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SO‘Z BOSHI 0 &RNIDA

Badiiy ijodiyot sohalarida barkamol Ustozlar - yosh iste’dod sohiblariga
samarali yutuglar tilab, samimiy va umidli yo‘llanmalar berishgan. Lutfiy va
Abdurahmon Jomiy - Alisher Navoiyga, buyuk Betxoven - Ferents Listga,
Chaykovskiy - Raxmaninovga bergan ijodiy Fotihalari ko‘pchilikka ma’lum.
Bundan chorak asr avval, San’atshunoslik ilmiy tadqiqot institutiga rahbarlik
nasib etgan vyillarimda, gabulimga Namangandan - talaygina asarlari bilan
musavvir Rustam Ermatov kirib keldi va ilmiy izlanishlarga rag‘bat istayotganini
bildirdi. Bamaslahat unga ilmiy rahbar etib 0 ‘zbekistonda xizmat ko ‘rsatgan
san’at arbobi, tasviriy san’atimiz jonkuyarlaridan biri - Abdulhay Umarovni
tayinladik, tadgigot mavzusini “Rang-tasvirda kompozitsiya Tmattolan” deya
belgiladik. Oradan ko‘p oUTtay, Rustam Ermatov amaliyoti va dastlabki
maqolalarida ikki sohani uzviy bog‘lay olishini namoyon etdi va 1997-yili
nomzodlik dissertatsiyasini himoya qildi. Yillar o°‘tib konservatoriyaga
gaytganimda, R.Ermatov o‘gii Qahramon G”ulomjonovni yetaklab keldi. U -
fortepiano va kompozitsiya bo‘yicha ta’lim olayotganini ma’lum etdi. Bevosita
Qahramon mening fanlarimdan bakalavriyatda - “0 ‘zbek musigasi tarixi” va
“XX-XXI asr Yevropa kompozitorlik ijodiyoti”, magistraturada - “0 ‘zbekiston
musiga madaniyati” kurslarida muvaffaqiyatli natijalar namoyon etdi.

“Ot 04mini - toy bosadi” degan chiroyli nagl bor xalgimizda. Hozirgi kunda
Qahramon xuddi bir vaqtlari otasi kabi - ikki yosalishda, ya’ni ijrochilikda va
ijodiylikda izchil faoliyat ko‘rsatmogda. Qo‘lingizdagi to‘plam esa yosh
ijodkoming - so‘nggi yillarda yaratgan bir necha janrlardagi asarlari o4in olgan.

Yaxshi niyatlar bilan, men atayin, mazkur asarlar hagida muallifning 0‘z
fikrlari, baholi qudrat amalga oshirgan gisqacha tahlillarini keltirishni o‘rinli deb
hisobladim.

Kelajakda Qahramon G ‘ulomjonov yetuk pianinochi sozandalarimiz va
kompozitorlarimiz qatoridan o4in olishini tilab golaman va bunga astoydil
ishonaman.

T. G ofurbekov,

O zbekistonda xizmat ko Tsatgan san ‘at arbobi,
San atshunoslikfanlari doktori,

professor



BMECTO BBEAEHWHA

B Hauyane cBoero BbICTYMNNEHUA A XO04Yy CKasaTb BaM, UYTO TBOPYECKME
negarorm B 061acTM Xy[LOXECTBEHHOr0 TBOPYECTBa MOJAPUAN CBOW FOHbIE
TanaHTbl WUCKPEHHUM UK 06HajexusBalwwWwmm noxenaHusm. Jlytpuin u
AbgypaxmaH [pxomu nepegann Anuwepy Hasou, Bennknini beTxoBeH nepegarn
B ®PepeHy-nuct, Yankoscknin nogapun PaxmaHuHOBY. bonee uyeTBepTM Beka
Hasaf, Korga s ctan pykosogutenem Hay4yHO-uccnefoBaTe/lbCKOro MHCTUTYTA
NCKYCCTBO3HaHUA, A NONYyUYUn XyAO0XKHUKA 13 HamaHraHa c ero MHOXeCTBOM
Npoun3BefeHNin UcKyccTBa. ATO 6Gbin Pyctam 3pmMaTtoB, U OH CKasan, 4To emy
HY>XHbl Hay4yHble uccnefoBaHUA. Mbl HasHauuau ero OoAHUM W3 BeayLux
yyYeHbIX B 06/1acTM uUcKyccTBa A6AyNxal YmapoB, KOTOPbIA SBNSETCA
N3BECTHbIM [eATesIeM MUCKYCCTBa U OLHWUM M3 HAWMX NHOOUMbIX XY[L0XXHUKOB B
Y36ekucrtaHe, 1 Mbl Bblbpanu TeMy UcCeoBaHNS

Kak «[Mpo6sembl KOMMO3NLMU B XMUBOMNUCK». Bckope nocne atoro Pycrtam
3pmaToB NPOAEMOHCTPMPOBa CBOK CMOCOOHOCTL COeANHATL ABE BETBM B CBOEIA
NPakTUKe N B CBOMX MepBbIX cTathAX, a B 1997 rofy sawimMtun KaHAUOATCKYHO
aucceptaymio. CnycTta rofbl, Korfja f BepHy/ca B KOHcepBaToputo, P. DpmaTtos
BO3rnaBun CBOEro cbiHa KaxpamoHa ['ynampaXaHoBa M CKasasl, YTo OH WU3y4aeT
(hopTennaHo u Komnosuuuto. OH YyCMewHO nony4yun cTeneHb 6akanaepa
"NcTopusa y36eKCKOn My3bikuM" 1 "EBpOMeinckoe KOMMO3MTOPCKOE TBOPYECTBO
XX Beka" n marucTtpatypy "MysbikanbHas KynbTypa Y3b6ekucrtaHa".

IMOCKO/bKY CblH 3aMeHSIeT CBOEro 0TLa, YTO Hall repoil AeiCTBYeT B TOM Xe
HanpasNeHUU, 4YTO U €ero OoTey, B ABYX HaNpabBNeHUAX: B WCMOJIHEHUN U
TBOPYECTBE.

Ero nepsasa Konnekuus, KOTOPYK Bbl AEPXUTe B pyKaxX, BK/AKOYaeT ero
paboTbl B HECKOJIbKMX >KaHpax, KOTOpble OH CO34an 3a nocnefHne rofbl.

C 6narmmm HaMepeHuUaMM, S gymato, 6b1/10 BGbl LeecoobpasHo AaTh KpaTKuid
0030p COOCTBEHHbIX MbICNel aBTOpa, OECLUEHHbIX CMNOCOGHOCTEN  3TUX
Npon3BeAeHWN.

B Oygywem s Hagetocb, 4yto KaxpamoH ynsMi)KaHoB CTaHeT Of4HUM W3
BeAYLLNX NMUAHMUCTOB HalINX MY3blKaHTOB 1 KOMMO3UTOPOB.

3acny>KeHHbIin aesTeNb UCKYCCTB Y36eKNCTaHa,
[lOKTOp MCKYCCTBOBEEHNS,
Mpodpeccop T.Modypbekos



INSTEAD INTRODUCTION

At the beginnng of my speech | want to tell you that creative teachers in the
fields of artistic creativity have given their sincere and hopeful wishes to the
young talents. Lutfiy and Abdurakhman Jomi gave to Alisher Navoi, the great
Beethoven gave to Ferents List, Tchaikovsky gave to Rakhmaninov . More than a
quarter of a century ago, when | became the Head of the Research Institute of Art
Studies, | received an artist from Namangan with his a lot of art works. It was
Rustam Ermatov and he said that he needed scientific research. We have
appointed him as one of the leading scientists in the field of art, Abdulhay
Umarov who is a well-known art figure and one of our favorite artists in
Uzbekistan, and we have defined the subject as "Composition Problems in
Painting." Not long after that, Rustam Ermatov demonstrated his ability to
connect two branches in his practice and his first articles, and in 1997 he
defended his PhD thesis. Years later, when | returned to the Conservatory, R.
Ermatov led his son Kahramon Gulyamdjanov and said he was studying piano
and composition. He has been successful in my Bachelor's Degree "History of
Uzbek Music" and "European Composer Creativity of the Twentieth Century"
and magistracy "Music Culture of Uzbekistan™.

Nowadays son replaces his father, it means that our hero is acting in the
same direction as his father in two directions : in performance and creativity.

His first collection which you are holding in your hands includes his works
in several genres that he has created in recent years.

With good intentions, | think it would be appropriate for me to give a brief
review of the author's own thoughts, priceless powers about these works.

In the future, | hope that Kohramon Gulyamdjanov will be one of the leading
pianists of our musicians and composers.

Honored Art Worker o f Uzbekistan,
Doctor ofFine Arts,
Professor T.Gofurbekov



KIRISH

Musiga insonning tuyg‘ularini, orzu-havaslarini, ichki olamini ohanglar
orgali ifodalab beruvchi sehrli bir kuchki, u tinglovchi galbini o‘zining nafis
ohanglari va jozibasi bilan chuqur gamrab olish xususiyatiga ega. Turli xarakter
va janrdagi musiqgiy asarlami bastalovchi kompozitor esa san‘at va muxlisni bir-
biriga bog‘lab turuvchi ko‘prik misolidir. 0 ‘z kasbining asl ustalari bo‘Imish
buyuk kompozitorlar, gaysi millatga mansub bo‘Imasin, o‘zlarining badiiy yetuk,
milliy an'analarga boy asarlari bilan tarix zarvaraqlarida muhrlandilar. Ulaming
durdona asarlari asrlar davomida insonlar galbini quvontirib, ma'naviy dunyosini
boyitishga xizmat gilib kelmoqda.

Biz, yosh kompozitorlar o‘tmishdagi kasbdoshlarimizning ijodini har
tomonlama chuqur o‘rgangan holda, ijod pillapoyasidan asta-sekin ko‘tarilib,
uning “otashida toblanib” oz asarlarimizni xalgimiz e'tiboriga havola etishdagi
ilk muhim gadamlarimizni tashlamogdamiz. Ona Vatanimiz va ustozlarimizning
bizga bo‘lgan ishonchini oqglash, 0 ‘zbekiston kompozitorlik ijodini jahon
sahnalarida namoyish etib yurtimiz madaniyatini keng targ‘ib etish kabi sharafli
vazifani sidqi dildan bajarish uchun bor bilimimiz va kuch-qudratimizni safarbar
gilamiz.

“Parvoz zavqi” deb nomlangan ushbu to‘plamni nashr etishdan asosiy
maqgsad - talabalik davrimda olib borgan ijodiy faoliyatni sarhisob qilish, uni
musiga jamoatchiligi, ijrochilar etiboriga havola etishdir. Kitobdan o‘rin olgan
asarlar respublika tanlovlarida sovrinli o‘rinlarga sazovor bo‘lgan, konsert
sahnalarida yangragan. Ular o‘zining uslubi, tanlangan mavzusi, cholg‘ular
tarkibi, ovoz tembrlari bilan bir-biridan farglanadi. Albatta, mazkur adabiyotdan
fortepiano cholg‘usi uchun yozilgan asarlarim asosiy o‘rinni egallaydi. Bu
nafagat kompozitor, balki fortepiano ijrochisi sifatida ham faoliyat olib borish
bilan bevosita bogiiq.

Fortepino asarlarimni sahnada birinchi boiib o‘zim ijro etganman. Bu
cholg‘uning universalligi, registri, diapazoni, dinamik xususiyatlari, texnik
imkoniyatlarining kengligi meni har doim o°‘ziga rom etib kelgan. Cholg‘uning
betakror qirralarini fortepiano va simfonik orkestr uchun yozgan ikkita
Konsert asarlarimda ochib berishga harakat gilganman. Konsertlaming ikkovi
ham bir gismli shaklda bayon etilgan. Konsert Nel sol majorda, Konsert No2 esa
do diez minor tonalligida yozilgan. Ular sonata Allegro4i shaklini o°‘zida
namoyon etib, 1-si ekspozitsiya, gayta ishlash gismi va reprizadan, 2-konsert
ekspozitsiya, epizod va ko‘zgusimon reprizadan tashkil topgan. Konsertlarda
jo&khqin va tez harakatlanuvchi bosh partiya mavzulari lirik yondosh partiyalar



bilan taggoslanadi. Rivojlanish jarayonida ular turli ko‘rinishlami kasb etib,
asarlaming mazmun-mohiyatini toiaqonli ochib berishga erishadi.

Mazkur konsertlarda janr qonuniyatlariga, musigiy fikming uzviy
rivojlanishi, uning turli qgirralami kasb etishiga alohida e'tibor garatilgan.
Fortepiano cholg‘usining texnik qgirralari, rang-barang passajlar, keng diapazoni,
registrlaming kontrasti Konsertlaming musiqiy mavzusini har tomonlama ochib
berishga xizmat qiladi. Ularda janr qonuniyatlari milliy negizga asoslangan
musiqiy tafakkur bilan qohilib o‘ziga xos ko‘rinishga ega boigan.

Konsertlarda orkestr partiyasiga ham alohida yondashilgan. Umumiy
dramaturgik rivojlanishni  ko‘rsatib  berish, orkestr cholg‘ularining goh
hamjihatlikda, gohida esa solo cholg‘usi bilan dialog tarzida kuylanishi
asarlaming badiiy mohiyatini yanada chuqur ochib beradi.

Fortepiano cholg‘usining individual girralari uch gismli “Sonata” asarida va
“Ertaknoma” turkumida keng ochib berilgan. Cholg4uning texnik ijro
imkoniyatlari, dinamikasi, tovush xususiyatlari orgali tanlangan mavzular o°‘ziga
xos tarzda tasvirlangan. Ulaming har birida texnik mahorat, tasviriy xususiyatni
kasb etuvchi impressionistik bayon etish uslubi yorgin namoyon bo‘lib turadi.
Aynigsa, “Ertaknoma” turkumi o‘zining dasturiy nomi, undagi har bir gismning
anig mavzu asosida rivojlantirilganligi, ijobiy va salbiy obrazlami turli musiqgiy
bo‘yoglarda ifodalanishi bilan diggatni jalb etadi.

0 ‘zbekiston xalq shoiri Hamid Olimjon so‘zlariga yozilgan “Janub
kechasida” romansida lirik kechinmalar tenor ovozida yangrovchi mayin va
kuychan ohanglar, unga jo‘r boiuvchi fortepiano partiyasining passajli
harakatlari orgali tasvirlab berilgan. Romans qgahramonining his-tuyg‘ulari,
muhabbati va tevarak atrofidagi manzaradan ilhomlangan obrazi keng nafasda,
tovushlaming goh ravon, gohida esa pauzalar bilan bo‘linib harakatlanishiga
asoslanadi. Nisbatan tezrog va erkinroq ijro etiladigan avj pardalari hayajonga
toia galb sohibini tasvirlaydi. Yakuniy gism yana awalgi holatga gaytib obraz
xarakterini umumlashtiradi.

Navbatdagi “Assalom” qo‘shig‘im estrada uslubida yozilgan bo‘lib, uning
she'ri padari buzrukvorim rassom, san’atshunoslik fanlari nomzodi Rustamjon
Ermatov galamiga mansub. Ushbu qo‘shiq janr nuqtai nazaridan ham, bayon
etish uslubi jihatdan ham ommaviy zamonaviy talgin etilgan. Qo‘shigning o‘ziga
xosligi shundaki, undagi jo ‘rovoz vazifasini bajaruvchi estrada simfonik orkestri
(klavirda fortepiano) partiyasi fon vazifasini bajaribgina golmay, balki asar
mazmunini keng ochib beruvchi muhim vosita hisoblanadi. Bunda ovoz
partiyasining cholg‘uda ham bayon etilishi, uning turli registrlarda qo‘shimcha
melodik harakatlar bilan boyitilishi go‘shigning umumiy ruhini belgilab beradi.



Skripka va fortepiano uchun “Fantaziya”, klarnet va fortepiano uchun
“Fantaziya” asarlarining har biri murakkab uch gismli shaklda bayon etilgan
boTib, ularda solo cholg‘ularining diapazoni, texnik ijro imkoniyatlari, melodik
xususiyatlari keng qamrovda, erkin ifodalangan. Fantaziyalardagi musigiy
mavzular har xil boiganligi bilan, ulami yagona g‘oya, bitta janrga murojaat
qgilish, milliy an'analarga asoslanish, cholg‘lining individual girralarini inobatga
olgan holda o‘ziga xos passajlar bilan boyitish o‘zaro birlashtirib turadi.

“Talabalik oltin davrim”, deb bejizga aytilmagan bo‘lsa kerak. Bu ajoyib
davr bilimga changoq talabaning ustozlari ko‘magida o°‘z kasbining ustasi bo‘lib
yetishishida, mataxassis sifatida shakllanishida muhim o‘rin tutadi. Talabalik
davri men uchun katta ijod maktabini tashkil etadi. Ustozlarimdan musiganing
ko‘pgina sirlarini o‘rgandim, ulami amaliyotda tadbiq etishga harakat gildim.
Mana shu say-harakatlarim, ustozlarim bergan bilimlari, ko‘rsatgan yo‘l-
yo‘riglari oTarog bugun sizning e'tiboringizga mazkur asarlarim to‘plamini
havola etmogdaman. Shu o‘rinda mening kompozitor sifatida shakllanishimda
katta hissa qo‘shgan ustozlarim, tanigli kompozitorlar, Zulfiya nomidagi Davlat
mukofoti sovrindori Oydin Abdullaevaga, 0 ‘zbekiston Respublikasi san‘at arbobi
Mirhalil Mahmudovga o0°‘z minnatdorchiligimni bildiraman. Meni o‘stirgan,
musiganing sehrli olamiga olib kirgan, unda o‘zimni va o‘zligimni anglashim,
orzularimni myobga chigarish uchun umrini va vagtini ayamagan otam Rustam
Ermatovga, onajonim ga ehtiromim cheksiz. Ular bor ekan, mening ijod
ganotlarim kuchga to Ta, hayotim mazmunli.

0 ‘quv qoTlanma mening ilk asarlarimni o‘zida mujassamladi. Bu
ijodimning debochasidir. 0 ‘ylaymanki, kelajakda ham ko‘plab yangi va sara
asarlarim bilan siz azizlami, musiga shinavandalari va mutaxassilami bahramand
gilaman.

Muallif



BBEAEHWE

My3biKa - 3TO BO/iLeOHAasA cuia, KOTopas MOXeT BbIpa3uTb HalUW 3MOLUW,
XeNaHs U BHYTPEHHIOK >XWU3Hb 4Yepe3 Menogmu. OH o06/1afjaeT crnocoOHOCTHIO
rny60Ko 3aHMMaTh cepaua v Ayl cnywarteneid ¢ NOMOLLbI0 CBOEro BOLWEe6HOro
MPUKOCHOBEHMA. KOMMNO3NTOP, apaHXupys KOMMO3ULUKN pas3HbliX >XaHpoB U
CTUNENW, MOXET CUMTATbCA  MOCTUKOM, COEAMHAKOWMM  MOK/IOHHUKOB C
MCKYCCTBOM. Benvkune KOMNO3MTOPbI - HACTOALWME 3HATOKWU CBOEro fena, OHW
fann namsaTHble OMUCaHUs CBOWM MPOU3BELEHUAM WCKYCCTBa B uctopun. Wx
KOMMO3MLMN XY[A0XXECTBEHHO BbICOKON0 KayecTBa W MOJHbI HaLMOHa/bHbIX
Tpaguuuii. OTW NPOM3BEAEHUS WCKYCCTBa [JenalT /el CcyacT/IMBbIMUA U
060raTuTb AYXOBHbIA OMbIT /tOAe HA MNPOTAXEHUN MHOTUX BeKOB. Mbl,
MO/04ble KOMMO3UTOPbI, T1y60KO W3yvyaeM [AparoueHHOe Hac/egme Halux
KONNer u ienaeM ManeHbKue Laryv B CO34aHMM HALNX CKPOMHbIX KOMMO3NLMIA 1
npegnaraeM WX BHMMaHUIO Nofel. Haw nepBbli gonr-onpasgatb A0OBepue
Hawehn PoAMHbI W HaWWX Mejaroros, BbICTYNMUTb HA MUPOBbLIX CLEHax C
npov3BefeHNAMN y36eKCKMX KOMMO3UTOPOB, MONYyNsApu3NpoBaTh Y36EKCKYHO
KYNbTYpy W My3blKy. “IM0ONET BAOXHOBEHUIA” - 3TO Ha3BaHWe y4ebHOro nocobus.
A pewwnn onybnnkoBaTb €ro B pe3ynbTaTe MOeil TBOPYECKOWN AeATe/lbHOCTU B
TeyeHMe Yy4yebHbIX JNleT W MNPefiCTaBUTb €ro  BHUMaHWIO  My3blKa/IbHbIX
NpPogecCoHaNoB N Xy[0XKHUKOB. COUYNHEHNS B 3TOM Yy4eOHUKE UCMOMHANUCL Ha
Pa3NIMYHbIX KOHLEPTax, OHW MOMYYUIN NOYeTHble Harpagbl Ha pecny6/nKaHCKuX
KOHKypcax. OHM oTaMyarTcs  gpyr oT  Apyra  CTUasaMu,  Temamu,
WHCTPYMEHTaNbHbIM ~ HanonHeHWeM W Tembpamu ronoca. Cpefun  3aTUX
KOMMO3ULWIA MOM Npou3BeaeHUs Ang hopTennaHo 3aHUMAlOT NepBoe MecTo. JTO
CBA3aHO C MOeii [eATeNIbHOCTbIO KakK KOMMo3uTopa W MuaHucTa. ITu
KOMMO3ULUUN A caM BrepBble WCMOMHWI Ha CueHe. OTOT WMHCTPYMEHT Bcerja
NnpuBMEKasl MEHS CBOMM  MHOTOLENeBbIM  WUCMOMb30BaHUEM, PerucTpom,
AManasoHOM,  XapakTepucTUKaMy  ABUXKEHWUS,  LUMPOKUMWU  TEXHUYECKUMU
BO3MOXHOCTAMWU. B ABYX KOHLUEPTHbIX MNpou3BefeHUsX Ans (oprenvaHo u
CUM(OHMYECKOTrO OpKecTpa A MocTapanca packpbiTb YHUKaNbHble OCOBEHHOCTU
3TOro WMHCTpymeHTa. O6a KOHUepTa MpeAnaraloTcs B OAHOYACTHOM hopMme.
MepBblli KOHLEPT HanucaH B CONb MaXKope, BTOPOA - A0 Aue3 MuHOp. OHu
BblpaXKeHbl B BUAe COHaTHOro Annerpo. MNepsblii KOHUEPT NpeacTaBnseT coboi
oTo6paxeHue, NpeobpasoBaHne 1 NepenpocMoTp. BTOpPO KOHLEPT BKIKOYAET B
cebs nokas, anu30L W 3epKasibHYH pekanuTynauuioo. Ha o060ux KoHuepTax
CTPaCTHO W ObICTPO MCMO/IHAEMblE [/1aBHble NapTUilHble TeMbl CPaBHUBAKOTCA C



NNPUYECKUMU naptTuamn. B npouecce pa3paboTKM OHM MPUHUMAKOT pasinyHble
(hopMbl 1 CNyXaT A9 06HAPY>XXEeHUA MOMHOTO COfepXKaHUA KOMNOo3nuuun. B aTux
KOHUepTax 0cob0e BHMMaHWEe Y[enseTcsa >aHpPOBbIM 3aKOHaM, TECHOMY
PasBUTUIO MY3blKa/lbHbIX WAeW W 3cTpafbl. TexXHU4YecKue XapaKTepucTUKK
MMWaHWUCTa, pasIMyHble  MaccaXu, KOHTpPacTHble  PerucTpbl  MO3BOMAKOT
KOMM/IEKCHO PacKpbITb MY3blKa/lbHY TeMYy 3TUX KOHLLepTOB. XKaHpPOBble 3aKOHbI
BMeCTe C My3blKa/lbHbIM YMOM, 33[aHHbIM Ha HauWOHanbHble MeNoAuu, genarT
O4YeHb OCOOeHHbIM 06MK. Ha 3Tux KoHuepTax 0c060e BHMUMaHWe yaensercs
OpKecTpoBKe. [eMOHCTpUpysa o6llee gpaMaTUYecKoe pas3BUTWE, BbICTYMNNEHUSA
MY3blKaHTOB OPKEeCTpa, HEeKOTOpble BMECTe, a MHOrA4a 1 COMo, CO34alT Auasnor u
pPacKpbIBalOT XY[0XXECTBEHHOe COAepXXaHue KOMMNO3NUUA. WHAMBMAYaNbHbIE
0COOEHHOCTU opTennMaHo ObIIN LUMPOKO PaCcKpPbITbl B TPeX4acTHOW paboTe
COHaTbl ¥ LUUKNa IpTakHOMa-CKa30UHbIX UCTOPUIA. TeXHUYECKMEe BO3MOXHOCTU U
AVHaMUKa UTpbl, TOJIOCOBbIE CTPYKTYPbl MOMOrat0T Onucatb pas/iMyHble TEMbI,
Kaxpas Tema npefcTaBneHa TEXHNYECKUMU BO3MOXHOCTAMMU,
MMNPECCUOHUCTUYECKMMU CcpeAcTBaMU UcKyccTBa. OCO6eHHO (opTenunaHHbIN
unkn «Ertaknoma» npuBnekaet BHMMaHWE CBOMM YHWKaNbHbIM Ha3BaHUEM,
pasBUTUEM KaXK[ON 4acTh, OTOOPaKEHMEM MOMNOXUTENbHBIX U OTPULATENbHBIX
06pa3oB u4epe3 pas3iNUHble My3blKanbHble UBeTa. PomaHc "HOXHafd Houb",
HanMCcaHHbIA HapOAHbIM MO3TOM Y36ekuctaHa Xamugom ONMMMXKOHOM, Hallen
CBOE MYy3blKa/lbHOe MpefcTaBneHne B (hopMe INPUYECKUX YYBCTB. TEHOPOBbLIN
rofnoc C MATKUMU N MENOAUYHLIMU MEeNIoAMAMM COYETAeTCA C MPOXOXKAEHMEM
aKToB (hopTenuaHHoOW napTun. [epoli pomMaHca BblpaXKaeT CBOK /H060Bb U
CTpacTb, CBOe BMevaT/ieHMe OT OKpy>Katouwierh npupogbl vepes rnybokuin BAOX,
MOCTOSIHHbIE To/10ca U nNpaBu/bHble Nay3bl. OTHOCKMTENIbHO GbICTPOe U CBOGOAHOE
MCMNONTHEHNE Ha BbICOKMX HOTax MPUHALNeXWUT obnajatesnito CTPaACTHOro cepaua.
3aknounTenbHas 4YacTb BHOBb MOABOAMT Hac K npeablaywiend cutyaumm w
nomoraet CyMMnpoBaTb TemMnepameHT obpasa.

Cnepytoulad necHa  "Accanom" HanucaHa B (JopmMe  3CTPagHOro
ncnofHeHns. CTUXM W3  Hero npuHag/aexar Moemy /ilo6uMomy oTuy,
XYLOXHUKY, KaHAuAaTy WCKYCCTBO3HaHW - PycTtamXoHy 3pmaTtoBy. 3Ta
MecHs npefcTaB/ieHa Kak MonyfsapHoe U COBpPeMeHHOe MpOou3BefeHne Mo XaHpy
M cTuno. YTo 0C06EHHOro B 3TOW NecHe, 3CTPajHblii  UCNOMHUTENb
CUM(OHNYECKOTO  OpKecTpa He TOMbKO  COMPOBOXAan  (DOpPTernmaHHyr
BEYEPUHKY, HO W MOMmOras packpbiTb Lefioe cofepXXaHue npousBedeHus. B
WHCTPYMEHTEe MPUCYTCTBYET [r0/I0COBas MapTusd, KOTOpas MOMOJIHWIACh Ha
pasHble PerncTpbl 4ONOSHUTENbHBIMU MENOAUYHBIMU ABVKEHUSAMMU.



"PaHTasna” gna CKpUnku n goprtenvaHo u “aHTasua” gns KnapHeta wu
(hopTennaHo - Kaxpasa M3 HUX MnpeacTaBneHa B TPEX yacTdax, rge AuanasoH
CO/INCTOB, UX TEXHUYECKME BO3MOXXHOCTU PaCKpbIBAlOTCHA LUMPOKO U CBOOOAHO.
My3blKanibHble TeEMbl B (paHTa3nAaX pasHble, HO OTAeNbHble. Obpalladcs K 0gHOMY
N TOMY XK€ >KaHpy, OCHOBaHHOMY Ha HaLWMOHaNbHbIX TpaguUnAX, BCE 3TO BMeCTe
C WHAUBMAYaNbHbIMU OCOOGEHHOCTAMM WHCTPYMEHTa OObLeAMHAKT UX C
KOHKpPEeTHbIMK naccaxamu. “CTyfeHYeckne rofbl-30/10Tble TOAbl”. DTOT NEPUOA
OYeHb BaXKeH AN1A CTY[eHTa, KOTOPbIA XaXAeT HOBbIX 3HAHWI B CTaHOBEHWUU
npoeccMoHanomM CBOEro fena C MOMOLLbIO CBOMX YyuuTenein. YuyebHble rogbl
CTann Ans MeHs 60/bLLOIN TBOPYECKOWN LWIKOMON. A y3HaAN OT CBOMX HaCTaBHMKOB
MHOIO CeKpPeToB My3blKW, MOMbITANCA UCNONbL30BaTh UX HA NpPakTUKe. bnarogaps
BCEM 3TWUM 3HAHWAM A MOTY CerogHs npeanoxunts Bawemy BHUMaHUIO
KONNMeKUMo Moux paboT. B atoit cBAsM s xoTen 6bl nobnarogaputb MOMX
yuynTenein, KOTOpble CbIrpany BaXKHYH po/fb B (HOPMUPOBAHUM MEHS Kak
komnosutopa. OHuM OWgnH Abaynnaeea - faypear HauWOHaNbHON npemun
nMeHn 3ynbun 1 Mwupxannn MaxMyfoB, 3ac/y>XXeHHbl [eATeflb UCKYCCTB
Y3bekuctaHa. A Tak 6narogapeH MoOuMM NOOUMbIM poauTensM Pyctamy M
Matnto6e EpmMatoBbiM, KOTOpPble NMPWBENN MeHSi B BOMLEOHbLIA MUP MY3bIKK W
MOMOI/IN MHE HaWTK cebsA, CBOe MeCTO B 3TOM Mupe. MoKa OHM CO MHOW, Y MEHS
eCTb CWJ/IbHble N TBOPYECKMNE KPbINbA Y MOS XKWU3Hb UMEET CMbIC/I.

B 3TOM y4Ye6HMKe CKOHLEHTPUPOBaHbI MOW MEPBbIE COYMHEHUA. DTO TO/ILKO
Hayano TBopYyecTBa. Hapgetocb, 4YTO M B OGnvKauwem OGyayuiem cmory
npeAcTaBuUTb CBOM HOBble W NlyyllMe COYMHEHUA BHUMAHUIO MEOMaHOB U
npogeccnoHanoBs, BCEX Bac.

ABTOp

INTRODUCTION

Music is a magical strength, which can express our emotions, desires and
inner life through tunes. It has a capability to deeply occupy hearts and souls of
listeners with a help of its magical touch. A composer, arranging compositions of
different genres and styles, can be considered as a bridge, connecting fans with an
art. Great composers are real experts in their fields and they have given
memorable descriptions of their works of art in the history. Their compositions
are artistically of high quality and full of national traditions. These works of art



are making people happy and serving to enrich spiritual experiences of people
during many centuries. We, young composers, are deeply learning a precious
heritage of oui colleagues and making baby steps in creating of our humble
compositions and offeiing them to an attention of people. Our first duty is to
justify a trust of oui motherland and a confidence of our teachers, to perform on
world stages with works of Uzbekistan’s composers, to popularize Uzbek culture
and music. A student s harvest” - it is a name of educational textbook. | have
decided to publish it as a result of my creative activities during study years and to
piesent it to an attention of musical professionals and artists. Compositions in this
textbook were performed on different concerts; they have received honorary
awards on national contests. They differ from each other with styles, themes,
instrumental content and voice timbres. Among these compositions my works for
piano take first place. It is connected with my activities as a composer and a
piano player. Those compositions | have performed on a stage first time myself.
This instrument has always attracted me with its multi-purpose use, a register, a
range, movement characteristics, wide technical possibilities. | have tried to
discovei unique featuies of this instrument in two concert works for a piano and a
symphony orchestra. Both concerts are offered in one-part form. First concert is
written in a scale of G major and second one - in C sharp minor. They are
expressed in a form of sonata Allegro. First concert is presented by a display,
converting part and a recapitulation. Second concert includes a display, an
episode and a mirror recapitulation. On both concerts passionately and fast acting
main party themes are being compared with lyric side parties. In developing
process they take different shapes and serve to discover full content of a
composition. In these concerts special attention is given to genre laws, close
development of musical ideas and variety. Technical characteristics of piano
player, different passages, broad compass, contrasting registers serve to reveal
musical theme of these concerts comprehensively. Genre laws together with
musical mind, asked on national tunes, make very special appearance. On these
concerts special approach is given to an orchestra party. Showing common
dramatic development, performances by orchestra musicians, some together and
sometimes solo, creates a dialogue and reveal art contents of compositions.
Individual characteristics of piano were widely opened in the three-part work
Sonata and series of Ertaknoma - Fairy-tale stories. Technical play possibilities
and dynamics, voice structures help to describe different themes. Every theme is
presented with technical capabilities, impressionistic means of art. Especially
Ertaknoma series attracts an attention by its unique name, a development of every
part, a display of positive and negative images through different musical colors.



A romance “Southern night”, written by Uzbekistan’s People’s Poet Hameed
Olimjon, found its musical presentation in a shape of lyric feelings. A tenor voice
with soft and melodious tunes come together with passage acts of piano party. A
hero of the romance expresses his love and passion, his impression of
surrounding nature through a deep breath, constant voices and proper pauses.
Relatively fast and free performance on high notes belongs to an owner of
passionate heart. A final part brings us again to a previous situation and helps to
summarize a temper of the image.

Next song “Assalom “ is written in a shape of variety performance. This
song is presented as a popular and modem work according it’s genre and style.
What is special about this song, a variety performer symphony orchestra not only
accompanied piano party, but helped to reveal a whole content of the work. A
voice party is presented there in the instrument and has enriched on different
registers by additional melodious movements.

“A fantasy” for violin and piano and “A fantasy” for clarinet and piano-
each of them is presented in three complex parts, where a diapazon of solo
players, their technical opportunities are revealed widely and freely. Musical
themes in fantasies are different, but a single ides, addressing to the same genre,
based on national traditions, all of this together with individual characteristics of
the instrument unite them with specific passages. “Student years are golden
years”. This period is very important for a student, who is hungry for new
knowledge in becoming a professional in his field with a help of his teachers.
Study years have become for me big creative school. | have learned from my
tutors many secrets of a music, have tried to use them in practice. Thanks to all
that knowledge | am able today to offer to your attention a collection of my
works. In this occasion | would like to thank my teachers, who played important
roles in shaping me as a composer. They are Oydin Abdullaeva - a prize-winner
of National award, named after Zulfia and Mirhalil Mahmudov, Honored Art
Worker of Uzbekistan. | am so grateful to my beloved parents Rustam and
Matlyuba Ermatovs, who have brought me to a magical world of music and
helped me a lot to find myself, my own place in this world. Until they are with
me, | have my strong and creative wings and my life is meaningful.

This textbook has concentrated my first compositions. It is only a beginning
of a creativity. | hope that in near future also | will be able to present my new and
finest works to an attention of music lovers and professional, all of you.

Author
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G ‘ulomjonov Qahramon Rustamjon o‘g‘li
1JODIY TARJIMAYI HOL

G ‘ulomjonov Qahramon Rustamjon o‘g‘li 1993-yil 7-avgust kuni Namangan
viloyati, Uychi tumani 0 ‘nhayot gishlog‘ida tug‘ildi. Otasi Ermatov Rustamjon
G ‘ulomjonovich rassom, san’atshunoslik fanlari nomzodi. Onasi Ermatova
Matlubaxon Murodxofjayevna oliy ma’lumotli pedagog-psixolog.

2000-yil R.Glier nomidagi Respublika ixtisoslashtirilgan musiga akademik
litseyiga 1-sinfga fortepiano bo‘limiga qgabul gilindi. Ustozi Hasanova Guljahon
To‘ychiyevnadan fortepiano sirlarini chuqur o‘rganadi va o‘gish davomida qator
konsert, Respublika hamda xalgaro ko‘rik-tanlovlarda ishtirok etib kelgan.

2008-yil dekabr oyida Qozog‘istonning Ostona shahrida "Astana-Merey" deb
nomlangan xalqgaro pianinochilar tanlovida faxrli 1 o‘ringa loyiq deb topiladi.

2010-yilda bir necha xalgaro hamda respublika ko‘rik-tanlovlarining g‘oliblari;
singlisi Shaxnoza (fortepiano), ukasi Dostonbek (skripka), kenja singlisi Robiyaxon
(skripka) ishtirokida oilaviy "Havas" guruhini tuzgan. 0 ‘sha yildan boshlab turli
davlat tadbirlari, ijodiy uchrashuv va konsertlari, xayriya konsertlarini o°‘tkazib
kelmoqda.

2011-yil may oyida Samargand shahrida bo‘lib o‘tgan Respublika kollej va
litseylar aro yosh ijrochilar ko‘rik-tanlovida ishtirok etib I o‘rinni go‘lga kiritadi.

2012-yil aprel oyida Fransiyaning Parij shahrida Nikolay Rubinshteyn nomidagi
XI xalgaro pianinochilar ko‘rik-tanlovida ishtirok etdi va I o‘rin sohibi deb topildi.

2012-yil 0 ‘zbekiston Davlat Konservatoriyasiga imtiyozli ravishda fortepiano
ijrochiligi fakultetiga o‘gishga qgabul qilinadi. U yerda professor Gumarov Marat
Vasilyevich ustozligida bir yil tahsil oldi. Ikkinchi kursdan esa tanigli kompozitor
Oydin Abdullayeva ustozligida “Bastakorlik san’ati” fakultetida o‘gishni davom
ettirdi. 2018-yil kompozitor Mirhalil Mahmudov uztozligida ushbu fakultetning
magistraturasini tamomladi.

2013-yil avgust oyida Musiga ijrochiligi nominatsiyasida "Nihol" davlat
mukofotiga sazovor bo‘lgan.

2016-yil dekabr oyida 0 ‘zbekiston bastakorlar uyushmasi tomonidan tashkil
etilgan “ljodimiz senga Vatan” nomli yosh bastakorlar respublika tanlovi “Simfonik
orkestr, xalq cholg‘u orkestri uchun asarlar” nominatsiyasida 1-o‘ringa loyiq deb
topildi.

2016-yil 18-dekabrda Hindistonning Mumbay shahrida o‘tkazilgan “Dil hali
Hindustani” xalgaro qo‘shig ko‘rik-tanlovida “Oltin disk” bilan tagdirlandi. Shu
ko‘rik-tanlovdan Hindistonlik muxlislar e’tirofiga sazovor bo‘lgan Qahramon
0°‘zining oilaviy “Havas” guruhi bilan Dehli, Agra, Mumbay, Jalandarh, Ropar, Puna,
Dombivli, Hapur, Koimbatore va Abu-dabi shaharlarida konsertlar o ‘tkazdi.

2019-yil 9-yanvar kuni Hindiston tashqi ishlar vaziri Sushma Svarajdan,
Maxatma Gandining 150 vyilligiga bag‘ishlab kuylagan *“Veyshnava Jana Tu”
go‘shig‘i uchun “Tashakkumoma” oldi. Hamda Hindiston Bosh Vaziri Narendra
Modi Qahramon hagida o‘zining “Tvitter” sahifasida yozdi.

Hozirda “0 ‘zbekiston davlat filarmoniyasi”da bastakor vazifasida ishlaydi.



"'ynom»xoHoB KaxpamMoH PycTam»XoH yrnu
TBOPYECKAA BEVOIMPA®UA

Mynom»xoHoB KaxpamoH PycTamdoH yrnu poauncs 7 asrycta 1993 roga B cene Yium
YHxaaT HamaHraHckow obnactu. Otel, - SpmaToB Pyctam MynsgMXOHOBUY - XYLOXKHUK,
KaHAMAAT UCKYCCTBOBEAYECKNX HayK. MaTb - OpmaTtoBa Matny6axoH Mypoaxy>KaeBHa -
nefaror - ncuxosior ¢ BbICLUMM 06pa3oBaHMEM.

B 2000 rogy nocTtynun B Pecny6/MKaHCKUIA CReuMann3mpoBaHHbIi My3blKa/lbHbIl
Akagemuyecknii nuuen mumeHn [nvepa B 1 knacc ¢opTenuaHo. [Mog pyKOBOACTBOM
yunTenbHUUbl XacaHoBOW [ynbXxaxoH TyluMeBHbI OBMafeBaeT WMCKYCCTBOM WIpbl Ha
(hopTenunaHo n B Xoae yyebbl MPUHAN yyacTue B psfe KOHLEPTOB, - Pecny6/MKaHCKUX v
MeXAYHapO4HbIX CMOTPaxX-KOHKYpCax.

B pekabpe 2008 roga B AcTaHe, KasaxCTaH, Ha MeXyHapOAHOM KOHKypce
nnaHucToB "AcTaHa-Mepun" yaocToeH noyeTHoro | mMecTa.

B 2010 rogy nobeann B HECKONIbKMX MEXAYHapPOAHbIX W pecnybanmkaHCKuX
KOHKypcax; co3fan CeMerHyr rpynny "Xaeac" € y4yacTuem CecTpbl, LLaxHo3bl
(dbopTennaHo), 6Gpata JlocTOHOGeKa (Ckpunka), cecTpbl PobusaxoH (ckpunka). C
HbIHELLHOrO roga rpynnoi MNpPOBOAATCA pas3fiMyHble TOCYAapCTBEHHbIE MepPOnpUATHUS,
TBOPYECKME BCTPeyn, 61aroTBOPUTESIbHbIE KOHLIEPTHI.

B mae 2011 ropa konnemku wn nuuen ropoga CamapkaHfa 3aHanm |-mMecTto B
pecnybInKaHCKOM KOHKYPCEe MOMOAbIX UCMONHUTENEN.

B anpene 2012 roga BO (hpaHuy3ckom ropoge [lMapwxke Ha XI MexgyHapogHOM
KOHKypce nuaHucToB umeHn Hukonaa PybuHwTeHa 3aHan | mecTo.

B 2012 ropgy noctynun B [ocygapcTBeHHy0 KoHcepBaTopuio Y36ekuctaHa Ha
(hakynbTeT (opTenuaHHOro wucnonHeHns, ge y npodgeccopa [ymaposa MapaTa
BacunbeBmya obyyanca B TedeHue roga. A CO BTOPOro Kypca Mpofo/ikui obyveHve Ha
(hakynbTeTe “UCKYCCTBO KOMMO3WUTOPCTBA” MOJ PYKOBOLCTBOM M3BECTHOIO KOMMO3UTOPA
AlignHa Abgynnaesa. B 2018 rogy OKOHUMN marucTpaTtypy AaHHOro (akynbTeTa nog,
pykoBoAcTBOM KoMno3ntopa Mupxanuna Maxmyposa.

B asrycte 2013 roga nonyyun [focyfapCTBeHHYH npemuio "Huxon" B HOMUHaLUK
«My3blKanbHOe UCNOJTHEHNUEY.

B nekabpe 2016 roga, Ha Pecny6/MKaHCKOM KOHKYpCe MOOAbIX KOMMO3UTOPOB
“Nxogmmm3 ceHra BartaH”, opraHuzoBaHHOM COK30M KOMMO3UTOPOB Y306eKNCTaHa,
3aHAn 1 MeCcTo B HOMUHaLMKM “Tpon3BefeHns 419 CUM(OHUYECKOTO OPKEeCTPa, HapoOAHOro
MY3bIKa/IbHOr0 OpKecTpa”.

18 nekabps 2016 roga B Mymbaii (NHAMS) Ha MeXLYHapOLAHOM MeCEHHOM KOHKypce
“Ounn xaih XuHgyctaHn” 6bi1 HarpaxzieH “3010TbiM AMCKOM”. KaxpaMoH, nonyyvBLUNiA
NPU3HaHNe WHAUACKUX MOKNOHHWKOB B 3TOM KOHKYpCe, BMECTe CO CBOeW CeMelHOW
rpynnow “Havas” nposen KoHuepTbl B Oenun, Arpe, Mymbaii, AnaHgapxe, Ponape, lMyHe,
Oombusnu, Xanype, Konmbatope n Aby-[abu.

9 auBapa 2019 roga OT MMHUCTpPa MHOCTPaHHbIX gen WHanm Cywma CsapaikaHa
nonyuun “énarogapHocTb” 3a MecHio “BellwHaBa AHa Ty”, nocesweHHY 150-neTuto
MaxaTtma [NaHan. Mpembep-MuHUCTP NHann HapeHapa Mogu Hanucan o KaxpamoHe Ha
CBOEN cTpaHuue B TBUTTEpe.

B HacTosillee Bpems paboTaeT B [OCyLapCTBEHHON (uiapMoHMKM Y36ekucrtaHa B
LO/HKHOCTN KOMMO3MTOpA.



Uzbekistan as a composer
Gulomjonov Kakhramon Rustamjon ugli

AUTOBIOGRAPHY

Gulomjonov Kakhramon Rustamjon ugli bom 7 August 1993 in the village of
Uychi region of Namangan Unhat. Father Rustam Ermatov Gulamjanovich artist,
candidate of art Sciences. Mother Ermatova Matlubakhon Muradxujaevna
psychologist with higher education.

In 2000 he entered the Republican specialized music Academic Lyceum named
after Glier in the 1st grade on the piano. The teacher Hasanova Guljahon Tuichieva
digging deep into the mysteries of the piano and in the course of study took part in
several concerts, national and international competitions.

In December 2008 in Astana, Kazakhstan, at the international piano
competition "Astana-Meri" awarded with the honorary | place.

In 2010, won several international and national competitions; created a family
group khavas with the participation of sister Shahnoza (piano), brother Dostonbek
(violin), sisters Robiyaxon (violin). Since this year, various state events, concerts of
creative meetings, charity concerts are held.

In may 2011,among colleges and lyceums of Samarkand they took the I-place
in the national competition of young performers.

In April 2012, the XI international competition of pianists named after Nikolai
Rubinstein took place in the French city of Paris, where he took the first place.

In 2012 he entered the State Conservatory of Uzbekistan at the faculty of piano
performance. There Professor Humarov Marat Vasilyevich studied for a year. And
from the second year he continued his studies at the faculty of “the art of
composing” under the guidance of the famous composer Aidin Abdullayeva. In
2018, graduated from this Department under the direction of composer Mirjalil
Makhmudov.

In August 2013 he received the State prize "Nikhol" in the category of Musical
performance.

In December 2016, the Republican contest of young composers “ljodimiz
Senga Vatan”, organized by the Union of composers of Uzbekistan, took 1st place
in the nomination “Works for Symphony orchestra, folk music orchestra”.

December 18, 2016 in Mumbai (India) at the international song contest “DIL
Hai Hindustani” was awarded the “Gold disc”. Kakhramon recognized Indian fans
in this contest, together with his family group “Havas” held concerts in new Delhi,
Agra, Mumbai, Alandra, Repare, Pune, Dombivli, Hapur, Coimbatore and Abu
Dhabi.

9 January 2019 to the Minister of foreign Affairs of India Sushma of Swarajya
he received “gratitude” for the song “Vaishnava Jan Tu” dedicated to the 150th
anniversary of Mahatma Gandhi. Indian Prime Minister Narendra Modi also
tweeted about Kahramon.

Currently he works in the state Philharmonics of Uzbekistan as a composer.
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