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KHUPHUI (Paucada nokropu (PhD) nuccepranusicu aHHOTALUSACH)

Juccepranmss MaB3yCHHUHI [0J3apOaurn  Ba 3apyparu. JKaxoH
amabuérmyHocnuruaa Oanuuid acap TaxXJWiura JOUp MyaMMOJIapHU o00pa3
MOA3TUKACU HYKTau Ha3apHJaH YpraHull Ba YHU MWIUIUN alabuéT carxujia TaaKuk
ATHUII 3apypUsITH (HUIIOJIOTUS COXACH]Ia XaM >KUAJIMNA BazudanapHu KyH TapTuOuUra
KYHMOKIa. AWHMKCA, TYMaHUTap coxajapaa MyalsH aaubd mxoau Ba 0aauuii acap,
YHUHT 00pa3jiap CUCTEMACHHM TaJKHK 3TUIIHUHT SHTM METOJ Ba yCyJUIapH Manjo
OynMoknaku, Oy Oaauuii acapHUHI Ma3MyH-MOXUATHATA YYKYppPOK KHPHIL
UMKOHUSTHHH SpaTMOKJa. AMaOMETHIYHOCIUK (aHu 3 OOBEKTUTa SIHTU HHUTOX
OunaH Kapam opKajiu 00pa3 MOSTUKACH MyaMMOJIAPHHHU YYKYPPOK TaIKUK STHIII
nynuaan Oopsntu. 3epo, o0pa3 MOITUKACUHU TaXJIWIWK YpraHUIl MHCOHHUHT
MabHABHHA OJaMH, TyHEKApAIWHU, ITYHUHTACK, WKOJIKOPHUHT TadaKKyp Tap3ura
X0C KOHYHUSITIApHU Kalid 3TUIAa MyXUM axaMUsT KacO S TMOKJIa.

Jyné anmabuérmyHocnuruja, XycycaH, oOpa3 MMOITHKAacCH MyaMMOCHUTa
Oanuuii-3cTeTUK Kateropusi cudaruaa EHIAIINII, MKOJIKOP Oaauuil MaxopaTUHU
ouuI, €3yBUM acapjapUHUHT agaOuil BOJIONMSICUHM SHIMYA aHTJIAIl J073ap0
uiMuil Macana cudartuga KyH TapTuOura 4ukMokiaa. byHna sHr myxum Bazuda
MyalssH Oaguuii oOpa3, TacBUp Ba U(OJAHMHT SHrUYa TAJIKUHU OWJIaH OOFJIHUK.
Nmpa xan OSTWIMINM  JO3UM OYJAraH acocuii MyaMMO €YUMHUHU — TOIIMII
anaOUETIIYHOCTUK WIMHIA MaBXyJl KUECUU-TUIIONOTHK, Ouorpaduk Ba pyxui
TaxJIMJI KaOu yCyJUIapHU camapajid UCTHU(OAA STUIIHM Tanad Kuiamokaa. [lyHé
anaOuETIIyHOCIUruaa o0pa3 TModTUKacura HucOataH ajgoxuaa EHAaNIyBiIap
Kyzatwiantd. JKapaénga sHru JaBp anaOUETIIYHOCIUTHIA MYXUM MYyaMMO
xucoOnaHran Oanuuii 00pa3 MO3TUKACHMHU YYyKYyp Ba arpoduinya TaaKUK STHUII
acocuil Baszuda 3tuO kyhmaum. [lapxakukar, oOpa3 MOATHUKACH MyausiH JaBp
MPO3aCUHUHT 03U MOATUK KYJIaMUHM OeNruiamiaa aloxXuaa YpUH TyTaIu.

V36ex amaGHETIIYHOCINIMHUHT XalKapo MailIoHAard YpHH Ba Yy30eK
MaJaHUW MEPOCHHHM TAJIKUK STHUII, MIJUTMN Fypyp XamJa KaJpHUsSTIapHU aHTJIall
3apypatu OyryHTH riio0ajuiainyB skapaéHu/la MUJUIMA aga0uil Mepoc MOXHSTHTA
sHaJla YyKyp KUpuO OOopuIl, anaduil acapiapHUHT XKaXOH ala0uéTu pUBOKUAATU
MyHOCHO VpHHHHM acoclaill, KeMUHTU JIaBp ana0uéTura Kywid TabCHUp YTKa3raH
VDKOJIKOpPJIAp MEpPOCHHM YPraHMIIHM TakKo30 3TMOKAA. byryHru ManaHuii-
Mabpuduil coxaiapJaru UCIoXoTaap kapa¢Hu y30ek agaOUETIIYHOCIUTH OJIIUTa
XaM KaTop sSHTH Bazudanap Kyimokaa. “byryH Ou3 naBiar Ba ®aMHIT XaETUHUHT
Oapua coxajJapyuHu TyOJaH SIHTUJAIIra KapaTWiraH MHHOBAllMOH PUBOXKJIAHUII
nynura ytmokaamus. by Oexus smac, anOarra. YUyHKM 3aMOH MMAAAT OuJiaH
puBOXIIaHUO OOpaéTran XO3WUpru JaBpAa KuM totagu? SIHru QUKp, SHTH Fosra
VMHHOBALMATA TAasHraH AaBiar toraau’’. By kapaéuma Oupop Omp Xxank Oamuuii
TahakKypu MaxCyJWHUHT WHCOHUST MabHAaBHI OJIAMUHU FOKCAJITUPHUIIIATH YPHU
Ba aXaMUSATH YHUHT Y3UTra X0C XyCycusiTiaapu Ouiad OenruiiaHay.

1¥36exncron PecryGnukacu Ilpesunentu IllaBkaT Mupsuéesuunr Omuit Maskmcra MyposxaaTtHomacu // Xank
cy3u. — Tomkent: 2017. 23 nexadps.
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V36ekucron Pecniyommukacu I[lpesunenturuar 2016 #iun 13 maiigarun [1D-
4797-con “Anumep HaBouii Homuaaru TomkeHT gaBiaT y30€K THIM Ba afaOuETH
VHUBEPCHTCTMHH  TAIIKMI O9THII  TYFpucHaaTé  DapMOHHM, Y30eKHCTOH
Pecny6mkacu Hpesunentuaunr 2019 iiun 21 oxrsbpaaru [1D-5850-con “Y36ex
TUJIMHUHT JaBiaT TWiK cudatugard Hydy3u Ba MABKEHMHH TyOJlaH OLIMPHUII YOpa-
Tanoupnapu Tyrpucuaa’ru @apmonnapu, 2017 iwn 13 centadpaaru 11K-3271-con
“Kuto6 MaxcyJoTJIapyuHU HalIp 3TUII Ba TAPKATUII TU3UMUHU PUBOXKIAHTHPUIL,
KUTOO MyTOJaacu Ba KUTOOXOHJIUK MaJaHUATHHU OUIMPHII XaMJa TapFuO KUJIHII
6Yiiiua KOMILIEKC 4Opa-TagOupiiap AACTYpH TYFPUCHIA TH KapopH, Y30eKHCTOH
Pecnybnukacu Basupiaap Maxkamacuauar 2018 #iun 16 deBpanmarn 124-d-
COHITH “Y30eK MyMTO3 Ba 3aMOHABUH aIabHETHHM XaIKapo MUKECAA YpraHMII Ba
Taprud KWIMIIHUHT 1013ap0 Macananapu’ MaB3yCHUIArd Xalakapo KOH(EpeHIUSIHA
YTKa3umI TyFpucuaa’ TH GpapMOUUIITN XaMa coxara oujl OOIKa MEbEPHN-XyKyKAN
XyXxoKaTiapaa Oenruianrad BazudaiapHu aMalra OUIUpUILIA YOy JuccepTarus
MyailsiH Aapakaja Xu3mMaT KAJIaau.

TagkuKOTHUHT pecny0/jauKa (aH Ba TEXHOJOTHAIAPH PHUBOKIAHMUIIN-
HUHI YCTYBOp #WyHaquuuiapu OujIaH OOFJIMKJIMIU. Maskyp auccepTarus
pecniyOnuka ¢GaH Ba TEXHOJOTUsUIAp PUBOXJIAHUIMMHUHT [. “AxOopornamraxn
KAMUAT Ba JIEMOKPATUK JABJIATHU WKTUMOUMN, XYKYKUM, UKTUCOIUHN, MabHaBHi-
MabpupUi PUBONKIIAHTUPHUIIIA HTHHOBAIIMOH FOSJIAP TU3MMHUHHU IAKJUIAHTUPUII Ba
yIIApHU aMajra OUIMPHUIL HyJapyu” yCTyBOp HYHaIUIIUTa MyBO(PUK OakapHuiiraH.

MaB3yHUHI YpraHwira’javk Jaapaxacu. HMmpa xyhwiran #Hazapui
MyamMMoO, SbHHA 00pa3 nmosthkacu Kenemoek AcaHanueBHUHT “UuHrn3 ANWTMaTOB:
MOJTUKA XyIOKECTBEHHOrO 00pa3a” me0 HOMJIAHTAH JMCCEPTAlUACHAA MMM
acoOCJIaHTaH.

Toraii Mypox Hacpu ¥30ek  amabMETIIYHOCIUIMAA AMCCEPTALMsA® Ba
kuToOnap*na arpodumua Tagkuk oStuirad. IOkopuma THIra ONMHIAH MIUIApAa

2 Acananues K. Uuarus ARTMAaTOB: O3THKA XyJ0KECTBEHHOTO 00pasa. Aucc ... A-pa. ¢punoin. Hayk. Opynse: 1989
-39%c.
3CommxonoB M. XX acpuuur 80-90 iinmapu ¥36ek Hacpuaa Gaxumii HyTK nostukach. Puton. GpaH. 1-pH ... JHCC.
— Tomxkent: 2002. — 302 6.; IlapmaeBa 3. Xo3upru ¥30ek pOMaHUMIUTHHUHT TapaKKHET TaMOHMILIapu. Duiom.
tdan. n-pu ... muce. — Tomkent: 2003. — 295 6.; Honusiposa 11I. Uctuxmon naBpu y30ek poMaHIapuIa MIUTHNA PYX,
Ba KaxpaMoH MyammocHu. @uinon. ¢as. n-pu ... aucc. — Tomkent: 2012 — 257 6.; XampokyinoBa X. XX acp ¥30ek
Hacpuzia Xa€T Ba YIIMM MyaMMOCHHUHT Oaauuii Tankuad. Oumon. ¢an. a-pu ... aucc. — Tomxkent: 2018. — 230 6.;
Slky6oB Y. MycTakuiiik qaBpH y30ek pomaniapu nostukacu. Ouon. dan. a-pu ... aucc. — Tomkent: 2018. — 287
0.; Pacynosa Y. Xo3upru anabuii xapa€¢n: 6aguuii Hacp modTuKacuaa putMm. @umnon. gan. Homs... aucc.— TOMIKEHT:
2012. - 1406.
“Men kaiitub kenaman. Torait Mypos 3amongouuiapu xotupacuzaa. — Tomkent: Suru acp asnogu, 2007. — 280 6.;
Hopmaros Y. Hadocar rypyurmapu. — Tomxkent: Myxappup, 2010. — 220 6.; Yma myammad. Mxox cexpu.
— Toukent: Illapk, 2007. — 223 6.; Yma myammud. Benasup ucrennon coxubu. — Tomkent: O‘zbekiston HMUY,
2018. — b. 3-10.; Uynnom K. Cy3 énkumn. — Tomkent: Fapyp Fymom HMUY, 2018. — 286 6.; Kyponos JI.
KanGnapuu nap3ara cosran xuproiin. Torait Mypon. Tannanran acapnap. 2-xunn. Pomannap. — Tomkent: apk,
2012. — 448 6.; Fxy6os U. V36ex pomanu tampwkn. TacBupHUHT Gamumii—dcTeTHK canMoru. — Tomkent: dan Ba
texnonorus, 2006. — 176 6.; Yma myammud. Baauuii-scretux cy3 cexpu. — Tomkent: ®an Ba Texsonorus, 2011.
— 476 6.; Oycrmyxamman X. Vbkon — kyHrunm MmyHaBBapiurd. — Tomkent: Mumtoz so‘z, 2011. — 316 6.
I'mobannamyB: 6amuuii TaNKWH, 3aMOH Ba KaxpaMmoH. — Tomkent: ®@an, 2018. — 275 6.; Kocumor V. Xo3upru 3amoH
y36ex amabuétuma Torait Mypox mwxomu. — TomxkenT: Esysum, 1997. — 32 6.; Kosuxyxaes A. Kucca xanpn
xycycnma / XX acp y30ex amabuérn macanmamapu. Tymaam. — Tomkent: @an, 2012. — 248 6.; Kapumor b. Xaxk
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VOKOJKOPHUHT YCITyOM Ba MO3THMK MaxXOpaTu Xakuaa TYXTanud yTunradn. Maskyp
unuiap aaub xa€Tu Ba WHXKOJUTa XOC KUppaJlapHU EPUTHUIIIA aJIOXUAA aXaMHsTra
sra. Ynapaa amau0 acapiapu MO3TUKACUra JOMp KUMMATIW WIMUN-Ha3apui
bukpiap xaM OUJITUPUIITaH.

baguuit obOpasra goup MyamMmo Yy30€K anaOuETIIYHOCIMIHAA aH4ya KEHT
TaIKUK 3TuUirad, aMmMmo Torail Mypon Hacpuja oOpasziap MOITUKACH Macallacu
MaxcCycC ypraHuJIraH sMac.

TagKMKOTHMHT JHUccepTAlUA Oa’Kapuwjral oJiMil TabJINM Myaccaca-
CHHUHT WJIMHI-TAAKMKOT HILUIAPH  pexajapd OWjiaH  OOFJIUKJIMIH.
Huccepraumst Anumiep HaBouit Homupmaru TomikeHT pgaBiaT y30€K THUIU Ba
anabuétn yHHUBEepCUTETH Y30ek ¢umonorusick (akyabTeTUHUHT (yHIaMEHTaNT
TaIKUKOTIIAPH JIONUXACH TapKuOHIa OakapuiraH.

TagkukoTHUHT Makcaau. Toraii Mypoa Hacpuga oOpaznap MOATUKACUHU
TalIKWJI KUAJTaH XyCYCHUATIAp TU3UMUHU WIMHH JKUXaTHaH acociad OepuliiaH
nbopar.

TaagkuKoTHUHT Basudasiapu:

Torait Mypon HacpuHu oOpa3 TMOITHKACH AaCMEKTHAA TEKIIUPHUII Xamja
oOpa3 TabuwaTtu, TacHHU(]H, CTaTUCTUKACHUIAH KeJIHO YHUKUO, MXKOJKOpP a/1a0uii-
ACTETUK KapallIapyuHU KYpPCaTHIIL

Torali MyponHuHr Oaguuii TacBUpJall TaMOWWIIIApH, YCIyOura ouj
KUXATJIApUHU aHUKJA0, OomKa HocupyapiaH (papkiud Ba yXIiiam TOMOHJIAPUHU
oun6 Oepu;

HOCHUp  acapjlapujard  o0pa3  MOITUKACUHUHT  KUECHI-(YHKIIMOHAT
KUXATIAPUHU KypcaTHO OepHIir;

aaub XWMKOS, KHCCa, pOMAaHJIApuJiard acocuid Ba Epaamuu oOpasiiapHu
Oaauuil TaxJuia MebEpiiapura XOocC Tap3fa TAJIKWH KWIWII Ba YJAPHUHT TO3THUK
XYCYCUSATUHHU OeNruiai,

€3yBUH acapiapy KOMIIO3UIUACH XaM/la CIOKETHUIAr TaKOMWJI My, Toran
Mypoanunr Oy Oopanaru SHTHJIMKIApU Ba OpUTHHAN 00pa3 spaThIl MaXOpaTUHU
KypcaTubd Oepuil.

TaakukoTHUHT 00bekTH cudatuga Toralt MypomaHMHT XUKOs, KHCca Ba
pOMaHJIapH OJIMHTaH.

TaagKUKOTHUHI TpPeaMeTH JoupacuHu Torail Mypoj HaCpUHUHT KaHpP
Xycycusitiaapu, oopa3 Tabuatu, €3yBUMHUHT TOPTPET SIPATHUII MaxopaTH, oopasiap
HYTKHU Ba CTATUCTUKACU MacajajJapuHU YPraHUII TAIIKWI 3Taau.

TaakukoT ycyiapu. TagkuKOT MaB3yCHUHU EPUTHIIAA KUECUM-TUIIOJIOTHK,
ouorpaduk, pyxui TaxJaui (ICUXOJOTHK), CTATUCTUK yCyJulapaad (oiljaTaHuIIn.

TaaKNKOTHUHT WJIMHHN AHTUJINIH.

cy3uuHr XoTHOM Ba KOTHOH // k. — Tomkent: 2018. — 2-con.; Baiinemup X. Y36ek smu yp kenamu, y3u yxap
3yp xenanu // Euwuk, — Tomkent: 2019. — 2-con.; Torait Mypoa. Ymp itynu — 6opca kenmac iy, Kynmamuxk //
Emmux. — Tomkent: 2017. — 2-con.; Pacynosa V. MasHonap érunap oxanrnapunal / Ma’rifat. — Tomkent: 2017.
— 14-iyun.; Ka66op @. Torait Mypon acapiapu pyc THIUTa Tap>Kuma KWinHAY // Xank cys3u. — Tomkent: 2018. —
13 mapr.
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XX acp ¥y30ek amabuéruma Toraitk Mypon sHTH THIAara oOpasiap
CUCTEMAcCH, sTHTU4Ya TacBUp Ba 0aéH yciiyOou, sHruya 0aguuil CUHTaKCUC SpaTraHu
JaJUJUIaHT aH;

aanb oOpasznapu TabuaTH, yJIapHUHT MPOTOTUIIA MAcallacu, OPTPET SPATHIILI
MaxopaTy, HyTK WHIMBUAYAJUIUTH XamJa KYHFUPOTAA CYPXOHJIUK, CYpXOHJIMK]IA
y30ek 00pa3uHu raBAalaHTUPTaHy 0auui TaXJIUJI OPKAJIM AaHUKJIAHTaH;

HOCHp ¥3 acapiapuja 30xupuil ¢Gokua Ba MapIyOusATAa I[MAXCHUHT
MabHAaBHMA FOKCAIWIN Ba Fajgabacu Oamuuii Ta)XacCyM TOITAHJIWTH acocCiiad
Oepuiiray;

Torait Mypon obpaznapuaa Tparuk-koMuk udoma, oopasnap cTaTUCTUKACH,
oOpasznap TacHu]u Kabu MyammoJsiap ouud Oepuiray;

¢3yBUMHMHT 00pa3iapu nmodtukacu XX acp UKKUHYH sIpMU Y30€K Hacpuaa
SIHTH XOJTMCa YKAHJIUTH UCOOTIAHTaH.

TagKUKOTHUHT aMaJIMii HATHXKACH KyWuIaruiapjan noopar:

aAUOHMHT WKOAWM MebpocH Oaauuii TadakKyplard SHICUJAHUIT HKaHU
o0pa3 MoATUKACH HYKTau Ha3apuJaH WIMHI acOCIaHTaH;

Torait Mypon acapnapu, ailHMKca, Kuccaiapu Yy30ek anabuéruja SHTH
O0ockuuHM Oo1utadb 6epranu Ba oOpasziap MOAITUKACH aHUKJIAHTaH;

HOCUPHUHT MaB)KyJ| aHbaHara KUPUTTaH y3rapTUPUII XaMmJa SHTHIAKIapH,
acapJapUHUHT aHpJap TAaKOMWIMAA TyTraH YpHU XamJla MO3THKACH WIMHUU
JaJJUIAHT aH;

o0pa3 mMO3TMKAcH Macajacu HucOaTaH SHICM WIMH-HAa3apuil MyamMmo
DKAHM, alpUM SHIJIMII TaJKUHJIAPHU WCIOX ATUII KUECUU-TUIIOJOTUK aCHEKTIa
KypcaTubd Gepuiiras.

OJMHraH HATWKAJIAPDUHMHI MIHOHWIWIMIH HAacpUMl acapiiap TaxJIMJInJa
JKaxOoH Ba Y30€Kk Ha3apu€Tud OJUMIIAPUHUHT MOATUK Kapalulapu Ba 3aMOHABHM
amabuii >kapaéHja SPUIIMITAH HSHT WIIOHWIM, Ha3apuil >KUXATAaH MyKaMmall
XyJiocaJlapy acoc KWJIMO OJIMHTaH XaMJla YJIapHUHT (PuKpiapu Ku€ciaHrad. Yoy
HaTWXKalap TETUIUIM Myaccacajap TOMOHHJIAH TaCAWKJIAHTAHIUTA OWIaH
M30XJIaHAIH.

TaagKUKOT HATIKAJAPMHUHI WIMMH Ba aMaJud  aXaMHMATH.
JuccepTanusi HaTHXKATAPUHUHT WIMUNA axXaMmMusITH 00pa3 MOITHUKACH, anabuéT
HazapusICcH, 3aMOHABHI anaOuil rkapaéH, ajaOuil TAaHKUAYWINK, Oaauuid TaxJIuJ,
KHCCAa XamJa POMaH >KaHpU Hazapusicura JOMp TaJAKUKOTIAp YYyH acoc OYyiud
XU3MaT KWIAIIY OMJIaH OenrviaHaIn.

TagkUKOT HaATHXAJAPUHUHT aMajud axaMusTH (UIOJIOTHK OJUN YKYB
IOpTIIapH, aKaJIeMHUK JIULenap, KacO-xyHap KOJUIEKIIApH YUYH
“AnabuériryHociukka Kapumr’, ‘“3aMoHaBUi anabuil  kapaén”’, “AnaOuér
Hazapusacu”, “baguuit acap mnostukacu” (aHIapu Ba YKyB Kypclapu Y4yH
Jnapciaukiap, YKyB KyJmaHMmanap, YKyB-yclIyOuil Maxmyasnap Taiépramiga xamaa
UXTHCOCTUK (paHyiapu Hazapuii 6a3acMHU MIAK/UTAHTUPHUIIIA aMalluid BOcUTa 0YIuo
XU3MAaT KWIAIIYA MyMKUHIIUTH OWjiaH OeNTHIaHaiu.



Haruwxanapuur xopuii kuwamnumm. Toraii Mypoa Hacpuaa obpasnap
MOA3TUKACUHU WIMHUH TaIKUK STUII HATHXKaJlapy acoCUIa:

aanb oOpasznapu TabuaTH, yIapHUHT MPOTOTUIIA Macallacu, OPTPET SPATHIILL
MaxopaTd, HYTK HHAMBUAYaJUIMTH Xamjaa o0pa3 MOdTUKAcUra Ouj XyJiocanap
V36exncron PecnyGmukacu  IIpe3uaeHTH — AJMHHHCTPALMACH — Xy3ypHAAru
AXO0OpoT Ba OMMaBHMIl KOMMYHHUKAIMsUIap  areHTIUTU  Tacappypuaaru
“V30eKUCTOH ~ MUJIINA sHUMKIIONIeAusicu”  JlaBnatr WIMUNA — HaIpUETH]IA
oaxxapuiran A-1-107 pakammu “XX acp ¥30ek mymTo3 agaduérmyHocauru”, “XX
acp ¥30ex  (OIBKIOPIIYHOCTUTH  AHTOJIOTHSUIAPWHM  Hampra Tanépam’
MaB3yCHIArd aMalnii Joinxacuna doiinananuiran (Y36ekncToH PecryGmukacu
[IpesunenTn  AAMUHUCTpauMscH  Xy3ypuzaaru  AxOopoTr Ba  OMMaBUH
KOMMYHHKaIusuiap areHTauruHuar 2019 iimn 18 okrsaOpnarm  06-4139-con
MabJIyMOTHOMACH). YHJa HOCHPHUHT ITHHK PYXHUAT OPKaJIM MIULIUM HUpoja Ba
boxuaHUHT MOATUK wudojacu, 30xupuil ¢Goxkua Ba MariayOusATIa IaXCHUHT
MabHABUM FOKCAJIUIIT XaM/ia FalabaCHU KypcaTa OJIraHauru acociad GepuiiraH.

Hacpaa obOpasnap OaguusiTH, MOITUK (DYHKIUSCH, CTATUCTUKACH, 00pasiap
TaJKWHU, YIAPHUHT MHKTUMOUM TaOMaTH XaKuJard WiIMUN-Ha3apui Xyrocajaap/iaH
TomkeHT maBiaT Ienarorvka yHHBepcuTeTuja Oaxkapunran A-1-118 “HaBowii
OoOpa3MHUHT TacBHp Ba TAJKUHJIApUra OWJ YKyB KYJJIJAaHMAacWHU Tai€prain Ba
HAIIp STHII’ aMainii noiuxacuna ¢oiinananuiran (Yz6ekucron PecryGmukacu
Omnuii Ba ypra maxcyc TabiauM BazupauruHudar 2019 iun 1 maptaarn 89-03-861-
COH MabliyMOTHOMacH). Hatmxkana noilinxa Oaauuii oOpa3HUHI yMyMHa3apuil
acocyiapy XaKuJaru siHru MakoJjanap Ouiian OoiHras;

Torait Mypoa Hacpuaa 6anunii 0Opa3HUHT THUJI XYCYCHSTH Ba 00pa3 HyTKH
xakugarn — (uxpnapgadn  ToOmIKeHT  JaBiaT  TMeNaroruka  YHHUBEPCUTETHAA
Oaxxapunran A-1-61 pakammm “Kypuin MMKOHUSATH YEKJIaHTaH Tanabanap ydyH
TUJIIIYHOCHHK (haHmapu Oyitnda ayJuoKuTo0 TAbMUHOTHHY SIPATUIIl MaB3yCUIATH
aMajguid TagKUKOT Joluxacuja GorgasaHuaran (3736eKHCT0H Pecniy6nukacu
Omnuit Ba ¥pTa Maxcyc TabiauM Bazupiurdauur 2019 iwn 17 maiinaru 89-03-2055-
COH MabJiyMOTHOMacH). HaTwxkana Hocup ¥3 acapnapuma 30xupuii ¢doxkua Ba
MarIyOusITAa IIAXCHUHT MabHAaBUH IOKCAJIWIN Ba Fayabacu Oamuuii Ta)kaccyMm
TONTAHJIUTH Xama 0aguuil 0Opa3sHUHT THJI XYCYCHSITH Ba 00pa3 HYTKH XaKUIard
dbukprapu Ma3Kyp JIoluxaaa acocuit ManOa Ba3u(pacuHU yTaraH;

¥30ek amgaObuETIIyHOCHUru Ba anabueT Hazapuscuga Oanuuii oOpa3
TaJKWHUHUHT WIMHA Ba METOJOJOTHK aCOCWHU SIPATHIN Xamaa OYTryHTH Y30eK
anabuétn Oamuuii Tagakkyp TapaKKUETUHUHT SXJIUT KOHIIETITyall MaH3apacUHU
HITa6 YnKumna Y30eKHCTOH 83yBYMIAp YIOMIMACH XHCO00TUAa (OiiIaTaHIITaH.
(V36ekucron é3yBumnap yroummacuuuar 2019 iinn 30 saBapaaru 01-03-06/94-con
MabiaymoTHOMacHu). Toraii Mypon oOpasznapuia Tparuk-komuk udomaa, odpasnap
CTaTUCTHKAcH, oOpasznap TacHu(U KaOW MyaMMoJap TH3UMIIU TaxJIJ ATHJITAHU
KypcaTub Oepuiras;

Torait Mypon wxoau Oyiinuya TankKuKoT xyjocanmapujaan “O‘zbekiston”
TenekaHamumard “Tuiara 3pTHOOpP”, “AccaqoM Y30eKHCTOH” KypcaTyBlapH
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cueHapmitiapuan  xamaa “O‘zbekiston” tenepammokananu YK “Mabnanuii-
Mabpuduii Ba Oaauuil SMIUTTUPUIILIIAD MyXapPUPUITUHUHT “Analuii >xapaéH”,
“BeopauK” SUIMTTHPHUILIAPHHM Taiiéprama Qoiinananmiran. (Y36eKuCToOH
Munnuii TenepaguoxkoMmanusiciHuHr 2019 #iun 18 despangaru 02-13-367-coH,
“O‘zbekiston” tenepaguokananmu JAYKuaunr 2019 #un 12 maptoaru 1-38-con-
MabiaymMoTHOManapu). Hatwkana Ttomomabunnap Toraiik Mypoa wxoauaa
yuypaiiurad Oaauuid  OOpa3lapHUHI TaJIKWH Ba TaxXJWIUra JOUp SIHTU
MabJIyMOTJIap OWJIaH TAHUIITUPUJIITaH.

TagKuKOT HATHXKAJAPUHMHI  anpofamusicu. Jluccepraums  umm
HaTWXamapu 9 Ta, )Kymiaaad, 3 Ta Xajakapo, 6 Ta pecryOiauka MUKECHIATH UIIMH-
aMaJui aH)KyMaH]1a )KaMOAaTUMIIMK MyXOKaMacH/1aH YTKa3HUJITaH.

TagKuKOT HATHXKAJIAPHUHT JBJOH KWIMHrawjauru. Jluccepranus
MaB3ycu OVyitmua 8 Ta WIMHI WII IBJIOH KHJIMHTaH OYnuO, mrynmapaad, 1 Tacu
WIMHM pucoia, 7 Tacu V36exucTon Pecniy6nukacu Bazupmap Maxkamacu
xy3ypuparu  Onuii  arrectanus  KOMHUCCHSICM ~ TOMOHHMJAH  JOKTOPJIMK
JUCCEePTALMSUIAPUHUHT ACOCUM HATHXKAIAPUHM YOIl 3THUII TAaBCHUSI STUITAH WUIMHUA
HaIIpiapaa, >KymiajiaH, XOpwKud xypHainga 1 Ta, pecryOnuka *KypHauiapuaa 6
Ta Makoja Hallp KWIMHraH. byHnaH Tamikapu, Typid WiMHR Tyuiamiapaa 4 ta
MakoJa yon Tuwirad. XKamu 21 ta uiMuii Makoja ybJIOH KUJIMHTaH.

TagKMKOTHUHT TY3WJMIIM Ba Xaxkmu. Jluccepramus kupuii, y4 000,
XyJioca Ba (oijganaHwirad agaOuémnap pyWxaTugaH TapKuO TONraH. YMyMHid
xaxmu — 163 caxuda.

JIMCCEPTALIUSIHUHI ACOCUH MA3MYHHU

Kupum xucmuaa amccepranys MaB3yCHHUHT J0J3apOJIMTH Ba 3apypaTu
acocllaHTaH, TaJKUKOTHUHT Makcaja Ba Basudanapu, 0ObeKTH, MPEAMETH, UIMUIN
SHTUJINTA Ba aMaJIMid KUMMATH €PUTHIITAH, OJIMHTAaH HATWKATAPHUHT WIMHHI Ba
amManuii  axamusaTH ~ ouuMO  OepwiraH, — TaIKUKOTHUHT  >KOPHIJIAHUIIH,
HATHWKAJTAPHUHT 9BJIOH KWIMHTAHJIUTA Xamja JIUCCEPTalMs TY3WIUIIM XaKuaa
MabJIyMOT O€puUIITaH.

JucceprauustHUHT “O0pa3 mo3ITHKACH TYIIYHYACHHUHT 0aMUII-ICTETHK
acocjapu” 1e06 HOMJIAHTaH aacTiadku 000u WKk (acigaH TalIKWJ TOITaH.
bupunuu ¢dacn “O0pa3 nmo3Tukacu miamMmuii myammo cudaruga” 1ed HoMIaHAIH.
Maskyp ¢acnaaa Oanuuii 00pa3 mod3Thkacu AyHE Ba Y30€K agaOMETITYHOCIUTHIA
Kail Tapaka/Ja WIJIAaHTaHW XamJa 1y o0pa3 MO3THKACHHU MabiIyM OHUp HXKOJIKOP
acapyiapy Joupacujia ypraHull acociapv, OyHra JOUp Kapail Ba TaJKUHJIAP
ymyminamtupwmb, Torait Mypona WKOAWHU TaaKWK STHIIIATH METOI0JOTHK
axaMUATU EPUTUIITAH.

AaOMETIIYHOCTUKA WXKOJAKOpP aNa0ui-dCTETHK WIealu, IyHEKapallu,
MOATUK JUM OWJiaH OOFJMK WIMHE aramanap kyriad yupaiiau. bymap opacuna
o0pa3 mo3Tukacu ounaH OOFIMK MyamMMoJiap MaBxyJ 0ynu0, aifHaH, 11y TyluIyH4Ya
TaIKUKOTHUHT MOXMSTHUHU TamKui 3taau. Torair Mypos acapiapuaa oOpa3 mos-
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TUKAacH y30eK agabueéTIIyHOCTUTHAA aloxXuaa MyaMMo OynmO, y Kylumaruiaapaa
KYpuHaau: y30ek 3amMoHaBui amabuétuaa Torait Mypon sHru TUngara oopasmiap
TU3UMUHU spaTad Ba Oy oOpasznap TuU3UMHM aaub acapiiapyja MHJLTUN->THUK
KaapusiTiap Ouiad yuryH udona stuiaradn. O6pa3 NO3ITUKACUHUHT Y3UTa XOCIUTH
€3yBUM acapiapuaaru sHruua 0aéH ycinyouaa kypuHaau. Anu0 KaxpaMoOHIJIapu
MOPTPETH XaMJa 00pa3 HyTKHA y3ura XOCJIWK ce3wiaau. byHnail moaTuk y3ura
xocnuk Toraih Mypoa acapiapunHu oOpa3 MOITUKAcH HYKTaW Ha3apullaH Maxcyc
TEKIIUPHIITA TYJIa acoc Oepau.

Kupruz apabuérmynocu Kenembek AcananueBHUHT “UWHTH3 ANWTMAaTOB:
MOATHKA XYJIOKECTBEHHOTO 00paza” ned artanraH amccepranuscuga YwHru3
AWTMaroB acapyiapy Oaguuil OOpa3sMHUHI NO3THKAaCM MYaMMOCHUHU MUWJUIMA
XapakTep JKUXATUra ypry OepraH Xoiga EpUITraH’ Ba MWUIMM BOKEIMK Xamza
YHUHT H(OJaBUN TacBUpHAA MIUUIMN XapaKTepHUHT SIHTUYAa KUppajlapu O4ud
Ooepunrad. baguuii TaCBUPHUHT pPEATUCTUK TaMOWWJUIAPH, MIAKIUIAHUII HYIIapu
xamja Oanuuii TacBup, udoja, aHbaHa Ba HOBATOPJIMKKA XOC BOCUTalap KaiTa
MPOK STHJINIIK KypcaTtud Gepuiran®,

Toraii Mypoj sipatran oOpaszjapu KyAa TabCHUpyaH, dCAa Kojapiu, €pKUH
HPKAaHUHHUHT OOWCH €3YBUYMHUHT WXKOJ KWJIUII CAaHBATUHU IyXTa 3rajuiaraHuaaup.
banuuii oOpaznapHUHT MYKM Ba TalllKW OJaMU HYTK acocura Kypuiagau. Torai
Mypona xap Oup oOpa3uHM y3ura Xoc THJI, XaJIK OF3aKH MXKOJIUra XOC PYXHST Ba
YMYMHHCOHHMM TyiFyiap OWIaH TabMUHIANAU. YIapHUHT Xap Oupu aaub Oanuuii
TahakKypuaaH O3UKJIAHTaH Ba allHW NalWTAa OMPU MKKUHYMCHHM TaKpOpPJIaAMAaiIu.
Hacum TyTran iy, §’p0J’I60ﬁHHHF XWKOJAT TOPTHIM, 3UEMYIUIAa KaJlHU ypTaraH
u3Tupodsap, Momoku3 arpopuaaru ¢urtHa, KONIOHHMHI TaxKUpJIAHUIIHIAH
EMOHPOK XoAucanap xaéTaa Xamuilua 13 0epagu. AMMO HMKOJKOpP KEUHMHMANApH,
XUCCUETNAapU, yMyMJjamima Ba OypTrupManapu, Oaauuii cUHTE3W Tydailuu
acapiaru TyKMMa  XOAMcCajap VYKYBUMHHU  KYIPOK  KYBOHTHMpaaud €EKHU
ra3a0JaHTUPAIH.

Toraii Mypon acapiapunaru oopasiap, Ha3apuil )KUXaTiaH, peal OOpJHuK Ba
yHAaru Oapya HapcaJapHUHT YMyMJAIITHPUITaH Ba Myauiid TOMOHMIIaH
caiikayma0-0oMUTHITaH MHBUKOCH XHCOOJlaHCca-7a, amaiaa Hapca-OyroMIIapHUHT
“maknn” OusiaH Oupra “wdu’HU - MOXUATHHHM XaM Yy3uma kamiaiau. Iy rapuka
OJUTMUTHHA MeEBa XUCOOJAHMHUII y3yM, XypMmosiap MuHMIA0 3uémyuia Ba
JIeXKOHKYJIIap Xa€TUHUHT peal uh3rucura ainanaau. Kynkapuaaru »kapoxar 3ca
YaBaHJI03 OPUHU KypcaTaau.

OOG6pa3HUHT EPKUH Ba TYJIAKOHIW KYPUHHIIM acapjard OOIIKa mepcoHaxiap
OwiaH Typiu4a MyHocabaTra KHpUINYB >Kapa€HUHM TaKo30 3Taau. Pyc onumu
M.b.Xpanuenko Oanuuii oOpa3Hu Kyhujgaruda TacHu(iIad, YHHHT TYpTTa
XYCYCUATHHU KypCaTaJu:

SAcananues K. UnHrns ANTMATOB: O3THKA Xy/I09KECTBEHHOTO 00pasa. JIuC. ... A-pa. Qpuion. Hayk. ®pynse: 1989
-C.8
Acananues K. Unarus ANTMaTOB: IIO3THKA XyI0)KECTBEHHOTO 00pasa. Juc. ... 1-pa. Guon. Hayk. ®pynze: 1989
-C.9
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a) OOPIUKHHMHT aXaMHSTIN XYyCYCHUSTIAPWHH, WHCOHHUHT IyHE XaKuaaru
TacaBBYpJApUHM aKC HTTUPUILI Ba YMYMIIAIITHPHUII, ojamiap MabHaBUM Xa€Tu
MYIIKYJUTUKIAPUHU (OII KUIIUILL;

0) wkoJ 00beKTH OYIMO XHU3MaT KujaaguraH Oapua xojaucaigapra SMOIMOHAI
MyHOCa0aT OMJIIUPHIIL;

B) HJCaTHH, MYyKaMMaJUTUKHU, XacT, Tabuat ry3auTMKIapUHA
raBJaJIaHTUPHII, SCTETUK JKUXATIAaH MyXUM KYprazMaiay OJaMHU SPAaTHIIL

r) YKyBYMHHU HUIPOK ITHUINTA KapaTHWITaH WYKH Makcaj Ba Oy OuiaH OOFJIMK
ACTETUK TabCHUP Kydd. Y 00pasiiu WKOATa XOC Ba y OWIaH OOFJIMK TMOTCHIIMAT Kyd
“pcrenpMoIUMIapra’ JOUMO SCTETUK TabCHP KYPCATTaH Ba KypcaTHO KeaMoKaa'.
Torali Mypoxa siparran oOpasnap 1y Hazapui Mmebépra Moc kenaau. Hocup
KaxpaMOHJIap TabWaThra SMOLMOHAIUIMK AXIIM (a3uiaTiapHd CHHTIUPUO, Iy
OpKaJIA YKYBYMHU UAPOK ITHUII Ba (PUKpJIAITa MaXOyp KATaIH.

Acmuna, Torait MypoaHUHT OJIMA XHUKOSJIApUAaH TOPTHUO, WHPUK XKMIIH
pomannapuraya Oartadcun YypraHwica, ylap oOpacujard MabHOBHM-FOSBUIMA
Mymtapakiuk kypunaau. [an ¢daxat Toraih Mypoja acapiapugaru 33TyJHK
yIIyFIIaHuO, €BY3JIMK KOpAJAHUIIN XaKuja KeTMasnTH. banku yHUHT acapiapu
MOXMSITH/Ia WHCOH JpKH, (UKD OSPKUHIUTH Ba XaJOJUIMKHU Tapfud HTyBUU
Foslapra JuKKaT Kapatwiaau. Hocup acapnapuia MAJUIMM KOJIOPUT, 3pK TyHFycH
Ba KypalllyaHJIMK MOTUBH aCOCUN MaB3y CaHaJajIu.

baauuit acapia nkoaKOp TacCBUpJaHAETTaH MaKOH Ba 3aMOH, Xa€TUI BOKEIUK
MabJyM MaHTHK acocuja y3apo OOFIMK, SITOHA KOHLEMIMSra acocilaHraH Oupu
MKKUHUYHUCHUTA SXTUEK ce3aauraH oOpasznap >KaMOACMHUHT WYKU TApKUOWHU
HIAKJUTAHTUPUIIN  Kepak. Acapna OUp-UKKM KaxXpaMoOH »5mac, Oanku Oapua
oOpazmap ¥y3apo yWFyHIUKAAa Myauid] FOSACHUHU TalIuiau. YJIapHUHT Oapyacu
OupUHYM rajjga 6eTakpop TUPUK UHCOH Kuédacuaa HaMOEH OYau.

Kypunamuku, Oamumii  oOpa3  MOATHKAcHJAa  WHCOHHMHT  KaHjal
TacBUpJaHTaHW, Myalmud wmaxopaTd, GoWjamaHraH ycya Ba  YJIapHUHT
WHIMBUAYAUUIMK Japakacl MyXHM XucoOjaHaaud. Xap Oup obpasra Xoc XaTTu-
XapakaTu cababiapuHu aHUKJIAIl Ba YJIAPHUHT Oauuil acap TYKUMacHu TapKuouaa
TyTraH MaBKeura 6axo Oepur o0pa3 moITUKACH TaIKUKH/IA YIIKaH aXxaMHsTra ora.

“Hazapuii anaouériapaa Oagumii oOpasra jaoup Kapauuiap” 1e0
HOMJIAHTAH UKKUHYM (aciaa afadueTryHoCTIapHUHT GUKp-Mysioxa3aiapu 6aauui
TaCBUPHUHT PEATUCTUK TaMOMWJUIapH, IIAKJUIAaHUII WYuiapu Xamaa Oaauuid
TacBup, UPoaa, STHUK-aHbaHABUI BOCUTATAPUHUHT KalTa UJIPOK ATUIUIIN Xamaa
acapaaru poBuil Ba myaumid oOpasu, myaiud yciayOu, oOpa3 HyTKH macajaacu
Yypranuirad. Acap BOKEJIUTUra KHpUTHIIAETTaH Xap Oup MepcoHax Ky3ra KypuHap-
KypuHMac wuruiap OuiaH Oom fosdra OofnaHran Oymumm Ttabuuit. Tyrpucw,
agabueTmyHocnap ‘“OnuK acapiap/ia NepCOHaXJIap KEUYMHMACHUHU TacBHpJall,
oOpasznap €xku Xxukosiun Kadusatu ndogacuuau OepHIan Kypa, mry TyWFyJTapHUHT

" Xpamuenko M. B. Topu30HTHI Xy105KecTBEHHOTO 00pasa. — Mocksa: XynoKecTBeHHas auTepaTypa, 1986. — C. 67.
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naiiio Oynuin skapa€Hu, yIapHUHT XaETHH-pyXuil WIIu3iIapu KaepAa SKaHWHU
KYpCaTUINra KYIpoK YbTHOOp KapaTunagu’,

OOpazna Oup KaHya Oaquui, TapuxUil, SCTETUK OMWJUIAp YWUFYHJIAMIUO
keranu. byHnaii BazusTaa oOpasra MCUXOJIOTHK XOAKCa, KAXpaMOH Ba Myaymud
pyXusTH OWiiaH OOFIMK TylIyHuYa cudaTtuaa Kapanaau. banuuii acapmaru Bokea-
xoauca 0aéHuIa KaxpaMOHJIap XaKkujaa KAMIUP XUKOs Kujaaau. bu3 yHUHT Kuiran
XUKOSICK OpKaJIM acapjia TaCBUpPJIAaHTaH BOKea Xamja obOpasnap (gaoiuaru OuiaH
TaHumuO Oopamu3. by Xon Oanuuii aqaOUETHUHT PUBOXIIAHUINM OWJIaH OOFIIUK.
banuuii acapma o6pa3nap XaTTu-xapakaTd Ba Typiu MyHocabaTiapuHu OOIIKapuo
TypaJuraH KEHI' KAMPOBJIM HYTK LIAKJIM MyXUM axaMmHsT KacO 3Taau. Xap KaHaau
HYTK y3 cyObekTtura sra OynuO, 1y HyTKHUHI 3racu 3MHMK acapiapia pOBHUU,
XUKOsiuM, 6aéHuu, Myaimud Tap3una HamMmo€H Oynaau. By Bocutanmap kutobxoHma
Myaimug 00pa3u XaKuaard TaacCypOTHHU Maia0 KYITAIIN TaOWHA.

baén xonucona onub Oopwiran acapiapia MyaUIM] IIaXCH HIITUPOKU
YKyBUM Yy4YyH cCe3uiMaca-ia, YKHUII jkapaéHuga Myauud Xakuaard yMyMHH
TyllyH4Ya IIaK/UlaHa Oopanu. baaumii acap moxusitura kupu® OopwiraHu capu
TacaBBypJa Myauin(d xakujaa ymMyMmMuid Kapam aéH Oynanu. byHnaH, OupuHunjaH,
Myauind MaHepacu, OOpiIMKKa CyOBEKTHB MyHOcabaTH ojamiap XapakTepu

XaKUJard TylnryH4ajgap aHriamuiaagn. 3epo, “.. acap SXJUT 0aluuii CUCTEMacUHU
TalIKWJ 3TYBUM Oapua yciayOuil BocHUTaJIapHHU y3apo OOFIIOBYM, YJIAPHU MAbIyM
Makcajja yIOIITHPYBYM Kyd aBTop o0Opasu  caHamamw’’.  Acapparu

XapakaTIaHTUPYBUM Kyd Oa€HUM HYTKH, y FOSBHIl MabHO TAalllMII Ba aBTOP
MakcaJuHu pyEora unkapuiaa acocuit Bazudanu yTanu.

Pyc onummapu unMuil Kapaimuira Kypa 3MHK acapiapaa Mmyauiud oopazuHu
ypranumra OarulllJIaHTaH TaAKUKOTIapaa 0aéH Ba OaéHuMHU OWUp KaHya Typra
oynamu. JLW.Tumodeer “6a€num 0Opa3u aBTOp HYTKHU €pAamMuja acapja TacBUpra
TOpTWIraH 0aéHun oOpa3ura MOC KeJIWIIM XaM, MOC KEeJIMAcIuIrd XaM MYMKHH
OynraH €3yBUMHUHT WHIUBUIYAIUTUTH OWIIaH OeBOCHTa OOFIMK OYiMaraH nryHjan
Oup mHCOH TuNH Kypunumuaa Oymamu. [lyHuHr yuyyHn xam Ou3 Gaénum oOpasu
TymyH4acunan Qoipananamus”®, neran QukpHm wnrapu cypamu. Acnupa,
Myasmud 0Opa3sHMHHUHT peall UHCOH — €3yBUM OWJIaH allHaH YXIIAIUIMTH acOCUM
Macajga 3Mac, OalKu acapHUHT SXJUTIUTHMHU TabMHHIAII acapaard Oapua
oOpasnapHi aHWK OWp FOSBUU-0aMUUIA HUST WYIUAA YIOMTHPWINILN, TacCBUP
KYJaMUHUHT 0auuii KUMMaTHHU 03ara YMKapyIilyd Ba Y3UMHUHT O0aguuil heHOMeH
cudaruaa Kai Japaxkaja MaKIaHTaHd MyXHM.

Wxonkop Xanku Y3UHUHT €3U1I yCIIyOu OWJlaH Y3ura XOCIUKKa Ba Y3JIMTUHU
HaAMOEH 3TUIITa UHTUIMO smaiau. Toralt MypoIHUHT MXoauil ycinyOu aiiHaH
0a€H Tap3ujaa oWAMHIAIIAAM Ba Y3WHU OKJakau. baéHum acapma TacBHUpJiaHTaH
OyHEHM OOIIKApyBYM, SbHU YIOIITUPYBUM 00pa3. baénma xukosiun JleXKOHKYI

8 IﬁyﬂnomeB K., IﬁynaomeBa M. baaunii Taxsiun acocnapu. — Tomket: Kamanak, 2015. — B. 280.
® Hocupos V. Mxomxop, maxc, 6aauuii yciy6, aprop o6pasu. — Tomkent: dan, 1987. — B. 155.
©Tumodeer JI.U. Coserckas nmureparypa. MeTo1, CTUIIb, Mo3THKa. — Mocksa: 1964. — C. 227.
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KaOu KOHKpET IIaxc Tap3uaa HaMo€H Oynaau. Y acapjaru ojJjamMHU Myauind kabu
nyKapuaaH TypuO, aHUK Ky3aTyBuu cudaTtuaa €putaan. AMMO acapja Myauiud
MyTJIaKo YK 0ynub kypunaau. by aca Torait MypoaHuHr 6aauuii oOpas spaTuiil
MaxopaTUHU KypcaTHIlla TasHy MaHOa BazudacuHu yTara.

Xap KaHjail acapHUHT SMOIMOHAIUIUTH (aKaT YMyMHUN XYCYCHSITIa MILIOpa
KWIKII OWJIaHTMHA YerapaiaHmaiiiv. Y Xap KaHJaad acapia YHUHT WHAUBUIYal
YKaHpUN XYCYCUSTH OWjiaH y3apo OOFIUK OVIuO Y3MHUHT MyailstH Ycuill cudarura
ara Oymaau.

YuyuHur maxc OWpJIMK IIaKIuaard poBUM oOpasw acapjia TacBHpJIaHTaH
oJlaMJIaH TaIllKapuja, oHa opTuaa Oynamu. Acapjaaru BoKeansapra apaiaiiMaiiu.
VYnapHu TamkapuaaH Ky3aTtaan. AMMo myawtug acapaa OOIIJaH-OXUpP HIITHPOK
sraav. WImTHUpOK »3TraHaa xaMm KaxpaMmOHJap OpTHUra SIIMPUHTaH XOJ1a
KaTHAaIIagyu. Y Y3UHUHI IIAXCUW MyHOCaO0aTHHM, acap OaJauMsITH Ba YHJAru
oOpaznap OHIUIa CUHTIUpPraH XoJiaa 0aéH Kuiau.

bamuuii  00pa3 KWUTOOXOHJA KaHAAWIUP OCTETUK XHUCCHET (SMOILMS)
yifroTHIIN Kepak. E3yBum mxon skapaéHuaa xap OMp OOpasHH SXTHPOC OHJIaH
TacBUpJaiii Ba yHTa akTUB MyHocabaTaa 6yinaau. bynap — o6pa3 mosTuKacCUHUHT
acocuil Xxycycustiaapu OYynuO, ymapHM IIapTId paBUINJA, alOXUAa-alOXH]a
Ky3laH Keuupuin Oaauuii oOpa3 TU3MMHUHHM, TaOMaTH Ba Ba3u(ACHUHMU aHTJIAII
opkanii acociab Oepwnnu. boO cyHruma kyiwiaran wiMaid MyaMMO 03acujaH
ymymiiaiMa (pukpIiap Oepusiim.

TagkuKOTHUHT WKKMHYKM 000u “Torait Mypoa XuKOsl Ba KuccajJapuaa
o0pa3jiapra Xoc peajUCTHK Xycycustjaap” ne0 aranaau. YHUHT “AJUOHUHT
XUKOSl Ba KHCcajlapuaa o0pa3jiap TaduaTu Taxjamamn” 1e0 HoMJIaHraH OUpUHYU
dacnuna Torait Mypoauunr “bobocu Ba HeBapacu” XHUKOSICM Ba OOIIKAa XHKOS
xamja KHccajlapy TaxJIWiIra TOPTWITaH. YHHUHI acapiapy Y3UMHHUHI pean Xaérra
SKUHJIUTY OWJIaH KUIIMHY (UKPIIAIra YOpJIaiiu.

Nmpa anubuunr “bobocu Ba HeBapacu”, “Ky3nuHr 6up xkynuaa”, “Ky-ky-
Ky”, “Op Ba XOTMH  XUKOSUIApU KYyHWITaH WIMHUK-Ha3apuili MyaMMO acocujia
TaJKUK KUIUHIN.

Torait Mypoanunr “OiguHga fopraH ojaamuap” Kdccacwaa TaOUMIKH,
OynuHr Oomn cababu Kuccagaru oopasznap onamuaup. by Kuccamga obpasmap xyna
KYIT MWUIHK Kaapustiaap ¢oHuga TtacBupianaav. “HoH cunmupumr’, “KaauH
auTumr”’, “TyKKu3 Kenau”, “Kainukmiad oopunr”’, “Tobok kenau”’, “Bakui cypari’,
“HUKOX CyBM MUMpuUII’, “Un yTKazap”’, “o€k Oocap”, “UT upwiuiarap”, ‘“KaMiup
ynou”, “cou cuinarap”’, “Kyn yuuiarap’, “oilHa Kypcartap’ “KaWJIuK YWHWHH ,
OyHIIaH TallKapu MWUIMK OalipamiiapuMu3iaH “Xailut Oaiipamu’” Ba XaWuT
apadacuaa “XalUTAMK’ KeJIUIIW aHbaHaBUU yp(]-ogaTiIapuMU3HUHT (pakaTruHa
“KeNMH TYIWHpHUT” TYHWIa KAITMHAIUTAH MapOCHMIIAPUMM3IAHIND. Y30eK
AJIMHUHT TYpPJIM OWjapuja Iy Ba IIyHra yXImam Mapocumiap Kymial yupaiiau
XaM/Jla MUJIJTJATHUHT STHUK TAKOMWJIA]Ia MyalsiH FOS TallHIIN.

Kuccama kaxpaMOHHMHT WYKH XO0JIaTH, OOpa3HUHT VIla BOKEIHUKIAru
Xapakatjiapyu Ba HUXOST, OyTyH Kuccara iyHanui 0epud Typran Myajuiug HyTKd
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— OymapHuUHT Xammacu Oup OYTYHJIMKHH TalIKWI 3TUO, XUCCHI-3MOIMOHAT
ypryHu omuprad. lllynunr yayn xam 0u3 xap Oup xymiia 6ormika Oup ¢dukpra Ba
caBoyira >kaBo0 Tap3ujga HaMmo€H OVymaérranunu kypamui. “HOpaknu smmpca
oynamu. boucu, ropak kypunmaiiau. FOpak kaMUKW JdapJjiapHU MUHXOH TYTaJu.
AmMo Ky3napHu Aampu6 oynmaiian. Kysnap y3unu ¢omr stagu. lynnai 6yiica-
na, oramu3 maiikamaimu!”'!. Myammuduuar Oy HyTKH, OMp Kapaluja, TEKHC,
TalIKapuaaH Ky3aTUIIra KypwiraH. Aciauga 3ca MyaJUIMGHUHT xap Oup
KyMJIACHJIaH KaxpamMOH OBO3M XaM OJIHUTIIMO Typaau. buz ymOy kyumpma
JABOMHJIATY HYTKHUHT KOPHUIIMKJIWTUHU Ky3atamu3: “OramMusra OYMK-OWJIUH
aiftcuamu? Kangait aiitagu?” “Otammsra” cy3um myamwmudra TErHIUIH, OUPOK
“ounk-ouauH atcuaMu? Kanpmaili aiitagu?” KaOuiauaard >KyMIIAaHUHT JaBOMU
KaxpaMOHTa Teruuuu Oynub, aifHaH, oOpa3 HYTKUTa Xoc cy3mapaup. Maskyp
KHuccazgaru ooOpasnap TaJKUKUAA TMOITHK HYTK Xojaucacu Mmyammd Ba obOpas
MyHOca0aTh KaxXpaMOHJIAPHUHT HWYKWA OJIaMH, aJAUOHUHT TO3THK JUAM KaOu
Macajanapra pTUO0p KapaTuiiau.

NxonKopHUHT Xap OMp KaXpaMOHU — Y3UTa X0C Ba TaOUMIL sIpaTUIITaH MOSTUK
oOpaznapaup. ATUOHUHT KaMUATAA TYPYX003/IMK WITATUHU TaCBUpJaraH acapu —
“Momo Ep xymmru”. Anabuii xapaCHHUHT umtupokurcu OYnamumn I[laxjiaBon
Jlaxo ucTeboA KUIIMCU YIapoK 3WENWIapra aHda SIKMH Typaau. Acap xakuaa
agabuétmynoc Paxmon Kyukop “Vrkan KYHJIADHUHT JaBOMM~ MakoJjacuja
myHgai €3aam: “Opana Torait Mypoa “Kymmk” (“Momo Ep kyumuFu™) HOMIA
KHcca €311 Ba yH/1a, aCOCaH, 3uénuiap oOpa3uHu SpaTUIIHU MaKcal KUau. bupok
€3yBuM Oy MYyXUT, Oy MHCOHMI OJJaMHM XaM aBBaJI'W yciayOna ouuiura Oexyna
ypuHau. Menumua, kKucca myBaddakusaTcu3nuruHuHr Oup (Oanku acocuit!)
cababu — yHna €3yBUM KyJiMra KajaM TYTKa3raH Hapca XOJHC, YyKyp THHIaH
MyJi0Xa3a, CaMUMUM UIIXOM 3Mac, Oasiku, XaéTUil ONIMOHEHTIapuIaH “Oaauuit yu”
OJIUII, yJApHH, HUMA KUIMO OyimacuH, “QGom >Tvimn” MINTHEKK OYiranu >am” 2,
Tyrpucu, Oy acapra xoiauc mMyHocabatr Owinupuiamaran. AMMo Oy Gopana oaum
Kypnom KaxpamonoB amabuérmrynoc Paxmon Kyukop €3rangan dopak acp yTud
myHAal €31u: “EsquH Oy acapma xaM ¥3 yciayOura coaukK KOauO, YHH sHajaa
MyKaMMaJIJIaIITUPaau Ba sHru udoaa ycunu siparuira spuinagan. Ukku oaum
Kapanutapuaari TaQoByT aHUK CE3UJIaIN.

EsyBum 6y kuccamaru 6om obpas opKaiu Yia 3aMOH afabuii skapaéHuparu
UCTEBI0ACU3, TakabOyp WXKOJKOpaap TabuaTWHU (Ol KWIUII HyIuIaH OopraHu
Ky3aTHJIaIu.

AJMOHMHT MUPUK XXMM acapjapy y9yH XUKOs Ba KUCCAIapU XaMUPTYPYIII
Basudacunu yraran. [llynap ro3acuaan Maskyp ¢acijga TaaTKUuHIap OeprIn.

boOGuunr wukkuHuM dacau  “KOagysaap MaHry éHaam” Kuccacuaaru
00pa3jIapHUHI PYXMd-TICUXO0JIOTUK TACBMPHM MacaJjacu” 1e0 HomiiaHaau. Acap
yeMupiap pyxusaTH Ba Xa€T Tap3uja OpUSAT Ba XAJIOJUIMKHUHT IOKOPH Japakana
aKc 2TuIM OuiaH xaM axamusatiu. Kuccaga Typau pakypcenapaa HaMoEH OYITyBUH

1 Torait Mypoa. Oiinunna ropran ogamiuap. — Tomkent: 1994. — B. 320.
2 Qo“chgor R. “O‘tkan kunlar’ning davomi. Ziyouz.uz, 1993. 22.11.2018.
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oOpaznap coHu 68 Ta Ba 0Opa3zmap acap KOMITO3UIIUSICHIA MyXHUM axaMUAT KacO
sTaau. Acap Kucca skaHpuga. by acapHuHr Oomika 1y mMaB3yJard acapiapiaH
dapku oOpasznapHUHT Xa€TH KEUYMHMallapd Ba YCMUPIHMK TaaccypoTjiapura
acocnanranuaaaup. Kucca Y3MHUHT MUWUIMNA XapakTepH, MUpaId THIH, A0JI3ap0
MaB3yCH Ba JIaBp PYXUHU y3U]1a aKC ITTUPTaHU TAAKUKOTAA KEHI EPUTUIITAH.

Kuccana kummox ycMmupiapu Xa€TH akc 3TraH. YJjap KajaOuJgarud CeBTIH,
OYCTINK, Fypyp, OpUAT Kabu Ty#rynap y3ura xoc HGOJACHHU TolraH. by
TylFfynapra KapaMa-Kaplmu KyHWiIraH cajaOuili Xosarjap KUCCAaHUHT TabCHP
KyYMHHU SHaJa OlIMpraH. AHa Iy MOATHUK TACBUPHHUHI Oaauuil KyunHu bypw,
Hacum, Momoku3 oOpasnapu mucoiauaa Kypuml MyMKuH. Kuccajga 33ryiauk Ba
€BY3JIMK OpacuJard Kypam €3yBUM WITapH Cyprad OOLI FOSHUM OYMILITra XU3Mar
KHJITaH.

banuuit 00pa3 xakuja ram KeTraHjaa yHUHT Tallkd KUE(PacHHMU TacBHUpJIAlll
y4yH MYyaJUIMQHUHT TOPTPET SpaTHIl MaxopaTd XaMm 3IbTHOOpaH. Acapna
KaxpaMoOHJap MOPTPETH VKTHH-YKTUH TACBUPNAHANU. E3yBUMHMHI HOPTpPET
SApaTUIINIa TOPTPETHUHT CTATUK Ba TUHAMUK Typu ¢dapkiaHagu. CTaTUK TOPTPET
ApaTUlla KaxpamMoOHJap 03 Ba TaHa TY3WIUIIM OaTadcui 4u3uica, AUHAMHUK
nopTpeT sparuiiga oOpasnap kKuédacu BOKealap JAaBOMHAA, JUOJOTIapia
tacBupiad Oopuiaau. KaxpamMoH MmopTpeTd TaCBUPHU YHUHI CYypaTHHU KYpPCATHII
y4yH dMac, OaJku pyxud AyHECHMHHM aHTJAll YYyH XaM aXxamusTiuaudp. Acapia
myaug bypu nonson, Hacum nonson, AOpaii, Momoku3, CynyB kabu oOpasnap
NOPTPETUHU JAWHAMUK XoJaTna udojanaraHaurd HIjia WIMHM — acocna
UCOOTIIAHTaH.

Myanmnud  kaxpamMOH  KalQUATHHM  OYMINZA TEH3aKIaH  YPUHIH
dboinananaau. bynna myannud y3ura xoc TacBup BocuTaiapuaad (onganaHaIu.
“Oif moM emu”. By TacBuUp acap KOMIIO3MLMSACUIATM OaiuMil IapaulelIu3M
JIEMEHTH OpKaiu udoaanaHrad. YHAA Myauiud YCIyOMHUHT KYNKUPPATUINTA
HaMO€H Oymamu. Y XajaK OF3aKu IKOJWJA KyJda KEeHI KYJUIaHTaH, KeHUHYaIUK
¢3Ma agabuéT TOMOHHUIAH V3JIAMTUPWITAH TACBUP YCYIUAWP. YHIA MyailsiH
YXIIANUIMKKA 3Tra KaXpaMOH PyXHUSTH Ba TaOuaT X0 ucacu EHMa-EH TaCBUpJIaHA/IH.
“ITapanenu3M TacBUpJAHAETTaH BOKEa-XOAMCAIap Opacuiard yXINalUIuK €EKd
3UJITMK BOcUTacuja Oanuuii 0Opa3HH SKOHJAHTHPUII, XUC-TYHFYHU EPKUH
udonanam uMKoHMHU Oepagu’t?. TIONBOHHUHT KY3 OJNAM KOPOHFHMIIAIIMO, KYHITIH
Oy3unaau. [[yctura kanbuaarv ramjiapyuHd UYKA MOHOJIOT OpPKaJIM alTUO OJiaJiu.
OWHUHT [IOM €WHUIIHM, OMHUHT K€Y YUKUIIWra UIIopa. Vira BaKTAa OM YMKMai
TypraH 374, TyYH KOPOHFU 3]I1 MabHOCHJA KeasnTH. [1oBOH pyXxusTh Ba Tabuar
TaCBUpU yUFyHJAIIMO TICUXOJIOTUK MapajuleIu3MHU fo3ara 4YukapraH. bypu
IIOJIBOHHUHI y3U HMUKWJICA XaM MaWid, aMMO 3yPPUEAUHUHI WUKWIMIIM YHUHT
KalfycuHu Oonayiiatau. YHUHI yuyyH OyHAaH OPTUK FAMHUHT V3U WVK 5AU allHU
YOFJa. YHUHT CEBTWJIMCUHU TOPTHO OJIM, Y3WHU JaBpaja Mariay0 dTIu, VEIMHH

13 Torait Mypoa. Tannanran acapiap. — Toumkenr: Illapk, 2018. — B. 402.
14 Kypaxynos V. Hazapuii nostuxa macananapu: Myanmud. Xaup. Xponaron. — Tomkent: Fadgyp Fynom HMIUY,
2015. - b. 218.
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VFIU WAKATAA. DHAM Y HUMA KwicnH? byHma myammd O6anunii HUSTH XaM pOJIb
Vinaiinu. bynna bypu oOpasuHuHr OyHAal pyxui M3THUPOOAaH KaHIal YUKHIIH
myaiud anTazuscu Ba Mmaxopatura 00ruK 3. KaxpaMoH y3uHU OBYTHIN YUYH
durupmMa MWIIMK  pauciauk  (aonusATHAA  KaTTajgap yHAAH ~ MUHHATAOP
OYJITaHIUTMHU, alHaH, ﬁynnom OxyH0000eB MaKTaraHuHU aWTUO Ba3UATIAH
yukagu. Acapaa bypu moiBOH XaM JKMCMOHAaH, XaM Ky4wid Imaxc cudaruaa
tacBupiaHaau. Ly ounan Oupra bypu noaBoH Tabuatuaaru MapaJivuK, TAaHTUIIUK,
BaoopMK KaOW WHCOHWM aszmiariap KaHYalIWK yiyraanca, Hacum oOpasu
opkanu Oy cudarinapra 3uj WUIATIAPHU Kapama-Kapiu Kysad. Acap Xajk
opacuaa OAaMJIAPHUHI IIOK TYWFyJIApU KaTura ypairaH FypypHUHI KHWMaTHHU
Oenrunanina Meb30H Bazudacuuu yraiinu. Umpa myammd Oy acap opkanu y36ex
KHCCAUMJIUTHIA SIHTM TAacBUP BOCHTAJIAPUHMU KYJUIaraHu TaxJWuiap OwiiaH
ucOOTIaH IH.

bo6HuHT “OT KMIIHAraH OKMIOM” KHCCacu 00pa3jiapujia peajucTHK Ba
Tparuk-KkoMuk udoaa” ned atainran yuuH4yu Qaciuia odpasiap/ia peaqucTUK Ba
Tparuk-KOMUK udoja 4yKyp TaxJuia dTUINO, oOpasiap CTaTHCTHKACH, oOpasziap
TacHu(u OwiaHn OOFIMK MyaMMOJap e€4YuMHura >bTHOOp Kaparuirad. Acapna
oOpasnap IakjiaH ATHUK — CYpXOHOHA, Ma3MyHaH MWUIMA — Yy30eKOoHa Xamja
MOXMSITAH — YMYMHUHCOHUU XapakTep KacO ASTraHyiurua ouud Oepuiran. Acap
xakuga TypkusHuHr “OTaTypk” yHHBepcuTeTH Npodeccopu Xyceiun baitnemup
myHzai é3aam: “E3yBun ¥36ek XanKMHUHT KYTIKapH Ba OT XaKu/a Heda acpaapaaH
Oepu OpTTHpraH TaXKpUOACUHU YKyBUMIa €TKa3alu. ACapHUHI OpKa IUIaHH]A 3ca
aHbaHA-Ty3yM ypTacHZaru Kypaml KypcaTtuiraH. AHbaHa 3CKHHH, Ty3yM SHTMHHU
TaMCWJI KWiaau. 3uéayJsIaHuHT MaBKEWH, S’bHU JYHECUHU Oy Kypalijgard KucMiap
Genrunad G6epamn”®. Onum Gy acap Ba KaxpaMOHU 3MENyiIa TaOUAaTHAAH KeJuo
yuKuO, acapaaru GoJIbKIOp YHCYpJapuHU YHTUOOpP KapaTaau Ba Iy XUXATUHU
TaIKUKOT MaHOaura aitmantupaau. Na sca kucca odpasnapujaru peajucTuK Ba
Tparuk-KOMuK udoja JMKKaT MapKa3ujia Typaju.

“OT KWIIHAaraH OKIIOM™~ acapy CIOKETH JpamMaTHK caxHajiap, axud
KYpUHUIIIAa TacBUpJaHTaH oOpasnap, TypJU-TyMaH Ba paHr-0OapaHr XaKBUN
JaBxanap xamjaa YTKup mbopanap KopuiMmacura yximad keraaud. JNUK acapiapiaa
oOpaznap KEYMHMACHHU TaCBHpPJAII, XUKOAYM Kapusath udomacuuu OepuiigaH
Kypa Oy XUCIapHUHT Tai0 OYiHI Kapa€Hu, YIapHUHT XaéTUl-pyxXuil Uiau3Iapu
Kaep/la dKaHMHM KypcaTuilra KYmpokK 3bTUOOp Kapatwiaau. Acapra oOpasnap
TU3UMU HYKTauW HazapuJaH >bTHOOp Kaparcak, 3uéayiia obopasu — Oomr oOpas.
Acapnia Bokeanap OMPUHYM IIaXC TWUJUJAH XUKOSI KWJIMHAIU Ba Oy »KapaéHHU
myaimug 3uéaysuiara myHaan IoKIanauky, y xam 0y BazudaHu Xoauc 6axonaiau.
Acap xukostunicu — y. Illy Owmran Gapobap Oy acapiga WMHCOH Ba »KOH30TJap,
aHUKPOFH, YaBaHJI03 Ba OT OJIaMU Opacujard OupaamMiInK, YUFYHIUK FOSCH WITapy
cypunaau. E3yBun TankuHMYA, COMNAMMI, MOKIU YaBaHA0371ap Kabu AXIIH OTJIap
XaM aJ0JIaT TYUFyCHra 3ra.

15 Baiinemup X. Y36ek s yp kemann, y3u yxap 3yp kemaan. / Enumk. — Tomkent: 2019. — 2-com.
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3uénynna yaBaHAO3HHMHI acap Oommjaaru Kaja OYiauO KOMMII XOJaTh YHHU
KaHYaJuK VKCUTMAacWH, y axjaujaa coout TypuO, alWTraHuHu Oakapaiuras,
buxkpuaaH KalTMalIuran MHCOHTa ainaHaau. TYFpH, Y XaM ojaM, XaTo KHWJIaJIH,
aMMO aJiojlaT XakKuja ram Kerca, OOMIMHM KyHAara Kyiub Oepa omaau. Acapaa
YaBaHJO3HUHT CAMUMUSITH, OUYMKKYHTHIUIUTH, TaOuaTUAAru COANAIUK MOXUPOHA
udonananran. “Torait Mypon ¥3 Outukiapuaa QoJIbKIOp OXaHTHMHU dMac, OalKu
XQJIKHUHT CY3JalllyB CTUXUSCUHU OJMO Kupau. by ctuxwus, OupuHuM HaBOatna,
KOMMYHHUKAaTHB (OHETHKaga HaMo€H Oynaau. byHra y mepcoHaxiap pyxuid
aypacura KupuO, ylTapHUHT y3u Oyna Ounrannuru 6ouc spumgu. Torait Mypon
oOpasapHu CHpTAaH TacBHpiamaiinu. Esysum Gapua acapiapujia TaHOCYXJaru
KaOu ¥3 PyXMHHU TaCBUPJIAHAETTaH THMCOJTA Ky4dupaau, y 6ymu6 smaima”®, Anub
oOpasnap pyxuil odamMHuIard 3UAIUATIAPHN Y3UHUHT SCTETHK AUIUA OWIaH YHFYH
Tap3/1a UIIOHAPJIN TaCBUPJIAraH.

KaxpaMOHHUHT 4aBaH03JIMK CUPJIApUHU MyKaMMall 3rajulalliy, Tylll MOTUBU
XaJIK JIOCTOHJIapuaa xaM Oop. bup Kapaiijia KOMUK TaJKUH YCTyBOp OyiraH Oy
KHCCa/la WKTUMOUN XaéT OaauusaTra kydraH. byHja aMUATHUHT KyCypJiapuHU
y3una HaMOEH dTajmuraH Oup mapn €rubau. Qoipkiopna Anmomwii, ABa3XOH,
Papmianxon, KyHTyrmunuiap mykamman caOp-udjgaM 3racu OYJiraH Iiaxciap
aBJIOJIMIAH. Yap 3JIHUHT 00pynu mHcoHIapu (ap3anmnapu 6yaubd rapaaiaHajy.
[y #ycuHaa Y3MapuHUHT FaUpaT-UIMKOATUHU HINTa COJUO KaxpaMOHJIHMKIIAp
KypcaTaJu Ba Iy XaJIKHUHT OOpYJIM MHCOHJIApUra aiiaHuIIa u. DbTUOOp KUJIUHT,
YJIApHUHT KYPUHUIIN XaM HYKCOHCHU3, KeTUIITaH OYnu0 TacBupiiaHaau. Acapaaru
3uényia 4aBaHIO3 3Ca, aKCMHYa, OJJAUM XAJIK BAKWIW. TalllK¥ KYpUHHILIHJIAH
HYKCOHJIM OYiicaja, NyHEKapally y3ura XOC MHCOH, MOXHMp YaBaHAO03. Y axaura
Bado0p, ¥3Ura UIOHTaH, aJl0JaTHU CeBryud, ¢akar y3uHu yilnamacaaH, y3raiap
ramMu OwusiaH €HryBuM oOpazaup. Y KymnkapwiapjaH Oupujaa Oyiaa€TtraH HOXaKIUK
Ba OaXWJUTMKJIApJIaH a3uAT YeKKaH OOIKa y3aHTU HYIIONLIapy CHUHTapH, OCOH
WYJIHU TaHJaMau]Iu. Enrus V3 yIa KyNKapuaard HOXakKJIWK Ba aJ10JaTCU3JIMKKA
KapIlld Kypallaju.

3uénymna 4yaBaHmo3garu uHCO(M-TuEHAT, aTpodard ojgamiapra Mexp-
oKuOaT Ba Ky3 YHruja coaup OynaérraH Bokea-xoJucaaapra Fapa3cu3 MyHocadar
YHU JOUMO aJ0JIaT Ba 33TYJIMKHM XUMOS KWIHINTa YHAAWIA. YHUHT TaOuaTura
KYpHUO-KYypMacIuKKa OJUII, Y3MHU OUIMaranra CoJIhil OeroHa.

AcapHu VKUp DKaHMH3 [JOCTOH »JSIIUTraHiexk Oynamu3. Oparma, Xank
JIOCTOHJIapU TAacBUpPHJIa KyBBATJIH, JIOBIOpAK, MapJ, OOTUp ajirmjap oOTra MUHHO
IOPT OpYM Ba 3J WIABHU YYyH Y3WHHUHI 33Ty aMajllapd Ba ’KacopaTiapuHU
KypcaTuirad. XakuKaTaH, JOCTOHJIapra Kypa, oTra Xap TOMOHJaMa MyKaMMall,
VAKaHUHT KY3ra KYpUHTaH WHCOHJIApH, KUMUHYUIUKIApHU caboT OWJIaH €HT'YBUM
ANMOMUIIKEN0aT, XyCHAa XaM aHua KYPKJIU WHTUTIapu spamaauku, Torait Mypon
aHa IIyHW IOpaKJIaH XUC KWINO, KaMUSTHUHT KUPAUKOPIAPUHHU OYMIIIA COFJIIOM

16 Jymnom K. Cy3 émxunn. — Tomkent: Fadyp Fynom HMIY, 2018. — B. 281.
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MYXHT XaMJa XaKukat tapadopu 0ynran 3uémymia oopa3u opkaiu 0y MyaMMOHHU
€UMIlIra Xapakar KWiraHu ound Oepuira.

Vyugun 000 “Anmno poMansapuaaru oopasziaap Oaguusitu” 11e0
HOMJIaHTaH. boOHuHTr OupuHunm ¢acau  “OtampgaH  KoJraH jaaJjaajaap”
HOAHbAHABHI o00pa3jiap akc 3TraH poman cudaruaa” ned atanradn. PomanHuHr
HOMJIAaHMIIUEK VKyBUMJA acap FOSCH XaKuja TacaBByp yuroTaau. YyHKH
capjlaBXaja AacapHUHI Mar3d aKCc JSTTUpWiIaaAu. Acap Ma3MyHH Ooml cy3na
KYpUHMAac 5KaH y OWTHMKHU THUIIMK, €TWITaH acap cudarujga Kapaml KHIHH.
“OraMmaaH KoJraH jajanap”’ poOMaHd XaM OWPUHYM IIaxXC TUIWJAH alTUIIagu Ba
OyHuHr Oenrucu cudaruga Oomr cy3ga -m SralMK IIAKIW KeATHpuirad. Acap
capiaBxacura Oup XKyMOOK SIIIMPUHTAHKH, YHH 3BTHOOpra ojmaclaH OJUMIIap
Typauya TAIKUHY TaXJIHI KUITUIIMOK/a. Acap HOMUIa Myautug alTMOKYM OynraH
acocuit ¢ukp smmpuHrad. CapiaBxajga oTaMJaH KOJITaH JajalapHUHT 3Tacd MEH
neran Quxkp Oop. Acap kaxpamoHu Jlexxonkyn Vyma YKaMoaMIIUH KETMOH,
Akpabu ya€H kabu JexKoHyiap aBinoau. Epra sranuk xuccu yHzaa xyaa Kywid. by
KaxXpaMOH HYTKUTa 4YMKapuica, acap OaauusThra myTyp €Tajd Ba pOMaH OJJIuUra
KYWMWJITaH MyaMMO MYKKa YUKAIH.

TanraHuHr UWKKM TOMOHM  OynraHu kabu  €3yBUM  KaXpaMOHHU
TyHEKApAIIMHUHT XaM UKKHU KUXATH YTUOOPHU TopTaau. Myamiud KaxpaMoHTa
0000 Ba oTacuJaH KOJITaH JAajlaHU MapBapull KUIUII Ba3u(acUHU TOMIIUPAIM.
Kaxpamon Oy WIIOHYHHU OKJAll yYyH Keuda-1o KyHAy3 Tep TyKaau. MyamnuHUHT
JIeXKOHKYJTHH TallKi TOMOHJAH Ky3aTHIIH, Yy YKyBUMra TY3yMHHUHT KyJH
cudaTuna TaaccypoT KOJAMpaau. AMMO YHUHT Jajiaja WIUIAIINIAaH HMKKATa
MaH(paar Oop: Oupu cuécuil Ty3ymra Xu3MmaTu Oyica, MKKMHYHCH a)KJOJHra
XypMaT, SHA OTacuIaH KOJTaH JanajapHd o0oa Kuiauml. 30XupaH Oy epiap
XyKymaTra Teruuuim OyicasM, OOTMHaH Y3uMHUKUA 1e0 Ounagu. YyHku y OyHra
pyxaH UIoHUO Oynran. bu3 yHyTMacaurumus jo3uM Oyiran Oup xuc OOpKH, Y
xam Oyiica, 001l KaXpaMOHHUHT Y3Wra UIIOHYY Ba MIJIJIATTa XU3MaTHIUD.

bu3z ¢ukp ropuraérran ymoy pomangaru obpasnap craructukacu 121 Ta.
VYnap tapuxwuii maxciap obpasu, Maxauiiii KoJoput udoaasanran oopasmnap aed
UKKH Typyxra axpaTwinO, umja acocuil Ba €paamuu o0pasnap TaxJIdira
TOPTHUJITaH.

Acap moatukacujga oOpasnap TaOMATUHUHI TYpJIM JKUXATJIapu ¥y3ura Xoc
TaJKUH KWJIWMHTaH. “Xo3upya MasKyp acap TAHKUIYWIMKAA KYNpOK FOSBUM-
Ma3MYHHUH >KUXATJIapuiaH Keaud 4ukuO OaxosiaHraH Oyica, SHAWIMKIA YHUHT
MNO3TUK XYCyCHSTJIapu Oaauuii y3ura XxociaurdHd ouuO® Oepuin Bazudacu
Typubmn”t’. By o0pa3 TabuaruHu ouub Oepuiira Xu3MarT KHJITaH — KYITUUIMK
anaOUETIIYHOCTAPHUHT Oy Macajara TYXTaJlraHueK QUKPUMUZHUHT UCOOTHUIUD.

Toralt Mypon Hacpura, )xymiiaaat, “OTtaMJIad KOJTaH Jajajiap”’ poOMaHUIaru
JlexkoHKyn1 oOpasura HucOataH MyHocabar Ounaupran agabuérmryHoc Paxmon
Kyuxop “VrKan KYHJIap ’HUHT JaBoMu’~ Makonacuzaa “Torait Mypon xam V3

" Hopmaros V. Wxkon cexpu. — Tomkent: Ilapk, 2007. — B. 223.
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pomanuaa JIeXKoHKyn Ba YHHMHT Ku€dacura >KamJjiaHTaH MWUIAT TCUXUKACUHU
ailHu ycynga €puTvIira Xapakar Kwiaad. XycycaH, Myaudd Xyaau
NICUXOAHAMTUKIIApTa VX1mad V3 KaxpaMOHMHHU OeMalol cy3iamra, XaéTUHU
Oadypka XuKos Kuiauira Kyunod oepanu. Konasepca, JIeXKOHKYJ pyxuii HyKTau
HazapJaH XaM, akJui >KUXaTAaH XaM HOpMaJaH TOWraH, TOWAupuiraH Oymuo, y
MYXUM-HOMYXUMJIMTHHU KUJAUN Yilnad yTupmaii, ¥3u ydyH KHU3UK TYHOJITaH
BOKeaslapHu Oup Oomgan ranupu® Oepaau. Iy xukos acHocuma Cuz Oy
VOKTUMOWI OEMOPHUHT KU3UKHII, KOHUKHII, HapaTaaHUI, Op3y-10 apMOH Ba sHA
VHIab Kanbd KaTiamiapu OWIIaH TAHUIIUO, SXIUT, XO3upra Kagap OamuusTaa
yupaMaran KUCMaTHH Y3MHIH3 Y4yH Kamd stacu3” '8, Acapma KaxpaMOH pPyXHSTH
JWHAMUK Tap37a TacBUpJiad Oopwiaau. YHUHT TaOWAaTUIArd COJAJATUKHU KECKUH
TaHKWJ KWIMIIra MIOIIMACIMK Kepak. KaxpaMOHHM Mykammaln sipatuirad ae0
OynMmaian, aMMO pyXHMi XacTa Xam sMac. Acapja mMyaumd dCTETUK Kapamuiapu
MOXMSITUHM OYHMIITa MYHAaKKHJ 3bTHOOpCH3 Kapaiau. J[eXKOHKyJl MycTaxkam
cabp-unaam sracu. Y TUPHUIIKOK, ¥3 KaCOUHUHT MOXUp ycTacH. [laxTa unmMuHu Ba
YHUHT CHUpP-CUHOATMHU O0ab3M MyTaXacCHUCIapJaH XaM SXIIHPOK Ba KYMPOK
owranu. Pyxuit 6emopaa Oynra maékar Oynmaiinu. OnuM WYKU TOMOHAAH Oy
oOpa3HM TaxJWI KWIaJH, arap TallKapuJaH Ha3zap Talulaca, YHUHT XYXKaluH,
JATaHUHT XaKUKUHM 3racy SKaHJIUTHUHY ce3raH Oyiapau.

VY BWXKIOHIM IIaxc, MaBXyj IIApOUTra KYHUKHUII XHUCCH Ba acap Oommaa
cojjia TabuaTu OpKajiu bTUOOPHU TOpTaau. bolika Oup rypyx ojJumiiap xam Oy
oOpaszra >xuaauii kamduér ned kapaiau. Anmaduérmynoc Ymapanmu Hopmatos
“JlexKoHKYJ 00pa3u — y30ek agabuétuaa xuaauil oaguuii kamduér. J[exKoHKyn
COBET JaBpu anabMETHAa 3aBK-IUABK OWJIaH KajlaMra OJMHIAaH COLUATUCTHK
MEXHAT KaxpaMOHJIapura MapoAMs-KEeCKMH KHUHOS TapuKacujaa spaTtuirad. Y —
TOTAIATAP TY3yM “KU3WJ UMIIEpUsl CUECATU TapOusAnad eTHILNTUPraH ‘‘MeXHat
KUIIKCH, “IHTM  WHCOH~ THUMCOJIM, MYCTaOHWJ XOKHUMHUAT MYHO(PHUKOHA
Ma(KypacUHUHT THUpHUK KypOouu... By omam dakar camokar OuiaH MexXHAT
KUIMIIHATHHA Omtaau...” . Onaum Oy ypuHaa yHMHT TabMaTH MUCOJIMAA D3W/IraH
XaJlK TaCBUPHHM Kypaau. Acnuaa, Oy oOpa3ra ToM MabHOJA sicama o0pas, sHrU
WHCOH J1e0 KapaMacluK Kepak. YHHUHT TaOuaTuiaru COIJTAIMKHU KECKHH KHUHOS
neuumra acoc Wyk. Y madkypaHUHT XaM THPUK KypOoHU sMac. [[eXKOHKYTHUHT
OYIOK XaKUKAaTH 0Ta-0000CHMHUHT Jajlacura 0yiaran Mmyxao0aTu, XoJoc.

AnuOHUHT OOIlIKa acapyiapujard kabu Oy poMaHaa xam op, Fypyp, HOMYC
Macanacu OupunHun VpuHia Typaau. by xycycusarnap JlexKoHKyn oOpasuia
TYJIAKOHJIM U(POACUHU TOMTaH. “ABTOMaTYMIAp AEMMMU3 PaXMaTIUKAAH KOJIMUII
KUHUM-KEYaKJapHu aBTOMAT y4u OujgaH KOKMO-KOKHMO OTau. ABTOMaT4HUIIap
aénMMHU3 JIO3UMUHU OTMaau — MeHu Oarpumuu otau! barpum Oup Ynupuiud
tymau!.. — T-dy nesa nozum tynypau. TYynmnoHuyanuk a€nuMu3 J103UMHIA0
TyImypMaau — MeHuHT Getumnalb Tymypau! barpum ukku yrupumu6 tymau! %, By

18 Qo‘chgor R. “O‘tkan kunlar’ning davomi. Ziyouz.uz. 1993. 22.11.2018.
19 Hopmaros V. Hadocar rypynriapu. — Tomkent: Myxappup, 2010. — B. 220.
20 Yma acap. — B. 173.
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TaCBUpP OpKaIM OMpruHa KaXpaMOHHHMHT 3Mac, OyTyH OMp MHJUIATHUHT OPUSTHHH
KYy3FalJIuraH Ba3usT t03ara KenaraH. Y wioxcu3 >au. Huma xkwicuH? AuTaérran
OFPUKJIM Tarjlapy OpKajlu WYKU MU3TUPOOIapuHU TYKHO conanu. Y Oy ramjiapHu
onnui oxanrja atmainau. Keckun VkuHY, Fam, Kairy OwiIaH, WYKA FaJlaéH Ba
bapén Ounan aiTaau.

Myannud pomanga OaCHUMIMK, HOAHUKIMK Ba 933MajJUKIAH TUUWIUII
MakcaJuJia TepaH Ba CHUKHUK >KymitanapaaH (oigananaau. Kutob6xoH ymapra
AIIMPUHTAH Targop, KUHOs, KECAaTUK Ba MUYMHIVIAPHU MalKaMaclurd MyMKHH
svac. Mmpga JlexkoHKyn oOpasuaarun HYKCOH sMac, Oalku yHHHT TaOWaTuaaru
COJUTAIMK MIMHI TaXJIUJI KUJIMHIaH.

Yuunun 600HUHT “By aynéna ynud 6yamaiinm” pomanu oGpasnapuaa
WKTUMOMI pyX TacBupu” 1e0 HOMIIaHTaH UWKKUHYM (aciauna obpasmnap
cratuctukacu 43 HadapHuM TalKWI 3Tagu. AcapAa HUTHPMaHYd AaCPHUHT
VTTU3UHYM HWJUIApUIArd OYapyWIMK JaBpH >KapoxaTiapy XamJa IIyCH3 Xam
cu€cuil TYTKyHJIMK apo a3o0ijap KypIIOBHJA KOJIaH OJAUNA XajK Ba yJapHUHT
KEUMUII-KEYUPMUIIN XAKH/1a XUKOSI KUJIMHAIH.

Anubnunr “by nynéna ynub OynmMaian” poMaHu xaM 0ab3u OJIMMIIAP Ba
MYXJIUCJIAPU TOMOHHJIAH ypraHuiMoKaa. POMaH FosiBUiA Ma3MyHM WYKH MAaHTHUKUAN
SXJIUTIIMTH Ba MOKTUMOUN-TAPUXUMA CAIMOFH OWIaH axaMusTiu. by yaaaru acocuii
OoOpa3lapHUHI y3Ura XOCIUTU MYXUM OaJuUN-3CTETUK KUMMAaTH TyQailiuaup.
Acap croxeruaard 0aauuil TYKUMaiap 1y Kajgap WIIOHApJY TAaCBUPJIAHTAHKH, Oy
YKyBUMTIa 3CTETUK 3aBK Oepaojia oyiagu. YyHKH a)KJ0JIapuMHU3 XaJlK KUccalapy Ba
Typiu >KaHTHOMa JOCTOHJApHHU YKUO-THHrinad kenrannap. LIyHuHr ydyH Xam
XaNKUMU3 TaakKypu TeHesucuaa Oaauuil acaplard pPEeaMCTUK BOKEIUK EKH
Oanuuii TYKUManap ypracuaaru (papkHu aHrjam KyHUKMacu MaBxy/.

Acap “Taru kypMaranra rujam OMTMacuH’’ IeTaH MaKoJl OMiIaH OOIUIaHau.
KaxpaMOHHUHT aXmojuiapu KyJ, Majiai, XU3MaTKop V3W 3ca KYyIruu Oyiaranu
aiitwnanu. 30Tu, Taru OyHIai MaHcal Kypmaranjap Oupaad y3rapud KOJIMIIN
Tabuuit xoi1. Vbxoakop GhoNbKIOPHU XN TYIIYHUO, yHYMITU (oiianaHa Ouira.
buprnun 60012 KyutaHTaH Makoi €3yBUM alTMOKYH OYiran GukpHH rdoaananra
XU3MaT KUIAJIH.

Acapna mxTUMOUN Xa€T Ba MCHXOJIOTUK TaBCU(ra KeHI ypry Oepuiiaiu.
Myannud mypo Ty3uMH [aBpuja XaJIKHUHT OoIura TyIITaH caBjojiap Ba
VOKTUMOMH XKapaCHHU KYpUO TypraH KUIIMAEK OaéH Kuiaau. MyHaKKUIJapHUHT
acap KaxpaMoOHuUTa OMJIquprad MyHocadaTiaapu Xap Xui Ba aitHaH, botup gupkanu
WOKOJAKOPHUHT OOoIlKa Kaxpamonyapujan ¢apkiaiau. “botup ¢upka sca ok-
KOPaHM TaHWINraH pax6ap XoauM. XaMMa Hapcara aKkjii eTaju. Y3 KHlIaéTraH,
amajira omupaéTraH MIUIAPUHUHT HOXKYS DKAHJIUTMHU OWIHMO Typran xohga V3
naBpu apbo6u cudaruga Ty3yMm cMEcCaTMHHM amaira OmMpuUIlnAa cOOUT TypraH, Oy
Wynaa Xed KUMHHU: Y3UHU XaM, Y3TaJlApHU Xam assmaran’?!. VHuHT TaKIUpH,
KYJITHJIA Ba asiHWIN X0JIaTH acap JuHaAMUKacuaa EpKUH HaMOEH Oyaiu.

2'Hopmaros V. Benasup ucrenaox coxubu. OTamMaan Konrad aananap pomanura cyzoommu. — Tomkent: O‘zbekiston
HMIY, 2018. — b. 3-10.
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Acap xaxpamonu botup ¢upka pyxusTHaa aiipum OHp XWIIMKIap Ky3ra
TaniaHaay, aerad Gukp xaro. UyHku €3yBUM Tapuxuil kapa€HHU Oup y30ek
aMaJIopl MHCOJUAA S>KOHJAHTHPAU. YHHUHI KaXpaMOHM Oab3aH OYapyuiINK
KypOoHnapura ayviHca, 0ab3aH mIypo THOOMETMHUHT IOTYKJIApHUAaH KaxXpiiaHajIw,
0ab3aH 3ca TUHUKN apO00Iap YUKUIIUTApUra KMHOS OMIIaH Kapanu.

banuwmii acapna k¥y3ra spk 3THUO TalUIaHAIWraH sSHa MYyXHM XoJuca Oup-
Oupu OunaH y3BUM OOFJIMK oOpasiiap MakMyH — obOpasnap (CHCTeMacH) TH3UMHU.
“Oramaan KodraH gananap’’narud XKamMonuaauH KeTMOH — AKpald — J[eXKOHKyI —
Kynmar kabu. “by nynéna ynmu6 6ynmaiinun” pomanugarn Koaup kyn, Xomnmar
Maunaii, coH xu3markop, botup kymruu éku 3aiinad momo, O6oa Mup3axy xaesa,
JlunbGap xabu oOpasnmapHU THU3UMIIM Tap3Aa axao/yiapyd OWilaH TacBUPJIANWIUKH,
Y30eKUnIuKIa KyTaa CypUIITUPIIAIUTaH yPYyF-aliMOFH KAM JKaHJIUTH Ba OYT'yH
KAMUATIA Y KUM JIeTaH CaBOJUIAPHU KYHIAJAHT KysaId. 3aMOHa 3ailii KUMCaH
Mup3axyKaO0MHUHT aBJIOJIAPUHU XAKUKUK IIYPO KHUIIHCH KUIHO TapOusiaam.
Acap croxeruaa myamud MupsaxyxkaO0WHUHT KU3UHU 0030pra oJIn0 YUKHUIITUTA
y3ura xoc MabHO IOKiaraH. TeneBe3opjaru AUKTOpJaH XaM Xa€ KHJIaJuraH
3aitHa® MoMo Ba Ku3u OOOMHUHT TaOuatu, debia-aTBopuaa OUpP-OMPUHU TAKO30
sTMalauran Tadakkyp y3rapunuiapu 103 Oepad. JlaBp 1mamMonu  r03ujaH
NapawkKUCHHU OJIMO Tanuiaran €xya 103u mapamwku kypmaran O6ojn 3aiiHab
MOMOHMHT KYHTJIMHU 0001 KWiIryAek ¢ap3ang Oyna onmacau. O00gHU OHa
cudarua 3aitHad MOMO 3Mac TabJIMM Japroxjapuja YKyBUMIap OHIUIa MaxkKam
CUHTIUPWITAH I1ypo MadKypacu TapOusIaras/iy.

Acapa 1oxopuaary xapaéH JaBp pyxura Moc Tap3/a >KOHJIU TaCBUPJIAHTaH.
MyannugHuHr acocuit Makcaau 3aiiHad € OOOJHUHT Xa€T Tap3WHU EPUTUILIMAC,
HunGap ([duns) Ba y kaOWIapHUHT TaOMaTH Xakuga EpKUHPOK TacaBBYp MaMo
Kuui 3au. Myanmnud acapaa mypo gaBpuaaru xapa€éH QoHuma YKyBUM OHTHJa
acJl BOKEJIMKHU YKOHJIAHTUPUIITAa YPUHUIN Ba KalTa Kypulll AaBpPH HATHKA XaMJla
OKHOATJIApUHU KYpCaTHIIN I0Kopuaaru hukpiaap udoaacuaup.

VkyBunra Bokeanap Botup dupka HUTOXM MPU3MACHAAH YTKA3HIraH XOMAa
0aén kunuHaAW. Arap Mabpy3a Kuja€trad JunbGapHUHT Vil-KeuyWHMajgapu Xam
0aH KWJIMHTaHAa 311, KUTOOXOH KY3 YHIUa XaKUKUH BOKEIHK HAMOEH OYap.iu.
JunbGap poctnan taBOa Kuiaranmu €ku puékopmu? by dukpnap acapna o4k
Kojaan. Ammo YKyBum Oeuxtué€p botup ¢upkanuHr Qukpura TasHagd Ba
VkyBunaa Jwibap xakujga €MOH TaacCypoT YHWFOHamu. AdQCycKkd, pOMaH
KOMITO3ULMsICUAa eTakun oOpa3 aed borup ¢gupka onmmuamu. buz xoxpaitmMuzmu,
HYKMHU BOKeasnap y3aHu OOl KaxpaMOH M3ujaH 3pramrad. byHma Oomika acocuii
oOpa3mapHUHT Kapanuiapu xucobra onuHMaiau. Acapaa aviHad my ukku (botup
¢bupka, unbap) oOpa3sHUHT Mmaxapacu OaéHUra Kanmut cy3 cudarujga Kapam Ba
TaxJIMJI Y3aHWHU Iy acocra OoFJanl sXIy camapa Oepaau.

Acap TaxymnuAa = KaxpamoHJap Ta0uaTH Ba acapia TyTTaH Oaauuii
BasuacuHu Myauiid amabuii-dCTETUK Kapalulapyd acocuaa KyHuiran Myammora
€UYMM TOTIUJIIH.
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XVJOCA

Huccepranon  taakukoTaa Torait  Mypon  acapiapuaa  obOpasmnap
MOATUKACUHU YpraHUIIl HATHKAcuAa KyHu1aru XyJjiocajaapra KeIuHIu:

1. Acap xo3ubacu Ba MyBadpdaKUITUHH XOJHUC Ba CaMUMHH TacBHP
oenrunavigu. Toraitk MypoaHuHr Oapya acapiapd 11y XyCycusTJIapra ora.
VYnapnaru OGaauuii oOpasnap Xallk OF3aKd MXKOAM KaxpaMOHJIapu Kabu cojja,
onauii Oyica-ma, ynapHu 0e30BTa KUJIa€TraH TYHFylap YMYMHHCOHUH, Oanuuit
TAaCBUp KaHOHJApH 3ca 3amoHaBuid. Umna nyné amabuérmryHocauruaaru 6aauuii
OOpa3HUHT WJIMHK-HA3apHil TAJIKUHU acoCHa aJUOHUHI 3THUK PYXUSAT OpKaId
MWUTMN upoja Ba GoxuaHu MOSTUK udoaanail onramiuru xamaa XX acp y30ek
anabuéTuia SHTU TUIAArd oOpas3iap CHUCTeMacH, stHrhda TacBUp Ba 0aéH yciyow,
sHru4a 0aJuuii CHHTAKCHUC SIpaTraHy JAJIWJUIaHTaH.

2. bagunit 00pa3 — Hazapuil )KUXaTAaH KaJUMAaH X03Upraya Typiau TacHUQ
Ba TAJKUHIAa acoC WIMHUHM TyllyH4ya. baaumii acap acoC-HErM3WHU TaIIKWII
KUjaaurad oOpa3 TyLIyHYacHd — TapuXHUil Ba Ha3apuil MOSTUKAHUHI SHI MYXHUM
KOMIIOHEHTH, CaHbaT ACApPUHUHI Y3Ura XOC XYCYCUSATHHHM H(OJaJIOBUM BOCHUTA.
bapua amabuérmrynocnap oOpa3 caHbaTHUHT XYCYCUATUHU Oenrminald KoJMacaaH,
yIApHUHT MYalsilH XUCCHUM XWIMa-XWUIMTHHUA aKC JTTHpaurad 0axoJIOBUYM
3JIEMEHT JKaHura ypry Oepamu. Tankukorna Oanuuii acap acOCHMHHU TalIKHII
KWiagurad o0pa3 TymyHuacu Torail Mypon Hacpu oOpasziapu MO3THKACH
Muconuaa o0pa3 Tabuatd, yJapHUHT MPOTOTUIIA Macajlacu, MOPTPET SIPaTHII
MaxopaTd, HYTK MHAMBUAYAJUIMTU Xama KYHFUPOTAA CYPXOHJIHK, CYPXOHJIUK]A
¥30ek 00pa3uHu rapajaHTUpPraHy 0aauui TaxXJIujl OpPKaJIM aHUKJIaHTaH.

3. Hacpnaru oOpa3inapHUHT MIITHPOK Japakacura Kypa TacHu(pu oOpa3HUHT
KAMpPOBH, KyJIamMH, Max0O0aTMHM HAMOEH KWiaaud. BOpJIMKHM 00pa3iu TacaBBYp
KWIKII — Oy 0JlaM MabHABHM OJJAMUHUHT Y3UTa XOC Ba KyJa MyXHUM, Ky KUppaJin
coxacH. Y36ek afabuéTIIyHOCINIUIa Gauuii oGpa3 MOITHKACH Xap OHUp MKOIKOP
NyHEKapalu, anadui-3CTeTHK MO3ULMACH, YCIyOM Ba 3CTETHK Heanura Kypa
TaJKUK KAJMHUIIM €3yBUYMHUHT OJlaM Ba OJIaM XyCYCHJAru KapalulapuHu TebpaH
anrnamra épaam 6epanu. Hocup ¥3 acapnapuaa 3oxupuii poxxua Ba MarayOusaTaa
[IAXCHUHT MabHAaBUW IOKCAJMII Ba faynabacu Oaauuil Ta)kacCyM TONTaHJIUTU
acocnab O6epuiras.

4. baénum acapja TacBUpJIAHTaH AYHEHHM OOIIKAPYBYM, SbHU YIOIITHPYBUYU
oOpa3. baénaa xukosun JIeXKOHKYJ KaOM KOHKPET LIaxc Tap3uja HaMOEH Oynaau.
VY acapgaru onaMHu MyayuiQ KaObu MUKapuIaH TypuO, aHUK Ky3aTyBuM cudaruaa
éputanu. AMMO pomaHaa Myauiud MyTiaako Uyk 0ynub xypunanu. by sca Torai
MypoaHUHT MaxOopaTUHU KypcaTUIlla TassHY MaHOa Ba3u(acuHu yTaraH.

5. Torait MypOJTHUHT WJIK WXKOJ HaMyHajapu OYJIraH XMKosJIapuaa OpUruHal
oOpaznap bTHOOPHU TOPTaAU. AMUO WHXXKOAUAA KaHPJIAP IBOJIIOIUSACH XaM YHHUHT
VOKOJM PUBOKMHU TaMUHiaraH. by kapaéH oOpasnap pyXHsTH TaCBHpPHU OpKaId
oinuunamanu. by xomat 6ona Ba kekca oOpa3u TabuaTuaard yuryH Kau@usrt, 3p
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Ba XOTHH YypTacujard 3ujusT, pax0ap Ba XOAWM opacuiaru KOH(MIUKT Xamia
XHilnakop Tanada TyTymiaapuaa Ky3ra TalulaH/Iu.

6. Anub Kuccamapuaaru oopas TacBUpu OujaH Oupra o0pas HyTKH, aHbaHa Ba
KaJIpUSITIApHUHT acapra CUHrAupwivinu y3ura xoc. Kuccajgan kuccara yTran
calluH yJjap Akl Ba Ma3MyH SXJIUTIUTH acocuja TakoMILIamumo Oopaswu,
“OiauHaa oprad ogamiap” Kuccacujaaru oopasiap TabuaTv Ba pyXUsiTd TaCBUPHU
“Momo Ep kymuru” kuccacuaa stHaaa EpKUHPOK TYC OJIaJy, aBBAJITH KHCCAaaru
MIAXCUU PYXUM TYIIKYHIUK YPHUHH IOKTUMOHMM KaW(UAT TacBUpPU drajuiad
Oopagu. TacBupAa IIAaXCUl MHAWBUAYAUIMKAAH WXKTUMOMN YMyMUHIMKKA
WHTWIUII KyYasiy.

7. “KOnay3map manry €Haam~ Kuccacuaa oOpasiap CTaTHCTHKACH, TaOuaTw,
MOPTPETH TaXJIWIM Ba TacHU(H OpKadu KyWIJITaH MyaMMOra €4WM TOIHUIITa
xapakat KwinHau. Kuccaga uiarapu cypwirad fos €Takud Ba €piamMud ooOpas
xamjia 6ab3u MEPCOHAXKIIAP TaOMATHIaH KEIUO YUKUO YyKyp MCUXOJIOTHK TParu3mM
OpKaJId TacCBUPJIaHAU, OYHIa MabJIyM MyaMMO UKKHU CIOXKET JIMHUSCH — Kypalll Ba
UK TACBUPHU OpKAJIA OEpUIIajIu.

8. “Or kumHarad okKuiom” acapuaarua oopasiap TacHU(H Ba TaxXJIWIH OPKAJIU
alTUII MYMKUHKH, KACCAaHUHT XaXOH agaOuETumaru MaBKEWHU €3yBUM sIpaTraH
1axc-o0pa3iapHUHT Kajd0aH €TYKIIUTH, YIApHUHT TalllKd OMUJUIAp OWJiaH OOFIIUK
dboxunaBuil XxaéTu TacBUpHU Ba (poxKuaIapHU IOKCAK MabHABUN UMMYHHUTET acOCHA
eHru0 yrunuiapu, oOpasnap TabuaTHaaru KWHOSBHM Ba KOMUK KUXaTiaap siHa Oup
MofoHa Iokcantuprad. Hocup oOpasznapupa Tparuk-komuk wudonaa, oOpasnap
CTaTUCTUKACH, 00pa3nap TacHU(U Kabu MyamMMosap 04nuO OepuIIraH.

9. “Oramman KosraH janamap’ pomanumard JlexxkoHkyn, Axpao,
Kamonunauu kabu oOpasnap — agabMET MailioHWaa sSiHrU Xoauca. Acapaaru
oOpazyapra TaHJaHTaH UCMJIap Oauui Ba MAaHTUKUNA MOXUAT KacO 3Taau. Xap oup
UCM yJKaH Oaguuii Ba KaTTa WXTUMOHMM-TICUXOJOTHK Basuda Oaxapamu. Hcm
HOCHp Oaquuil HUSTUHUHT “‘TalllyBYUCH’, YHH Y3HWJa MyXKaccaMJallTHUpraH
“kBaHT” cudaruga HaMOE€H OYynamum Ba oOpaszjap TacBUpHA dTHOPYXuW udona,
MWJUTMA JTOHUIIMAHJUINK, YMYMHHCOHHMM 233ryiluK uOAacH 3aMHpHIa Y3ura
XOCJIMKKA 3Ta dKaHJIUTH Xamja aJuOHUHT 00pasiiap MOSTUKACHHHU TabMUHJIAIIA
¥y30eKk TWIM MMKOHUSTIApUJIaH MOXUpOHA Qoiinananranu KypcaTud Oepuiras.
OOpazmap makiaH ATHUK (CypXOHOHA), Ma3MyHaH MWuMK (¥30exkoHa) Xamja
MOXUSITaH YMYMUHCOHMM XapakTep KacO ATraHu WIMUN-0aunii TaIKUH KWJIMHTaH.

10. “by nynéna ynu6 O6ynmaiinn’” pomanuga 6om oOpa3 Ba Myauiud pyxui
X0JIaTH Oup-Oupura SKUHJACK TaacCcypoT KoJjaupaau. bynra ca6ad myammud
TapuUXHU MyIIOXaJa Kuica, KaXpaMOH Villa YTMHII KaTHAArd 3aJIBOPIU FOKHU
enKacuaa KyTapub xapakarianaau. Poman MoTuBuaa OyHEIKOPIUK PYXHU, MOJIUAN
OYHEHU SAIIAPTUPUII HCTaru Kyuiau. KaxpamoH Manmmi-axjioKui, TUHUN-UI0XUAN
Ba ACTETHK KaJpuAT KuUIIKMcH cudaTuaa Kaiita tyrunaau. “by nynéma yaub
OynMaian” poMaHu — XaM TMOATHK JKUXATAaH, XaM 00pa3znap OaguusiTé HyKTau
Hazapugan Toraili Mypoa WKOAWA HBONIONUSCHHUHT SHTU cudaT OOCKHYU
caHamau.
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The urgency and necessity of the topic of dissertation. The need for
theoretical research of fictional books in the world literature in the light of image
poetics and studying it on the level of national literature icludes serious problems
to the agenda of the sphere of philology. In particular, absolutely new methods and
styles of researching the works of an author, his books, and the system of the
images he created are emerging which makes it possible to penetrate deeper into
the essence of the fiction. By looking at the object of Literature studies through a
new prism scientists go along the path of a deeper research of the problems of
image poetics. Because analytical research of image poetics is significant in
exploring the spiritual world of people, their world outlook, as well as at the
writer’s way of thinking.

Happroaching to the problem of image poetics as to a literary-aesthetic
category is being added to the agenda of scientific discussions as scientific
problem of opening a writer’s artistic skillfulness, understanding literary evolution
of the writer’s books anew. The most important task here is related to the new
interpretation of a certain artistic image, description, and expression. Finding
solution to the main problem in the work requires effective implementation of such
analysis methods existing in literature studies as comparative-typological,
biographic, and psychological. Certain approaches are observed as regards the
poetics of an image in the world literature studies. A thorough and comprehensive
research of the poetics of a literary image considered as an important problem in
the literature studies of the new period in the process. Indeed, poetics of an image
plays an important role in determining the artistic poetic scope of the prose of a
certain period.

Researching Uzbek cultural heritage on the global arena, the need to
understand national pride and values, to penetrate into the essence of the national
literary heritage in the modern globalizing world, providing plausible grounds for
the proper role of literary works in the development of the world literature,
researching the heritage of modern influential authors are some of the tasks to be
fulfilled. The current process of reforms in the sphere of culture and educations
sets a number of new tasks for Uzbek literature studies. “Today, we are on the way
of innovative development targeted at cardinal changing of all spheres of society.
And of course, it is not in vain. Who is going to win in a radically changing
modern world? It is the state which relies on new ideas, new thoughts that is going
to win”?%. The role and significance of the mentality of a nation in enhancing
spiritual world of humanity in this process is determined with peculiarities
characterizing their way of thinking.

To some extent, this dissertation can serve for the realization of tasks set
forward by the following legal documents: Presidential Decree number PQ- 4797
from May13, 2016 “On establishing Tashkent state university of Uzbek language
and literature”, Presidential Decree number PQ-2789 from February 17, 2017 “On

1 V36exucron Pecny6mukacu Ilpesunenty Illapkar Mupsuéesaunr Omumii Masxmcra MypoxkaarHomacy // Xank
cy3u. — TomkenT: 2017. 23 nexadp.
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measure to further improve the activity of the Academy of science organizing,
supervising and financing”, Resolution of the Cabinet of Ministers number 124-F
“On conducting and international conference under the theme “Current problems
of researching and advocating Uzbek classical literature on the international
arena”.

Connection of research with the priority directions of development of
science and technologies of the Republic This thesis is carried out in accordance
with the priority area of science and technology development in the Republic of
Uzbekistan I. "Formation and implementation of innovative ideas in the social,
legal, economic, spiritual and educational development of the information society
and a democratic state".

The extent of exploration of the theme. The theoretical problem set forward
in the research- poetics of the image has been scientifically grounded in the
dissertation of Keneshbek Asanaliyev called “Chingiz Aytmatov: poetics of a
artistic image”* .

The prose by Togay Murod has been thourougly researched in dissertations®*
and books?> in Uzbek literature. The above mentioned works FOxopuaa Tuiara are
also connected to the style and poetic skills of the writer. These research works
present a particular significance in illuminating sides peculiar to the life and career
of the writer. They also express scientific-theoretical views related to thepoetics of
the books written by the author

2 Acananues K. UnHrus AMTMaTOB: MO3TUKA XYI0XKECTBEHHOr0O 00pasa. aucc ... a-pa. punon. Hayk. Opynse: 1989,
-39%c.

2 Commxonos M. XX acpuunr 80-90 itnmapu ¥36ex Hacpuaa G6amuuii HyTK nodTuKacH. Guno. dax. A-pH ... JHCC.
— Tommkent: 2002. — 302 6.; [Tapmaesa 3. Xo3upru ¥30ek pOMaHYMIUTHHUHT TaAPaKKUET Tamoimiapu. Outon. das.
J-pu ... nucc. — Tomkent: 2003. — 295 6.; Jouusapona II. Mctuxmnon naBpu y30ek pomaHiapuaa MAJUINA PyX Ba
KaxpaMoH MyamMmocu. @umnon. ¢as. a-pu ... aucc. — Tomxkent: 2012 — 257 6.; XampokyinoBa X. XX acp ¥36ek
Hacpuza XaéT Ba YJIMM MyaMMOCHHHHT Oaauuii Tankuau. ®unon. das. a-pu ... mucc. — Tomkent: 2018. — 230 6.;
Slky6oB Y. MycTakuiik qaBpu ¥30ek pomaninapy nodtukacu. @umnon. ¢an. a-pu ... aucc. — Tomkent: 2018. — 287
0.; PacynoBa V. Xo3upru agaduii xapacn: 6anuuii Hacp mostukacuga putMm. @uinon. gax. Homs... aucc. — TomKeHT:
2012. - 140 6.

BMen kalitn6 kenaman. Toraii Mypos 3amMongouiapy xortupacuaa. — TomkenT: Suru acp asinoau, 2007. — 280 6.;
Hopmaros Y. Hadocar rypynriaapu. — Toukent: Myxappup, 2010. — 220 6.; Vura myammud. Vxon cexpw.
— Tomkent: apxk, 2007. — 223 6.; Vima myammud. benasup ucrepnon coxubu. — Tomkernt: O°zbekiston HMIY,
2018. — B. 3-10.; Uyngom K. Cy3 énxunn. — Tomxent: Fadyp Fymom HMHY, 2018. — 286 6.; Kypowos JI.
Kanbnapuu nap3ara conran xuproiu. Torait Mypoa. Tannanran acapiap. 2-xwin. Pomannap. — Tomkent: 1apk,
2012. — 448 6.; Exy6os M. V36ex pomann Tagpwxu. TacBUpHUHT Gaauuii-5cTeTHk canmoru. — TomkenT: ®aH Ba
texuonorus, 2006. — 176 6.; Yuia myammud. bagunii-scretuk cy3 cexpu. — Tomkent: @an Ba TexHosorus, 2011.
— 476 6.; Oyctmyxamman X. Vbkoxg — kxyHrun myHaBBapiauru. — TomkeHT: Mumtoz so‘z, 2011. — 316 6.
I'moGannamrys: 6amuuii TaKWH, 3aMOH Ba KaxpaMmoH. — TomkeHnt: ®@an, 2018. — 275 6.; Kocumor V. Xo3upru 3aMmoH
y36ek amabuétuna Torait Mypon mxomu. — Tomkent: Esysum, 1997. — 32 6.; Kosuxyxaes A. Kucca xanpu
xycycuna / XX acp y30ek amabuérn macananapu. Tyrmuam. — Tomkent: ®@an, 2012. — 248 6.; Kapumos b. Xak
cy3uuHr XoTHOM Ba KOTHOH // Emumuk. — Toukent: 2018. — 2-con.; Baiinemup X. Y36ek smu yp kenamu, y3u yxap
3yp kenamu // Emuuk, — Tomkent: 2019. — 2-con.; Kyponos JI. Kan6mapuu mapsara conran xuproiin / Torait
Mypon. Tannanran acapnap. 2-xuig. Pomannap. — Tomkent: Hlapk, 2012. — 448 6.; Torait Mypoxn. Ymp #ymu
— 6opca kenmac #yn. Kymmamuk // Euwmuk. — Tomkent: 2017. — 2-com.; Pacymosa V. MasHonap &rusap
oxanrnapunasn // Ma’rifat. — TomkenT: 2017. — 14-iyun.; XKa66op ®. Torait Mypon acapiapy pyc THIHTa TapKuMa
kumHIY // Xank cy3u. — Tomkent: 2018. — 13 mapr.
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Connection of the research with the plans of research activities at the
higher educational institution where the dissertation was completed. The
dissertation was completed within the framework of the project of fundamental
research of the Faculty of Uzbek Philology of Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi.

The aim of the research. It is the scientific justification of the system of
features that make up the poetics of images in Togay Murod prose.

Research objectives:

to summarize the ideas of poetic image in scientific literature, to study the
prose of Togay Murod in this aspect and to show creative literary-aesthetic views
based on the nature, classification, statistics;

to clarify the principles and style of artistic expression of Togay Murad and to
distinguish them from other writers;

to research scientifically analyzed works of the writer and shed light on the
images in comparative-functional aspect;

to interpret the main and auxiliary images in literary stories, tales, novels in
the form of artistic analysis and to determine their poetic character;

to comment on the composition and plot of the writer's works, to show the
novelty of Togay Murod and his ability to create original images.

The object of the study is the stories, tales, and novels by Togay Murod.

The subject of the study is the study of genre features of Togay Murod’s
prose, the nature of the image, the ability of the writer to create the portrait, the
speech and the statistics.

Research methods. Comparative-typological, biographical, psychological
analysis, and statistical methods were used to cover the research topics.

Scientific novelty of the research:

based on the scientific and theoretical interpretation of the literary image of
the world literary critic Togay Murod's poetic expression of national will and
tragedy by ethnicity;

It was evidenced that Togay Murod created a system of images of a new type,
new way of description and new narrative style, new literary syntax in the Uzbek
literature of the XXth century;

Through literary analysis, it was determined that the nature of the images
created by the writer, the problem of their prototypes, his portraiting skills, , and
his ability to embody a Surkhandarya man in a Qungirat man, an Uzbek man in a
Surkhandarya man via individual features of their speech;

It was grounded that the prosaic writer was able to embody spiritual progress
and victory of an individual through his internal tragedy and loss;

Such problems as tragic-comic expression, statistics of images, classification
of images were revealed in the images created by Togay;

It was scientifically-literary interpreted that his images are ethnic (peculiar to
Surkhan) by shape, national (Uzbek) by content, and humanistic by their essence;
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It was proved that the poetics of the wirter’s images is a new phenomenon in
the prose of the second half of the XXth century.

Practical result of the research consists of the followings:

In the light of image poetics, it was scientifically grounded that literary
heritage of the author is a novelty in artistic thinking;

It was identified that the books by Togay Murod and poetics of his images,
his tales in particular, started a new era in Uzbek literature;

The changes and novelties the writer introduced to the existing tradition, his
role in the evolution of genres of his books, and his poetics were evidenced,

It was demonstrated that the problem of the poetics of images is a relatively
new scientific-theoretical problem, and it reforms some misinterpreted notions in
the light of comparative-typology.

Validity of the results obtained was grounded in the analysis of prosaic
books the most reliable and theoretically complete conclusions of international and
national scientists were used as a base; their viewpoints were compared. These
results have been confirmed by appropriate establishments.

Scientific and practical value of the research results. Scientific value of the
research results can be determined by the fact that they can be used as the basis for
researching related to poetics of the image, theory of literature, modern literary
process, literary criticism, literary analysis, and theory of tales and novel genres.

Practical value of the research results can be determined by the fact that they
can be used as practical means in developing theoretical basis for textbooks,
methodological  manuals,  educational-methodological  complexes, and
specialization subjects on such disciplines taught at philological universities,
academic lyceums, vocational colleges as “Introduction to the theory of literature”,
“Modern literary process”, “Theory of literature”, “Poetics of a literary work”.

Implementation of the research results. As a result of theoretical research
of the images in the prose by Togay Murod:

The nature of the writer’s images, his views on such issues as the problem of
their prototypes, his portraiting skills, individuality of speech, and poetics of
images were used in the practical project A-1-107 called “Preparing for
publication anthologies of “Classical Uzbek literature in the XXth century”,
“Studies of Uzbek folklore in the XXth century”” conducted at the State scientific
publishing house “Uzbekistan national encyclopedia” at the Administration of the
President of the Republic of Uzbekistan (Information letter 06-4139 on October
18, 2019 issued by Agency of information and public communication). This
project provided grounds for the fact that through the ethnic spirit of the writer, he
was able to express national willpower an tragedy; through the internal tragedy and
failure of a person — spiritual evolution and victory of a person.

Scientific-theoretical conclusions regarding artistry of images in a prosaic
book, poetic function, statistics, interpretation of images, their social nature were
used in the practical project number A-1-118 conducted at Tashkent state
pedagogical institute and called “Preparation and publication of a textbook on “On
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depiction and interpretation of the images of Navoi”” (Information letter number
89-03-861 issued on March 1, 2019 by the Ministry of higher and secondary
specialized education). As a result, the project was enriched with articles on
general theoretical grounds of literary image;

Ideas on language and speech characteristics in Togay Murod’s prose were
used in the project number A-1-61named “ Creating an audio software for students
with vision disabilities” realized at Tashkent state pedagogical institute. In
particular materials with results of the research were implemented in developing
the part of a hard copy and audiobook software of the methodological guidebook
“Methodology of writing course papers on the discipline “Modern literary Uzbek
language” (for students with vision disabilities” called “Bank of the themes for
course papers on “Modern Uzbek language™” (Information letter number 89-03-
2055 issued on May 17, 2019 by the Ministry of higher and secondary specialized
education). As a result, spiritual progression and victory of a hero in the book by
the writer were embodied through heroe’s inner tragedy and defeat, as well as the
ideas of the author on peculiarities of an image’s language and speechwere used in
the project as the main source;

A thorough discussion of creating scientific and methodological grounds of
artistic image in theory of Uzbek literature studies and theory of literature,
developing a single conceptual picture of the evolution of artistic thinking in
modern Uzbek literature, in discussing scientific monography published in 2017
and books on literary criticism during the finalizing meeting on March 5, 2018, as
well as the scientific thesis called ‘“Nature of poetic image” was conducted
(Information letter number 01-03-06/94 from Writer’s association issued on
January 30, 2019). It was demonstrated that such problems as tragic-comic
expressions in Togay Murod’s images, statistics of images, classification of images
were systematically analyzed;

Conclusions of the dissertation author on the research of Togay Murod’s work
were used in preparing the scenarios of the following TV and Radio programmes
broadcasting at “O‘zbekistan” TV channel: “Tilga e’tibor(Attention to the
language)”, “Assalom O°‘zbekiston”, and the following radio programmes of the
editorial of ‘“Cultural-educational programmes” of the state unitary enterprise
“O‘zbekiston” “Adabiy jarayon (Literary process)”, “Bedorlik (Alertness)”
(Information letter number 02-13-367 issued by Uzbekistan national Tele-radio
company on February 18,2019. Information letter number 1-38 from “Uzbekistan
tele-radio channel” state unitary enterprise issued on March 12, 2019). As a result,
tele and radio followers were introduced to the new information regarding
interpretation and analysis of artistic images found in the works by Togay Murod
which presents a particular significance for the audience of TV and radio in a
comprehensive study of the works by Togay Murod.

Approbation of the research results. The results of the research were
published and presented for public discussed in the 9 conferences including
3 international and 6 republic scale scientific-practical conferences.
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Publication of the research results. Eight scientific papers including
1 scientific article, 7 scientific thesis were published regarding the theme of the
dissertationin scientific journals recommended for publishing the main results of
doctoral dissertation by the Supreme attestation commission. One of the articles
was published in a foreign journal, and six articles were published in the journals
of the national scope. In addition, four more articles were published in various
scientific article collections. Totally, 21 scientific article and theses were
published.

The structure and general volume of the research. The dissertation
consists of Introduction, three chapters, conclusions, and the bibliographic list of
the books used. The total volume of the research is 163 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introduction is based on the urgency and need of the thesis topic, aims
and objectives of the research, its subject, its object, scientific novelty and practical
value, the scientific and practical significance of the results are revealed, the
information on the introduction, publication and dissertation structure.

The first chapter of the dissertation called “Artistic-aesthetic bases of the
notion of the image poetics™ consists of two paragraphs. The first paragraph is
named as “Poetics of image as a scientific problem”. This paragraph generalizes
the extent to which image poetics is researched and the basics of researching
within the scope of one writer’s works, and it highlights methodological
significance of researching Togay Murod’s works.

In literary criticism, there are many scientific terms related to creative
literary-aesthetic ideal, worldview, and poetic taste. There are problems with poetic
image, which is the essence of research. The poetic image in the works of Togay
Murod is a particular problem in Uzbek literary studies, which is reflected in the
following: In the modern Uzbek literature, Togay Murod created a new system of
images, which is reflected in the works of the author through national and ethnic
values. The unigqueness of the poetic image reflected in the new narrative style in
the writer's works has created a new type of image system. The portrait of the
literary heroes and the image of the writer are unique. Such poetic peculiarity
provides a basis for a special research of Togay Murad's works from the point of
view of poetic image.

In the dissertation "Chingiz Aitmatov: Poetics of God" by a Kirghiz literature
researcher Kenshbek Asadaliyev®®, the works of Chingiz Aitmatov were
highlighted in the light of the problem of poetics of the artistic image of the poet
with the emphasis on the national character and new aspects of national character
and his ways of expression. It shows the realistic principles of artistic image, the

% Acananues K. UnHrus ANTMAaTOB: MO3TUKA XyI0KECTBEHHOTO 00pasa. Auc. ... A-pa. ¢punoin. Hayk. @pynse: 1989,
-C.8
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ways of its formation, and the perception of artistic means of expression,
interpretation, tradition and innovation?’.

The reason is that the writer has mastered the art of creativity. The inner and
outer world of artistic images is based on speech. Togay Murod provides each
image with a unique language, a spirit of folklore and a universal sense of humor.
Each of them feeds on the literary thinking of the writer and does not duplicate the
other. The road to Nasim, Uralboy's embarrassment, the suffering of Ziyodulla
Kalin, the conspiracy around Momakiz, and the humiliation similar to that of
Qoplon always happen in life. However, due to the creative experiences, emotions,
generalizations and drawings, artistic synthesis, the interweaving of events in the
book will make the reader more excited or angry.

Though the images in Togay Murad's work are, in theory, a generalized and
polished perception of the reality and everything in it, it combines the "inner"
essence of the "form" of things. In this way, grapes and dates, which are simply
fruits, become the real symbols of lives of thousands of Ziyodullas and
Dehkankuls. The injuries in Kupkari indicate the position of the rider.

The vivid and full image of the hearo requires a different process of
interacting with other characters in the work. Russian scientist M.B. Khrapchenko
categorizes the artistic image as follows:

a) reflection and generalization of the essential features of existence, human
perceptions of the world, exposing the complexities of the spiritual life of people;

b) emotional response to all events that are the subject of creation;

c) embodiment of ideal, perfection, beauty of life, nature, creation of
aesthetically important visual world;

d) the internal purpose of the reader’s perception and the associated aesthetic
effect. It is characteristic of figurative creativity and its associated power that has
always been aesthetically pleasing to readers®. The images that Toghay Murad
created are consistent with this theoretical principle. Emotionality in the nature of
rare heroes impels the reader to think and to think.

In fact, if researched in detail, all works starting from the simple stories of
Togay Murod to his large-scale novels, the spiritual and ideological coexistence
between them can be traced. It is not just about the glorification of goodness and
the condemnation of evil in the works of Togay Murad. Rather, the essence of his
works focuses on ideas that promote human freedom, freedom of thought and
integrity. The national color, the sense of masculinity, and the motivation for
struggle are the main themes in the writer’s works.

The space and time, reality of life portrayed by the writer are interconnected
based on a certain logic, they must be formed in order to shape the internal
structure of a collection of images based on each other around a single concept. In

27 Acananues K. UnHrus ARTMATOB: NOJTUKA XyI0KECTBEHHOr0 00pasa. JIuC. ... 1-pa. puion. Hayk. Opynze: 1989.
-C.9
2 Xpamuenko M. B. Topu30HTBI XyI0KEeCTBEHHOTO 06pasza. — MockBa: Xyn0KeCTBeHHas mureparypa, 1986. — C.
67.
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the work, not just one or two heroes, but all images convey the idea of the author in
harmony. They all appear first and foremost in the image of a living human being.

As it turns out, in the poetry of artistic images, the way a person is portrayed,
the skill of the author, the manner in which they are used and the degree of their
individuality are important. Determining the causes of each characteristic behavior
and evaluating their role within the fabric of the work of art is of great importance
in the study of image poetics.

The second paragraph, "Theory of Artistic images in Theoretical Literature"
explores the realistic principles of literary art, the ways in which it is formed, and
the perceptions of artistic expression, description, ethnic and traditional means, and
the author's image, author style, and speech. It is natural that every character
embedded in the reality of the work is invisible to the main idea with invisible
threads. True. literary scholars "focus more on showing the origin of these feelings
and where their vital and spiritual roots are, rather than portraying the experiences
of the characters in the epic works, expressing images or moods of the story"?°,

The image combines a number of artistic, historical and aesthetic factors. In
this case, the image is viewed as a psychological phenomenon, an understanding of
the hero and the author's psyche. The story in the fiction tells about the heroes.
Through his story, we get to know the events and characters in the work. This is
due to the development of fiction. A comprehensive form of speech, which
governs the behavior of characters and their various relationships, plays an
important role in the artistic work. Every speech has its own subject, and the owner
of that speech is represented in epic works as narrator, narrator, narrator, author.
These tools will give the reader an impression of the author's image.

Although the author's personal involvement in the statement is unnoticed, the
reader's general perceptions of the author develops through reading on. As the
essence of the work becomes clear, the general view of the author becomes clear to
the reader. From this. Firstly, the concept of the author's manuscript, the subjective
attitude of the human being to the understanding of human character. After all, "...
the work is an author's image, which combines all the stylistic means that make up
the whole artistic system and organizes them for a particular purpose.” 3° The
driving force behind the work is the narrator's speech, which plays a key role in
conveying ideological meaning and accomplishing the author's purpose.

According to the scientific views of Russian scholars, research into the study
of the author's image in epic works can be of several types. As L.I. Timofeev stated
“the image of the narrator is such a human type that is not directly related to the
individuality of the writer, which may or may not match the image of the narrator
portrayed in the work by the author's speech. That's why we use the concept of
narrator's image” 3*,

2 ﬁynuomeB K., ﬁynﬂomeBa M. baguuii taxyinn acocnapu. — Tomker: Kamanak, 2015. — b. 280.
30 Hocupos V. Vxkoaxop, maxc, 6axuuii ycay6, arop obpasu. — Tomkent: ®an, 1987. — B. 155.
ATumodees JI.U. Coserckas nureparypa. MeTon, cTuib, mostuka. — Mocksa: 1964, — C. 227.
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In fact, the author's image is not exactly the same as the actual human-writer,
but it is important to ensure that the integrity of the work is used to organize all the
images in the work with a clear ideological and artistic purpose, to create artistic
value for the image, and to shape it as an artistic phenomenon.

Creative people live with their own writing style and try to express
themselves. Togay Murod's creative style is clear and justified. The image that
governs the world, that is, the image described in the narrative. In the narrative the
narrator is presented as a specific person, like Dehkanqul. He illuminates the world
of the work as an author, coming from within, as a clear observer. But in the work
the author seems to be completely invisible. It served as a base for demonstrating
Togay Murad's artistic image.

The emotional environment of any work is not limited to the general
character. In every work, it is associated with its individual genre and has its own
increasing quality.

The narration of a third person in the form of unity is outside the window
described in the work. He does not interfere with the events in the book. He
watches them from the outside. But the author is involved in the work from
beginning to end. He also acts as a part of his heroes when they participate. He
expresses his personal attitude, embedded in the art of the work and the images in
it.

The artistic image should evoke aesthetic emotion in the reader. The writer
passionately portrays each image in the creative process and is actively involved in
it. These are the main features of the poetic image and their conditional, separate
examination is motivated by an understanding of the artistic image system, nature
and function. At the end of the chapter, a summary of the scientific problem was
given.

The second chapter of the study is titled "Realistic Features of Images in
Togay Murad's Tales and Stories™. Its first paragraph, "An Analysis of the Nature
of Images in the tales and Stories of Togay Murod" features Togay Murad's
"Grandparents and Grandchildren™ and analyzes other tales and stories. His works
inspire a person to think through its similarity to real life.

The work is based on the scientific and theoretical research of the writer's
tales "Grandparents and grandchildren”, "One Day of Autumn”, "Ku-ku",
"Husband and wife" in the light of the problem under research.

Togay Murod's story "People on the Moon", naturally, the main reason for
this is the world of characters in the story. In this story the images are depicted in
the background of many national values. "Breaking bread", "asking for galin",
"nine dresses came", "get married”, "taking food in a plate”, "asking for a

representative”, "giving nikah water", "spinning thread", "walking the dog" , "Old
lady is dead", "patting on hair", "handshaking", "mirror showing™ "bridal game",
besides "national holidays” and "Eid al-Adha" on the eve of Eid is only the

celebration of our traditional rituals; it is one of our holidays. Similar celebrations
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and rituals are common in various parts of the Uzbek nation and represent a
particular idea in the ethnic material of the nation.

The story of the hero in the tale, the actions of the character in that reality, and
finally, the author's speech, which gives direction to the whole story - all of which
have created an emotional and spiritual emphasis. Therefore, we see that each
sentence is presented as a response to a various thought or question. “The heart can
be hidden. Because the heart is invisible. The heart hides all the diseases. But the
eyes cannot be hidden. Eyes reveal themselves. But our father doesn't notice!” 32
The author's speech is, at first glance, a straightforward, outward observation. In
fact, in every sentence of the author a hero’s voice is heard. We observe the
confusion of the discourse in this passage: “Tell our Dad openly? How does he
say? "The word* uttered by our father “belongs to the author, but should he say it
openly? How do you say that? > 33 The character's continuation applies to the hero,
which is exactly what the characters are saying. The story of the author of the
poetic discourse in this story focuses on the author's and the characters' attitude to
the inner world of heroes and the poetic taste of the writer.

Each character of the writer is a poetic image that is unique and was naturally
created. The work of the writer, which portrays gangsterism in the society, is “The
Song of the Earth". Pahlavon Daho, a participant of the literary process, is much
closer to the intellectual as a gifted person. Rahman Kuchkar, a literary critic,
wrote in an article on "Continuation of the Past": "There Togay Murod wrote a
short story called" Song of the Earth ", in which he aimed at creating the image of
the intelligentsia. Futile, however, were the writer’s attempts to depict this
environment and this human world in the previous manner. | think one (perhaps
the main) reason why story failed is that what the writer wrote was not an honest,
deeply thoughtful, sincere inspiration, but an ™"artistic vengeance"™ on his
opponents” 3** To be honest, this work has not been commented on. But about a
quarter of a century after the scholar Rahman Kuchkar, literary critic Kurtash
Kahramonov stated as follows: “The writer also adheres to his style, improves it,
and creates a new way of expression. One can easily feel the contrast in the views
of the two scholars.

Through the image of the main hero, the writer went along the path of
revealing the nature of talentless, arrogant writers active in literary process of those
days.

The tales and stories of the author served as the basis for his larger-scale
books like the yeast for bread.

The second paragraph of the chapter is called "The Issue of Psycho-
Psychological Images of the “Stars sparkle eternally”. The work is also important
because of the high reflection of dignity and honesty in the psychology and
lifestyle of teenagers. There are 68 characters represented in the story at different

32 Toraii Mypoa. Olinunia roprau ogamuap. — Tomkent: 1994, — B. 320.
33 Qo‘chqor R. “O‘tkan kunlar’ning davomi. Ziyouz.uz, 1993. 22.11.2018.
34 Qo‘chqor R. “O‘tkan kunlar’ning davomi. Ziyouz.uz, 1993. 22.11.2018.
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angles, and the images are important in the composition of the work. The work is
in the genre of the tale. The difference between this work and other works on the
subject is that it is based on the experiences of the characters and the impressions
of adolescence. The essay reflects the national character, the sweet language, the
actual theme and the spirit of the period.

The story depicts the lives of rural teenagers. They are reflected through their
feelings of love, friendship, pride and desire. The negative states opposed to these
feelings further exacerbated the narrative. The artistic power of this poetic image
can be seen in the examples of Buri Palvan, Nasim Palvan, Abray, Momokiz,
Suluv. In the story, the struggle between good and evil served to unravel the main
idea that the writer put forward.

When it comes to artistic images, the author's ability to portray their
appearance is also noteworthy. The portrait of the heroes is shown in the work. In
the creation of a portrait, the writer used static and dynamic methods of portraying,
which can be distinguished. When creating a static portrait, the characters depict
the face and body in detail, while creating a dynamic portrait the images are
portrayed during events, in the dialogues. The portrait of a hero is important not
only to show his image, but to understand his spiritual world. In the work it is
scientifically proven that the author dynamically portrayed such portraits as Buri,
Nasim Palvan, Abray, Momoqiz, Suluv.

The author uses the landscape to demonstrate the mood of his heroes. He also
uses specific visual means. "The moon was at its evening time." 3 This image is
represented by an element of artistic parallelism in the composition of the work. It
shows the versatility of the author's style. It is a technique widely used in folklore,
which was later acquired by written literature. It depicts the heroic spirit and the
phenomenon of nature with a certain resemblance. "Parallelism allows vivid
expressions of emotion through the resemblance or contrast between the events
described.” 3¢ The wrestler's eyes darken and his heart breaks. He shares his inner
emotions with his friend through his monologue. The fact that the moon was in its
evening position indicates the time was late. At that time the moon was out and the
night was dark. He developed psychological parallelism, combining the spirit of
nature and the image of nature. For Buri Polvon his own falling would mean
nothing, the fall of his offspring has made him sad. There was no bigger trouble for
him. His rival took away his lover, defeated him publicly, and now his son
defeated Buri Polvon’s own son. What should he do now? The artistic intention of
the author also plays a significant role. The manner in which the Polvon’s
character emerged from such emotional anguish depended on the author's
imagination and skill. The hero sails through the situation saying for his own
comfort that the adults thanked him for twenty years of chairmanship, and that he
was praised by Yuldash Ahunboboev. In the work, Buri is described as a strong

%Torait Mypon. Tannanran acapinap. — Toumkent: [lapk, 2018. — B. 402.
36 JXypakynos Y. Hazapuii mostruka macananapu: Myammud. XKaunp. Xponaron. — Tomkent: Fapyp Fynom HMINY,
2015. - b. 218.
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personality both physically and emotionally. At the same time, the greater the
human qualities such as bravery, tenacity, and devotion in the nature of Buri
Palvan are opposed to Nasim’s image who possesses features contradicting to these
qualities. The work serves as a benchmark in determining the value of pride that is
wrapped up in the pure feelings of people. In this study, the author's
implementation of new visual aids in the Uzbek narrative was confirmed by
analysis.

The third paragraph of the chapter called “Realistic and Tragic-Comic
Expression in the tale “The night when the horse neighs”, provides an in-depth
analysis of realistic and tragic-comic expression in images, with a focus on image
statistics and image classification. The work reveals that the characters as ethnic
by form - peculiar to Surkhan area, by content national-Uzbek and in essence-
universal. Professor Hussein Baidemir of the University of Ataturk, Turkey, writes
about the work: “The author shares the centuries-old experience of the Uzbek
people on “kupkari (horse race)” and horse. The background of the work also
shows the struggle between tradition and the regime. The tradition symbolizes the
oldness, the system - the novelty. The status of Ziyadullah, that is, his world, is
determined by the parts in this struggle” *’. Due to the nature of this work and the
hero Ziyadullah, the scholar draws attention to the elements of folklore in the work
and makes this an object of research. The work focuses on the realistic and tragic
comic expression of the characters of the story.

The plot of the book called “The night when the horse neighs” loks like the
mixture of various dramatic scenes, wanderfully described images, different
colourful comic extracts and sharp expressions. In epic novels, instead of depicting
emotions of heroes, mood of the narrator, the effort of the writer is targeted at the
process of emergences of those emotions, and demonstrating where the reali-life
psychological roots of these emotions are. If you look at the work from the point of
view of the image system, Ziyodulla's image is the main hero. In the book, the
story is narrated from the first person's language, and this process places the author
on Ziyodullah in such a way that he also assesses this task objectively. The
storyteller - he is. At the same time, this work promotes the idea of solidarity and
harmony between humans and animals, or rather, the worlds of the rider and the
horse. According to the writer, good horses, just as simple, honest riders, have a
sense of justice.

Regardless of the fact that Ziyodulla's rider turns bold at the beginning of the
play upsets him, he becomes a man who keeps his promise and insists on his aim.
True, he is also a man who makes mistakes, but when it comes to justice, he is able
to sacrifice his life. The portrait of the rider's sincerity, frankness, and simplicity in
his nature are masterfully expressed. “Togay Murod did not introduce folk tones in
his writings, but also the speech elements peculiar to ordinary people. This
phenomenon is manifested primarily in communicative phonetics. This was due to
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the fact that he was able to enter the spiritual aura of the characters and be
themselves. Togay Murod does not portray images. In all his stories and tales, the
writer transmits his soul to the image he portrays and lives the lives of his heroes
just it is done in Tanosuh” 38, The author skillfully depicts the contradictions in the
spiritual world in a convincing way, in combination with his aesthetic taste.

The heroic mastering of the secrets of riding, the motif of the ‘dream’ is also
found in folk tales. In this story, which at first glance seemed to be comic at the
beginning, social life turned into art. Here one can feel the pain of the society felt
by people. In folklore, Alpomish, Avazkhan, Ravshanhon, Kuntugmus are
descendants of people who have perfect patience. They are the children of the most
respected people of the nation. In doing so, they show their bravery and become
heroic people. Please note that their appearance is also faultless and consistent. As
for the rider Ziyodulla from the story, on the contrary, he is the representative of
common people. Although he seems to have faults, he is a person with peculiar
world outlook, a skillful rider. He is a faithful person who is devoted to his aim, a
lover of justice, selfless person who lives with the pain of people. He does not
choose an easy path, as do his other colleagues, who suffer from injustice and
misery in one of the sharks. He alone will fight for injustice and against injustice in
that kupkari.

Ziyodulla's riding ethics, kindness to the people around him, and the unjust
attitude to what is happening in his eyes always motivate him to defend justice and
kindness. It is strange to ignore his nature and ignore it.

As we read the tale, we feel as if we hear a dastan. Usually, in dastans, brave,
strong, fearless, powerful men rode a horse and showed their noble deeds and
courage for the honor of the country and the nation. Indeed, according to the
legend, the horse suits strong, Alpomish-like undefeatable men well-known in the
country, good-looking and handsome in their appearance. The fact that Togay
Murod knowing this from the bottom of his heart, tried to solve the problem
through a healthy atmosphere and the image of Ziyodulla - a supporter of truth was
demonstrated.

The third chapter is entitled "Artistic properties of Images in novels by the
writer" The first paragraph of the chapter is called "Fields left by my father" as a
novel with unconventional images. The title of the novel gives the reader an idea of
the purpose of the work. The title reflects the essence of the work. The content of
the book is not seen in the main word, and it is difficult to view the writing as a
compilation. The novel, "Fields left by father," is also spoken of in the first
person's language this can be seen in the possessive ending of the first person - m.
There is a hidden meaning in the title of the work unseen by many people who
misinterpret the book without realizing its real purpose. The title suggests that | am
the owner of the fields left by my father. The hero of the work is Dehgankul, a
descendant of peasants such as Jamoliddin ketmon and Agrabi Chayon. The sense

38 Piynnom K. Cy3 énkunn. — Tomxent: Fadyp Fynom HMUY, 2018. — b. 281.
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of ownership of the land is very strong in it. If this is expressed through the speech
of the hero, the artistic value of the novel will be destroyed and the problem set
forward in the novel will be lost.

Just as every coin has its two sides, two aspects of the writer's worldview also
attract the reader. The author entrusts the hero to take care of the field left by his
grandparents. The hero works day and night to justify this trust. The author's
observation of Dehkanqul from the outside gives the reader the impression that he
is a slave to the regime. But there are two benefits from his work in the field: one
serving the political system, the oth er honoring his ancestor, that is, beautifying
his father's fields. Apparently, these lands are externally owned by the government.
By internally, the hero thinks that he is the owner. Because he believes this in his
heart. There is one thing that we must not forget that it is also the hero's self-
confidence and service to the nation.

The number of characters in the novel under discussion is 121. They are
divided into two groups, the images of historical figures, the characters portraying
local coloring, the main and auxiliary images.

Different aspects of the nature of images are reflected in the poetics of the
work. "Although this work has been critically evaluated in terms of its ideological
and substantive meaning, now the task is to demonstrate its artistic identity."
This helped to reveal the nature of the image. The fact that many literary scholars
have touched on this issue is the proof of our opinion.

Rakhman Kuchkar, a literary critic who deals with Toghay Murad's prose and
Dehkankul's character in the novel "Fields of My Father,” writes in his article
"Continuation of the “The days long past" that "Toghay Murod also tries to light
the mentality of his nation in the image of Dehkanqul. In particular, the author, like
psychoanalysts, allows his hero to speak freely and to narrate on his life in a free
manner. In addition, Dehankul is psychically and mentally exhausted and tells the
story from the start, without thinking about whether it is important or not. Through
this story, you get to know this social patient's interest, satisfaction, hatred, dreams,
wishes and those of many representatives of other social layers of heart, and
discover for yourself a whole new, yet undefined, fate." 4°

The work is a dynamic portrayal of the hero’s spirituality. One should not
hurry to criticize the simplicity of his nature. The hero cannot be said to have been
created perfectly, but he is not mentally ill. In the work, the author is consciously
ignoring the essence of aesthetic views. The peasant has a strong endurance. He is
a diligent, skilled craftsman. He knows cotton science and its secrets better than
some experts. The mentally ill person is not capable of this. The scientist analyzes
this image from the inside, and if looking from the outside, he would have realized
that he was the real owner of the field.

3 Hopmaros V. Mxop cexpu. — Tomkenrt: Illapk, 2007. — B. 223.
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Exteriorly, he draws attention through his conscientious personality, his sense
of adaptability to the current circumstances, and his naive nature. Other scholars
also consider this image to be a serious discovery. Literary critic Umarali
Normatov said, “Dehkanqul's image is a serious artistic discovery in Uzbek
literature. Dekhkankul was created as a parody to a satirical tale of socialist labor
heroes enthusiastically portrayed in Soviet literature. He is the symbol of the "man
of labor", the "new man", who was brought up by the totalitarian regime's "red
empire” policy; the living victim of the hypocritical ideology of the totalitarian
power. This hero only knows that he should work hard”*'.

The scholar sees the image of the devastated nation through the nature of this
image. In fact, this image should not be viewed as a fictional image, new person.
There are no grounds for considering that simplicity in its nature is a sharp irony.
He is not a living victim of ideology either. The great truth of Dehkanqul is his
love to the fields he inherited.

Like all other works of the writer, this novel prioritizes humor, pride and
honor. These features are fully embodied in Dehkanqul's image. “The gun carrying
men threw the clothes left from my wife hanging them on the tip of their guns. The
gun carrying men did not shoot at my woman - they shot me at the heart! My heart
was ruined! - "T-ful" - “The soldier did not spit on my wife’s pants! They pit on
my face!” “My heart was broken twice”. This scene demonstrates not only the
disgrace of a hero. It is the disgrace for the whole nation. He was powerless to
anything. What could he do? Through his bitter words he expresses the pain he
feels inside. He does not simply utter these words. He cries them out with a sharp
pain, sadness, grief, storming emotions and weeping.

In order to avoid narration, ambiguity and prolixity in the novel, the writer
uses short and meaningful sentences. Readers cannot but notice the underlying
meaning, irony, sarcasm expressed in them. The dissertation researches not the
faults in Dehkonqul’s image, but the simplicity lying in his nature.

The second paragraph of the third chapter is called “Social spirit of the heroes
in the novel “One cannot die in this world””’. The number of heroes counts for 43.
The book describes the traumas from the famine observed in the thirties of the
twentieth century and the hardships that common people, who already were
suffering from political oppression, were going thorugh.

The author's book “One cannot die in this world” is also being researched by
some scholars and fans.. The ideological content of the book is significant due to
its inner integrity and socio-historical value. Peculiarities of the main characters in
this book is in their artistic-aesthetic value. Artistic intermingling of the events in
the plot of the novel was created in such a real manner that reading it brings
pleasure to the reader. This is because our ancestors have been reading various
tales and dastans about wars. Therefore, in the genesis of our people’s thinking lies
the skills of distinguishing reality from fictional creations.

4 Hopmaros V. Hadocar rypyurnapu. — Tomkent: Myxappup, 2010. — B. 220.
42



The novel starts with the proverb “Tagi ko‘rmaganga gilam bitmasin” which
can be translated as “May he who never had a post have no carpet” which meant
that the hero’s ancestors were always only slaves, servants, and vassals, and he
himself was also a plowman and it was natural that this kind of people whose
family members never had any money can easily change their after they gain some
fortune.

The novel emphasizes social life and psychological characteristics. The author
narrates on the hardships that the people went through during the Soviet period and
social processes of those days as if he himself witnessed them. Various critics
evaluated the hero of the novel differently and they particularly distinguish Botir
firga from other heroes of the writer “Botir firqa was an administrator who knew
which was white and which was black. He understood everything. Understanding
that the work he was doing was not good, he was committed to pursuing the policy
of the system and on this way, he never felt sorry neither to himself, nor to anyone
else™?. His fate, ridiculous and pathetic fate can be seen in the dynamics of the
novel.

It is wrong to consider that some similarities can be traced in the mood of the
hero Botir firga. This is due to the fact that the writer was able to embody the
whole historical period in one hero. His hero sometimes feels sorry for victims of
starvation; sometimes he is angry with the success of Soviet medicine; and
sometimes he ironizes the speeches of some religious men. Another noticeable
phenomenon in the novel is the complex of interrelated heroes- system of heroes.
Jamoliddin Ketmon-Aqrab-Dehgonqul-Qulmat are also this kind of heroes from
“The fields left from my father”. Qodir qul(slave), Kholmat malay(servant), Eson
xizmatkor(servant), Botir qushchi(plowman) from or Zaynab momo, Obod
Mirzakhudjayeva, Dilbar from “One cannot die in this world” are described
systematically together with their ancestors, and discusses directly such questions
peculiar to Uzbek culture as “Who are his relatives?”, “What is his place in the
society”. As a result of the time requirement, the descendants of Mirzakhujaboy
himself were brought up as people of Soviets. There is a hidden meaning in the
scene where the writer takes Zaynab - Mirzakhudaboy’s daughter to the bazaar.
There were unrelated changes occurred in the mind, nature, and behavior of
Zaynab momo and her daughter Obod who even felt embarrassed of a TV
announcer.

As a result of changes brought by time, Obod who threw away her veil or
whose face never saw a veil, could not become the child who would please her
mom Zaynab momo. Obod was educated not by her mother Zaynab momo but by
the Soviet ideology.

The novel depicts the above process vividly according to the spirit of the time.
The main purpose of the author was not to illustrate the living conditions of
Zaynab or Obod, but to establish a better understanding of such people as Dilbar or
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the like. The fact that the author attempts to revitalize the reality of Soviet times in
the minds of reads and demonstrate their effects and consequences in perestroika
period is the expression of the above mentioned viewpoint.

The reader is introduced to the events in the novel through the eyes of Botir
Firga. If the feelings and emotions of the narrator Dilbar were also given, the
reader would be able to see the reality. Does she really feel sorry for what she has
done or is only pretending? This question remains open in the novel. However, the
reader subconsciously relies on the opinion of Botir firga and develops a negative
opinion regarding Dilbar. Unfortunately, the main hero in the novel is Botir firga.
Whether we want or not, the chain of events follows the main hero and the
opinions of secondary heroes are not considered. Relying on the narration of these
two heroes as the key words and directing the analysis based on it can be quite
efficient.

In the analysis of the novel we were able to solve the problem of the nature of
heroes and their role in the book by basing on literary-aesthetic views of the writer,
the nature of heroes as well as the literary task they fulfill.

Conclusion

As a result of studying the poetics of images in books by Togay Murod within
the framework a dissertation research, the following conclusions were made:

1. A sincere and honest description determines the charm and success of the
book. All of the books by Togay Murod possess these features. Even though all
images in his books are simple and humble as heroes in folk stories, the feelings
they are bothered with are global humanistic, and the canons of his literary
description are modern. The research proved that by basing on scientific-
theoretical interpretation of a literary image in the world literature studies, the
author was able to express poetically the national will power and tragedy through
ethnic psychology and thus, he was able to establish a new type of the system of
images, a new method of description, and a new type of syntax in the Uzbek
literature of the XXth century.

2. A literary image - is a scientific notion functioning as a base for various
classifications and interpretations used for centuries. The notion of the fictional
image making up the core of a fictional book is the main component of historical
and theoretical poetics, the means expressing peculiar features of a story. All
literature scholars not only define image as the means expressing characterizing
features of a work of art, but also emphasize that it is an evaluative element
reflecting their emotional variety. As a result of a literary analysis, it was
determined that on the example of poetics of the images in prosaic fiction by
Togay Murod, the notion of image forming the basics of a fictional story
estanlishes the image of the nature, their prototype issue, skillfulness in creating an
image, speech individuality, and the the fact that his image embodies a Surkhan
man through a Qungirat man, the image of an Uzbek man through a Surkhan man.
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3. The classification of images according to the degree of their participation
demonstrates the coverage, extent, and significance of the image. Imaginary
perception of the world is a particular specific, and multisided sphere of the
spiritual world of people. In Uzbek literature studies the research of the poetics of
fictional images in relation to the writer’s world outlook, literary-aesthetic
position, style and aesthetic ideals helps to understand comprehensively the
writer’s views regarding humans and the world. It was grounded that in the books
of the prosaic writer a personal spiritual evolution and victory were expressed
through the exterior tragedy and defeat.

4. A dominant, generalizing image depicted in the narrator’s tales IS expressed
through the image of a narrator can be demonstrated through such a concrete
person as Dehgonqul. He narrates on the story as a writer from inside of the book,
as an observer who notices everything. As for the writer he is invisible throughout
the story. And this is what functioned as the mechanism demonstrating skillfulness
of Togay Murod.

5. In the stories written at the beginning of Togay Murod’s career as a writer,
original images draw our attention. The evolution of genres also contributed to the
development of his creativity. This process can become clear through the
description of the mood of the heroes. This can be observed in the harmony of the
nature of the images of a child and an old man, the opposition between a husband
and wife, the conflict between a boss and an employee, and in the routine of a
cunning student.

6. The peculiar characteristic of the description of hero in the books by the
writer 1s the fact that he weaves the hero’s speech, traditions and values into the
story along with the description of the hero. From one story to the other they
evolve on the basis of integrity of the form and content, the nature and psychology
of the heroes in “Oydinda yurgan odamlar (People walking in the moonlight)” is
more vivid in the description of “Momo Yer qo‘shig‘i (The song of the mother
Earth)”, the psychological depression of an individual in the former tale changes to
the social mood in the latter. In description ne can feel aspiration from personal
individuality towards social similarity.

7. In the tale “The stars sparkle eternally”, we attempted to find solution to the
problem by making the statistics of images, analyzing and classifying their nature,
portraits. The idea put forward in the tale is described through a deep
psychological tragedy resulting from the nature of some main and secondary
heroes, as well as some personages. Some problems in them are described through
the description of two plotlines - fight and love.

8. As a result of classifying and analyzing images in “Ot kishnagan ogqshom
(The night when the horse neighs)” one can say that the writer increased the status
of the book in the world literature through the maturity of the image-personalities
created by the writer, depiction of the tragic lives which resulted from external
factors, and their overcoming tragic situations by applying their spiritual immunity,
ironical and comic features in the nature of the heroes. Such problems of the
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images of the writer as tragic-comic expression, image statistics, classification of
images were solved.

9. Such images in “Otamdan qolgan dalalar (Fields left from my father)” as
Dehgonqul, Agrab, Jamoliddin is a new phenomenon in the field of literature. The
names chosen for the heroes in the books add literary and logical essence. Every
single name fulfills a serious artistic and socio-psychological task. The names are
the bearers of the writer’s aim, a peculiar “quantum” embodying it. The fact that
they carry ethno-psychological expression, national wisdom, humane kindness and
their peculiar characteristics in providing poetics of the author’s images proves the
fact that the writer was able to skillfully demonstrate the possibilities of the Uzbek
language. It was scientifically and artistically interpreted that his images are ethnic
(Surkhan) by form, national (Uzbek) by nature, and global humanistic by essence.

10. The main hero and the writer in the novel “Bu dunyoda o‘lib
bo‘lmaydi(One should not die in this world)” seem to have similar psychological
state. The reason for this is that when the writer comments on history the hero
carries a heavy burden left from that past. There is a strong spirit of creativity,
willingness to create a material world in the motif of the novel. The hero is revived
as a person of economic-moral, religious-sacred, and aesthetic values. The novel
“One should not die in this world” is considered to be the indicator of a new
quality level in artistic evolution in the career of Togay Murod as a prosaic writer
in the light of poetics and artistic properties of his images.

It has been proved that the poetics of images of Togay Murod is a new
phenomenon in the Uzbek literature of the second half of the twentieth century.
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BBenenue (aHHOTAMA K JMCCEPTALMM HA CTeNeHb JOKTOPa (puiocopuu
(PhD))

Heanb ucciaenoBaHusi 3aKI0YaeTCs B HAYYHOM OOOCHOBAHHHM CHUCTEMBI
0COOCHHOCTEH MO3TUKHU 00pa30B B npo3e Torait Mypana.

O0beKT uccaeq0BaHNUs NPEICTABIEH paccKa3aMu, MOBECTIMHA U pOMaHAMU
Torait Mypana.

Hayuynass HOBH3HA HCCJIeI0BAaHHMSA 3aKJIK4YaeTcs B TOM, 4YTO B
JAUCCePTALMHU:

ObU10 AokazaHo, uto Torait Mypan co3gan cuctemy oOpa3oB HOBOTO THUIIA,
HOBBIM CTWJIb ONMCAaHUS U W3JI0KEHUS, HOBBIM XYIOXKECTBEHHBI CHHTAaKCHC B
y30€KCKOM JIUTepaType ABaAIaTOro BEKa;

4yepe3 XYJOXKECTBEHHbIM aHaiu3 ObUIO OINPENENeHO, YTO MpUpoja
XYJ0’)KECTBEHHBIX 00pa30B Tmucaress, mpobiemMa UX MPOTOTHUIIOB, HABBIKU
CO3/1aHUsl TOPTPETOBO MHIMBUIYaJbHOCTh pPEUYU OJHUIETBOPSET CypXaHUa B
KyHTUpaTe, y30eKa B CypXaHLE;

ObUIO 00OCHOBAHO, YTO MHCATENb - MPO3aUK B CBOMX IPOU3BEACHUAX
OTOXKJIECTBJISIET JAYXOBHBIM pOCT M TOOEAYy JMYHOCTH YEpe3 BHYTPEHHIOK
TpareAuIo U MPOUTPHILI;

Takhe NpoOJIeMbl KaK TpParn4eCKU-KOMUYECKOE BBIPAKEHUE, CTAaTUCTHKA
o0Opa3oB, kiaccudukaius o0pa3oB ObLIM PACKPBITHL B 00pa3ax, co3gaHHbIX Torait
Mypaznom;

OBLJIO HAyYHO-XYJO0KECTBEHHO HWHTEPIPETUPOBAHO, YTO €ro oOpa3bl
XapaTKTEPU3YIOTCA TEM, 4YTO MO (OopMe OHU ITHUYECKHE (CYpXaHCKHUE), IO
COJIEpKaHMIO HAlIMOHAJIbHBIE (Y3€KCKHE), a 110 CyTH 00I1IeueIOBEYECKUE;

ObLJIO JOKa3aHO, YTO IMOATHMKAa OOpa3oB NHUCATENsl SBISIETCS HOBBIM
SBJICHHEM B Y30€KCKOM ITPO3€ BTOPOIl MOJOBUHBI JIBA/IIIATOTO BEKA.

IIpumeHeHnne pe3yjbTaTOB MCCICAOBaHUs. Pe3ynpTaThl HcCIeqOBaHUS
MOATUKHU 00pa30B B npo3e Torait Mypana:

B3rnsapl, cBsi3aHHblE € TpUpPOOM 0Opa3oB mucaTens, MNpoOeMbl HX
MPOTOTUIIOB, HABBIKOB CO3/IaHUSI IOPTPETOB, UHANBUAYAJIbHOCTA PEYU U IMOITUKHU
0o0pa3oB OBUIM HCIIOJNB30BAaHBI B MpakTUYecKoM mpoekre Homep A-1-107 mon
Ha3BaHueM “IloaroToBka k myoauKanuu aHToJoTui “Y30ekckas (oIbKIOpUCTUKA
JBALIATOTO BEKA~ PEAJM30BaHHOM B TOCYJAApPCTBEHHOM HAy4YHOM HW3JaHUU
“HanunonanbHast SHIMKIONEANs Y30ekuctana” npu Anmunuctpaiuu [Ipesuaenta
PecnyOnuku VY30ekucran (CrnpaBka Homep 06-4139, BbimaHHas ATEHCTBOM
MH(OPMAIMOHHBIX U MAaCCOBBIX KOMMYHUKaIMHOT 18 HOs10pst 2019 roxa). B Hem
ObLJI0O 00OCHOBaHO, YTO MHUCATENb - MPO3aWK B CBOMX MPOU3BEACHUSIX CMOT
OTOXJECTBUTh YE€Pe3 HATHUYECKYIO TICUXOJOTHI0 TOITUYECKOE BbIpAXKECHHE
HAI[MOHAJBHOTO JyXa W Tpareiuu, TyXOBHBIH POCT U MOOEAy JMYHOCTH uepe3
BHYTPEHHIOIO TPareuio 1 MPOUTPHIILL;

HayuHo-TeopeTnueckue BbIBO/IBI, KaCaeéMbl€ Xy/10)KECTBEHHOCTH 00pa3oB B
mpo3e, MX MOATHYECKUX (YHKIWN, CTATUCTUKH, UHTEPIpETAlM 00pa3oB, UX
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COLIMAJIbHON MPHUPOABI OBLTM MCIOJI30BAHBI B NMpakTUYecKoM mpoekte A-1-118
noja Ha3BaHueM “lloaroToBka K myOauKanuu U MyOIUKalus y4eOHOro nmocoous o
onmvcaHuM W wuHTepnperanuu oOpaza Hasou” (CnpaBka Homep 89-03-861,
BbIJJaHHasi MUHUCTEPCTBOM BBICILIETO U CPEAHETO CHEHUAILHOTO 00pa30BaHUs OT
1 Mapra, 2019 rona). B pesynbrare, npoekT ObLT MOMOJHEH HOBBIMU CTAThsIMU O
OOIIETEOPETUYECKUMU OCHOBAMU XY 0’KECTBEHHOI0 00pasa;

Pa3mbinienust 00 0COOEHHOCTAX sI3bIKA M PEUM XYJ0KECTBEHHOT0 00pasa B
npoze Torait Mypaga OblmM ucmonb30BaHbl B ¢GopMupoBanuu dactu ‘“‘bank
KYpCOBBIX TeM M0 mpeaMeTy “CoBpeMEHHBIN y30eKCKui S3bIK MeYaTHONW BEpCUU
W aIM0 KHUTW MOJ Ha3BaHUeM “MeToAuka HaMUCAHUS KYpCOBBIX palOT Mo
npeamety “‘CoBpeMEHHBIN JIMTEPaTYPHBIM y30€KCKHUI SA3bIK MOJATOTOBJIECHHBIX B
paMKax MpUKIATHOTO TIpoekTa Homep A-1-61 mox wHaszBanmem “Cosmanme
NPWIOKEHUS AyJUO0 KHHIM MO MpeaIMeTaM S3bIKO3HAHMS JUISl CTYIEHTOB C
OTPaHUYCHHBIMUA CIIOCOOHOCTSIMU BHUJETh’, BBINOJHEHHBIM B TalIKEHTCKOM
rocyapcTBeHHOM neparornueckoMm yHuBepcutere. (CrpaBka Homep 89-03-2055,
BbIIaHHAsE MUHUCTEPCTBOM BBICHIETO M CPEIHErO CHEUAIBHOIO 00pa30BaHUs OT
17 mas, 2019 roga). B pe3ynbrate, pa3MbIlIJIEHHAS] O TOM, YTO DYXOBHBIA POCT U
no0ezia TMYHOCTH OCYIIECTBISIOTCA Yepe3 BHYTPEHHIO TPareAnio U MopakxeHue,
a Takke 00 OCOOCHHOCTSAX s3bIKa M peud o0pa3a NOCIYKWIM OCHOBHBIM
VCTOYHHUKOM B JIAaHHOM IIPOEKTE;

B co3manun HaydHOM M METOJOJIOTMYECKOM OCHOBBI — MHTEPIPETALUU
XYJI0)KECTBEHHOT'0 Opa3a B y30€KCKOM JINTEPaTypOBEACHUN U TEOPUU JIUTEPATYPHI,
a Takke IMpu pa3pabOTKe €IWHOM KOHLENTYaJIbHOW KapTHHBI Pa3BUTHS
XYJUDKECTBEHHOTO MBIIUICHUSI COBPEMEHHON y30€KCKOW JUTeparypbl, ObUIA
oO0CyXXJIeHbl B Hay4HOW MoOHOrpaduu, omyonukoBanHod B 2017 romy Oreniom
KPUTUKU W JIUTEpaTypoBEACHHUS NMpU Accouualuu nucaTened Y30eKkHucTraHa; a
TaK’keé Ha OTYETHOM COOpaHHMM AacCOLMALMU, TOCBSILEHHBIM OOCYXJIEHUIO
MoHOrpaduil U KHUT O JHUTEepaTypHOW kputuke 5 Mapta 2018 roma, mupoko
oOcyxnanace HayyHas MoHorpadus “[Ipupoma mosTmdeckoro obpaza”
ormyOiHMKoBaHHas B pamkax aucceprainuu (Cnpaska Homep 01-03-06/94 BrinanHas
Accommanuert nimcarene Y30ekucrana ot 30 saBaps 2019 roma). beuto
IPOAEMOHCTPUPOBAHO, YTO  TaKHe NpoOJIEMbl KaK Tarpu4ecKu-KOMUYECKOE
BBIDOKEHME,  CTaTHCTHKAa  0o0pa3oB,  kiaccudukamus  oOpa3oB  ObUIH
CUCTEMATUYECKU aHATU3UPOBAHBI,

3aKJIFOYEHHS] AUCCEPTAHTa IO MCCIEIOBaHUIO TBOpuecTBa Torait Mypana
ObLIM UMCIOJIb30BaHbl MPU TOATOTOBKE CIIEHAPUEB A0S TAKUX NPOrpaMM Kak
“Tunra »>bTH6Op”, “AccanoM Y30EKHCTOH”, TPAHCIHPYEMBIX HA TeJIeKaHAJe
“O‘zbekiston™; a Taxxke, Ipu MOJATOTOBKE paauo mnporpamm “Anabuii >kapaén”,
“benopnuk” penakuuu  KynbTypHO-00pa3oBaTENbCKUX U XYJ0KECTBEHHBIX
Bemanuid  ['AIl  Tenepammokanama  “O‘zbekiston” mnpu  HarnumonanpHOU
Tiaepanguokomnannu Y30ekucrtana.( Cmpaska Homep 02-13-367, BbimaHHas
HanmonanpHol Tenepaguokommnanueid Y3oekucrana 18 ¢espans 2019 roma u
cinpaBka Homepl-38, BeimanHas Tenepamuokananom “O‘zbekiston” ot 12 mapra
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2019 rona). B pesynbrare, Tene3putenu ObLIM O3HAKOMJICHBI ¢ MH(pOpMaIueil 0o
UHTENpEeTalMl W aHaJu3€ XYJOXKECTBEHHBIX 00pa30oB, BCTpEYAIOIIMXCS B
TBOpuecTBe Toraili Mypana. 9To Chirpano ocoOyro pojib B TIIATEIbHOM M3Y4YEHUU
TEJNE3PUTEISIMU U PAIUO0 CIIYIIATEISIMU TBOPUECTBA TAJIAHTIIMBOIO MTUCATEIS.

Crpykrypa u o0bem auccepranum. /[uccperanusi COCTOMT U3 BBEJEHUS,
TpeX IJ1aB, 3aKJIIOUEHUS M CIUCKA MCIIOJIBb30BAHHOM JuTepaTypbl. O0muid o0bem
paboThl cocTaBseT 163 cTpaHUIIbL.
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