTO'lHO, C03,[1aBaH O'leHb Bblpa311TeJIbHbIH JIl1pl1'1eCKI1M 06pa3: 
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nOCJIe pe'll1TaTI1BHoro pa3,[1eJIa 3TOT )Ke MY3bIKaJIbHbIM MaTepl1aJI npl106peTaeT nO,[lroJIo­

CO'lHylO 4>YHKUI1JO, YCl1JIl1BaH Bblpa311TeJIbHOe 3Ha'leHI1e rrapTl111 SI, rrepe,[lalOllleM my60KI1e 

BHYTpeHHl1e rrepe)l(l1BaHI1H rep05l: 
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B 25 UJollPpe KOMrr0311TOp MeH5JeT lPYHKUl111 rrapTl1ti xopa. napTI151 SI 113 rrO.llrOJIOCKa nepe­

XO.llI1T B Be.llYIUYIO MeJIO.lll1'lecKYIO JII1HI1IO, a OCTaJIhHhle XopOBhle napTl111 BO B3al1MO.lleticTBI111 

aKTI1BHO Be.llYT .llBlUKeHl1e K KYJIhMI1HaUI1I1, B KOTOPOti Bce rOJIOca c0611paIOTC5I B CTPOfl1ti 

aKKop.llOBblti CKJIa.ll. 

BKJIIO'IeHl1e pe'II1TaTI1BHoro pa3.lleJIa B TpeTbeti '1aCTI1 n03Mbl 51BJl5leTC5I rrpl1MepOM COBpe­

MeHHoti TeH.lleHUl111 B XOPOBOM TBOp'leCTBe, CB5I3aHHoti C 06paIUeHI1eM K pa3Ho06pa3HblM 

lPopMaM pe'lI1TaTI1Ba. Pe'lI1TaTI1BHa51 lPpa3a B rrapTI151X T 11 E 3aBepWaeTC5I OTrOJIOCKOM B SI­
SII KaK 6bl 3aBI1CaIOIUI1M B B03.llyxe BorrpOCOM (3lPlPeKT 3xa): 
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KOMrr03I1TOp, TPlUK.llhI rrOBTOp5l51 pe'lI1TaTI1BHhle BorrpOChI, Ka)J(.llhlti pa3 YCJlo)KH5IeT I1X pa3-

HhlMI1 .lleTaJI5IMI1, YIIJIOTH5I5I lPaKTYPY, 113MeH5I5I .llI1HaMI1KY. O'leHh I1HTepeCHO 3aKJIIO'IeHl1e 

TpeTbeti '1aCTI1, B KOTOPOM nOCpe.llCTBOM YKpyrIHeHI151 .llJlI1TeJIhHOcTeti 11 paCWl1peHl1eM TeMna 

A.COKOJIOB YCI1JII1BaeT 3Ha'leHl1e Ka)J(.llOrO 3BYKa, Ka)J(.lloti I1HTOHaUI1I1, nO.ll'lepKI1Ba51 6e3hIC­

XO.llHOCTb 3MOUl10HaJIhHOrO COCT05lHI151 rep05l. XOPaJIhHhlti Tl1rr lPaKTYPbl C 3JleMeHTaMl1 rro.ll­

rOJIOCKOB O'leHh XOPOIIIO rrepe.llaeT .llaHHOe COCT05lHl1e. 
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4eTBepTall 11 miTall 1JaCTI1 n03MbI no 3aMbICJlY KOMn03MTopa CB1I3aHbI 06IUI1M CMbICJlOM H 

COClll1HeHbl attacca, XOTlI y r.JIopKI1 OHI1 He BX01lJlT B OtlMH UI1KJ1. MCJlOtll1Ka '1eTBeIJTOH '1aCTH 

«JIYlIa, .JI}'lIa TalIlQ'eT ••• » onpetleJllleTClI COtlCp)KaHI1CM n03TI11JCCKOro TeKCTa. OHa tlI1HaMI11JHa, 

MOTopHa, C OCTpOH nYJlbCaUI1CH, nOtl1JepKHYTOH CMCHOH MeTPa. eBoero pOtla apMTMI11JHbIH HepB 

npOHI1JbIBaeT BCIO 3TY tlpaMaTM1JCCKYIO Hanpll)KeHHYIO MY3bIKY, cBoero pOtla tlbHBOJlbCKI1H TaHeu. 

PaCCMOTpl1M BCTynJleHl1e. KOMn0311TOp I1CnOJlb3yeT 3tleCb I1MI1TaUI10HHYlO nOJlI1<poHHIO. 

OlleHb I1HTepeceH npl1eM tlBOHHOH I1MI1TaUI1I1, HanpaBJleHHbIH Ha paCKpbiTl1e MI1CTI11JeCKI1X 

06pa30B, CTOJlb npl1cYUll1X <p.r.JIopKI1. B 1JaCTI1 I1CnOJlb30BaHbI nllTb CTPO<P, Ka)KtlaH CTpo<pa 

tleJlI1TClI Ha Bonpoc 11 OTBeT. B nepBbIX TPCX CTpO<pax Ka)KtlbIH Bonpoc 11 OTBeT OTMe1JeH HOBbIM 

BCTynJleHl1eM napTl111 11 I1MeHHO BCTynl1BWI1H roJlOC tloneBaeT MY3bIKaJlbHYlO <ppaJY B He113Me­

HeHHOM Bl1tle. Ho eCJlI1 ncpBaH 11 TpeTbl1 CTPO<pbI 3TO Bonpoc 11 OTBeT Me)Ktly OtlHOPOtlHblMI1 

rOJlOCaMI1: ncpBaH Me)Ktly 6acaMI1 (divisi B 6acoBoH napTI1I1), a TpeTbH Me)Ktly SI- SII, TO 

BTopaH 3TO Bonpoc 11 OTBeT Me)Ktly pa3HOpOtlHbIMI1 rOJlOCaMM - aJlbTOBOH 11 TeHopOBOH napTI1-

eH. 3TO HarJJHtlHO notlTBCp)KtlCHO CJletlYIOIUeH cxeMoH: 

Bonpoc GrBeT 

BII-T-SII BI-A-SI 

Bc pH BO BHI1MaHl1e TO, 1JTO B tlaJIbHeHWeM MYJblKaJlbHall TeMa npOBOtll1TClI I1MeHHO CTPO­

~)OH ueJlI1KOM, npl1eM, I1CnOJlb30BaHHblH KOMn0311TopOM B nepBblX TpCX CTpo<pax B Ha1JaJlC 

npOI1JBetleHHH MO)KeT paCCMaTpI1BaTbCH, KaK HaJll11Jl1e KaHOHI11JeCKOH HMI1TaUI1H: 
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CJIe,llOBaTeJIbHO, MO)[(HO rOBOpl1Tb 0 CJIO)[(HOM Tl1ne !j:JaKTYPbI: I1MI1TaL\110HHaH nOJII1!j:JOHI1H 

C I1CnOJIb30BaHI1eM TeXHI1KI1 KaHOHa. 

)J.I1HaMI13aL\1111 pa3BI1THH, HarHeTaHHIO HanpH)[(eHI1H cnoco6cTByeT I1CnOJlb30BaHI1e A.Co­

KOJIOBbIM nOJlH!j:JOHHH TIJIaCTOB. CaMOCTOHTeJIbHb1l1 nJlaCT B 3TOM pa3)leJle o6pa3yeT napTI1H 

BH6pa!j:JOHa, KOTopaH nepeKJlI1KaeTCH C roJIOCaMH xopa. OCHOBHaH TeMa B XOPOBbIX rOJlOcax 

3BY'IHT nOO'lepe,llHO CHa'laJIa Y napTHI1 conpaH, 3aTeM Y MY)[(CKHX rOJIOCOB. B ee 3BY'IaHl1e 

HeYMOJlHMO BTopraeTCH TeMa Cpe)lHeBeKoBoti CeKBeHL\HH Dies irae, nOHBJIHlOlllaHCH BHa'laJIe B 

napTHI1 6acoB, K KOTOPbIM npI1COe,llHHHIOTCH TeHopa, a 3aTeM nepeXO,llI1T B )[(eHCKHe roJloca. 

npHMeHeHHe KOMno3HTopOM TeXHHKH KOHTpanYHKTa C03,llaeT 06'beMHOCTb XOPOBoti !j:JaKTY­

PbI, YCHJII1BaeT nCHXOJlOrl1'1eCKOe B03,lleticTBl1e Ha CJlYlllaTeml. BbI,lleJlHH OCHOBHbIe KHIO'ICBbIC 

CJlOBa, nOCpe,llCTBOM npHMeHeHI1H oco6oro BI1,lla pI1TMI1'1eCKOrO ,lleJleHI1H -,llYOJlcti, KOMnOJI1-

TOp TeM caMbIM peJlbe!j:JHO nO,ll'lepKHBaeT OCHOBHYIO TeMY: 
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,l],aJlee Me)l()lY I1MI1TaUl10HHblMI1 llepeKJII1'fKaMI1 )[(eHCKI1X 11 TeHOpOBOH llapTI1H 3BY'faT rJlI1C­

CaH}ll1pYlOwl1e B03rJIaCbl eWe 60JlbWe YCI1J1I1BalOwl1e 3MOUl10HaJlbHOe HallpH)[(eHl1e. TaKI1M 

06pa30M. «J1YHa, J1YHa TaHuyeT ... I> 1l0}lBO}lI1T K KYJlbMI1HaUl10HHOH TO'fKe, KOTopaH llPI1XO}lI1T­

C51 Ha lla'laJIO CJle}lYlOweH 'faCTI1. 

llBT3B 'f3CTb «KPHKI>. 
KOMn0311TOp I1cnoJlb3yeT 3}leCb CMewaHHblH CKJla}l 11I1CbMa, MeJlO}l113I1pOBaIlHble <ppa3bl C 

1l0CTenellllblM BblKJIIO'Ielll1eM ronOCOB 11 BKJlIO'IeHl1eM rOJlOCOB, I1MI1TI1PYIOWI1X KPI1K, TO B03-

paCTaIOWI1H, TO 3aTI1XalOWl1H B HO'fHOH TI1WI1He: 
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11 Ka)l()lblH pa3, KOr}la Kpl1K 3aTI1XaeT, 3By'fI1T B3BOJlHOBaHHaH pe'leBaH }leKJIOMaUI1H, KOTO­

paH npOBO}lI1TCH nOO'lepe}lHO B napTI1HX. ,l],eTaJl113aUI1H J1I1HI1I1 Ka)l()lOrO rOJloca B OT}leJlbllblX 

<pparMeHTaX 3TOH '1aCTI1 HallpaBJIeHO Ha YCI1J1eHl1e HallpH)[(eHHOCTI1 3BY'faHI1H, 3KCnpeCCI11O 

}lpaMaTI1'1eCKOrO 06pa3a. 
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11 TOJlbKO nOCJle,l\Hee npOBe,l\eHHe He 3aTHxaeT, a Bce 60JlbWe YCHJlHBaHCb, npHXO,l\HT K 

YMeHbweHHOMY cenTaKKOp,I\Y, KOTOPbIM CBOHM HanpmKeHHbIM 3BY'IaHHeM CTaBHT TO'lKY B 

:3TOM MHCTH'IeCKOM KapTHHe_ 

O'leHb HHTepeceH npHeM CBo60,l\HOro ,l\y6J1HpOBaHHH roJlOCOB, KOTOPbIM KOMn03HTOp HC­

nOJlb3yeT B napTHHX I H 11 conpaHO H 6J1aro,l\apH KOTOPOMY ,l\OCTHraeTCH ofibeMHOCTb H nOJl­

HOTa 3BY'IaHHH HanpmKeHHOM rapMOHHH_ 
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HeHCTOBaH TeMa qeTBepTOM qaCTH 3BY'IawaH Y BHfipacjJOHa Ha cjJOHe xopOBoro aKKOp,l\a, 

ewe pa3 nO,l\'1epKHBaeT TY HHTb, KOTOPOH KOMII03HTOP CBH3aJJ qeTBepTYJO H nHTYJO '1aCTH. 
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Ce)l.bMaJl '1aCTb IUIKJ1a ~npOmaHHe.) HMeeT XapaKTep CMbICJIOBOro 0606IIIeHHSI. B HeH HC­

nOJIb3YIOTCSI TeMaTH'IeCKHe 3JIeMeHTbI nepBOH '1aCTH, '1TO nOl\lJepKHBaeT KOHTeKCT l\paMaTH­

'1eCKOrO pa3BHTHSI. 3Ta '1aCTb M306HJIyeT HHTepeCHbIMM XOpOBbIMII npMeMaMM, OPMrHHaJIbHOH 

cPaKTYPOH, O'leHb OpraHH'IHO COOTBeTCTBYIOIIIMMM COl\ep)l(aHMIO cPHHaJIa. Bo BCTynJIeHHH 06-

paIIIaeT Ha ce6S1 BHHMaHHe O'leHb MHTepeCHoe HCnOJIb30BaHHe KOMn03HTopOM npMeMa 3ep­

KaJIbHOCTH. npHMe'laTeJIbHO, '1TO 3epKaJIbHble COOTHoweHHSI 06pa3YIOTClI Me)l(l\Y KpaHHHMH 

roJIOCaMH xopa - 6acaMH H I H 11 conpaHO: 
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TaKoe COOTHoweHMe rrapTHH, M3JIO)l(eHHbIX He B WMPOKOM perHCTpOBOM npOCTpaHCTBe, a B 

npel\eJIax Cpel\HerO Y conpaH M BblCOKOro Y 6aCOB C03,llaIOT HanpSl)l(eHHOCTb 3BY'IaHHSI, a 

npMeM 3epKaJIbHOCTM, npM KOTOPOM 06pa3yeTcSI BCTpe'lHOe ,llBH)I(eHHe roJIOCOB, C03,llaIOT ,llpa­

MaTH'IHOCTb M OC06yIO TeM6pOBYIO KpaCO'lHOCTb 3BY'laHMSI. BOKaJIM3aUHSI Ha rJIacHYIO A ,llO­

nOJIHlIeTClI, YCMJIMBaSl nCHXOJIOrH'IeCKMH 06pa3 Bblpa3MTeJIbHbIMH B3,lloxaMH, nO,ll'lepKHBae­

MbIMH ,llYOJlllMH. 

,UpaMaTH'IHOe cO,llep)l(aHMe n03TH'IeCKoro TeKCTa SlPKO Bblpa)l(eHO MY3bIKaJIbHbIMH cpe,ll­

CTBaMII, B '1aCTHOCTH, B HHCXO,llSlIIIHX ceKYH,llOBblX HHTOHaUHSlX nJla'la B napTHH TeHopoB, 

,llOnOJlHSlIOIIIHMH napTHH COJlHCTKH H aJIbTOB: 
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Bblpa311TeJIeH <ppafMeHT, f,!\e paCneBHble KaHOHI1'IeCKI1e I1MI1Tal(1111 B napTI1HX COnpaH, 

aJIbTOB 11 TeHOpOB C03,!\aIOT nCI1XOJIOfl1'IeCKI1H nO,!\TeKCT napnm COJII1CTKI1, KOTOpaH B CO'leTa­

mm C XOpOBbIMI1 roJIOCaMI1 06pa3YIOT CJIO)l(HYIO nOJII1<pOHI1'1eCKYIO <paKTYPY. ,l],paMaTI1'1eCKOe 

COCTOHHl1e YCl1JIl1BaeT napTI1H BI16pa<pOHa, CBoeH pI1TMI1'1eCKI1 OCTI1HaTHOH <pl1fypal(l1eH 06-

pa3YIOll(aH nOJII1<poHI1'1HOe CO'leTaHl1e C XOPOBbIMI1 napTI1HMI1: 
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O'leHb I1HTepeCHa XOpOBaH <paKTypa 3aKJIIO'II1TeJIbHoro pa3,!\eJIa <pI1HaJIa Andante tranquillo. 

3,!\ecb A.COKOJIOB I1CnOJIb3yeT nOJII1MeJIO,!\I1'1eCKYIO <paKTYpy, B KOTOPOH Ka)l(.!\aH napTI1H BnOJIHe 

caMOCTOHTeJIbHa, HO B CO'leTaHI1I1 C ,!\PYfI1MI1 napTI1HMI1 06pa3yeT cBoe06pa3Hoe 3BYKOBoe 

nOJIe. OapTI1H B116pa<pOHa 3,!\eCb BnepBble npe,!\CTaBJIeHa ,!\ByxrOJIOCHOH <paKTYPOH C pa3Hoo6-

pa3HbIMl1 npl1eMaMYl nOJIYl<pOHYl'leCKoro nl1CbMa (no,!\rOJIOCKaMI1, I1MI1Tal(I1HMI1), KOTOpa51 

3BY'II1T B KOHTeKCTe C napTYleH TeHopOB: 
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B 3aBepWeHl111 ce'!\bMOH '1aCTI1 I1MI1Tal(1111 - OTroJIOCKI1 OT,!\eJIbHbIX MOTI1BOB nepepaCTalOT 

B Bbl)lep)l(aHHOe 3ByqaHI1e XOPOBbIX napTI1H nOCTeneHHO 3aTl1XaIOillYIX 11 JIYlWb BI16pa<pOH ,!\O 

caMoro nOCJIe,!\HefO TaKTa coxpaHHeT OCTI1HaTHO PI1TMI1'1HbIH nYJIbC HenpepblBHoro ,!\BI1)1(e­

HI1H BpeMeHI1. 
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«I1CKYWeHHe CBeTJJOrO AureJJa» M. illyxa 

O'leHb HHTepeCHO C TO'lKH 3peHJHI <jJaKTYPbI CO'lHHeHHe «I1CKYWeHHe CBeTJIOrO AHreJla», 

nOCBSHueHHOe naMRTH <D.r.J10pKH, YKpaHHCKOrO KOMn03HTOpa M. lllyxa,1l)lSl CMeWaHHOrO xopa 

H COnpaHO COJlO. Y)I(e CaMO nOCBSlllIeHJ.le npOJ.l3BeneHHSI BeJlHKOMY J.lCnaHCKOMY n03TY, TBOp'le­

CTBO KOTOpOrO OBeSIHO JlereHnOH, cBoe06pa3HbIM MHCTHllH3MOM, CJ.lMBOJlHKOH nOTPe60BaJJO OT 

KOMn03HTOpa nOHCKa HOBbIX He06bI'lHbIX 3ByqaHJ.lH xopa, OPHfJ.IHaJJbHOH <jJaKTYPbJ. DOTIH'lec­

KHH TeKCT nOJlOH TaHHCTBeHHOCTH, HenOCKa3aHHOCTJ.I, CHMBOJlJ.lKH, <jJHJlOCOBCKO-peJlHrH03HOH 

CeMaHTHKH. KOMn03HTOp C03./laeT <jJaKTYpy, npe./lnOJlaraIOllIYIO no ero 3aMbICJlY «TaHHCTBeHHble 

3BYKOBble 3<jJ<jJeKTbI nOJlywenOTOM». «l1cKyweHJ.le CBeTJloro AHreJl1l» OTJlH'laeTCSI npeneJlbHOH 

KOHueHTpHpOBaHHOCTbIO MY3bIKaJJbHOro BbICKa3bIBaHHSI, nHHaMH'lHOCTbIO pa3BHTHSI B YCJlOBI1-

SIX Me,1l)leHHoro TeMna 6J1aronapSl cBoe06pa3HOH <jJaKTYpe, KOTopaSl O'leHb nOJlH<jJOHH'lHa H npen­

CTaBJlHeT C060H nOCTeneHHbIH nepexon nOJlJ.l<jJOHHH B rapMOHHIO. 

Ha'laJJo xopa CTPOI1TCH Ha nOCTeneHHOM OT 6aca K conpaHo BKJlIO'leHl1eM roJlOCOB, 06pa3Y­

IOlUl1X 3BY'lalUI1H, CJlOBHO nJlbIBYlUJ.lH 3BYKOBOH MaCCI1B, HO <jJOHe KOTOPOro 3BY'lHT COJlI1CTKa, 

CBOI1MI1 KOPOTKI1MI1 penJlI1KaMI1 KaK 6bI HanOMI1HaH 0 BpeMeHI1, KOTopoe HaM OTC'II1TbIBaeT 

)l(113Hb. DocTeneHHoe BKJlIO'leHl1e Cpe./lHI1X roJlOCOB C03./laeT 1lJI0THOCTb, npl1BO.llSllUYIO K we­

CTl1rOJlOCHOMY 3ByqaHI1IO nOCTeneHHO J.lCTaJ.lBaIOlUeMY. 3T0 npJ.lHllHn KOJlOPHCTJ.lKJ.I: 
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B COBpeMeHHoti: XOPOBOti: JUlTepa1'ype rrOC1'erreHHble HarrJlblBbl, KOJle6aHml Me)(()lY 3BYKO­

BblMH H WYMOBblMH 31jJljJeKTaMH MO)((HO O1'HeC1'H K MHKpOrrOJlHljJoHHH. 

HOBaH ljJa3a pa3BH1'HH Ha'-lHHae1'CH C 19 TaKTa, xapaK1'epH3YIOwaH BKJllO'-IeHHeM pe4eBoro 

Ha'-laJIa B rrap1'HH corrpaH 11 YCl1JIeHHeM rapMOHI1'-1eCKoro CJlOH ljJaKTYPbl: 

tJ 

'" C 30Pb - KOH, 

'IlICTbJII 11 npa-Be,ll-HbIH,npH-JIe-TH, e 30ph KOH, Thl npH-JIe-rnn MO-" cHe-6e-CH 
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JII1HeapHOC1'b rrOC1'erreHHO BblTeCHHe1'CH fIJI01'HbIM aKKOp,LIOBbIM 113JIO)((eHl1eM, YTBep)(()lae1'­

CH roMoljJoHHo-rapMOHI14eCKI1H CJla,L\ rrHCbMa H 3BY4aHI1e rrpl106pe1'ae1' 60Jlee Ma1'epl1aJIl130-

BaHHblH xapaK1'ep. 31'a ,LII1HaMHKa elUe 60Jlee YCI1JIHBae1'CH K KOHUY xopa, 3aBepwalOlUerocH 

rrJlO1'HbIMI1, ,LIOC1'HraIOIUHMH ,LIO ,LIeBH1'HroJlOCHH aKKOp,LIaMI1, COCpe,LI01'04eHHbIMI1 Ha cpe,LIHeM 

pemC1'pe. 
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0606IUaH aHaJII11'H4eCKHe Ha6J1IO,LIeHI1H Ha,L\ ,LIaHHbIM rrp0l13Be,LIeHl1eM CJIe,LIyeT OTMe1'I1Tb, 

1'HrrbI XOPOBOH ljJaK1'YPbl, rrpHMeHHeMble M.WYXOM, HarrpaBJIeHbl Ha e,LII1HC1'BO ,LIpaMaTypm-

4eCKoro pa3BH1'HH H YC1'peMJIeHHOC1'b K 3aKJIlO4H1'eJIbHbIM 1'aKTaM, K01'opble HBJIHI01'CH KYJIb­

MI1HaUI1eti:. 

83 



3AK.lIIOQEHHE 

0606111aH Ha6J11onemm Han pa3HOo6pa3HeM THnOB Q>aKTYPbI B COBpeMeHHbIX XOPOBbIX npo­

l13BeneHHHX, Heo6xonHMO OTMeTl1Tb HX TeM6pOBO-KpaC04HYIO Bblpa3l1TeJIbHYIO Q>YHKUl1IO, 

HanpaBJIeHHYIO Ha paCKpbITHe 06pa3Horo COnep)J(aHHH. B COBpeMeHHOM MY3bIKe xopOBaH Q>aK­

Typa npHo6peJIa COBepweHHO HHOM BHn no cpaBHeHHIO C KJIaCCH4eCKOM H CTaJIa 60JIee MHO­

rOCOCTaBHOM, nI1Q>Q>epeHUHpOBaHHOM, cBo6onHOM H pa3BeTBJIeHHoM. OnHOM H3 fJIaBHbIX TeH­

neHUHM B COBpeMeHHOM BOKaJIbHOM MY3bIKe HBJIHeTCH ee HHCTpYMeHTaJIH3aUHH, CBH3aHHaH C 

npHBHeceHHeM B xopOBoe nHCbMO npHeMOB, HnYlllHX OT ~IHCTpYMeHTaJIbHOM MY3bIKH. HapHny 

C 3THM BeJIHKa pOJIb pe4HTaTHBHoro H pe4eBoro Ha4aJIa, 4TO onpeneJIHJIO nOHBJIeHl1e HOBbIX 

THnOB XOPOBOM Q>aKTYPbI. 

KaK nOnTBep)J(.llaeT aHaJIH3 paCCMOTpeHHbIX HaMH npOH3BeneHHM, COBpeMeHHoe xopOBoe 

nl1CbMO OTJIl14aeTCH OC060M MHorococTaBHOCTblO, CBH3aHHOM C HCnOJIb30BaHHeM pa3JIH4HbIX 

nOJIl1Q>OHl14eCKl1X npl1eMOB, opraHH4HO coenHHHlOlllHXCH Me)J(.llY C060M, a TaK)J(e roMOQ>OHO 

- rapMOHl14eCKHM H reTepOQ>OHHbIM CKJIanOM. CoenHHeHHe pa3JIWIHbIX THnOB Q>aKTYP B paM­

Kax OnHoro pa3neJIa n03BOJIHeT rOBopHTb 0 TaKOM nOHHTHH KaK nOJIl1Q>aKTYPHOCTb COBpeMeH­

HOro xopOBoro nHCbMa. ,lJ,aHHoe HBJIeHHe - pe3YJIbTaT 3BYKOBOro BOnJIOllleHHH cpenCTBaMH 

xopOBoro l1CKYCCTBa MHoroMepHoM KapTHHbI COBpeMeHHoro MHpa C ero 60raTCTBOM HHQ>Op­

MaUl10HHOrO nOJIH, MHO)J(eCTBOM peaJIbHbIX H BHPTYaJIbHbIX CBH3eM. MY3bIKaJIbHOe HCCKYCTBO 

- 3TO OTpa)J(eHl1e CYllleCTBYlOllleM peaJIbHOCTH B 3BYKax, H B 3TOM CMbICJIe xopOBoe TBop4e­

CTBO COBpeMeHHbIX KOMn03HTopOB HBJIHeTCH TOMY nOnTBep)J(.lleHHeM. CTHJIHCTl14eCKHe TeH­

neHUHH COBpeMeHHOM MY3bIKH 04eHb HPKO OTpa3HJIHCb I1MeHHO B XOPOBOM MY3bIKe, nOCKOJIb­

KY 4eJIOBe4eCKHX ro)IOC - 3TO caMbIM eCTeCTBeHHbIM B Ml1pe MY3bIKaJIbHbIM I1HCTpYMeHT H 

l1MeHHO BOKaJIbHaH MY3bIKa HaH60JIee fJIy60KO 3aTpafl1BaeT CTPYHbI nYWl1 CJIywaTeJIeM. 

OTo6paHHble H npOaHaJIl13l1pOBaHHble HaMH xynO)J(eCTBeHHble 06pa3UbI Hal160JIee pacnpo­

CTpaHeHHbIX THnOB Q>aKTypbI n03BOJIHIOT paCWl1pl1Tb npe,llCTaBJIeHl1e 0 COBpeMeHHbIX TeHneH­

Ul1HX B MYJbIKaJIbHOM I1CKYCCTBe, 060raTI1Tb YlIe6HO-ne,llarofl14eCKI1M 11 KOHuepTHO - HCnOJI­

Hl1TeJIbCKl1M penepTyap XOPOBbIX KOJIJIeKTI1BOB HOBbIMI1 I1HTepeCHbIMl1 C04I1HeHl1HMH. Pac­

CMOTpeHHble npOH3BeneHHH 3aKJII04alOT B ce6e onpeneJIeHHYIO TPY,llHOCTb.llllH l1CnOJIHeHl1H l1 

B CBH3l1 C 3TI1M OCYllleCTBJIeHHbIM aHaJIH3 HanpaBJIeH Ha TO, 4T06bI 06JIer4HTb pa60TY B naH­

HOM HanpaBJIeHl1l1 11 nOM04b MOJIOnbIM xopMeMCTepaM OCMbICJII1Tb Q>YHKUI1IO Tex npl1eMOB, 

TI1110B XOPOBOM Q>aKTYPbI, 6JIarOnapH KOTOPbIM MY3bIKaJIbHOe COnep)J(aHl1e np0l13BeneHI1H CTa­

HOBl1TCH 60JIee OCMbICJIeHHblM l1 nOCTynHbIM .llIIH BocnpHHTHH. 

8 npouecce l13Y4eHHH COBpeMeHHbIX XOPOBbIX npoH3BeneHI1M, B OCBOeHl1H Tl1nOB Q>aKTYPbI 

ueJIeC006pa3Ho PYKOBOncTBoBaTbcH CJIenYlOllll1MH MeTOnl14eCKHMH npHHUl1naMI1: 

03HaKOMJIeHl1e C COBpeMeHHbIMI1 XOPOBblMI1 napnlTypaMI1 11 onpeneJIeHl1e Tl1nOB Q>aKTY­

pbl; 

KOHueHTpaUI1H BHI1MaHHH Ha Hal160JIee CJIO)J(HbIX THnax Q>aKTypbI B OTneJIbHbIX Q>parMeH­

Tax C04I1HeHHH; 

caMOCTOHTeJIbHblM aHaJII13 np0l13BeneHI1M C T04KH 3peHI1H Q>aKTYPHbIX peWeHI1M .llIIH CTY­

neHTOB nl1pl1)J(epCKo-xOPOBOro OTneJIeHI1H (113 nporpaMMbl B KJIaCce no CneUl1aJIbHOCTI1). 
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