











“O'zbekiston amaliy san’at va hunarmandchilik tarixi davlat muzeyi to’plami (Toshkent)” kitob-albomi mamlakatimizning tanigli
madaniy-ma’rifiy markazlaridan biri - Toshkentdagi “Polovsov uyi”da joylashgan XIX asr oxiri o'zbek me’morchiligining eng go‘zal
yodgorligiga bag'ishiangan. Ushbu uy tarixi asli toshkentlik bo’lgan tanigli etnograf va sharqshunos M.S. Andreyev nomi bilan ham bog'lig.
O’quuchi nafaqat noyob uy va uning bunyodkorlari, balki bu yerda saqlanayotgan, XI1X asr oxiri - XX asrdagi O'zbekiston an‘anaviy hamda
noan’anaviy amaliy san’atining barcha turlari bilan ham tanishadilar.

Ushbu nashr nafagat olim va tadgiqgotchilar, balki O’zbekistonning boy madaniy merosiga qiziquvchi barcha mahalliy va xorijiy
o‘quuchilar, yosh avlod vakillari uchun mo‘ljallangan. Jahonda o’xshashi yo'q ushbu Loyiha mustaqillik yillarida yaratilgan imkoniyatlar
va O’zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevning o’zbek xalgining madaniy, tarixiy va intellektual merosini asrab-avaylash,
boyitish hamda yanada ko’paytirish masalalariga bo’lgan shaxsan ¢’tibori tufayli amalga oshirilmoqda.

Sahifalarda qo’shimcha vizual ma’lumotlarni olish uchun planshet yoki smartfonda skanerlashga mo’ljallangan QR-kodlar mavjud.

“O'zbekiston madaniy merosi” ko'pjildli turkumi O’zbekistonning noyob tarixiy-madaniy merosining boshqa namunalariga
bag‘ishlangan kitob-albomlarni chop etishni ham nazarda tutadi.

The Collection of the State Museum of Applied Art and Handicraft’s History of Uzbekistan (Tashkent) book-album is devoted to
one of the famous cultural and educational centers of our country, located in the most beautiful monument of Uzbek architecture of
the late 19" century - the Polovtsov House in Tashkent. The history of this house is connected also with the name of the outstanding
ethnographer and orientalist, native of Tashkent M.S. Andreev. The reader will get acquainted not only with the unique house and
its founders, but also with the collection kept in it, representing all types of traditional and non-traditional applied art of Uzbekistan
of the late 19"-20" centuries.

The publication is intended not only for members of the academic research community, but also for broad local and foreign andiences,
as well as the younger generation interested in the rich cultural heritage of Uzbekistan. The project without any analogue in the world
has been carried out due to favourable conditions created in the years of Independence and to the personal attention of the President of
the Republic of Uzbekistan Shavkat Mirziyoyev to such issues as the careful preservation, enrichment and augmentation of tangible and
intangible cultural heritage of the Uzbek people.

The pages are marked with special QR codes for scanning with a tablet or smartphone for additional visual information.

The multi-volume series “The Cultural Legacy of Uzbekistan” provides for publication of other books devoted fo the unique masterpieces
of the historical and cultural legacy of Uzbekistan.
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“O'ZBEKISTON MADANIY MEROSI JAHON TO'PLAMLARIDA”
LOYIHASI HAQIDA

Kitob - ustoz... Kitob mutolaasining har bir soniyasi
seni donishmandlik xazinasi bilan oshno eta oladi.

Alisher Navoiy

O’zbekiston - dunyo tamadduni tarixida yorgin iz qoldirgan buyuk davlatlar vorisi. Astlar davomida
uning zaminida ajoyib me'morchilik, san‘at va adabiyotga oid asarlar yaratilgan bo’lib, ular hanuzgacha bu-
tun dunyodagi Ozbekiston xalqlari madaniyati ixlosmandlarini hayratga solib kelmogda. Ushbu merosni
hagqoniy va har tomonlama o’rganish nafaqat O'zbekiston, balki butun jahonning muhim vazifasi hisoblana-
di, zotan, mamlakatimiz madaniyati butun insoniyatning boyligidir.

O’zbekiston Respublikasi mustaqillikni qo‘lga kiritgach, bu yo'nalishda ko’plab ishlar amalga oshi-
rildi. Shu bilan birga, 2017-yildan ushbu sohada tubdan o’zgarishlar boshlandi. Mamlakatimiz Prezidenti
Shavkat Mirziyoyev ozbek xalgining tarixiy, badiiy va ma’naviy merosini saglash va yanada ko’paytirish,
yosh avlodni umuminsoniy va milliy qadriyatlar asosida tarbiyalash masalalarini davlat siyosatiga molik
muhim vazifalar qatoriga qo'ydi. Tashqi siyosatda ham o'zgarishlar ro’y berdi - O'zbekiston jahonga yuz
tutdi, ijtimoiy sohalar, turizm yo'nalishida islohotlar amalga oshirildi. Jjtimoiy hayotning har tomonlama
yangilanishi fuqarolik jamiyatini faollashtirdi. Pirovardida mamlakatimizda yangi, ajoyib vogelik - “Ozbe-
kiston madaniy merosi jahon to‘plamlarida” multimedia loyihasi dunyoga keldi. Davlat, jamoat va xalqaro
tashkilotlar, ijtimoiy ahamiyatga molik tadbirkorlik tuzilmalari uni qo‘llab-quvvatladilar.

Loyiha zamirida ushbu qadimiy o'lkada yaratilgan, ammo ba’zi sabablarga ko'ra xorijda saqlanayotgan
O’zbekiston madaniy merosi durdonalarini kataloglashtirish g'oyasi yotibdi. Bu kabi vazifani hali dunyoning
biron-bir mamlakati 0’z oldiga qo’ymagan edi. To’plangan materiallar suratlar bilan boyitilgan kitob-albomlar
shaklida nashr etilmoqda. Loyiha faoliyatining yana bir yo'nalishi o'tmishda zaminimizda yaratilgan, biroq
bugungi kunda xorij kutubxonalarida saglanayotgan nodir va noyob qo‘lyozmalar faksimile nusxalarining
chop etilishi bo’ldi. Noshirlik dasturidan tashqari, filmlar va teleko‘rsatuvlar yaratilyapti, tadqiqot ishlarining
yangi yo'nalishlari ishlab chiqilib, amalga tatbiq etilyapti. “O’zbekiston obidalaridagi bitiklar” turkumida-
gi kitoblarda o'z aksini topgan epigrafik yodgorliklardagi yozuvlarning o'qilishi bo’yicha amalga oshirilgan
ishlar, “Fan va madaniyat olimlar asarlarida” yo‘nalishi doirasida olimlarning noyob asarlar sirasiga kirgan
kitoblarining qayta nashr etilishi va boshqalar shu jumladandir.

Loyihani yangi O'zbekiston fuqarolik jamiyatining tashrif qog'ozi deb atash mumkin. U jamoat, davlat va
xalqaro tashkilotlar, ijtimoiy ahamiyatga molik tadbirkorlik tuzilmalari, OAV sa’y-harakatlarining birlashuvi
ma'rifat va ta’'lim sohalaridagi misli ko'rilmagan natijalarga erishish imkonini berishi namunasidir.

Rejalarimizni amalga oshirish yo‘lida bizni O’zbekiston madaniy merosini tadqiq etish bilan shug‘ullanib
kelayotgan turli mamlakatlar olimlari qo‘llab-quvvatlashmasa, olg'a harakatlana olmasdik. Loyiha ishiga jalb
qilingach, ular olimlar sa’y-harakatlarini birlashtiruvchi jamiyat yaratish g'oyasi bilan chigdilar. Ushbu g'oya
ilk bor Samargandda, Registon maydonida bo'lib o'tgan “O’zbekiston madaniy merosi - xalglar va mamlakat-
lar o'rtasidagi mulogotga yo'l” I Xalqaro ilmiy-madaniy kongressida (2017-yil may) ilgari surildi. Shu yildan
boshlab ishni muvofiglashtirish, faoliyatning yangi yo'nalishlarini kelishib olish va ishlab chigishga imkon
yaratuvchi xalqaro kongresslar va media iventlarni o‘tkazish “O‘zbekiston madaniy merosi jahon to‘plam-
larida” loyihasining yana bir tashrif qog'oziga aylandi. 2018-yilda Sankt-Peterburgda bo'lib o'tgan I Xalgaro




O’ZBEKISTON AMALIY SAN'AT VA HUNARMANDCHILIK TARIXI DAVLAT MUZEYI TO'PLAMI

kongress doirasida O‘zbekiston madaniy merosini o'rganish, saglash va ommalashtirish bo’yicha Butunjahon
jamiyati (WOSCU) tashkil etilishi to'g'risida rasman e’lon qilindi. Tarix bir mamlakat merosini o‘rganish
uchun butun dunyo olimlari jamlangan bunday keng ko‘lamli vogelikni hali bilmaydi. Butunjahon jamiyati
2019-yilning avgust oyida Parij shahrida rasman ro’yxatdan o’tkazildi.

“O’zbekiston madaniy merosi jahon to’plamlarida” loyihasi va WOSCUning dastlabki natijalari dunyo
ilmiy jamoatchiligining mamilakatimizga bo’lgan katta gizigishini namoyish etdi. Ta’kidlash joizki, olimlar
faoliyati YUNESKO va O’zbekiston Respublikasi Prezidenti Shavkat Mirziyoyevdan har tomonlama madad
oldi. Davlatimiz rahbari ta’kidlaganidek: “Ma'ifat va ta'limga qgaratilgan loyihalar ko’lami juda katta. Ular-
ning amalga oshirilishi biz uchun nafaqat sharaf, balki O’zbekiston kelajagini belgilovchi asosiy yo'nalishdir.
Darhagiqgat, ma'rifat va ta’lim tinchlik va yaratuvchilikka olib boradi”.

Mazkur kongressda WOSCU azolari O’zbekiston rahbariga Loyiha doirasida tayyorlangan kitob-albom-
larni respublika maktab va oliy ta'lim muassasalarida o‘quv qo’llanma sifatida foydalanish magsadida chop
etish, shuningdek, ularni mamlakatimiz va dunyo kutubxonalariga taqdim etish haqgidagi taklifni bildirish-
di. Taklif oliy darajada maqullandi, shu munosabat bilan “O’zbekiston madaniy merosi” ko'p jildli turkumi
nashr qilinib, belgilangan muassasalarga bepul targatilmoqda.

WOSCU olimlarining faol ish jarayonlari butun dunyoni qamrab olgan COVID-19 pandemiyasi davrida
ham davom etdi. 2020-yilda Butunjahon jamiyatining IV Xalqaro kongressini biz onlayn tarzda o‘tkazdik.
Hatto shunday sharoitlarda ham olimlar “O’zbekiston madaniy merosi” turkumining yangi jildlarida o'z ifo-
dasini topgan hamkorlikdagi faoliyatlarining salmoqli natijalarini taqdim etishga muvaffaq bo‘ldilar.

Faoliyatining besh yilligi tantanasini Loyiha va WOSCU jamoasi yangi muvaffaqgiyatlar bilan kutib oldi:
turkum doirasida nashr etilgan kitob-albomlar soni 50 taga yetdi. Ular Butunjahon jamiyatining 2021-yil
13-14-sentyabr kunlari o‘tkazilgan bir qator ilmiy anjumanlarni hamda Toshkent, Xiva va Nukus shaharlarini
gamrab olgan “O’zbekiston madaniy merosi - yangi Renessans poydevori” V Xalqaro kongressida taqdim qi-
lindi. Kitob-albomlardan tashqari, loyiha ilk bor sovg’abop nashrlar - “Rishton kulolchiligi” eksklyuziv albo-
mi, “O’zbekiston sanati durdonalari” to'rtjildligi, “O’zbekiston obidalaridagi bitiklar” turkumiga kiritilgan,
Xiva va Boburiylar davridagi Hindiston yodgorliklariga bag‘ishlangan yangi jildlarni tayyorladi. So'nggi qayd
etilgan, hindistonlik hamkasblar yordamida tayyorlangan jild O’zbekiston hududidan tashqarida joylash-
gan, lekin umumiy tarixiy vogealar sabab yurtimiz bilan bog'ligligi bo’'lgan me'moriy yodgorliklarni ham
loyihaning ilmiy qizigishlari doirasiga jalb qilishga garatilgan yangi muvaffagiyatli qadam bo’ldi.

Butunjahon jamiyati olimlari kongress yakunida Ozbekistonda madaniy, ilmiy va ma'rifiy dasturlarni
amalga oshirish uchun yaratilgan shart-sharoitlarni yuqori baholagan holda, allaqachon shakllanib ulgurgan
ananaga ko'ra, O’zbekiston Respublikasi Prezidentiga murojaat bilan chigishdi. Ular mustagqillikning 30 yil-
ligini nishonlagan mamlakatimizda milliy madaniyatni o’rganish va saglash sohasida amalga oshirilayotgan
tizimli islohotlarni bundan keyin ham faol qo’llab-quvvatlashga tayyor ekanliklarini tasdigladilar va O'z-
bekiston Prezidenti Shavkat Mirziyoyevga Ozbekiston madaniy merosini o'rganish, saqlash va ommalash-
tirishga yo'naltirilgan mazkur Loyihaga ko'rsatayotgan yuksak e'tibori, qo‘llab-quvvatlashi uchun samimiy
minnatdorlik bildirdilar. Loyiha uzoq yillarga mo‘ljallangan, negaki uning mavzulari cheksiz.

WOSCUning 2022-yil 22-24-sentyabr kunlari Samargandda bo’lib o’tgan VI Xalgaro kongressida O'zbe-
kistonning Markaziy Osiyo mintaqasidagi qo’shni mamlakatlar bilan madaniy aloqalari masalasi birinchi
o’ringa qo‘yildi. Shu munosabat bilan “Xalqglarni birlashtiruvchi meros: Markaziy Osiyo va Ozarbayjon” mav-
zusidagi davra suhbati o'tkazildi. Unda ushbu mamlakatlardagi kelib chigishi O'zbekistonga oid yodgorlik-













ABOUT THE CULTURAL LEGACY OF UZBEKISTAN
IN THE WORLD COLLECTIONS PROJECT

The book is a teacher ...
Every moment it gives you the revelation of wisdom.
‘Ali Shir Nawa'i

Uzbekistan is the successor of the great states that have written bright pages in the history of world
civilization. Over the centuries, amazing works of architecture, art and literature have been created in its
land, which still delight devotees of the culture of the peoples of Uzbekistan all over the world. An objective
and comprehensive study of this heritage is an urgent task not only for Uzbekistan but also for the whole
world since the culture of our country is the heritage of all mankind.

A lot has been done in this area since the Republic of Uzbekistan gained independence. At the same
time, fundamental changes began in this area since 2017. The President of the country, Shavkat Mirziyoyev
has raised the issues of careful preservation and enhancement of the historical, artistic and intellectual
legacy of the Uzbek people, education of the younger generation on the basis of universal and national
values to the rank of state policy.

Changes have also taken place in foreign policy; Uzbekistan has opened up to the world in the
humanitarian sphere and tourism. Renewal of all aspects of social life has activated civil society.

As a result, a new, striking phenomenon has emerged in our country - the Cultural Legacy of
Uzbekistan in the World Collections multimedia project. It is supported by the state, public and international
organizations, socially responsible business enterprises.

The Project is based on the idea of cataloging the masterpieces of the heritage of Uzbekistan now kept
abroad due to various circumstances. No other country has ever set such a task. The collected materials are
published in the form of richly illustrated volumes. Another area of activity is the publication of facsimiles of
unique and rare manuscripts created in the past in our land but now kept in foreign libraries. In addition to
the publishing program, films and television programs are shot and new areas of research are developed and
implemented. E.g,, it is worth mentioning the work on the deciphering of epigraphic monuments published in
the Architectural Epigraphy of Uzbekistan series of books, the reprint of books by scholars that have become
a bibliographic rarity within the area of Science and Culture in the Works of Scholars, and much more.

It is quite possible to name the Project a visiting card of civil society of New Uzbekistan, an example
of how the consolidation of the forces of public, state and international organizations, socially responsible
business enterprises, and the media can achieve unprecedented results in the field of enlightenment and
education.

Realizing our plans, we would not have been able to move forward without the support of scholars
studying the cultural legacy of Uzbekistan from different countries. Involved in the activities of the Project,

they came up with an initiative to establish a society that would carry consolidating functions. For the first
time, this idea took place in Samarkand, in Registan Square, during the First International Congress “The
Cultural Legacy of Uzbekistan: the Way to Dialogue between Peoples and Countries” (May 2017). Starting
that year, the holding of international congresses and media events allowing coordinating, checking and

developing new areas of activity has become another visiting card of the Cultural Legacy of Uzbekistan in
the World Collections.
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ABOUT THE CULTURAL LEGACY OF UZBEKISTAN IN THE WORLD COLLECTIONS PROJECT

In 2018, at the Second International Congress held in St. Petersburg, the establishment of the World
Society for the Study, Preservation and Popularization of the Cultural Legacy of Uzbekistan (WOSCU)
was officially announced. World practice has not yet known such a large-scale phenomenon when scholars
from all over the world united to study the heritage of one country. In August 2019, the World Society was
officially registered in Paris.

The first results of the Cultural Legacy of Uzbekistan in the World Collections project and WOSCU
demonstrated the great interest of the world scientific community in our country. It should be emphasized
thatscholars’ activities were fully supported by the UNESCO and the President of the Republic of Uzbekistan
Shavkat Mirziyoyev. The head of state emphasized, “The scale of projects aimed at enlightenment and
education planned for implementation is enormous. Their implementation is not only a matter of honor
for us but also the main vector that determines the future of Uzbekistan. After all, it is enlightenment and
education that lead to peace and creation.”

At this congress, the WOSCU members addressed the head of Uzbekistan with a proposal to publish and
transfer books prepared within the framework of the Project as teaching aids for schools and universities of
the republic and to present them to the libraries of our country and the world. The proposal was approved
at the highest level and the Cultural Legacy of Uzbekistan in the World Collections multivolume series was
published and distributed to these institutions free of charge.

The active work of the WOSCU scholars continued even during the COVID-19 pandemic that swept
the whole world. In 2020, we held the Fourth International Congress of the World Society online. However,
even in such conditions, scholars managed to present serious results of joint work in the new volumes of the
Cultural Legacy of Uzbekistan series.

The Project and the WOSCU team approached its fifth anniversary with new achievements: a series
of published books-albums numbered 50 volumes. They were presented at the 5** International Congress
of the World Society “The Cultural Legacy of Uzbekistan: the Foundation of a New Renaissance” held on
September 13-14, 2021 as part of the Week of the Cultural Legacy of Uzbekistan which included several
scientific forums and covered cities such as Tashkent, Khiva and Nukus. In addition to books, the Project
for the first time prepared gift editions such as an exclusive illustrated volume Ceramics of Rishtan, four-
volume Masterpieces of Uzbekistan Art, new volumes of the Architectural Epigraphy of Uzbekistan series
devoted to the monuments of Khiva and India of the Baburid era. The latter volume participated by Indian
colleagues became a real breakthrough of the project aimed at involving architectural monuments outside
Uzbekistan but related to our country by events of common history into the range of scientific interests.

Highly appreciating the conditions made in Uzbekistan for the implementation of cultural, scientific
and educational programs, the scholars of the World Society appealed to the President of the Republic
of Uzbekistan at the end of the congress according to the already established good tradition. They have
confirmed that they are ready to continue to actively support systemic reforms in the field of studying
and preserving the national culture, carried out in the country which celebrated the 30th anniversary
of independence and sincerely thanked the President of Uzbekistan Shavkat Mirziyoyev for personal
attention and support of this Project aimed at preserving, studying and popularizing the cultural legacy of
Uzbekistan. The project is designed for many years since its topics are inexhaustible.

The Sixth International Congress of the WOSCU, held on September 22-24, 2022 in Samarkand, put
the issues of cultural ties between Uzbekistan and neighboring states of the Central Asian region at the
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O’ZBEKISTON AMALIY SAN’AT VA HUNARMANDCHILIK
TARIXI DAVLAT MUZEYINING TARIXI: “POLOVSOV UYI”
VA UNING ASOSCHILARI

O'zbekiston amaliy sanat va hunarmandchilik tarixi davlat muzeyi Toshkentning
markazida, taniqli o’zbek bastakori Yunus Rajabiy nomi bilan ataladigan mahallaning so-
ya-salqin bir ko'chasida joylashgan. Muzey nafaqat o’zining kolleksiyasi bilan mashhur. U
egallab turgan binoning o0'zi ham noyob san’at durdonasi, shahardagi eng ajoyib, qadimiy
qasrlardan biridir. Har bir toshkentlik bu joyni rus diplomati, shargshunosi va kolleksio-
neri “Polovsovning uyi” sifatida biladi. Aleksandr Aleksandrovich Polovsovdan tashqari,
taqdiri ushbu bino bilan chambarchas bog’langan yana bir shaxs - asli toshkentlik Mixail
Stepanovich Andreyev degan kishi ham bo‘lgan. Shu nuqtayi nazardan, muzey va unda
saglanadigan kolleksiya haqidagi hikoyamizni ushbu uyning 0’zi va uni mashhur gilgan
shaxslarlarning tarixidan boshlashimiz to’g'ri bo'ladi.

“Polovsov uyi”: Toshkent durdonasi

1896-yilda Ichki ishlar vazirligining maxsus topshiriqlari bo'yicha davlat xizmatchisi
A.A. Polovsov (1867-1944), O'rta Osiyo va Kavkazda ko'chirish ishlarining holati va muam-
molarini o'rganish uchun Sankt-Peterburgdan Toshkent shahriga keldi. Taniqgli dvoryanlar
oilasining vakili sanalgan Polovsov diplomatik xizmatni o’tash bilan bir qatorda arxeologi-
ya va etnografiyaga ham juda giziqgan, Turkiston arxeologlar to‘garagining azosi bo’lgan
va san‘at olamidagi eng mashhur kishilarning ko’pchiligi bilan yagindan aloga o‘rnatgan.

Turkiston viloyati bilan yaxshi tanish bo'lgan, etnograf V.P. Nalivkinning tavsiya-
si bilan Polovsov poliglot, nafagat o’zbek tilini, balki tojik, arab, qozoq tillarini ham
juda yaxshi biladigan Mixail Andreyevni (1873-1948) o'ziga kotib gilib oladi. Tillar-
ni organishga bo’lgan intilish Andreyevning etnografiya, tarix, arxeologiya va san‘at-
ni o’rganishga bo’lgan gizigishlarining ortishiga sabab bo’ldi. U yangi boshligi top-
shirig’iga kora toshkentlik tadbirkor N.I. Ivanov uyini sotib oladi va uni qayta qurish
bilan shug'ullanadi. Qurilish ishlari me'mor A.A. Burmeyster nazorati ostida amal-
ga oshiriladi. M.S. Andreyev 0z navbatida binoning ichki bezatilishi bilan shug'ul-
lanadi va buning uchun o'sha davrning tanigli xalq ustalarini taklif giladi. Polov-
sovning mahalliy san‘atga bo'lgan ishtiyogi va Andreyevning bu sohadagi ajoyib
qobiliyati bezash uslubini tanlashda muhim ahamiyat kasb etgan ~ unda milliy me'mo-
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«POLOVSOV UYI» VA UNING ASOSCHILARI

Zalning markazida sakkiz girrali, favvora o'rnatilgan hovuz qurilgan va uning ustiga
suv bosimi hosil giladigan minora o'rnatilgan. Ushbu maydonning janubiy qismida joy-
lashgan kanaldan diametri 100 mm bo'lgan maxsus quvurlar orqali keltirilgan suv avval
tindirgichga kelib tushgan, so'ngra suv nasos yordamida binoning me’'morchilik uslubi-
ga juda mos tarzda qurilgan, suv bosimi hosil qiladigan minoraga ko'tarilgan. Ilgari oltin
baliqchalar suzib yurgan, asosiy muhtasham zalda joylashgan hovuzdagi suv ushbu zal
ostidagi yerto'lada joylashgan va qo'rg'oshin trubalaridan yasalgan yordamchi suv qabul
qilish tizimiga ega bo'lgan chuqur quduqqa qaratib ogizilgan. Hovuz 1948-yilda ko'milgan.

Markaziy zaldagi eshik orqali devorlari ganch o'ymakorligi uslubida nagshlar solingan
va zarhallangan turli xil rasmlar bilan bezatilgan chilimxona tomonga chigiladi. Chilimxo-
naning yog'ochdan ishlangan shifti alohida chuqur kessonlarga bo’lingan. Shift markazida
o'yiglar bilan bezatilgan hovuzak bor.

Markaziy zal va chilimxona bezaklarini XIX asrning oxirgi davriga oid O'zbekiston
me'morchiligi nagshlarini aks ettiruvchi o'ziga xos qomus deb atash mumkin.

Bu yerda faqat qavariq shakidagi rasmlar bilan bezatilgan bitta xonaning tepa gismi-
ni alohida kvadratlarga ajratib turgan taxta to’sinlarni, hovuzaklarni va kessonlarni to'liq
qoplagan, yog'ochdan ishlangan shiftini inobatga olmaganda, boshqa bironta zaldagi badi-
iy bezaklar saglanib qolmagan.

Hunarmandlarning ishlarini boshqarib turgan M.S. Andreyevning esdaliklarida yo-
zilishicha, ustalar gqancha urinishmasin ikkita katta o‘'ymakor eshikni yasash uchun mos
keladigan o’lchamdagi quruq taxtani hech qayerdan topa olishmagan. Shundan keyin
xo’jandlik keksa tojik usta oldindan maxsus qayta ishlangan nam holatdagi chinor darax-
ti yog‘ochidan eshiklar yasab ko'rishni taklif gilgan. Uning ko'rsatmasiga binoan temir
tekis vannalar yasalgan va ularda eshiklar uchun mo‘ljallangan chinor yog'ochlari tay-
yorlangan. Ushbu yog'ochlardan yasalgan o‘’ymakor eshiklar hanuzgacha biron bir yo-
rigsiz saglanib turibdi. Eshik ustida quyidagicha mazmundagi yozuv yozilgan: “Bizning
dunyo xuddi saroyga o'xshaydi: uning ikkita eshigi bor. Ba'zi odamlar birinchi eshikdan
kirayotganda, boshqalari orqa eshikdan chiqib ketayotgan bo’ladi”. Ikkinchi eshikning
yugorisida shunday yozuv yozilgan: “Bu uyda har kuni turli mamlakatlardan mehmon-
lar bo’ladi”.

1902-yilda binoning qurilishi to'liq tugatildi, shu jumladan, ichki bezak berish ishlari
ham nihoyasiga yetkazildi. 1904-yilda “Samarqand” gazetasida “Toshkentdan xabarlar”
rukni ostida bosilgan maqolada Cherevanskiyning keyinchalik N.I. Ivanovning nomiga
o'tgan va oxirgi paytda A.A. Polovsovning mulkiga aylangan eski uyini gayta qurish tuga-
tilganligi e’lon qilindi. _ _ o

1937-yilgacha uning ichida bolalar uyi, pedagogika texnikumi, Toshkent temiryo’lchi-

larni tayyorlash fabrika-zavod maktabi, ganch o'ymakorligi, misgarlik oquv markazi va

kashtachilik ustaxonasi joylashgandi. o _ o
1937-yilda O’zbekiston Xalq xo'jaligi muzeyi tugatilishi bilan uning tarkibidagi Hunar-

mandchilik bo'limi doimiy mustaqil korgazmaga aylantirildi va uning ochilish marosimi
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KJIIOUEBYO poJib B BbIOOpe cTuiist 0popMIteHus - ObIIO peLileHo BOIJIOTUTh B HEM JTydlye
HOCTVXeHUs B cpepe HallMOHAILHOIO apXUTEeKTYPHOro fiekopa. Tak Ob1y10 1osoxeHo Ha-
JaJIo CO3[aHMIO BEJIVIKONIITHOTO 1llefleBpa 304eCTBa, CTaBLIero ykpaiueHueM TallkeHTa.

B opopmuTennekix paborax NpuHMMAaIM y4acTie He TOJIbKO Jlyullve MacTepa TalkeH-
Ta, HO v npencTaBuTerm byxapsl, Hamanrana, Kokanpa, Ypa-Tiobe. Cpeny Hux ~ Anumakas
KacbimmxaHos, Illepanm Xonyxa Xacanos (TarikeHt), ycro Aqwis, ycro XacaH (Byxapa), ycTo
Payd (Ypa-TioGe) - pocrvce 1o nepesy, Ata [TanBaHos (Xusa), YMyp3ak Axmenos (Maprenah)
- pe3sba 1o gepesy, ycro Bakwib, Apcrnankyn Hazapos, Tammnynar Apcnankysios (TaikerT)
- pe3bba v pocrmch 1o ranuy, ycro Kans A6pyna (Pumran) - kepamuka v apyrve. Kaxumsii
3 Ha3BaHHBIX [IEPCOH OCTaBWI CBOVI CJlef, B IEKOPATMBHOM OPOPMIIEHUM ITOrO 3AAHUSL.

Tak, paboTamMu no pocrvicy 3gaHus pykosogui ycro AnvumaxaH Kaceivaxkanos. Mo-
3aMKa I1aHenev 3aj1a ¥ aiiBaHa BBINIOIHEHA PUIUTAHCKMMY MacTepaMu ToJ, PyKOBOACTBOM
3HaMeHUTOro Macrepa ycTo AGOy/bl - TalaHTIMBOIO KepaMucTa IO ITPO3BUILY YCTO
Kasb. B rmporunom oH uMen cobcTBeHHYI0 MacTepCKyIo, Ifie TOTOBMJI KEpaMUCTOB He TOJIb-
xo nist Cpennent Asuu, Ho u ansa Kamrapa, Kutas, Vipana. CesepHasi v 10XXHasi CTeHbI
3aj1a BblfleJIeHbl IBYMS HUILIAMU-Tayuy C pellleTdaTor pe3bboi 10 raHuy - maHaXxapa.
B opraMeHTaLIV Tay4u ¥ OTAEIBHBIX Pe3HbIX HaHHO IpUHMMaJ ydacTue ycTo Tammynar
Apcrankynos. byxapckun Macrep ycro Iupun Mypanos odopmiisn aitBaH, I0XHbIe U 3a-
TajiHble CTeHbI.

Cama ycanpba 3aHMMana y4acTok Iwiomanbio 150 rekrap, rme BOKpYT LIeHTpajibHOIO
KOpIlyca pacriosiarauch ¢uresib, KOHIOLIHM, XO3AVICTBEHHbIE [TOCTPOVIKY, a TaKXe Cafl.
Mexny ueHTpasbHBIM KOpITycoM U ¢rurenem GbuT yeTpoeH BogoeM. Bo nBope Bo3BbliLa-
Jvch Ay OBl € paCKMAMCTBIMU KPOHAMY, OfIVIH U3 KOTOPBIX COXPAHWICS [I0 Halllero BpeMeHw.

OcHosHOM (acapi, opueHTUpOBaH Ha ceBep. CTyIieH MpaMOPHOV JIECTHUIIBI BEyT Ha
HeDOIbILION afiBaH, U3 KOTOPOTO Yepe3 MacCMBHYIO IBOVIHYIO IBepb IIOCETUTeITN II0NajJaloT
B IIPOCTOPHBIN [TapafHbIV 3aJ1 - MEXMOHXOHY.

3 MexMOHXOHBI MOXHO ObUIO TIONacTk B MOMeLleHNs, Ie B TO BpeMs pa3Mellaiuch
Bubnuoteka, npueMHas KOMHaTa-KabVHeT, CMaJIbHs 1 BaHHasl. B 10XHOM cTOpoHe pacrio-
NarajIvCh KOMHAThI IJ151 TOCTeV (TIOMeLeHNs /1 BpeMEHHbIX BbICTABOK, HbIHE - Xy/I0Xe-
cTBeHHBI HOHA My3es) ¢ OKHaM¥, BBIXOZSLIMMY Ha BOCTOK. B ImpoTuBomnosnoxHoM - 3anaf-
HOM - KpbUIe pa3sMecTWINCh CITyxeOHble oMelLieH1s, OKHa KOTOPbIX 3alljIliaia OT COJTHIIA
Oorblias KpbITasi Teppaca ¢ pe3HbIMU JepeBIHHBIMY KOJIOHHaMU.

OkcTepbep dacafia, K KOTOPOMY ITPUMBIKAeT aviBaH, MHTePbepbl MEXMOHXOHBI 11 COCeL-
HeVi KaJIbIHHOV € M3pa3uamy, pe3b0ovt M pocrvChIo TI0 iepeBy M raH4Yy sBNISAIOT co0ot Be-
JIUKOJIeNTHble 00pa3Libl CTEHHOTO IEKOpa, BBITIOIHEHHOrO B HalmoHaIsHoM cTite. CocTos-
HMe OT/IeNIKM He Be3/ie OIMHAKOBO. JIyullie Bcero coxpaHmIcs IeKop NOTOJKOB. B HEKOTOpBIX
NIOMeLIEHNSX XYH0XeCTBeHHOe 0OpMIIeHMe TIOJTHOCTBIO YTpaueHo.

Pacnipenenss pexopaTUBHbIe akLEHTbl Ha MOBEPXHOCTU CT€H MEXMOHXOHBI, Ma-
cTepa MCXOOWUJIM U3 TPaAULIMOHHBIX NIPUEMOB, XapaKTepHbIX 1Sl 0OpMIIEHUS VH-
TepbepHOro NpocTpaHcTBa boraToro noma. B HMXHel yacTu CTeH pasmellianach He-
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BBICOKasl ITaHesb, 00nMLoBaHHAsY KepaMUUecKoi MINTKON. B BEpXHEeN ~ LIUPOKUIA
MHOTrOsIpyCHBIVI I€PeBAHHBI KaPHU3, KOTOPBI CITyXUT MepexoioM K GaikaM oTojI-
xa. Cpenusis, 60sIbIIas YaCTb CTEHHOM 0BEPXHOCTH, pa3BuTa Ha MHOXECTBO U3y Mu-
TEJIbHO I€KOPUPOBAHHBIX MAaHHO M HuIL. Bce yacTu cTeHHOM noBepxHOCTM - maHe-
JIN-TIAHHO, HUIIYM ¥ KapHU3bl yKpallleHbl POCMUCHIO U Pe3bGoil 110 raHuy ¥ epeBy B
KOBPOBOM CTUIIE.

Bce Tpu sipyca kapHM3a yKpalueHs! cranakTuTamu-wapada. [Totosok NofIep>X1BaeTCs
HeTBIPLMS CTPOVIHBIMY KOJIOHHAMWY, TaK)Xe yKpaLueHHbIMMU POCTIUCHIO 1 pe3bboit. B LeHTpe
TNIOTOJIKa ¥ MO yIJIaM, KaK [OMNOIHUTESbHAas [eKOpaTUBHas [eTallb, PacriofioXeHbl CTaslak-
TUTOBbIE yrybrieHus - xay3ax. [ToBepxHOCTb NOTOMKa 06MTa ITAHKAMM, CO3AMOLIMMU CET-
Ky CJIO)XHOTO reOMeTpUUecKoro y3opa - rupux. IloMiMo nnaHok, oH pacrivcaH B TexHMKe
KyHA@I1b, B KOTOPOW y30p CO30a€TCst TOHKVIM JIMCTOBBIM 30/10TOM, HaK/IeeHHbBIM Ha [0BepX-
HOCTb JIepeBa C [IOMOILIBIO Mefla VJTM TTaTOKM.

B cepenyHe 3ana 6buUT ycTpoeH BocbMUrpaHHBIT GacceitH ¢ POHTaHOM, VISt KOTOPOro Ha
Kpbilie GbUla coopyskeHa BOOOHAIOpHas OamHst. VI3 KaHasla, HaxOALIerocs B IOXHOV Ya-
CTM y4acTKa, 10 crienmasnbHeM Tpybam auamerpom 100 MM B OTCTOVHMK MOCTYMaia BOAA,
pajiee M3 OTCTOMHMKA ITPU MOMOIIM Hacoca OHa MOOHUMalach B BOLOHAMOPHYIO GalliHio,
OYeHb YIauHO BIVCABLIYIOCS B apXUTEKTY Py 30aHus. VI3 bacceliHa, HaxOOsIIerocs B rias-
HOM 0OTBLIOM 3aJle, B KOTOPOM paHee IlaBasIvt 30J/I0Thle phIOKY, BOAa MoMajasia B r1yboku
KOJIOfeLl, HaXOOSsILIUICA B 1ofiBasie Tof, OOIbLIVM 3a/I0M, ¥ MMEIOLLIMV CUCTEMY BCIIOMOTa-
TeJIbHOT'O BOLOITOITIOIeH M U3 CBMHLOBBIX TPYD. B 1948 romy baccertn 6su1 3a710XeH.

VI3 LleHTpasibHOTO 3a/a ABepb BefeT B TaK Ha3bBaeMyIO KaJ/IbsIHHYIO, CTEHBI KOTOPOV He
MeHee OoraTo ykpaileHbl pe3b0ov 1o raHdy ¥ POCITUCHIO C I1030J10TOV. [lepeBsiHHBIN NOTO-
JIOK KaJTbsTHHOV Pa3OUT Ha OTHesTbHbIe KeCCOHBI. B LieHTpe NoTosKa - Xxays3ak, yKpaleHHbIN
Pe3HbIMU CTaJTaKTUTaMU.

JleKop LeHTPaJIbHOTO 3aj1a ¥ KaJIbTHHOV TTpeiCTaBIIsieT cODOV CBOEro pofia SHUMKJIONe-
M0 y30EKMCTAHCKOTO apXUTEKTYPHOro opHameHTa koHua XIX Bexa.

B npyrux sanax xyAoXeCTBeHHas OT/Ie/IKa He COXPAHWIACh, €CTIV He CHUTATb IepeBsiH-
HOTO ITOTOJIKA OHOV M3 KOMHAT ¢ perbedHOV POCITUCHIO, CIUIOLB IIOKPBIBAOLIIeV AepeBsaH-
Hble a1k, xay3aKul v KECCOHBI, pasOuBaoIL1e IOTONOK Ha OTHE/IbHbIE KBA\PATBI.

[To BocnommuanusiM M.C. AHnpeesa, pykoBonuBLLero paboTovt MacTepos, He CMOTDS Ha
TTOUCKM, He Y/1aJI0Ch HATY CYXOVi JIeC COOTBETCTBYIOLUEr0 pa3Mepa 1Sl M3rOTOBJIEHVIS BY X
BonbiLMx pe3Hbix aepeit. Toraa crapbivt MacTep-TafKUK U3 XOIKeHTa NPeayIokIT UST0TO-
BUTb JBEPU M3 CbIPOV IPeBECMHBI YMHAPbI, NIPEBAPUTEIIbHO CrIeLIVAIbHBIM obpasom obpa-
BoranHoro. ITo ero ykasaxuio GbUIM ceaHbl IVIOCKME BaHHbI M3 XeJle3a U MOATOTOB/IEHbI
NpeHa3HaYeHHbIE VIS JBepeit YMHApOBble JOCKM. VI3roToB/IEHHbIE U3 STUX IOCOK pe3HbIe
[iBEpY CTOSAT 10 cyx 1op Ge3 emyHov Tpewubl. Hamvich Haj ABEPHIO CNIEYIOUILTO CONep-
XaHwst: «“Mup Hal nofoBeH ABOPLLY: MMeroLIeMy e iBepy. B 0dHM f1BepY IOV BXOAAT,
B pyrue BbIXoAsAT» Haf BTOpoVl NBepbio HAAMuChk Diacuia: «B 3TOM OME KaX[blyl AeHb

OBIBAIOT IOCTU U3 pa3HbIX CTPAH».
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MUZEY TARIXI

lab-quvvatlash chora-tadbirlari to'g risida’gi Farmon alohida ahamiyatga ega bo'ldi. Muzey
amaliy sanat sohasiga oid asarlarni to'playdigan yetakchi markazlardan biri sifatida u yoki
bu hunarmandchilik an‘analarini davom ettiradigan xalq hunarmandlari va rassomlari uc-
hun o'ziga xos ijodiy laboratoriyaga aylandi.

Muzey hayotida, muzeylar faoliyatini takomillashtirish, “O‘zbekmuzey” jamg’armasi-
ni tashkil etish chora-tadbirlari to'g'risida Vazirlar Mahkamasining 1994- va 1998-yillarda
qabul qilingan garorlari ham muhim rol o‘ynadi. Ularda muzeylar tizimini, fondlarda saq-
lanayotgan bebaho eksponatlarning asralishi, o'rganilishi, ko'rgazma faoliyati va omma-
lashtirish bo‘yicha ishlarning yanada takomillashtirilishi zarurligi ta'kidlab o'tilgan.

1997-yilga kelib Muzey O'zbekiston Respublikasi Madaniyat vazirligining tasarrufiga
o'tkazildi va davlat amaliy sanat muzeyi maqomiga ega bo’ldi. 2017-yil 20-dekabrda Vazir-
lar Mahkamasining “O’zbekiston amaliy san‘at va hunarmandchilik tarixi davlat muzeyini
tashkil etish to’grisida”gi 1003 sonli qarori qabul gilindi.

Bugungi kunda “Polovsov uyi” moziyga sayohat gilishni, unda an‘anaviy o‘zbeklar uyi-
ning ajoyib ichki bezaklarini ko'rishni, shuningdek, Amaliy sanat va hunarmandchilik
tarixi muzeyining muhtasham ekspozitsiyasi bilan tanishishni istagan har bir kishini har
doimgiday mehmondo’stlik bilan kutib oladi. Uning fondlari va ekspozitsiyalarida III-IV
asrlardan tortib hozirgi kungacha yaratilgan hamda 20 ta alohida kolleksiyalarni tashkil
etgan yetti mingga yaqin eksponatlar mavjud. Shunga qaramay, kolleksiyaning o'ziga xos
boshqga xususiyatlari ham borki, unda XIX-XX asrlarga oid buyumlar juda ko'plab topiladi.
Ular alohida o’'yma nagshlar hamda yog'och va ganchga ishlangan nagshlarning namuna-
lari, mis kandakorligi buyumlari, zargarlik, zardo’zlik bezaklari, matolar-u liboslar gul bo-
silgan matolar, badiiy kashtachilik mahsulotlari, gilamlar, loklangan miniatyuralar, milliy
musiqa asboblari, chinni va shisha buyumlardan iborat.

Ularning orasidan eng yaxshilari doimiy ravishda o'tkaziladigan korgazmali yonda-
shuvlarga asoslangan (amaliy bezak san‘atining ayrim turlari uchun) va hududiy (barcha
hududiy san‘at maktablari va markazlarining har bir turi namunalari bilan taqdim etilgan)
ko‘rgazmalarda namoyish etiladi.

To'liq ekspozitsiya 13 zalni tashkil giladi. Ekspozitsiyaning marshruti Buxoro, Nurota,
Toshkent, Samarqand va Surxondaryo hunarmandlari tomonidan qo’lda tikilgan turli ka-
shtalar kolleksiyasini ko'rib chigishdan boshlanadi. Xuddi shu zallarda mehmonlar Farg'o-
na vodiysi, Shahrisabz va Boysun aholisining an‘anaviy bosh kiyimlari bilan tanishish im-
konini beradigan do’ppilar kolleksiyasi bilan, shuningdek, an‘anaviy liboslarning ayrim
namunalari bilan ham tanishishlari mumkin.

Bu yerdagi alohida binoda O’zbekistondagi barcha asosiy kulolchilik maktablari va
markazlarida ishlangan, kulolchilik san‘atining eng sara namunalarini, xususan, Rishton,
G'urumsaroy va Xorazmning dunyoga mashhur ko'k tusli kulolchilik buyumlarini ko'rish
mumkin. Xuddi shu zalda joylashgan loydan ishlangan o’yinchoglar to’plami ham o’zining
ta'sirchanligi va o'zgacha bichimi bilan hayratga soladi. Bular xalq ustalari va malakali
hunarmandlarning asarlaridir.
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Chilimxonaning bezak boyligi mehmonxonaning bezatilishidan aslo kam emas. Unga
nisbatan kichkinaroq bu xonaning yog‘ochdan yasalgan kessonli nagshinkor shiftlari ser-
hashamlik bilan bezatilgan, devorlari ganch o’ymakorligi uslubida ishlanib, zarhal berilgan
va ular 0’z o'rnida bezaklarga o'zgacha nafislik baxsh etadi. Chilimxonadagi ekspozitsiya-
ni O’zbekiston xalq rassomi Ch. Ahmarov tomonidan chizilgan “Kulol”, “Kashtachilar”,
“Bahor ragsi’, “Ertak” va “Ilmiy munozara” nomli beshta chiroyli pannolar to‘ldirib turib-
di. Ular shargona miniatyura uslubida ishlangan bo'lib, bir necha o‘n yillar oldin yaratil-
gan guldor hoshiyalarga uzviy ravishda mos keladi.

Mehmonxona va chilimxonani bezatish ishlarida XIX asr oxirida yashab ijod gilgan
toshkentlik Sheralixo‘ja Hasanov, Arslonqul Nazarov, Toshpo'lat Arslonqulov, Olimjon Qo-
simjonov, qo‘qonlik Norqo'zi Nurmatov, rishtonlik usta Abdullo va marg'ilonlik Umurzoq
Ahmedov kabi mashhur o’zbek ustalari ishtirok etishgan.

Shuni alohida ta'kidlash kerakki, Muzeyda ananaviy hunarmandchilik buyumlaridan
tashqgari, XX asr noan‘anaviy amaliy-bezak sanatining ajoyib namunalari ham saqlanadi.
Ular orasida badiiy shisha, chinni va sopol buyumlar, zargarlik buyumlari, kichik hajmli
haykaltaroshlik namunalari bor. Ushbu guruhga kiruvchi ba’zi asarlar o'tmish merosidan
ilhomlanib ishlangan bo’lsa, ba’zilari hech qanday an‘analar bilan bog’liq bo'lmagan shax-
siy mualliflik izlanishlarining samarasi hisoblanadi.

Ko’pgina eksponatlar amaliy sanatning jahon madaniyati xazinasiga kiritishga loyiq
durdonalari sanaladi. Umuman olganda Muzey kolleksiyasi juda katta badiiy va maTifiy
ahamiyatga ega. U doimiy ravishda yangi noyob buyumlar bilan boyitilib boriladi va oz
o‘rnida badily hunarmandchilikning rivojlanishi tarixi, O’zbekiston xalq ustalarining bir
necha avlodi jjodiy faoliyati haqida hikoya giladi.

So'nggi o'ttiz yil mobaynida Muzey respublikaning eng mashhur madaniy, maTifiy va
ilmiy markazlaridan biriga aylanib ulgurdi.

Uning asosiy faoliyat yo'nalishlari quyidagilardan iborat:

- O'zbekiston amaliy san‘ati ustalari va rassomlarining eng ilg'or yutuglarini, hozirgi
kungacha saqlanib kelayotgan 0'ziga xos maktablar, markazlar hamda amaliy san‘at va ba-
diiy hunarmandchilik asarlari an‘analarini saglash, o'rganish hamda ularni respublika va
xalgaro miqyosda keng ommalashtirish;

- O'zbekiston amaliy sanati va milliy hunarmandchilik tarixi hamda xalgimizning boy
madaniy merosini, uning insoniyat tarixidagi rolini xolis yoritish;

- mamlakatimizning madaniyat, sanat va boshqa sohalarda erishilgan yutuglarini
keng targ'ib gilishga qaratilgan muzey ekspozitsiyalarini tashkil etish;

- fugarolarda, aynigsa, yosh avlod orasida milliy va umuminsoniy madaniy qadriyat-
larga hurmat tuyg‘usini shakllantirish.

Muzeyda doimiy ekspozitsiyalardan tashqari, har doim vaqtinchalik mavzuli ko'rgaz-
malar, xalq hunarmandlarining shaxsiy korgazmalari tashkil gilinadi, muntazam ravish-
da Ochiq eshiklar kunlari, olimlarning maruzalari, respublikada faoliyat olib boruvchi
gidlar va hunarmandchilik sirlarini o'rganishni istaganlar uchun mahorat darslari o'tkazib
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HISTORY OF THE MUSEUM

Arts. In 2017, the Resolution of the Cabinet of Ministers of 20.12.2017 No. 1003 “On the
organization of the State Museum of the History of Applied Arts and Handicrafts of
Uzbekistan” was adopted.

Today, the Polovtsov House still hospitably welcomes everyone who wants to
travel back in time, see the delightful interiors of a traditional Uzbek house, and also
get acquainted with the magnificent exposition of the Museum of Applied Arts and
the History of Handicraft. Its funds and expositions keep more then seven thousand
exhibits created for the period from the 3'-4" centuries to the present day and
constituting 20 separate collections. Nevertheless, the specificity of the collection is
the fact that it is dominated by items from the 19*" - 20* centuries. These are unique
samples of woodcarving and painting on wood and ganch, copper-chased items and
jewelry, gold embroidery, fabrics and clothing, printed cloth, artistic embroidery,
carpets, lacquer miniatures, national musical instruments, porcelain and glass
products.

The best of them are presented in a permanent exhibition based on both the
specific (for certain types of arts and crafts) and territorial (each type is represented
by samples of all regional art schools and centers) approaches.

In general, the exposition consists of 13 rooms. The exposition route begins with
an overview of a varied collection of handicraft embroideries made by craftswomen
from Bukhara, Nurata, Tashkent, Samarkand and Surkhandarya. In the same halls,
one can see a collection of skullcaps, which introduces visitors to the traditional
headdresses of the inhabitants of the Fergana Valley, Shakhrisabz and Baysun, as
well as some examples of traditional clothing.

In a separate room, one can see the best examples of pottery art from all the main
schools and centers of ceramics in Uzbekistan, in particular, the world famous blue
ceramics from Rishtan, Gurumsaray and Khorezm. The collection of clay toys in the
same hall conquers with its touching nature and imagination. These are the works of
folk and professional craftsmen.

The museum keeps an extensive collection of national hand-made fabrics. Traditional
silk fabrics with abraband patterns produced in Margilan, Namangan and Samarkand are
of particular value.

Stands with lacquer miniatures give the best examples of this kind of art, created in
the second half of the twentieth century. A separate room is devoted to woodcarving.
There one can see doors and columns, as well as small carvings - caskets, lauh, pencil
cases and so on. After that, visitors enter a hall with jewelry art and gold embroidery.
These types of applied arts complement each other perfectly, making it possible to
appreciate that part of the culture of the late 19t*-20t centuries, which was associated
with the concept of luxury. Finally, a separate room is reserved for the exhibition of
art metal. The embossing collection presented in the Museum is one of the best in the

republic.

65






HISTORY OF THE MUSEUM

It is important to note that, in addition to traditional handicrafts, the Museum
keeps wonderful examples of non-traditional arts and crafts of the 20 century. These
are art glass, porcelain and earthenware products, jewelry, and small pieces of plastic
art. Some of the works of this group are inspired by the heritage, some are a reflection
of individual, author’s searches, not associated with any traditions.

Many of the exhibits are true masterpieces of applied art, worthy of entering the
treasury of world culture. The collection of the Museum as a whole is of great artistic
and educational value. It is constantly enriched with new unique items and tells about
the history of the development of art crafts, the work of several generations of folk
craftsmen of Uzbekistan.

Over the past three decades, the Museum has become one of the most popular
cultural, educational and scientific centers of the republic.

Its main fields of activity are: preservation, study and wide popularization at the
republican and international level of the best achievements of masters and artists of
applied arts of Uzbekistan, the peculiar traditions of schools, centers and works of
applied arts and crafts survived to this day; objective coverage of the history of applied
arts and handicrafts of Uzbekistan, the rich cultural heritage of our people, its role
in the history of world culture; organization of exhibitions aimed at popularizing
the achievements of our country in the field of culture and art; education among
citizens, especially among the younger generation, a sense of respect for national and
universal cultural values.

In addition to the permanent exposition, the Museum constantly organizes
temporary thematic exhibitions, personal exhibitions of folk craftsmen, regularly holds
Open Days, lectures by scholars, master classes for guides of the republic and everyone
who wants to learn the secrets of the craft. The museum has become a scientific base
for researchers such as historians, ethnographers and art critics.

The Museum’s task is not only exhibiting the products of applied art but also in
helping young artisans in their creative development and growth and in promoting
the names of outstanding craftsmen.

On the basis of permanent and temporary expositions, excursions are held for students
of schools, lyceums, colleges and universities. Our doors are wide open for all lovers of folk
crafts who seek to learn more about the origins of the national art of the Uzbek people.

The Museum is a place of attraction for thousands of foreign tourists arriving in
Tashkent. Excursions for them are conducted in Uzbek, Russian, English, German
and French.

On the other hand, active work is constantly underway to popularize the
collection outside the Museum. Thus, the 100 best exhibits such as ceramics, art
metal, woodcarving and painting, lacquer miniatures and embroidery, carpets, rugs,
jewelry were demonstrated at the Republican Museum Festival dedicated to the 2700
anniversary of the city of Karshi and the 2000™ anniversary of the city of Margilan.
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TOCYAAPCTBEHHBIV MY3EV IMPUKIIAJHOTO MCKYCCTBA M ICTOPUY PEMECJTEHHYECTBA Y3BEKVICTAHA

3a wecrppecst gueit T. Toxtaxomxaes cosMectHo co cBommu yueHuKamu @. Toxra-
xomxaesbiM, T. HabuesbiM u B. KapumosbiM BoccTaHOBM Gonee 20 KBaZpaTHBIX METPOB

OpHaMEHTaJIBHOM POCIIVICH, COXPaHMB CTWJIb M YPOBEHb IIPOC/IaB/IeHHbIX yMeNbLes. [Ipu
pecTaBpaluy aviBaHa Obl/la BOCCTAHOBJIEHA POCIINCH POHA B TaHUYeBbIX ITaHHO. 3aHOBO pac-
IIMCaH MO MPeXHUM y30paM HOTONOK. KOJOHHBI 11 KapHU3 TakXXe pacrycaHbl 3aHOBO, HO
MacJITHBIMM KpacKaMu. Y30p Ha HMX OYeHb IJIOXO COXPaHWIICS, HO IO MPOIJISIbIBAIOLIVIMCS
ocraTkaM pucyHka Mactep T. ToxTaxomxaes caenas LIaGIOHBI M € VX IIOMOLLBIO ITOJTHOCTBIO
BOCCTaHOBMJI fieKop. Takke 3aHOBO, 3aKPbIB IIPEXHIOK0 CTAPYIO POCIVC, ObUIV PacIIvCaHbI
TIIOTOJIKM B KOMHaTax o Kopuaopy (npucoeqyHeHHBIX K My3eto B 1960 r)). B uenTpansHOM
3aJie TI0TOJIOK He TPOHYT. DTO eAMHCTBeHHas CTapyHHAasl 4acTb OpHaMeHTaL[My AoMa.

B 1969-1971 romax 3KCNO3MUMOHHYIO IUIOIaAbs Mys3est OpI710 PMHSTO pacliMpUThb — K
TOW YacT¥, KOTOpasi M3BeCTHa KakK «1oM IosoBLIoBa», ObIJIO IPUCTPOEHO HECKOIBKO HOBBIX
nomerteHmi. Tak, K BOCTOUHOMY KpbLUIy C CeBepHOV CTOPOHBI U 3arlafHoMy dpacamy Obuin
IIPUCTPOEHBI COBPEMEHHbIE KOPITyca 3KCTIO3MIIMOHHBIX 3aJI0B, @ TaKXe NpOBedeH PeMOHT
IUTOIIAZIKY aliBaHa, CTyTIeHeV U IPUCTPOeHa HONoTHUTeIbHas IIolanka. TakvM obpasom,
0bpa30Basics 3aMKHYTBI BHY TPEHHWMI OBOPUK CO CTapbIM MyOoM nocepenuse. B 1971 romy
BHOBB 1071 pyxoBoacTBoM T. ToxTaxomkaesa ObIv OTpecTaBpUpOBaHEI M PacMCHBIE KOJIOH-
HbI aviBaHa. IlocrienHss pecraBpanys Obiyia mpousseneHa [. XakumoseM B 1977 romy, ko-
TOpasi OXBaTwWJIa JINLIEL ObICTPO NOPTAUIUICS 11071, BOAEVCTBYEM KIMMaTUYeCKMX YCIOBUM
raH4 Ha CTeHax arBaHa.

ITocne obpeTeHus cTpaHOV HE3aBUCUMMOCTY MY3erHOe AeJI0 Y IIPUKJIadHOe VICKYCCTBO
HaponioB Y30ekvicTaHa MOy v HOBBIVI MMITYJIbC K pa3suTiio. Ocobyio porb B 3TOM ITpo-
uecce ceirpan Ykas [lepsoro Ilpesupenrta Pecriybnuku Yibexucran Vciama Kapumosa
«O Mepax rocyjapcTBeHHOV IOAAEPX KN JaslbHENINero passuUTsI HAPOMHBIX XyI0XeCTBeH-
HBIX IIPOMBICJIOB M TIPUKJIaAHOIO UCKyccTBa» OT 31 MapTa 1997 roma. Mysen Kak onuH uX
BeAyIUVX UEHTPOB, aKKYMYJIMPYIOLIMX IIpon3BeieH s [PUKJIIaJHOTO UCKYCCTBA, CTal CBOE-
obpa3HOM TBOpYECKOV JlabopaTopwet [1j1s1 HapOIHBIX MacTepPOB M XyIOXKHMKOB, ITPOIOIKa-
IOLLMX TpaJAuLMY TOrO VI MHOIO peMeciIa.

Baxxnyio ponb B Xu3uu Myses ceirpanm Taxke npuHsAThle B 1994 u 1998 ropgax peitie-
Hus KabuHera MyuHUCTPOB 0 Mepax 10 yiy4llIeHUIO fedTeSIbHOCTY My3eeB, co3gaHus Pec-
ny6vkaHckoro ¢poHga «y3bekMysevi». B rocygapcTBeHHBIX JOKyMeHTax INog4YepKuBasiach
HeoOXOIVIMOCTB JaJTbHEVIILIET0 YCOBEPIIEHCTBOBAaHMS CUCTEMBI My3€eeB, paboThl 110 COXpaHe-
HWIO, U3Y4YEHWIO, BRICTABOYHOM AESTENBHOCTY M TMOMyISpU3aluy XpaHsAuIMxcs B poHIax
OecLieHHPBIX 3KCIIOHATOB.

B 1997 rony Mys3er1 nepeluen B BefieHie MuHucTepcTBa KyabTy pbl PY3 u monyams cra-
tyc locymapcTBeHHOro My3es IpuKJIaiHOro uckycersa. B 2017 rony Gbut0 nipuHsiTo niocra-
HosneHue KabuHeta MunHuctpos ot 20.12.2017 roma Ne 1003 «O6 opranmsaumu [ocynap-
CTBEHHOrO My3esl IIPMKJIa[JHOTO MCKYCCTBa U MCTOPUM peMeciieHHuecTsa Y3beknucraHa.

B Haumt gaM «goM [loroBLioBa» Mo-NpeXHeMy roCTelIPUMMHO BCTpeUaeT KaXXIoro, KTo
XOYeT TIepeHeCTVICh B IIPONJIOE, YBUMETb BOCXUTUTEIIbHbIE MHTEPbepPbl TPAXMLIMOHHOTO y3-
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MCTOPUST MY3ES

Dexckoro noma, a Takxe MO3HAKOMUTBCS C BEeJTVKOJIEITHOM 3KCIO3UIIMET Myses npukian-
HOr0 MCKYCCTBA M VCTOpUM pemeciieHHUYecTBa. B ero doHmax 1 skcrosmumm Haxomsites
Doree ceMm ThICAY 3KCTIOHATOB, CO3MAaHHBIX 3a Mepuor ot [11-1V BekoB [0 HamMx AHEN 1
cocraprisomyx 20 oTaesbHbIX Korekumit. Ho Bee ke crienmduxa cobpanms saxiiouaetcs
B TOM, 4TO B HeM npeoGianarot nsgenus XIX-XX 8. 1o yHuKabHbIe 06pasiibl pe3sObl 1
POCIIVICH T10 [IEpeBY ¥ FaH4y, Me[JHO-UeKaHHBbIE U3[eNNs 1 I0BETIVPHEIE yKPalleHWs, 30/I0T-
HOe II1Tbe, TKaHM W OfeX[a, HabOMKa, XyI0XeCTBEeHHas BILIMBKA, KOBPBI, JTAKOBAsK MU-
HUAaTIOpa, HALMOHAJIbHbIE My3bIKaJIbHbIe MHCTPYMEHTBI, u3fenus u3 dapdopa u cTeka.

Jlyurmve ¥3 HUX MPECTABNIEHB B NIOCTOSHHOV KCTIO3ULIUY, B OCHOBE KOTOPOU JIEKUT
KaK BUZIOBOV! (I10 OTAeIIbHBIM BUIAM [IeKOPATHMBHO-IPUKJIAHOIO UCKYCCTBA), TAK U Teppu-
TOPUaITbHBI (KKObI B [IPeCTaB/ieH obpasliaMit BeeX PervioHaribHbIX XyJ0KecTBeH-
HBIX IIKOJT ¥ LIEHTPOB) TTOAXOMEL

B nesom sxcnosuums cocront u3 13 3a108. HaunHaeTcs 3KCIIOMLIMOHHBI MAPUIPYT C
0b30pa pa3HOOOpa3sHOVI KOJUTEKLIMM KYCTapHBIX BBIIIMBOK, CO3TAHHbIX MacTepunamu Byxa-
pet, Hyparsl, Tamkenra, Camapkanga u Cypxanpapsi. B aTux e 3anax MOXHO yBUIETB
KOJUIEKLIMIO TI0OeTeeK, KOTopast 3HAaKOMUT IOCeTUTeNeVt ¢ TPaAMULIMOHHBIMM TOJIOBHBIMM
yGopamu xuTenen ®epranckoit nonmuHel, laxpucab3a u BavicyHa, a Takke HEKOTOpPBIE K-
3eMIUIAPb] TPaAULIMOHHOV OeX/IBL.

B oTmesbHOM NOMEIeHMM MOXHO YBUJIETH JTyullne obpaslbl FOHYapHOIO MCKYCCTBa
BCeX OCHOBHBIX IUKOJ ¥ LEHTPOB KepaMuKu Y3bekwcTaHa, B 4aCTHOCTY, 3HAMEHMTYIO Ha
Bech MUp rony0yio kepaMuky w3 Pumurana, 'ypymcapas u Xopesma. [Tokopsier csoeit Tpo-
raTeIbHOCTBIO U paHTa3uel pacroyIokeHHast B 3TOM Xe 3aJie KOJUTeKUVs ITMHAHOV UTpy1u-
KW. 3T0 paboThl HAPOOHBIX ¥ NPOdeCCHOHATIBHBIX MACTEPOB.

My3en pacnionaraet oSLIMpHBIM coOBpaHeM HaLIMOHAJIBHBIX TKAHEeV PYYHOV! BbIIEJIKU.
Ocoby10 1IeHHOCT [TPeCTaBIIAIOT TPaAULVOHHbIE 1IeJIKOBbIe TKaHU C abpOBbIM PUCYHKOM,
npousseneHHble B Maprunane, Hamanrane u Camapkampie.

CreHpl € TAKOBOV MUHUATIOPOVI JAIOT BO3MOXHOCTB BOCXUTUTHCS Ty IMMu OOpasua-
MM 2TOTO BUIa UCKYCCTBA, CO3TaHHBIMY BO BTOPOV TI0710BIHe XX Beka. OTIeNbHbIN 3a1 110-
cBALIeH pe3bbe 1o iepesy. 3eck MOXHO yBUMETh KaK [ABEPU U KOJIOHHBI, Tak v HeQorblive
pe3Hble M30eNVsl - LIKATY/KW, NlaBxy, MeHasIbl U ripoyee. CrieioM [oceTHTeITH MoMaJatoT B
3a71, [OCBSALLEHHbI OB&IMPHOMY MCKYCCTBY U 30/I0THOMY LUMTBIO. JTU BUIbI TPUKIIAHO-
O VICKYCCTBa IIPeKpPacHo JIOMONHSIOT APYT ApYyTa, AaBas BO3MOXHOCTb OLEHUTb Ty 4acTh
KynbTyphl KoHua XIX-XX Bexa, koTopast Obuta cBsisaHa ¢ ronsiTvieM pockou. Hakorery,
OTHe/IbHBIV 3aJ1 OTBE/IEH I10[] FKCIIO3MLIMIO XyL0XKeCTBEHHOro MeTasuia. Kosexuvs yekaH-
KM, TipeicTaBrieHHas B Mys3ee, - OfJHa M3 JTyJIUuX B pecryOnuke.

TTpu BceM GoraTcTBe IKCIIO3MLIMI HETb35 He OTMETUTB, YTO CAMBIM BBIPA3UTEBHBIM SKC-
rnonaroM My3es SIBJISIeTCSL €10 OCHOBHOE 3[jaHue, TOUHee - 0pOpMJIeH e er0 UHTepPbepOB. Ho
HaLIIero BpeMEeHW COXPAaHWINCh B CBOEV! [IePBO3LaHHON KpacoTe aviBaH, MEXMOHXOHA, B KO-
TOpPOVI HEKOTTIa [IPOXOIV/IA TOPKECTBEHHBIE IIPUEMBI, U TaK Ha3blBaeMasi Ka/IbTHHAS KOM-
HaTa. DTV MOMELLEHVIsI, CTEHBI Y TIOTOJNKM KOTOPBIX CIVIOLIB YKpallieHb! pe3b0ov 110 raHyy,
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M3bICKAHHOV! OpPHaMEHTaTbHOM POCITMCHIO M MaHeNIAMU U3 MaVoNTUKY, ABJISIOTCS sIpYaviiiv-
MU 0Dpasuamu IeKopaTMBHO-IPUKIAIHOro McKyccTBa Y3bekumcrana koHua XIX sexa.

BenyT B LieHTpasTbHBIN 3a]1 - MEXMOHXOHY YKpallleHHbIe BEJIMKOJIEITHOM pe3b0om BXoM-
HbIe IBepY, KOTOpBle caM¥ I10 cebe SIBIISIOTCS BBIIAIOLIMMCS My3erTHbIM 3KCIIOHaTOM. OHM
BBITIOJTHEHBI M3 TBEPIOW ApeBeCUHbI YMHApbl 3HAMEHUTHIM XMBMHCKMM MacTepOM YCTO ATa
[TayrBaHOBBIM, OIHMM W3 JIyYLIMX B pecrtybnmke pe3dukoB I10 AepeBy. BxomHble neepu B
3ai1 gexopuipoBaHsl B 2011 rogy ycro >Kammunom IaunosbiM, npencraBuTesieM MOJIOHOrO
NOKOTNIEHMS pe34YMKOB IO AepeBy. VI3bICKaHHBIV pacTUTESIbHBIVI OPHAMEHT MCIIUMMU CO3[1aeT
BIrleYaT/IeHVe TOPXeCTBEHHOr O BX0Ia B MUP ITPUKJIaJHOTO UCKyccTBa Y3bekucTaHa.

INomellieHV e MEXMOHXOHBI ITpeTHa3HAYa/I0Ch U1 TOPXKeCTBeHHBIX NpreMoB 1 ObUTO OTIe-
naHo ¢ ocobort pockowbio. I ToBepxHOCTE ee cTeH opopMIeHa OTAEIBHBIMY MTAaHHO M3 Pe3HOro
raHya ¢ TOHMPOBAHHBIM SPKMMU TeMIIEpHbIMM KpacKaMyu ¢POHOM, IIpuyeM OpHaMeHTalb-
Hble KOMIIO3ULIMY, 3allOTHAIOUIVE [TAaHHO, HY pa3y He NOBTOPSIOTCS. BenmKosnenHbI noro-
JIOK 3aJ1a, TIOKPHITBIV XyIOXECTBEHHOW POCIIUCHIO 1O JePeBY, COCTOUT U3 Tpex SpycoB, yKpa-
HIeHHBIX CTaJIaKTUTaMU - Iapada, ¥ MoAJep>X1BaeTCs YeThIPbMS CTPOVIHBIMM KOJIOHHaMY,
TaKXe YKpallleHHbIMU Pe3b0ovt 1 pocniceio. B 1ieHTpe MoTosIKa ¥ 10 yIvlaM pacIioNioXeHbI
CTa/IaKTUTOBbIE YITTyO/leHNs - Xay3aK, B KOTOpPbIX HaXOISTCS JIFOCTPbI M3 pe3Horo raH4ya. Hvok-
HSisl YacTh CTeH OT/IejlaHa MaHesIsIMy U3 NoimBHOV KepaMyky. CeBepHas 11 I0KHast CTEHBI 3aJ1a
ocpopMITeHBI CTPe/ThYATBIMY HMIAMM-TOKYY OJ151 TIOCYABI CO CKBO3HOV pe3bbovt 1o raHuy. Ha
OIIHOV U3 CTeH MEeXMOHXOHBI yCTpOeHa [IeKopaTvBHasi HUILLA, HarloMyHaroas Mvxpab. ornor-
HSI0T YOpaHCTBO MapaJHOTO 3aj1a KAMWHBI ¥ pe3Hble 1Bepy, Hafl KOTOPbIMU PacIIofIoXKeHO INaH-
HO M3 MaVIOJIVIKM C TIOXKeJIaHMsIMM BCsTUecKux O71ar, BbIIOITHEHHBIMY apabCcKov BSI3BIO.

BoraTcTBo mexopaTuBHOro opopMieHns KaJbSHHOVM He YCTYIIaeT IO OTHEesIKe rOCTU-
HOW. [lepeBSHHBI KECCOHHBIV IIOTOJIOK 3TOr0 CpaBHUTEJIbHO HeGOJBILIOro IOMeIeHUs
yKpallleH POCKOILHOV POCINUCHIO, CTEHBI TIOKPBIThI pe3bb0ovl 10 raH4y C MO30JI0TOM, TOA-
YyepKMBaloIlle U3bICKAHHOCTD 1IeKOpa. DKCIIO3UIIMIO B KaJIbsTHHOV JONIOTHAIOT S Th XMBO-
NMUCHBIX NTaHHO «[oH4Yap», «BelmnBanbLIMLbl», «BeceHHMI TaHell», «Cka3ka» U «Y4yeHble»,
NpuHaUIeXalux KMcTy Belgatolierocs HapogHoro xymoxHuka Ysbeknucrana Y. Axma-
posa. OHM BBIINOJIHEHH B CTUJIE BOCTOYHOV MMHMATIOPH! M OPraHWYHO BIIVCBIBAIOTCS B
CO3laHHOe HeCKOIbKUMU JecATWIETUSMU paHee OpHaMeHTalbHOe obpaMileHme.

B mexoparuBHOM 0(pOpMIIeHUM MeXMOHXOHBI U KaJIbSHHOV ITPMHMMAIIN y4dacTue y30ek-
ckue macrepa koHua XIX eka Illepanu-xopxa XacaHos, Apcnankyn Haszapos, Tammynar
Apcnankynos, AnummxkaH KaceiMpmxaHoB n3 TawkenTa; ycro Hapkysu Hypmaros u3 Ko-
kaHza, Ycro A6oysuio n3 Puimrana v Ymypsak Axmenos vz MapruaHa.

BaxHO OTMETUTH, YTO, TOMMMO U3Me/INN TpagULIMOHHBIX peMeces1, My3ser pacrionara-
eT 3aMedare/IbHbIMM OOpaslaMy HeTpaaVIMOHHOTO JeKOpaTMBHO-TIPUKJIAJHOIO MCKYC-
crBa XX Beka. DTO XyJoXecTBEHHOe CTeKJIO, u3fenus u3 gapdopa u ¢dasiHca, 0BeJIMPHbIE
yKpallleHus, IUIacTuKa Masbix popM. HacTs npoussefeHni JaHHOW I'PYIIIbl BHOXHOBJIEHA
HacJlefiueM, 4acTb - SBJISeTCs OTpakeHeM MHAUBUAYaIbHbIX, aBTOPCKMX ITOVICKOB, He CBS-

3aHHBIX C KAKMMU-TUO0 TpaanuluusiMn.
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UCTOPUSI MY3EsI

MHorue KCroHATHI - MOTMHHDIE MIENEBPbI IIPUKIIAAHOTO UCKYCCTBA, HOCTONHEBIE BO-
WTU B COKPOBUILHMIY MUPOBOY Ky/bTypel. Cobparue Myses B LiesoM uMeeT orpoMHoe
XyIOXeCTBEHHOE U [03HaBaTesbHOe 3HaueHye. OHO MOCTOSHHO 0BoraIlaeTcs HOBLIMM yHU-
KaJIbHBIMVI IIPESIMETAMM U PacCKa3biBaeT 00 UCTOPUM PasBUTHS XYHOXKECTBEHHBIX TPOMBIC-
JI0B, TBOPYECTBE HECKOJILKVX TIOKOJIeHNY HapO[IHBIX MacTepoB Y3bekucTana.

3a mocyeniHye TPy fecsITwIeTUs Mys3eit npeBpaTsics B OMH M3 NOMTYISAPHEVIIIVIX KYJIb-
Ty PHO-TIPOCBETUTE IBHbBIX 1 HayYHBIX LIEHTPOB PeciTyOmvKu.

Ero ocHoBHbIe HaITpaB/IeHUS e TeNILHOCTH:

- COXpaHeHue, U3y4eHue U MOomysipu3aums Ha pecyOIMKaHCKOM M MEXIy HapOIHOM
yPOBHe JTy 41IVX IOCTVXEHUIT MACTEPOB U XyA0XKHMKOB MPUKIT[{HOTO UCKyccTBa Y3beku-
CTaHa, COXPaHMBIIMXCS 10 CETONHALHUX AHel cBOeoOpa3HbIX TPafULIMIL LIKOJI, LIEHTPOB
Vi IIPOV3BEICHUI IIPUKJIAHOTO UCKYCCTBA M peMeC/IeHHYeCTBa;

- 0BbeKTUBHOe OCBelleHMe UCTOPUV TIPUKITA[IHOIO MCKYCCTBA U peMecyleHH4ecTsa Y-
Gexwcrana, GoraToro KynsTypHOro HaceMs Hallero Hapoza, ero posv B UCTOPUM MUPOBO
KYJIETYpBl;

- OpraHu3alus BbICTaBOK, HAITpaBleHHBIX Ha IONYISpU3aLMI0 OOCTVMXEHUI Hallew
CTpaHBbI B cdepe Ky/IbTyPbl U UCKYCCTBa;

- BOCIIUTaHMe y rpaxaaH, 0cODeHHO y MOJIONOro MOKOJeH s, 9yBCTBa yBaXeHWs K Ha-
LIVIOHAJIbHBIM ¥ 00l1]euesioBedeCKUM KYJIBTY PHbIM LIEHHOCTSIM.

B Mys3ee, noM1MO NOCTOSTHHOV 3KCIIO3ULIVY, IIOCTOSIHHO OpraHu3yI0TCS BpeMeHHbIe Te-
MaTuyecKue BbICTaBKY, TlepCOHaIbHbIE BLICTaBKM HAPO[HbIX MACTEPOB, PErysIsipHO IPOBO-
asTest [JJHU OTKPBITHIX [IBepes, JIEKLIUY YUeHbIX, MacTep-K/1acchl [UIs IMI0B pecybnvku u
BCeX, KTO XOYeT I03HaTh CeKpeThl peMecia. My3eit cTan HayuHow 0a3oi 1S ucc/lejosare-
JIeVt - UCTOPVIKOB, STHOTr pad 0B, UCKYCCTBOBE/IOB.

Mys3eit BULUT CBOIO 33/1a4y He TOJIBKO B TOM, YTOObI 3KCIIOHMPOBATh M3AENs NPUKIIaz-
HOT'O MICKYCCTBA, HO ¥ TIOMOYb MOJIOZIBIM PeMeC/IeHHMKaM B MX TBOPUECKOM CTaHOB/IEHUY U
poCTe, MponaraHAMpOBaTh MEHa BBIIAIOLIUXCS YCTO.

Ha 6a3e mOCTOSHHOM ¥ BpPeMEHHBIX 3KCIIO3MUUWM TPOBOAATCSA KCKYpCUM AJIS yda-
LIMXCS LIKOJI, KOJUIEJXert U By30B. Hatuy JBepyt MPOKO OTKPBITHL AJIst BCex JobuTerent
HApOIHBIX pemeces], KTO CTpeMMTCs y3HaTb 6oribiiie 00 MCTOKaX HALMOHAIBHOIO MCKYC-
cTBa y30eKcKoro Hapopa.

My3e sIBJIS€TCSE MeCTOM MPUTSDKEHUS 1 [UIS ThICAY MHOCTPAHHBIX Ty pUCTOB, npubLI-
Barowyx B TaIIKeHT. DKCKYpPCUM VIS HUX MPOBOAATCA Ha Y30eKCKOM, PyCCKOM, aHIIIUV-
CKOM, VICTIAaHCKOM ¥ (PpaHIly3CKOM SI3bIKaX.

C mpyrovt CTOPOHBI, IOCTOSHHO BeIeTCs aKTUBHas paboTa Mo MomysspusaLuut KO-
nexuyu 3a npegenamu Myses. Tax, 100 yrydinvx 3KCHIOHATOB — U3NENNUS KEPaMUKH, Xy-
[I0XECTBEHHOTO MeTaslla, pe3s0bl ¥ POCIIUCH [0 [iepeBy, MPOV3BENIEHNs IAKOBOVE MUHU-
aTIOpBI ¥ BBILMBKM, KOBPbI, I1aJachl, J0BEJIMPHbIE YKpAlUEHUS AeMOHCTPUPOBAIUCh Ha
npencTaBuTeIbHOM Pecry6/11KaHCKOM My3€IHOM decrusane, nocssiedHoM 2700-neTuo
ropopa Kapmu u 2000-netuio ropoxa MaprunaHa.
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FOCYIAPCTBEHHBIV MY3EW IMTPUKJTAITHOTO UCKYCCTBA U MCTOPUY PEMECJTEHHUYECTBA Y3BEKUCTAHA

B cBoeir paboTe uekaHIIMKYM UCIIONB3YIOT MPEUMYILECTBEHHO pacTUTeNIbHbIE U Teo-
MeTpUUecKue y30pbl, pexe - MOTHBBI, CBI3aHHBIE C MMPOM XUBOTHBIX. Tak, K 4vcy Hawu-
Donee pacripocTpaHeHHBIX IPUEMOB XYIOXECTBEHHOTO OpOpMIIEHNSI OTHOCUTCS MOTUB
MCIIVIMM B BiJIe HETIpepbIBHO BhIoLIerocs nobera mpuuymuIMBo U30THYThIX cTeber, B co-
YeTaHMM C LIBETaMM U JIUCTbIMU. [eoMeTpuyeckme y30pbl UCIIONIb3YIOTCS ITIaBHBIM 00-
pasoM 15 0603HaueHMs KOHTYpPOB KPYIIHbIX MOTUBOB. B OCHOBE MHOIMX M3 HUX JIeXar
apXUTEKTYpHbIe MOHSTUS, HallpUMep, 2uwint - KUPIUUUKU, Mexpob - HUILla, 3aHXup -
uenouka. 300MopHble MOTUBBI — auiMu 6yabys - Ty1a3 CONOBbs, Kyukopax - HapaHUWM
por, kanasax - 6abouxa, u10H u3u - cnen 3Men. B obpaboTtke doHa 1IMPOKO nMpuMeHsieTcst
MeJIKasl IITPUXOBasi JIMHMS, 3Ur3ar, FOPU3OHTasIbHbIEe ¥ BepTUKaslbHble 1osockl. [lomy-
JISIPHBIM IeKOPaTUBHBIM aKLIEHTOM, 0CODEHHO Ha CTapbIX M3AenusX, Obli Haanucy, Bel-
TnosiHeHHble apabckuM WpugTOM, MHOrAa - IpocTo 6ykBbl apabckoro andasuTta B pas-
JIVYHBIX COYeTaHUSIX.

[IInpoko npuMeHsIaCh MHKPYCTaLMs U3 OPYTUX METaJIJIOB, 3MaJIb U SMaJieBble KPacKy,
YepHb, BCTaBKM 3 AparolieHHbIX U IOJTyparolileHHbIX KaMHeV, LIBeTHOro CTeK/la. TexHu-
KOV yKpallleHMs V3[IeTUI SMaJIblo M 9epHbIO B COBepLIeHCTBe Biafien Oyxapckui macTep
C. [Touyaes.

PerviosasbHBbIe IIKOMTBI y30eKCKOV YeKaHKM 0 MeTasuly - Xope3mckas, byxapo-Camap-
kaHfcKas, PepraHckas - pasTm4aoTcs 1o ¢popMaM U3LeNny, XapakTepy eKopa, npueMaM
oraenku. Tak, cocymbl AT BOObI XMBUHCKMX MacTepOB MMeIOT pebpucTthle 6oka ¢ rimybokum
penbedpOM YeKaHKM M pacTUTeSTbHbIM OpHaMEeHTOM VCTIIMU.

Yexanyky n3 Byxapsr C. Xammmos, M. Kypbaxos u M. MykappamoB otaemnsiany ¢oH
CBOMX JIaTaHOB HaceukoW, a CIUIeTeHMs] paCTUTeTbHOTO OpHaMeHTa YMeJIo coueTaa C Kasl-
yrpadyaecKMMy HamCIMy WIV M300paXkeHMsIMM 3HaMeHUTBIX OyxapCKux IMaMsTHUKOB.

PasHoobpa3ueM ¢opM u pe3Horo gekopa ommvyaroTes mspenus Kapmm v axpuca®-
3a. OpurvHaIbHO BBIITIAAAT KapLIMHCKUe 0¢moba (KyBIIMHBI) C IIaAPOBUAHBIM KOPITYCOM,
BBICOKMM TOHKMM TOPJIBILIKOM U UTYpHOV pyuKoit. B ocpopmienny yekaHHOV MOCYAbI
maxpyvicab3ckue MacTepa MCIIONB3YIOT HaK/lalHble IITAMIIOBAHHBIE IeTaJIV, MeIaJIbOHBI C
MHKpYCTaLyeit 61po301 ¥ LIBETHBIM CTEKJIOM.

B m3memax dexaruyka m3 Kokanga JI. Pasbuioa coueTaroTcsl MpueMbl IPaBUPOBKU
¥ IIPOPE3HOI'0 aXXypHOro OpHaMeHTa. YKpallleHueM 3KCIIO3MLN SBJISIOTCS IIPOV3BeeH s
TIOTOMCTBEHHOro MacTepa MaxMyna Mananuesa w3 Maprunana u ero celHa Macyna Mana-

JInieBa, )KMBYLLEro B Tamkenre.

* % %

B OTAEJIbHY 0 KOJUIEKLIMIO BbIZIEJIEHbI HOXXM M HOXKHBI. Y36e1<c1<me HOXW OYeHb CaMODBIT-
HBI, OHM COBMeELLAIOT B cebe XyHAoxeCTBEHHbIE [JOCTOMHCTBA BHEIIHEIrO Bya U CpYHKI_IVIO-
HaJIBHOCTbD. }I}'Iﬂ M3rOTOBJIEHMS HOXeu Bcerma VCIIONIB3YEeTCA BBICOKOKAUYECTBEHHAs CTallb.
Ocoboe 3HayeHMe npugaeTcsa OKaJIke U TOJINPOBKE JIe3BUSlL. Kak ITpaBuJIO, JIE3BUE IIPSIMOE,
MHOrga Cjierka u3orHyToe, I'IOHO6HO JINCTY UBBI, JUTMHOY OT OeCATU 10 OBaJliaTu CaHTVMe-
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XYOOXXECTBEHHbI METAJUT

TPOB, B 3aBMCUMOCTH OT Ha3HayeHus. OHO HMKOTHA He BbiBaeT 06OIOTOOCTPBIM, yKpalia-
eTcs TPaBUpPOBKOA, MO0 YeKaHHBIM OpHaMeHTOM. HekoTopble HOXM MMeloT Ha BepxHeM
Kpae f1e3Bnsl KaHaBKy. Pykositka Moxet 6biTb rnamkast win peGpuctasi, U3 TBEPHbIX IOPON
AepeBa, KOCTU WM POra, IIPOCTON MIaCTMACChl MM OprcTeksta. [Ijis ee iekopa MOI/M Wc-
TOJIb30BaTbCS VIHKPYCTALUA [EPIIaMyTpOM, cepeOpoM WIM LIBETHBIM CTEKJIOM, YeKaHKa
VIV TPaBUpPOBKa.

OcHoOBHOe ChIpbe, UCTIONIb3yeMOe B U3TOTOBIEHNM HOXEH KMHOOK, KOXa 1 KOXK3aMeHM-
TeJIb, KOTOPbIe YKpalllaJIUCh TYICHEHVIEM, allfUTMKALIVieN WV BBILLIVBKOVL.

Ocobyro xynoxkecTBeHHYIO LIEHHOCTh U PEKOCTh MPECTABIISIOT My3eliHble 0Bpasiibl
XVIBUHCKVIX HOXeW ¢ MeTa/UIMYeCcKMMu KMHOOKamM, yKpalleHHBIMY 4ekaHKow. Crenyst
MHOTOBEKOBBIM TpafuUMAM, MacTepa Goraro OpHaMeHTUPYIOT CBOM WM3feNus OEKOPOM,
BBIOLL[IMCS] JIGHTOVI OT CaMOT'0 4YepeHKa PYKOSITKU BOIb BCEro JIe3BMs ¥ [0 ero OCTPOro
KOHYMKa. TmaTeNnbHOCTh UCTIONTHEHUS YeKaHHOrO OpHaMeHTa CpaBHMMa C UCKYCCTBOM XO-
Pe3MCKMX I0BEJTVPOB.

C maBHUX MOp CBOMIMYU HOXAaMMW CINIABITCS peMeCIeHHUKM-HOXOBLIMKM U3 CeJIeHus, a
HbIHe ropopaa Yycra. Vix npogyxums nonynsapHa 61arogapsi BICOKOMY KaueCTBY, M3bICKaH-
HBIM M IIPONOPIMOHaTbHBIM dopMaM. UycTcKkue HOXM € PyKOSTKaMy M3 pOroB XUBOTHBIX
VUYL TUIACTMAcChl, YKpallleHHble 3aTeViIMBbIM LIBETOYHBIM OPHaMEHTOM, JOCTOVHO IIpef-
craBieHbl B Kosutekuyy My3sest. [Tomumo Uycra, HOXM B JONMHE IIPOM3BONSAT B COCETHUX
Anpuxane, lllaxpuxane, Kokange v opyrux roponax.

3HauMTEIIbHBIV VHTEpeC MpeACTaB/IsoT HOXM paboTsl TamkeHTCKOro Mactepa A. Hu-
IIIaHOBa, Ha JIe3BMSI KOTOPBIX HaHeceH I'paBUpOBAHHbBIV OpHaMeHT ucaumu. OcobeHHO
OpUIMHAIIBHBI Py4KM ero mponssenenni. OnHa M3 HUX MMeeT HaBepUIue B BULE [OJIOBBIL
FOPHOIO KO3J1a - Moz 34Kucu. [Ipyrovt HOX B 3auexJleHHOM Bupe nsobpaxaeT Ppurypky kapa-
KaJIIaKCKOV IeBYILIKY B CTAPVHHOM CBafiebHOM Hapsifie KM3WI-KVMMUILIEK ¥ BbICOKOM rOJIoB-
HoM yOope cayxkese. [Jekop [OMOHEH KOPa/UIOBBIMY BCTaBKaMM.

YHUKaJIbHBI HOXM ¢ YepHEHVEM 110 cepeOpy, M3roTOB/IEHHbIE IIaXPUXaHCKUMU MacTepa-
MW: Ha MX PYKOSTKax U300paKeHbI JIeB, Tenapy, ATHEHOK, pacTUTelIbHBble Y30pbl. PykosTku
11 HOXHBI V3TOTOBJIEHBI U3 XeIToN Memy. KoHell pyKOsITKM KMHXasa - xaHxap - «bypry»
I. MyTanurioBa yKparuaeT CTIM30BaHHOe M306paXeHne ronobl OepKyTa, YTO M Onperie-
JIVIIO Ha3BaHUe JaHHOro M3esvsl. PYKOsSITKM ¥ HOXHBI yKpallleHbl YeKaHKOV U rpaBupOB-
KOV, Y30p - LIBETOYHO-PAaCTUTENIbHBI. B OTHEIIKe MCTIONB30BaHbl BCTABKM U3 IUIaCTMacco-
BBIX I71a3KOB KPacHoro u 3eneHoro useta. Ha niessuv cabmm - xuauy - pabotet A. Kacimosa
u3o6pakeHbl [{Ba PhIYallvX APYT Ha Apyra nssa. Ha nessun cabmu paboTtel T. Xakumosa
BHIFPaBMPOBaHbI M300paxeHus GepKyTa v 3avLa.

%* % &
B My3e/tHOV 9KCTIO3MLVY TIPEJICTABIIeHbI TAKXe TPaJUIIMOHHbIE I0BE/IVPHBIE yKpallle-
Hus, usroToseHHsle B TamkeHTe, Byxape, Xopesme u Kapakanmakcrase B XIX - navane

XX Beka.
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O'ZBEKISTON AMALIY SAN’AT VA HUNARMANDCHILIK TARIXI DAVLAT MUZEYI

XVIII asrning oxiriga kelib, o'zbek xonliklari hududlarida yog'och o'ymakorligi bo'yi-
cha mahalliy maktablar va markazlar rivojlana boshlagan. Ushbu hunarmandchilik ay-
nigsa Xorazm, Qo'qon, Toshkent va Buxoroda yaxshi rivojlangan. Mazkur markazlarning
amaldagi barcha mahsulotlari O’zbekiston davlat amaliy san‘ati va hunarmandchilik tarixi
muzeyining ekspozitsiyasi hamda fondlarida namoyish etilgan.

Birmuncha yorginroq mahalliy uslubiy xususiyatlar Xorazm yog‘och o’ymakorligida
aniqroq ifodalangan. Bizning muzeyimiz XIX asrning ikkinchi yarmida ishlangan Xiva-
ning o’ymakorlik nagshlari tushirilgan ustunlari kolleksiyasi bilan faxrlanadji, zero, uning
butun yuzasidagi chuqur o'yib ishlangan islimiy nagshlar o’tgan asrda yashagan afsonaviy
xorazmlik usta Ota Polvonov tomonidan handasaviy nagshlar va o’ymakorlik namunalari
bilan uyg’un tarzda ishlangan.

Farg'ona vodiysida ham yog'och o’ymakorligining oziga xos uslubi shakllanib borgan.
Ajoyib yog'och o'ymakorligi ustasi Qodirjon Haydarov Qo‘qon maktabining taniqli vakil-
laridan biri sanaladi. U pargori uslubidagi yassi relyefli o’ymakorlikning tengi yo'q usta-
si sanalgan, uslubning nomi esa “pargor” - sirkul so’zidan olingan. Uning yasagan quti-
chalari va xontaxtalarining yuzasi sayqallanib, mayda o’yma nagshlar bilan qoplanganligi
uchun, har doim mehmonlarning e'tiborini oziga tortadi. K. Haydarovning mahoratini
uning shogirdi U. Umarov o'zlashtirgan bo’lib, uning asarlari ham ko’rgazmada namoyish
etilmoqda.

Toshkentlik hunarmandlar ananaviy ravishda chuqur fon ichiga o'ymakorlikni pargo-
ri uslubi bilan birgalikda ishlatishgan. Bunday usul handasaviy nagshlar bilan birlashib
o‘'simlik gulli nafis islimiy nagshlarini yaratishga imkon beradi. Muzeyda mazkur yog'o-
ch o’ymakorligi maktabining vakillari sanalgan sulolaviy ustalar Z. Qoriyev, M. Ashirov,
S. Rahmatullayev, M. Ibragimovlar tomonidan yasalgan olti burchakli va sakkiz burchakli
xontaxtalar, laganlar va qutichalar ham keng namoyish etilmoqda. Ular o’z mahsulotlariga
bezak berishda turli uslublarni bitta kompozitsiya ostida birlashtiruvchi kop tabaqali o'y-
makorlik uslubidan foydalanadilar. Misol uchun hoshiyalarda tez-tez uchraydigan bag'do-
diy uslubi yassi relyefli handasaviy pargori o’ymakorlik uslubi bilan birlashtirilishi mum-
kin. Islimiy o'simlik gulli nagshlar uchun chuqurroq fonga ega bo‘lgan o’ymakorlikdan
foydalaniladi.

O’zbekiston xalq rassomi, O'zbekiston Badiiy akademiyasining akademigi A. Fayzul-
layevning asarlarida yog'ochga ishlov berishning eng murakkab usullari alohida ajralib
turadi. U panjara uslubida naqsh soladigan va yiga oladigan sanoqli o’ymakor naqqoshlar-
ning biridir. Ushbu nafis panjaraning sirlari shunda yashiringanki, unda usta ko'ndalang
kesimi bir santimetrdan oshmaydigan yog'och qayroqchalardan yelim, mix va buramalar-
dan foydalanmagan holda chiroyli geometrik bezaklarni yig'ib chigadi. Buni panjara seg-
mentlaridan biriga barmoq bilan ozgina tegizib ko'rish orqali tekshirib ko'rish mumkin.
Ularni arigsimon kamgaklaridan bemalol chigarib olish va yana joyiga asta joylab qoyish
mumkin. Zohirdagi soddalik aniq matematik hisob-kitoblar va zargarlarga xos sinchkov

harakatlar orqali mukammallik kasb etadi.
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YOG'OCH O'YMAKORLIGI VA NAQQOSHLIGI

Yog'ocho’ymakorliginingengoriginalva an‘anaviy turlaridanbiri - ikkiyoqga ochila-
digankitobqo’yishmoslamasilavhsanaladi. Ushbu turdagimahsulotlarislomdinitarqal-
gan davrlarda paydo bo‘lgan va uning paydo bo'lishi musulmonlarning ushbu dinning
asosly muqaddas kitobi - Qur'onga bo'lgan hurmati bilan bog'liq bo’lgan. Muzey ekspo-
zitsiyalarida o’tganasrning o'rtalarida yashab ijod qilgan taniqli toshkentlik o‘ymakorlar
ustaS. Xo'jayev, A.Fayzullayev, A.Saydaliyev, A. Azlarov, K. Turdiqulovlarninglavhlarini
ko'rishingiz mumkin. Lavhning 0'ziga xos tomoni shundaki, u bitta yaxlit qattiq yog’och-
dan kesib olinadi va yelim, mix yoki boshqa biriktirgichlarsiz tayyor holga keltirila-
di. Qatlangan holatida lavh pishiq-puxta ishlangan yogoch bo‘lagiga oxshaydi. Ochil-
gan holatda bo’lsa kitobning tagligiga aylanadi, uning balandligi esa konstruksiyadagi
ko’plab kamgaklar tufayli turli xilda sozlanishi mumkin. Eng mohir ustalar ikki va uch
qavatli lavhlarni ham yasay oladilar, ular ochilgan holatida jajjigina javoncha holatiga
o'tadi.

Yog‘ochdan yasalgan buyumlarning o'ziga xos turi - qolip yoki gazlamalarga gul bo-
sish uchun mo‘ljallangan muhrlar hisoblanadi. Qadimgi davrlarda bu alohida ixtisoslik
sanalgan. Bitta yoki ikki rangli bosma uchun mo‘ljallangan qo’sh qoliplar - mukammal
va ifodali motivga ega bo’lgan. Hoshiyalar uchun nagshlar qattiq nok yoki orik darax-
tidan, markaziy kompozitsiyalar uchun mo’ljallangan qoliplar esa terak yoki tolning
yumshoq daraxtidan o'yib ishlangan. Ushbu murakkab san‘at turini o’zlashtirgan so'ng-
gi ustalardan biri XX asrning birinchi yarmida Toshkentda yashagan usta Magsud Qo-
simov bo‘lgan. Yog‘ochlar turli qo'shimchalar qo‘shilgan kunjut yog‘ida qaynatish yoli
bilan maxsus konservatsiyalanganligi tufayli bu muhrlar juda uzoq vaqt xizmat gilgan.
Muzeyda gazlama matolarga gul bosish uchun mo’ljallangan 38 donadan iborat noyob
kolleksiya saglanadi.

% % %

O’zbekistonda yog'och naqqoshligi sanati ham juda keng rivojlangan. O‘ymakorlik
san‘ati kabi ﬁaqqoshlik ham me’'morchilikda (ganch va yog'ochga) va turli xil uy-rozg'or
buyumlarini ishlab chigarishda keng qollangan. Naqqoshlikda o'simlik gulli (islimiy) va
geometrik (girix) naqshlari ustunlik qiladi. Ular o'zining silligligi, tozaligi, ochiq ranglar-
dan foydalanilgani hamda ogish va qoramtir buo'qlar vositasida gavdalantirilgan uslub-
ning yo'qligi bilan ajralib turadi. Nagshlar har doim biror narsaning shakliga mengzaladi
va bir tekislikdan ikkinchisiga o’tmaydi. Predmetlarning har bir detali 0z kompozitsiyasi-
ga ega.

Yog'och o'ymakorligida bo‘lgani kabi biz mashhur naqqoshlik markazlari hagida hanT
bemalol gapirishimiz mumkin. Ushbu markazlardan biri Toshkent shahri bo‘lgan. Shuni
ta’kidlash kerakki, XIX asrning oxiri - XX asrning boshlarida Toshkentda qurilish ishla-
ri shiddat bilan olib borildi, ham mamuriy, ham xususiy inshootlar barpo etila boshla-
di. Shaharning muhim obyektlari qurilishida toshkentlik hunarmandlar bilan b.ir qato_rda
Qo'qon, Buxoro, Farg'ona, Samargand shaharlaridan kelgan hunarmandlar ham ishladilar.

153


















YOG'OCH O'YMAKORLIGI VA NAQQOSHLIGI

part of the magnificent carved frieze of the 11t century from the Kusam ibn Abbas
mausoleum, which is the earliest construction of the Shahi-Zinda memorial complex.
Numerous preserved doors of the Timurid period are also remarkable works of art
of woodcarving of the 15" century, in particular, the door of the same mausoleum of
Kusam ibn Abbas, the door of the Gur-i-Amir mausoleum (both are in Samarkand)
and a number of others. The prayer hall of the famous Juma Mosque in Khiva is
decorated with carved wooden columns made in the period from the 10 to the 18t
century. If the mentioned samples are preserved as part of the historical monument
itself, to which they originally belonged, then many others are currently in various
world museum collections.

By the late 18" century, local schools and woodcarving centers had developed in
the territory of the Uzbek khanates. This craft was especially developed in Khorezm,
Kokand, Tashkent and Bukhara. Products of almost all these centers are presented
in the exposition and funds of the State Museum of Applied Arts and the History of
Handicraft in Uzbekistan.

Khorezm woodcarving presents local style features most clearly. Our Museum
is proud of the collection of Khiva carved columns of the second half of the 19t
century, the entire surface of which is covered with deep floral patterns combined
with geometric patterns, and samples of carving made by the legendary Khorezm
carvers of the mid-20* century Ata Palvanov.

A special style of woodcarving has also developed in the Fergana Valley.
A prominent representative of the Kokand school is the outstanding woodcarver
usto Kadyrzhan Khaidarov. He was an unsurpassed master of flat-relief carving
in the pargori style, which got its name from the word pargor - compasses. His
caskets and tables - khan-takhta with a polished surface carved with fine openwork
invariably attract the attention of visitors. His student U. Umarov whose works are
also presented in the exhibition adopted K. Khaidarov’s skill.

Tashkent craftsmen traditionally used carving with an in-depth background in
combination with pargori. This technique allows you to create exquisite islimi floral
patterns in combination with a geometric pattern. The Museum exhibits hexahedral
and octahedral tables - khan-takhta, lyagans and caskets of representatives of this
school of woodcarving - hereditary carvers Z. Kariev, M. Ashirov, S. Rakhmatullaev,
and M. Ibragimova. In the design of their products, they use multi-layer carving,
combining different styles in a single composition. E.g., the Baghdadi style which is
more common in the borders can be combined with the flat-relief geometric pargori
carving. Carvings with a deeper background are used for islimi floral ornaments.

The works of the People’s Artist of Uzbekistan, Academician of the Academy
of Arts of Uzbekistan A. Fayzullaev are notable for the most complex methods of
wood processing. He is one of the few uymakor carvers who can carve and assemble a
panjara. This is an openwork lattice, the secret of which lies in the fact that the master
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THE STATE MUSEUM OF APPLIED ARTS AND HISTORY OF CRAFTING OF UZBEKISTAN

A wonderful example of the work of nakkosh craftsmen is the house of the
Russian diplomat A. Polovtsov, which houses the State Museum of Applied Arts
and the History of Handicraft of Uzbekistan. The building itself is an outstanding
monument, in which samples of painting and carving on ganch and wood of the late
19'h century are presented in situ.

As an elite example of a traditional residential building, it had interiors in which
wood painting played a special role. In a number of rooms, the original log ceiling
made of beams of various sizes (from large ustuns to small vassa or vasazhuft) has
been preserved. A well-thought-out system of dividing the ceiling space made it
possible to make the painting on it accessible to perception.

Large beams dividing the plafonds were painted on two or three sides with a
curling wave-like pattern, and the vassa was painted either in one color, or painted
with the same type of floral pattern, which gave the ceiling an exceptional decorative
effect. A roll of thin semicircular vassa bars forming a kind of ribbed surface gives
the interior a special expressiveness. In general, each element of the architectural
structure was decorated with certain motifs.

In Tashkent, when decorating the ceiling of the rooms, they traditionally used
cold colors - shades of dark blue. By the late 19" century, they began using a more
diverse palette - blue, green, red, and turquoise.

The artists who decorated the halls of the Polovtsov house clearly noticed the ratio
of large open space and decor, their harmonious large-scale correlation; the painting
is easy to perceive due to the system of partitioning the space of the ceiling into
plafonds with the use of large intercolumn beams, beams dividing the plafonds -
ustun, and, finally, small vasazhuft beams filling the floors between ustuns. These
beams of various sizes make several stages in the perception of paintings - from
larger elements to smaller ones, and also give the interior a clear rhythm, as if echoing
the recitative of a prayer. When making smaller decorative elements, the distance
from the viewer to the ceiling was also taken into account - the smallest patterns are
well read and easy to see.

A more complex design technique was the deepened stalactite domes - khauzak
decorating the plafonds in the ceiling structure.

In addition to interior images of painting on wood, this kind of applied art is
represented in the Museum by traditional tables - khan-takhta, decorative tables and
stools covered with continuous ornamental painting made by artists from Tashkent
and Kokand. Flowers, curly stems and rosettes are a decorative accent in such paintings.
The composition of paints includes mineral dyes, eggs, whitewash and apricot glue.

Among the craftsmen-nakkosh (ornamentalists), whose products are kept in the
Museum collection, there are many remarkable names. One of them is Yakubjan Raufov,
who received the basics of mastery under the guidance of his father. The line and color
in the patterns of Ya. Raufov, both when decorating large structures and in small work,
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were very harmonious. He often used patterns of islimi patnis, islimi gul, islimi mehrob,
pechak islimi aroki, yakraftor islimi, and turunj aroki islimi. He also successfully used
the technique of kundal - a convex pattern using gilding. Due to his skill, ornaments in
many buildings “came to life.” In 1941, Ya. Raufov restored all the wooden parts, covered
them with enamel and painted the ceilings in the Museum building,

People’s Artist of Uzbekistan Jalil Khakimov is a gifted student of the outstanding
master-ornamentalist Alimjan Kasimjanov. J. Khakimov with his students M. Turaev,
K. Karimov and A. llkhomov decorated the former building of the Tashkent Palace
of Students, the House of Culture in Bekabad, the Yulduz restaurant in Samarkand,
the Museum of Honor and Glory in Akkurgan, the building of the Tashkent Railway
Station and others building. Their work is distinguished by grace and originality
of making. As the master of architectural decorative painting J. Khakimov was also
engaged in painting furniture, boxes and other household items. Tables, armchairs
and boxes painted by him have been highly appreciated at many international
exhibitions. Saturated green color and compositions of girih with flowers dominate
in his works.

The Tashkent master Mahmud Turaev made new types of compositions, patterns
and directions, combined separate patterns from different schools and stylized
flowers, leaves and fruits.

Painting masters Takhir Tukhtakhojaev, as well as Honored Art Worker of
Uzbekistan, Laureate of the State Prize Anvar Ilkhomov who studied the art of painting
with Jalil Khakimov and Mahmud Turaev, significantly supplemented the variety of
traditional patterns, introducing original landscape and thematic elements - subject
paintings, portraits and landscapes in gold - brown color.

Throughout the 20 century, specialists of the Tashkent school of painting
constantly improved their skills, paying special attention to the choice of patterns,
the selection of colors and the careful preservation of this type of traditional art.
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T'OCYJAPCTBEHHbIVI MY3EV ITPVKJTATHOTO MCKYCCTBA Y ICTOPYM PEMECTTEHHIIYECTBA Y3BEKVICTAHA

K xonuy XVIII Bexa Ha TeppuTopnn y36eKcKunx XaHCTB CIIOXUIIUCE JIOKAJIbHBIE LIKOJIBI
M LeHTPBI pe3sObl 110 Aepesy. Ocoboro passutus 310 pemecsio focTuro B Xopesme, Ko-
kaHpie, TamkeHTe u byxape. Vismenus mpaktuueckit Bcex 3TUX LIEHTPOB MpeLCTaBlIeHbl B
akcnosuuyy v ¢oHaax focynapcTBeHHOro Myses PUKIAJHOrO UCKYCCTBa U UCTOPUM pe-
MecJieHHuJecTBa Y3bekncraHa.

Hauboree sipko jiokasnbHble cTusieBble 0COOEHHOCTY BbIpaKeHbl B XOPE3MCKOi pe3bbe
no niepesy. My3seit ropauTcs KOJIeKLIMEV XMBUHCKUX PE3HBIX KOJIOHH BTOPOVI MOJIOBUHBL
XIX Beka, BCS NMOBEPXHOCTh KOTOPBIX NMOKPbITA INIyOOKMM pacTUTEIbHBIM OPHAMEHTOM B
COYETaHMM C TeOMETPUYECKMM, 1 oOpasiaMu pe3bObl, BBINOTHEHHBIMY JIEr€HIAPHBIM XO-
PE3MCKVM MacTepOM CepefViHbI IIPOILIOro croneTus Ara [TasBaHoBbIM.

Ocobbmt cTuib pe3bbbl 10 aepeBy croxusics u B PepraHckovt fonvHe. SIpKkuM npencra-
BUTEJIEM KOKaHJICKOV ILKOJIBI SIBJISIeTCS BBIAAIOLINIACS pe34mK 110 fepeBy ycTo KamsipxaH
Xanpapos. OH 6bUT HeNTpeB30VIeHHBIM MacTePOM IIIOCKOpesTbeddHOM pe3b0bl B CTIIIe nap-
20pu, KOTOPBIV TIOJTy YWJ1 CBOE Ha3BaHUe OT CJI0Ba «napeop» — UMpKyib. Ero mkarynxu u cro-
JIIKU XOH-mAaxma, NOKPBITEIE aXyPHOV MeJIKOV pe3b0ov1 ¢ IONMpPOBaHHOV TIOBEPXHOCTBIO,
Heu3MeHHO ITPUBJIeKaXoT BHUMaHwMe roceturesieit. Macrepcrso K. Xavinaposa nepeHsi ero
yueHuK Y. YMapoB, paboTbI KOTOPOTO Tak>e IpecTaBieHbl B SKCIIO3ULIVIVL

TamixkeHTcKMe MacTepa TpagVIUMOHHO WCIIO/IB30BaM pe3bOy ¢ yrinyOreHHBIM poHOM
B coyeTaHuu ¢ napropu. Takoi rpueM Mo3BOJISieT CO3aBaTh M3bICKaHHBIE PacTUTESIbHbIE
OpHaMeHTBI UC/TMMU B COYETAHUM C FeOMEeTPUHecKUM y30poM. B Mysee akcrioHupyloTcs
LIeCTUIpaHHBIe M BOCBMUI'PaHHbIE CTOJIVIKM XOH-TaxTa, JIATaHbl U IIKATY/IKY ITpefcTaBy-
TesieVl 3TOV LIKOJIbI pe3bbbl 0 AepeBy - MOTOMCTBeHHEBIX MacTepos 3. Kapuesa, M. Ammpo-
Ba, C. PaxmarysutaeBa, M. Vbparumoson. B odpopmiiennu cBoux m3menuvi OHU UCTIONb3Y 0T
MHOTOCTIOVHY10 pe3bly, codeTas B eVHOV KOMIO3MUMY pasnuHble cTvm. Tak, s 6ae-
0a0u, KOTOPBIVI Yallie BCTpeYaeTcst B KaiMax, MOXeT COYeTaThCs ¢ IIocKoperbedbHO reome-
TpU4ecKovt pe3bbovt napzopu. J171st pacTUTEIIBHOrO OpHaMeHTa VIC/TMM VICTIONb3YI0T pe3bby
¢ 6onee yrinybneHHbIM POHOM.

Paborsl HapogHoro xynoxHvka Y30ekncraHa, akaneMyka AKafgeMuy XyOoxecTs Y30e-
KkucraHa A. QarisyiiaeBa OTIIMYAIOTCS CaMbIMM CJIOKHBIMY ITpueMaMu 0OpaboTKu fepesa.
OH ofyH U3 HEMHOIMX Pe34MKOB-yIMaKopOB, YMEIOIIMX Bblpe3aTh M cOOMpaTh aHIXapy.
3T0 aXypHasd pelleTKa, CeKpeT KOTOpOV 3aKJIK04aeTcs B TOM, UTO 13 OpycO4KOB iepesa ¢ ce-
yeHMeM He DoJlee OHOro CaHTVMeTpa MacTep cobupaeT KpacuBbIV reOMeTpu4ecKui OpHa-
MeHT 6e3 IIOMOIIM KJlesl, FBO3/IeV WM Ly pynoB. B 3ToM MOXHO ybenuThCs, ec/iv JIETOHBKO
IOCTYYaTh ITa/IbLEM I10 OHOMY 3 CerMeHTOB narndxapsi. OH cBOGOIHO BBIVIIET U3 11a30B, U
Tak>Xe TUIaBHO ero MOXXHO BCTaBUTb Ha MecTo. Kaxy1iasics npocToTa JOCTUraeTCsi TOUHBIM
MaTeMaTW4eCKV1M pacyeToM ¥ IOBEJIIPHOW TLLATeNIbHOCTIO MCNIONTHEHUS.

OnuH M3 CaMbIX OPUTMHAJIBHBIX U TPaJMLMOHHBIX BUOB PE3HOrO JiepeBa ~ PasiByK-
Has MOACTaBKa /11 KHUT 4ayX. DTOT BUJ M3[e/IU MOABUJICS B NIePUOL, paclipoCTpaHeHUs
yic/1aMa v ObUI CBS3aH € TPeIeTHBIM OTHOLIeHMEM MYCYJIbMaH K IJIaBHOVI CBATbIHE 3TOW pe-

suruy - KopaHy. B My3e/HOV 3KCIIO3MLY MOXKHO YBUIET J1ay XV 3HAMEHWUTOrO TallKeHT-
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CKOTO pe3dvKa Cepe/IHBI IpoLunoro croneTys ycro C. Xonxaesa, a Takxke A. Qaiisyuiaesa,

A. Canimanuesa, A. Asnaposa, K. Typrsikyosa. YaukansHocTb Jayxa 3aKJIl04aeTcs B TOM,
'ITO OH BbIp€3aeTCs U3 OIHOTO LIeJTLHOTO KyCKa fiepesa, U PyHKIMOHUpPYeT 6e3 UCTonb30Ba-
H51 KI1esl, FBO3LIeN M KaKUX-1G0 VIHBIX KperuleHmit. B crioxeHHOM Bue layx npenicTapiisieT
cobovt akKy paTHbI Gpycok lepesa. B pas/ioxeHHOM ~ peBpalliaeTcs B TIOICTaBKY 1S KHU-
T'¥, BbICOTA KOTOPOW PEry/MpyeTcs 3a CUeT MHOTOUMCIIEHHBIX 1a30B KOHCTpyKumu. CaMbie
VICKyCHbIE MacTepa U3roTaBNMBaIOT IBYX- U TPEXCIIOMHbIE JIayXy, KOTOpPbIE, pa3BUrasich,
obpa3syoT cBoeobpasHy 0 MYHMATIOPHYO STaXepKy.

CBoeobpasHbIt BUI, U3Mmenmuit U3 pe3HOTo [iepeBa - k046166l VUTU LITAMITBI [7I50 M3TOTOB-
neHust Habovikm. B cTapuny 310 GbUta oTHENbHas crienvanmsaums. Koassi OOqvHOYHBIE
70O NapHble - OIS ABYXLBETHOM HaboviKu NPecTaBsuT cODOM 3aKOHUEHHbIV, BbIpa3u-
TeJIbHBIV MOTMB. Y30p JUIS KaViM BbIpe3asicst U3 TBEPHOrO [PYLLEBOro Wi abpuKocoBOro
fiepeBa, KOMbIObI TS EHTPanbHbIX KOMIIO3MLIMIA ~ U3 MSITKOM [peBeCUHbI TOTONS Mu
Tasia. OHUM 13 TIOCTIEIHUX MAcTepOB, BIaJeBLIMX STUM CJIOKHBIM UCKYCCTBOM, BbUT yCTO
Maxkcyn Kaceimos, xusuimii B TarkeHnTe B repsoit nomnosuxe XX Beka. Braropaps ocoGon
KOHCepBaLMU ApeBeCUHBI criocoboM BbIBapuBaHUS B KYH)XYTHOM Maclle ¢ foOaBKaMy 3Tu
LUITAMITBI CJTYXXWIV O4eHb NoMro. Mysen BiiafieeT yHUKaIbHOV KOJUTEKLIVIVE k0161008, Hacum-
ThIBarowen 38 eNVHUL XpaHEeHWS.

% % %

[Inpokoe pa3BuTHe B Y3bekucTaHe nony4usna pocnuch 1o nepesy. Kak u B uckyccrse
pe3b0Bl, poCIIMCh MPUMEHSeTCS B apXUTEKType (10 raHdy M [AepeBY) U IIPU U3rOTOB/IEHUU
ObITOBBIX ITpeMeToB. B pocrvicu npeobnafaeT paCTUTETBHO-LIBETOUHbIE (1CAUMU) Y TeOMe-
TpUYecKue (21pux) OpHaAMEHTbI, KOTOPbIE XapaKTePU3YIOTCst INTOCKOCTHOCTbIO, MCIIONB30Ba-
HUEM UYUCTBIX, OTKPBITBIX LIBETOB, OTCYTCTBUEM CBETOTEHEBOM MONEIMPOBKU. Y30p BCerna
noguepkuBaeT GopMy IpeaMeTa, He TIEPeXOIMT ¢ OfIHOV TUIOCKOCTH Ha Apyryio. Kaxnas
[eTasnb IpeaMeTa MMeeT CBOIO KOMITO3ULIUIO.

Kak v B OTHOLLIEHUV pe3bObl N0 IepeBy, Mbl MOXeM FOBOPUTD O CYLIeCTBOBAHWY 3HaMe-
HUTBIX LIeHTpPoB pocrvcy. OmHuM 13 Takux ueHTpoB Obut TaukenT. Hago otmeTnTs, 9TO B
koHue XIX - Havane XX B., B TalllkeHTe /IO aKTUBHOE CTPOUTENIBCTBO — BO3BOXWINCH KaK
aZIMVHUCTPaTUBHbIE, TAK ¥ YaCTHBIE COOPYXeHus. Hapsny ¢ TalllkeHTCKMMM MacTepamy,
TPV CTPOUTESIHCTBE 3HAUUTENbHBIX 0GBbeKToB ropofa pabotanu Macrepa u3 Kokanna, by-
xapbl, Gepransl, CamapkaHpna. B xauecTse iekopa aKTMBHO WCTIO/Ib30BAINCH pe3bba u po-
crvics 1o gepesy. Heperko oba Bupia iekopa VCIob30BaTuch OHOBPEMEHHO.

3aMeuaTenbHbIN [TpUMep paboThl MacTepOB-HAKKOLLIE — IOM POCCUVCKOrO AUIIOMaTa
A. TTonoB10Ba, B KOTOPOM pacrofioxeH JocyapcTBeHHBIV My3elt IPUKJIQIHOTO MCKyCCTBa
¥ vicTopuy peMecrieHHIYecTBa Y3bekucraHa. Camo 3aHye SB/1SeTCs BbLIAIOMIMMCSA NaMsIT-
HMKOM, B KOTOPOM IIpe/iCTaB/IeHbl 00pasiipl pocnucyt U pe3bObl 110 TaHuy U [IepeBy KOHLa
XIX Beka.

Kax anurapHbit o5paseL] TPVLIMOHHOIO XWIOTO JIOMa, OH VIMeJl MHTEPbeph, B odpopm-
JleHuV KOTOPBIX POCITVCH TI0 JiepeBy urpasia 0cobyio postb. B psifie KOMHAT COXpaHWICS Opyt-
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O’ZBEKISTON AMALIY SAN’'AT VA HUNARMANDCHILIK TARIXI DAVLAT MUZEYI

chizilgan naqshlar bilan birlashtirishni afzal ko'rishgan. Ushbu usuldan foydalanib, ular
islimiy va handasaviy nagshlarni ham birlashtiradilar. Shuningdek, tovus, uning dumlari
yoki alohida bitta patining muayyan uslubga solingan tasvirlari ham mavjud. G'ijduvon
kulolchiligining koloriti quyugq yashil yoki shaffof och yashil, sariq va to‘q ko’k ranglarning
qo’shilishidan hosil gilingan quyuq jigarrang tusdagi ranglarning teran gammasi bilan aj-
ralib turadi.

Muzey kolleksiyalarida ushbu markaz ustalaridan Usmon Umarov va uning shogirdj,
beshinchi avlod sulolaviy ustasi Ibodullo Narzullayevning mahsulotlari alohida o'rin tu-
tadi. I. Narzullayev (1927-1987-yillar) - O’zbekistondagi eng taniqli kulollardan sanaladi.
U nafagat bebaho madaniy merosni asrab qolishga, balki markazning qadimiy an‘anala-
rini rivojlantirishda davom etayotgan oltinchi avlod vakillari sanalgan o’g’illari Alisher
va Abdulloga, shuningdek, gizi Nodiraga 0’z hunarini o‘rgatishga ham muvaffaq bo’lgan.
1997-yilda aka-ukalar G'ijjduvon sirlangan kulolchilik markaziga asos solishdi. Bugungi
kunda Narzullayevlar xalqaro va respublika amaliy san‘at ko'rgazmalarining doimiy ishti-
rokchilari hisoblanadi.

Buxoro-Samargand maktabi bilan bog’liq yana bir markaz Shahrisabz kulolchiligi-
ning taqdiri unchalik muvaffagiyatli kechmagan. Bu markaz o’zining yupqa, jarangdor
sopoli, olovli gizil, oxrali va qora ranglarning barcha tuslariga bo‘yalgan kulolchiligi
bilan ajralib turadi. Shahrisabz idishlarida katta va lo'nda tasvirlangan nagshlar erkin
ta’sirchan maromda tushirilgan. Har xil turdagi barglar tasviri, “buqa koz” va “pishib
yetilgan va daraxtdan to’p etib tushgan olma” mazmunida tushuniladigan “top etdi”
naqgshlari ananaviy hisoblanadi. Shahrisabz kulolchiligining oziga xos uslubini yara-
tishda mashhur sulolaviy usta A. Hazratqulovning xizmatlari katta. Ekspozitsiyada us-
taning asarlari, shuningdek, uning shogirdi, ustozi kabi qadimgi sirlash retseptlarini va
nagshlarning sehrli tilsimlarini ehtiyotkorlik bilan saqlashga hissa qo’shib kelayotgan
usta A. Muzaffarovning ishlari ham taqdim etilgan. Agar ushbu markaz faoliyatining
tang holatda ekani hisobga olinsa, Shahrisabz kulolchiligiga oid bizning kichik kolleksi-
yamiz alohida ahamiyat kasb etadi.

XX asr davomida Samarqgand kulolchiligi oziga xos rivojlanish yo‘lini bosib o‘tdi. Bu
maktab qo'rg'oshinli sirlash, qalami deb nomlanuvchi mo‘yqalamda nagsh solish, asosan
islimiy yirik bezaklardan foydalanish kabi xususiyatlari bilan ajralib turadi. Faqatgina ay-
rim holatlarda mahsulotlarni bezash uchun nagshlarni tirnab chizish - chizma usuli qo’l-
langan. Bu yerda idish-tovoq va piyolalar shakli ommabop shakllar hisoblanadi.

XIX asrning oxirlarida Rossiyadan fabrika mahsulotlari ko’p miqdorda kirib kela bosh-
lashi bilan Samarqgandning qo‘lda ishlangan kulolchilik mahsulotlarini ishlab chiqarish so-
hasi deyarli tanazzulga yuz tutdi. Meroslarning katta gismi unutila boshlangan bo‘lsa-da,
shaharda kulolchilik hunarmandchiligini saglab qolgan ustalar ham bo’lgan. XX asrning
jkkinchi yarmida mahalliy kulolchilik ustalari fagat 0’z bobolarining tajribalaridan emas,
balki arxeologik qazishmalar natijasida ochila boshlangan ancha qadimiy davrlarning me-
rosidan ham ilhom olib ish olib borishgani bejiz emas. Ular uchun Samarqandning qadi-
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miy shaharlaridan biri ~ o'rta asrlarga oid Afrosiyob shahri ilhom manbai bo’ldi. Bu yerdan
topilgan nodir buyumlar asosida ular zamonlar orasidagi alogalarni tiklab, kuydirilgan
qizg'ish-jigarrang gildan asl idishlarni yarata oldilar. Jigarrang, sariq va yashil sir bilan
bo’yalgan ushbu mahsulotlarda biz yer, suv, osmon, quyosh, yulduzlar tasvirlangan qadi-
miy timsollarni uchratamiz.

Muzeyda samarqandlik atoqli hunarmand, O‘zbekiston xalq rassomi usta Umar
Joraqulov va uning shogirdlari va izdoshlari - Sh. Azimov, X. Boturov, M. Nosirov tomoni-
dan Afrosiyobning mayda haykaltaroshlik sanati va an‘analari asosida yaratilib, ganchkor
tafsillar bilan bezatilgan asarlarni ko’rish mumkin. Bu haykalchalarda garoyib hayvonlar,
ajdaholar, qushlar, tuyalar aks ettirilgan.

Muzeydagi alohida stend Xorazm maktabining kulolchilik buyumlari uchun ajratilgan.
Ular ko'k-oq ranglarning gammasi va boshqa joylarda uchramaydigan noyob shakllari bi-
lan alohida ajralib turadi. Stenddagi idishlar orasida chanog, tik tomonlari va birmuncha
baland asosga ega bo'lgan chuqur idish - badiya, sariyog’ olish uchun kuvi idishlar - gup-
pi, tahorat olish uchun ko’zalar - ibrik, moy chiroqglari - chirog’ va albatta, har xil o’lcham-
dagi suv, don, un va boshqga mahsulotlarni saglash uchun mo‘ljallangan xumlar mavjud.
Issiq iqlim sharoitida hech narsa loydan ishlangan xum kabi suvni va boshqa mahsulotlar-
ni salqin va toza tutib tura olmaydi. Shu sababli qadim davrlardan buyon sopol buyumlar
aholining kundalik hayotida keng qo‘llanib kelinadi.

Badiyalar, chiroglar va idishlarni ustalar ora-sira oq, yashil va ko’k ranglar tushirilgan
feruza tusdagi gammada ishlangan nafis va ulug’vor aylanma islimiy bezaklar bilan to’liq
qoplab chigishgan. Taomilga ko'ra, buyumlarning markazida handasaviy nagsh bilan hosil
gilingan to’pbarggul joylangan, hoshiyalari esa shoxlar va chirmashib o'sayotgan novda-
larning murakkab naqshlari bilan toliq o’rab olingan. Bunday nagshlar xon saroylari va
masjidlarning nagshinkor ko'k-feruza rangli koshinlarida ham ko’zga tashlanadi. Ustalar
ko'pincha bezaklarga pichoqlar, qurollar, taroqlar, baliglar, qushlar va ilonlar tasvirlarini
ham qo’shishgan.

Xorazm kulolchiligining XX asrda gullab-yashnashi Madir gishlog'idan bo’lgan kulol-
lar - R. Matchonov va S. Otajonovlarning nomlari bilan bog'lig. Xonga gishlog‘ida yashab
jjod qilgan ustalarning kulolchilik buyumlari Muzeyda B. Voisov hamda uning shogirdlari
S. Abdullayev va Y. Abdurahmonovning ajoyib asarlari misolida namoyish etilgan.

* %k %

O'zbekistonda qadim davrlardan buyon loydan nafaqat idish ishlab chiqarish uchun,
balki kichik haykaltaroshlik mahsulotlari, jumladan, har xil shakl va giyofadagi oyinchoq
hushtaklar tayyorlash uchun ham foydalanib kelingan. Loydan yasalgan o‘yinchoqlar ta-
rixi, xuddi kulolchilik tarixi kabi, juda qadim zamonlardan boshlanadi. Ma'lumki, loy hush-
tak parchalari idish-tovoq parchalari bilan birga neolit davriga oid manzilgohlardan ham
topilgan. Qadimgi davrlardan kelayotgan mashhur an‘anaviy e'tiqodlarga ko'ra, odamlar
qushlar va hayvonlar shaklidagi boshqa haykalchalarning sehrli kuchga ega ekanligiga is-
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gi ustiga mahkamlangan tosh ustida amalga oshiriladi. Mato kalta dastali yog‘och bolga-
cha (kudung) bilan peshlanadi. Aynigsa, adraslarning ikkala tomoni ehtiyotkorlik bilan,
oynadek yaltiratib pardozlanadi.

Tarixli chiviq usulida bosib nagsh solish va pardozlash ushbu matolarga tasavvur gi-
lib bo'lmaydigan darajadagi oziga xos go'zallik beradi. To‘quvchilarning tasavvurlari va

n n

mahorati tufayli ananaviy bezaklarning “chig’anoq”, “doira gul”, “hayot daraxti”, “baliq
tangachasi”, “yo’lbars terisi” kabi va boshqa motivlari aks etgan ajoyib naqgshlar yaratildi.
Adras deb ataluvchi, abr rangga boyalgan, yo’l-yo’l yoki bir xil rangdagi yarim ipak mato-
lar ham nagshlari jihatidan xonatlas va beqasamlarga juda o’xshab ketadi.

Muzeydagi matolar kolleksiyasi badiiy jihatdan eng toliq va qimmatli to’plamlardan
biridir. Ular orasida qo’lda va dastgohda ishlab chiqarilgan turli xil ipak, yarim ipak,
baxmal va paxtalik matolarning ko’plab namunalari bor. Ularning aksariyati 1930-yillar-
dan boshlab shu paytgacha qo’lbola to'qimachilik ananalarini saqlab kelayotgan Marg'i-
lon, Namangan, Kosonsoy, Qo’qon, Shahrixon, Samargand, Boysun kabi O“zbekiston
shaharlarida barpo etilgan, ixtisoslashgan korxonalarda ishlab chiqarilgan. XX asrning
o'rtalarida marg'ilonlik ustalar E. Umarov, A. Ahmedov, T. Dadajonov, H. Mamajonovlar
tomonidan yaratilgan muzey kolleksiyasidagi qo'lda to'qilgan serhasham ipak xonatlas
va adraslar ranglarining uyg‘unligida aks etgan shohona zeb-u ziynati bilan hammani
hayratga soladi.

* % *

Liboslar kolleksiyasida ananaviy milliy kiyimlarning tarkibiga kiruvchi predmetlar
saglanadi. Ular asosan XIX asrning oxiri va XX asrda tayyorlangan.

O'zbeklarning erkaklar va ayollar kiyadigan kiyimlari ham umumiy asosga ega. Ular
asosan keng andozadagi, issiq havoda salgin tutadigan va erkin harakatlanishga to’sqinlik
gilmaydigan ko'ylaklar, yerga to'shaladigan an'anaviy ko‘rpachalar ustida o'tirish uchun
qulay bo’lgan uzun ishtonlar, yozda ham, gishda ham yechmasdan kiyish mumkin bol-
gan ustki choponlardir. Bunday to’plam asrlar davomida o‘zgarishsiz qoldi, fagat ayrim
kiyimlar, matolarning detallari, uzunligi va kengligi o’zgarib turgan. Erkaklar va ayollar
uchun bosh kiyim muhim ahamiyatga ega bo’lgan uchun ularning shakli, kiyinish uslubi
insonning ijtimoiy holati bilan bog'liq bo’lgan.

Eng keng tarqalgan erkaklar va ayollar ustki kiyimi keng, tekis, pastki qismi ando-
zasiga ko'ra biroz kengaytirilgan choponlar bo‘lgan. Choponlar bir necha turda tikil-
gan bo'lib, ular astarsiz, yupqa astarli va paxtaga qavib tikilgan gishki issiq chopon-
lar bo’lgan. Erkaklar choponlari va ko‘ylaklarining belini boylash uchun belbog’lardan
foydalanilgan. Mahalliy matolardan tayyorlangan shoyi belbog'lar, to’rtburchak ro’mol
shaklidagi belbog’, belqars, chorsilar bo’lib, ularning cheti va burchaklari nagshlar bilan
bezatilgan.

Muzeydagi erkaklar kiyimlari kolleksiyasiga XIX asrning oxiri va XX asrlarda Buxoro,
Toshkent, Farg'ona, Marg'ilon, Surxondaryo, Xorazmda tayyorlangan beqasam, atlas, bano-
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ras, adras, karbos matolaridan tikilgan choponlar kiritilgan. Ba’zi choponlar qo’lda, ba’zi-
lari esa mashinkada tikilgan. Shuningdek, iroqi, sanama, chizma, terma, homdo’zi, bosma
kabi an‘anaviy choklarda qo’lda va mashinada badiiy kashtalar bilan bezatilib tikilgan er-
kaklarning beliga boylanadigan chorsilar, belbog'lar, belgarslar, kamarlar kabi durrachalar
ham namoyish qilingan.

An‘anaviy ayollar liboslari ko'ylaklar, lozimlar, munisak, mursak, kaltacha kabi yengil
choponlar, tugma qadalmaydigan, paxta qavib tikilgan choponlar, kamzullar va yengsiz
nimchalardan iborat. Toshkent, Farg'ona, Samarqand, Xorazmdan keltirilgan ayollarning
ko‘ylaklari uzun va keng bo’lib, yenglari uzun yoki kalta o’lchamda. Buxoro, Qashqadaryo
va Surxondaryo ayollarining liboslari birmuncha kaltaroq o’lchamda tikilgan.

XIX asr oxiri - XX asr boshlarida uzun va tor oxiri yopiq yengli, katta va keng chopon -
paranjilar ayollarning ko'chalik (bayramlik) kiyimi sifatida xizmat qilgan va u bosh kiyi-
mining ustidan tashlanib, ayolning giyofasini boshdan oyoq yashirib turgan. Paranji bilan
birga ayollarning yuzini to‘liq yashirib turadigan, to’rtburchak shaklidagi qora ot yolidan
to‘qilgan to’r chachvon ham taqilgan. Paranji ko’pincha baxmal yoki shoyidan tikilib, kash-
talar yoki jiyaklar bilan bezatilgan. Yuz yil oldin mursak va paranji kelinning galinida
bolishi shart qilib qo’yilgan. Paranji yopinish odatlar va odob-axloq qoidalari bilan ham
tartibga solingan.

Ayollarning ananaviy ko’chalik kiyimlari, turli xil nomlar bilan O‘zbekistonda keng
tarqalgan tugmasiz tikilgan choponlarning maxsus turlari bolgan va ular Toshkentda -
mursak, Xorazmda - misak, Samarqandda - munisak, kaltacha, Farg'onada - munisak,
Buxoro va Shahrisabzda - kaltacha deb atalgan. Mursak, munisaklar odatiy choponlardan
yogasining yo'qligi va bichimining o’ziga xos xususiyatlari bilan ajralib turadi - yenglari
ostidagi mato kichkina burmalarga yig'ilib, pastki qismidagi etagi qiyiq solib kengaytiril-
gan, yon tomonlarida kesiklar bor.

XIX asrning ikkinchi yarmiga kelib liboslarning yangi turlari paydo bo‘la boshla-
gan. Bular kamzol-kamzul-peshmet deb ataluvchi belga yopishib turadigan, kalta va tor
yengli, yeng o'rni kesilgan gaytarma yogali, bazan orqa tomonida belbandi bo‘ladigan,
yon cho'ntakli va ko'krak cho'ntakli choponlardir. Kamzullar ko’pincha yo'l-yo'l beqa-
sam, rangli baxmal, tukli duxobadan tikiladi. Xuddi shu davrda kamzul ostida ham yoki
shunchaki ko'ylak ustidan ham kiysa bo'ladigan kalta yengsiz nimcha, kamzullar paydo
bo’lgan. Ular bir xil rangli matodan, ko’pincha esa baxmal yoki tukli duxobadan tikilgan
va kashtalar bilan bezatilgan. Yengsiz nimchalar ayollar milliy kiyimining zaruriy qis-
miga aylangan.

Muzeyda XX asr boshlariga oid milliy liboslarning Andijonning qo’lbola ipakdan ti-
kilgan ko’ylagi, Toshkentning binafsha baxmaldan tayorlangan paranjisi va Buxoroning
kashtali jiyak bilan bezatilgan ipak shoyidan ishlangan ayollar mursagi (choponi), Xiva-
ning qavilgan choponi kabi namunalari korgazmaga qoyilgan. Aynan shu yerda beqasam
va qolbola yo'l-yo'l ipakdan tikilgan erkaklar choponlarini, guldo'zi kashtali belbog'larni

ham ko‘rish mumkin.
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Do’ppilar bosh kiyimlarining eng keng targalgan turi va o’zbek milliy libosining ajral-
mas gismi sanalgan. XX asrning boshlaridan boshlab do‘ppilar erkaklar, ayollar va bolalar
do’ppilariga bo'lina boshlagan. Ularning shakli har xil, tepasi uchli, konussimon, yarim
shar shaklida, yumalog, to'r girrali bo'lgan. Erkaklarning do’ppilari asosan qora satindan,
baxmaldan, ayollarning do‘ppilari esa ipak, baxmal va kimxob matodan tayyorlangan.

Do’ppilardagi kashtalarning eng boy naqshlar tizimi o’zbek xalgining ma’naviy hayo-
ti, axlogi va nazmiy dunyoqarashi bilan chambarchas bog'liqdir. Hunarmand ayollarning
sanati chuqur emotsional hislar bilan yo‘g'rilgan, nagshlar muhabbat bilan, suratlar va
ranglar jilosi yuksak madaniyat bilan sug’orilgan.

Muzey kolleksiyalarida ushbu turdagi bosh kiyimlarning oziga xos xususiyatlari aks
etgan turli xil namunalari namoyish etilgan bolib, ular Chust, Marg'‘ilon, Qo'qon, Shahri-
sabz, Surxondaryo, Toshkent, Samarqand, Buxoro, Xorazm kabi alohida mintagalarga xos
do’ppilardir. Ular tayyorlanish texnikasi va bezaklariga ko'ra bir-biridan farq giladi va shu-
ning uchun ham ularning farqini biladigan kishi bir qarashda do’ppi egasining viloyatini
va yoshini darhol aniqglay oladi.

O’zbekistonda eng ommabop sanalgan bosh kiyimi Chust do’ppisi bo’lib, uning naqsh-
lari qora fon bilan oq nagshlarning keskin farglar ostida birikuvi asosida qurilgan. Qora
fonda qalampir qo’zog'i yoki bodom shaklidagi bezaklar oq ipak iplar bilan nagshlangan
va chekkalari bo‘ylab esa ketma-ket o'n oltita nagshinkor ravoqlar joylashtirilgan. Umum-
milliy bosh kiyimiga aylangan Chust do’ppisi xuddi shu ornamental motivlar talginida
yana ko'plab variantlar bilan boyitildi.

Bir xil rangdagi Chust do’ppilaridan fargli olaroq, Shahrisabzning do‘ppilari chiroyli-
roq va ularning ranglar gammasi ham rang-barangdir. Kashtalar kashta tikish uchun bel-
gilangan to’r gazmol ustiga xoch uslubi bilan bajariladi, ularning eng yaxshi namunalari
ingichka ipak dokaga, ko'z bilan deyarli farq qilib bo'lmaydigan juda kichik xochlar tushi-
rilgan terma sanaladi. Farg'ona va Toshkentning ayollar va bolalar do’ppilari marjonlar va
yaltiroq tangachalar bilan sayqallangan baxmal yoki ipakli asosga irogi uslubida tikilgan
gulli nagshlari bilan bezatilgan,.

Chelak, Boysun, Qarshi kabi bir qator tumanlarda qovurgali gumbazga o’xshash ori-
ginal shaklga ega bo‘lgan mahalliy piltado’zi uslubidagi do’ppilarning an‘anaviy, arxaik
turlarini ishlab chigarish saglanib qolgan. Ular orasida XIX asrga oid nodir narsalar, misol
uchun, ko’chmanchi laqay o’zbeklarining bosh kiyimlari ham bor.
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Handicraft weaving has existed in the territory of Uzbekistan for more than two
and a half thousand years. The weaving craft has been considered a man’s business
since ancient times. Despite the variety of materials used in weaving, silk was the
most popular. It is known from historical chronicles that precious fabrics from raw
silk brought from China were woven in the Fergana Valley in the early 1# millennium.
Obviously, already in the 6" century, the population of the Fergana Valley, and then the
population of other historical and cultural regions of Central Asia, began cultivating
cocoons of silkworm. For centuries, merchants exported local silk along with other
goods to Khorasan, Egypt and Greece, Byzantium and Russia. Nowadays, the main
regions for the production of Uzbek silk fabrics are in the Fergana Valley. Margilan is
a kind of “silk capital” of this region.

Combinations of contrasting colors in Uzbek silk fabrics are arresting. No less
delightful are the patterns in the creation of which the boundless imagination of the
weavers manifested itself. In the process of pattern making, the masters started from
the real world around them: natural phenomena, plant and animal images, household
items. Geometric patterns also differ in variety - circles, squares, rhombuses, straight
and zigzag lines. Fabrics made in different regions of Uzbekistan differ in color and scale
of patterns, although they have some common features. The poetic names of the khan-
atlases capture the awakening of spring, the joy of life, the names of beloved girls, etc.

Especially elegant and original is the national fabric of the khan-atlas meaning
royal silk. The name “abraband” or “cloudy” was not given to this fabric by chance,
since its patterns really resemble clouds. Folk legend claims that for the first time the
patterns of the khan-atlas were made in imitation of feather clouds running across
the sky reflected in the mirror-like surface of a pond.

The art of making ikat patterns is truly an outstanding phenomenon. Its essence
is as follows: the master applies a sketch of the drawing with dots or dashes on the
stretched silk threads of the warp of the future fabric. Further, according to the
markings, certain places of the warp threads are very tightly wrapped with coarse
cotton thread so that when immersed in the paint, the wrapped areas remain
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protected and do not stain. During the secondary dyeing, other places are tied with
threads, thus, the warp threads are dyed according to the future pattern outlined on
them. At the junction of different colors, the paints slightly flow over each other and
give the pattern a blur, vibration of the contours.

Creative imagination is also typical for the makers of bekasabs - striped mixed
silk fabrics widely used for sewing men’s, women'’s and children’s robes, wadded
blankets, etc. The endless variation of the width of the stripes of different colors
creates hundreds of variants of these, at first glance, monotonous canvases. Their
color scheme is based on a combination of cold white, blue, green, yellow and purple
stripes, with a moire tint.

Cotton and mixed silk fabrics are often polished. The polishing is carried out on a
stone, on top of which a zarang (a piece of hard wood) boiled in mastic and carefully
polished is fixed. The fabric is beaten off with a wooden mallet (kudung) on a short
handle. The adras is beaten off to a mirror shine especially carefully and on both sides.

Moire embossing and glazing give these fabrics an unimaginable distinctiveness.
The imagination and skill of weavers created unique patterns based on the motifs of
traditional patterns: “snail”, “doira gul”, “tree of life”, “fish scales”, “tiger skin” and
others. Similar in design to the khan-atlas and bekasabs are semi-silk fabrics adras
with an ikat colored pattern, striped or one-color.

The Museum collection of fabrics is one of the most complete and artistically
valuable. It contains many samples of various silk, mixed silk, velvet and cotton fabrics,
both hand-made and machine-made. Most of them have been produced since the
1930s at specialized enterprises established in the cities of Uzbekistan preserving the
traditions of hand weaving: Margilan, Namangan, Kasansay, Kokand, Shakhrikhan,
Samarkand, and Baysun. The magnificent silk khan-atlases and hand-woven adras
from the Museum collection, made in the mid-20'*" century by the Margilan masters
E. Umarov, A. Akhmedov, T. Dadajanov, and Kh. Mamajanov, amaze with the regal
luxury of color combinations.

* k%

The collection of clothing keeps items that are part of the traditional national
costume. They were mainly made in the late 19" - 20" centuries.

The Uzbek men'’s and women’s clothing has a common basis. This is a wide, tunic-
like cut shirt that makes it easier to endure the heat and does not hinder movement,
long pants, in which it was comfortable to sit, according to tradition, on the kurpachas
spread on the floor, and an overcoat worn in summer and winter. Such a set remained
unchanged over the centuries, only the details, length and width of clothes, fabrics
changed. A headdress, both for men and women, the shape of which, the manner of
wearing, depended on the social status of a person played an important role.

The most widespread outerwear for men and women was a tunic-like, straight,
slightly widening downward robe chapan. Robes were sewn of several ty pes: without
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lining, with a thin lining, and warm winter robes quilted on cotton wool. Belts were
used for girding men’s robes and shirts. Belts were sashes made of local fabrics,
square scarves belbog, belkars and chorsi embroidered at the edges and corners.

The Museum collection of menswear includes robes made in the late 19" and 20
centuries in Bukhara, Tashkent, Fergana, Margilan, Surkhandarya, and Khorezm
from bekasab, atlas, banoras, adras, and karbos. Some of the robes are hand-made
and some are machine-made. The collection also presents men’s belt scarves chorsi,
belbog, belkars, and belts decorated with hand and machine artistic embroidery with
traditional stitches iroki, sanama, chizma, terma, khomduzi, and bosma.

Traditional women’s clothing is dresses kuilak, pants lozim, varieties of light
robes munisak, mursak, kaltacha, quilted wadded dressing gowns chapan, camisoles,
and sleeveless jackets. Women’s dresses from Tashkent, Fergana, Samarkand, and
Khorezm were long and wide with long and short sleeves. The dresses of the women
of Bukhara, Kashkadarya and Surkhandarya were shorter.

Outwear for women in the late 19" - early 20'"* centuries was the paranja - a large
and wide robe with long, narrow false sleeves, which was thrown over the headdress
and hid the woman’s figure from head to toe. The paranja was accompanied by a
chachvan - a thick rectangular net of black horsehair covering a woman's face. The
paranja was often sewn from velvet or shoya and trimmed with embroidery or jiyak.
A hundred years ago, the mursak and the paranja were required in the bride’s dowry.
The wearing of the paranja was regulated by custom and etiquette.

The women's traditional dress clothes were special types of swing robes common
in Uzbekistan under different names: in Tashkent - mursak, in Khorezm - misak,
in Samarkand - munisak, kaltacha, in Fergana - munisak, and in Bukhara and
Shakhrisabz - kaltacha. Mursak and munisak differ from the usual robe by the
absence of a collar and by the peculiarities of the cut - the fabric under the sleeves is
gathered in small folds, the skirts are expanded due to inserted gores, and cuts are
made on the sides.

In the second half of the 19' century, new forms of clothing appeared. These are
robes camisole-kamzul-peshmet fitting closely to the waist, with short and narrow
sleeves, cut-out armholes and a fold-over collar, sometimes with a strap on the
back, side pockets and a chest pocket. Camisoles are most often sewn from a strip
of bekasab, colored velvet and plush. In the same period, a short sleeveless jacket
nimcha, kamzur, appears, which is worn both under a camisole and just on a dress.
They are sown from monochromatic fabrics, usually velvet or plush, and decorate
with embroidery. The sleeveless jacket has become a necessary accessory of the
national women's costume.

The Museum displays such items of national dress of the early 20" century as a
kuilak (dress) of artisanal silk from Andijan, a paranja made of purple velvet from
Tashkent, and a Bukhara women’s mursak (robe) made of silk shoya trimmed with
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protected and do not stain. During the secondary dyeing, other places are tied with
threads, thus, the warp threads are dyed according to the future pattern outlined on
them. At the junction of different colors, the paints slightly flow over each other and
give the pattern a blur, vibration of the contours.

Creative imagination is also typical for the makers of bekasabs ~ striped mixed
silk fabrics widely used for sewing men’s, women’s and children’s robes, wadded
blankets, etc. The endless variation of the width of the stripes of different colors
creates hundreds of variants of these, at first glance, monotonous canvases. Their
color scheme is based on a combination of cold white, blue, green, yellow and purple
stripes, with a moire tint.

Cotton and mixed silk fabrics are often polished. The polishing is carried out on a
stone, on top of which a zarang (a piece of hard wood) boiled in mastic and carefully
polished is fixed. The fabric is beaten off with a wooden mallet (kudung) on a short
handle. The adras is beaten off to a mirror shine especially carefully and on both sides.

Moire embossing and glazing give these fabrics an unimaginable distinctiveness.
The imagination and skill of weavers created unique patterns based on the motifs of
traditional patterns: “snail”, “doira gul”, “tree of life”, “fish scales”, “tiger skin” and
others. Similar in design to the khan-atlas and bekasabs are semi-silk fabrics adras
with an ikat colored pattern, striped or one-color.

The Museum collection of fabrics is one of the most complete and artistically
valuable. It contains many samples of various silk, mixed silk, velvet and cotton fabrics,
both hand-made and machine-made. Most of them have been produced since the
1930s at specialized enterprises established in the cities of Uzbekistan preserving the
traditions of hand weaving: Margilan, Namangan, Kasansay, Kokand, Shakhrikhan,
Samarkand, and Baysun. The magnificent silk khan-atlases and hand-woven adras
from the Museum collection, made in the mid-20'" century by the Margilan masters
E. Umarov, A. Akhmedov, T. Dadajanov, and Kh. Mamajanov, amaze with the regal
luxury of color combinations.

.

The collection of clothing keeps items that are part of the traditional national
costume. They were mainly made in the late 19* - 20" centuries.

The Uzbek men’s and women's clothing has a common basis. This is a wide, tunic-
like cut shirt that makes it easier to endure the heat and does not hinder movement,
long pants, in which it was comfortable to sit, according to tradition, on the kurpachas
spread on the floor, and an overcoat worn in summer and winter. Such a set remained
unchanged over the centuries, only the details, length and width of clothes, fabrics
changed. A headdress, both for men and women, the shape of which, the manner of
wearing, depended on the social status of a person played an important role.

The most widespread outerwear for men and women was a tunic-like, straight,
slightly widening downward robe chapan. Robes were sewn of several types: without
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lining, with a thin lining, and warm winter robes quilted on cotton wool. Belts were
used for girding men’s robes and shirts. Belts were sashes made of local fabrics,
square scarves belbog, belkars and chorsi embroidered at the edges and corners.

The Museum collection of menswear includes robes made in the late 19" and 20"
centuries in Bukhara, Tashkent, Fergana, Margilan, Surkhandarya, and Khorezm
from bekasab, atlas, banoras, adras, and karbos. Some of the robes are hand-made
and some are machine-made. The collection also presents men’s belt scarves chorsi,
belbog, belkars, and belts decorated with hand and machine artistic embroidery with
traditional stitches iroki, sanama, chizma, terma, khomduzi, and bosma.

Traditional women’s clothing is dresses kuilak, pants lozim, varieties of light
robes munisak, mursak, kaltacha, quilted wadded dressing gowns chapan, camisoles,
and sleeveless jackets. Women'’s dresses from Tashkent, Fergana, Samarkand, and
Khorezm were long and wide with long and short sleeves. The dresses of the women
of Bukhara, Kashkadarya and Surkhandarya were shorter.

Outwear for women in the late 19" - early 20" centuries was the paranja - a large
and wide robe with long, narrow false sleeves, which was thrown over the headdress
and hid the woman’s figure from head to toe. The paranja was accompanied by a
chachvan - a thick rectangular net of black horsehair covering a woman'’s face. The
paranja was often sewn from velvet or shoya and trimmed with embroidery or jiyak.
A hundred years ago, the mursak and the paranja were required in the bride’s dowry.
The wearing of the paranja was regulated by custom and etiquette.

The women’s traditional dress clothes were special types of swing robes common
in Uzbekistan under different names: in Tashkent - mursak, in Khorezm - misak,
in Samarkand - munisak, kaltacha, in Fergana - munisak, and in Bukhara and
Shakhrisabz - kaltacha. Mursak and munisak differ from the usual robe by the
absence of a collar and by the peculiarities of the cut - the fabric under the sleeves is
gathered in small folds, the skirts are expanded due to inserted gores, and cuts are
made on the sides.

In the second half of the 19 century, new forms of clothing appeared. These are
robes camisole-kamzul-peshmet fitting closely to the waist, with short and narrow
sleeves, cut-out armholes and a fold-over collar, sometimes with a strap on the
back, side pockets and a chest pocket. Camisoles are most often sewn from a strip
of bekasab, colored velvet and plush. In the same period, a short sleeveless jacket
nimcha, kamzur, appears, which is worn both under a camisole and just on a dress.
They are sown from monochromatic fabrics, usually velvet or plush, and decorate
with embroidery. The sleeveless jacket has become a necessary accessory of the
national women’s costume.

The Museum displays such items of national dress of the early 20™ century as a
kuilak (dress) of artisanal silk from Andijan, a paranja made of purple velvet from
Tashkent, and a Bukhara women’s mursak (robe) made of silk shoya trimmed with
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embroidered braid, and Khiva quilted chapan. It is also possible to see men’s chapans
made of bekasab and handicraft striped silk and chorsi (belt scarves) embroidered
with satin stitch.

* k%

The most widespread type of headdress and an integral part of the Uzbek
national costume were skullcaps. Since the early 20** century, skullcaps have been
subdivided into men’s, women'’s and children’s. They are varied in shape: pointed,
conical, hemispherical, round, and tetrahedral. Men’s skullcaps were made mainly
of black satin and velvet, while women’s skullcaps were made of silk, velvet and
brocade.

The richest ornamental system of embroidery of skullcaps is closely connected
with the spiritual life, morals and poetic outlook of the Uzbek people. The art of
craftswomen is full of a deep emotional sound, imbued with love for pattern, high
culture of drawing and color.

The Museum collection presents various samples of this type of headdresses with
their characteristic features inherent in certain regions: Chust, Margilan, Kokand,
Shakhrisabz, Surkhandarya, Tashkent, Samarkand, Bukhara, and Khorezm. They
differ in technique and decor, due to which a connoisseur immediately determines
the region and age of the owner of the skullcap.

The most popular in Uzbekistan is the Chust skullcap, the ornament of which is
a contrasting combination of a white pattern with a black background. On a black
background, white silk threads are embroidered with a pattern in the shape of pepper
pods kalampir or almond bodom, and there are sixteen patterned arches in a row along
the edge. Having become a nationwide headdress, the Chust skullcap was enriched
with many variations in the interpretation of the same ornamental motif.

In contrast to the monochrome Chust skullcap, the Shakhrisabz skullcaps are
picturesque; their color scheme is multicolored. The embroidery is made as a cross on
the canvas; the best samples are made on a thin silk muslin with very small crosses
terma are barely distinguishable by the eye. Women’s and children’s skullcaps from
Fergana and Tashkent are decorated with floral patterns, embroidered iroki stitches
on a velvet or silk base with beads and sequins.

In a number of districts of Chelek, Baysun and Karshi, the production of
traditional, archaic types of skullcaps of the local Piltaduzi style with the original
shape of a ribbed dome has been preserved. Among them there are such rarities of
the 19'" century as the headdresses of the nomadic Uzbek-Lakai.
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KOJUIEKLMS HALIMOHAJTBHBIX
TKAHEW V1 OJEX]IbI

KycrapHoe Tkauectso cyuiecTsyet Ha Teppuropuu Y36ekucraHa Gonee aByx ¢ nomnosu-
HOVI ThICSY JIeT. TKalikoe pemMecro uccTapu cuMTanoch MyXckuM nernoM. HecMoTps Ha pas-
HOODpasue MCTOoMb3yeMbIX B TKa4eCTBe MaTepUaIoB, CaMbIM TIOMYJISIPHBIM GbUT mmenk. V3
VICTOPUYECKUX XPOHUK M3BECTHO, UTO JIparolleHHble TKaHW U3 HIeNIKa-ChIpLia, IIPVIBe3eHHO-
ro w3 Kuras, Ha Tepputopuu depraHckovt JOTMHBI TKam elle B Hayaste [ Teic. OueBusiHo,
yxe B VI Beke depraHLibl, a 3aTeM Hace/leHVe U JIPyTUX ICTOPUKO-KYJIBTY PHBIX 001acTem
CpenHen A3uu cTamm KynbTMBUPOBaTb KOKOHBI TYTOBOTO LIeNTKompsina. Ha npotsokeHun
MHOIMX BEKOB TOPTOBLIbI BLIBO3VI MECTHBIV 1I€JIK HapsAy ¢ APYTYMU ToBapaMu B Xopa-
caH, Eruner u I'peunto, BusanTiio u Poccuro. HuiHe ocHOBHBIe paitoHbI IIPOM3BOACTBA Y3-
BeKkcKuX LIeNTKOBbIX TKaHew HaxonsaTca B PepraHckovt JonviHe. CBOeoOpa3HOM «I1IeJIKOBO
CTOJIMLIEVI» 3TOTO pervoHa siBnseTcs Maprunas.

B y30exckux I1€IKOBBIX TKaHSX ITPUBJIEKAIOT ITPeX[e BCero CoueTaHUs KOHTPAaCTHBIX
LIBETOB, HaIeHHbIe C YAMBUTEIbHBIM BKycOM. He MeHee BOCXMILIAIOT y30pbI, B CO3IaHUK
KOTOPBIX IIPOSBMJIOCH Oe3rpaHuuHoe BooOpaxeHue TKayevt. B npouecce y3oporsopuectsa
MacTepa OTTAJIKMBAJIVCh OT OKPYXAIOIIEro Mx peasbHOro Mupa: siBJIeHUi NPUpPONLI, pac-
TUTEJTBHBIX U XUBOTHbIX 00pa30B, IpenMeToB ObiTa. PasHoobpasuieM oTIMYalOTCS v reoMe-
TpUYeCcKye y30pbl - KPYT¥, KBaJipaTsl, pomObl, NpsiMble u 3ursaroobpasHbie inHum. TkaHy,
M3rOTOBJIEHHBIE B PasHBIX pavioHax Y30ekucTaHa, pasnuyaloTcs Mo KOJopuTy v Macurraby
y30pOB, XOTSI MM IIPUCYLIM 1 HEKOTOpbIe 00Lue YepThl. B o3Tvyeckux HasBaHMAX XaH-aT-
J1aCOB 3arieyaTyIeHs! IPoOY>KIeHue BeCHBI, PaOCTh XU3HY, MMeHa JIOMMbIX IeBy LIeK ¥ 1.

OcofeHHO HapsiIHa ¥ OpUTMHAIbHA HAaLIMOHAJIbHAS TKaHb XaH-aTyIac — LAPCKUI LLeJIK.
Ha3sBaHue «abpoBov» win «obriauHOV» 3Ta TKaHb NoJIy4nia He CITy4aviHo, TaK Kak ee y30-
Pl OeVICTBUTENIHO HaroMuHaioT obnaka. HaponHasi niereHaa yTBepXyiaeT, 4To Blepsble
y30ph! xaH-aTIaca ObL1M CleNaHsI B rofpaxatve Gerymus no Heby mepbesbiM obakaM,
OTpakeHHBIM B 3epPKaJIbHOV IV1aau [pyAa.

VckyceTBo co3aHust aGpoBBIX y30pOB — MOMCTMHe Bbifawowweecs sseHue. CyTb ero
3aKJTIOUAeTCs B CJIeAyIOLIeM: Ha PacTSIHYTbIX LUIEKOBBIX HUTAX OCHOBBI Oyfyilieit TKaHu
MacTep HaHOCUT TOUKaMM WJIM YePTOYKaMM 3CKU3 PUCYHKa. [lajee, COIMIaCHO pa3MeTke,
onpere/ieHHbIe MeCTa HUTeV OCHOBBI OUYeHb [UIOTHO OOMATBIBAIOTCS CypPOBOV XJIOM4aTo-
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O'ZBEKISTON AMALIY SAN'AT VA HUNARMANDCHILIK TARIXI DAVLAT MUZEYI

iborat bolib, oralarida ko’p nurli dumaloq rozetkalari bor. Keng hoshiya chizig‘ida
markaziy gismdagi nagshlar kichraytirilgan hajmda takroran tasvirlangan. Romblar
uzluksiz zanjir ko’rinishida bir-biri bilan bog'langan.

“Tovus” debnomlanganchoyshabhamjudaajoyib. Uningkompozitsiyasirang-barang
uzun dumli tovus tasvirini va xuddi shunday qushning dumlari keng yoyilgan uchta ki-
chik suratini 0z ichiga oladi. Hoshiyalarining bezagi maromli takrorlanadigan tovus
patlarining tasvirlaridan iborat.

G. Petrova va L. Xaritonova kabi hunarmand ayollar tomonidan tayorlangan
“Bahor”, “Onalik”, “Hosil” triptixi sarg‘ish-jigarrang fonga ega. Butun polotno an’ana-
viy ravishda markaz gismiga va hoshiya gismiga bo‘linadi. Hoshiyada biz Samarqand
hududlariga xos bo‘lgan bezakli (gizil doiralar, qora rangli gul) nagshlarini ko’rishimiz
mumkin.

RassomStolyarovningchizganeskizigakoratayyorlangangulkorpabirqgarashdatu-
shunib bo‘lmaydigan giziqarli kompozitsiyaga ega bo’lib, unda aylana shaklda joylash-
tirilgan turli xil qushlarning tasvirlari mavjud. Markazdan chetga tomon qaldirg’och-
lar, kaptarlar, ko’k rangli baxt qushlari, turnalar, tovuslar, burchaklariga va hoshiya-
siga esa uchib ketayotgan laylaklar tasvirlangan. KV. Zarshchikovaning sarjali asosga
ipak iplar bilan kashta tikilgan yostiq jildlari ham diqqatga sazovor.

Nagshinkor bezaklar bilan bir qatorda, 1950-yillarga kelib kashtachilikning portret
va manzara kabi yangi turlari ham yaratildi. Ushbu guruh kashtalar uchun toshkent-
lik ustalar shtrixlar, punktirlar va badiiy sathning boshqa turlari ko'rinishida bir qator
kashtalarni ishlab chiqdilar. Ular orasida bizning kolleksiyamizda saglanib kelinayo-
tgan, F. Saydaliyeva, N. Sharapova va A. Meteninalar tomonidan mato yuzasi kashta
bilan to’ldirilgan Alisher Navoiyning portreti juda ham e’tiborga molik.

Umuman olganda, Muzeyda saglanayotgan mashinada tikilgan kashtalar kolleksi-
yasida ozbek to‘qimachilik san‘ati taraqqiyotining ma’lum bir davri aks ettirilgan. Bir
tomondan, mashinada tikilgan kashtalar ayollarning ishini sezilarli darajada yengil-
lashtirdi, amaliy sanatning ushbu turini rivojlantirishga va kashtalarning yangi turla-
rini yaratishga juda katta ta'sir ko'rsatdi. Shuningdek, mashinada tikilgan kashtalarda
qgo’lda ishlanadigan kashtachilikda ishlatiladigan odatiy kompozitsion va naqsh berish
tamoyillari ham garchi bezaklarning motivlari, birmuncha soddalashtirilgan va yi-
riklashtirilgan bo‘lsa-da, saglab qolindi. Shu bilan birga, unda anilinli bo‘yoglar faol
ishlatila boshlandi. Anilinli bo’yoqlar bir-biridan keskin farq giladigan ranglar kom-
binatsiyasiga e’tiborni qaratgan holda mahsulotlarga ko'zga tashlanadigan va yorqgin
tus berib, o'simlik bo’yoqlarini kashtachilikdan to’liq siqib chigardi. Shu tariqa kash-
tachilik, mazkur soha uchun o'ziga xos sanalgan muloyim xiraroq tusdagi salobatli
va uyg‘un tasvirlardan ayrildi. 1950 - 1980-yillarda tobora ommaviylashib borgan ma-
shina chokida tikilgan kashtalar aksariyat malakali rassomlar eskizi asosida tikilgan

bo’lib, o’zbek to‘qimachilik tarixida va muzey to’plamining ustuvor jihati hisoblanadi.
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TOCYOAPCTBEHHbBIVI MY3EN ITPUKITATHOI'O MCKYCCTBA M ICTOPUM PEMECTIEHHYECTBA Y3BEKMCTAHA

Y3opam BbIMBKYM NpupaBaau ocoboe, Maruyeckoe 3HaueHue — CUUTAJIOCh, UTO B JHU
cBazeOHBIX OOPSI0B OHY CIIOCOOHBI OTBOOUTH OT MOJIOAOXEHOB My pHOM ry1a3. Ilo opHamen-
TY Ha cy3aHu 6e30mmnboYHO MOXHO ObIJIO y3HaTh, OTKyHa HeBecTa - U3 TarukeHTa, Ixu3a-
ka, CamapkaHpna wiv CypxaHzapbu.

OtMeTuM, yTo Ha TeppuTopuM Y3bekucraHa copMUpPOBaTOCh HECKOIBKO JIOKATBHBIX
LIEHTPOB XyHOXeCTBEHHOW BBIIMBKM, KaXIbIVI M3 KOTOPbIX OT/INYAJICS CBOUMM OCODBIMU
3CTeTUYECKMMM KaHOHaMMU.

Hns cysanu PepraHcKovt AOMMHBI Yallle Bcero 6pasyi LIBETHbIE TKaHW OCHOBBI, 4acTo 3e-
neHvle Wiy cuHue. B mexope npeobnaganu n3obpaxenus LBeTyHIMX KYCTOB, paclonarar-
IIMXCSL [I0 YIJIaM LIeHTPaJIbHOTO TI07I, BOKPYT KpYIJIov LiBeTouHov po3eTku. K nmpumepy,
aHIVKaHCKUE CY3aHU BbIOEPXaHbl B TUNVYHOM IS JIOJIVIHBL XKeJITO-3eJIeHOM KOJIOpWUTE.
Ha neM u consipuble Kpyru, v CBaCTMKU-BEPTYHBI - IpEBHEVIIIIVE CMMBOJIBI HETIPEPHIBHOTO
KpYroBopOTa NpVpOLBI.

st Gyxapckux BbIIIMBOK XapaKTepeH TeIUTbIv ¥ MSITKUM KOJIOPUT KAPMUHHO-KPACHBIX
¥ 3eJIeHbIX y30poB 110 Getomy oy ocHOBBL HacTo LieHTpasbHOe 1071e Cy3aHu pa3duTo Ha
poMbe! (koMno3uLIvs TOOOOOHY ~ peLleTyaTasi), B KaXXIOM M3 KOTOPbIX PaCIONIOKeHBI 1iBe-
TOYHbIE PO3€TKU WIN OTAEJIbHbIE KYCTUKMU.

B s3kcnosuimyu Myses rmpeacTaBieHO HECKOJIBKO BBIILVBOK OyXapCKOro TUIIa, opajkaro-
IIMX U3SLIECTBOM PacTUTE/IbHO-LIBETOYHBIX y30poB. LIBeThl Hepenko coueTaroTcs ¢ NTuLia-
MM, BbINOMHAIOMMY QYHKIMY 671aroBeCTHUKOB.

HypaTutckas sbimmBka 6nvska 1o Tuiy 6yxapCKvuM U3eIMsIM C LIBETOYHBIM IEKOPOM.
briaronapst TOHKOV U BUPTYO3HOV TeXHMKe PYYHOrO IIBa 10pMa V3IENus 3TOrO LeHTpa Le-
HWINCH OYeHb BBICOKO.

CrapunHble 1maxpyicab3ckite cy3aHu Takxe YOMBIISIOT CJIOKHBIM MENKVM PacTUTETb-
HBIM OPHaMEHTOM, IPeUMYIECTBEHHO KPacHOr'O 11BeTa, B KOTOPBIV BKPaIlJieHbl /IeMEHTBI
OJIBKOBOTO, 3€JIEHOro U 611pr030BOro L1BETOB.

OnHuM 13 TeXHUYECKM TPYIOEMKUX BUOOB ILAXpUCab3CKOV BBILIVMBKU SIBIIS€TCS Bbl-
IIVBKa IO/TyKPeCTOM ~ Upoku. B 3TOV TexHMUKe cO30alOTCS IaHHO, HABOJIOYKMY, [TAMCKWe Cy-
MOYKY, I105iCa U MHOTOe IpyToe. BulllivBKa upoku viMeeT CBOVI pa3HOBUIHOCTVL: YU3MA, CAHA-
Mma, mepma. Hanbornee 1ieHHOM cumTaeTcs mepma - BHIILIMBKA KPECTOM IIO LIIETIKOBOV Kyicee
C O4YeHb MEJIKUM IeperUleTeHueM HuTel. B 1ies1oM Takov TUII BBILUIMBKY VIHOTIa Ha3bIBAIOT
KOBPOBBIM, TaK KaK I10 BHEIIHEMY BUJly OHa HallOMIHaeT y30pbl TKaHbIX KOBPOB.

Eciin B ®epranckon nonuse, Byxape, Hypare v Illaxpucab3e npeobnamanyt BHIUIMBKY ¢
PpacTUTEIbHO-LIBETOYHBIMY y30pamu, TO B TallikeHTe Ha NepBBIVi IIaH BHIXOASAT MOTUBBI He-
BecHbIx TeJl. VI3/110071eHHBIM BUIOM BBIIUMBOK TAlIKeHTCKMX MacTepuL ObUIO TAHHO naAdk
(ot apabckoro «arax» - HeBOCBO), KOTOPOe ObLTIO MECTHBIM aHAJIOroM cy3axu. TalllkeHT-
CKUW naAax B KOJUIEKLIUM My3esl — 3TO BbILLIMBKA CIUIOLIHOTO 3alliyBa ILIeJIKOM WIN XJIoI4a-
TOBYMaXXHBIMY HUTKaMM SIPKOTO KPacHOrO WJIY TeMHO-KPacHOro LiBeTa C SIPKO BbIpaXXeH-
HOVI LIEHTPaJIbHOM PO3€TKOV B BUIe KPYra, yCJIOBHO M3o0paxarolero HebecHoe CBETWIIO,

60 ¢ psiamy Takux Kpyros. Camu Kpyrvi IOHMMANCh KaK od ~ JlyHa v 1040y3 ~ 38e30a.
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PYUYHAS U MALLUMHHASI BbILLIMBKA

Jlyna w1 3Be3Mbl, KOCMUUECKME CUMBOJIBI IUIOTHO 3AMONHSIOT IOBEPXHOCTb TKAHY, obpasys
CMIMBOJIYECKYI0 KapTUHY HebocBoza.

OcHoBHOM TIpyeM MOCTPOeHMS KOMIO3MLNY CAMApKAHCKMX BBILIMBOK — TAKUE Xe
PAMBI OpHAMEHTAJTbHBIX PO3ETOK, PacIIONIOXeHHbIE T10 BEPTUKAIM WM ropu3oHTanu. B o1-
JIVIVie OT SHEepreTU4ecky APKUX TalKeHTCKUX MaJjlakoB caMapKaHOCKMe Cy3aHM KJlaccu-
1ecKy CTpOru MO 1IBETOBOMY pellleHUo: Ha Genom ¢oHe TKaHM NapasiiebHbIMU pAoaMu
pacrionaraiorcst GobLume ManuHOBbIe pecTOHUaThIE PO3ETKH, @ BOKPYT HUX ~ IT0Gery Mol
HbIX BETBEV BBIOIIMXCS PaCTeHM, KOTOpbIe BbILIMBAIUCh YepHbIM LiBeToM. CaMu po3eTku
MOITIU TPaKTOBaTbCst UJIV KaK 4044 - MaK, TIONbIIAH, WM Kak oil - JTyHa, HeBecHoe Teno.

OCHOBHBIM MOTVBOM OpHaMeHTa [DKV3aKCKOTO CY3aH1L, IPEACTABIEHHOTO B IKCTIO3VLIVI, Tak-
K€ CITY>KaT COITPHBIE IUCKY B 0DXBaTe MariTueckyx KoseL, OXpaHbl, [0 HapOIHOMY II0BEPbIO, 00e-
Peraioumx MOJIOOKEHOB OT 3TbIX AyX0B. [10 yI7am UeHTpaTbHOrO MOJIS BIIOTHE PearmCTIHO
BBILLVTBI MyMOpbl. [ IOCKOITbKY B ODBIIEHHOV XV3HY MYMOp — I0BEIVIPHBIVL (DY TIISP € BIIOKEHHOV
B Hero ByMajXKovt ¢ HauepTaHHbIMY CJIOBAMVI MOJIVITBbI, KOTOPBIVI XeHIUMHbBI HOCWTU B KAYecTBe
obepera, To 11 ero M300pakeHVe Ha BbILUVIBKE 06/aaN0 MArTYeCcKOv A THO CYIIOVL.

KoHTpacTHbIe 110 1IBeTy KOHLIEHTpyYeckyte Kpyri U 3Be3pbl Ha KpacHOM (poHe xapakTe-
PU3YIOT CypXaHOapbUHCKYIO BBILIVIBKY.

OnHuM u3 uHTepecHerumx 06pasos Komulekuyu Mysest sprstetcs Humcysanu w3 Cyp-
XaHAapby ¢ M300paXkeHneM KpyIHbIX CTWIM30BaHHBIX POroB B LIeHTpe nos. Takoro pona
PUCYHOK CJTY>XKMJI aMYJIeTOM OT Iy PHOTO I71a3a, @ TAK)Ke CMBOJIOM IUIOOPOMA.

B 1930-1980-e rops! mmpokoe pacripocTpaHeHue B Y3bexkucraHe nonyunsna MalIvHHas
BBILIIMBKA TaMOYpPHbIM ILIBOM, B KOTOPOV TBOpYECKM IepepabaThIBaeTCA M WCTIONb3yeTCs
OITBIT CTAPUHHOV py4HO BeivBKY XIX B.

OO6pasLsl MaLIMHHOV TaMOypHOV BbIIIVBKYM B My3ee npeicTaB/ieHbl B OCHOBHOM pabo-
TaMy MacTepoB XynoxecTBeHHbIX dabpuk: Tarkentckon, CamapkaHackoit u byxapckoit. B
3TOVI FPYIIIIe BBILLMBOK COXPAHSUTUCH Te Xe CTUIeBble 0OCODEHHOCTH, UTO ¥ B CTAPUHHOV pyy-
HOV! BBIILIMBKE; BMeCTe C TeM OpHaMeHT oboraruasicst HoBbiMu MoTuBamMu. OcobeHHO MHTe-
pecHbl BHILLIMBKY TUIIA H0iab, kupney, 3ap0eBo, BHITIONIHEHHBIE HA TALLIKEHTCKO dabpuke
XyHOXeCTBeHHbIX M3ennit 1o aBTopckum 3ckusam Huxonast Hama. Takosa, x npumepy,
MaIlIVHHas BbILIMBKA Ha 3€JIeHOM CyKHe - y3Kas M [JIMHHas 1o ¢opme, B Bune ¢dpusa ¢
Baxpomoit. B ee y3ope HOMMHMPYIOT LBETOYHO-TIUCTBEHHBIE MOTHBbI: BETKY, JIVICTBA, PO-
3eTKM, U306pakeHns YUrmps (BoNsAHas MeTbHUL@). Takov KOMIUIEKT TPafVLIMOHHO BBIIIV-
BaJICst ISl yKpaLeHusl CTeH i JISKOPMPOBAHMS HVILI (HUIIbL UIPajut posib Meberv, B HUX
XpaHWIUCh Ofesi1a, OAYIIKY, IOCya U T.AL.).

Ellie OmMH 9KCIIOHAT, co3naHHbIv 1o 3cku3y H.B. Hama, - woiiutab. Y3op ero nexrpasnb-
HOTO TI0J1sl, BHITIOJTHEHHOTO M3 cuHero bapxata, obpa3yeT [eBsiTh MeIa/IbOHOB, PaCITONIOKeH-
HBIX B TPU Psifia [0 TPU B KaXIOM PSLy; MeflasibOHbl BHYTPY 3allO/IHEHB! PaCTUTE/IbHBIM
opHaMeHTOM. MeXly HUMYV PacIoIoXeHb! YeThipe POMOOBMIHbBIE PUryphbl C YeTEIpexJIe-
[IeCTKOBbIMM 1[BeTKaMM Ha Mx ¢doHe. B kariMe - aHanoriussie Mesnkue MefaJIbOHUMKY, CO-
GpaHHble B Lienoyky. Karima mmpoxas, obpamsieHa gBYyMs y3KUMY OJIOCKaMU.
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TOCYAAPCTBEHHBIVI MY3EV ITPUKITAITHOTO CKYCCTBA U MICTOPVV PEMECJIEHHVIYECTBA Y3BEKMCTAHA

Cysanu «Mont kpait» cosgano no ackusy M. Kyukaposovt. OpHaMeHT 1BETOYHO-pac-
TUTEJIbHBIVI, COCTOUT U3 poMDOBUIHBIX GuUryp, oOpa3soBaHHBIX NTMCTBEHHBIMU Toberamy,
C KPYIJIBIMY MHOTOJTyYEBbIMU PO3€TKaMM BHYTPU. PUCYHOK IIVMPOKOV KaviMbl TIOBTOPSIET
y30p LEHTPaJIbHOTO MOJIst B YMEHbIIEHHOM pasMepe. PoMObI coenyHeHBI Mexay cobovt B
HeITpepbIBHYIO LIETIOUKY.

VinTepecen uonuab «[TaBnun». Ero xoMnosuims BKIIIO4aeT M300paxeHue NaBIuUHa C
IUTMHHBIM KPaCOYHBIM XBOCTOM ¥ TP MEHBIIMX IO pasMepy n3o0pakeHUs 3TOM Xe MTH-
1IbI C Pa3BEPHYTHIM XBOCTOBBIM OrlepeHueM. Y30p KavIMbl COCTOUT M3 PUTMIYHO ITIOBTOPSIIO-
vIxcs u300pakxeHu MaBIVHBUX NIePbeB.

Tpurnrux «BecHa», «MatepuncTBo», «Ypoxarn» Mactepun I. ITerposort u J1. XapuroHo-
BOVI MMeeT XeJITOBaTO-KOpu4HeBbIVt PoH. Bce MooTHO ro Tpaguuy pasneneHo Ha LIEHTP
1 Kaumy. B kavime Mbl BUZIM OpHaMeHTasTbHbIe MOTVBBI, XapaKTepHbIe 1715 CaMapKaHOCKO-
Io pavioHa (KpacHble KpYT#, YepHble pacTUTEJIbHEIE Y30Pbl).

I'yavkypna, BHINONHEHHAS 10 3CKU3Y XyHOXHMKa CTONSIpOBa, VIMEeT MHTEPeCHYI0 KOM-
TNIO3ULIVIO, He MpOYUTHIBaeMy1o ¢ repsoro B3rsaga. OHa cocrouT M3 n3obpaxkeHUI pas-
JIVYHBIX [TTUL, PacrosioxeHHbix kKpyramu. OT IleHTpa ~ J1aCTOMKM, royOow, CUMHME NITULIBI
CYaCThs, XYPasiIy, NaBIIVIHBI; 110 YITIaM U KaViMe - JIeTsInve aucThl. VIHTepecHbI TaKXe Ha-
Bosiouku K.B. 3apmukoBo, BLITIOTHEHHbIE EeSTKOBLIMM HUTSMM I10 CapXe.

Hapsny ¢ opnamenTanbHbiMy, B 1950-x rogax momy4wiv passuTvie HOBbIE BUIbI BbILLIU-
BOK: [TOPTPETHBIE U CIOXeTHBIE. [171s 3TOV rPYIIIbI TalIKeHTCKYE MacTepa paspaboTanv psif
IIBOB B BUJie IITPUXOB, IyHKTUPOB, pa3HOBMIHOCTeN XyaoxecTBeHHOV Ianyu. Hauboree
VMHTepeceH XpaHsIIMICA B Halllel KOJUTeKIuy nopTpeT Anuitiepa HaBou, BBITIOTHEHHEBIV B
TexHUKe xygoxecrseHHou riagy . Canpanvesovt, H. Illaparnosovt u A. MeTeHUHO.

B mesioM KoOJUIeKLMs MaIMHHBIX BBILIMBOK, XpaHsIIMxcs B My3ee, oTpaswia onpene-
JIEHHBIVI Iepyo, B pa3suTuy y3bekckoro TexcTwist. C OMHOV CTOPOHBI, MalllMHHas paboTa
3HaYUTeJTbHO 007Ieryiia TPy, BbIIMBAITBIINII, CTIOCODCTBOBaIa pa3BUTHIIO 3TOrO Bua IIpu-
KJIa[IHOrO UCKYCCTBa M CO3[aHMIO HOBBIX BUIOB IIBOB. Tak>ke MaIllMHHAas BbIIVIBKa COXpaHU-
J1a TIpUBBIYHbIE KOMIIO3MILIVIOHHbIE ¥ OpHaMeHTasIbHble IIPUHIIVITEI, KOTOpbIe CYIIeCTBOBaJIN
VI B PyYHOW, JIUIIb CJIerKa YIPOCTUB, YKPYIIHUB MOTMBLI OpHaMeHTa. BMecTe ¢ TeM B Helt
CTa/IM aKTMBHO VICTIONIb30BaTh aHVWIVHOBbIE KpacuTeny, KOTOpbIe IOJIHOCTHIO BBITECHWIN
pacTuTeNTbHble, IPUOAB U3eIVsIM BPOCKOCTb U SIPKOCTB, CAe1aB aKLIEHT Ha COYeTaHMsIX KOH-
TPaCTHBIX TOHOB. BbILVBKa TMIIWIACh XapaKTepPHOTo 7151 Hee 6/1aropomHOro M rapMOHYHO-
O COYETaHWs HeXXHBIX NPUITTYILIEHHbIX TOHOB. [lepexs nepuon HanbosTbIIEro HTepeca B
1950-1980-€ romp!, HpIHE BBILLIVIBKY MAILIHHOV paboThl, BLINOITHEHHbIE TI0 3CKM3aM npodec-
CMOHAJIBHBIX XYAOXHWKOB, CTA/I My3eVIHbIMM papyuTeTaMy, OHOV M3 CTpaHuUL B UCTOPUU
y36eKCKOro TeKCTWIs, YCTYITMB NIepBEHCTBO TPaAUIIMOHHOV BbIIIMBKE PyYHOV PabOTHL.
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CHITGARLIK

O'zbekiston davlat amaliy san‘at va hunarmandchilik tarixi davlat muzeyi kolleksiyala-
rida Toshkent, Farg'ona, Marg'ilon, Namangan, Andijon va Surxondaryo viloyatida tayyor-
langan unchalik katta bo'lmagan, ammo kolleksiya tarkibi jihatidan gimmatbaho sanalgan
o’zbek gulbosma matolari - chitlar saglanadi. Gulbosma matolarini ishlab chiqarish bilan
usta chitgarlar shug‘ullanishgan.

Ushbu kolleksiya matoga nagsh solish uchun ishlatiladigan qoliplar - shtamplar to’pla-
mi bilan bir vagtda yaratilgan. Qoliplar - hozirda yo‘qolib ketgan hunarmandlikning no-
yob namunalari bo'lib, XIX asr va XX asrning boshlarida paydo bo‘lgan. 1936-yilda ushbu
o’yma nagshli qoliplarni yig‘ish tashabbuskori O’zbekiston xalq san‘atining bilimdoni, pro-
fessor Mixail Stepanovich Andreyevning 0zi bo'ldi.

Yog'ochdan o'yib ishlangan goliplardan foydalangan holda matoga nagshni qo‘lda bosib
chiqarishning arxaik usullari ko’plab xalglarga ma’lum bo‘lib, 0’zining soddaligi va badiiy
ifodaga boyligi bilan hayratlanarli sanalgan ushbu san’at hamma joyda ham qoliplarning
milliy o'ziga xosligi bilan ajralib turgan. O'zbekistonda yagin o‘tmishda ham bir nechta
chitgarlik markazlari mavjud bo'lib, ularning mahsulotlari uslubi va rangi bilan alohida
ajralib turgan. Ko'p asrlar davomida matoga gul bosish Buxoro, Samarqand, Toshkent sha-
harlari va Farg'ona vodiysida juda ham mashhur bo’lgan. Ushbu hunarmandchilikning
mahalliy an‘analari qadimgi davrlarda ham mavjud bo‘lgani, Surxondaryo viloyatining
Termiz shahri yaqinidan, arxeologlar tomonidan topilgan V asrga oid gulbosma mato-
larida ham 0z tasdig'ini topgan. Unda ilk o’rta asrlar to‘gimachiligining boshqa turlari
uchun ham tegishli bo'lgan hayvonlar va qushlarning tasvirlari tushirilgan. Xitoylik ro-
hib Chang-chun 1221-yilda tashrif buyurgan G'ulja viloyatining (Xitoyning Shinjon-Uyg'ur
muxtor viloyati) tavsifida oq bo'zga bosilgan gul bosma hagida eslatib o‘tadi. Chit atamasi
Mahmud al-Qoshg‘ariyning (XI asr) asarlaridan ham ma’lum bo’lib, u «har xil rangdagi gul
bosilgan paxta mato» haqida yozib qoldirgan.

Gul bosish uchun asos sifatida ko’pincha oddiy paxta matosi bo’zdan foydalanilgan. XI
asrda bo’zlarni naviga qarab ajratishgan. Misol uchun, kiyimlarning astari uchun etaklik
boz, ichdan kiyiladigan kiyimlarni tikish uchun yupga xomsurp - sedrak bo’z ishlatil-
gan. Keyingi manbalardan ma’lum bo'lishicha, paxtalik bosma chit matolari XVI asrda
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Samarqandda ham ishlab chiqarilgan. Shuningdek, Buxoro va unga tutash gishloglar ham
matoga gul bosish san‘ati bilan mashhur bo’lgan. XIX asrda Qo'qon, Xojand, Namangan,
Marg'ilon, Chust (Farg'ona vodiysi), Vardonze, Romitan, Gijduvon (Buxoro), Urgut, Kat-
taqo’rg'on (Samarqand), Xonga, Xiva, Urganch, Xazorasp (Xorazm), Toshkent kabi markaz-
larning ustalari tomonidan ajoyib mahsulotlar ishlab chigarilgan.

Gul bosilgan matolar gatorida alohida donalik mahsulotlar ham ishlab chiqarilgan.
Ular orasida dasturxonlar, har xil turdagi pardalar va yopinchiq choyshablar, ko'rpa astari
deb ataladigan qavilgan ko'rpalar uchun jildlar, gilamcha shaklidagi joynamozlar, ayollar
ko’ylaklari va choponlari uchun yuqori sifatli matolar va boshqa mahsulotlar bor. Ularning
barchasi ma'lum foydali vazifani bajarish bilan birga maishiy hayotda bezak vazifasini
ham o'tagan.

Matolarga gul bosish murakkab jarayon sanalgan va bir necha bosqichdan iborat bo'l-
gan. Gul bosishdan oldin paxtalik mato uzoq vaqt davomida ishqorda qaynatilib, tolalari-
dagi iflosliklar olib tashlangan, keyin yuvilib, ohorlangan. Ohorlangan mato quritilgan va
uni yumshatish uchun o'rik daraxtidan tayyorlangan yog'och bolg'alar yordamida ehtiyo-
tkorlik bilan savalab chigilgan. Shunday qilib, keyingi jarayon-qoliplar yordamida nagsh
solishga tayyoriangan.

Shtamp-qoliplarni tayyorlash ishlari bilan qolipkor deb ataluvchi maxsus o’ymakor us-
talar shugullanishgan. Qoliplarning shakli va o’lchamlari juda xilma-xil bo'lib, ular to'rt-
burchak, kvadrat, dumaloq rozetka, doiralarning sektorlari va boshqga shakllarda bolishi
mumkin. O’lchamlari esa bir necha santimetrdan o’nlab santimetrgacha uzunlikda bo'l-
gan. Har bir mahsulot uchun alohida nagshlar o’yib tayyorlangan goliplar to’plami mavjud
bo‘lgan. Misol uchun, bo'gjoma (uydagi kiyimlar va boshqa to‘qimachilik mahsulotlarini
o'rab qo‘yish uchun mato) uchun bo‘g‘joma qolip, dasturxonga naqsh berish uchun das-
turxon golipdan foydalanilgan. Qoliplarning aksariyati son-sanogsiz kompozitsiyalarni
birlashtirib, bir-biriga moslab bir butunlik hosil gilingan yaxlit elementlardan iborat bo'l-
gan. Agar rang-barang nagshlarni bosish kerak bo'lsa, unda har bir rang uchun alohida
qoliplar yasalib, to aniq o'ylangan nagsh hosil gilinguncha ushbu qgoliplar matoning bir xil
joylariga birin-ketin bosib turilgan. Shunday qilib, har bitta rang-barang naqsh uchun ikki
juft, qora rangli (bosma) va gizil rangli (dud) bo’yoqdagi qoliplar, shuningdek, yashil bo’yoq
(sabzi) uchun yana bitta qo'shimcha qolip bo’lgan. Bezaklarning konturlari qora bo‘yoqli
qoliplarda yaratilgan, so'ngra ustidan «dud» qolipi orqali sariq o'simlik bo‘yog'i eritmasi
bilan aralashtirilgan achchiqtoshli tezob bosilgan. Matolarni alizarin eritmasida uzoq vaqt
davomida qaynatish natijasida tezob (ishqor) o'rniga qgizil rang hosil gilgan. Bazan kompo-
zitsiyalarga sariq, binafsharang, ko'k ranglardagi go'shimchalar qo‘lda mo‘yqalam bilan
chizib chiqilgan.

XIX asrga qadar matoga gul bosish uchun faqat tabiiy bo’yoqlardangina foydalanilgan.
Ro'yanning ildizidan to'q qizil rang olinsa, temir oksididan gora bo'yoq olingan. XIX asr-
ning ikkinchi yarmidan boshlab ro'yanning o'rniga nisbatan arzonroq bo‘lgan, rus savdo-
garlari tomonidan mahalliy bozorlarga olib kelingan alizarin moddasidan foydalana bosh-
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PRINTED CLOTH

The collection of the State Museum of Applied Art and Handicraft’s History
of Uzbekistan presents a small, but valuable in composition collection of Uzbek
stamps (printed cloths) - chit made in Tashkent, Fergana, Margilan, Namangan,
Andijan and the Surkhandarya region. The craftsmen chitgar were engaged in the
production of printed cloths.

This collection was formed simultaneously with the collection of kolyb - stamps
used to apply a pattern to fabric. Kolyb are rare examples of an extinct craft dating
back to the 19' - early 20*" centuries. The initiator of the collection of these carved
stamps in 1936 was Professor Mikhail Stepanovich Andreev himself, an expert on
the folk art of Uzbekistan.

Archaic methods of hand-printing a pattern on fabric using wooden carved
stamps are known to many peoples, and everywhere this art amazing in its
simplicity and generosity of artistic expression is marked with the stamp of national
identity. In Uzbekistan, in the recent past, there were several printing centers, the
products of which differed in style and color. For many centuries, the printed
cloth was especially popular in Bukhara, Samarkand, Tashkent and the Fergana
Valley. A fragmented fabric with a print dating back to the 5" century, disclosed
by archaeologists in the city of Termez, the Surkhandarya region is evidence of the
long local traditions of this craft. It contains images of animals and birds typical
for other types of early medieval textiles. The Chinese monk Chang-chun mentions
a printed cloth made of white coarse calico in a description of the Kulja region
(Xinjiang Uygur Autonomous Region of China) which he visited in 1221. The term
chitis also known from the works by Mahmud al-Kashgari (11" century) mentioning
“paper fabric with printed cloth of various colors.”

The warp for the printed cloth was most often the usual cotton fabric boz (coarse
calico). In the 11* century, it was notable for its varieties. E.g., etaklik boz was used
for lining and sedrak boz - a thin coarse calico - was used for sewing underwear.
From later written sources it is known that printed paper fabrics chit were produced

in the 16* century in Samarkand. Bukhara and adjacent villages were also famous
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for the art of printed cloth. In the 19" century, wonderful products were made by
masters of such centers as Kokand, Khojand, Namangan, Margilan, Chust (Fergana
Valley), Vardonze, Romitan, Gijduvan (Bukhara), Urgut, Kattakurgan (Samarkand),
Khanka, Khiva, Urgench, Khazorasp (Khorezm), and Tashkent.

They produced both one-meter fabrics with a print and piece goods. These are
tablecloths, all kinds of curtains parda and bedspreads choishab, covers for quilts
kurpa astori, prayer rugs joinamoz, high-quality fabrics for women’s dresses and
robes, and other products. All of them had utilitarian functions and served as
decoration for everyday life. .

The printing process was complex and consisted of several stages. Before
decorating, the cotton fabric was boiled in lye (ishkor) for a long time to remove
impurities from its fibers, then rinsed and treated with a tanning solution. The
fabric aged in a tanning solution was dried and carefully beaten with apricot wood
hammers to soften it. Thus, the fabric was prepared for further work - drawing
patterns using kolyb.

Carvers kolybkor produced stamps kolyb. The shapes and sizes of kolyb were
very diverse. These could be rectangles, squares, round rosettes, sectors of circles,
and the like. Their dimensions were from a few centimeters to tens of centimeters.
For each product, there was a group of kolyb with certain patterns such as
bugjoma-kolyb for bugjoma (a cloth for wrapping clothes and other home textiles),
dastarkhon-kolyb for tablecloths, and so on. Most of kolyb are separate elements,
the combination of which constitutes countless compositions. If it was necessary
to make the pattern multi-colored, then separate kolyb were made for each color,
which were successively superimposed on the same place of the fabric until the
full conceived pattern of the ornamentation was obtained. E.g., for each multicolor
pattern, there were two paired kolyb for black (basma) and red (dud) paint, as well
as one additional for green paint (sabzi). The contours of the patterns were made
with kolyb for black paint; then alum mordant mixed with a solution of yellow
vegetable paint was applied with “dud” kolyb. Prolonged boiling of the fabric in
alizarin solution gave a red color at the place of the mordant. Sometimes, additions
of yellow, purple and blue made with a brush by hand were introduced into the
composition.

Until the 19 century, exclusively natural dyes were used for printed cloths.
Madder root (ruyan) gave a dark red color and black paint was obtained from iron
oxide. Since the second half of the 19'* century, madder was replaced by cheaper
alizarin brought to local markets by Russian merchants. Only in Bukhara, until the
very end of production in the 1930s, alizarin was added to madder.

The character of the patterns of the Uzbek printed cloth is mainly vegetative
and geometric; sometimes stylized images of objects or animals are included. Some
patterns were so popular that they were found in many areas of the printing industry.
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These include the motifs oy - the Moon, shokhcha - a twig, bodom - almonds, anor-
gul - a pomegranate flower, and palak - a heavenly body. There are also images of
tulip flowers, rooster’s comb and stars with six rays. Since ancient times, most of
the patterns have been endowed with a special, magical and protective meaning.

To produce one meter of fabric, the craftsman had to hit the fabric with kolyb
several hundred times, in other words, to fill the pattern. It was necessary to make
special calculations so that when printing on fabric, the pattern of a dozen kolyb
would maintain continuity and be combined with each other. On top and on the
sides, many of kolyb had recesses to make them comfortable to hold in the hands. In
some cases, kolyb was covered with a cotton cloth for better absorption of the paint.
The clarity of the contours of the drawing depended on the work of the carver.
Printing was applied both to white unpainted cotton fabric and to plain dyed.
Kolyb passed from father to son and served for decades. If kolyb broke, it served as
an addition as a fragment to another kolyb. Thus, many patterns were preserved
for a long time.

The Museum collection of kolyb includes single and paired stamps for two-color
printed cloths. The edging kolyb are carved from solid pear and apricot wood and
kolyb for the central compositions are made of soft poplar or tal wood.

The Museum collection keeps unique prints made by the hereditary master-
chitgar A. Abdugafurov in the early 20" century. His son was also engaged in
printing, as well as his grandson, the Tashkent master A. Rakhimov in the late
20™ century. Creating ornamental compositions for dastarkhans and bedspreads
choishab, the latter uses kolyb of his famous grandfather: bodom - almonds, oy - a
star with six rays and many others.

Visitors to the Museum can also see printed cloths by the master from Namangan
S. Akhmadaliev. They are made in yellow and green colors. The central part of his
printed cloths is decorated with clear geometric patterns, and the border is in a
style reminiscent of patterns islimi.

Inthe past, the products of Uzbek masters-chitgar were famous in many countries
of the world. Currently, the printed cloth still exists as a kind of decorative and
applied art in Samarkand, Margilan and Tashkent.
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B coBpanum focynapcTseHHOro My3est IpUK/IaHOrO MCKYCCTBa M MCTOPUM peMeCTIeHHM-
uecTBa Y30ekucTaHa IpercTasieHa HeDobluasi, HO LIEHHast 110 COCTaBy KOJUTeKLUS y30ek-
CKymx Haboek - yum, cosnaHHbix B TamkeHTe, PepraHe, Maprunaxe, Hamanrane, AHayka-
e 1 CypxaHpapbuHckon obnactu. ITponssoncTsom Haboek 3aHUMaICh MacTepa-unuTrapet.

HaHHast xortekums copMuposaiach ONHOBPEMEHHO C KOJUIEKLIMEVt KOSTBIBOB - ITaM-
INOB, UCIIOJIb3yeMBIX [UJIst HAHeCeHUS pUCyHKa Ha TKaHb. Kombibbl - penxue obpasup! yrac-
11ero pemecsa, oTHocsiuerocs K XIX - Hauany XX seka. VIHumaropoM cbopa 3Tmx pe3Hbix
witamnoB B 1936 rony 6bi1 cam npocdeccop Muxamn CrernaHoBuy AHOpees, 3HaTOK HAapOL-
HOro ucKycctsa Y3bexucTaHa.

Apxanyeckue IpueMbl py4yHOV HabMBKM y30pa Ha TKaHb C NMOMOLLBIO JepeBSHHbIX
Pe3HbIX LUTAMIIOB U3BECTHBl MHOTVMM HapomaM, M IOBCIONY 3TO YAMBUTESNIbHOE 10 CBOeM
MPOCTOTE ¥ ILEeJPOCTM XYIOXEeCTBEHHOTO BbIpaeHUs MCKYCCTBO OTMEYEHO IevaThbio Ha-
LUVOHAJIbHOrO cBoeobpa3us. B YabekucTaHne ellie B HemaBHeM IMPOLIIIOM CYLLIeCTBOBAJIO He-
CKOJIBKO LIEHTPOB ITPOU3BOACTBa HabOVIKY, MPORYKLUSI KOTOPBIX OTNIMYaiach CTWIVCTUKON
1 kosoputoM. Ocobovt MOMY/ISPHOCTHIO Ha MTPOTSHKEHUM MHOIMX BeKOB Habovika nonb3o-
Basiack B byxape, Camapkanpe, TalukeHre u PepraHckon gonuHe. O 1aBHUX MECTHBIX Tpa-
AVLIMSIX 3TOrO peMecsia CBUAETeNIbCTBYeT OOHapyXXeHHBIV apxeosioraMu B ropoge Tepme-
3e CypxaHpapbiHCKoV 0briacTu parMeHT TKaHm ¢ Habovikow, Jatupyemblit V ekoM. OH
conepXuUT n3o0paxeHus XUBOTHBIX U MTUL, KOTOpbie ObUIM XapaKTepHbI U I APYTUX
BUJIOB paHHeCpeHeBeKoBoro TekeTwiis. O Habovike u3 Benon 651311 yrioMMHaeT KUTaCKUM
moHax YaH-uyHb B onvcaHum KynbmxmnHckoro kpast (CMHBLI3SH-YWIy pCKivi aBTOHOMHBIV
pavion Kurasi), kotopeivt oH nocetun B 1221 rony. TepMuH yum u3BecTeH Takxke 110 Tpyaam
Maxmyna an-Kauirapu (XI Bek), KOTOpbIV ynoMyHaeT «byMaxHyo TKaHb ¢ HaboViKo pa3-
JIMYHBIX LBETOB».

OcHOBOW U1 HaDOVIKYM Yallie BCero cry>kusa obel4Hast xjionuarobyMaxHas TKaHb 603
(6s135). B XI Beke ee pasnmuyany no coptam. Tak, smaxaux 603 NPUMEHSUTU /151 NOAKIIANKU
omex bl cedpax 603 - TOHKast 6513b ~ VICTIONB30BASIACh /151 IINTsL HATEbHOV Oflexabl. 13 Go-
J1ee MO3HMX UCTOUHUKOB M3BECTHO, UTO GyMaxKHble HabMBHbIE TKAHU HUMm NPOU3BOAWIIUCH
B XVI Bexe B Camapkanpe. VickyccTBoM Haboviku criaBumiach Takxe byxapa u nipusneraowye
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K Hew centenust. B XIX Beke npekpacHble uspenus BelpabaThiBaiii MacTepa TaKMX LEHTPOB,
Kak Kokanp, Xomxann, Hamanran, Maprunas, Uycr (PepraHckast nonuHa), Bapnonse, Po-
mutas, I'vxnaysaH (Byxapa), Ypryt, Karrakypran (Camapkann), Xanka, Xva, Yprany, Xa-
3apacn (Xope3M), TarkeHT.

BeipaGaTbiBasiich Kak MeTpakHbie TKaHU C HabOVIKOW, TaK ¥ LUTYYHbIE U3IeIUs. DTO
CKaTepTH, BCeBO3MOXHBIE 3aHaBeCH - napoa v OKpblBasa ~ youuiab, Kypna acmapu — 4exsibl
IUISL CTETaHOro Ofiesyla, MOJIUTBEHHbIE KOBPUKU XOUHAMA3bl, BBICOKOKAYECTBEHHbIE TKaHU
JUIS XKEHCKVIX IUIaTheB ¥ XasaToB M ApyTrue u3feus. Bce OHM BBIMIONIHSUIM Y TWIIMTapHbIe
yHKUMM ¥ CITy X1V yKpallleHueM ObITa.

[Tponecc v3roTossieHUs HaboOVIKY ObITT CTIOXEH M COCTOSUT U3 HECKOJIbKMX 3TaroB. [le-
pen oeKOpMpOBaHMEM XJIOITYaTo0yMaXkHY 0 TKaHb JJIUTeIbHOe BpeMsl KUTIATUIIU B IIeJIOKe
(M1uKOp), YTOOBI OYNCTUTD ee BOJIOKHA OT IIPVIMeCelt, 3aTeM OroslacKubanm 1 obpabaTbiBanu
IDyOVWIbHBIM pacTBOpPOM. BeliepkaHHYIO B IyOMIIBHOM pacTBOpe TKaHb BbICY LUVBAJIU U [JIS
CMSArYeHMs TIIATeTbHO OTOVMBAIM MOJIOTaMU U3 YPIOKOBOTO JepeBa. Takum oOpa3oM TKaHb
ObUITa IOAroTOBJIEHa K JaJIbHEVIIIeV paboTe — HAHECEHMIO Y30POB C TIOMOLLBIO K0.1b/008.

VsrorosieHmeM 1ITaMIIOB-k046/606 3aHUMaINCh Pe3UYUKU-K04b.6x0pst. DOPMBI U pasMe-
pbI k0461608 oTmIraaMCch GoMBLIMM pasHOOOpasueM. DTO MOITIU OBITH IIPSMOYTOJIBHMKY,
KBaJIpaThl, KpyIJIble pO3€TKH, CEKTOpa KpyroB ¥ ToMy nofobHoe. PasMepsl — OT HECKOJTbKUX
CaHTMMETPOB [0 JIeCSITKOB CAHTMMeTpoB. [ KaXIoro usfenus CylecTBoBasa rpyIina Ko-
JTbIOOB ¢ ONpeniesIeHHBIMM y30paMy — 0Y20x0Ma-k04b16 — KOJIBIOBI U1t Oy rOKOMBI (TIOJIOTHU-
ILle 1S 3aBOpaYMBaHMs OfeXIbI ¥ MHOrO OMALIIHErO TEKCTWIS), 0ACYPXOH-KOAbLD — KOAbL-
61 1714 cKaTepTH U Tak fajlee. BonbIMHCTBO k0451608 ABISAIOTCS OTAEIBHBEIMY JJIeMeHTaMMY,
KOMOMHMpPOBaHMeM KOTOPbIX COCTaB/IAOTCH OecumciieHHble KoMmiosuuyy. Ecnm npepcro-
SUIO cAe/1aTh y30p MHOIOLIBETHBIM, TO IUIsi KaXJOro LBeTa M3TrOTaBJIMBAIICh OTHEJIbHbIE
K0/6i031, KOTOpbIe II0C/IeI0BATEIFHO HaK/IadbIBA/IMCh Ha OJHO M TO Xe MeCTO TKaHM [0 I10-
JIy4YeHUs MOJIHOIO 3aJlyMaHHOro pUCyHKa y3opa. Tak, Il KaXkKIoro MHOTOLBETHOIO y30pa
MIMEJIUCh [1Ba IapHBIX K04bi0a 0151 YepHOM (bacma) v KpacHOW (0yd) KpacKw, a Tak>ke OIVH 10-
TIOJTHUTEJTBHBIV [V 3eJIeHOM Kpacku (cab3u). KoHTypel opHaMeHTOB co3aBaIvCh k04bl00M
IJ1s YepHOV KpacKy, 3aTeM K04b60M «0y0» HaHOCWIIAaCh KBacLlOBasl IPOTpaBa, CMeIlaHHast
C pacTBOPOM XXeJITOM paCTUTEIbHOV Kpacku. [IIuTesibHOe KMIIsSTYeHMe TKaHU B pacTBOpe
aIv3apyHa JJaBajlo KpacHBIV 1IBET B MecTe IIpoTpaBel. VIHOrma B KOMITO3ULIVIIO BBOOVJIVICH
DOTOTHEeHMs XeNToro, h1oneToBoro, ronyboro 1BeTa, caelaHHble KUCTBIO OT PYKU.

Ho XIX Beka 17151 HabOVIKM UCITOTB30BaJIVCh UCKITIOUMTEILHO HaTy paJIbHble KpacuTesIn.
TemHo-KpacHBI 1LIBET [jaBajl KOpeHb MapeHBbl (pyAH), YepHYIO KpacKy IOJIydaan U3 OKUCH
xerte3a. Co Bropov noyosuHe! XIX Beka MapeHa Oblla 3aMeHeHa Ooslee ellieBbIM ain3apu-
HOM, KOTOpBIVI 3aBO3WIM Ha MEeCTHbIe PbIHKM pycckue Kynupl JInme B byxape no camoro
npekpamieHus mpousoacTsa B 1930-e rons! anmsapuH nobaprsuics K MapeHe.

XapakTep OpHaMeHTOB y30ekckoy HabOVIKM B OCHOBHOM pacTUTEJIbHBIVI U TeOMeTpu-
YeCKM, VIHOTTAa BKJIIOYEHB! CTWIM30BaHHBIE M300pakeHuUst NpefMeTOB WV XMBOTHBIX.
HexkoTopble y30pbl ObUIM HACTOMBKO IOMYJIAPHBI, YTO BCTpPEYaynCh BO MHOTMX parioHax
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TIpou3B0fcTBa HabOVIKM. K TaKoBbIM MOXHO OTHeCTM MOTUBbI 01l - JIyHa, wioxua - BeTouKa,
600om - MUHMIANE, AHOP-2YAb - LBETOK TpaHaTa, naAdk - HeBECHOe CBETMIIO. Bcrpeuarores
Takxe M300paXkeHns LIBETOB TIONbIIAHA, NETYLUMHOTO IpeGHS, 3Be3 ¢ LIeCTHIO JIyq9amu.
BONBIIMHCTBO Y30pOB € JABHMX BpeMeH HAfIeNIsIoCh 0COBbIM, MaruKo-OXpaHHBIM 3Haye-
HVeM.

Hnst 1Ipou3BOLCTBA OYHOTO MeTpa TKaHM MacTepy HPUXOLWIOCh YAApsTh KOIBIGOM 0
TKaHb HECKOJIbKO COT pa3, MHBIMY cIoBaMy, HabusaTh pucyHok. TpeGoBarock npoussecty
CrielMasnbHble pacyeTsl, 4ToObl Ipy HabvBke Ha TKaHb PUCYHOK fecsTKa k046608 coxpa-
H5UT HENPepPbIBHOCTB Y COYETASICH ApyT ¢ apyroM. CBepxy v ¢ GOKOB MHOI e K04bi0b! MMEH
BBIEMKYI JI1s1 TOTO, YTOOBI Ux ObUT0 ynoBHO nepkaTh B pyKax. B HeKoTOpBIX CiTyyasx koasi6
o0TsArMBancs XI0Mm4aTobyMaxHOV TKAHBIO ISl JIyYIIero BIUTHIBAHUS Kpacki. YeTKocTb
KOHTYPOB PUCYHKa 3aBucesnia OT paboThl pesumka. [Tedars HaHOCHIIaCh Kak Ha Geryio He-
OKpaILIeHHYIO0 XJI0m4aTobyMaXKHylo TKaHb, TaK M Ha ITlagKoKpaiueHyio. Kombibbl nepe-
XOOWIN OT OTLA K ChIHY ¥ CIYXwIu fecaTwieTusaMu. Ecm kossib nomasicst, oH CITyxmn
FIOTIONTHEHVEM B KavecTBe ¢hparMeHTa K Apyromy xo4s6y. Takum obpa3oM, MHOrve y30pbI
COXPaHSUIUCh TIPOIOIKUTEIBHOE BPeMS.

My3eitHast KOJUIeKUUSA k045608 BKJIIOYaeT OOVHOUHBIE M NapHble LITaMIIBI AJIS [ABYX-
LBeTHOV Haboviky. OKaHTOBOYHBIE K04b(0b BBIPE3aHBI U3 TBEPHOrO rpylIeBoro u abpuko-
COBOTO JIepeBbeB, K01b.0b! [J1sl LIEHTPaJTbHBIX KOMITO3ULIMM — U3 MSITKOVI ApeBeCUHBI TOIOMNSA
VIV TaJTa.

B kosutekumu Mysest HaxoSTCS YHUKa/TbHble HaDOVIKM, CO3aHHble TTOTOMCTBEHHBIM
MactepoM-untrapoM A. AboyradyposbiM erie B riepsovt noniopuHe XX Beka. Habovikon 3a-
HMMaJICS U ero ChIH, a B KOHILIe MVHYBLUIETO CTONeTUs BHYK - TallIKeHTcKuyt MacTep A. Pa-
x1moB. Co3maBasi OpHaMeHTa/TbHbIe KOMITO3ULIMY [IJ1s1 JaCTapXaHOB W TIOKPBIBI-40duiaboé,
TIOCTIEIHUTA UICTIONB3YET K056 CBOETO 3HAMEHUTOTO Aefa: 600om - MUHIAMD, 01 ~ 3Be3[y C
I1eCTBIO JTy9aM¥ ¥ MHOI'Vie IpyTHe.

TMoceturenn My3sest MOryT Takxe yBunieTh Haboviku MacTepa 3 Hamanrana C. Axmana-
nmueBa. OHU BBITIOJTHEHBI B XeJITO-3e/1eHov raMMe. LleHTpasibHas 9acTb ero Haboek odpopm-
JleHa YeTKMM reOMeTPUUYECKIM OpPHaMEHTOM, a KaMa - B CTWIe, HAlOMVHAIOLLEM Y30Pbl
VICTTUMU.

B nipouwioM m3genmsi y30eKcKkux MacTepOB-4MTrapoB II0/Ib30BANIVCH M3BECTHOCTHIO BO
MHOTUMX CTpaHax Mupa. B HacTosmee Bpems HaboViKa IO-TIpeXHeMY CYILIECTBYeT KaK BUI
[eKOpaTMBHO-NpUKIIamHoro mckyccrsa B Camapkanne, Maprwtase u TamkeHTe.
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An‘anaga ko'ra, patsiz gilamlar ensiz g‘altakli gorizontal dastgohlarda uzun taramlar-
da togilgan bo’lib, keyinchalik ular bitta polotnoga birlashtirib tikilgan. Shu bilan birga,
ayrim turdagi mahsulotlar yaxlit to‘qilgan va keng g'altakli dastgohlarda ishlab chiqaril-
gan bo'lib, asosan ular “tirqishli” deb nomlangan texnikada tayyorlangan taqgir (qilim) gi-
lamlar bo’lgan. Bunday gilamlar Shahrisabz va Xiva gilamdozlik fabrikalari tomonidan
ishlab chigarilgan.

Qilim gilamlarga Qashqadaryoning arabiy palosi ham kiradi. Ushbu gilamlar ilgari
mahalliy bozorlarda juda mashhur bo’lgan. Ularni qadim zamonlardan beri ushbu min-
tagada yashab kelayotgan mahalliy arablar to‘qishgan. Arab gilamlari juda bezaklarga boy
- ular katta geometrik nagshlari, bir-biridan keskin farq giladigan ranglari bilan ajralib
turadi.

Muzey kolleksiyasida Surxondaryodan keltirilgan hojari va terma uslublarida ishlan-
gan, geometrik naqshli gilamlar ham mavjud bo‘lib, ularni to'qishda turli rangdagi iplar-
dan foydalanilgan. Unsurlari ensiz taramlarga joylashtirilgan bezaklari qadimiy himoya
giluvchi timsollarga to’la.

Aynigsa, Zomindan keltirilgan beshkashta gilamlar juda ko‘rkam. Ushbu gilamlar gu-
ruhining rang-barang, biroz nagshinkor bezaklari to'qish jarayonida matoga kiritiladigan
qo’shimcha to‘quv iplari bilan hosil gilinadi. Murakkab bajarish texnikasi mahsulotga kash-
ta bezaklari kabi taassurot uyg‘otadi. Beshkashta keng choklangan bezaklarining puxtaligi
bilan alohida ajralib turadigan, kelinlar sepining muhim gismi bo‘lgan gilamlardir.

Muzey ekspozitsiyalarida Surxondaryo va Qashqadaryoda ishlab chigarilgan tuya yoki
otlarda yuk tashish uchun mo‘ljallangan turli xil gilam mahsulotlari - to'rvalar, xurjunlar
ham namoyish etilgan.

XX asrdagi gilamdo'zlik sanati rivojining o'ziga xos xususiyati shundaki, bu davrda
hunarmandchilikning ushbu turiga professional rassomlar jalb etila boshlagan. Ularning
vazifasi asosan yangi badiiy yechimlarni topishdan iborat bo’lgan. Ushbu izlanishlar ikki
yo'nalishda davom etgan: an‘anaviy gilamchilik merosi asosida, shuningdek, boshga ama-
liy san‘at turlariga xos bezaklarni jalb qilish yo'li bilan yangi gilambop kompozitsiyalarni
yaratish; butunlay yangi mavzularni, shu jumladan, syujetli kompozitsiyalarni tatbiq etish.
Bu vazifa aynigsa Xiva fabrikasi bazasida faol olib borilgan. Misol uchun, “Xorazmi” gi-
lamlari bezagida rassom M. Niyozov me’'moriy rasmlar va sirlangan guldor sopol (mayoli-
ka) elementlaridan muvaffaqiyatli foydalangan. Rassom Vasilenko panjara nagshidan foy-
dalangan holda “Yulduz” gilam kompozitsiyasini taklif gilgan. Muzeyda saqlanayotgan,
rassom K. Zarshikova eskizi asosida Xiva fabrikasida yaratilgan “Anor” gilami naqgshlari
jihatidan juda ajoyib sanaladi. Rassomlarning izlanishlari ajoyib tajriba bo’ldi, ammo bu
jarayon turli sabablarga ko’ra davom eta olmadi. Bundan ko'rinadiki, O'zbekistonda gilam
sanatining keyingi taraqqiyoti uchun professional dizaynerlarning ishtiroki muhim qa-
dam bo’lishi mumkin.
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CARPETS AND CARPET PRODUCTS

The Museum keeps a wonderful collection of carpets and carpeting goods. The
earliest of them date back to the late 19" century. The main part was made by carpet
enterprises functioning in the 20" century in almost all centers of ancient carpet
weaving - Galyaaral, Bakhmal, Kaitash, Zaamin, Karshi, Shakhrisabz, Chirakchi,
Jeynau, Andijan, Khiva, Fergana, etc. At these factories aimed to revive the best
carpet traditions produced a variety of carpets and carpeting goods of high density,
durable dyeing and a high artistic level. By the 1980s, most of these factories had
ceased operations. Their products presented in the museum are evidence of the
development of Uzbek carpet weaving throughout the 20* century.

Historically, the manufacture of carpets in the territory of Uzbekistan was
mainly inherent in that part of the population that was engaged in cattle breeding,
had a mobile lifestyle and preserved the traditions of the Great Steppe culture.
Carpets and carpeting goods have long covered the floor in the yurt, winterized
its walls and decorated with patterned carpet ribbons baskura. At the same time,
the carpet was popular in the everyday life of townspeople and villagers. Since
there was practically no furniture in the traditional dwelling of the region, woven
and embroidered products became the most important item in the home interior.
The sedentary population bought carpets from the steppe inhabitants. The largest
markets for carpet products were the famous bazaars of Bukhara and Samarkand,
Andijan and Khiva. There one could buy carpets of the local Turkmen and Kyrgyz,
Arabs and Tajiks. As for the Uzbeks and Karakalpaks, they made carpets mainly
for their own use, not for sale.

Uzbek woven carpets are divided into three types: long-pile carpets julhirs,
short-pile gilam and non-pile carpets, the range of which includes eight independent
types - kokhma, gajari, terme, takir, sumakh, beshkashta, enli-gilam, and kiz-gilam.
No wovens include felts. For the manufacture of carpet yarn, the best - spring -
wool of plain sheep was selected, which was then dyed with natural dyes. Since the
late 19" century, artificial dyes began penetrating the markets of Central Asia and
violated the traditional balanced gamut of colors.
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GAPDOP

koM 110 pappopy A. HyrmaHossIM B cofpy>kecTBe ¢ HAPOIHBIM XyIOKHUKOM Y30eKncTaHa
. AxmapoBbiM. DOpPMy TPaAMIMOHHBIX XyMOB HATIOMUHAIOT KyBLUIMHEL A. YMaposa ¢ rop-
TPETHBIMM U CIOXETHbIMY M306paxeHusamu. Bunnblin Habop S1. KapaGaesa, pacriucanubIv
K0DAIETOM C 30710TOM B CTVJIe VICTUMM, BKITIoYaeT B cebst JisiraHb! (B/omo), mvasst i rpaduH
¢ IIpo0OKOVI B BIfie MMHUATIOPHOTO KyTIONTa. D7IeMeHTHI TPALMLVMOHHBIX (OPM M OpHAMEHTOB
66U Mcnionb3oBatb Takke B. [pubarosoit u A. [IoGpsHOBBIM B pocrivcy cepsu3oB «UnHapa»
" «bartpam». HarHbm cepsus «Atnac» xynoxHuK A. Mup3abaes ykpacui y3opom, nosicka-
3aHHBIM eMy 3HaMeHUTBIMU y30ekckuMu aTiacamu 1 abposbiM pucyHKoM. Cosnasast cepsus
«Y3bexucran», K. [JTaM1HOB BbIOpast A1 KPBILIKM YaHIKA M CAXapHULIbL CIOKHYH0 hopMy
KyIona ¢ ¢GpUrypHbIM HaBeplIvieM, a FeOMETPUYECKIi OPHaMEHT POCIIVCH CEepBU3a OH Bbi-
TNIOJIHWT B COYeTaHMM Oupio30Boro, Gernoro u 30510Toro LipeToB. Basbi, Omona-naraHsl, nuatsl,
KOCBI, YaliHUKH, cosganHeble 5. KapabaesbiM, I. [JTaMuHOBBIM, A. AMMHOBBIM, HAIOMUHAIOT 00
ucTokax ¢opm dapdopoBbIX M3METNTL B TPAOULIMOHHBIX KepaMUYecKMX M3IevsX.

Pabotas Hap 3ckm3amu 11 papdopoBov OCY/Ibl, KePAMMCTBI Yallle BCEro OMMPAUCh Ha
TpaMUVOHHOe HacJle[iue, ICTIONb3Ysl, K ITpUMepy, y30pbLITIOOMMBIX B Hapoyie abpoBbIX TKaHew
¥ BBIIIVIBOK, CPeHEeBEKOBbIX MO3auK ¥ MaONIUK, CEOXKETBI BOCTOYHOV MVHMATIOphL. BMmecTe ¢
TeM ObUIa IIOCTaBJIeHa 3aaya NpuiyMarh 4To-To HoBoe. Tak B 1961 romy pomwics 3HaMeHu-
THIVI Y30p ¥ OJTHOVIMEHHBIVI CepBI3 «[1axma», MOKOPUBLINT Bechb MUP. Ero aBTopoM sBIisieTcs
kepamuct Payd Apndmxanos. Cerogrs 6e3 3Tix y3HaBaeMbIx y30poB - Getbie kopobouku
XJIOIIKa Ha KOOasIbTOBOM (hOHE - HEBOIMOXHO NpeACTaBuTh cebe COBpEMEHHYIO KepaMuKy,
HO Ha CaMOM [ieVie 1300pakeHVis XJIONKa HUKOrAa He BbUTH XapaKTepHbl /IS TPaAULIMOHHO-
ro y30eKcKoro ucKyccTsa. Botent 3a ApudmxaHOBbIM XyNOXKHVIKM 3aBOJa paspabaTbiBay Bce
HOBbIE U HOBbIE BepCUM XJIOIKOBOV TeMbl B hapdope. HexkoTopeie 13 311X paspaboTok Takxe
TpeJICTaB/IeHBI B 3KCIO3MLMM My3es,, HarpuMep, usbickaHHast Bepcvst A. Hyrmaxosa. B oty
CTIO)KHOCTY CO3aHHBIX MM Kommnosuumit 51. Kapabaes paspaboTain ynmpOLIEHHBIVI BApUaHT
«naxmbl» NI MaCCOBOTO U3TOTOBJIEHUL.

Huie cepsusbl «[laxmax, Bmiodatomye B cebs NsraH, YalHMK ¥ Habop muast, CTam
YaCTBIO TIOBCEIHEBHbIX 3aCTOMUV U TIOMYIISIPHBIM cyBeHupom. Ho utobsl yBuners, ¢ uero
Ha4MHAJIACh UCTOPHUS ITOTO CepBi3a, HeOOXOMMMO NpUiATY B My3eit 11 03HAKOMMTBCS C €ro
¢apdopoBOV IKCIIO3ULIMEN.

My3eriHast Ko/UTeXLms papgopa OTpaxaeT APKYI0 CTPAHULLY B pasBUTUM KepaMUKi Y3-

BekucTaHa.
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tashabbuskorlari orasida Niyozali Xolmatov, Shomahmud Muhammadjonov, Abduvosit
Qambarov, Natalya Soy, Munira Sotiboldiyeva, G'ayrat Kamolov, Abdug'ani Aldashev kabi
insonlar bor. Ularning barchasi Ozbekiston xalq rassomi Chingiz Ahmarov rahbarligida
ishlashgan.

Bugungi kunda Muzeyda XX asrning lokli tasvirlar tushirilgan asl mahsulotlarining
muhim to’plami saglanadi. Kolleksiyaning asosini shakli, o'lchamlari va rasmlarining
mavzularida turlicha bo’lgan qutichalar tashkil etadi. Shuningdek, dekorativ pannolar, qa-
lamdonlar, lagancha va boshqa buyumlar ham mavjud.

Ushbu mahsulotlarni ishlab chigarish uchun boshlang’ich material oddiy karton bo'lib,
unga moy va yelim takror-takror singdirilib, ma’lum rejimda qayta quritilganidan so'ng
karton yangi xususiyatlarga ega bo’ladi, yog'och kabi qattiq jismga aylanib, duradgor va
tokarning qayta ishlashi uchun oson va gayishqoq holatga keladi. Shu bilan birga, ushbu
material o'zining yengilligi va o'ziga xos qayishqoqligi bilan ham yog'ochdan farq giladi.
Mahsulotlarga to'rtburchak, silindrsimon yoki boshqa shakllar beriladi. Keyin ular bo’ya-
ladi.

Muzey kolleksiyasi bilan tanishish gozal va teran badiiy obrazlarning to’liq olamini
ochib beradi. Rassomlar 0z asarlari uchun mavzularni asosan she'riyat, afsonalar, ertaklar-
dan olib chizishgan. Sharq go'zallari, mard yigitlar, musiqachilar, ovchilar, ustiga chavan-
dozlar va chavandoz ayollar mingan ingichka oyoqli chiroyli otlar ularni sevimli qahra-
monlari bo’lgan. Bu yerda XV asr XVI asrning boshlarida Hirot va Buxoro maktablarining
kitob miniatyurasining ham ta’siri shubhasiz katta bo'lgan.

Masalan, Ozbekiston xalq rassomi, O'zbekiston Badiiy akademiyasining akademigi
Sh. Muhammadjonovning “Mehir va Mushtariy uchrashuvi” nomli kompozitsiyasining va
Badiiy akademiya akademigi N. Xolmatovning “Farhod va Shirin” pannosining asosida
Alisher Navoiy asarlari va xalq eposlarining syujetlari aks etgan. Klassik o’zbek adabiyoti
mavzulari va islimiy uslubidagi ornamental kompozitsiyalar T. Kamolov va X. Nazirov to-
monidan ham qutichalar, qalamdonlar, dekorativ likopchalar va qutilarga rasm chizishda
ishlatilgan.

Muzey kolleksiyasining eng asl eksponatlaridan biri B.F. Kudinov tomonidan tayyor-
langan shaxmat to’plami hisoblanadi. Uni bezatishda sharq miniatyurasi va ornamental
rangtasvirning stilistik uslublaridan foydalanilgan. Shaxmat taxtasi turli mamlakatlar
shaxmatchilari o'yinlarining ko’p figurali sahnalari tasvirlangan keng friz bilan hoshiya-
langan. 32 ta shaxmat donasi sharqona personajlar giyofasida tasvirlangan.

Qayta tiklangan lokli ornamental rasmlar va miniatyura san’ati O'zbekiston rassomlari
amaliyotiga qat’iy va uzoq muddatga kirib keldi.
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