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I. BAAOFAT BYCAFACHIIA

1. IIIyx GoaaAHK, acoB Gosaauk

1954 #iua mapT oMMHUHr HAK KyHH. KyxHa, azum
CamapkaHn BHAOATHHHHr Kymipabor TymMaHH Xyny-
aunaru «2Kabyraii» KHIIIAOFH/Aa HCTHKOMAT KHAYBYH
Kopxxos ora Ba Toxkuxoa aa FOcynoeaap xoHazoHHaa
yruA papsaHa ayHEra Keaau. OTa MakoH TYIIPOFHHH
XaMumia éana TYTCHH, Y¥3H XaM Tynpokzald XoKHCop,
KamMTap 6VacuH zneran Huaraa yHra Typob mess HOM
Kyiumau. Busra MabAyMKH, acAM apadua oyaraH Oy
KAAOM «TYTIPOKp, «3aMHH» MAbHOAAPUHHM aHTCAATALH.

Em TypobHuHr nactaabku Gosaauk itmasapu Beni-
6apMOK, TOFM 3Tarpfia fiCTAHTAH KAaIApJ/OH KWIIAOFHIA
KeyaH. BHKopaM TOKKa TyTamumbd KeTraH 4eKCH3 KHpP-
azMpaapia yHraH sIM-silIMA Malicasap, paHr-dapaHr
ryA-9e4daKaap, KyH-Ky3HAAPHUHT MabpallsapH €111 KyH-
ryuara y3raga 6up 3aBk Oaxin srapau. AXKOWHO MaH3a-
pasapaaH 6axpa oAMIN Makca/Mjla MyTTACHA paBuIlLda
TY3aAAMKKA TAAMHUIN ONATH, VHH IOKOPH Napiasapia
KyAAall HCTarM, MIOMPAMKKA MINTHEKH VHAA VIUa Kea-
Aap/a marKasaHa bomaaras 6yaca, axkab smac.

Xap ©HMp 3aMOHHMHr y3ura sipama 3cza KOAAPAH
BOKea-Xoaucasapu 6¥aanu. Yma kynaapna ona yaxa-
MH31a Ky y4ca, KaHOTH, 0laM I0pca, OéFH KysaAuraH
Kamum Mupsayyanu y3saiutupuin xapakaTi KeHT TYC
oaranmu. He Kucmarkm, 1957 dpamuur apra 6axopH-
Aa KopXOB OTa OHAACH XaM §3 TakKAUPHUHHU aHa Iy

asuM 4yaHM 06OJ KMAMIIZEK caBoGAm oMy 6uAaH

Goraamu. BunoGapuy, ém Typo6HUHT KefuHTH XaéTH
aHa Iy XoWaapZa Ke9maH.
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2. f’gmnpmxnﬂnr OATHH OCTOHACH.
YCcnHpHHAHK — a3ROHHO zmasp

1970 iman 7Ku3zax BHAOATUHMHT [TaxTakop TymMaHu
(Yiua kesaapna Cupaapé BuaoaTH Tacappyduaa 5am)
ra Kapaman «CaMapkaHii» JaBAaT XY2KaAMTH XyayaHIa
KoHaaiuran 6-conan ypra maxrtabuu abao Gaxosapra
Tyratuo, Kearycu inau Typod Huzomuit Homuaaru Touu-
KEHT AaBAAT NeJarormka HHCTUTYTH (X03HMpaa yHHBep-
CUTET)HHHI (hHAOAOTHA (haKyAbTETHra YKHMIITA KHPAH.
Ma3skyp vMAM pgaproxuiia TypT MHA JaBoOMHUIA Viua Kes-
Aapaa FOPTUMH3HHHT KV3ra KYPHHIaH aTOKAH OAMMAAPH,
npocpeccopaap Hatan MaaaaeB, Ma3zayma Ackapoea Ba
yaap cuHrapu 6Mp KaTop ¥3 KacOMHHHI MOXHP yCTacH
Byaran a>koHH6 YKUTYBYH, TAHHKAH A0MAAAApAaH cabok,
OAH, YAAPAAH MAM CHPAApHHH KYHT OuMAaH ypravad. Y
1975 ituana «y30eK THAH Ba a1abuéTH YKHTYBYHCH» HX-
THCOCAMIH OyiM4a MHCTHTYTHH MMTHE3AH IMIIAOM OH-
aan tyratau. Tasabaamk HHAAAPHAAEK IOPTHMH3HHUHT
aTOKAH Kaaam coxubaapu Abmyasa OpurioB, Payd [Nap-
¢, Myxamman Aau, Hopmypoa Hapayasaee, Hapumon
OpudrkonoB, Ycmor AsumMm, Hoaup HopmaroB, Mup-
myaar Mupso, Temyp Yoaiimyaso, Payd Toanbaap 6uaan
AKWH MyHocabaTaa 6¥Ans, 6amuuit HoKOA coxacHaa ycros
HKOAKOpAapAaH Kym Hapca ypraHad. Oauii YKyB IOPTH-
HHU DUTHpray, Takaup KEMAcH YHH sIHA aBBaa V3 siuab,
yruraH «CamapkaHI» KHIIAOFHTa 0AHO KeAlmH.

By epna 6upmyH4Ya BaxT ¥3H TabBAHM oaraH 6-COH-
A ¥pra makTabna 10KopH cHH(D VKyBUHAapura y30ek
THAKN Ba agabuéruaaH napc bepau.

3. Ymp wamaHaAHp OapHO HHMHTAHK

1976 MUAHHUHT €3 oiiHaaH Gomaalb y3u slaraH Ty-
maHzaary «[laxrakop» (keHHH49aauK «[laxTakop xaéTHs)
raseracH TAXPUPHATHAA KHIUAOK XyXKaAHK OyAuMH
MyaHpH BasudacHaa caMapasu MexHaT kKuaam. Iy
MaBbHO/Ia YHHHT KYPHAAHCTHK MaxopaTH XaM KaMOA To-
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nud, MKTHUMOHH XaGTHMH3HHHE DHP KaHYa BOKCAMKAA-
PHHH §3 HYHTA OATAH KATOP-KATOP MyDAMUMCTHK MaK0o-
AaAapH, AaBXa Ba ouepKAapu MaTtbyoT caxudasapHia
YBAOH KHAHMHIH. YHAA MEXHATKAIIl XaAK BakHArapH
XaéTH Ba M1 (HAOAHATH HILOHAPAH Taps3ga €pHTHALH.
Uy epman xapbuit xuamarra JakupHAns, BoOATHKOYITH
yakasapuga HUrHTAUK OypunHu yrab KaiT/au.

1981 #ua anpeaunan 2000 #ma daxopHra Kajgap
Nukn uHimaap gpopasapu cadpuiga HiAab, KHPK OATH
élIMzia MOAIIOAKOBHHK YHBOHH/Ia Hadarara YHKIH.

KaxpamonuMus kKaepaa Ba Kaiicu Basndasapna
HIIAAMAaCHH, MXKOAHMH H3AaHHINAAPHHH TyXTaTMalH,
Ky4-KYBBATHHHHT ACOCHH KUCMHHMU aHa 11y caBodAH
uinra capdaaau. Xyasac, yrrasd Huasap mMobaHHHIA

YHHHI' CAKKM3Ta IUeBLPHH Ma)KMyacH YKyBYHAap K-
AWITA TEraH.

4. BeMHHHAT YCTO3AHK — OAHH XHMMaT

1999 iiua aBrycT OifH Gomyaa Y3GEKHCTOH XaAl
woupaapu Payd INapdwu (maoxum, fpatran Iram y
30T mapudgHHU Y3 paxmarura osraH 6yacuH), Xyp-
mun Jaspon Ba moup Temyp YoalAyAroAapHHHT
TaBCHACH acocuaa Yabexucron Esysunaap yiommack
a'b30AMTHra AKIHAAMK OHMAaH Kabya KMAMHTAH HXKOM-
Kop ByryHru xyHzaa yHaab €maapra yCTO3AMK KHAMD,
yaapra {3 beMHHHaAT épaaMHrHH KypcaTHb KeAMOKIA.
AKuH JH HUAAUKAApAA oAMM Ba moup BaxTuép Mup-
30, moOMp Ba XypHaauct Kypa Myxamman, LIIOHD
Myxamman AxaxkoHoB, 3yacdua Homuuarm [laBaaTt
mykocoTH coBpuHziopu Mawmypa ExyGopa, xaérau-
rHa IOKOPH AABO3HMAApAa umaaran Hypmyxamman
YMmapoB, XaéTaaH 3pra KeTraH €Il HCTeB/0/] COXHOH
Xaitpyasa A6ayasaes (Illaxpuép), xozupaa xam 6agH-
Hit Ko GHMAAH MYHTA3aM LUYyFyAAAHHO KeAHIIaéTraH
Mpumkya lllepmar, Hebsmar AaumoB, Curopa Paxum-
aona, 'yano3a ToraeBa, Maxaué Ypoaboena, 3e6HuM-
co Cupoxosa, Aan Paxmor, Epkunoit A6aykonuposa,

6



Cadpaprya AbayasaeBa, Maxaué TuaoBoBa, Baxopa
MamupoBa CHHrapH HCTEBAO IFAAapPHHUHT ILEbPH
KHTOBAADH YHHUHT MyXappHPAHIHAAa HALUPAAH YHKIH.
HMxxonkopumus onaacuaa xaMm OAXTHHHM ToMraH HH-
coH. Ymp #uyanomu Tomrya ona AitboeBa YKHTYBYM-
aMKIaH Hathakara UMKKaH caogataM aéa. Mkkaaacu
Oupraaukaa 6ewn nHadgpap papzananu 0100A4, okubdar-
AM Kuaub rapbuasaiuau. ByryHru kKynaa amadbanaaap
KaMOAMIaH AUarapH HPTHXOP HALIMAACHTA TYAA.
KunccagaHn xucca UIyAKH, CEBHMAH HIOMPHUMHK3 Maxkcya
Mlaiix3ona aiiTraHrapuzaek, «[lloup Kasbu JiyHEHH THHI-
aapr. MogoMuKH LUyHAAH 9KaH, OM3 oKopuaa y3mu Ba
HOKOAH XaKuaa 0axoAH KyapaT (PUKpP OpHTral HKTHA0P-
A wonpuMiu3 Typod HOcy(pHHHP KHILHM OHIHMIA, Ioparura
TabCHP 3TaJHUTaH, YHra 3CTEeTHK 3aBK OepamuraH, BataH
Ba DamapusaT MaHdaaTaapHra Moc KeaaauraH acapaap
é3uIl yayH Gop Ky4-KyApaTHHH asMmaiaurax hunoiu
MGKOQKOPAApP CHpAacHUra KHpPHILH TaOHMHAIMP.

II. A XONKOPHHHI' HASM I'YAIIIAHH

Typo6 HOcyd Kuszzax BuaoATH anabuit Myxuruaa
V3 HOMH Ba YpHHTra 3ra HKoAKop. MaHa, KHPK HHUALaH
omubAMKH, BOXa IIEBPHSIT IUHHaBaHaaaapH, Oomka
HasMceBap OPTAOLIAAPH KaTOPH, pecnybAHKaMus-
HHUHI KOATaH XyIyosapuaa SUIOBYH Ha3M HXAOCMAaH/I-
AApPH XaM caTpaapHia Kydau Kaab TyréHu akc oTHO
TypraH 6y KaMTapHH, OHpOK y3ura nHucbaraun yra ta-
AabyaH AOBOT 3raCHHHHI Maxopar OuaaH OuTHAraH
KyHrHA DuTHRAapHAaH baxpamanz 6yand reanwanm,
TalllHa PyXHra MabHaBHH O3HK OAHMLUIANM.

YHHHT KaTop Huasap mobaiHHAA YOM 3THATAH [1€b-
pHuii TymaamaapH yKyBUHAAQP KHTOD 2KaBOHAApUAAH
aArakayoH MycTaxkaM YpHH Jraasaral. llonmpHHHr
Hxkonuit aaboparopusicH bHAaH AKHHIAH TaHHILMA-
raHiza, HKOOKOP TOMOHHIAH TYPAH HHAAApAa Hallp
arTupuarad «Fapoitu6 op3y» (1992), «Tykualrys»
(1993), «Yiikynaru 6axoaup» (1994), «<AHomua HHUEpPH»
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(1995), «HakMorka aiiaanran 6Goaar (1995), «HOk-
caknmaru cexpau AyHé» (1996), «Mywuocabar» (1997},
«MyxabbaTHMHr Mabioc KymHkaapu» (1999) kabu
KuTODAApH MELPHATHMH3 paBHAKHIa MabAyM Japa-
Kana xucca 6yanb Kymmaramaurura HKpop 6yaamua.
By menpuii TYmiaamaapra KupraH 0Kopu caBUgOaru
Oaauuit MXKOA HAMyHaAapu MyasAMHHHT HIKTHMOHI
XaéT, KNIIHAHK XaMHSATH, MO3Hi1 Ba TabuaTt xomuca-
AApH XaKuZia TepaH Myluoxana IOPHTHII KOOUAMATH-
HaH napak Gepanu.

MaBAyMKY, IDKOOKOP XAAKHMMH3 OYTYH KHILIHAHK
KAMUATH TapakKKHETH JaBoMMa ¥3u apaTtraH (poAbK-
AOp acapaAapura KoAuH HyKTau HasapaaH éngammb,
¥3UHHHT Oop3y-HCcTaKaapura Kapab, yHH gHI'H MOTHB-
Aap, obpasaap 6uaan TYAmupHG, GotinTné KearaH. Iy
GoncaaH MIOHPHMH3 XaM XaAK, OF3aKH MKOAU ((DOABK-
AOp) XaHpAapHra MypoxkaaT Kuaub, xxymaanaH, «[Vyp-
yrAm €an» wIebpHAa IIYHOAN €3aM:

Acoe omdex wuddamza mijnzam
Kupk tuzumu bunaH jwa wep,
HYambunuru onmorxuu oyizan

Ee 6owuda cunmaiiou wamwup.

Exu mesp cyuruna mrysmait Xyaoca scasam:

Lunza condum jjumac bup uijeHu,
Kum nagh notinap mendex cabpdia.
Bup xyw, aHuk, jwa I'jpijeauw

Bow: xijmapub uuxap KabpoaH.

Hcerebpnonam KasaMKalIHUHT MaB3y AOHMPACH Xa-
BaCc KHAApAH napayaja KeHr. BaraH, xaak, Tabuar,
oHa, MyxXabbaT cuHrapu ympGokuit MaB3yAap YHHHT
wxoauaa XxaMm acocui ¥puH tyraau. Hloup yrMum Ba
XO3HPrHd AaBp LIEBPHATHTA XOC KYXHa apy3 Xamja
3amonaBu# 6apMoK Ba capbacT (3pKHH mesp) Ba3H-
AQPHHHHT Xammacuja xXam 6axoan KyapaT kasam

8



rTebparnd keamorga. Aekuu DApMOK Ba3HHUIa DUTHA-
rat mebpaap YUuMHr HaKOAMAA CAAMOKAM YPHH Sraa-
aaau. Iy Yypuaaa 0pTAOWHMMHAZHHAHT aHa 11y BasH-
ra laxa/ilop capAaBxacH3 CakKKH3 KATOPAH LIECLPHHH
TYAHK KEATHPHO JyTHIUIMMHZ MaKcaara MyBohHKIAHP:

Adwaw HewyH, 1oKcaK haraKka
TannuHmacam, UMo KUAMACAM?
O Kapazar omaw opakda
Xyw nasonap burno Kuamacam?

Bup 3yp xurxmam Kaddur mymub muk,
Denamadu meHza ouMo:

By OYHEHUHZ 3A801U — UMUK,

By dyHéHuH2 urxbonu — Haeos.

Hlynunraek, Typo6 Hcyd nxoamna ona Bartar
MaB3yCH XaMm aHua KeHI ¥PHH 2rassaiaM. Xycycad,
yHHHT «TyKHallyB» TynaamMuaaH xKoH oaraH «HOp-
THMTa» HOMAH lUebpHaa Tabappyk makoHra 6yaran
XypPMaT-9XTHPOM TYHFYCH MyasaHHHHT KyHHOard
caTpaapyuza Y3MHMHT EPKHUH H(OAACHHH TOMIAH:

TaHxo 1opm, ceHia KYuw XUCAAM MYAaAccam,
Lunumza onacaH, pyxumea CuUHSUL.
I'ijdazunz Kijrcunzea boczuny maxkam,

Ken, cooux akaruHz Kjxdall myassam,
Ymau Kyuozuza nyp xabu curzeun.

LLlebpHHHT XOTHMA KHCMH/A LIOHD KaapAOoH YAKa-
CHUHH MaHTyAHMKKa MEHI3aHaH:

Mamnezycan. Cen yHu ankama, matinu,
«Emap mobymumHuHz wezacucaHs, deb.
Hemcuw, SApamzanHuHz wy 6ijaca 3aiinu,
TabHa Kuama myoxuuws xamo mygainu
YHza «¥map ymp szacucaws, deb.



Hloup arpocdupmarn BokKea-xonHcasapra bedapkg
Kapamaian, akKcHMH4Ya, 3aMOoHA0IUAAPH CEBHHYH,
TAlUBHINHHH ¥3HHHKH aeb buaanu. llogymoHn MHCOH-
Aap KyBOHYM KaabuHM Hypacpion atranuaa, oy TyH-
FYAQpPHHH y TYanO-TOoIIHO Ky#aaliau, KHMHHHIOHP K¥-
3uga 6up ToMuH € KypraHuaa, oparu THTPOKKa Ty-
wud, yisannb, XxasroBaTHHM HYKOTHO, KedHMHMaArapH-
HH mespra aiiaantupaau. llly masHona «bapsanjacHs
aéa» LmIeBRpHAAru KyHuaara tascupra 6ot MHcpasap
dukpuMH3sra nasua 6yaaan, neb yitaaitmMus:

Y3 monenzdan, maiinuza, KyeoH,
Yseanu xam anznamazur xop.
By efjwada 2ijzan 6up skyeoH
Awap ¢papszaHd mupHoauza 30p.

HIoMpHHHT TaxcHHra MoOAMK aascacpuii, NCHXO0-
AOTHK OAAMH Ma3Kyp MEeBPHHHT LIyHAal amonud
Tap3fia SKYHAAHHIITH YYYH 3aMHH X03HpAaraH:

Hutidop damur kymap bemoram,
Fybop iijjx 6y Hawby Hamoda.
Xammarnuxu epdadup, gpakam
Enzus ynumHz janu — camoda.

llerpusaTna HmMK-Myxabbar, Bado-cagokar Mas-
3yCH X€Y Ka40H 3cKupmaiign. Uxonkop Oy mae3yra
KaiiTa-KaiiTa MypoxKaaT KHAMD, KaaAGMHM KyHOHLUTa
KEATHpraH XHC-TYHFyaapH Xakupa «HamasHaap 6apk
ypau...» neb OomaaHyBYHM capaaBXacH3 LIebpHaa
LWIYHAAH MUCpaAap TH3aaH:

Hamarnnap 6apx ypou 6y »ucmy 2KoHoa,
Tone oeywiuda {§j3Hu yrymoum.

Fotiub mynxucugam wnoxuili oHda

Hadhuc KijanapuHzoax unk 6opa mymaoum.

[Lloup dukpuaa gaBoM 2THO, ceBruaucura 6yaraH
OLIMKOHA MyHOCAbaTHHH STHA XaM WIIOHAPAM Tap3aa
udoaa stann:
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Kijamu 6y, sanpor € audor, samumnda

2, bawap warnuda yHeau 2ijzan eyn?
Huug wamdoHu yza énzan wamuHzia
Llunum napsoraderx Koepundu 6ymxyaAn.

3YKKO KHTODXOH OKopHAAa OHagupuaaéTraH (hHUKp-
MyAOXa3asap, acocaH, WOMPHUHT «MyHocabar» (1997)
ned nomMaaHraH KedMHra KHTOOM XycycHaa J2KaHAH-
rHHH rnaikad oaraH 6yaca, axxabmac.

LlebpuATHMH3AA, MABAYMKH, I'YA — IV3aAAHK, Ha-
pocaT, THHYAHK, (PApPOBOHAHK, 0004 TYPMYII THM-
coan. Opam3on Hacan OMp yMp MaHa Wy TyHFyaapra
MHTHAHO flIAlIHHK YYKYP HMAPOK 9TraH LUOHP Kaad
KeurmHMarapuHH Banuui cy3aap ryaxaHdra alAanTH-
pub, yunan 6apyaHu Oupaek DaxpamaHi KUAMOKYH
ovaanu. 3oraH, YHHHT «[ya» lnebpraa T20HaTHUHT Oy
HaHC MYBbKHU3aCH V3 HHBHUKOCHHU TOMAanH:

Cencan Haghuc, NOK YOMAHAAPHUHZ
Kijpr - wupoliu, wuyKyxu, pyxu.
3epo zynsop, 6oz dezarnnapu -
Kenzaw KypzaH 2yanap 2ypyxu.

Eku menp gaBoMuaara:

TijHeaH unxom 103 KYEWUH20AH
Kyesam onub, mopmmaca »KYuKuH,
Cinean Kat bup jmmuuwodowurzza
Ypmanub wewvp 6ummacdu IMywuruH, —

MHCpaAapH YKyBYH I0parHHH TYAKHHAGHTHpMaH KyH-
Manau.

[yHéra cMFMacAMK — a3anjflaH LIoOUpaap KUCMaTH-
na 6op ramn. HIyHHHr YyYyH XaM YHHHT [IebpAapH Map-
Ka3uaa TypraH AMpHK «MeH» ¥3uHHHT 6Up KaTop da-
3uaaTaapy busan myasaud tabuaTHra SKHH Keaand.
Typo6 HOcyduunr «Yrtaérran és-kumaapumpaar aeb
BomaanyBuH ebpHAa Myassud BoKeAaHKKa Oyaran
MyHOcabaTHHH KyHuaarnya myxracap 6aéH sramu:
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Ymaémean é3-xuwnapumoa
OHam — 3amuH, akam — uénam.
SAxwiu-émon KumMuwnapumaa

Ep - kjHzunuaH, xaxam — duénam.

K¥xaam — TabuatHunr yitroHuiu dacan. Ly Gowuc,
moup «Baxopra» HOMAH 1IebpHaa OHA TaGHATHHUHT Oy
6ebaxo maBpHra Xoc XyCyCHATHHH LIOHPOHA MaxXopaT
6uaaH ouymub 6epoaran:

Baxop, bup owukderx Komoum tifjaurzoa,
Panakx cuzuUpPONMAC XAAIKOHUMHU.
Iapuand jamok wapag ceHuHz KijaurHzoa,
Bapubup saxmumac, as #OHUMHLL.

IleMakKkH, IOKOpHAA Kala KMAMHrAH Liebpaapaarm
Myxtacap ¢$dHKp 6aéHM, coAlaAMK Ba paBOHAMK, Oe-
MaAOA aNTHIIMMH3 MYMKHHKH, YAAPDHHHT YKHMHILAH
OYAMIIHHE TabMHHAAraH. Jledapau xXap Oup mebnpaa
Xon coXUOMHHMHT ¥TAM Kaabu, Gerybop V#H-ucTakaa-
pPH Ba IMOKH3a UYKH OAAMHHH aHTAAILMMH3, AyHEKa-
pPalllMHH XHMC KUAMIIHWMH3 MyMKHH.

K¥xna apy3 Ba3uu — O6u3ra yrmumgan mepoc. Mo-
3UHHHHT 60K KaraM coxubAapH UKo KHAraH 6y my-
pakkab BasHza Kasam TebpaTHil Xap KHMHHHI XaMm
KyAuJaH KeAaBepMaimau. A€KHMH HKTHIOPAH IIOMPH-
MH3 Dy cmHOBIaH myBaddaxkuarau yrrax. Iy masb-
HOJAa, KasaM COXHOMHMHI apy3 BasHWra OOWp yLudy
MybXKa3 IIebPH XaM MyaAAHd HCTEBAOAMHHUHI MYXHM
Gearncuaaiil xapaHraaliau:

Odouti kacmac, nup jjmupzaH epaa by 6owum

mezyp,
Manznatiudan xanx mijkkaH wijp mepza by

bowum mezyp.
Kymayez xurxmam onduda mux mypmoaumoaH

Hag Hedup,
Xam Haeouii dacmu 6umzan wevpza 6y

6owum mezyp.
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K,Ema MEKJIUHNHHAT apys BasHMIari mebpaapH opacH-
JIAal ZKOM OAral HUIKHUH MaB3y/ard SuTHKAapuia Xam
MyasAHhHHHT opuchoHa Ba OLIUKOHA pyxaard daiT-
AAPHHH KyTIAQD yupaTHUIMMH3 MYMKHH. KyMaanaH,
Ak OaéHur» HOMAKM FazaAMia YHHUHT HYKH DYXHATH-
HH aHHK-THHHEK XHC 3TaMH3.

¥m 103unz ypa pyxumdex wapx ypap

napeona UykK,
Bop cudotuiu xunkam uupa y xubu

MapdoHa UK.

Kunca napeona azapda wamza dup oop
oM pudo,
Pyx chudo munz 6op pijuunzea, bynda nodg,
acdhcona Uuyx.

FazaaHMHr makKrabcuaa WOHP KYHCAMAArH KeYHH-
Maasapra HLIOHapAW Tap3ia HyKTra KyAIdH:

Bumou cabpum, counapurz mes aunazun
61jtinumza dop,
Mawpab jyazan, 6y Typoboun bowrka oup
desoHa UYK.

HoaKOpHHHT yTMHLUI MyMTO3 anabuérura, y OHHO
6yaran Ba GOKMIT IIEBPHATAEK MyXTallaMm Kacpra Tta-
Man Toll BYyAnMO KVHHAraH 3CKH KyxHa apy3 Ba3zHHra
HucbBaTaH K1l ypraH Mexp-myxabbatn — yHuHT 6apMOK
BasHHIA OHTHAraH KaTOp acapAapyia HCTEbMOAIAH
yuxkub bopaérran éku OyTyHaai yHKHO O¥araH, yHyTH-
AaésraH Dab3H apxaHK Cy3AapHH ¥3 XKOoHHIA, MapoMHIA
HILIAATHILMHA TAbMHHAATAHHUHH KY3aTHIU MyMKHH. Bu-
HobDapHH, Oy XoA BYTYHI'H KYH/Aa SPOKCH3 X0Ara KeaHub
KoAraH, ¥aub GopaérraH OyHaa# cy3aapra ryéku HKKHH-
uH Oop Xaér DaruImaaraHan X0AaTHH BYKYAra KEATHp-
rad. Cy3 GOHAMIH CAAMOKAM KAAaMKAITHHHT MyKaaaaMm
JYHE I03HHH KypraH CAKKH3Ta LLIEbPHH MazKMyaCHHHHT
caHOK OyHH4Ya TYPTHHYMCHTA AlHAH «AHOOHA AUEDH»
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neb oM GepraHAHMTMHHHT Y3MEK 0Kopuaaryn (hHKpH-
MH3HU siHa 6up Bop Tacmuraaiinmu. YyHowuun, apabdua
«aHZaAH6» KAAOMH TYPKHI THAZA OUpAHMKIATH «OyaDyAs
MabHOCHHH aHTAATHIIIMHU MO3Hil MepocHra KH3HKYB-
YHAAPDHHUHT KVTAAPH SXIUH OMAHIIAMM. AeKHMH YHHIHT
KYTIAMKZArH <aHOJHA*, HBHH «OyaDyasapr Ma3mMyHHHH
H(oAAAOBYH KYPHHHUILMOAH, HMOHHUMH3 KOMHAKH, KyTI-
AApUMH3 MYTAAKO Gexabapmus.

ByHznaH TanrkapH, 3CKH, CHHOHHMM CY3AapHH KyAAalll
MacasacHaa, KHILH Hasapuaa, IOHP KOOHAMSTHHMHT Iye-
KH SIHTH KM ppaAapH O4HAraHIai TacaBByp XOCHA OYaanu.
Xycycan, «MyHocabats TyraamuuuHr 98-GeTHaaH IKOil
oAraH «2KaXoHWi TaABacar IIEBPHHMHT JACTAADKM HMKIKH
MHCPaCHHH TaXAHA 3AarvaaH ¥Tkasub Kypcak:

Bexucob 2anx monub, muHuum UjKomoum,
Ku, saxxuHz eaxxxuduHr earxxza 6omaoum.

Maskyp wenp cyHruga wuszox GepuaraHmaexk, Oy
ypHHAa OMpruHa «Badkxp CY3H LIOMP TOMOHWAaH Oup
CaTPHHHI ¥3uJa y4 XUA MabHOOa, SbHH OHPHUHHUH
KYAAQHHAMILHAA — «(03s, «4expar, HKKHHYH MapoTa-
6a mmAaTHAnmIMAAa — «cabab», «GoHc», YIHHYH MapTa,
ABHH KATOp OXHpHAA CYyHrrH Gop HaMmoéH Oyaranu-
na — «BOMAHMK», «MOA-MYAK» MaBHOAADHAA KEATAHAMTH
- MyaAAM(DHHMHT MaxopaT MakTabu maxkasaHTaHAHTH
ncboTH, nesd M30XAAIIMMH3 YUYH HMKOH TYFAHPAaJIH.

Typob KOcyd mxxoauna 3pkuH (capbact) Baznagarmu
mebpAap Xam asoxuna YpuH srassafiau. lompHuHT
nacrtaabku «Fapoiiu6 opsy» Tymaamupan xkoit oaraH
yuby Ba3Hra Aaxanop MebpAapH YHHUHT 111y Ba3H UM-
KOHHMATAADMHH Hakanap MyxTa y3aamrTupraHujaH
nasoaat Gepagu. PUKPHUMH3IHHHT HCO0OTH cHdaTHaA
MIKOAKOPHHHT «3aMHHTa XacpaT» webpulaH Kyinaa-
T'H NAapYaHH KEeATHPHITHMH3 MyMKHH:

Keuup, cen-y, ana xanua 6axopnap
Onduda xkammadup ailby 2yHOXUM.
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Xopy abzop Kuaub ymmus baxophu,
Aoaxan 6up 6axop 6epmadum Cenza.

?Trmp KanaM coxubu capbacT MMKOHHMATAAPHAAH
Keand 4yuMKHO, ymby mebpHH XaM MOXMpOHa Tap3aa
XOTHMEU\QI?IIJ,HZ

Kanmuc dam, dandaza Myxmor Maxaniumz
Ken, woup 6azpuza jauHZHU OM2ZUH,
Kanomcus xam mosuli chanaxda yuzaw,
Bysxkydcus xam mupux opzaH I'ijzan Bow.

Maxoparau Kasamxawm Typo6 HOcyd xox apysna
ByacuH, xox bapmokaa éxyn capbactaa 6yaCHH, Ha3M-
HMHI MaBXKY/l MMKOHHATAAPHAAH KeAHD YHKKaH Xoaaa
LIAKA Ba MasMyH MyHocabaTaapHura HzKoAHWH €éHaalna-
au. YXiIaTuil, MeToHuMUS, MeTadopa, CHHEK/I0XA Ba
fouika Gup KaTOp LWAaKAHK H{oAasHAHKKA ¥3 MyHOca-
faTnHM WeBPHH Lakarapaa ndogasaian. KymaaaaH,
«Tazappy» lIebpHAA IOKOPHAA 3MKP 9TUAraH Oajuui
UhoJaAMAHKHIA KyHHaarmda TarKHH 3TaaH:

Tijxmadu - 3yp agcyH Kunzarudail Kop,
Ondumda oKuwdar Kuadu xasap €.
Pocmumac 6y KijpeaHum 3uHXop - basumrxop,
CeHuHz Kij3 EwnapuHe — bemuHum dape.

[Mloup wespuaTH BHMAaH AKHHAAH TAHHLIAPD 9KaH-
MH3, KHToGAapAard mebpaap CHACHAACH €TTH GYFPHH-
JaH To YH TYpT OVFHHra Kaaap OyAraH Xap XHA HXKOZL
HaMyHasapHiaH Tapkub TonraHaurura ryBox Gyjaa-
mu3. FOkopuaarsd IIEBPHH LIAKAAAD CHACHAACHAA
fapMOK Ba3HHAArH IIE€LPAApP, ACOCaH, «a-6-a-O», «a-6-
B-O», «a-a-6-a», «a-a-a-6», «a-a-6-6» Tapauna Kodua-
AQHTAHAWNIHHH KYPHIIHMH3 MYMKHH. ApYy3 Ba3HHUra
maHcyb FasassapHHMHI 3ca XasaxK, MyTakopub Gaxp-
AApPHAA MOXHPOHa Tap34a, Ba3H HMKOHWUATAAPHAAH
Keanb YMKHO é3MAraHAMrHra moxung 6ysamMus.
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Ulonp mxkoauii aadopaTopHsacH OMaan TaHHLLIHLI
acHoOCHJla YHHHT Ty3aa TypTAMKAap OUTranura xXam
HKPOPAHTHMH3 OPTa/lH:

Axabranma, eanum MaHMUKKQ meH2-Ky,
YmpumdaH xatipamum naxsacu Kynporx.
Axup éHub uonub bopyeuu meH-KY,

Heza xancupaticax nottumda, mynpox,.

Buaamusku, ywkoaxkop Typo6 Hcyd — Huku umaap
nnopanapy caxpuiicu. By coxama HuUrupMa HMHara
AKHH H1Aab, MOAMOAKOBHHMK YHBOHHIA ucTebgo-
ra YHKKaH, JXHHOAT OAAMHHHMHT aH4a-MyH4Ya «KHpAH-
YHKAHapHaaH xabapaop ogaM. Kartop finasap naso-
MHa MebEpAAaH TaIllKapH HII YCYAH JKOPHII 3THAraH
yTa ceprallBHII Ba CepTaxAHka oMyl bGmaan OaHz
6yarananri Gab3aH Hacpza XaM Kaaam Tebparrad
MXoKop y4yH Oy Gopama y3ura xoc Goii Taxkpuba
mMaxkTabu BasuacuHH yTa[iHu, H3KYyBapAUK MaB3yH/jia-
ri 6Mp KaTop acapAap Kopaaalll y4yH 3aMHH X03HpAaa-
au. 1999 finan pecniybauka HMuku uimaap BasMpAMIH
Hampy — «flocTaa» raseracH TaxpHpHATH TOMOHMAAH
YIOIUTHPHATAH «3A-IOPT OCOMMILTAANTH HyAKZAr TaH-
AOBHIA YYHMH4YHM ypuHra myHocub Kypuaram, rasera-
HHHT HKKH-Y4 COHHAA YbAOH KHAMHTaH «AupTriusap-
HHMHT €HTHAHILH» HOMAH XHKOSICH, OyTYHTH KyH/la 4011
3THAMII NMAa¥THHH KyTHO €TraH MKKH-y4YTa KUccasapH
XaM, aWTHII MYMKHMHKH, aHa IUy JaBplard XaéTHi
Taxkpuba acocuaa KyAra KHPUTHATAH AaAHAY JacTak
XaMJa U3AAHUNIAAD MAaXCYAHOHP.

IIl. MYPFAK KAABAAPT'A MVA U3AAB

HMXOOKOPHHHT KaTTasapra cHHrapH €m Goaaaap
KaAb, pyxura Mocy maH3yp 6aaunil wxoj HaMyHaaa-
PHHM sipaTa GHMAMII UKTHIIOPH XaM TaXCHHTa AOMUK,.
YHuHr «YHKynar# Gaxomups, «HakxMokka ailiaaHran
6oaas, «FOKcarRnard CEXpAM NyHEs TYraamaapH Tyaa-
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TYKHC KeHzKa aBAO Bakuarapura 6aruinaab ésuaran
uiespy Dasrana xamaa A0CTOHAapAaH TapKHO TOMraH.

Kyituna yuuHr «Yiikygard 6axoaMp* HOMAH LICh-
pHit TYTIAaMU/laH KO 3rassaraH Goaasapbon menp-
AapHra TYXTaaMoK4YHMu3. Bu3nuHrya, KeaaxarumMu3s
AABOMYMAAPU XaKula LIebP sPaATHINHH §3 oanura
Makcan Kuamb Kyiiran mxoakop, aBeaaambop, 6oaa-
HUHT MypPFak KaaGuMHM Kampad oAraH XHC-TylFyaap
oraMy 6MAaH AKHMH omHo 6yanmu wapr. Wy Gowuc,
HIKOAKOPHHMHI XaKHKaTHaH XaM €M aBAoj HaMo-
aHaasapu eba-aTBOPHHH SAXIUH OHAHIUH — YHHHI
KHUYMKAapbon, coana, paBoH ILUE€bpAApHAaH AKKOA
ce3uanb typaau. YyHoHuu, «Cabab» menpHHH 0AMD
KypailAuK:

— Humaza mumpab nabu,
Xagpa mypubou Habu?

— afo», deb arxacu Pabbum
Myskatimor; 6epub Kemou.
Cosda mypmazandu,
EzyHua 3pub xemou.

Typo6 Hcyd mxomuna €m 6yFuHra MyAKassaHraH
fasrazia Ba JOCTOHAAP XAM TasalruHa. YHUHT «['yaaap
xakuaa Gaaragas, «JakMmMoKka aiinaHraH 6Goaas, «Xa-
KUMIKOHHMHI Fapoiiut osm» Gaasamasapu, «Oatun Bo-
lUOK XamZa Kopa 4YyMOAHAAp Xakuza puBoATH, «Fa-
poitu6 caaranart», «Kyém xjyrapraH ozams, «YiKynar#
faxoaupr, «YyraH YHHOP XaKHIa HOCTOH?», Yy dpazusar
XaKHuaa mocToH» Kabu AHMpHK 3MMK acapaapu Ooaasap
anabuéTH xasMHacHra MYHOCHO xHcca 6§anb Kyuma-
raH. Ke3n KearaHAa CH3HHHT AHKKaT-IbTHOOPDHHIHM3HH
KeAasKarvMH3 3rasapura arab YMKapuaraH nacraabku
kHuTobaaH YpuH oArad «CHYKOHYAHHHT CApry3allTAApPH»
3PTaK-ZIOCTOHHHHHT OOLUAAHHINI KHCMHra TOPTHILHH
ucTapvK. XaAK OF3aKM MxKoaura maHcy® Gapya ap-

TaKAapAa JespAn OMp XHAZA TaKpOpAaHHO xe:nrawﬂ
JIZZAX
w006 6.6




«bHp Oop 2KkaH, Bup HYK 3KaH, 04 HKaH-AA TVEK 2Kal,
6ypH BaxkoByA 3KaH, TYAKH SICOBYA 3KaH, KApra KAFHM-
M 9KaH, YyMYYK YaKUMYH 3KaH», [leraH crupaTaaliaap-
naH chapkau Yaapok, MabAyM MUKAOPArH iTHPUKPOK Oy
webpHii acap ne6o4acH «YMHI, 0p3y, apMOHAAP 3pTaK-
Aapaa xam byaraH, CHYKOHIAH KAXpaMOHAAp AEKHH
X)ynaa Kam Gyarans cyzaapu 6uaan Gowmaanazmn. Ew Go-
AaAap HMYKH AyHECHIAH ax1uH xabapaop 6Varan myaa-
Aanch «CHYKOHYAaHHHT Capry3alliTAaApH» 3PTaK-I0CTOHH-
Aa (OHKPUHHK JaBOM 3TTHPHO, yHaai é3aau:

I'ap wepy 6apc oxymac,
Illep, 6apc 6unax conuwca,
Mywyrxnap cuukoH samac,
Tenzun monub oauwca, —

Cupa ymp baxmudaH
Topmmaearoa xasomup,
AHUK, CUUKOH axnudaH
Hurap 3du kijn 6omup.

Kypub Typubcusky, conma Ba camHuMHit Oy mucpa-
aap 6oaasap KYHrAMZIAH OCOHTHHA XKo#H oaaan. HOKo-
pHJla HOMH KEATHDHATaH ymby 3pTak-ZOCTOH XaMm,
OH3HUHT HKPHMH3YA, ¥3Ura XOCAHMTH Ba aH4alHuH
NHILIHK €3HATaHAUTH Oounc, Goaasap apgabuéruza Ka-
TOp HHAAAD HaBOMHUAA ALIA0 KOAMIITa XaKAMIUD.

Hapxaxugar, Hacpumnun Adanan obpasun daau-
Uit anabuéraa HeYOFAMK KalpaaHca, 6oaasap anabu-
éTHaa XaM LIyHYaAMK 356303 TornraH. By obpaszarwu
XYIIEPAHK, TONMKHPAHK, X03HPXKAaBODAHMK XMcAaTAapu
KaTTalo KHYHKHHHI Kaabuna 6upaail KyarHn Ba xaipH-
XOXAHMK Kakipuarnuu yiroranu. Ly 6omc, Hacpuoanu
Adanau obpasmn Gosasnap pyxuaTHra xam GUpMyHUAa
AKMH Typaaud. ByHu nuanan auraaran mwowup Typob
Ocyd Kaxpamonna MaBxXyn 6yaran Gapua yayr ca-
3UAATAADHH MHCpPaAap KaTura xoiaaigu. XKymaaaaHs,

¢
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wonp «AdaianHrir KaBobur HOMAH 1IIEBPHAA BOKE-
AVIKHI LUYHAAK Tap3ja 6aéH dTajau:

— Bup zanHu cuz mycpatinu
Tywyrub oncarx 3o0pa.
Buncanzus, atumuHz, Kandail
Turnaradu munopar?

- 3 {jpeundum cuznrapdai
A munu dydyrKoam.
Munopa xocun 6jnzau
TyHKapurzamn KYyoyKoaH.

XOTHMA

Muasap yTmn. YTras BakT acHOCHAA Kaxpamo-
HHMM3 OAAMIT XaBaCKOp KaaaMKalUAHKAAH JA CyH-
raH HCTEeBAOJAH LIOMP Aapakacdra eTHuad. Y 0Oy
MaKoMra JpHLINYHra Kajlap KaH4YaaaH-KaH4da HIiKoI
MallaKKaTAapUHU DolgaH KedyHpMmasaH, A€HCH3, fAb-
HHKHM, TYHAAPHM KyHra yaad, «<urHa OUAaH KYAYK Ka-
MMy, HIKOOHHHI POMAHTHK AyHEcCHra owHo 6yaawu,
Boaasap Ba KarTa €l1arH HHCOHAApra Moc, HAKTHMO-
Wit XaéTHHHT KalicHaAHp DHp KHppasapHHH §¥3u/a akc
aTTUpran axxonub acapaap spaTiM.

[lloupaapHM «XaAK BIKIOHH» AeHHaaun. [lemak-
KM, IIOHPAAP MIKTHMOHH XaéTAard BOKEAMKHH Ooml-
Karapra Kaparanaa 6UpMyH4a BaKT OAIMHPOK aHraab
erulIany. Buz okopuaa GHKpP IOPHTraH HXKOAKOPH-
MH3 XaM KaAaMra OAHHIaH BOKEAHMKAAPHH CHHYKOB-
AHK acocHzia Kanb npu3macuHaaH yTkasub, Haruxkana
faauuii JKUXaTAaH [IyXTa acapaap ApaTHil HMKOHHs-
tura ara 6yaran. lllynnait akaH, 6y 60paga HO3HK Kaab
coxubu GVAMHII KaIpAoH ILIOHPHMH3ra MyCcTaxkKam
COFAHK-CAaAOMAaTAMK XaMaa SIHTHAAH-AHIH HXKOOMH
rnapsosaap THaab KoaaMu3.
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NXKOJA, LOBOH/IAPU OLLIA
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EIDAMKHHUHT IIUPHUH XOTHPAAAPH

Taunian €3yBum ASayasa AxMan 1944 iinan 2Kus-
3ax waxpuia TaBaasAyll TOMNraH. YHHUHI €LIAHK HHA-
AapH aiiHH O4Yap4YMAHK, ETHUIMOBYHAHMK MaHTAapHra
TyFpu KearaH. Ulynpait 6¥aca-pa, éwr Abayasaa y3u-
HUHC 3Hipakaurn OuaaH MakTadnouml YpToKAapH
opacuua axkpaaub Typapad. YHUHI, alHHKCcCA, anga-
6uérra Mexp KyiHumnaa ZKu3zax waxpyjaru Ipmar
HyanowesB HoMaM (COOHK A€HMH HOMAM) MAKTAOHUHT
anabuér graHu YKUTYBYHMCH, XaAK MaopH(pH abAo4YH-
cu [lyaar TypoboB cababuu 6yarad. Myaaaum ana-
OuéT mapCHHH Iy Aapakaja XyUWKHHAHK Ba Maxo-
paTt 6uaad yrapuukH, 6yTyH CMH( YHHHT CY3AapHHH
JKOH KYAOFH OHAAH THHraapad. Y, aiiHHKca, XaMH
OaumkoH, Oiibek mebpaapHHH CAaHBbATKOPOHA Japa-
xaga yKub Gepap xamaa yKyBYHAAPHH KHUTOO YKHII-
Ta THHMAal gasBaT 3TapaH.

[MyaaT akaHHUHT Aapc YTHII CEXPH Ba MaxopaTH-
AAaH MAXOMaaHraH € Abmyana Kearycupa, asbarra,
anabuéTyn — IKOAKOpP OVAHIIHH KYHrAHra Tyrau. Y
7-cuH(paa IKAaHAUTHAAEK ¥3UHHUHT «Batan» neb HoM-
AaHTaH HAK LIEebPHHH €344. Yoy menbpHH [IjaaT Mmy-
asAuM OHpO3 Taxpup KHAHO, MaTOyoTAa 4OIl ITHINra
TaBcus Kuaau. Caa yrmait mebp TymMaH ra3zeracHaa
bocuanH. YHma myHnaii mucpasap oop sau:

Aapénap xywadu mowub KupaoxKa,
CyHepa »xxunza 61jaub, oxupu cijHap.
Asum banand moanap 6yrok Kaddu-na
Tabuam xykmudaH oxxu3 empunap.
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Hunnapdan 6up dam xam mapik amub 6ijjamac
Baman de2aH cij3HU, 8amMaH MexpuHU.
Bamancusz 6axmuép xuc sma 6uamac

HHcom xaémuHu, asus ympuHiL.

By wespni Malllk raszeTa 103uHH KVprad, YHI 3K3-
3aXAMK TAaHMKAM wWoHpaapaaH oupu Hasmnpxxon ba-
pakaes XysypHra yakupub, xaBackop moup Abayasa
6uran cyxbaTaamgu. Xap 6up MamKUHM YVHra Kyp-
caTtub, HyA-HYPHK 0AMO TYPUILIMHM MacaaxaT Depai.
Xasackop mxoakop 6y opana Kynaab uenpaap €3au.
Yaap BakTAM MaTOyoT Ba pecnyOAHKa raserasapHia
bocuanb Typan.

1961 fnazga y ¥pra makradbHu Tyrasaab, KeTMa-KeT
HKKH HHA CamapkaH] OaBAAT YHUBEPCHUTETHHHHT
thrroaorna pakyapTETHrA MMTHXOH TOTIUMPAN. Xap
raa Takaup Taxko3ocH OHMaaH MaHOaTaaH YToAManiu.
By opana ¥3u TyrHMAMDO ¥craH KHILIAOFHMAA TPAKTOP-
yd 6yanb6 mmaaam. Mmpan 6y naditaapu 2Kussax
maxpugard «Xaasx TeaTpH» CHEeKTaKarapuaa poOAb
H3KpPO 3TAM. AHHHFKCca, «YMP30KHUHT HUIM» KOMEIH-
SICHAard MHAHIINS A€HTEHAHTH POAH TOMoLIabHnHAap-
Zla MAHMK, TAACCyPOT KOAOUPAH. JHT MYXHMH IIYKH, 6
KoMeausa pecriybanka «Xask TeaTpraapy KYpHUK-TaH-
AoBHAa BHpHHYM YpUHHM srassanu. KVpuk-Tanaon
)Kapa€éHH/a pecnybAuMKara TaHHKAH CaHBaTIIYHOC
oauM, npodgeccop CorBoamu TypcyHGoerB AGayassa-
ra «CH3aH XM caHbATKOD YHKaAH, MKTHIOOP Oop.
Cus meH 6maan opuHr. Ucracanrus, Towkenr Tearp
Ba paCCOMAHK CaHBbaTH MHCTHUTYTHTra € 6¥amaca Tor-
KEHT MaJaHHi OKapTyB TEXHHMKYMMHHHT «TeaTp O¥-
AMMMITA TABCHUA KHACAM Dac, KHpHO KeTacHss, — Jea.
Em mwxoakop Heragup TEXHHKYMHH TAHAAMHM, VKU
fomaanaH. YHra yura na#THHHT MAINXyp CAHBATKOP-
AapH — Mapkasmuit Ocuénarn Gapuya TeaekaHaasap-
HUHT GHpHHYN 6§¥Aub TyrmMacuHH GocraH aTokKau pe-
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JKuccép Apmyron MyxamMeIoB, TAHHKAH MHHHATIOPa
yeraci Xacanboi ffiymml_ueunap caxHa Ba pemuccypa
cupaapuian cabok Gepuman. «Kytayr gons (Oiibek),
«Boit naa xusmaruns (X.X.Huéznit), «Kouan capobs
(C.A3MMOB) CHEKTakaaapHjla OMMABHH caxHasapia
paoa karnawud, yayr ycroszaap Oaum Xyxaes, Lykyp
Bypxonog, Pazzok Xampoer, TypryH A3uzoBaap 6usau
AKHUHJAH MYAOKOTAa OVAZHKH, DYHHM HZKOAKOpP XaHy3
chaxp duaan acaab wpann. Bynaan tawrkaps, y «Ocué
ycrHaa 6YpoH» KHHOCHHH AEHTAra Myxpaalll sKapaéHH-
JAa oMMaBHH caxHasapaa raoa UIUTHPOK ITAH.

1966 iiua Daxopuaa y TEXHHKYMHH OunrTHpradu,
Kuzzax tymaHuaara «Xaax TeaTpusra 601 pexHCCep
3THD TalluHAaHaH.

TowKkeHTaA VKHO opraH KesaapH cobMK «Ewmr ae-
HUHYH» (X03upriu «TypKHCTOH») raseracH[a YHHHT
Kynaab Makoaa, KaTrpa Ba AaBxasapH OocHarangH. Y
Tomkentnad XKu3zaxra KaUTHIL KyHAaapu apadacuaa
Myaxuin TOIIKEHT 3uA3HAacH 103 bepau. Ona Batauu-
MH3 MOHTAXTHHHHI OMpAaHHra BaHpPOHArapYHAHKKA
y4palId YHHHT KaabHura Ky4an u3THpob coanu. Bysua-
raH yiaap, ofaMAapHHHI Ky3 €lIAapH, TalllBHIIAADH
yHra xam THUHYAHK OepmacaH. llysapHHHr XOCHAACH
cudparuaa y sXamaapasapr geran OHpHHYH XHKOfACH-
HH €314, Hacpaaru Oy MAK MalUKAa TOLLKEHTAHKAAP-
HUHT folIaH Keduprad KHHHHYHAKKAAPH OHAaH OHp-
ra, *OHAKOH Y3GEKHMCTOHMMH3 XaAKHHMHI SIKAHAAH-
', aXHAAMTH, OFMp naitaapaa oup-OMpHHH HEYOFAHK
Aapasaga Kyasab-KyBBaTAALLAAPH aKC 3TraHaM.

1969 Hiuama €1 MKOOKOP UXTHEPHUH Tap3na HH-
rHTANMK GypuynHM yTaw ydyH xapOuil xusmarra Ky-
Haau. ByHnaH Ky3aaHradH Makcagd AYHEHH Ke3HLI,
oAaM, olaM XaKHAarH 3 TaacCypoTAapHEH O0HHTHIL
30H. BHAMMIOHAHIH, PYC THAHHH SXIIIH OHAHLUM Oy
epAa XaM YHra Kya xkeaau. MockBa siKMHHOAru xXap-
Ouii KucMmaapaan Gupuga y OGVAMHMA KOMaHOHPH
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9THb TaltmHAaHaU. KATBUSITAMAMTH, HHTH30OMAHAUT I
YYYH OAIHHHIa poTa KOMCOMOA KYMHTACHHHHI KO-
THOH, caa yTMail XapOHit KHCM KOMCOMOA KyMHTa-
CHHHHT HKKHHYH KOTHOHM 6VAnb xusmar kuamau. Xis-
MaATHHHHT HKKHHYHM HHAHM 3ca Y30k lllapkna keuan.

Xapbuit xusmarnan cyur y 2Ku3zax TyMaHHIATH
Koaupxon MMomMoB HOMAHM ¥pTa makTabna Gup Heua
A yKyBuHAapra anabuéraan napc depau Ba aiinm
naitaa pecrmybamnka razeta Ba JKypHassapHu OHAaH y3-
AYKCH3 XaMKODPAHK KHAIH.

1972-1977 #uasapma Cupaapé pasaat Imegaro-
FHKa MHCTHTYTH (XO3MPrd YHHMBEPCHTET)HUHr ¥3bek
THAH Ba afiabuéTy pakyAbTeTHIa TAXCHA OAIH.

MaxTabga wuaab opran Kesaapu YabexucToHIA
XH3MaT KypcaTraH MallaHHaT XOOAHMH, TAHUKAH XKYp-
HAAHMCT, HIOHD Ba €3yB4H Toxku OAHAOB YHH HyA-HiyAa-
Kai yupaTtub, «AGIQyAAa>KOH, MEH CH3HM KyTiZaH OyéH
cypumITHpub ropubmaH, spraraék «KoMMyHH3M capm»
(Xo3upna «2KH33axX OBO3M») TAXPHPHATHIA KEAWHI», —
aequ. Uy 6¥amu-1o, AGayasa AXMaIHHHT KYPHAAHC-
THKa 6uaaH y3Bull aarokacu Gomnanzau. By maproxaa
HIOAa6 JopraH Ke3aapH y Ha3M Ba Hacpaa §3 KaraMi-
HH cHHab kypau. [TybAHIIMCTUK MaKoAaAap XaMm €3/IH.
XHUKOSYHUAUKHUHT CHP-ACPOPAAPHHM ¥praHuil yuyH
3ca KMPKIAH OPTHK OYEpKAAp €3/H. YHaab pecrryb-
AHMKa TaHAOBAapHAa KaTHaumbd, cdhaxpaH YpHHAAPHH
arasaafiv. YHHHT npo3aJard Ak butTukaapu, asbarra,
Toxm OnMAoOB HasapugaH {TKazuaap, Xap raa ycros
YHra y3 ycTuaa ssHa XamMm KaTTHEPOK, HIITAAIIIHH TaBCHSI
KHAAD 30H.

Aboyana Axman 1978 itmaza «2Kuz3zax xakuxKaTH»
ra3eTacHHHHT 60l MyXappHpH, TAHHUKAM NySAHLIMCT
Ba €3yBun Yxram Xasaomos (Yxram OpTekz01a)
HUHr Takamdu bnaan nry raseranuHr myxbupu Ba
alfHH navtaa 6omAaHFHY MaApPTHA TAIUKHAOTHHHHT
koTtubu cudarupa v Gomaamau. TaxpupuaTaa Ml
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uy gapaxkaaa KHM3FHH 31HMKH, YHH Daxkapu®b yary-
PHIWHHUHr V31 Maxoa 2a4. UlynaanMu, oAAMH HIUHH
anaab oaa# ze6, vy kapuitb HKKH HHA Basuuit vzkoara
chypcaTt TonoamMazum.

E3YBYHHHHI CHPAHM OAAMH

Adbayana Axman HUX0AT 1980 uara Keand Y3auHHHD
KYITYHAHKKA MaH3yp OVaran «Bop 6¥AMHr, omamaap»
HOMAM XMKOACHHH €31H. lllynaaH cyHr KeTma-KeT Ka-
TOP XHKOSIAAPH, OYEPKAAPH BHAOAT Ba pecnybanka
MaTOyoTHAA YOIl 3THAHD TypAaH.

«Men xa>kBHfa €3HILUHH YMyMaH XaéAra KeaATHpMac-
auM, — aeiign €3yBuu. — KyHaapHHHr Gupnaa TyHaa
HILaaH KadraércaMm, XaMmara rnaHA-HacHxaT KHAHO,
HMOH-AMEHATAAH Bab3 YKyBYH OHP TaHHIL O4aM KyLU-
HHCHHHMHI TOMOPKAaCHAAaru Japaxraapra 349kKH Ooxud
Vrupubau. Mex sca Ovin KypHO XaHpaTiaaH AOA KOA-
JAMM Ba LIy KEYaHHHT ¥3uAaéy «Mupxobua ékH «JKH-
MHILIAM OZIAM» CAPAABXAAN XAXKBHA &3nuM. Y «Y36ekuc-
TOH anabuéTH Ba CaHBaTH» ra3eTacHaa 40N 3THAIMb.

L1y 6axona 6¥anu-10, €3yBYH XMKosArap buaaH Oupra-
AMIKJA Xa2KBHIT acapaap €3mmra XaM KMPHILH. YHHHT
«ABauéKyln, s[dapmucape, «lludraarn Gamapas, «Ta-
comudp», «Tapcaxus, «Yprakaus, «Xar0KaTAH HXTHPOs,
«J[IumMaras Kaaaar, «¥Y3aTuamaraH KOHBepT», « TV KuM-
HHUKH?» CHHTAPH XasKBHH acapaapH AyHéra Keam.

CakCOHHHYH HHAAAPHHHT OXHpAapHra KeaHb aca
€3yBYH XHKOSYHMAHKIA MyaiisaH Taxpuba oprruprad,
HHPHK JKaHpaapra xaMm Kya ypa bommaaau. Mxxoamit
M3AaHHMILAAP caMapacH YAapok, 103 DeTaaH 3HENPOK,
caxudaHH TalIKHA 3TyYB4YH «OAHCAAraH cosiaap» KHC-
CACHHHHI KOpaanamacH mnaiao 6yanu. Abayasa Ax-
Maza yHH MapoMHra eTkasuiu maxkcazuaa 1989 iua-
HHHT Mainaa Y3bekucrod EsyBunaap yrolmMacHHHHT
Aypmonnaru wxon yiuna 6yaau. By epaa y atokau
ésyBuHaap Caupn Axman, [Tupumkya Koanpos, Ackanx
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MyxTop, Myxammazn Aau, lllykyp XoamupaaeBaap O1-
AQH AKHHAAH TaHuWMO, yAApHHHI cepMasMyH aja-
6mil rypyHraapugan 06axpamanzy o6yanu. Alinuxca,
Y36eKHCTOH XaAK E3YBYHCH, TAlUKAH POMaHHABIIC
Ba y30€eK XHKOAYMAHTHHH AYHEra TaHHTHILITa CaA-
MOKAM XHcca KyuraH lykyp XoaMupzaeB ©Gunaan
AKUHIAH MYAOKOTAA OVAMINM VHHUHT MiKoauaa TyO
V3rapuur sicaau. llykyp aka duaan mzkoguit cyxpart-
OaH CYHT Y3WHMHT 103 caxuasl KuccacuiaH Bo3 Ke-
96, Gop-HyrK Iy KHCca MaB3ycH aTpocguaa ¥H OATH
caxucpaam acap é3au. Murupma e xyH aasomMuza
Hlykyp aka BuaaH AKHH MYAOKOTZAA OVAMH. YHOAH
yHyTHAMAC anabuii cabok oamu.

«TanumrannMusgas y4 Kys yrrad, llykyp aka meH-
ra Xuaguit Kkapab: «CeH XUKOAHHM KaHZail é3acaH aed
cypamm, — nediaun Abayasa aka. — MeH yHra Oup Hap-
ca peéamanum. llynaa Illykyp aka: «+MeHHHT YCYAUM
Bynmait: YauMra ékkan BokeaHHu ofgamaapra cysaab be-
pamaH. THHrAOBYH YHH KH3UKHLI ODHAaH smIHMTCA, €3a-
maH. BVamaca, €316 yrupmaiiman. Kea, 6yHaait Knaa-
MH3. DpTara ceH xam, MeH XaM 6uTranaH xukos yiiaab
KeaaMHu3. Kanu kKypaifauk-4M, KMM KaHaail é3a oaain»,
— negm TabaccyM OuaaH.

Men 6up Keua-KyHIy3 yiaanub, oram xakuaa 6up
dOoXKHAAH XHMKOAHH TYKHIAMM. AHHKPOFH, XHKOfJa
OTAMHHHT apBOXH OHAaH yupaugum, — Jelau €3yBuH
Abayana Axmajz yiia KyHAQpHH 2CAapKaH. — XHKOsS-
HM OF3aKHu aiTH6 Gepaum. LIykyp aka yHH THHrAab:
«3yp Hapca ¥iHaabcan. 'an yHu KaHAad €3ULUIHHIAA.
ApBoxX OMAaH yupalIUIl KYPKHHYAM. A€EKHH CEH KYPK-
ma. OgaM300HHHT I03TA TOMHPH 6¥aaau, arap 6uTTa
TOMMPHHI y3MAMai Koaca Xam yamaicaH. XHKOSHH
Koroara TymHp. Buis ynu «llapk roanysmr»na 3BbAOH
Kuaamu3. CYHT ¥3uM KacoaaT 6epaman, cen Yabexnc-
ToHn EayBuHaap yrommacura an3o 6yaacan», — nenu.
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Hlykyp Xoamupzaer HuxosaTAa Tarabuan, ajnabuér-
Aa OUPOpP CY3HM HOMYA HCPOd KHAMAH MLUIAATAAMIaH
yakan aaud sau. LyHHHr yayH XaM XHKOAHH YCTO3ra
Man3yp byamacaurpgan uy4yub, cakkHi3 oiua é3oama-
anMm. Ba nuxoat é3aum, 6upog Ulykyp akaHMHTr Tasa-
Obura xaBob Bepoamaca xkepak, AeraHd aHauiua buaaH
Y KHLIMra KypcatoaMaauM. XHKOsF PecrtybOAHKa rasze-
Tanapuiaa “10rn 2THAIH. EHPOI{, El(pC)’CKH, HKKdaa ra-
3eTa XaM XHKOSHHUHI HI MyXHM OYAraH xoiHHH 0AHO
Tf—.ll[h'\aﬁ,!ll[. Heraxu 6}’ KHYUHK acapia OTaMHHHI MeEH
Ouaan 6yaran yupamyBraa: «bH3 XaAu XaM 30AMMHHUHT
KyanngaMmus, VFAMM, 30AHMHHHI Kyausaal» — net6 pyc
DOCKMHHIa MLIOpa KUATaHHM OAMO TalllAaHraH 34d», —
neian amb.

Cyurru Huanapaa €3yB4YH BHAOAT raiseracH/la XHi3-
MAT KHMAWLI OHAaH OHpra camMapasH HIKOJ KHAILM.
«AABMAO, ceBruaum», «Papém», «OarucaaraH coaaapr»
CHHTapH KuccasapuHu é3au. «Mepras», «HazkoT s1m-
ri, «HOpakmarm ucme», «YMHO YHPOFH», «3achapodoa-
HHHI 3yMpall TOHCAApH», «DHAU KadHa OyamMaiiMaH»
cuHrapu 6up Hedra 6agHHH KHTOOAAD YOIl ITTHPAM.

«papénr KHCCACH TAPHXHE MaB3yaa €3uaran 0y-
Aub, y yrran acpHHHr 20-30-HHArapHAA XaAKHMMH3
bowMra TywIraH KOHAM BOK€asapHH akKC 3TTHPraH.
AauOHHHr afTHIUH4Ya, Yy TakKAHp TakKo030CH OuaaH
Cupnapénaru 6up Mmaspakana HIUTHPOK 3TaaH. LyH-
Aa TYKCOH €lIAapHH KopaaaraH OHp KeKca HHCOH yp-
HuaaH typub: «2KmnsszaxagaH kum bop?» — ned cypait-
an. lllynaan cyHr 6up Heya KHIUH Katopu AbBayana
AxXman xam KH33aXAHK 3KaHHHH anTaau. bodaru ok-
COKOA Ky3uaaH €1 oKkKaHua, «<MeH 6up afibcu3 MyMHH
pYyC 3VpaBOHAHTH Ty(aiAHd KyAOK KUAHHHOD, LIy >KOH-
Aapra raimaad KeTHaraHaum. Y nadtaap Oy zKo#aap
rHéx, OMT™MaraH Tamn-TakMp caxpo 3. YmpHM MOEHH~
ra eTud bopmorza. Menunr ucmuMm KOHyc GoiiBayya.
VFHAAApUM, MEH Xed GHp IYHOXH HyK anbcHs omam-
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maH. 'YHOXUM — hakaT HIICH3Aapra ML, epPCH3Aapra
€p, MyXTOxKAapra HOH OepraHuM, XOAOC»,— OEJIH.

Ly cabab €3yBYUMHHHT «Dapéa KHccacH BYYKYAra
Keaan. Kuccana yma kKesaapna Ooimrura TyxmaT Ba
MaAoOMaT TOIIH EFHAHD, capcoH-caprapAoH OVaram
IOPTAOLIAAPUMHU3 KaAaMra OAMHAIH.

E3yBUMHMHT TabKHAAALIMYA, KYTIaH 6epH Oup HAp-
ca YHHHT bTHOOPHUHH TOPTHO KeaaaH Ba y LUy MaB3y-
Ia 6HMpoH Hapca E3MUIHM Y3UHUHT dhap3aHaAHK OYpHH
neb buaaau. AqUOHUHT XUKOA KHAHILIHYA, YHHHT AKHH
AdaBpaarH ota aBaoasapH 6yarax karra 6oGoaapn Bp-
Hazapboii, HOcydboii Ba oTacH AXMaazKOH acocaH
JNEXKOHYHAMK Ba GOFIOPYHMAMK OWAAH UIYFYAAAHMILI-
rad. OHa aBaofaapu MyaaazkoH aomaa, Adaypaxim
aomaa Ba 6o0bocu Myxammanpaxum Byxopogary «Mup
Apab» mampacacHza TaxcHA 0aub, huKX HaMu BYilH-
4a OAMMAHK MakKOMHra SpHILTaHaapaaH. AbDaypaxHm
nomaa 2Kuzzax TyMaHMHUHT «KyIMKyTIpuKk» gaxacuiga
HCTHKOMAT KHAHDO, ¥3 AaBpua YHHHT XyCYCHH MaKTa-
bu xam byaraH. Makrabma »Kuszzax, 3omun, Popi,
Fanraopoa TymMaHaapwu XyOyOuOaH 030aH 3HUEN MAMY
TOAND Keanb 6uauM oaumraH. Yaapra JUHIIYHOCAHK,
bHKX Ba nyHéBUI OHAMMAapaaH nyxra cabok Gepua-
raH. E3yBunHUHT 606ocu MyxamMMmanpaxum XaM HacT-
Aab oracHHMHr MakTabuna, cyHr Kuzzaxmparu Gomi-
Ka HAM JlaproxaapHza TaxCHA 0AWD, VH TYpT émuaa
Byxopon mapudaaru Mmanpacara YKHILra KeTald.
By epaa erru HuA XaM OyHEBHH, XaM AHHHH caboK
oarad, gacraab oracuHHHT MakTabuzga, cyHrpa »Kus-
3ax Maapacacuaa dukxnaH cabok 6epaau Ba aiiHH
nafraa XKM3zax TyMaHUHUHT «OPazKoH» KMIIAOFHIATH
MacK)uana UMOMAHK KHAAIH.

1916 #fivama pyc TIOAIIOAMTHHHHT 6yHpyrn GuaaH
pPyc 6yaMaran xXaAkaap, xXyMmaaznaH, Kuszax my3odo-
THAAH XaM MapAHKOPAMKKA OAHII GolaaHray, my-
30(pOTHHHT *KY3H OYHK» 3u€AMAADHU Oy 3yamKkop cHé-
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carTra Kapud YuKaauaap. Xozupru Aaviuep HaBowuit
HOMAH CYE HCTE€BMOAYHAAPH YIOLUMACHAA HCTHKOMAT
Kuaran Hasupxyxa AbaycasomMoB etakuuauruaga bup
rypyx 3ué€araap: 3ué gopu Abavasaee, Komua Kopu
Boboxxonos, Kainok ASaHpaxMoHOB, MyxamMmam-
paxum Abaypaxumop Ba Oowikasap Oy Xapakarra
daoa xKyimumaaauaap. Myxammanpaxmum Ba 3HE KOPH
HasupxizkaHuHr acocuii €épaamMuyuaapu cHdaruaa
KYy3FoAOHTra beBocuTa paxbapauk Kuauwuanv. Kysro-
AOH OocTHpHarady, OMp IypyX €Tak4uaap KaTopHaa
Myxammanpaxum Ba 3ué Kopd ocub yanupuaud, Ca-
MapKaHa 4ol Kanoraaiu pabpukacu énupard, dup
nairaap ApabucroHzaH KeaHO, AMHHU TalUBHKOT
KHATaH oaaM Kabpu €HHra KHHHM-Ke4yaKAapH bunaH
KyMmud robopHaaiH.

E3yBun AbGmyssa Axmaz Wy MaB3yda y30K H3Aa-
Hub, pecnniybarka MapKasHii apxuBHaa, Byxopou ma-
pucd manpacacuzpa, Camapkananard «Mypoa aBanés
suéparroxuaa 6yaub, ymoby Tapuxui MaB3yaa acap
é3ura KMpHILLAK. X03upry KyHnaa ymby acap sikyH-
AaHHULI apacacuaa.

XOTHUMA YPHHIIA

Xyanac, mexHaT (PaoAHMATHHH agabHeT MyannHMAH-
runaH 6oummaran Abayasa Axman KeHHHYaAHMK KHIU-
AOK, MyXxOupHu cudatnia TymMaH, BHAOAT raserasapH-
[a y3uHHHT Xabap Ba MakKoaasapH OHaaH KaTHamub
TypAH. MabayM BakTAaH KEHHH 3ca ITyOAMUHMCTHKA-
HUHI OYepK JKaHPHra MypoxaaT KHAMD, TYpAH MaB-
3yAapia KHpKOaH 3HEN o4YepKaap €34M Ba YAAPHHHI
KYIMYHAMIH pecryDAHKa rasera Xamaa JKypHaasapuia
YOIT 3THAILH.

OuepkHaBHC cHATHAA TAXPHPHHH MHIUIHTHO OA-
rad HXXOAKOp y¥3 KaAaMHHH XHKOSYHAHK Ba XaxKB-
HHAMKIA XaM cuHab kjpau. Hatuxkana paHr-6apaHr
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MaB3yAapaard KaTop XMKOsSAapH Ba XarxKBHUI acapaa-
PH BYXKYyAra KeAOH. «AABHIO, CEBIrHANM», «OaHCAATAH
cosiaap». «Papéas Kuccasapu KHTOO X0AHa YOTT 9THA-
AW, AnaGHET Ba XKYyPHAAHCTHKA COXacHIard XHi3Mar-
Aapu uHOBaTra oamnHub, ¥Ysbexucron PecrniybamkacH
[MpesupenTnHuHr PapmMonura GuHoan «IllyxpaT» Me-
JdanH BHMaaH MYKOMOTAAHIH.

Abayara Axman SKHAAMH OKOAMIT HM3AAHMLIZA.
AkuHaa TomKeHTAArM «fAHMH Hallp» HapHETHAA
IOPTAOIIHMHU3HHHTI KHCCaaap, XHKOHAAp, 3cceaap,
XaKBUAAADAAH HOOpaT «XaMHUAT» HOMAH KUTOOH YOIl
STHAIH.

IOKopuaa Kaiin aTHAran (hUKpAapHUMHU3ZaH Keaud
9HKHD, KaapAn €3yBUMMH3TA MallaKKATAH HIKOZ V-
AMa Xopmai-ToaMal OAFa IOPHLIMHH, KHTOOXOHAAP
KYHIAHHH DOM 3TYBYH acapaap sipaTaBepHILUMHH HC-
Tab KoAaMH3.
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I. BALOG‘AT BO‘SAG‘ASIDA

1. Sho‘x bolalik, asov bolalik

1954-yil mart oyining ilk kuni. Kohna, azim Sa-
marqand viloyatining Qo‘shrabot tumani hududidagi
«Jabutay» gishlogfida istigomat giluvchi Qorjov ota
va Tojixol aya Yusupovlar xonadonida o‘gil farzand
dunyoga keldi. Ota makon tuprog‘ini hamisha yod-
da tutsin, ozi ham tuprogday xokisor, kamtar bolsin
degan niyatda unga Turob deya nom qo'‘yishdi. Biz-
ga ma’lumki, asli arabcha bo‘lgan bu kalom «tuproqp,
«zamin» ma’nolarini anglatadi.

Yosh Turobning dastlabki bolalik yillari Besh-
barmoq tog‘ etagida yastangan qadrdon qishlog‘ida
kechdi. Viqorli togqa tutashib ketgan cheksiz qir-
adirlarda ungan yam-yashil maysalar, rang-barang
gul-chechaklar, qo‘y-qo‘zilarning ma’rashlari yosh
ko‘ngilga o‘zgacha bir zavq baxsh etardi. Ajoyib man-
zaralardan bahra olish magsadida muttasil ravish-
da go‘zallikka talpinish odati, uni yuqori pardalarda
kuylash istagi, shoirlikka ishtiyoqi unda o‘sha kez-
larda shakllana boshlagan bo‘lsa, ajab emas.

Har bir zamonning o‘ziga yarasha esda qolarli
vogea-hodisalari boladi. O‘'sha kunlarda ona o‘lka-
mizda qush uchsa, ganoti, odam yursa, oyog'i kuya-
digan gadim Mirzacho‘lni o‘zlashtirish harakati keng
tus olgandi. Ne gismatki, 1957-yilning erta bahori-
da Qorjov ota oilasi ham o'z taqdirini ana shu azim
cho‘lni obod qilishdek savobli yumush bilan bogladi.
Binobarin, yosh Turobning keyingi hayoti ana shu
joylarda kechdi.
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2. O‘smirlikning oltin ostonasi. o‘spirinlik —
ajoyib davr

1970-yili Jizzax viloyatining Paxtakor tumani
(o'sha kezlarda Sirdaryo viloyati tasarrufida edijga
qarashli «Samargand» davlat xo‘jaligi hududida joy-
lashgan 6-sonli o‘rta maktabni a’lo baholarga tuga-
tib, kelgusi yili Turob Nizomiy nomidagi Toshkent
davlat pedagogika instituti (hozirda universitet)ning
filologiya fakultetiga o‘qishga kirdi. Mazkur ilm dar-
gohida to‘rt yil davomida o‘sha kezlarda yurtimizning
kozga ko‘ringan atoqli olimlari, professorlar Natan
Mallayev, Mazluma Asqgarova va ular singari bir gator
0z kasbining mohir ustasi bo‘lgan ajoyib ogituvchi,
taniqli domlalardan saboq oldi, ulardan ilm sirlari-
ni qunt bilan o‘rgandi. U 1975-yilda «o‘zbek tili va
adabiyoti o‘gituvchisi» ixtisosligi bo‘yicha institutni
imtiyozli diplom bilan tugatdi. Talabalik yillaridayoq
yurtimizning atoqli qalam sohiblari Abdulla Oripov,
Rauf Parfi, Muhammad Ali, Normurod Narzullayev,
Narimon Orifjonov, Usmon Azim, Nodir Normatov,
Mirpo‘lat Mirzo, Temur Ubaydullo, Rauf Toliblar bi-
lan yaqin munosabatda bo‘ib, badiiy ijod sohasida
ustoz ijodkorlardan ko‘p narsa o‘rgandi. Oliy o‘quv
yurtini bitirgach, taqdir kemasi uni yana avval 0'zi
yashab, o‘gigan «Samarqand» gishlog‘iga olib keldi.

Bu yerda birmuncha vaqt o‘zi ta’lim olgan 6-sonli
o‘rta maktabda yugqori sinf o‘quvchilariga ozbek tili
va adabiyotidan dars berdi.

3. Umr chamanidir barno yigitlik

1976-yilning yoz oyidan boshlab o‘zi yashagan tu-
mandagi «Paxtakor» (keyinchalik «Paxtakor hayoti»)
gazetasi tahririyatida gishloq xofjalik bo‘limi mudiri
vazifasida samarali mehnat gildi. Shu ma’noda uning
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jurnalistik mahorati ham kamol topib, ijtimoiy hayo-
timizning bir qancha vogeliklarini oz ichiga olgan qa-
tor-gator publitsistik magqolalari, lavha va ocherklari
matbuot sahifalarida e’lon gilindi. Unda mehnatkash
xalq vakillari hayoti va ish faoliyati ishonarli tarzda
yoritildi. Shu yerdan harbiy xizmatga chagirilib, Bol-
tigbo‘yi o‘lkalarida yigitlik burchini o‘tab gaytdi.

1981-yil aprelidan 2000-yil bahoriga qadar Ichki
ishlar idoralari safida ishlab, qirq olti yoshida pod-
polkovnik unvonida nafagaga chiqdi.

Qahramonimiz gayerda va qaysi vazifalarda ish-
lamasin, ijodiy izlanishlarini toxtatmadi, kuch-quv-
vatining asosiy gismini ana shu savobli ishga sarf-
ladi. Xullas, o‘tgan yillar mobaynida uning sakkizta
she’rly majmuasi o‘quvchilar qo'liga tegdi.

4. Beminnat ustozlik - oliy himmat

1999-yil avgust oyi boshida O‘zbekiston xalq shoir-
lari Rauf Parfi (ilohim, Yaratgan Egam u zoti sharifni
o'z rahmatiga olgan bo‘lsin), Xurshid Davron va shoir
Temur Ubaydullolarning tavsiyasi asosida O‘zbekis-
ton Yozuvchilar uyushmasi a’zoligiga yakdillik bilan
gabul gilingan ijodkor bugungi kunda o‘nlab yoshlar-
ga ustozlik qilib, ularga o‘z beminnat yordamini ko‘r-
satib kelmoqgda. Yaqin o‘n yilliklarda olim va shoir
Baxtiyor Mirzo, shoir va jurnalist Jo‘ra Muhammad,
shoir Muhammad Akajonov, Zulfiya nomidagi Davlat
mukofoti sovrindori Ma’mura Yoqubova, hayotligida
yuqori lavozimlarda ishlagan Nurmuhammad Uma-
rov, hayotdan erta ketgan yosh iste’dod sohibi Xay-
rulla Abdullayev (Shahriyor), hozirda ham badiiy ijod
bilan muntazam shugllanib kelishayotgan Primqul
Shermat, Ne’'mat Alimov, Sitora Rahimzoda, Gulnoza
Tog'ayeva, Mahliyo O‘rozboyeva, Zebiniso Sirojova,
Ali Rahmon, Yorqginoy Abdugodirova, Safargul Abdul-
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layeva, Mahliyo Tilovova, Bahora Mamirova singari
iste’dod egalarining she’riy kitoblari uning muharrir-
ligida nashrdan chiqdi.

ljodkorimiz oilasida ham baxtini topgan inson.
Umr yo‘ldoshi Toshgul opa Aytboyeva o‘gituvchilik-
dan nafagaga chiqqgan saodatli ayol. Ikkalasi birga-
likda besh nafar farzandni odobli, ogibatli gilib tarbi-
yalashdi. Bugungi kunda dilbandlar kamolidan dilla-
ri iftixor nashidasiga to‘la.

Qissadan hissa shulki, sevimli shoirimiz Maqgsud
Shayxzoda aytganlaridek, «Shoir galbi dunyoni ting-
larn. Modomiki shunday ekan, biz yuqorida ozi va
jjodi hagida baholi qudrat fikr yuritgan iqtidorli sho-
irimiz Turob Yusufning kishi ongiga, yuragiga ta’sir
etadigan, unga estetik zavq beradigan, Vatan va bas-
hariyat manfaatlariga mos keladigan asarlar yozish
uchun bor kuch-qudratini ayamaydigan fidoyi ijod-
korlar sirasiga kirishi tabiiydir.

II. IJODKORNING NAZM GULSHANI

Turob Yusuf Jizzax viloyati adabiy mubhitida oz
nomi va o‘rniga ega ijodkor. Mana, qirq yildan oshib-
diki, voha she’riyat shinavandalari, boshga nazm-
sevar yurtdoshlari qatori, respublikamizning qolgan
hududlarida yashovchi nazm ixlosmandlari ham
satrlarida kuchli galb tugtyoni aks etib turgan bu
kamtarin, biroq oziga nisbatan o‘ta talabchan dovot
egasining mahorat bilan bitilgan ko‘ngil bitiklaridan
bahramand bofib kelishadi, tashna ruhiga ma’naviy
oziq olishadi.

Uning qator yillar mobaynida chop etilgan she’riy
to‘plamlari o‘quvchilar kitob javonlaridan allagachon
mustahkam o‘rin egallagan. Shoirning ijodiy labora-
toriyasi bilan yaqgindan tanishilganda, ijodkor tomo-
nidan turli yillarda nashr ettirilgan «G‘aroyib orzu»
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(1992), «To‘gnashuv» (1993), «Uyqudagi bahodir
(1994), «Anodil diyori» (1995), «Chagmoqgqa aylangan
bola» (1995), «Yuksakdagi sehrli dunyo» (1996}, «Mu-
nosabat» (1997), «sMuhabbatning ma’yus qo‘shiglari»
(1999) kabi kitoblari she’riyatimiz ravnagiga ma’lum
darajada hissa bolib go‘shilganligiga igror bo‘lamiz.
Bu she’riy to‘plamlarga kirgan yuqori saviyadagi ba-
diiy ijjod namunalari muallifning ijtimoiy hayot, ki-
shilik jamiyati, moziy va tabiat hodisalari hagida te-
ran mushohada yuritish gobiliyatidan darak beradi.
Ma’lumki, ijodkor xalgimiz butun kishilik jamiyati
taraqqiyoti davomida o‘zi yaratgan folklor asarlariga
ijodiy nuqtayi nazardan yondashib, ozining orzu-is-
taklariga qarab, uni yangi motivlar, obrazlar bilan
toldirib, boyitib kelgan. Shu boisdan shoirimiz ham
xalq ogZzaki ijodi (folklor) janrlariga murojaat qilib,
jumladan, «Goro‘gli yodi» she’rida shunday yozadi:

Asov otdek shiddatga to‘lgan
Qirq yigiti bilan o‘sha sher,
Chambilini olmogchi bo‘lgan
Yov boshida siltaydi shamshir.

Yoki sher so‘ngida shunday xulosa yasaladi:

Dilga soldim o‘chmas bir cho‘g‘ni,
Kim naf poylar mendek sabrdan.
Bir kun, aniq, o‘'sha Goro‘g‘li
Bosh ko‘tarib chigar gabrdan.

Iste’dodli galamkashning mavzu doirasi havas qi-
larli darajada keng. Vatan, xalq, tabiat, ona, muhabbat
singari umrboqiy mavzular uning ijodida ham asosiy
orin tutadi. Shoir otmish va hozirgi davr she’riyatiga
xo0s ko'’hna aruz hamda zamonaviy barmogq va sarbast
(erkin she’r) vaznlarining hammasida ham baholi qud-
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rat galam tebratib kelmoqgda. Lekin barmoq vaznida
bitilgan she’rlar uning ijodida salmoqli o‘rin egallaydi.
Shu orinda yurtdoshimizning ana shu vaznga daxldor
sarlavhasiz sakkiz qatorli she’rini tofliq keltirib o‘tishi-
miz maqgsadga muvofigdir:

Yashash nechun, yuksak falakka
Talpinmasam, imo gilmasam?

El garagan otash yurakda

Xush navolar bino gilmasam?

Bir zor hikmat gaddin tutib tik,
Eslatadi menga doimo:

«Bu dunyoning zavoli - jimlik,
Bu dunyoning igboli — navow.

Shuningdek, Turob Yusuf ijodida ona Vatan mav-
zusi ham ancha keng o‘rin egallaydi. Xususan, uning
«To‘gnashuv» to‘plamidan joy olgan «Yurtimgas nom-
li she’rida tabarruk makonga bo‘lgan hurmat-ehti-
rom tuygusi muallifning quyidagi satrlarida o‘zining
yorqin ifodasini topgan:

Tanho yurt, senda go‘sh xislat mujassam,
Dilimga onasan, ruhimga singil.
Go‘daging ko‘ksingga bosgil-u mahkam,
Kel, sodiq akaning ko‘kday muazzam,
O‘tli quchog‘iga nur kabi singgil.

She’rning xotima qgismida shoir qadrdon o‘lkasini
mangulikka mengzaydi:

Mangusan. Sen uni algama, mayli,
«Yotar tobutimning chegasisans, deb.
Netsin, Yaratganning shu bo‘lsa zayli,
Ta’na qilma mudhish xato tufayli
Unga «O‘tar umr egasisans, deb.
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Shoir atrofidagi voqea-hodisalarga befarq qaramay-
di, aksincha, zamondoshlari sevinchi, tashvishini o‘zi-
niki deb biladi. Shodumon insonlar quvonchi galbini
nurafshon etganida, bu tuyglarini u tolib-toshib kuy-
laydi, kimningdir kozida bir tomchi yosh ko‘rganida,
yuragi titrogqa tushib, o‘ylanib, halovatini yo‘qotib,
kechinmalarini she’rga aylantiradi. Shu ma’noda «Far-
zandsiz ayol» she’ridagi quyidagi ta’sirga boy misralar
fikrimizga dalil bo‘ladi, deb o'ylaymiz:

O‘z tolengdan, mayliga, quuvon,
O‘zgani ham anglamagin xor.
Bu go‘shada go‘zal bir juvon
Yashar farzand tirnog‘iga zor.

Shoirning tahsinga molik falsafiy, psixologik olami
mazkur she’rning shunday ajoyib tarzda yakunlani-
shi uchun zamin hozirlagan:

Diydor damin kutar betogat,
G‘ubor yo‘q bu nash’u namoda.
Hammaniki yerdadir, faqat
Yolg‘iz uning o‘g‘li — samoda.

She’riyatda ishq-muhabbat, vafo-sadoqgat mavzusi
hech gachon eskirmaydi. [jodkor bu mavzuga qay-
ta-qayta murojaat qilib, qalbini junbishga keltirgan
his-tuygtulari hagida «Chamanlar barq urdi...» deb
boshlanuvchi sarlavhasiz she’rida shunday misralar
tizadi:

Chamanlar barq urdi bu jism-u jonda,
Tole og‘ushida o‘zni unutdim.

G‘oyib mulkisifat ilohiy onda

Nafis qollaringdan ilk bora tutdim.
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Shoir fikrida davom etib, sevgilisiga bo‘lgan oshi-
¢ona munosabatini yana ham ishonarli tarzda ifoda
ctadi:

Qo'lmi bu, yaprog yo yaydoq zaminda

Ey, bashar shaklida ungan go‘zal gul?
Ishqg shamdoni uza yongan shamingda
Dilim parvonadek qovrildi butkul.

Zukko kitobxon yuqorida bildirilayotgan fikr-mu-
lohazalar, asosan, shoirning «Munosabat» (1997) deh
nomlangan keyingi kitobi xususida ekanligini paygab
olgan bo‘lsa, ajabmas.

She'riyatimizda, ma’lumki, gul - go‘zallik, nafosat,
tinchlik, farovonlik, obod turmush timsoli. Odamzod
nasli bir umr mana shu tuyglarga intilib yasha-
shini chuqur idrok etgan shoir qalb kechinmalarini
badiiy so‘zlar gulxaniga aylantirib, undan barchani
birdek bahramand qilmoqchi boladi. Zotan, uning
«Gulb» she'rida tabiatning bu nafis mofizasi 0z in'iko-
sini topadi:

Sensan nafis, pok chamanlarning
Ko‘rk - chiroyi, shukuhi, ruhi.
Zero gulzor, bog® deganlarn —
Kengash qurgan gullar guruhi.

Yoki she’r davomidagi:
To‘ngan ilhom yuz quyoshingdan
Quvuvat olib, tortmasa jo‘shgin,

So‘lgan qay bir o‘tmishdoshingga
O‘rtanib she’r bitmasdi Pushkin, —

misralari o‘quvchi yuragini to‘lginlantirmay qo'y-
maydi.
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Dunyoga sig'maslik — azaldan shoirlar gismatida
bor gap. Shuning uchun ham uning she’rlari mar-
kazida turgan lirik «Men» o'zining bir qator fazilatla-
ri bilan muallif tabiatiga yaqin keladi. Turob Yusuf-
ning «O‘tayotgan yoz-qishlarimda» deb boshlanuvchi
she’rida muallif voqelikka bo‘lgan munosabatini qu-
yidagicha muxtasar bayon etadi:

O‘tayotgan yoz-qgishlarimda

Onam — zamin, akam - diyonat.
Yaxshi-yomon gilmishlarimga

Yer - ko‘ngilchan, hakam - diyonat.

Koklam - tabiatning uyg'onish fasli. Shu bois,
shoir «Bahorga» nomli sherida ona tabiatning bu
bebaho davriga xos xususiyatini shoirona mahorat
bilan ochib berolgan:

Bahor, bir oshigdek gotdim yo‘lingda,
Falak sig‘dirolmas hayajonimni.
Garchand o‘lmog sharaf sening qo‘lingda,
Baribir vagtimas, aya jonimni.

Demakki, yuqorida qayd qilingan she’rlardagi muxta-
sar fikr bayoni, soddalik va ravonlik, bemalol aytishimiz
mumkinki, ulaming o‘qimishli bolishini ta’minlagan.
Deyarli har bir she’rda ijjod sohibining o‘tli qalbi, begu-
bor ofy-istaklari va pokiza ichki olamini anglashimiz,
dunyoqarashini his gilishimiz mumkin.

Ko‘hna aruz vazni - bizga o‘tmishdan meros. Mo-
ziyning buyuk galam sohiblari jjod gilgan bu mu-
rakkab vaznda galam tebratish har kimning ham
golidan kelavermaydi. Lekin iqtidorli shoirimiz bu
sinovdan muvaffaqiyatli o‘tgan. Shu ma’noda, galam
sohibining aruz vazniga doir ushbu mo‘jaz she’ri ham
muallif iste’dodining muhim belgisiday jaranglaydi:
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Qddiy kasmas, pir o‘tirgan yerga bu boshim tegur,
Manglayidan xalg to‘kkan sho'r terga bu boshim teqgur.

Qutlug* hilkmat oldida tik turmog‘imdan naf nedir,
Ham Navoiy dasti bitgan she’rga bu boshim tegur.

Qalamkashning aruz vaznidagi she'rlari orasidan
Joy olgan ishqiy mavzudagi bitiklarida ham muallifning
orifona va oshiqona ruhdagi baytlarini ko‘plab uchra-
tishimiz mumkin. Jumladan, «Ishq bayoni» nomli g‘a-
zalida uning ichki ruhiyatini anig-tinic his etamiz:

Ot yuzing uzra ruhimdek charx urar parvona yo'q,
Bor fidoyi xilgat ichra u kibi mardona yo'q.

Qilsa parvona agarda shamga bir bor jon fido,
Ruh fido ming bor ro‘yingga, bunda lof, afsona yo‘g.

G'azalning maqta’sida shoir ko‘nglidagi kechinma-
larga ishonarli tarzda nuqta qo‘yadi:

Bitdi sabrim, sochlaring tez aylagil bo‘ynimga dor,
Mashrab o‘lgan, bu Turobdin boshqa bir devona yoq.

[jodkorning o‘tmish mumtoz adabiyotiga, u bino
bo‘lgan va boqiy sheriyatdek muhtasham gasrga ta-
mal toshi bo‘lib qo‘yilgan eski ko‘hna aruz vazniga nis-
batan jo‘sh urgan mehr-muhabbati — uning barmoq
vaznida bitilgan gator asarlarida iste’'moldan chiqib
borayotgan yoki butunlay chigib bo‘lgan, unutilayoz-
gan ba’zi arxaik so‘zlarni oz joyida, maromida ishla-
tishini ta’minlaganini kuzatish mumkin. Binobarin,
bu hol bugungi kunda yaroqgsiz holga kelib qolgan,
o'lib borayotgan bunday so‘zlarga go‘yoki ikkinchi
bor hayot bagfishlaganday holatni vujudga keltir-
gan. So‘z boyligi salmoqli galamkashning muqaddam
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dunyo yuzini koTrgan sakkizta she’riy majmuasining
sanoq bo'yvicha toTtinchisiga aynan «Anodil diyori» deb
nom berganligining oziyoq yuqoridagi fikrimizni yana
bir bor tasdiglaydi. Chunonchi, arabcha «andalib» ka-
lomi turkiy tilda birlikdagi «bulbul» ma’nosini anglati-
shini moziy merosiga qiziquvchilarning ko‘plari yaxshi
bilishadi. Lekin uning ko‘plikdagi «anodils, ya’ni «bul-
bullar» mazmunini ifodalovchi ko‘rinishidan, imonimiz
komilki, ko‘plarimiz mutlago bexabarmiz.

Bundan tashqgari, eski, sinonim so‘zlarni qo‘l-
lash masalasida, kishi nazarida, shoir qobiliyatining
go'yoki yangi qirralari ochilganday tasavvur hosil
bofladi. Xususan, «<Munosabat» to‘plamining 98-beti-
dan joy olgan «Jahoniy talvasa» she’rining dastlabki
ikki misrasini tahlil elagidan o‘tkazib ko‘rsak:

Behisob ganj topib, tinchim yo‘qotdim,
Ki, vajhing vajhidin vajhga botdim.

Mazkur she’r so‘ngida izoh berilganidek, bu o‘rin-
da birgina «vajh» so‘zi shoir tomonidan bir satrning
o‘zida uch xil ma’noda, yani birinchi go‘llanilishida
— «yuz», s«chehra», ikkinchi marotaba ishlatilishida
— «sabab», «bois», uchinchi marta, ya’ni qator oxiri-
da so‘nggi bor namoyon bo‘lganida — «boylik», «mol-
mulk» ma’nolarida kelganligi — muallifning mahorat
maktabi shakllanganligi isboti, deya izohlashimiz
uchun imkon tug‘diradi.

Turob Yusuf ijodida erkin (sarbast) vazndagi
she’rlar ham alohida o‘rin egallaydi. Shoirning dast-
labki «G‘aroyib orzu» to‘plamidan joy olgan ushbu
vaznga daxldor she’rlari uning shu vazn imkoniyat-
larini nagadar puxta o‘zlashtirganidan dalolat bera-
di. Fikrimizning isboti sifatida ijodkorning «Zaminga
hasrat» she’ridan quyidagi parchani keltirishimiz
mumkin:
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Kechir, sen-u, yana gqancha bahorlar
Oldida kattadir ayb-u gunohim.
Xor-u abgor qilib o‘ttiz bahorni,
Loagqal bir bahor bermadim Senga.

O‘tkir qalam sohibi sarbast imkoniyatlaridan kelib
chigib, ushbu she’rni ham mohirona tarzda xotimalaydi:

Qaltis dam, daldaga muhtoj mahaling
Kel, shoir bag‘riga o‘zingni otgin,
Qanotsiz ham moviy falakda uchgan,
Vwjudsiz ham tirik yurgan Go‘zal Bosh.

Mahoratli qalamkash Turob Yusuf xoh aruzda bol-
sin, xoh barmoqda yoxud sarbastda bo‘lsin, nazm-
ning mavjud imkoniyatlaridan kelib chiqqgan holda
shakl va mazmun munosabatlariga ijodiy yondasha-
di. O*kshatish, metonimiya, metafora, sinekdoxa va
boshqa bir gqator shakliy ifodalilikka oz munosabati-
ni she’riy shakllarda ifodalaydi. Jumladan, «Tazarrus
she’rida yuqorida zikr etilgan badiiy ifodalilikni quyi-
dagicha talqin etadi:

To‘xtadi — zor afsun gilganiday kor,
Oldimda ogishdan qildi hazar yo.
Rostmas bu ko‘rganim zinhor - bazinhor,
Sening ko‘z yoshlaring — betinim daryo.

Shoir she’riyati bilan yagindan tanishar ekanmiz,
kitoblardagi she’rlar silsilasi yetti bo‘gindan to on
tort bo‘ginga gadar bo‘lgan har xil ijod namunala-
ridan tarkib topganligiga guvoh bo‘lamiz. Yuqoridagi
she’riy shakllar silsilasida barmoq vaznidagi she’rlar,
asosan, «a-b-a-b», «a-b-v-b», «a-a-b-as, «a-a-a-b», «a-a-
b-b» tarzida qofiyalanganligini ko‘rishimiz mumkin.
Aruz vazniga mansub g‘azallarning esa hazaj, mu-
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taqorib bahrlarida mohirona tarzda, vazn imkoniyat-

laridan kelib chiqib yozilganligiga shohid bolamiz.
Shoir ijodiy laboratoriyasi bilan tanishish asnosida

uning go‘zal to‘rtliklar bitganiga ham iqrorligimiz ortadi:

Ajablanma, gapim mantigga teng-ku,
Umrimdan hayratim lahzasi ko ‘proq.
Axir yonib chopib boruvchi men-ku,
Nega hansiraysan poyimda, tuproq.

Bilamizki, jjodkor Turob Yusuf — Ichki ishlar ido-
ralari faxriysi. Bu sohada yigirma yilga yaqin ishlab,
podpolkovnik unvonida iste’foga chiggan, jinoyat ola-
mining ancha-muncha «kirdi-chiqdirlaridan xabar-
dor odam. Qator yillar davomida me'yordan tashqari
ish usuli joriy etilgan o‘ta sertashvish va sertahlika
yumush bilan band bo‘lganligi ba’zan nasrda ham
galam tebratgan ijodkor uchun bu borada o‘ziga xos
boy tajriba maktabi vazifasini o‘tadi, izquvarlik mav-
zuidagi bir qator asarlar goralash uchun zamin hozir-
ladi. 1999-yili respublika Ichki ishlar vazirligi nashri
— «Postda» gazetasi tahririyati tomonidan uyushtiril-
gan «El-yurt osoyishtaligi yolida» tanlovida uchinchi
oringa munosib koTilgan, gazetaning ikki-uch soni-
da e’lon qgilingan «Yirtqichlarning yengilishi» nomli hi-
koyasi, bugungi kunda chop etilish paytini kutib yo-
tgan ikki-uchta gissalari ham, aytish mumkinki, ana
shu davrdagi hayotiy tajriba asosida qo‘ga Kkiritilgan
dalil-u dastak hamda izlanishlar mahsulidir.

III. MURG‘AK QALBLARGA YO‘L IZLAB

ljodkorning kattalarga singari yosh bolalar qalb,
ruhiga mos-u manzur badiiy ijod namunalarini ya-
rata bilish iqtidori ham tahsinga loyiq. Uning «Uyqu-
dagi bahodirs, «Chagmoqga aylangan bolan, «Yuksak-
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dagi sehrli dunyo» to‘plamlari to‘la-to‘kis kenja aviod
vakillariga bag‘ishlab yozilgan she’r-u ballada hamda
dostonlardan tarkib topgan.

Quyida uning «Uyqudagi bahodir» nomli she’riy
to‘plamidan joy egallagan bolalarbop she’rlariga tox-
talmoqchimiz. Bizningcha, kelajagimiz davomchilari
haqgida she’r yaratishni oz oldiga maqgsad qilib qo‘y-
gan ijodkor, avvalambor, bolaning murg@ak qalbini
gamrab olgan his-tuyg‘ular olami bilan yaqin oshno
bolishi shart. Shu bois, ijodkorning hagiqatdan ham
yosh avlod namoyandalari fe’l-atvorini yaxshi bilis-
hi — uning kichiklarbop, sodda, ravon she’rlaridan
yvaqqol sezilib turadi. Chunonchi, «Sabab» she’rini
olib ko‘raylik:

- Nimaga titrab labi,
Xafa turibdi Nabi?

— «Ye», deb akasi Rabbim
Muzqgaymogq berib ketdi.
Soyada turmagandi,
Yeguncha erib ketdi.

Turob Yusuf ijodida yosh bo‘g'inga mofjallangan
ballada va dostonlar ham talaygina. Uning «Gullar
hagida ballada», «Chagmoqqa aylangan bola», «Ha-
kimjonning g‘aroyib ovi» balladalari, «Oltin boshoq
hamda qora chumolilar haqida rivoyatsi, «G'aro-
yib saltanat», «Quyosh ko‘targan odam», «Uyqudagi
bahodir», «Uchgan chinor hagida dostons, «Uch fazilat
hagida doston» kabi yirik epik asarlari bolalar adabi-
yoti xazinasiga munosib hissa bo‘lib qo‘shilgan. Kezi
kelganda sizning diqgat-e’tiboringizni kelajagimiz
egalariga atab chiqarilgan dastlabki kitobdan o‘rin
olgan «Sichgonchaning sarguzashtlari» ertak-dosto-
nining boshlanish qgismiga tortishni istardik. Xalq
ogzaki ijodiga mansub barcha ertaklarda deyarli bir
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xilda takrorlanib keladigan «bir bor ekan, bir yo'q
ekan, och ekan-da to‘q ekan, bo‘ri bakovul ekan, tul-
ki yasovul ekan, qarg‘a gagimchi ekan, chumchuq
chaqimchi ekan», degan sifatlashlardan farqli o‘laroq,
ma’lum miqdordagi yirikroq bu she’riy asar debo-
chasi «Umid, orzu, armonlar ertaklarda jam bo‘lgan,
sichqondan gahramonlar lekin juda kam bo‘lgan»
so‘zlari bilan boshlanadi. Yosh bolalar ichki dunyo-
sidan yaxshi xabardor bolgan muallif «Sichqoncha-

ning sarguzashtlari» ertak-dostonida fikrini davom
ettirib, shunday yozadi:

Gar sher-u bars ohumas,
Sher, bars bilan solishsa,
Mushuklar sichqon emas,
Tengin topib olishsa, —

Sira umr baxtidan
Tortmaganda xavotir,
Aniq, sichqgon ahlidan
Chiqgar edi ko‘p botir.

Ko'rib turibsizki, sodda va samimiy bu misralar
bolalar ko‘nglidan osongina joy oladi. Yuqorida nomi
keltirilgan ushbu ertak-doston ham, bizning fikri-
mizcha, o‘ziga xosligi va anchayin pishiq yozilganligi
bois, bolalar adabiyotida gator yillar davomida yashab
qolishga haqlidir.

Darhagiqat, Nasriddin Afandi obrazi badiiy adabi-
yotda nechoglik qadrlansa, bolalar adabiyotida ham
shunchalik e’zoz topgan. Bu obrazdagi hushyorlik,
topqirlik, hozirjavoblik xislatlari katta-yu kichik-
ning qalbida birday kulgi va xayrixohlik kayfiyatini
uyg‘otadi. Shu bois, Nasriddin Afandi obrazi bolalar
ruhiyatiga ham birmuncha yagin turadi. Buni dil-
dan anglagan shoir Turob Yusuf qahramonda mav-
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Jud bo‘lgan barcha ulug' fazilatlarni misralar qatiga
Joylaydi. Jumladan, shoir «Afandining javobi» nomli
she’rida vogelikni shunday tarzda bayon etadi:

— Bir gapni siz tufayli
Tushunib olsak zora.
Bilsangiz, ayting, qanday
Tiklanadi minora?

- E o‘rgildim sizlarday
Aql tili dudugdan.
Minora hosil bo‘lgay
To‘nkarilgan qudugdan.

XOTIMA

Yillar o‘tdi. O‘tgan vaqt asnosida gahramonimiz
oddiy havaskor qalamkashlikdan el suygan iste’dodli
shoir darajasiga yetishdi. U bu maqomga erishgun-
ga gadar ganchadan-qancha ijod mashaqqatlarini
boshdan kechirmadi, deysiz, ya’nikim, tunlarni kun-
ga ulab, «igna bilan quduq qazidi», ijodning romantik
dunyosiga oshno bo‘di, bolalar va katta yoshdagi in-
sonlarga mos, ijtimoiy hayotning gaysidir bir girrala-
rini ozida aks ettirgan ajoyib asarlar yaratdi.

Shoirlarni «xalq vijdoni» deyishadi. Demakki, sho-
irlar ijtimoiy hayotdagi vogelikni boshqalarga qara-
ganda birmuncha vaqt oldinroq anglab yetishadi. Biz
yuqorida fikr yuritgan ijodkorimiz ham galamga olin-
gan vogeliklarni sinchkovlik asosida qalb prizmasi-
dan o‘tkazib, natijada badiiy jihatdan puxta asarlar
yaratish imkoniyatiga ega bo‘lgan. Shunday ekan, bu
borada nozik galb sohibi bo‘lmish gadrdon shoirimiz-
ga mustahkam soglik-salomatlik hamda yangidan-
yangi ijodiy parvozlar tilab qolamiz.
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DOVONLARI OSHA

Abdulla AHMAD ijodiga chizgilar
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YOSHLIKNING SHIRIN XOTIRALARI

Taniqli yozuvchi Abdulla Ahmad 1944-yili Jizzax
shahrida tavallud topgan. Uning yoshlik yillari ayni
ocharchilik, yetishmovchilik paytlariga to‘g'ri kelgan.
Shunday bo‘lsa-da, yosh Abdulla ozining ziyrakligi
bilan maktabdosh o‘rtoqlari orasida ajralib turardi.
Uning, aynigsa, adabiyotga mehr qo‘yishida Jizzax
shahridagi Ermat Yo‘ldoshev nomli (sobiq Lenin nom-
li) maktabning adabiyot fani o‘gituvchisi, xalq maori-
fi a’lochisi Po‘lat Turobov sababchi bo‘lgan. Muallim
adabiyot darsini shu darajada jo‘shqinlik va mahorat
bilan o‘tardiki, butun sinf uning so‘zlarini jon qulog'i
bilan tinglardi. U, aynigsa, Hamid Olimjon, Oybek
she’rlarini san’atkorona darajada o‘qib berar hamda
o‘quvchilarni kitob o‘gishga tinmay da’vat etardi.

Polat akaning dars o‘tish sehri va mahoratidan
ilhomlangan yosh Abdulla kelgusida, albatta, ada-
biyotchi — ijodkor bo‘lishni ko‘ngliga tugdi. U 7-sin-
fda ekanligidayoq o‘zining «Vatan» deb nomlangan
ilk she’rini yozdi. Ushbu she’rni Polat muallim biroz
tahrir qilib, matbuotda chop etishga tavsiya qildi. Sal
o‘tmay she’r tuman gazetasida bosildi. Unda shun-
day misralar bor edi:

Daryolar jo‘shadi toshib girg‘oqqa,
So‘ngra jilg‘a bolib, oxiri so‘nar.
Azim baland tog‘lar buyuk qgaddi-la
Tabiat hukmidan ojiz yemrilar.

Dillardan bir dam ham tark etib bo‘lmas
Vatan degan so‘zni, vatan mehrini.
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Vatansiz baxtiyor his eta bilmas
Inson hayotini, aziz umnni.

Bu she’riy mashq gazeta yuzini ko‘rgach, uni jiz-
zaxlik taniqli shoirlardan biri Nazirjon Barakayev
huzuriga chagirib, havaskor shoir Abdulla bilan
suhbatlashdi. Har bir mashqini unga ko‘rsatib, yo‘l-
yo'riq olib turishini maslahat berdi. Havaskor ijodkor
bu orada ko‘plab she’rlar yozdi. Ular vaqtli matbuot
va respublika gazetalarida bosilib turdi.

1961-yilda u orta maktabni tugallab, ketma-ket
ikki yil Samarqand davlat universitetining filologiya
fakultetiga imtihon topshirdi. Har gal taqdir taqgozo-
si bilan mandatdan o‘tolmadi. Bu orada o‘zi tug'ilib
o‘sgan qgishlogida traktorchi bo‘lib ishladi. Ishdan
bo‘sh paytlari Jizzax shahridagi «Xalq teatri» spek-
takllarida rol ijro etdi. Aynigsa, «Umrzogning ishi»
komediyasidagi militsiya leytenanti roli tomosha-
binlarda iliq taassurot goldirdi. Eng muhimi shuki,
bu komediya respublika «Xalq teatr»lari ko‘rik-tan-
lovida birinchi o‘rinni egalladi. Ko‘rik-tanlov jarayo-
nida respublikaga taniqli san’atshunos olim, profes-
sor Sotvoldi Tursunboyev Abdullaga «Sizdan yaxshi
san’atkor chiqadi, iqtidor bor. Siz men bilan yuring.
Istasangiz, Toshkent Teatr va rassomlik san’ati ins-
titutiga yo bo‘lmasa Toshkent madaniy ogartuv tex-
nikumining «Teatr bolimirga tavsiya qilsam bas, ki-
rib ketasiz», — dedi. Yosh ijodkor negadir texnikum-
ni tanladi, o‘gish boshlandi. Unga o‘sha paytning
mashhur san’atkorlari — Markaziy Osiyodagi barcha
telekanallarning birinchi boflib tugmasini bosgan
atoqli rejissyor Armug‘on Muhammedov, taniqli mi-
niatyura ustasi Hasanboy Yo‘ldoshevlar sahna va re-
jissura sirlaridan saboq berishdi. «Qutlug‘ qon» (Oy-
bek), «Boy ila xizmatchi» (H.H.Niyoziy), «Qonli sarob»
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(S.Azimov) spektakllarida ommaviy sahnalarda faol
qatnashib, ulug' ustozlar Olim Xo‘jayev, Shukur
Burxonov, Razzoq Hamroyev, Turgun Azizovlar bilan
yaqindan muloqotda bo‘ldiki, buni ijodkor hanuz faxr
bilan eslab yuradi. Bundan tashgari, u «Osiyo ustida
bo‘rons kinosini lentaga muhrlash jarayonida omma-
viy sahnalarda faol ishtirok etdi.

1966-yil bahorida u texnikumni bitirgach, Jizzax
tumanidagi «Xalq teatri»ga bosh rejissyor etib tayin-
lanadi.

Toshkentda o‘qib yurgan kezlari sobiq «Yosh le-
ninchis (hozirgi «Turkiston») gazetasida uning ko‘plab
magqola, qatra va lavhalari bosilgandi. U Toshkentdan
Jizzaxga qaytish kunlari arafasida mudhish Tosh-
kent zilzilasi yuz berdi. Ona Vatanimiz poytaxtining
birdaniga vayronagarchilikka uchrashi uning galbiga
kuchli iztirob soldi. Buzilgan uylar, odamlarning ko‘z
yoshlari, tashvishlari unga ham tinchlik bermasdi.
Shularning hosilasi sifatida u «Hamdardlar» degan
birinchi hikoyasini yozdi. Nasrdagi bu ilk mashqda
toshkentliklarning boshdan kechirgan giyinchiliklari
bilan birga, jonajon O‘zbekistonimiz xalqining yakdil-
ligi, ahilligi, og‘ir paytlarda bir-birini nechogflik dara-
Jjada go4lab-quvvatlashlari aks etgandi.

1969-yilda yosh ijodkor ixtiyoriy tarzda yigitlik
burchini o‘tash uchun harbiy xizmatga jo'nadi. Bun-
dan ko‘zlangan maqgsadi dunyoni kezish, olam, odam
haqidagi 0z taassurotlarini boyitish edi. Bilimdonligi,
rus tilini yaxshi bilishi bu yerda ham unga qo‘l keldi.
Moskva yaqginidagi harbiy gismlardan birida u bolin-
ma komandiri etib tayinlandi. Qat’iyatliligi, intizomli-
ligi uchun oldiniga rota komsomol qo‘mitasining ko-
tibi, sal o‘tmay harbiy qism komsomol qo‘mitasining
ikkinchi kotibi bolib xizmat qildi. Xizmatining ikkin-
chi yili esa Uzoq Shargda kechdi.
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Harbily xizmatdan so‘'ng u Jizzax tumanidagi Qo-
dirjon Imomov nomli o‘rta maktabda bir necha yil o‘quv-
chilarga adabiyotdan dars berdi va ayni paytda respub-
lika gazeta va jurnallari bilan uzluksiz hamkorlik qildi.

1972-1977-yillarda Sirdaryo davlat pedagogika
instituti (hozirgi universitet)ning o‘zbek tili va adabi-
yoti fakultetida tahsil oldi.

Maktabda ishlab yurgan kezlari O‘zbekistonda xiz-
mat ko‘Tsatgan madaniyat xodimi, taniqgli jurnalist,
shoir va yozuvchi Toji Odilov uni yol-yo‘lakay uchra-
tib, «Abdullajon, men sizni ko‘pdan buyon surishti-
rib yuribman, ertagayoq «Kommunizm sari» (hozirda
«Jizzax ovozi») tahririyatiga keling», — dedi. Shu bo'l-
di-yu, Abdulla Ahmadning jurnalistika bilan uzviy
alogasi boshlandi. Bu dargohda ishlab yurgan kezla-
ri u nazm va nasrda oz galamini sinab ko‘rdi. Publit-
sistik maqgolalar ham yozdi. Hikoyachilikning sir-as-
rorlarini o‘rganish uchun esa girqdan ortiq ocherk-
lar yozdi. O‘nlab respublika tanlovlarida gatnashib,
faxrli o‘rinlarni egalladi. Uning prozadagi ilk bitiklari,
albatta, Toji Odilov nazaridan o‘tkazilar, har gal us-
toz unga oz ustida yana ham qattiqroq ishlashni tav-
siya qilar edi.

Abdulla Ahmad 1978-yilda «Jizzax hagiqati» ga-
zetasining bosh muharriri, tanigli publitsist va yo-
zuvchi O'ktam Javlonov (Oktam Ortigzoda)ning
taklifi bilan shu gazetaning muxbiri va ayni paytda
boshlang‘ich partiya tashkilotining kotibi sifatida ish
boshladi. Tahririyatda ish shu darajada qizg‘in ediki,
uni bajarib ulgurishning o‘zi mahol edi. Shundanmi,
oldin ishni eplab olay deb, u qariyb ikki yil badiiy
ijodga fursat topolmadi.
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YOZUVCHINING SIRLI OLAMI

Abdulla Ahmad nihoyat 1980-yilga kelib o‘zining
ko‘pchilikka manzur bo‘lgan «Bor bo‘ling, odamlar»
nomli hikoyasini yozdi. Shundan so‘ng ketma-ket qa-
tor hikoyalari, ocherklari viloyat va respublika mat-
buotida chop etilib turdi.

«Men hajviya yozishni umuman xayolga keltir-
masdim, — deydi yozuvchi. — Kunlarning birida tun-
da ishdan gaytayotsam, hammaga pand-nasihat qi-
lib, imon-diyonatdan va’z o‘quvchi bir tanish odam
go‘shnisining tomorqasidagi daraxtlarga echki boqib
o‘tiribdi. Men esa buni ko‘rib hayratdan lol qoldim va
shu kechaning o‘zidayoq «Mirhobid yoki «o‘gqimishli
odam» sarlavhali hajviya yozdim. U «Ozbekiston ada-
biyoti va san’ati» gazetasida chop etildi».

Shu bahona bo‘ldi-yu, yozuvchi hikoyalar bi-
lan birgalikda hajviy asarlar yozishga ham kirishdi.
Uning «Avliyokush», «Dardisar», «Shiftdagi basharan,
«Tasodifs, «Tarsakin, «O‘rtakash», «Halokatli ixtiron,
«Pishmagan kalla», «Uzatilmagan konvert», «To‘y kim-
niki?» singari hajviy asarlari dunyoga keldi.

Saksoninchi yillarning oxirlariga kelib esa yozuv-
chi hikoyachilikda muayyan tajriba orttirgach, yirik
janrlarga ham qol ura boshladi. Ijodiy izlanishlar
samarasi o‘laroq, yuz betdan ziyodroq sahifani tash-
kil etuvchi «Olislagan soyalar gissasining qoralama-
si paydo boldi. Abdulla Ahmad uni maromiga yet-
kazish magsadida 1989-yilning mayida O‘zbekiston
Yozuvchilar uyushmasining Do‘rmondagi ijjod ind_a
bo‘ldi. Bu yerda u atoqli yozuvchilar Said Ahmad, Pi-
rimqul Qodirov, Asqgad Muxtor, Muhammad Ali, Shu-
kur Xolmirzayevlar bilan yagindan tanishib, ular-
ning sermazmun adabiy gurunglaridan bahrama_ﬂ‘;!
boldi. Aynigsa, O“zbekiston xalq yozuvchisi, taniqli
romannavis va ozbek hikoyachiligini dunyoga tant-
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tishga salmoqli hissa go‘shgan Shukur Xolmirzayev
bilan yagindan muloqotda botlishi uning ijodida tub
o‘zgarish yasadi. Shukur aka bilan ijodiy suhbatdan
so‘ng o‘zining yuz sahifali qissasidan voz kechib, bor-
yo‘g'i shu gissa mavzusi atrofida o‘n olti sahifali asar
yozdi. Yigirma besh kun davomida Shukur aka bilan
yaqin muloqotda bo‘ldi. Undan unutilmas adabiy sa-
boq oldi.

«Tanishganimizdan uch kun o‘tgach, Shukur aka
menga jiddiy qarab: «Sen hikoyani qanday yozasan
deb soTradi, - deydi Abdulla aka. — Men unga bir nar-
sa deyolmadim. Shunda Shukur aka: «Mening usu-
lim bunday: O‘zimga yoqgan vogeani odamlarga so‘z-
lab beraman. Tinglovchi uni qgizigish bilan eshitsa,
yozaman. Bolmasa, yozib o‘tirmayman. Kel, bunday
gilamiz. Ertaga sen ham, men ham bittadan hikoya
o‘ylab kelamiz. Qani ko‘raylik-chi, kim ganday yoza
oladi», — dedi tabassum bilan.

Men bir kecha-kunduz o‘ylanib, otam hagida bir
fojiali hikoyani to‘gqidim. Aniqgrog‘i, hikoyada otam-
ning arvohi bilan uchrashdim, — deydi yozuvchi Ab-
dulla Ahmad o‘sha kunlarni eslarkan. — Hikoyani
ogzaki aytib berdim. Shukur aka uni tinglab: «Zo'r
narsa o‘ylabsan. Gap uni qanday yozishingda. Ar-
voh bilan uchrashish qo‘rginchli. Lekin sen gorqma.
Odamzodning yuzta tomiri boladi, agar bitta tomi-
ring uzilmay qolsa ham olmaysan. Hikoyani qog‘ozga
tushir. Biz uni «Sharq yulduzi»da e’lon gilamiz. So‘ng
o‘zim kafolat beraman, sen O“%Zbekiston Yozuvchilar
uyushmasiga a’zo bo‘lasan», - dedi.

Shukur Xolmirzayev nihoyatda talabchan, adabi-
yotda biror so‘zni nojo‘ya isrof gilmay ishlatadigan ul-
kan adib edi. Shuning uchun ham hikoyani ustozga
manzur bolmasligidan cho‘chib, sakkiz oycha yozol-
madim. Va nihoyat yozdim, biroq Shukur akaning
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talabiga javob berolmasa kerak, degan andisha bilan
u kishiga ko‘rsatolmadim. Hikoya respublika gazeta-
larida chop etildi. Biroq, afsuski, ikkala gazeta ham
hikoyaning eng muhim bo‘lgan joyini olib tashlabdi.
Negaki bu kichik asarda otamning men bilan bo‘lgan
uchrashuvida: «Biz hali ham zolimning qo‘lidamiz,
o‘glim, zolimning qo‘lida!» — deb rus bosqiniga ishora
qilgani olib tashlangan edi», — deydi adib.

So‘nggi yillarda yozuvchi viloyat gazetasida xizmat
gilish bilan birga samarali ijod qildi. «Alvido, sevgi-
lim», «Faryods, «Olislagan soyalar» singari qissalari-
ni yozdi. «Mergan», «Najot eshigi», «Yurakdagi ismp,
«Umid chirog‘», «Zafarobodning zumrad tonglaris,
«Endi kafil bolmayman» singari bir nechta badiiy ki-
toblar chop ettirdi.

«Faryod» gissasi tarixiy mavzuda yozilgan bofib,
u o‘tgan asrning 20-30-yillarida xalgimiz boshi-
ga tushgan qonli vogealarni aks ettirgan. Adibning
aytishicha, u taqdir taqozosi bilan Sirdaryodagi bir
ma’rakada ishtirok etadi. Shunda to‘qson yoshlarni
qoralagan bir keksa inson o‘rnidan turib: «Jizzax-
dan kim bor?» — deb so‘raydi. Shundan so‘ng bir ne-
cha kishi qatori Abdulla Ahmad ham jizzaxlik eka-
nini aytadi. Boyagi ogsoqol ko‘zidan yosh oqqancha,
«Men bir aybsiz mo‘min rus zo‘ravonligi tufayli quloq
qilinib, shu joylarga tashlab ketilgandim. U paytlar
bu joylar giyoh bitmagan tap-taqir sahro edi. Um-
rim poyoniga yetib bormogda. Mening ismim Yunus
boyvachcha. O‘glillarim, men hech bir gunohi yo‘q
aybsiz odamman. Gunohim - faqat ishsizlarga ish,
yersizlarga yer, muhtojlarga non berganim, xolos»,—
dedi.

Shu sabab yozuvchining «Faryod» gissasi vujudga
keldi. Qissada o‘sha kezlarda boshiga tuhmat va ma-
lomat toshi yogfilib, sarson-sargardon bo‘lgan yurt-
doshlarimiz qalamga olinadi.
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Yozuvchining ta’kidlashicha, ko‘pdan beri bir nar-
sa uning e’tiborini tortib keladi va u shu mavzuda
biron narsa yozishni o‘zining farzandlik burchi, deb
biladi. Adibning hikoya qilishicha, uning yaqin davr-
dagi ota avlodlari bo‘lgan katta bobolari Ernazarboy,
Yusufboy va otasi Ahmadjon asosan dehqonchilik va
bog‘dorchilik bilan shug‘llanishgan. Ona avlodlari
Mullajon domla, Abdurahim domla va bobosi Mu-
hammadrahim Buxorodagi «Mir Arab» madrasasi-
da tahsil olib, figh ilmi bo‘icha olimlik maqomiga
erishganlardan. Abdurahim domla Jizzax tumani-
ning «Qo‘shko‘prik» dahasida istiqomat qilib, oz dav-
rida uning xususiy maktabi ham bo‘lgan. Maktabda
Jizzax, Zomin, Forish, G‘allaorol tumanlari hududi-
dan yuzdan ziyod ilm-u tolib kelib bilim olishgan.
Ularga dinshunoslik, figh va dunyoviy bilimlardan
puxta saboq berilgan. Yozuvchining bobosi Muham-
madrahim ham dastlab otasining maktabida, so‘ng
Jizzaxdagi boshqa ilm dargohlarida tahsil olib, on
to‘rt yoshida Buxoroi sharifdagi madrasaga o‘qishga
ketadi. Bu yerda yetti yil ham dunyoviy, ham diniy
saboq olgach, dastlab otasining maktabida, so'ngra
Jizzax madrasasida fighdan saboq beradi va ayni
paytda Jizzax tumanining «Og‘ajon» gqishlog‘idagi
masjidda imomlik qiladi.

1916-yilda rus podsholigining buyrug'i bilan rus
bolmagan xalglar, jumladan, Jizzax muzofotidan
ham mardikorlikka olish boshlangach, muzofotning
«ko‘zi ochiq» ziyolilari bu zulmkor siyosatga garshi
chigadilar. Hozirgi Alisher Navoiy nomli suv iste’'mol-
chilari uyushmasida istiqgomat qilgan Nazirxo‘ja Ab-
dusalomov yetakchiligida bir guruh ziyolilar: Ziyo qori
Abdullayev, Komil gori Bobojonov, Jaynoq Abdirah-
monov, Muhammadrahim Abdurahimov va boshga-
lar bu harakatga faol qo‘shiladilar. Muhammadrahim
va Ziyo qori Nazirxojaning asosiy yordamchilari sifa-
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tida qo‘zg‘olonga bevosita rahbarlik gilishadi. Qo‘zg‘o-
lon bostirilgach, bir guruh yetakchilar gatorida Mu-
hammadrahim va Ziyo qori osib o‘ldirilib, Samarqand
choy gadoqlash fabrikasi yonidagi, bir paytlar Ara-
bistondan kelib, dinni tashviqot gilgan odam qgabri
yoniga kiyim-kechaklari bilan ko‘mib yuboriladi.

Yozuvchi Abdulla Ahmad shu mavzuda uzoq iz-
lanib, respublika markaziy arxivida, Buxoroi sharif
madrasasida, Samarganddagi «Murod avliyo» ziyorat-
gohida bo‘lib, ushbu tarixiy mavzuda asar yozishga
kirishdi. Hozirgi kunda ushbu asar yakunlanish ara-
fasida.

XOTIMA O‘RNIDA

Xullas, mehnat faoliyatini adabiyot muallimligidan
boshlagan Abdulla Ahmad keyinchalik gishloq mux-
biri sifatida tuman, viloyat gazetalarida o‘zining xabar
va magolalari bilan gatnashib turdi. Malum vaqtdan
keyin esa publitsistikaning ocherk janriga murojaat
qilib, turli mavzularda girqdan ziyod ocherklar yozdi
va ularning ko‘pchiligi respublika gazeta hamda jur-
nallarida chop etildi.

Ocherknavis sifatida tahririni pishitib olgan ijod-
kor 0z qalamini hikoyachilik va hajvchilikda ham si-
nab ko‘rdi. Natijada rang-barang mavzulardagi qator
hikoyalari va hajviy asarlari vujudga keldi. «Alvido,
sevgilims, «Olislagan soyalar». «+Faryod» gissalari kitob
holida chop etildi. Adabiyot va jurnalistika sohasida-
gi xizmatlari inobatga olinib, O‘zbekiston Respubli-
kasi Prezidentining Farmoniga binoan «Shuhrat» me-
dali bilan mukofotlandi.

Abdulla Ahmad jiddiy ijodiy izlanishda. Yaqinda Tosh-
kentdagi «Yangi nashr» nashriyotida yurtdoshimizning
qissalar, hikoyalar, esselar, hajviyalardan iborat «Ha-
miyat» nomli kitobi chop etildi.
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Yuqorida qgayd etilgan fikrlarimizdan kelib chiqib,
qadrli yozuvchimizga mashaqqatli ijod yo‘lida hor-
may-tolmay olg‘a yurishini, kitobxonlar ko‘nglini rom
etuvchi asarlar yarataverishini istab qolamiz.
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