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KIRISH (fan doktori (DSc) dissertatsiyasi annotasiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahonda so‘nggi
vaqtlarda dunyo xalqglarining ma’naviy-axloqiy qiyofasini takomillashtirish, xalqaro
madaniy transformasiya jarayonini me’yorlashtirish, umumbashariy gadriyatlarni
yuksak maqomga ko‘tarish, bashariyatni yagona magsad sari birlashtirish va o‘zaro
hamjihatlikka yo‘naltirish kabi talablarga javob beradigan umuminsoniy
Xususiyatlarga ega konstruktiv ma’naviy qadriyatlar tizimini ishlab chigish dolzarb
bo‘lib bormoqda. Shu nuqtai nazardan, jahonda yuz berayotgan globallashuv
jarayonida ma’naviy qashshoglik, axlogiy nigilizm kabi umubashariy xarakterga ega
bo‘lgan illatlarga qarshi kurashishda vorisiylik va zamonaviylik prinsipini
uyg‘unlashtirgan holda olib borish, jumladan, ijtimoiy pedagogik fikrlar negizida
talabalarning ma’naviy — axloqiy kamolotini ta’minlash tizimini takomillashtirish,
hozirgi davr yangiliklari bilan sintezlash zaruriyati pedagogik ehtiyojga aylanib
bormogda.

Dunyo pedagogikasida olib borilgan ilmiy izlanish va tadqiqotlar Mashrab
ijjodida diniy-axloqiy, ijtimoiy-falsafiy, pedagogik tafakkurning yuzaga chiqishidagi
o‘rni kabi masalalar haqida ilmiy ma’lumotlar berib borilayotganligi bilan qimmatli
va ahamiyatlidir. XVII-XVIII asrlar Movarounnahr hududida ilm-fan rivoji
Yevropaning ko‘plab mamlakatlariga, shuningdek, Amerika Qo‘shma
Shtatlarigacha yetib borganligi bilan, bu tadgiqotlar ko‘lami jahon
mashrabshunosligi taraqgiyotida Boborahim Mashrab merosining umuminsoniy
qadriyatlarga daxldorligi va buning ta’lim-tarbiya sohasiga tatbiq etilishi bilan
o‘ziga xosdir.

Mamlakatimizda ma’naviy-axlogiy qadriyatlarning ijtimoiy ta’sirini oshirish,
talaba-yoshlarni o‘zlikni anglash, milliy va umuminsoniy g‘oyalar asosida
tarbiyalash, har qanday davrning eng muhim, dolzarb masalalaridan biri ekanligi
bilan ahamiyatlidir. Shargning betakror mutafakkir allomalarining ijtimoiy-
ma’naviy merosiga uchinchi Renessans davrida e’tiborning kuchayishi,
Movarounnahr hududida mutafakkir allomalarining jahon ijtimoiy fani sohalari,
shuningdek, pedagogika fani taraqqiyotiga qo‘shgan hissalari bilan ahamiyatlidir.
Movarounnahrda yashab ijod etgan alloma, mutafakkir, murabbiy ustoz, ijodkor
shoir Boborahim Mashrab, uning ma’naviy merosi jahon tamaddunida,
insonparvarlik va axloqiy gadriyatlarga sodiqlig, barkamol insonni tarbiyalash kabi
g‘oyalarning mazmun-mohiyatini ilmiy nuqtai nazardan yoritishda o‘ziga xos
qimmatlidir.

Ushbu dissertatsiya O‘zbekiston Respublikasi Prezidentining 2017-yil
7-fevraldagi PF—4947-son “Ofzbekiston Respublikasini yanada rivojlantirish
bo‘yicha Harakatlar strategiyasi”, 2020-yil PF-6017-son “O‘zbekiston
Respublikasida yoshlarga oid davlat siyosatini tubdan isloh qilish va yangi
bosqichga olib chiqish chora-tadbirlari to‘g‘risida”, 2020-yil 6-noyabrdagi
PF-6108— son “O‘zbekistonning yangi taraqqiyot davrida ta’lim-tarbiya va ilm-fan
sohalarini rivojlantirish  chora-tadbirlari to‘g‘risida”gi farmonlari, 2017-yil
24-maydagi PQ—2995-son “Qadimiy yozma manbalarni saglash, tadqiq va targ‘ib
qgilish tizimini yanada takomillashtirish chora-tadbirlari to‘g‘risida”, 2018-yil
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23-iyundagi  PQ-3080-son “O‘zbekiston Respublikasi Vazirlar Mahkamasi
huzurida O‘zbekistondagi Islom sivilizasiyasi markazini tashkil etish chora-
tadbirlari to‘g risida™gi qarorlari, shuningdek, 2017-yil 13-sentabrdagi PQ-3271-son
“Kitob mahsulotlarini nashr etish va tarqatish tizimini rivojlantirish, kitob mutolaasi
va kitobxonlik madaniyatini oshirish hamda targ‘ib qilish to‘g‘risida™, 2017-yil
18-apreldagi PQ-2894-son “Alisher Navoiy nomidagi milliy bog‘da Adiblar
xiyobonini barpo etish to‘g‘risida” gi qarorlari hamda sohaga oid boshga me’yoriy
huqugiy xujjatlarda belgilangan vazifalar amalga oshirilishida ushbu tadqgigot
muayyan darajada xizmat giladi.

Tadqiqotning respublika fan va texnologiyalar rivojlanishining ustuvor
yo‘nalishlarga mosligi: Mazkur tadgigot respublika fan va texnologiyalar
taraqqiyotining I. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huqugiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovasion
igtisodiyotni shakllantirish™ mavzusidagi ustuvor yo*nalishga muvofiq bajarilgan.

Dissertatsiyaning mavzusi bo‘yicha xorijiy ilmiy-tadqiqotlar sharhi'.
Sharq sivilizatsiyasiga katta hissa qo‘shgan mutasavviflarning tasavvuf, axlog,
ozlikni anglash, ma’naviy merosni bugungi kun nugtai nazardan o‘rganish, ularni
umuminsoniy qadriyat sifatida Sharq mamlakatlari pedagog fikr rivojiga qo‘shgan
hissasini, jahon tamaddunida tutgan o‘rnini aniglash masalalari bo‘yicha dunyoning
yetakchi ilmiy tadqiqot markazlari va oliy ta’lim muassasalari jumladan, Indiana
University of Bloomington(USA), University of Harvard, University of California,
University of Michican, Universitat Bonn (Germany), University of Oslo (
Norvegian), University of Vienna ( Austria), University of Wester (Kanada),
Institute of Ctntral Asia (Fransiya), Al-Ashar University (Misr), Istanbul
Universiteti (Turkiya), Institut Vostochnix rukopisey RAN (Rossiya), Kazanskiy
federalniy Universitet (Qozon), Alisher Navoiy nomidagi Toshkent davlat o‘zbek
tili va adabiyot universiteti, Nizomiy Ganjaviy nomidagi Toshkent davlat
pedagogika universiteti, Abdulla Qodiriy nomidagi Jizzax davlat pedagogika
universiteti (O‘zbekiston) olib borilmogda.

Bugungi kunda dunyoda falsafa va adabiyot tarixi fanlarida mutafakkir shoir
Boborahim Mashrab ijtimoiy — ma’naviy merosi, uning tasavvufiy qarashlari
bo‘yicha ilmiy natijalar qo‘lga Kiritilgan. Jahon fondlarida mavjud qo‘lyozma va
toshbosma nusxalari asosida “Mabdai nur”, “Kimyo’’ning turli variantlari yaratilgan.
Bu xususda shoir asarlarini yaratilish tarixini tadqiq qilish, tarjima gilish ishlari
amalga oshirilgan. Birog, pedagogika tarixi fanida mutafakkir ijodining pedagogik
Jihatlarini ochib beruvchi tadqgiqotlar yo‘q. Shu nuqtai nazardan, mutafakkir shoir
Boborahim Mashrab ijodining jahon pedagogika tarixiga qo‘shgan hissasi, ta’siri,
uning she’riyatidagi o‘ziga Xxos umuminsoniy xususiyat va g‘oyalarini,
qadriyatlarini targ‘ib etuvchi tomonlarini global texnogen sivilizasiya sharoitida
o‘rganish axlog tarbiyasida o‘ziga xos muhim mohiyat kasb etadi.

! Nucceprawis MaB3yCH 6yitma XOPHOAHIH WIMHI-TAIKHKOTNAP wapxH
https://www.istanbul.edu. tr/http://www.washington.edw/, www.university of califonia.edu, www.harvard.edu,
www.indiana.edu, www.intLaks.ac.kr, www.uni-bonn.de, www.uio.no/english, www.univie. ac.at/en, www.vu.lt,
www.bsu.edu.az, www kaznu.kz., https://islaminstitut.uz sa Gomxa manfanap acocHaa aManTa OWIHPHLTH.
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Muammoning o‘rganilganlik darajasi. Xalgimizning boy ilmiy — madaniy
merosi, toshga muhrlangan qadimiy yozuvlar, bebaho me’moriy obidalar, nodir
qo‘lyozmalar, turli osori atiqalar davlatchilik tariximizning 3000 yillik teran
ildizlaridan  dalolat  beradi.  O‘zbekiston  Respublikasining  Prezidenti
Sh.M.Mirziyoyevning ma’naviy merosni qadrlash va yuksaltirish hagidagi asarlari,
konseptual g*oyalari barkamol avlod tarbiyasini amalga oshirishda xususan, talaba-
yoshlarga kasb tarbiyasi berishda mazkur tadgiqotga ilmiy-metodologik asos bo‘lib
Xizmat qiladi.

Bir guruh yevropalik olimlar, jumladan, Martin Xartmann Berlindan chiqib,
Yevropa va Osiyoni bog‘lovchi ilmiy ishni amalga oshirish magsadida Qora va
Kaspiy dengizi orqali Tiflisdan Toshkentga kelib, Samarqand orqali Terek
dovonidan oshib Qashqarga kelishadi. Xartmann guruhi 7 oy davomida Yorkent,
Xo‘tan, O‘gsalur, Ogsuv shaharlarida reja asosida ish olib bordilar. 1903-yil fevral
oyida Terek dovonidan oshib, Irkishtom va Olug‘chat gishlog‘i orqali O‘shga, undan
Toshkentga qaytib keldilar. Shu yil martgacha ekspedisiya ko‘plab material to‘plab,
Berlinga qaytishdi. Ekspedisiya to‘plagan xalq og‘zaki ijodi va Mashrab haqidagi
kitoblar nemis tiliga o*girilib, Mashrabning piri Ofogxoja eshon shajarasi yoritilgan
“Tazkirai Azizon” kitobi sharh va izohlar bilan g‘arb tarjimashunoslari tomonidan
Yevropada nashr etildi, bu islomshunoslik fanining katta yutug‘i bo‘ldi'.

Xorijlik shargshunos, pedagogik olimlar N.Veselovskiy, M.Xartmann, Herman
Vamberi, A.P.Xoroshxin, V.L.Vyatkin, 1.S.Likoshin, S. Uludog®, L. Mironova,
N.A.Pantusov, U.Ye. Ostroumov shoir va mutafakkir Mashrab ijodining ba’zi
tomonlarini tadqiq etganlar?.

O‘zbekiston pedagogika tarixi fanining bir qator olimlari tadgiqotlar
o‘rganilayotgan mavzuning ba’zi jihatlarini oliy ta’lim darsliklarida ochishga
harakat gilganlar>.

! Hartmann M. Das Buhwesen in Turkistan und Drucke Hartmans// Westasiatishe Studien, 1904, MSOS zu Berlin. —
S69 — 104;Chademjai// Orientalishe Literaturzeitung. (OLZ) — Berliv, 1903; 1903. — S. 361-368 ; Beitracge zur
Kenntniss des Orient. / WZfd.KM.B.1. — Berlin, 1903; Ostutrkishe Handshriften der Samlung Hartmans//
Westasiatishe Studien, (WAS) 1904, MSOS zu Berlin,. — S. 1 — 21; Das Buhwesen in Turkistan und die turkishen
Drucke der Sammlung Hartmans / WAS, 1903,MSJS zu Berlin — SS. 69-104; Zur Geshichte Euroasiens// Orient.
Literaturzeitung, (OLZ) B. VII, Berlin , 1904, — S291 — 303; Ein turkisher TEXT aus Kaschar// Kelete Szemle , B.
VI. Budapest, 1906. - S, 26-65; Dic Geshchte von den 40 Leibern (cilton) . Ein turkishcher Text aus Jarkent// W.AS.
B. VIII. — Berlin, 1905. — S. 25 — 56; Eine Grabstelle aus Taschkent // O.L.Z, 20. 12. 1905, naechstes
Heft; Arheologusches aus Russisch Turkistan// JLZ. B. VIIL — Berlin, 1905. B. IX, 1906; Hartmann M, Dr. Futterer.
Durch Asian. — Berlin, Muhammad Sadiq. Taskirai asison von M. Sadiq. Ein Heiligenstaat in Islam. — Berlin: Wolf
Preiser Verlag, 1905. —300 S.

2H.H Becenorcknit. Boctounme 3amerxu-IlerepGypr, 1895, H.C.Jlmkomnme [usana-u Mampa6. -T., 1910;
B A.Bstxin. Qepranckuit muctik [imsana-u Mampa6. ~T., 1923,

3 1.Tysysun-myamd: npodeccop A3ymmynos. Y3bex nemarormkacu Tapwar —T.. ‘“Vimysun”, 1997.
2.A3ynnynos, B.Tyxmmues, X.Mavcynos. [lcmarormxa Tapioar-T.. “ILlapk” mawpuér-matbaa axumsnopnux
xomnannacy Gom Taxpupuaty, 2002. 3. Pysmarsonn Koanpxyn Pyamar yrnn. Xosxamuasap Xysaiino auHui-MHCTHK
xapamnapusukr XVII-XVIII acpnap Mapkasnit Ocué Tacassydn pusoxouiary ypru. ®ancaa darnapu noxropn
(DSc) mucceprawmacyu, 2020. 4. Xampoesa JQwiopom FOmycosna. BoGopaxyns Mampa6 rasanmap nojTHxac.
Ounonorus alapH HOMIOMH WIMHI AAPLKACHHH OJTHII YHYH TAKTHM STHITAH AcccepTamya asTopedeparn. —
TowxkenT: 2004. 5. [Ijcrropacs b. Yabex nacpima MampaG Tincomuni apaTm Takpuback Xakuaa Mynoxasanap /
Mycrauumk naspn anabuérn. Tymnam.~T.: Fagyp Fynom nosminmarn mampuér-marbaa okomuit yim, 2006. 6.
Tomsixomkace Myco Myiummnbaesirt. Y3bex mymTos amabnémn nasynamapn Mapmim Xapmaann Tapaisaci sa
Tankunma. Punonorns amnapu 6yina gancaga aoxtopn (PhD) micceprawpsici asTopedeparit, Hamanran, 2021
7. K-Xomnnios, C.Humonona, M.Hromora, P.Xacanos. [Tenarorsxa Tapimar. —T.: “Viarrysau™, 1996. 8. Macsyn
Myxappup: M.M. Xaiipynnaes, Mannasus ronaysnapu. —T.: AGaymna Kompmit nosimars Xank MepocH HAPHETH,
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Pedagogika fanlari doktorlari A. Zunnunov, B.To‘xliyev, X. Mas’udov, K,
K.Hoshimov, S.Nishonova, M.Inomova, R.Hasanov.J.Hasanboyev,
O.Hasanboyeva, H.Hamidov kabi olimlar Mashrab ijodining u yoki bu girralarini
ilmiy asarlarida yoritishga harakat gildilar.

Dissertatsiya tadqiqotining dissertatsiya bajarilgan oliy ta’lim yoki ilmiy
tadqiqot muassasining ilmiy-tadqiqot ishlari rejalari bilan bog‘liqligi.
Dissertatsiya tadgiqoti Abdulla Qodiriy nomidagi Jizzax davlat pedagogika
universiteti ilmiy tadqiqot ishlari rejasining “Milliy g‘oya, ma’naviyat asoslari va
huquq ta’limi kafedrasi” doirasidagi “Globallashuv sharoitida yangi taraqgiyot
strategiyasi va falsafa fanlarining dolzarb muammolari® mavzusidagi ilmiy
yo*nalishida bajarilgan.

Tadqgiqotning maqsadi: Ijtimoiy — pedagogik fikrlar negizida talabalarning
ma’naviy-axlogiy kamolotini ta’minlash tizimini takomillashtirish kontekstida
Boborahim Mashrabning umuminsoniy va insonparvarlik g‘oyalari mohiyatini
yoritish, shuningdek, jahon pedagogik tafakkuri rivojidagi mohiyatini keng
jarayonda yoritishdan iborat.

Tadgiqotning vazifalari:

talabalar ma’naviy-axloqiy kamolotini takomillashtirish pedagogik muammo
sifatida ekanligini o‘ziga xos jihatlarini tarixiylik va pedagogik nuqtai nazaridan
tahlil qilish;

talabalar ma’naviy-axloqiy kamolotini takomillashtirishning ijtimoiy jihatdan
zarurligini zamonaviy pedagogik nuqtai nazardan yoritib berish;

talabalarga ma’naviy-axloqiy tarbiya berishda Mashrabning ijtimoiy-ma’naviy
merosi didaktik ta’lim asosi sifatida ekanligini ochib berish;

talabalar ma’naviy-axlogiy kamolotini takomillashtirishda Mashrab
asarlarining o‘ziga xos jihatlarini va xususiyatlarini tahlil etish;

talabalar ma’naviy-axlogiy kamolotini shakllantirishda Mashrab ijtimoiy-
pedagogik qarashlarini tatbiq etish tizimini takomillashtirish tamoyillarni yoritish;

talabalar ma’naviy-axlogiy kamolotini takomillashtirishga oid Mashrab
asarlaridagi didaktik omillarning konsepsiyasini yoritish;

talabalar ma’naviy-axloqiy kamolotini takomillashtirishning didaktik
ta’minotini aks ettiruvchi g‘oyalarni tadqiq qilish;

talabalar ma’naviy-axloqiy kamolotini ta’minlash tizimini bugungi kun
doirasida ochib berish;

talabalar ma’naviy-axlogiy kamolotini takomillashtirish tizimi metodlarini
Boborahim Mashrab merosi misolida yoritish;

talabalar ma’naviy-axloqiy kamolotini takomillashtirish tizimini amaliyotga
joriy qilishni tadqiq etish;

1999. 9. K.Hoshimov, S.Nishonova. Pedagogika tarixi.-T.: Alisher Navoiry nomidagi O‘zbekiston Milliy kutubxonasi
nashriyoti, 2005. 10. Ofinnca Myxasnanuesa. Beruut Ba axnokuii kanpustnap dancadach.-T.: “YANGI NASHR”,
2016. 11. R.Orzbekov. O'zbek adabiyoti tarixi. —T.: O‘zbekiston Yozuvchilar uyushmasi Adabiyot jamg‘armasi
nashriyoti, 2006. 12. Hynnowm Xyma6oes. ¥36exucronna dancada sa axnoxsit guxpnap Tapakkuémn Tapinauan.-T.
*“Vxurypan”-"3ué nomwp”, 1997. 13. A3ymuynos, b Txmes, X Mascynos. IMenarormka Tapican.-T.: “Llapk”

pHET-MaThaa ax xomnarisck 6om TaxpupuaTi, 2002. 14. O XacanGoera, K. Xacanboes, X Xasnnos.
Iegarorsxa Tapmar.-T.: “glunyltm", 1997.




talabalar ma’naviy-axlogiy kamolotini takomillashtirish tizimining pedagogik
samaradorligini aniqlash mezonini ishlab chiqish darajasini aniqlash;

tajriba-sinov ishlari va ularming natijalari, talablari tahlilini yoritish.

Tadqiqotning ob’yekti sifatida Boborahim Mashrab ijodiy merosi bo‘yicha
yaratilgan manbalar , ilmiy tadqiqotlar va maqolalar, XVII — XVIII asrlar ijtimoiy
— axloqiy hamda pedagogik merosi tanlangan.

Tadqiqotning predmeti - Boborahim Mashrab va XVII—XVIII asrlar ijtimoiy
— axloqiy, ma’naviy va pedagogik merosi xususiyatlarini o‘rganish tashkil etadi.

Tadgqiqotning usullari. Tadqiqotda ilmiy bilishning ob’yektivlik, tizimlilik,
vorisiylik, qiyosiy tahlil, analiz va sintez, umumlashtirish, tarixiylik va mantiqiylik
kabi usullaridan foydalanilgan.

Tadqiqotning ilmiy yangiligi quyidagilardan iborat:

XVII-XVIII asrlar Markaziy Osiyoda yashab ijod etgan, pedagog allomalar,
ko‘plab darslik sabogqlar yaratgan kattaqo‘rg‘onlik So‘fi Olloyor, chimyonlik
Xojamnazar Gfoyibnazar o‘g‘li Huvaydo, namanganlik Boborahim Mashrab va
boshqa mutasavvif murabbiylarning asarlarida ma’naviy meros, umuminsoniy
qadriyat, gumanistik g‘oyalar, axlogiy-ta’limiy qoidalar, ibrat va odob konteksidagi
fikrlar aniglangan;

Mashrab ijodining mahsuli bo‘lgan asarlari, “Ijtimoiy-pedagogik fikrlar
negizida talabalarning ma’naviy-axlogiy kamolotini ta’minlash tizimini
takomillashtirish™, uning pedagogik merosi, mutafakkirning she’riyatidagi didaktik
g‘oyalar, shoirning tasavvufiy, badiiy, pedagogik qarashlari aks etgan “Mabdai
nur”, “Kimyo” . “Qissai Vays ul-Qaraniy” kabi asarlaridagi ta’limiy, axlogiy
qarashlar isbotlangan.

Mashrabning pedagogik qarashlarini shakllanishiga ta’sir ko‘rsatgan ulug*
mutasavviflar Ibrohim Adham, Boyazid al-Bistomiy, Mansur Halloj, Jaloliddin
Rumiy, Shayx Shibliy, Robia Adaviya, Ahmad Yassaviy, Bahouddin Nagshband,
Hidoyatullo Ofogxoja, Alisher Navoiy, So‘fi Olloyor kabi allomalarning uning
ijjodiga ijobiy ta’sir ko‘rsatganligi dalillangan.

Mashrab asarlaridagi turli pedagogik janrlarning maktablarda o‘rganilishi,
shuningdek, xorijiy mamlakatlarda uning ijodiga bo‘lgan e’tibor va qgiziqgishlaming
ortishi, xususan, Yevropaning ko‘plab mamlakatlariga, hatto Amerika qit’asigacha
yetib borishi, o‘zbek she’riyati bilan boshqa xalglarni tanishtirishi kabi omillar o‘z
isbotini topgan.

Mashrab merosidagi pedagogik fazilatlar, axlog va komil inson muammosi
haqidagi g‘oyalar, ma’rifiy fikrlar, tarbiyaviy, milliy-ma’naviy ahamiyati,
umuminsoniy qadriyatlar nuqtai nazaridan pedagog mutafakkir ijodining janr
xususiyatlarini o‘rganish metodikasi ko‘rsatib berilgan.

Tadgiqotning amaliy natijalari quyidagilardan iborat:

Ulug‘ murabbiy Boborahim Mashrab hayoti va ijodini, faoliyatini, o‘sha davr
jamiyatiga qo‘shgan ta’siri doirasini o‘rganishda XVII-XVIII asrlarda Buxoro
amirligi, Xiva va Qo‘qon xonliklarida ta’lim-tarbiya , maktab, fan va madaniyat
ravnaqi, shoir ijodiga ta’sir etgan muhitning o‘ziga xos jihatlarining aksi, uning
hayoti va ijodiy merosiga bo‘lgan munosabatning ijtimoiy-pedagogik fikr rivojida




tulgan o‘rnini o‘rganishga garatilgan metodologik tavsiya va ko‘rsatmalar ishlab
chiqilganligi bilan ahamiyatlidir.

Mashrab merosida pedagogik fazilatlar, axloq va barkamol inson muammosi
haqidagi g*oyalarga aniqlik kiritilgan, she’riyatining g‘oyaviy yo‘nalishlari va uning
pedagogik qarashlaridagi ta’limotlar tahlil gilingan. Aynigsa, Mashrab merosida
katta iz qoldirgan kubroviya-nagshbandiya tarigatidagi umuminsoniy fikrlar,
Abdurahmon Jomiy, Alisher Navoiy, Zahiriddin Muhammad Bobur she’riyatiga xos
hamohanglik motivlari uyg‘unligi keng yoritilgan.

Mutafakkirning ijtimoiy-ma’naviy, ma’rifiy va didaktik qarashlari, Markaziy
Osiyodagi so‘fiylik ta’limotining g'oyaviy va mafkuraviy jihatlari, uning
merosidagi ilg‘or fikrlar, O*zbekiston qahramoni Ibrohim G*afurovning fikricha,
manifest g*azallarining jamiyat hayotidagi aksi. shoir ijodiyotidagi axloqiy, ta’limiy,
ma’naviy, tasavvufiy hamda nasihatomuz, o‘gitomuz, ibratomuz, didaktik
qarashlar hagidagi mulohazalar ochib berilgan.

Mashrab ijodining xorijda o‘rganilishi va umumta’lim maktablarda shoir
she’riyatining janr xususiyatlari hagidagi ta’limotlarini o‘rganishda Markaziy Osiyo
va Yevropa xalglari, xususan, o‘zbek xalqi o‘rtasidagi do‘stlik, buyuk
birodarlikning yorqin namunasi yuzaga chiqdi, Mashrab hayoti va ijodi nafaqat
Sharqda, balki G*arbda ham katta gizigish uyg*otganligi keng holatda yoritilgan.

Tadqiqot natijalarining ishonchliligi tadgiqotjarayonida qo‘llanilgan nazariy
qarashlar, uslubiy yondoshuvlar, usullar va ilmiy ma’lumotlarning manbalardan,
ishonchli dalillardan respublika va xalqaro miqyosidagi ilmiy konferensiyalar,
simpozium materiallari to‘plamlari OAK ro‘yxatidagimaxsus jurnallar hamda ilmiy
jurnallarda nashr etilgan maqolalar, chop etilgan monografiyalar va u haqdagi
tagrizlar, xulosa, taklif va tavsiyalarning amaliyotda joriy etilgan olingan
natijalaming vakolatli tashkilotlar tomonidan tasdiglangani bilan harakterlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Ushbu tadgiqot
natijalarining ilmiy ahamiyati XVII-XVIII asrlar pedagogika fanining ulug®
namoyandasi Boborahim Mashrab ijodiy merosining ijtimoiy-pedagogik fikrlar
negizida talabalarning ma’naviy-axlogiy kamolotini ta’minlash tizimini
takomillashtirishda, pedagogika tarixi uchun yangi ilmiy nazariy ma’lumot va
xulosalar berishi, amaldagi mavjud darslik, qo‘llanmalarning takomillashuvida
pedagog murabbiylar va oliy ta’lim mutaxassislari uchun go‘llanma, manba bo‘lib
xizmat qilishi bilan belgilangan.

Tadgiqot natijalarining ilmiy ahamiyati, pedagogika tarixi fanlari bo‘yicha
ta’lim tizimining ma’lum yo‘nalish va bosqichlarida talabalarga dars mashg‘ulotlari
olib borishda, maxsus kurs, amaliy mashg‘ulot va seminarlar o‘tishda, shu fanlar
bo‘yicha o‘quv qo‘llanmalar, darslik, majmualar, atamalar lug‘ati yaratishda
ommaviy axborot vositalarida Mashrab ijodini va XVII — XVIII asrlar she’riyatini
targ*ib va tashviq gilishda unumli foydalanish mumkinligi bilan asoslangan.

Tadqiqot natijalarining joriy qilinishi. Ijtimoiy-pedagogik fikrlar negizida
talabalarning ma’naviy-axlogiy kamolotini ta’minlash tizimini takomillashtirish
borasidagi takliflar bo‘yicha olingan ilmiy natijalar asosida:

Boborahim Mashrab asarlaridagi ta’limiy, axlogiy qarashlar Jizzax viloyat
“Istigbol” mintaqaviy tadgiqot markazining “Jamiyat barqarorligini ta’minlashda
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yoshlar madaniyatini yuksaltirishning innovasion omillari” mavzusida 2021 yilda
bajarilgan 07-ragamli grant loyihasi ijrosini ta’minlashda foydalanilgan
(O‘zbekiston Respublikasi Jizzax viloyat “Istigbol” mintagaviy tadgiqot
markazining 2022 yil 1 apreldagi Ne 8 sonli dalolatnomasi). Natijada, Boborahim
Mashrab tasavvufiy qarashlarining aholining ma’naviy madaniyati va fugarolik
mas’uliyatini oshirish borasidagi empirik tadqiqotlarni olib borishdagi amaliy
ishlarda taklif-tavsiyalar ishlab chiqish masalalarida dissertatsiyadagi g‘oyalar
muhim manba bo‘lib xizmat qildi.

XVII-XVIII asrlar Markaziy Osiyoda yashab ijod etgan pedagog allomalar
So*fi Olloyor, Xojamnazar Huvaydo, Boborahim Mashrab asarlaridagi axloqiy-
ta’limiy, ibrat va odob kontekstidagi fikrlardan Jizzax viloyat “Istigbol”” mintagaviy
tadqiqot markazining “Aholi huquqiy madaniyatini yuksaltirishda jamoatchilik
ta’sirini oshirishning innovasion yo‘llarini joriy etish” mavzusida 2020-yilda
bajarilgan 68-11/78-raqamli grant loyihasida belgilangan vazifalar ijrosini
ta’minlashda foydalanilgan (O‘zbekiston Respublikasi Jizzax viloyat “Istigbol”
mintaqaviy tadqiqot markazining 2022-yil 10-iyundagi Nel1 sonli dalolatnomasi).
Natijada, Boborahim Mashrab tasavvufly qarashlarining milliy ma’naviyatimiz
targ‘iboti chora-tadbirlarida, ta’lim tizimida talabalarning ma’naviy madaniyati va
ijtimoiy mas’uliyatini oshirish borasidagi amaliy ishlarda taklif-tavsiyalar ishlab
chigish masalalarida muhim manba bo‘lib xizmat gildi.

Ofzbekistonda amalga oshirilayotgan keng ko‘lamli demokratik o‘zgarishlar,
ta’lim islohotlari orqali uchinchi Renessans poydevorini yaratish, uni mazmun-
mohiyatini jamiyatimiz a’zolariga singdirishga oid ilmiy-amaliy taklif va
tavsiyalardan Respublika Ma’naviyat va ma’rifat markazining 2021- 2022-yillarda
o‘tkazilgan targ‘ibot faoliyatida tadbiq etilgan. “Besh muhim tashabbus” doirasida
amalga oshirilgan chora-tadbirlar “Ajdodlarga munosib voris bo‘laylik” mavzusida
o‘tkazilgan ma’naviyat soatlarini tashkil etishda dissertatsiya materiallaridan
foydalanilgan. (Asos: Respublika Ma’naviyat va ma’rifat markazi Jizzax viloyati
bo‘limining 2022-yil 24-maydagi ma’lumotnomasi) Natijada, dissertatsiyada
Boborahim Mashrab pedagogik qarashlarida ilgari surilgan takliflar, tavsiyalar
yoshlarda yuksak ma’naviy fazilatlar, kattalarga hurmat, yoshlarga g‘amxo‘rlik,
ezgulik va insoniylik, mehribonlik va bag‘rikenglik, Vatan va xalqqa sadoqat
tuyg‘ularini shakllantirishga xizmat qildi.

Dissertatsiya ilmiy natijalari bo‘yicha mamlakatimizda yoshlarga oid davlat
siyosatini amalga oshirish, yoshlarning hayotdagi o‘rni va rolini yanada oshirishga
doir istigbollarini o‘rganish masalasiga e’tiborni kuchaytirish mexanizmlarini ishlab
chigishda foydalanildi. (O‘zbekiston Respublikasi Yoshlar ishlari agentligining
2022-yil 06-iyuldagi dalolatnomasi.) Yoshlar ishlari agentligi jinoyatchilikka garshi
kurashish va xuquqbuzarliklar profilaktikasi ishlarini samarali tashkil etishda,
tizimli ishlarmi amalga oshirish maqsadida maxsus yil dasturi loyihasini ishlab
chigishda Boborahim Mashrab pedagogik qarashlari tadgiqotidan munozara
madaniyatini takomillashtirish magsadida o‘quv-seminar, targ‘ibot tadbirlarida
material (qo‘llanma) sifatida foydalanilmogda. Natijada, yoshlarda ijtimoiy-siyosiy
jarayonlarni anglash, yoshlarga oid davlat siyosatining mohiyati, ta’sirchanligi,
amaliy ahamiyatini olib borishda qo‘llanildi.
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Mumtoz adabiyotimizning yirik vakili bo*lgan, otashin she’riyati bilan nafagat
Markaziy Osiyo, balki Sharq mamlakatlarida mashhur bo*lgan Boborahim Mashrab
ijodini yosh ijodkorlarga yagqinlashtirish magsadida Mo*min Hoshimxonovning
“ljtimoiy-pedagogik fikrlar negizida talabalarning ma’naviy-axlogiy kamolotini
ta’'minlash tizimini takomillashtirish™ (Boborahim Mashrab asarlari misolida) nomli
dissertatsiyasida asoslangan ilmiy yangiliklardan ijodiy hamkorlik ishlarida
foydalanildi. (O*zbekiston Y ozuvchilar uyushmasi 2023 yil 3 martdagi Ne01-03/347
sonli dalolatnomasi). Natijada, doktorlik dissertatsiyasida ishlab chiqilgan,
asoslangan ilmiy xulosalardan O®zbekiston Yozuvchilar uyushmasi qoshidagi
“Onajonim she'riyat” to‘garagida foydalanildi. Boborahim Mashrab ijodining
o‘ziga xos pedagogik xususiyatlari, ulaming falsafiy, ijtimoiy va axloqiy
qarashlarini yangicha nazariy-uslubiy yondashuvlardan kelib chigqan holda tahlil
etishda M.Hoshimxonovning ilmiy ishi go*llanildi.

Islomshunoslik muammolarini birlamchi manbalar va ajdodlarimiz diniy-
ma’rifiy merosini tizimli tahlil qilish asosida yosh avlodni, sog‘lom e’tiqodni
shakllantirish kabi mavzulardagi amaliy tadgigotlar loyihasida foydalanilgan.
(O‘zbekiston musulmonlari idorasi 2023-yil 13-mart Ne744 sonli dalolatnomasi).
Dissertatsiyada olingan quyidagi ilmiy xulosa natijalari amaliy grant yo‘nalishi
uchun xizmat gilgan. Ilmiy loyihani bajarishda Boborahim Mashrab haqidagi
tasavvufily tushunchalar, Qur’oni karim, hadisi shariflarga oid maqolalarni yozishda
hamda ma’naviy-ma’rifiy tafakkurida tutgan o‘rniga doir ma’lumotlar O‘rta
Osiyolik allomalar ijodida qo‘llanilgan atamalar qomusiga kiritilgan. Qomus
materiallari movarounnahrlik olimlar ilmiy asarlarida keltirilgan atamalar bilan
boyitilgan. Natijada, O‘zbekiston musulmonlari diniy idorasi tasarrufidagi Toshkent
islom instituti va boshga oliy ta’lim muassasalarida 2021/2022-0°quv yili davomida
Mashrab ijodiga bag‘ishlangan ilmiy magqola va risolalardan talabalarga zarur bilim,
malaka va ko‘nikmalar, pedagogika tarixi bo‘yicha mutaxassislik xususiyatlarini
shakllantirish hamda diniy-ma’naviy ta’lim mazmunini takomillashtirish uchun
foydalanilgan.

Tadqiqot natijalarining aprobasiyasi Tadqiqot natijalari 2 ta xalqaro va 5 ta
respublika ilmiy-amaliy konferensiyalarda aprobatsiyadan o‘tkazilgan.

Tadgiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha 35
ta ilmiy ish chop etilgan, shundan 2 ta monografiya, 1 ta o‘quv qo‘llanma,
O‘zbekiston Respublikasi Oliy Attestasiya Komissiyasining  doktorlik
dissertatsiyalari ilmiy natijalarini chop etish tavsiya etilgan ilmiy nashrlarda 16 ta
magqola, jumladan, 14 tasi Respublika va 2 tasi xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, to‘rt bob, xulosa va
foydalanilagan adabiyotlar ro‘yxatini o‘z ichiga olgan. Dissertatsiyaning hajmi 291
betni tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida dissertatsiya mavzusining dolzarbligi va zarurati asoslangan,
respublika fan va texnologiyalari rivojlanishining ustuvor yo‘nalishlariga mosligi
ko‘rsatilgan, dissertatsiya mavzusi bo‘yicha xorijiy ilmiy tadgiqotlar sharhi,
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muammoning o‘rganilganlik darajasi, dissertatsiya bajarilayotgan oliy ta’lim
muassasining ilmiy-tadqiqot ishlari rejalari bilan bog‘ligligi, tadgiqotning magsad
va vazifalari, ob’yekti, predmeti va usullari tavsiflangan, tadgigotning ilmiy
yangiligi, amaliy va ularning ishonchliligi bayon gilingan, olingan natijalarning
ilmiy va amaliy ahamiyati ochib berilgan, tadqgigot natijalarining joriy qilinishi va
aprobasiyasi, nashr ettirilgan ishlar va dissertatsiya tuzilishi bo‘yicha ma’lumotlar
berilgan.

Dissertatsiyaning ~ “Talabalar ma’naviy-axloqiy kamoloti tizimini
takomillashtirishning ilmiy-nazariy asoslari” deb nomlangan birinchi bobi ilk
fasli “Talabalar ma’naviy-axloqiy kamolotini takomillashtirish — pedagogik
muammo sifatida™ asosiy e’tibor mavzuni birlamchi manbalar asosida ilmiy
yoritishga yo‘naltirilgan.

Boborahim Mashrab Ofrta Osiyo, Afg‘oniston va Sharqiy Turkistonda
mashhur buyuk mutasavvif shoir, islom va uning yo‘l-yo‘riglari, butun musulmon
Sharqida yaratilgan tasavvuf adabiyotining yirik namoyandasi va bilimdoni. Butun
hayotini sargardonlikda, dunyoni kezib, oddiy xalq orasida shuhrat qozongan, xalq
bilan hamnafas bo‘lib yashagan, xalq uchun gayg‘urgan jahongashta, galandar
shoirdir. U Shoh Mashrab, Devona Mashrab, Telba Mashrab nomlarini byejiz
olmagan.

Mashrab yoshligidan yoshi ulug® kishilarni shoshirib qo‘yuvchi zukkoligi,
o‘tkir aqli va iste’dodi bilan tengdoshlaridan keskin ajralib turgan. Ma’naviy
poklikni o‘ziga shior qilib olgan Mashrab noinsoniy istaklardan to‘la voz kechgan,
oila va mol-dunyo qilmagan, shahar va gishloglarni kezib, darbadarlikda hayot
kechirgan. Mashrab qayerga bormasin, mehnatkash xalq manfaatini o‘z manfaati
sifatida qabul gilgan. Nohaqglikka murosasiz bo‘lganligi zulmpesha amir-
amaldorlarni, poraxo‘r qozilarni va bid’atchi zohidlarni doimo tangid gilganligi,
haqoratlaganligi oqibatida shoir dorga osilib qatl etilgan'.

Jamiyatning ijtimoiy-siyosiy ahvolida yuz berayotgan of‘zgarishlar ham
Mashrabning axloqiy fikrlariga ta’sir qildi. Mutafakkir asarlari erkin fikrlarga boy
insonparvarlik g‘oyalarni o‘zida mujassamlashtirgan va u, shubhasiz, O‘rta Osiyo
ijtimoiy-falsafiy axloqiy hamda pedagogik tafakkur tarixida muhim rol’ o‘ynadi.

“Ofzbek pedagogikasi tarixi”” muallifi, prof. A.Zunnunovning qayd etishicha,
Boborahim Mashrab yashagan XVII-XVIII asrlarda Movarounnahrda siyosiy ahvol
yomonlashib, mamlakat hududida siyosiy boshboshdogliklar, urushlar avj olib, XVI
asrning oxirida ashtarxoniylar hukmronligi boshlandi. Bu davrda O‘rta Osiyoda
o‘zaro nizolar yanada avj oladi. XVII asrda Imomqulixon, Subxonkulixonlar taxt
uchun kurashni davom ettirib, mamlakatni birlashtirishga intiladilar, lekin o‘zaro
kelishmovchiliklar, urushlar, xalqni talon-taroj qilish yanada kuchayadi?.

“Pedagogika tarixi” darsligining bir guruh muallif olimlari K.Hoshimov,
S.Nishonova, M.Inomova, R.Hasanovlarning ta’kidlashlaricha, o‘sha o‘sha davr fan
va madaniyat sohasida turg‘unlik kuzatilgan.

! Mycypmanos Opxm Pa66imosid. PaximBo6o Mampa6 Ba ynmxr Gamndi anabuérmarn tanmt. @iionornt
tharnapy HOM3OIM HITMMIT AAPAKACHHY OJTHII 1 &wmran muccepramis, Camapkanz, 1995. -B. 3.
2 Tysysun-syawmdy: mpodpeccop A.3ymiynos. Y36ek nemarornkacy Tapmt. —T.: “Viarrysan®, 1997. -5.132.
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XV asming oxiri va XVI asr boshlarida Movarounnahrda bir yuz ellik yil
hukmronlik gilgan temuriylar sulolasi ingirozga uchradi. Uning o‘rniga
shayboniylar hukmronligi o‘rnatildi. Shayboniyxon (1451-1510) Movarounnahrda
kuchli markazlashgan davlat barpo gilishga uringan bo‘lsa ham, uning o‘limidan
so‘ng o°zaro urushlar avj olib ketdi va bu hududda uchta xonlik, avvalo, Buxoro va
Xorazm, XVIII asr oxiriga kelib, Qo‘qon xonligi qaror topdi. Ammo, xonliklar
o‘rtasidagi beto‘xtov o‘zaro urushlar mamlakatni ma’lum darajada xarob eta
boshladi, fan va madaniyat sohasida turg‘unlik yuz berdi.

“Pedagogika tarixi” mualliflari, pedagog olimlar A.Zunnunov, B.To‘xliyev,
X.Mas'udovlar Markaziy Osiyodagi pedagogik fikr taraqqiyoti haqgida quyidagi
fikmni ilgari surganlar: Markaziy Osiyoda XVI-XVII asrlarda xonlar o‘rtasida
urushlar kuchayishi natijasida ijtimoiy hayotda tushkunlik bo°ldi. Lekin shunga
qaramay XIV-XV asrlarda madaniy hayotda erishilgan yuksalish davom etdi. XVI-
XVII asrlarda ilm-fan, diniy, falsafiy. axlogiy-pedagogik fikr sohasida iste’dodli
ijjodkorlar-Saido Nasafiy, Turdi, Mashrab, So*fi Olloyor, Huvaydo kabi shoirlar
yetishdi. Ular o'z asarlarida ijtimoiy hayotdagi voqea-hodisalarni haqqoniy
ifodaladilar, xalqni osoyishtalikka, tinchlikka, mehnatsevarlikka da’vat etdilar.
XIV-XV asrlardagi pedagogik fikrni zamon ruhi, talabiga muvofiq tarzda davom
ettirdilar'.

“Pedagogika tarixi” darsligining tanikli pedagog olimlari, uning mualliflari
XVII-XVIII asrlar Movarounnahr ta’lim tizimi, maktablar, o*quvchilar soni, gizlar
maktabi, korxonalar, ko*zi ojizlar maktabi, dalailxona-kattalar maktabi va madrasani
tugatib, Buxoro, Qo‘qon, Turkiya va arab davlatlarida tahsilni davom ettirib,
Movarounnahr ta’lim-tarbiyasi va ilm-faniga madrasai oliyalar, shamsiya-mantiq
ilmi o‘qitilishi, shariat-huquq, Muhammad G‘azzoliy asarlarini o‘rganish usullari,
madrasa ta’limi xizmat qilishini tahlil etganlar.

XVII-XVIII asrlar Boborahim Mashrab yashagan davrda pedagog olimlarimiz
qayd etishganidek: Bu davrda maktab va madrasalarda grammatika, handasa,
mantiq, giroat, tafsir, shariat, hikmat, islom tarixi va agidalariga oid ilmiy-nazariy
bilimlar, ish yuritish, huqugshunoslikka, savdo-sotiq ishlariga oid, meros va boylik,
tagsimot kabi boshga o‘nlab ilmiy bilimlar, dunyoviy hamda diniy bilimlar
o‘rgatilgan. Barcha madrasalarda majburiy fan sifatida «Qur’on», “Tafsir”, «Odob
as-solihiny, «Maslak ul-muttagin», «Sabot ul-ojizin», «Kimyoi saodat», «Hadis»
o‘qitilgan. O‘qish muddati 15-20 yil bo‘lgan. Masjidlar yonidagi maktablarda
bolalarga 7 yil alifbe, abjad, Qur’on, farzi ayn, Chor kitob, Xoja Hofiz, Mirzo
Bedildan savod o‘rgatilgan?.

Pedagog olim A.Zunnunovning e’tirof etishicha: XV asrdagi madaniy
yuksalishning an’analari uzoq vaqt saqlanadi, ilm, din, ijtimoiy-falsafiy va axlogiy
fikrlar tarixida ayrim yirik mutafakkir shaxslar, iste’dodli ijod egalari, mashhur
shoirlar yetishib chigadi. Bu davrda o‘zbek va tojik adabiyoti tarixida o‘chmas iz
goldirgan, xalqning og‘ir ahvolini, kayfiyatini orzu-umidlarini achinish bilan oz
asarlarida bayon etgan Saido Nasafiy, Turdi, Mashrab, So‘fi Olloyor kabi shoirlar

! A3ynnynos, B.Tyxmes, X.Mascynos. Ilemarornxa Tapicr-T.. “Lllapx” Hampmér-mathaa axuMamopIHk
xoMnanascH bom Taxpupismi, 2002. -B.58.
2 O’sha asar. -B. 175.

14



tinimsiz ijod etadilar. Ular o‘z asarlarida ijtimoiy hayotdagi ziddiyatlar,
bosginchilikning shafqatsizliklari haqida haqqoniy kuyladilar, xalgni ahillikka,
mehnatga, o*zaro birlikka chaqirdilar'. Chunonchi, bu davrlarda Mirzajon Sheroziy
(1585 yilda vafot etgan), Yusuf Qorabog‘iy (1563-1647), Muhammad Sharif
Buxoriy (1697 yilda vafot etgan) kabi olimlar o‘z asarlarida ilm-fanga, ma’rifatga
da’vat etadilar, tafakkur, mantiq, bilim, ta’lim-tarbiya masalalari, diniy urf-odatlari
haqida fikr yuritadilar, adabiyot, she’riyat, huquq va tarix sohalarida ham asarlar
yaratadilar va o‘z davrining qomusiy olimi bo*lib tanildilar?.

U musulmon jamiyatining ma’naviy hayotida yetakchi rol o‘ynagan buyuk
avliyolar: Ibrohim Adham, Ibn Muborak, Robia Adaviya, Zunnun Misriy, Farididdin
Attor, Abu Homid G*azzoliy, Muhyiddin Ibn Arabiy, Jaloliddin Rumiy, Bahouddin
Nagshband, Xoja Ubaydullo Axror, Maxdumi A’zam Dahbediy-Kosoniy
an’analarini izchil davom ettirdi. Ularning ibratli hayot tarzi va tasavvufiy
goyalarini keng targ‘ib etdi.Jamiyatning ilm-ma’rifatli, o‘ziga to‘q xos (xoja,
sayyid, xon, beklar, mulla va h.k)ni jamiyat taqdiri, hayoti va istigboli uchun
javobgar deb hisoblanadi.?

Pedagog olimlamingtahlillaricha, XVII-XVIII asrlar pedagogika tarixi
darsliklarida e’tirof etilganidek, So*fi Olloyor, Xojamnazar Huvaydo, Boborahim
Mashrab asarlari jamiyat turli tabaga va qatlamlari ongi va tafakkuriga ijobiy ta’sir
ko‘rsatdi, xalgni razolat va qabohatdan asrashga da’vat etdi.

O‘zbek bolalari o‘qiydigan maktablarda “Kitobi Fuzuliy”, «Lison ut-tayr»,
«Devoni Alisher Navoiy», «Huvaydo», «Qissai devona Mashrab», So‘fi
Olloyorning «Sabot ul-ojiziny» kitobi o‘gitilgan.

XVII-XVIII asrlarda Buxoro amirligi, Xiva va Qo‘qon xonliklarida ta’lim-
tarbiya , maktab, fan va madaniyat rivoji xagida xulosa qilinganda, temuriylar,
shayboniylar yashab o‘tgan davrga nisbatan, ashtarxoniylar davrida birmuncha
turg‘unlik, ba’zi sohalarda ortga ketish, depsinish holatlarini kuzatish mumkin.

“Pedagogika tarixi” kitoblarida ba’zi o‘rinlarda XVII asrdan XIX asrga o‘tib
ketish, bo‘shlik borligi holati kuzatildi. Fagat ta’lim tizimida So‘fi Olloyor kabi
mudarris adiblarining asarlari  madrasai oliyalarda ofrganilganligiga urg‘u
berilganligi ko‘zga tashlandi. Mazkur tadgiqotda So‘fi Olloyorga zamondosh
bo‘lgan chimyonlik Xo‘janazar G*oyibnazar o‘g‘li Huvaydo, ommani, jamiyatni
otashin she’riyati bilan bahramand etgan namanganlik Boborahim Mashrab hakida
fikr yuritishga harakat qilindi. Shuningdek, davr pedagogikasi ravnaqi va
taraqqiyotiga hissa qo‘shgan xonlar, hokimlar, beklar, ulkan me’moriy obidalar
yaratgan kosib va ustalar, adib va shoirlar hagida ham tadgiqotimiz doirasida
ma’lumot berishga urindik.

Bobning ikkinchi fasli “Talabalar ma’naviy-axlogiy kamolotini
takomillashtirishning ijtimoiy jihatdan zarurligi” deb nomlangan. Keyingi o‘ttiz
yildan ko*proq davrda mashrabshunoslikda chuqur tadqiqotlar olib borilib, «Mabdai
nur» va «Kimyo» she’riy asarlar Boborahim Mashrabga taallugli ekanligi ilmiy

. Tysysun-myannny npocpeccop: A-3yiynos Vabex nenarornkacs Tapiar. —T.: “Visrrysan”, 1997. -5.132.

2 Yma acap, yua xofi.

3 Pyamamaona Komnpkyn Pysmar yrmn. Xoxasuasap Xysaino H-MHCTHK Kaparr XVII-XVIII acpnap
Mapxasiit Ocué Tacassydu pieoxnaary yprn ®ancada damnapn nokTopH (DSC) mrcccp-ruwcu, 2020. -B. 25.
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asoslandi. Muhimi, Mashrabning ko‘plab yangi she’riy asarlari topilib, jamoatchilik
¢'tiboriga havola etildi SR )

Jamiyatdagi va atrofdagi falokat va halokatlarni o°z nafsi, o°z fe’lidan ko‘rish
avliyolarning ulug‘larida bo*ladigan bir holdir:

Kayda borgayman mani sharmandayi noma siyoh,

Osiy ummatga shafo’at, yo Muxammad Mustafo!'

Boborahim Mashrab asosan o*zbek (turk) tilida, gisman fors va arab tillarida
ham ijod qilgan.

Xatirchilik J. Yusupov: Mashrab — millatning azobda qolgan vijdoni. Bu vijdon
sasi bizni mudom Ilohiy hurlikka da’vat etadi»?®.-deganda haq edi.

Mashrab she’riyati tadqiqotchisi J.Yusupov fikricha: Mashrab she’riyati bu
dunyodan norozi ketgan alamzada, pokdil insonlamning vijdon qichqirig‘i, nur
qidirib, nurga talpingan yurakning nola-fig-oni . Uning she’rlarining har biri — bir
laxcha cho®g®, yondiruvchi olov: «Boshimdan oyog‘im tutashib, xirmani otash».?

Mashrab ijodini ofrganishda O‘zbekision FA Shargshunoslik institutida
saglanayotgan 9968 ragamli qo‘lyozmada «Mabdai nur», «Kimyo» asarlari
Mashrabga taallugli ekanligini isbotlovchi dalillar bor. Bu manbadan tashqari
«Tazkirai Fahmiy», «Muntahab at-tavorix» {(Muhammad Hakimxon To‘ra asari) va
Mashrab zamondoshi, u bilan birga bo‘lgan Ishoq Bog‘istoniyning «Tazkirai
qalandaron» asari g*oyatda qimmatlidir.

Mashrab ozining g‘azal va ruboiylarida Ilohiy ishgni, Xudoga muhabbatini
Jozibali tasvirlagan, lekin ayni bir vaqtda real dunyoning ishlari, g‘am-tashvishlari,
insoniy fazilatlarga ega bo‘lish, xalgning ahvolini yaxshilash muammolarini ham
unutmagan.Fikh olimi va adabiyotshunos, pedagog Abdulhakim Shar’iy Jo‘zjoniy
fikricha, Mashrab nafaqat O‘zbekiston va O‘rta Osiyo hududida «vaxdat» (birlik,
yakka-yagonalik, tanholik) irfoniy-falsafiy yo‘nalishining oxirgi namoyandasi
hisoblanadi.

Boborahim Mashrab hayoti va ijodi bilan bir qator taniqli pedagog olimlar,
aynigsa, Abdugodir Hayitmetov, Abdurashid Abdug‘afurov, G*aybullo Salomov,
Vahob Rahmonov, Komiljon Isroilov, Jaloliddin Yusupov va boshqgalar uzoq
muddatlardan beri shug‘ullanib kelib, uning she’riy to‘plamini tayyorlab, tarjimai
holini yozib, kitobxonlarga taqdim etganlar.

Mashrab tadgiqotchisi, adabiyotshunos Hamroyeva Dilorom «Boborahim
Mashrab g*azallari poetikasi» mavzuida adabiyot tarixi doirasida nomzodlik
dessertasiyasi himoya gilib, mashrabshunoslikka hissa qo‘®shdi.

Mashrab.mcrqsi o‘zbek adabiyoti tarixida o'z maqeiga ega. Mashrab she’riyati
mumtoz adably'otnmg eng ilg*or an’analari zaminida shakllangan. Ayni paytda, u
o‘ziga X0s moh'lya.t va jozibaga ega she’riyat. Shoir ijjodida Ahmad Yassaviy, Hofiz
Sherogly, J‘alol-lddm Rumiy, Lutfiy, Imodiddin Nasimiy, Alisher Navoiy, Shavkat
Bu:_(orly, Hiloliy, Rabg‘uziy she’riyatining ta’siri ko‘rinadi. Mashrab ijjodini shartli
ravishda uch bosgichga bo‘lish mumkin.

! Mampa6. Kynmér. Mip3o KeroxaGex c§36 25y Xe e
2 y3Gowmcn. T.: “Myxappnp™ nampuéry, 2017. 5. 27,
2 %.¥Ocynos. MampaG6. C¥36owmn. Llenpnap Tadaxxyp, 1997, 3-con. —-5.60,

3 <
Bo;iopa:om Mampa6. MexpuGormm xaiinacan. —T.: Facyp Fynom nommnarn Anabuér sa camsar HampuéTH, 1990.
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Birinchi bosqgich, Namangan adabiy muhitida shakllangan Mashrab lirik shoir
sifatida ko‘zga tashlanadi. Ikkinchi bosqich, Mashrab ijodiga Qashqar adabiy mubhiti
ham katta ta’sir o‘tkazgan. Tasavvufiy istilohlarning Mashrab she’rlariga chuqur
kirib borishi, Jaloliddin Rumiy, Hofiz Sheroziy, Lutfiy, Alisher Navoiyning irfoniy
g‘azallariga ergashish shu davrlarga to‘g‘ri keladi.

Uchinchi bosqich, Ofogxoja dargohini tark etgach, Mashrab galandar libosida
dunyo kezgan. Turli xalglar madaniyati, adabiyoti, ta’limotlari bilan tanishgan.
Jumladan, Imodiddin Nasimiy hayoti va ijodining Mashrabga ta’siri beqiyosdir.
Nasimiy she’riyati Mashrabni Mansur Hallojga yana ham yaginlashtirgan.’

U ofz ruhining arshga ko‘tarilgani, kayxoniy parvozidan hayratlanuvchi
Mashrab, ayni vaqtda falak zulmidan, «baxti qarolar podshohiga» aylangani,
«jafodan monandi lol» bo‘lganini aytib noliydi, zohirni ko‘rib, botinni
anglamaydigan kaltafahm ba’zi mullolar, harom va poradan hazar qilmaydigan
mullolarni hajv ostiga oladi, sof «zaminiy» she’rlar bitadi:

Mashrabo, har bir so‘zungdur gavhari gimmatbaho,

Aytma bu so‘zlarni har nokasga nodonlik bilan.?

Ofogxoja bilan Mashrab o‘rtasidagi munosabatlar aslo g‘oyaviy dushmanlik
tarzida kechmaganligini — o‘z hayotini, barcha fazilatlarini, hatto «har nafasi»ni
pirining sharofatidan, deb ochiq -oydin ta’kidlaydi.

Har nafaski, manda bor bo‘ldi madad Ofogxojam,

Bo‘Imasa bir quruq yog‘och, dashtda qo‘xsor o‘zum.

Fitratning «Mashrab» nomli tadqiqoti XX-asrning 20-yillari oxirida Mashrab
shaxsi va ijodi haqida noto‘g‘ri tasavvurlar kengaygan bir paytda yaratildi.
V.Vyatkin, G‘afur G‘ulom va boshqa kishilar shoirni «lkki Mashrab»ga ajratishga
urinib, uning «Mabdai nur» asari bilan tasavvufiy she’rlarini boshqa Mashrabga
«in’omy gilayotgan bir paytda bunday ilmiy kashfiyotlar noto‘g‘ri ekanligini
ko‘rsatib bergan maqoladir. Shuning uchun ham u mashrabshunoslikda to hozirga
qadar oz kuchini yo‘qotmagan chuqur tadgiqot sanaladi.?

Fitrat — Mashrab asarlari bo‘lgan «Mabdai nur», «Kimyo» asarlarini haqiqiy
namanganlik mutasavvif shoirga tegishli ekanligini isbot etadi: Uning bu kun bizga
ma’lum bo‘lgan asarlari maqomatida unga nisbat berilgan she’rlar, 1906 yilda
Qozonda bosilg‘an «Bogirg‘on kitobinda Mashrab taxallusli parchalar ham
Mashrabka nisbat berilgan «Mabdai nur» va «Kimyo» ismli manzub kitoblardan
iboratdir.

G‘azaldan so‘ngra yana Rumiyning masnaviysidan bir bayt berilib, yuqoridagi
tartib bilan davom etiladir. <Mabdai nur» kitobi uch jild bo‘lub, <Masnaviy»ning 1-
2-3-jildlarig‘a bog‘langan.

Yetushti Mashrab ofshal koni Mabdai nurg‘a,

Valiyi Xojai Ofoq shohni hurmatindandur.

! Xampocsa Junopom [Omnycosna. BoBopaxnm Mampab rasannapu nosmukacH. OHionorns (Gannapi HOM3OmM
WM JAPaKaCHHI ONHII yMYH TAKIHM JTHITAH AccCepTauya asTopedpepath. . — Tomkenr: 2004. —B.18.

2 Bo6opaxym Mauipa6. Mexpn6oiumm xaiinacan. — T.: Fagyp .Fynos nosmnars AnaGuér sa cawsar nampnéts, 1990.
=b. 129.

3 Iycrxopaes B. Vabex nacpina Mampa6 Timcommm sparim Twkprback Xamuaa mynoxasanap / Mycraxuimi
naspn anabuémi. Tyrutam.—T.: Fadyp Fynom nosmnars nampuér-matbaa iokomi yiny, 2006. -B. 94.
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Bu esa Ofoq Xo‘janing muridi ekanini, ya’ni mangaba qahramoni bo‘lg*an
Boborahim Mashrabning o°zi ekanini ochiq ko*rsatadir!.

«Mabdai nur» 176 ta diniy, afsonaviy, axloqiy hikoyatlardan, 30 ta ta’limiy
parcha, 35 ta g*azal, 2 ta o‘zbekcha, 1 ta arabcha mustazoddan iborat.?

Mashrabshunos olim Ismatulloh Abdulloh«Mabdai nur» Mashrabga tegishli
asar ekanligini isbotlash uchun ko‘p ter to‘kdi, chala bo‘lsa-da, uni nashr etdi.

Buxoroda bosilgan «Mabdai nur»ning oxirida «Kimyo» ismli bir kitob bor.
Aruzdag'i «hazaj» bahrining «mafoiylun, mafoiylun fa’uvlun» vaznida yozilg‘an
turli axlogiy hikoyalardan iboratdir. Bu asar uslub yog‘idan «Mabdai nur»dan
ayrilmaydir. Lekin, buning ham hagigatan Mashrab tomonidan yozilib-
yozilmaganiga oid qoniqarli bir ishorat va qaydg‘a uchray olmaganimizni e’tirof
qgilamiz.?

Ismatulloh Abdulloh Mashrabning «Kimyo» asari hagida «Ko‘ngilni uzma
shundog® kimyodin»* nomida maqola ¢’lon gildi. Muallif mazkur maqolada mis,
qalay ma’danga, gimmatbaho iksir toshga aylanishi uchun sayqallanishini,
tozalanishini aytadi.

O‘tgan asrda Mashrab she’riy to*plamlari nomigagina nashr etildi yoinki uning
ijjodiga bir tomonlama munosabatda bo‘lindi, deyarli asming so‘nggi choragida
uning ijodiga bo‘lgan e’tiborni mustasno etmaganimizda hayoti, faoliyati juda kam
o‘rganildi.To‘g’ri, 1959, 1963, 1970, 1980, 1990-yillarda Mashrabning she’rlaridan
mo‘jaz majmualar, keyinchalik devonlar nashr etildi. 1990 yili xatirchilik Mashrab
tadgiqotchisi Jaloliddin Yusupovning sa’y-harakati tufayli «Mehribonim,
qaydasan?» she’rlar to‘plami chiqdi. Bu orada mustagqillik sharofati bilan «Qissai
Mashraby», «Shoh Mashrab gissasi» va boshga badiiy, ilmiy asarlar e’lon qilindi.
Nihoyat, 2006 yil uzoq yillik mehnatning natijasi yuzaga chiqib, uning «Devon»i
go‘limizga tegdi. Bu ishni ham zahmatkash, bardoshli va olijanob inson, G‘aybulla
as-Salom ta’biri bilan aytganda, «chinakam xalq akademigi», mashrabshunos
Jaloliddin Yusupov qariyb 30 yil davomida tartib, sayqal berib uni nashrga
tayyorlagan.

Umri ziddiyatlarda o‘tgan Mashrab giyofasini G‘aybulloh as-Salom hayajon
bilan tasvir etgan va Jaloliddin Yusupovning 1990-yilda chigarilgan to‘plamiga
munosabat bildirgan: «1990 yilda shoirning to‘rt yuz sahifalik «Mehribonim,
qaydasan» degan kattakon kitobi bosilib chiggan edi. Sakson ming nusxa sal
fursatda tarqalib ketdi. Mazkur saylanmani nozikta’b, ash’orfahm, bilimdon
shogirdim Jaloliddin Yusupov nashrga tayyorladi.Abdulla Oripov tili bilan aytganda
«Kimsasiz shoirlar piringa aylangan shoir merosiga yana xalq ega chiqdi,
G‘aybulloh as-Salom ta’biri bilan aytganda, Mashrab “tom ma’noda xalq shoiri”ga
aylandi.

! Yma acap. -B. 104,

2 BoGopaxyum Mawpa6. «Ma6pan nypy. —T.: «®an», 1994. -B. 7.

3 Abnypayd ®urpar. Mawmpa6. Tawnanran acapnap. 11 saun, — T.,Masuasns, 2000. -5, 105.

4 Bo6opaxynM Mampa6. Mexpn6onmm, xaiinacan. —T.: Fagyp Fynom nosmnarn Anabuér sa carmsat nampuérs, 1990,
-B.5.
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Boshqa olimlardan fargli holda Ismatulloh Abdulloh va Jaloliddin Yusupov
«Mabdai nur»ni o*rganib, uning Mashrabi Ro*ziboy Soniyga taallugli emas, haqiqiy
Boborahim Mashrab asari ekanini isbotlashdi.

«Mabdai nur» muallifi Boborahim Mashrab ekanini isbot gilgan va quyidagi
fikrni keltirgan:

1. «Mabdai nur» Mashrabning asaridir. Bu kitob Mashrabning piri Hidoyatulla
Ofogxojaning topshirig‘i bilan yozilgandir. Kitobni yozishga kirishishdan avval
Mashrab Jaloliddin Rumiy va Ahmad Yassaviy janoblarining ruhoniy ruxsatlarini
oladilar. «Mabdai nur» Jaloliddin Rumiyning «Ma’naviyi masnaviy»laridan tazmin
qilingan.

Fors va turkiy tillar bilimdoni Hamidjon Homidiy ham «Mabdai nur»ning
Boborahim Mashrab asari ekanini har bir chigishida va ilmiy tadqiqotlarida ta’kidlab
kelmoqda.

2. Mashrabning «Kimyo» asari «Mabdai nur»ning mantigiy davomidir. Bu asar
tarkibida 22 ta kimyo bo‘lib, har bir kimyo alohida-alohida bo‘limlardan iborat.
«Mabdai nur» va «Kimyo»da Mashrabning bizga tanish g‘azallari berib borilgan.

3. «Qissai Vaysul Qaraniy» haqida to‘xtalgan Jaloliddin Yusupov uning 180
bayt, 360 misrali masnaviy ekanini izoh etib, «qissa» shaxsiy kutubxonasida 6-
ragamli qo‘lyozma ekanini ta’kid etgan.

4. «Qissayi Merojnomayi» Rasuli Akram (s.a.v) haqgida bo‘lib, bu «Qissayi
Mashrab» qo‘lyozmalarining hammasida bo‘lib, u mustazod janrida yozilganini
bildirgan.

J.Yusupov Mashrab she’rlarini parokandalikka yuz tutishidan saqlab qolib,
nashr ishlariga ko‘maklashgan bir guruh ijodkorlarga, «Mashrabni tushunish uchun
Mashrabning dardini, Mashrabning alamlari markazini topish kerak»', degan so‘zni
ehtirom bilan keltirgan.

«Devon»dan Mashrabning avval e’lon gilingan, lekin totalitar tuzum davrida
ba’zi bayt va misralari olib tashlangan, endilikda to‘ldirilgan, buning ichida hali
e’lon gilinmagan jami 380 ta g‘azal, 21 ta mustazod, 4 ta murabba’, 78 ta
muxammas, 7 ta musaddas, 2 ta musabba’, 1 ta musamman, 1 ta masnaviy, fardlar,
to‘rtliklar, lug‘at va izohlar o‘rin olgan.

J.Yusupovning olimlik salohiyati shunchalik cho‘ng (sarbaland)ki, rosa 50 bet
(550-betdan 600-betgacha) lug‘at va izoh tuzgan.

Shuni e’tirof etishimiz kerakki, sovet davrida Mashrab ijodiga adabiyotda
sinfiylik va sosialistik realizm nuqgtai nazaridan butunlay noto‘g‘ri yondashildi.
Uning ijodiga Ahmad Yassaviy, So‘fi Olloyorlar qatori garab uni goh so*fiy shoir,
asarlari diniy-tasavvufiy ruhda yozilgan, o‘rganishga arzimaydi, xalq ongini
zaharlaydi, degan fikrlar asosida shoir ijodini o‘rganishdan cho‘chib, unga
haqqoniy, ilmiy yondashilmadi. Goho esa Mashrab dahriy shoir, o‘z asarlarida din
aqidalariga qarshi kurashgan, deb shoirning tasavvuf ruhida yozilgan she’rlarini
butunlay noto‘g‘ri talgin gilindi.

! Y'ma manba, yma woit.
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Mashrab ijodini to*g'ri o‘rganish, hagqgoniy, ro‘yi rost, ilmiy asosda tadqiq
ctish va o*zbek pedagogikasida unga buyuk shoir sifatida o‘z o‘rnini berish payti
keldi.

Birinchi bobning uchinchi fasli “Talabalarga ma’naviy-axloqiy tarbiya
berishda Mashrabning ijtimoiy—ma’naviy merosi didaktik asos sifatida™ deb
nomlangan. Imom Buxoriy. Imom Termiziy, Xoja Bahouddin Nagshband, Xoja
Ahmad Yassaviy, Al-Xorazmiy. Beruniy, Ibn Sino, Amir Temur, Mirzo Ulug‘bek,
Zahiriddin Muhammad Bobur, Boborahim Mashrab va boshga ko‘plab buyuk
ajdodlarimiz milliy madaniyatimizni rivojlantirishga ulkan hissa qo‘shdilar,
xalqimizning milliy iftixori bo‘lib goldilar. Ularning nomlari, jahon sivilizasiyasi
taraqqiyotiga qo‘shgan buyuk hissalari hozirgi kunda butun dunyoga ma’lum.

Mutafakkir shoir Mashrab shaxsiyati turli manoqib, rivoyat, qissalar orqali
bizning asrimizgacha yetib keldi. XX asrda ham o*zbek yozuvchi va shoirlari ijjodida
shoir siymosi talgin etildi va bugungi kunda ham otashzabon mutafakkir va uning
shaxsiyati haqgida badiiy asarlar yaratilmogda.

Dastlab Ishoq Bog‘istoniyning «Tazkirai galandaron» asaridan naqllar «Sharq
yulduzi» 1990-yil 8-sonida bosilib chigdi. Xalq kitoblari turkumida «Shoh Mashrab
qissasi» 1991-yil «Sharq yulduzi» jurnalining 6-sonida chop etildi. U o‘sha yili
«Sharg» nashriyotida alohida kitob holida bosildi.

1992-yil «Yozuvchi» nashriyotida «Qissai Mashrab» nashr qilindi.

1992-yil Mashrab yubileyi munosabati bilan Fransiyada «Qissai Mashrab»
nashr gilingan.

Rus shargshunoslari tadgiqotlarida Mashrab nomi bilan bog‘liq qaydlar XIX
asrning ikkinchi yarmidan keyin uchraydi. A.P.Xoroshxin, V.P.Nalivkin,
N.I.Veselovskiy, N.N.Pantusov, N.S.Likoshin, = V.L.Vyatkin, A.Karsev,
L.V.Dmitriyeva, G.P.Snesarov kabi olimlar shoir hayoti va ijodini o‘rganishga o‘z
hissalarini go‘shganlar.’

Mashrab N.Veselovskiy ta’kidlaganidek, chuqur ehtirom va e’tibor bilan
o‘rganishga munosib shaxsdir.?

Erkin Musurmanov tadgiqotining «XVII-XIX asrlarda yaratilgan badiiy
asarlarda Mashrab obrazi talgini» deb nomlangan II bobida «Devonai Mashraby
qissasi «Devoni Mashrab» deb atalishi noto®g‘ri ekanligini, devonlarga qissalardagi
kabi nasriy hikoyalar kiritilmaydi, degan to‘g‘ri xulosani bergan: Klassik adabiyotda
«devonay laqabi butun fikru dunyosi fagatgina yorga yetishish bilan band, ko‘rinishi
g‘aribu, ammo ko‘ngli pok, moddiy talab va istaklardan voz kechgan «zohiran
malomatengez, botinan — sog‘u-salomat» bo‘lgan haqiqiy oshiglarga ham
qo‘llangan. Mashrabga nisbatan «devona» laqabining qo‘llanganligini nazarda
tutsak, asarning «Devonai Mashrab» deb nomlanishi asosli bo‘ladi.’

«Devonai Mashraby qissalari ildizida «Devoni Mashrab» turganligini esdan
chigarmasligimiz kerak bo‘ladi. Buni J.Yusupov shunday izohlaydi: «Har bir
rivoyatdan so‘ng «Shoh Mashrab yoki eshoni Shoh Mashrab jununlari ziyoda bo‘lib,

! Xampoesra JJunoposm. BoGopaxym Mampab razamnapy nosmikack. @ui.an. HOM. WIMHIT JAPAKACHHN ONHLI YHYH
TaKAMM ITWIraH acccepranms astopedeparn. TomkenT, 2004. -5. 4

2 Oxopuaarn man6a. —b. 7.

3 Mycypmanos 3pxim. Paxymbo60 Mampab ea ymmnr Gammii anabuérnarn tamcnns Owr dan. mom. wnaoi
JAPKACHHM OJTMIN yHyH é3unran aeccepraipin asTopedpepaty. Camapkana, 1995. -b. 8.
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bu abyotni o‘qidilar» qabilidagi va shu she’rdan so‘ng esa «Algissa, Shoh
Mashrab...» so‘zlari bilan yangi rivoyat boshlanadi. Bu holat «Devoni Mashraby
kitoblarining hammasi uchun ham xosdir.

«Qissai Mashrab»da shoirning Ofogxoja xonadonida uch yil o‘tin tashiganligi,
uch yil sanoch — meshkobda suv tashiganligi, bir yil hazrat ostonasida qoravullik
qilgani aytilgan. Shu bilan birga, u bu dargohda tasavvuf ta’limoti sir-asrorlarini
xonadon xojasidan mukammal o‘rganishga harakat gilgan. Bu uning jismoniy va
ruhoniy qobiliyatini chiniqtirishga, uni tasavvufiy g‘oyalar bilan sug‘orishga
tayanch, poydevor vazifasini o‘tagan. Cho‘ri qiz bahona bo‘lib pir dargohini tark
etgach, gissada qayd etilishicha, Mashrab G*ulja shahriga kelib, uning hokimi, uning
xotini va qgizini musulmon diniga kiritgan. Mashrab G‘ulja hokimining uch yil
xizmatini qilgan.

Mashrabning Pirmat Setoriy bilan uzoq safarga chiqishi 1691-yildan
boshlangan. Ilmiy manbalarda bu safar hagida deyarli ma’lumot uchramaydi. Bu hol
tadgiqotchi E.Musurmanov fikricha, Mashrab haj qgilish niyatida safarga otlanib
Xorazmga borgan, u yerda Pahlavon Mahmud qabrini ziyorat qilib, Xorazmda ancha
turib qolgan, Xorazm musiqasi va madaniyati bilan tanishgan.

Mashrab u yerdan Yaqin va O‘rta Sharq mamlakatlariga borib, savdo-sotiq
qiluvchi savdogarlarga ergashib, suv yo‘li bilan, ya’ni Kaspiy dengizi orqali
Ozarbayjonga, u yerdan Turkiyaga o‘tgan. Madaniy hayot bilan yaxshi tanishgan,
ma’naviy hayotda katta rol o‘ynagan, mavlaviya, bektoshiya, hurufiya diniy
ogimlarini o‘rgangan. Jaloliddin Rumiyning mashhur «Masnaviyi Rumiy» asarini
mutolaa qilib, o*zining «Mabdai nur» asarini yaratgan, she’rlaridan ta’sirlanib ijod
qilgan. Turkiyada Mashrab hurufiy shoir Imodiddin Nasimiy faoliyati, qismati bilan
tanishgan, uning she’rlariga vazn va radiflari o‘xshash she’rlar, naziralar yozgan.
So‘ngra Arabistonga oftib, Makkani tavof qilgan, rasulullohning va gizlari
Fotimaning ziyoratgohlarida bo‘ladi. U yerdan Karbalo dashtiga otib, Imom
Husayn qabrlarini ziyorat gilgan. Haj amallarini bajargan va aziz avliyolaming
qgabrlarini ziyorat qilgan Mashrab Hindistonga keladi.'

Tadqiqotchi D.Hamroyevaning talginicha, gissada «Qonimni to‘kar emish,
Balx shahrida Mahmudxon», «Chun qo*lim birla oyog‘im bog‘lamoq hojat emas»,
«Ey musulmonlar, qazo topsam kerak» kabi misralarda Mahmud gatag‘on nomi ham
ko‘p bor tilga olinadi.

Mashrab bilan Mahmudxon va saroy ayonlari, ulamolar orasida g‘oyatda
keskin va shiddatli munozara bo‘lib o‘tadi. Mashrab o‘z javoblarida hech tap
tortmay podsho saroyini najosatxonaga, taxtni esa shu najosat ustiga qurilgan
ravoqqa, Mahmudxon va amaldorlarini najosatxo‘r o‘laksaxo‘rlarga, ulamolarni esa
zulukka ofxshatadi.

Mahmudxon aydiki: «Bu devonai ahli kufforni xos zindonga tashlab, to jonlari
xalqumlariga kelib, onalaridin dunyo yuziga tavallud topqonlarig‘a pushaymon
bo‘Imag‘uncha azob qilg‘aysizlar. Ersa muddati bir oy har kecha zindon jallodlari
hazrati Shoh Mashrab va hamrohlarini behad azoblarg‘a duchor gilur erdilar».?

! Mycypmanos Dpkun. Paximbo6o Mampa6 sa yuuur 6ammnii anabueraarn Tankumn, Qmn. dan. nom. MUTMAH
AAPDKACHHM ONMII YHyH E3WIraH acccepTaip astopedepari. Camapxana, 1995. —5.16-17.

2 3okipos M. Ipxk a maspudat kyirumapn. —T.: Fadyp Fynos nommnarn Anabuér sa carsar nampuérn, 1984, 5.
39.
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Mashrab o‘limni bo‘yniga olgani holda deydi:

Kelubdur ostonangga. ki navmid etma Mashrabni,

Pushaymondan na sud emdi, kushandam Balxda Mahmuddur.

Anda jallodlar Shoh Mashrabni dorga olib borurda tamomi xaloyiq navhau zori
qilib borur erdilar. Shoh Mashrab jonlarg*a aydilarki: «Ey jon, kishi ma’shugini
ko‘rgani borurda ham qo‘rqormu?» deb jonlarig*a quvvat berib, yo‘l borurda bu
g*azalni o‘qudilar:

Har kishining dardi bo*lsa yig*lasun yor oldida,

Qolmasun armon yurakda qilsun izhor oldida.

Ey Mashrabi devona, mardona qadam qo‘yg°il,

Dor ostiga borg‘anda, bo‘lma yana hayrona.' —

deb, andin so‘ng shoh Mashrab jallodlarga aydilarki: «Ey jallodlar, manga tig*
solursizlar, o‘shal tig® solg‘anda bir solinglar, ikki bor solmanglar». Hazrati
sohibgiron podshohim aytur erdilar: «Ey Mashrab. san shahid bo‘lursan», — deb
marhamat qilib erdilar. Man aytur erdimki: «Ey taqgsiri podshohim, man shahid
bo‘ladurgan bo‘lsam, sizning tig‘i muhabbatingizdin umidvordurman, — deb erdim.
Shul vaqtda qalamtaroshlarin berib erdilar. O*shal qalamtaroshni jandamni orasig‘a
qo‘yub kiyib erdim», — deb jandalarini so*kib, shul tig‘ni ko*zlarig‘a surtib, yig‘lab
aydilarki: «Hay darig®, o‘shandog® sohibgiron podshohim aytib erdilarki: — mani
kushandam Qoratog‘da, sani kushandang Balx shahrida Mahmudxon, deb erdilar».
Anda shoh Mashrab hazrati sohibgiron podshohimning sha’nlariga bu g‘azalni
o‘qudilar:

Mashrabo mahshar kuni yig‘lab yaqgongni pora qgil, deb shoh Mashrabni o*zlari
bir juftak urub dorga osildilar. Tig‘larini jallodlarga berdilar, o‘zlari bu g‘azalni
o‘qub ado qildilar:

Kel ey jismim, shahodat tig‘iga emdi yaro bo‘lg‘il,

Husayn ibn Alidek san shahidi Karbalo bo®lg‘il.

Mani Hoshim ul Qurayshidan judo bo‘ldum netay,?

Ajoyib xush muborak bu o‘lim kim, boshima tushti,

Balx ulamolari fatvosi bilan Mahmudxon Mashrab va yana ikki galandami
dorga osib o‘ldiradi.

Mazkur hodisani boshqa tarixiy manbalar u yoki bu tarzda tasdiq etadilar.
Chunonchi, bu hodisani Abdul Mutallib Xo‘ja Fahmiy o‘z majmuasida shunday
bayon giladi: «Mashrabni 1123 hijriy yilda ulamo va hukamolarning fatvosi bilan
Mahmudxon Balxda shahid qildi.?

... Necha Mansur o°ldi irshodmand muhabbat yo*lida,

Manga ham dor qurulg‘onda yetar bu gismatim.

XVIII- XIX — XX asrlarda ham «Qissai Mashrab» xalgimiz tomonidan sevib
o‘qilgan asarlar sirasiga kiradi. Bu asar «Devonai Mashrab», «Shoh Mashraby,
«G*azali eshoni shoh Mashrab», «Eshon Mashrab», «Eshon shoh Mashrabi devonai
Namangoniy», «Muxammasi shoh Mashrab» kabi nomlar bilan kitobat qilinib,
mashrabxonlarning sevimli asari sifatida katta shuhrat qozonib, o‘gib, o‘rganib

kelingan.

1 Knccan Mampa6. — Tomxkent: Esysan, 1992. -B. 162.
2 Yma acap. -b. 163.
3 Masoayan A6ayn Mytanmm6 Ximxa Qaxumii. —T.: 1992, -B. 123.
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Akademik B.Valixo‘jayev fikricha, «qissa» xalq kitoblari talablari bo‘yicha
qayta ishlanib, unda shoirning badiiy siymosi yaratilgan.

«Qissai Mashrab»ning kulminasion nuqtasi, uning Mahmud qatag‘onbiy bilan
juratli munozarasi va xonning uni zindonband qilib, dorga osishi vogeasi bilan
xotima topgan.

Alhol, Mahmud qatag‘on Mashrabni o‘limga hukm etsa-da, uni 40 kun
zindonband qilib, ahli ulamo oldida tavba gilsa, gunohini afv etib, ozod qilib
yuborishini bildirgan. Ammo Mashrab tupurgan tupugini qaytib olmasligini, dor
ostida ham Haq so‘zdan qaytmay Mahmud qatag‘ondan najot va uzr so‘ramagan.
«Qissanda aytilishicha, gatag‘on ulamolarga ko‘zimni gisib aytmabmidim, shuncha
gunohkorni gunohini so‘rab olasizlar, nega Mashrabning gunohini so‘ramadinglar,
endi tongla giyomatgacha Alloh va bandalari oldida yuzim qora bo‘ldi deya, afsus-
nadomat chekkan.

Mashrab obrazi «qissanda otashzabon shoirgina emas, qabohat va jaholat,
adolatsizlik va zo‘ravonlikka garshi dovyurak shaxs va hech ikkilanmay xalq
tomonda turib razolat va safolatga qarshi kurashuvchi siymo sifatida ham
tasvirlangan.

Tadqiqotning  “Ijtimoiy—pedagogik fikrlar negizida talabalarning
ma’naviy—axloqgiy kamoloti tizimini takomillashtirishning metodologik
asoslari” deb nomlangan ikkinchi bobning ilk faslida“Talabalar ma’naviy-axlogiy
kamolotini takomillashtirishda Mashrab asarlarining roli va o‘mi” mavzusida fikr
yuritilgan. Insoniyat olamida go‘zal xulq egalari ko‘plab bo‘lgan. Shuning uchun
ham ularni go‘zal axlogli, odobli, husni xulq kishilar deyilgan. Payg‘ambarimiz
Rasululloh bunday xislatlarning timsoli edilar. “U kishining husni xulglari har
jihatdan kamolotga yetgan, mukammal edi. Alloh taolo Nur surasining to‘rtinchi
oyatida payg‘ambar alayhissalomni magqtab: “Sen chindan ham yuksak axloq
egasisan” degan. Hazrati Oysha raziyallohu anho: “Payg‘ambar alayhissalomning
xulgi-Qur’on edi.

Jo‘Zjoniy “Tasavvuf va inson” kitobida mutasavvif alloma va shoirlar haqida
shunday fikmi yozadi:

So‘fiylar va oriflar ham ulami qishriylik (yuzakilik) va tushunmaslikda
ayblaganlar. Natijada mashhur so‘fiylardan Xusayn ibn Mansur Halloj (v. 922 y.),
Shihobuddin Suhravardiy (1145-1191 y.), Imodiddin Nasimiy (v. 1417 y.) va
Boborahim Mashrabni o¢Idirishga hukm chiqarganlar. Mashhur orif shoir Jaloliddin
Rumiy o‘z masnaviysida ular haqida bunday deydi. Tarjimasi: Biz Qur’onning
mag‘zini chagib olib, boshgalarga uning po‘chog‘ini goldirdik’.

Mashrab axlogi ham o0°z salaflari axloqgiga monand axloqdir. Ozarbayjondagi
hurufiylar ham tasavvufdagi panteistik ta’limotni qabul gilgan bo‘lib, ular inson va
uning qudratiga yuksak baho bergan edilar.

“Ko*ngil-dinning mohiyatidir”, deydi Lyudvig Feyerbax. Tasavvufda ko‘ngil-
haqigiy ishqning mohiyati. Ma’lumki, so‘fiylar odamlarni axloq va hissiyotlariga
qarab uch toifaga ajratganlar.

! A6mymxaxim [Llapsmii XKy3xommit Tacassyd sa smcon. —T.: “Amonat’, 2001. -5, 28-29.
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Birinchi toifa-nafs bandalari. Ikkinchi toifa-qalb odamlari. Uchinchi toifa-Ruh

odamlari.Mashrab tasavvuf axlogning uchinchi toifasiga mansub, u borlig‘ini Haq
yo'liga tikkan so‘fiy mutafakkirdir.

Mutafakkir she’riyatining mavzusi Ilohiy ishq masalasi bo‘lsa-da, uning
ijtimoiy-axlogiy qarashlari ham shu muammoga bo*ysunadi, mazlum mehnatkashlar
ommasi, kosiblar, hunarmandlar, dehqonlar faryodining aks sadosidek yangraydi:

Maningdek g*amda qolg*on, dilparishon o*Imasun hech kim,

Ko‘zi chun termulub yo*llarda hayron o*lmasun hech kim,

Hama obod bo‘ldi, bo‘lmadim obod dastingdin,

Ki, man har qayga borsam, dod etarman. dod dastingdin, - deya bir alamzada
insonning yurak nolalarini ham ifodalay oladi. Lekin bularning hammasi bir-birini
taqozo etadigan, bir-birini to*ldiradigan she’rlar. Chunki hammasida ham kurashchi
insonning, na falaku taqdir, na yerdagi tartibotlar bilan kelisholmaydigan jasoratli
ruhning nidosidir. Shuning uchun Ibrohim Adham axloqi, Mansur Halloj ta’limotini
Haq bilib, tarannum etgan Mashrab goyalari dunyoparast hokimlar va johil
ulamolarga yogmadi, ularni tubsiz tahlikaga soldi. Ular Mansur Hallojdan qanday
o‘ch olgan bo‘lsalar, Mashrabni ham shunday qatl etib, so‘ng tinchidilar.

Mashrab zo‘ravonlik va johillik, munofiglik va behayolikka asoslangan
hukmron tabaga axlogiga hagqoniylik va sadogat, mehnatsevarlik va kasb-hunar
ahlini ardoglash, o‘zaro yordam va do‘stlik fazilatlari ustun turuvchi mehnatkash-
hunarmandlar, kosiblar, dehqonlar axloqgini garama-garshi qo‘yadi.

Islom dinida ota-ona mugaddas hisoblanib, uni hurmat qilish, e’zozlash
farzandlar uchun ham farz,ham qarzdir. Qurioni karimda ota-onalarga faqat
yaxshilik gilish ravo ko‘riladi. Masalan, Al-Isro nomli 17-suraning 23,24-oyatlarida
bu haqda shunday deyiladi: *“Parvardigoringiz, yolg‘iz uning O‘ziga ibodat
qilishlaringizni hamda ota-onaga yaxshilik qgilishlaringizni amr etdi. Agar ularning
(ota-onangizning) birovi yoki har ikkisi sening qo‘l ostingda keksalik yoshiga
yetsalar, ularga qarab «uf” tortma va ularni (so‘zlarini) gaytarma! Ularga (doimo)
yaxshi so‘z ayt!...

Mutafakkir shoir, axlogi pok Mashrabning otasi u yoshligida-o‘smirlik payti
vafot etgan. Uni mullo Vali mullo Bozor oxundga olib borib savodini chiqartirgan,
Qur’oni karimni boshqa tolibi ilmlarga nisbatan tez va giroat bilan o‘qiy olishi bilan
u ustozining mehr-muhabbati, nazariga tushgan.

Mashrab ganchalik dunyo kezmasin,-mudom otasini yodidan chigarmadi.
Bil’aks, mullo Vali ham farzandi arjumandi Mashrab duosida bo‘ldi. Shoir kechayu-
kunduz Qur’oni karimni tilovat gilganing bilan, ertadan kechgacha taqvodorlik gilib,
toat-ibodat gilganing bilan “To otang rozi emas, tavbang qabul bo‘Imas seni”,-deydi.

Mashrab otani e’zozlashni, uni yuksaklikka ko‘tarishni, hurmatini joyiga
qo‘yishni, agarda din va imonni mahkam ushlab, hatto o‘z kuching bilan o‘ttiz uch
ming xonaqo qurib bersang ham, evaziga osmondan Iso payg‘ambar tushib, sening
haqggingga duo gilsa ham, murshiding Xo*jai Xizr bo‘lsalar ham, senga rahnamolik
gila bilmaydilar, otangni rozi qil, deydi.

Mashrab har doim safarda bo‘lgani uchun ota-onasining holidan xabar olib
turishni burchi deb hisoblaydi, insoniylikni ustun qo‘yib, ularga maktublar yozib,
ular sari intilib yashadi. Mullo Vali va bibi Zubayda ham Mashrabning ahvoli
gandayligini, qay yurtda yurishidan xabardor bo‘lib, har gal farzandlari kelishini
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mushtoglik bilan kutib yashaydilar. Shuningdek, u lirik gahramoni bo‘lgan
o‘quvchisini-komil inson zotini otani hurmat qilishga, unga quloq solishga,
aytganlarini solih farzand sifatida bajarishga da’vat etib, uni rozi gilishga chorlagan
va “To otang rozi emas, tavbang qabul bo‘Imas sani”* deb ularni padar-ota amrini
bajarishga chorlagan:

Toating behudadir, hargiz topolmassan samar,

Arsh a’zamdin ulug®dur bandaga amri padar,

To otang rozi emas, tavbang gabul bo‘Imas sani'.

Mashrabning ijtimoiy axloqiy merosida ota-onasiga munosabat masalasi
markaziy o‘rinni egallaydi.

Mashrabdek shoirning onasi bo‘lish katta baxt. Mashrab qayerdaki bo‘Imasin,
bir zum onasini yodidan chiqargani yo‘q. Shu bilan birga onaning galbi dardu
alamga to‘la. U miskin, dili shikasta, yurak-bag‘ri qonga to‘lgan. Farzandi uchun
kuyib ado bo‘lgan. Zero, onaning yolg‘iz farzandi Mashrab har doim uzoqda
darbadar yurt kezadi, shahru qishlog kezib adolat izlaydi. Mashrab yurt kezib
haqiqat izlab, onasidan o‘z vaqtida xabar olmaydi. Dunyoni darbadar kezgan shoir:

Jamoling ko‘rgali keldim, ayo ey mehribon onam,

Mening uchun ado bo‘lg‘an yuragi bag‘ri qon onam.

Ajoyib mehribonimsan, meni oromi jonimsan,

Murodi du jahonimsan, bihishti jovidononam.

Iloho, afv qilg‘aysan bu Mashrabning gunohini,

Tufayli onaizorim, g*aribu notavon onam, - deydi2.

U bibi Zubaydani Ka’baga qiyoslaydi. Ka’ba-bu mo‘minu musulmonlar ziyorat
qgiladigan muqgaddas dargoh. Ka’ba-Allohning uyi, ziyoratgoh. Mashrab Ka’bani bir
necha bor ziyorat qgilish baxtiga muyassar bo‘lgan komil inson, shu bois u onasini
Ka’baga mengzaydi, uni tavof qilish uchun kelganligini aytadi. Zero, onani ko‘rish,
intizorlik va firoq o‘tida yurgan shoir uchun dilini yorish, dardu hasratlarini aytish,
Ka’bani ziyorat qilish bilan barobar edi. Mashrab Iloh (Alloh) oldida g*arib onasidan
0‘z vaqtida xabar ololmaganidan gunohini kechirishini iltijo giladi.

Mashrab axlogiy qarashlardagi ta’limotlar xususida xulosa gilinganda,
mutafakkir shoir avvalo, Muhammad (s.a.v)ni, soniyan, bani bashariyatni,
payg‘ambarimizning ummatlarini xush axloqqa chaqirdi, ota-onaga hurmat, ehtirom
ko‘rsatishni, ular oldida farzand o‘zini g‘ulom (qul)dek tutishligini ibrat qilib
ko‘rsatdi.

Tadgiqot ikkinchi bobining ikkinchi fasli “Talabalar ma’naviy-axlogiy
kamolotini takomillashtirishda Mashrab ijtimoiy—pedagogik qarashlarini tatbiq etish
tizimini takomillashtirish™ deb nomlangan. Donishmand shoirning insonparvarlik va
xalgparvarlik g‘oyalari odamgarchilik to‘g‘risidagi pandu nasihatlarida ham
mujassam. Shoir ma’naviy-axlogiy yetuk insonda kamtarinlik, xoksorlik,
dardmandlik kabi oliy fazilatlarni ko*rishni istaydi, insoniy fazilat hagida:

O‘zungni har xasu xoshokdin, ey banda, kamtar tut, - degan g‘oyani ilgari
surgan.

! Mampa6. [cson. —T.: “Surn acp asnoan”, 2006. -5. 407-408.
2 BoBopaxym Mampa6. MexpuBomns kaitmacan, — T., Fadyp. Fynom nosmmari AmaGuér sa carmsat nampunét, 1990.
-B.71
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Mashrab dunyogarashicha, ma’naviy kamolotga talabgor odam, har gancha
ulug® martabalarga ko‘tarilmasin, mag‘rurlanib ketmasligi. o‘zini yer yuzini
qoplagan xasu xashakdan ham kamtar tuproq bilan teng tutishi lozim.

Nafsga garshi kurash, uni mag‘lub etishga intilish tasavvuf ahli axlogining
asosiy xususiyatlaridan bo‘lgan. Nafsu xirsu havasning xuruji hamisha ma’naviy
poklik va mukammallikka rahna solib kelgan. Shu boisdan Mashrab, o*z she’riyatida
nafsu hirsu havasdan poklanishga, saglanishga qayta-qayta da’vat etgan, insoniy
fazilatlarni ulug‘lagan.

Shariat, tarigat, ma’rifat va hagiqatning barcha bosgichlarini bosib o‘tib, Ilohiy
kamolotni oxirgi darajasiga yetgan Kkishi komil insondir, deyiladi. Demak komil
inson dunyoviy tashvishlardan, xayvoniy mayllardan, tuban illatlardan poklanib,
axlog, fe’li-atvor, yurish-turishi insoniy fazilatda mumtoz bo‘lgan, ma’rifat va
hagiqatni oliy darajada fahm etgan shaxsdir. Mashrab dunyoni shunday idrok etgan
mutafakkir edi.

Oriflik-Xudoni tanimogdir. Xudoni tanimog-fikr gilmog, to‘la ko‘ngilli
bo*Imoqdir.

Mashrab komil va orif mutafakkir edi:

Mashrabo, shuhrat talabni keynidin ofati bor,

Orifi vagt ul bo‘lur, imonga ofat bo*Imasa’.

Ma'rifat manzilida inson Xudo mohiyatini to‘la anglab ilmu axloqda
komillashadi va orif degan oliy insoniy fazilat, nomga ega bo‘ladi.

Insoniy poklanish shu darajadaki, u Ilohga oshigligini-olam agar-da, seni kufr
so‘zlar bilan haqoratlasa-da, xalq ichida yomon nom olsang-da, har kim seni kesak
otib, yakson etib o°tsa-da, sen o°zingni tuproq sana, hamma seni bosib o‘tsin, chunki,
sen dahriy emas, musulmonsan, deb insonni ulug‘likka, buyuklikka, insoniy fazilat
axloqiy poklikka chorlaydi:

Tufroq bo‘lgil yo‘l uzra, sani bosib o‘tsunlar,

Kofirligdin 0‘zga hech manda odat qolmadi?.

Albatta, Mashrab dunyoqarashining asosida ham diniy, ham dunyoviy axloq
ta’limoti ustun turadi. Mutafakkir qarashlarining asosiy mazmunini yetakchi va bosh
sababi zamonasi uchun ilg‘or ahamiyatga ega bo‘lgan, umuminsoniyatning orzu-
umidlari, ezgu niyatlari uchun xizmat giluvchi ilg‘or insoniy g‘oyalar tashkil etadi.

U Namangan shahri-tug‘ilgan yurtini zamona g‘addorliklari tufayli tashlab
ketar ekan, vujudi o‘rtanadi, “Muhabbat sharbatin ichtim”, “Bu foniy dunyodin
kechtim” degan mutafakkir ichki jasoratli ruhning tug‘yoni ustuvor kelib,
Namangandan dunyo kezish uchun chiqib ketishni magbul sanaydi:

Ma’rifatlik bir egam deb bo‘lma g‘ofil, Mashrabo,

Garchi g*ofirdurki, yo‘qdur mehribon, jabbor deb.

Mashrab hayot aysh-ishrati, boylik va, umuman, barcha dunyoviy, moddiy noz-
ne’matlardan voz kechgan qalandar, darvish, darbadar mutafakkirdir. Insonning
Allohga bo‘lgan beadad ishqi, uning diydorini ko‘rish ishtiyoqi, uning nomi bilan
mast bo‘lib unga bo‘lgan muhabbatini izhor etish mutafakkir ijodiyotining mantigiy
hosilasidir. Mashrab, professor I. Abdullayev yozganidek, o‘sha zamonasining bir

! Bo6opaxyns Mampa6. Jeson. —T : “Surn acp asnomu”, 2006. -B.18.
2 Kuccan Mampa6. -T.: Esysam, 1992, —B. 39,
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harorati zo‘r, olovi edi. Nohaqlikni ko‘rolmadi, yolg‘onchiyu kazzoblarni so‘kib
o‘tdi. Dunyodan isyon bo‘lib o‘tib ketdi. Uning o‘tkir misralari boy davlatmandlar
va nodon ulamolarga o‘qday otildi. Mashrabdagi dunyoviy muhabbat, haqiqiy
go‘zallikni kuylash uni samoviy go‘zallikka, Alloh muhabbatiga ruhlantirdi:

Gulshani bog‘i dahr aro bulbuli nag‘magar o‘zum.

Bir buti bebadal uchun oshiqi darbadar o‘zum.

Mutafakkir axloqli kishi nafsga berilmasligini, axlogsiz kishilar nafsga haddan
ziyod berilganligini, o‘zligini yo‘qotgan, olam ishlaridan bexabar inson, Allohni
unutgan kishilargina maqgsadsiz yashashliklarini anglatadi. Shermard, jonga oro
kiruvchi, ma’rifat va ziyodan xabardor kishilarni insonning jismiga poklik
bag‘ishlashini, agarda ular Haq uchun senga yo*‘l ko‘rsatsalar, sen bunday odamning
xoki poyiga “Boshingni urginu, dargohida xizmatda bo‘l doim”,-deydi.

Yetti yil Ofoqxoja dargohida xizmat qilgan shoir irshod olmay, u yerdan
ketishga majbur bo‘lgan. Chunki Mashrab ruhoniyat kishisi edi. Ustozlik va
shogirdlik odobini saqlagan Mashrab piri huzuriga gaytib boradi. Kanizak mojarosi
esa shoirning dunyodan ahli ayol va farzandsiz o‘tganiga badiiy-to‘qima-bir
sababdir. Uning she’rlarida bu mojaroga ishora yoki norozilik umuman sezilmaydi.
Mashrab kimnidir sevgan bo‘lishi tabiiy. Shoirning “Zebo sanamim”, “Ey sanami
parliqo”, “Qiz” kabi ko‘plab g‘azallari yuksak insoniy fazilatlarning, inja
tuyg‘ularning go‘zal ifodasidir. Biroq bu muhabbatni aynan Ofogxojaning
kanizagiga nisbat berish noo‘rin'.

Qolaversa, yetti yil suluk ta’limini olgan, majzub va oshig‘i barhagq sifati bilan
ulug‘langan Mashrabning Ofogxoja kanizagi bilan pirning dargohidan quviladigan
darajada ishqiy munosabatda bo*lganligiga ishonish giyin.

Hazrat Navoiy “Senga yo*‘q nafsdek dushman, gila olsang, ani qil band”- degan
edi. Ne ajabki dunyo mushkullarini yechishga qudrati yetgan inson zoti nafsi
ammora qarshisida hamon ojiz. Navoiy bilan Shoh Mashrab nafsi ammorani
yenggan, yengishga kuch topa olgan yuksak insoniy fazilatga ega ulug* zotlardir.

Ikkinchi bobning uchinchi fasli“Talabalar ma’naviy-axloqiy kamolotini
takomillashtirishga oid Mashrab asarlaridagi didaktik omillarning o‘rni” deb
nomlangan. Kubroviya va naqshbandiya tarigatlarida komil inson siymosi hech
ganday ig‘roq va mubolag‘asiz amaliy hayot talablariga mos keladigan shaklda
tasvirlanadi.. Shubhasiz Najmiddin Kubro ham, Bahouddin Nagshband ham
shuningdek, Abdurahmon Jomiy va Alisher Navoiy o‘zi komil inson darajasiga
ko*tarilgan zotlardan edilar. N.Komilov «Tasavvuf» kitobida «Ulug* Alisher Navoiy
komil insonning yorqin timsolidir» deb yozadi.

Alisher Navoiy Husayn Boyqaroni shohlar darveshiyu, darveshlar shohi,
suvratda shohu, siyratda darvesh, deb ta’rif- tavsif etgan edi. Shuning uchun ham
Ubaydiy shoh bo‘lishiga qaramay, darveshlikni orzu etgan:

Allohga shukur, afzal erur shohlikdan,

Ey darveshlar, hamisha darveshligimiz.

! Mmnopos Xampoesa. Mampa6 xaxiuarn adcona sa xaxukatnap. “Hmoru™ raseracy, 2004, 7 maii.
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Tasavvufda darvesh-barcha Ilohiy va dunyoviy ezguliklar, fazilatlar sohibi,
mukammal ilmu axlogni o*zida mujassam etgan komil inson sifatida tasvirlanadi."

Komil insonga berilgan jamiki sifatlar biz tadqiq etayotgan mutafakkir darvesh
shoir Boborahim Mashrabda mujassam edi:

Og‘izdan dur sochay desang, qalandar bo°l, gqalandar bo‘l.

Shoir she’riyatiga nazar tashlaganimizda — Navoiy, Bobur, Mashrab
she’riyatlardagi mushtarak jihatlarni ko‘rdik. (ta’kid: H.M.)

Mashrabning Navoiy ijodidan o‘rganishi. uning an’analarini o‘zlashtirishi va
davom ettirishi mavzusini yorituvchi beshubha dalillar yetarli mavjuddir.

G‘azalnavislik an’analarini davom ettirgan uch zabardast she’riyat sultonlari
Alisher Navoiy, Zaxiriddin Muhammad Bobur, Boborahim Mashrabning komil
inson hagidagi g‘oyalari, ishq ahli hagidagi tushuncha va tasavvurlari, Ilohni
gidirganliklari, jono — Yor vasliga mushtogligi uning hajrida: «Hajr ila dilxasta»ligi,
«Istab jahonni topmagan»ligi, «Firoq dashtida tashna»ligi va asosiysi dardlarini bir
xilligi mutafakkirlaming Inson va uni Yaratuvchisiga mehr-muhabbatlari
yuksakligidan dalolat beradi. Har uch shoirning «Topmadim» g‘azallaridagi
uyg‘unlik, mushtaraklik jihatlariga nazar tashlaymiz.

Navoiy:

G‘am bila jonimg‘a yettim, g‘amgusore ko‘rmadim,

Hajr ila dilxasta bo‘ldim, dilistone topmadim.

Bobur:

Jonimdin o‘zga yoru vafodor topmadim,

Ko‘nglimdin o°zga mahrami asror topmadim.

Mashrab:

Bu olamda o‘zumdek siynasi afgor topmadim,

Ki, rozim aytg‘ali bir mahrami asror topmadim.

Adabiyotshunos Ibrohim Haqqul komil inson haqgida go‘zal asarlar yozgan
Aziziddin Nasafly haqida yozadi: Uningcha komil inson shariat, tariqat va haqiqatga
yetishgan zotdir.

U Ahmad Yassaviy haqidagi tadgiqotida yozadi: «Insoni komil yaxshi so‘z,
yaxshi axlog va yaxshi bilimga ega bo‘lgan kishidir. Bu to‘rt narsada komil kasb
etgan odam komillikni qo‘lga kiritgan hisoblanur» insoni komilga bir gancha nomlar
berilmish. Bulardan ayrimlari quyidagilar: shayx, hodi, mahdi, orif, imom, halifa va
sohibi zamon.

Insoni komil jahonni aks ettiruvchi ko‘zgu, oflukni tiriltiradigan Iso,
qushlaming tilini bilguvchi sohibi saltanat Sulaymon, obi hayotdan qongan Xizr
kabidir. Yassaviy nuqtai nazarida, budunyo insoni komil bilan fayzli va barqarordir.
Chunki undan hech narsa yashirin qolmaydi.

Hamma davr, hamma zamonlar uchun o‘rnak va namuna bo‘lgan insoni komil
Allohning rasuli hazrati Muhammad (s.a.v.) payg‘ambarimizdir.

Mashrabga zamondosh bo‘lgan Xo‘janazar Huvaydo o°zini Alloh talabgori deb
hisoblaydi.U nafsingni o‘ldirmaguncha Alloh vasliga yetolmaysan deydi.

Talabgori visol o‘lsang, dili joning bila yig‘lab,

Tirikliy o‘lmaguncha topmagaysan vaslin, ey solik.

! Bpram Owsnos. Jlapeem — KoMt imcon Tincom. «Y3bex T na anabuénm, 2000, 2-con. —B. 3.
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Mashrab, So‘fi Olloyor, Xo‘janazar Huvaydolarning komil inson haqidagi
qarashlari bir xildir. Alloh ularning nazarida inson aqlu tushunchasi, tasavvuriga
sig‘maydigan, barcha sifatlar, ismlar, ta’rifu tavsif va oflchovlardan baland
turadigan zot. Mashrab ana shu bekaron buyuklikni nazarda tutadi va ayni vaqtda
shu buyuk qudratning bir qismiga aylangan komil insonni ham anglaydi.' «Hujjat
ul-islom» (Islom hujjati) maqomiga erishgan Muhammad G*azzoliy Muhammad
(s.a.v.) payg‘ambarni komillar sarvari deb biladi.

Mashrab Allohning vasliga vosil bo‘lgan, tariqat pirining etagini tutgan, istagi
Ofogxona dargohida qabul bo‘lgan komil darvesh edi.

Xondamirning ma’lumot berishicha, Sulton Husayn Boyqarodan: «Saltanat
sohibi bo‘Imaganingizda nima ish ila mashg ul bo*lardingiz?»-deya so‘rashganda,
«Najmiddin Kubro magbarasida jo‘robkashlik, farroshlik gilardim», — deb javob
qaytargan ekan. Najmiddin Kubro ana shunday ulug® ehtirom va e’tiborga to‘la loyiq
valiy zotdir.?

Mashrab meshkobchilik qildi, meshda toza suv tashib, odamlardan duo oldi.

Tasavvufda murshidga shunday izoh berilgan. Murshid-tariqat piri, to‘g‘ri
yo‘lga boshlovchi rahnamo. Murshidi komil esa-Haqga yetishgan, fanofilloh
martabasiga yuksalgan vali.

Ofoqgxoja Najmiddin Kubro aytgan tasavvufdagi tariqat murshidi bo‘lib,
yashirin, pinhoniy sirlardan voqif, Haq — hagiqat — g‘ayb sinoatlaridan xabardor pir
edi.

Ofogxoja Maxdumi A’zam xojagi Kosoniyga chevaradir. Mashrab piri va
ustozi Ofogxojaning katta bobolari Maxdumi A’zamning Dahbeddagi xilxonasini
ziyorat qilish bilan ustoziga cheksiz hurmatini izhor etgan:

Necha bir kun Dahbed ichra istiqomat aylasak,

Xojai Ofogni ham dam ziyorat aylasak,

Qo’l berib, xizmat qilib, gah bazmi suhbat aylasak,

Ruxsat olib boz alardin roh azimat aylasak,

Ma’dani ilmu adolat deb Buxor istar ko‘ngil.?

Ulug* o*zbek shoiri Alisher Navoiy yor-do‘stlari bilan otda Hirot ko*chalaridan
ketayotganlarida ro‘paralaridan bir yosh bola kelayotgan ekan. Shunda hazrat
Navoiy darhol otdan tushib, haligi bolaga marhamat va navozishlar ko‘rsatib, yana
otga minib, yo‘llariga ravona bo‘libdilar. Yonidagilar bu vogeaga hayron bo‘lib,
«Hazrat, otdan tushib, bola bilan muomala gilishning boisi ne?»-deb so‘raganlarida,
hazrat Navoiy: «Bu bola ustozimiz va pirimiz hazrat Abdurahmon Jomiyning
nabirasi erdi. Shu sababdin hurmatini joyiga qo‘ydim»,-deb javob beribdilar.
Demak, ota-bobolarimiz nafagat ustozining o‘ziga, hatto avlod-ajdodiga ham
hurmat ko‘rsatishgan ekanlar.

Ofogxoja vafotidan keyin ham Mashrab, u kishining farzandlari huzuriga bir
necha bor kelib, ular bilan munosabatini uzmay, Ofogxoja ruhoniyatlarini eslab,
unga atab g*azallar bitgan:

Tuttim pirning etokin, oxir yo‘lg*a boshladi,

«Yo‘lda qolg‘on gumrohdeb Ofogxojam xushladi,

! Homnamin Kossos, Tacassyd. Tasxoun acpops. M kiro6.— TomxenT: Ya6exucron, 1999. —B. 136.
2 [Uaitx Hasamamm KyBpo. Tacaseydinit xaét. — TomkenT: Morapoymiaxp, 2004. —B. 29.
3 Mampa6. [eson. —T.: “Slurn acp asnomu”, 2006. -B. 421.
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Oshigning qalbi Tur tog‘i. Favqulodda go‘zal tashbeh, begiyos o‘xshatish.
Hazrati Muso va Tur tog'i bilan bog*liq vogealarga ishoralar «Qissai Mashrab»ning
turli o'rinlarida turlicha munosabatlar bilan keltirilgan. Shoir galbida bu voqealarga
yaqinlik, uyg‘unlik bor. Tog‘ki dosh bera olmagan tajalliy nuriga inson qalbi qanday
bardosh berar ekan? Mashrab zaminu osmonda, gulzoru gulda, quyoshu oyda, olam
va odamda, tog‘u toshlarda, hayot va o‘limda, qalbining tizginsiz g‘alayonlarida,
go‘yingki, moddiy va ma’naviy hodisotlarning barchasida Alloh tajalliysi nurini
ko‘radi. Beorom va beqaror ko*ngil hamisha mana shu nurga talpinadi.’

Ellik yil Iyso bilan yurdum o*lukni tirguzub,

Boisi bir nuktadin Mashrabzamonga sig‘madim,

deydi u Iso hagida.Payg*ambar uch narsani yaxshi ko‘rgan. Birinchisi —
xushbo‘y gullarni — ilmli kishilar xushbo®y gulga o*xshab, o‘zlaridan anvoi, muattar,
yoqimli hid taratadi, hamma uning atrofiga, ziyosiga talpinadi. Ikkinchisi — ayolni,
ayol bu sulh, tinchlik, osoyishtalik va go*zallik ramzi. Uchinchisi — joynamozni —
bir kunda besh marta poklanib, Alloh bilan yuzlashib, namoz o‘qigan kishi Xudodan
qo‘rgadi, o‘zgalarga yomonlik gilmaydi.

Mashrabning onasi komila bo*lgan ona Zubaydabegim nozikta’b, nuktadon
shoira bo‘lgan. Singlisi Mohibadr («To‘lin oy») ham fozila shoira bo‘lgan.

Mashrab mullo Bozor oxunddan saboq olib bo‘lgach. Qashqarga jo‘naydi. Har
qanday ona kabi Zubaydabegim uchun ham o‘g‘ilni musofir yurtga ilm olish uchun
yuborish oson kechmagan ko‘rinadi. Holbuki, Mashrab «gol bukun» radifli
g‘azalida ortidan yig‘lab qolayotgan onaga tasalli berib, ko‘z yosh to‘kmaslikni, uni
duo qilib turishni, mardona bo‘lishligini, ona undan zarra vafo ko‘rmaganligini,
uning qalbiga ishq tushganligini, jonu ustixoni ilm ishtiyogida yonayotganini, u pir
xizmatiga yo‘l olganligini, ona Ka’bai qiblasi ekanligini, aytib, uning yaxshi
qgolishini iltijo giladi:

Mashrabi bechora piming xizmatiga oldi yo‘l,

Ka’bamu giblam manim, g‘amxona onam, qol bukun.?

Abdulhakim Shar’iy Jo*zjoniy Mashrabning komillik sifatlarini sharh etgan va
u hattoki farishtalardan ham ustun turadi, Yaratuvchi ularga bosh qo‘yib sajda
qilishni buyurganligini ta’kidlagan. Jo‘zjoniy fikricha Mashrabning komillik
haqidagi qarashlari shunday ifodalanadi: O‘zlari komilsifat, har lugmasi haqqi
sag'ir. «Kamoli nuri rahmat», «Jahon nuktadoni» va Yaratgandan nur keldiki, «sani
man jannati qildim» kabi Mashrab mujdalari uning komillik haqidagi garashlari
ifodasidir.

Avliyo Salmoni Forsiy saqgo-meshkobchilarning boshlig®i bo‘lib, har bir
xonadonga beminnat suv yetkazib bergan darveshdir. Mashrab ham Ofogxoja
xonadonida meshkobchilik qilgan va suv tashigan, xonadonlarga obi hayot yetkazib
bergan. Shuningdek, u Iloh jamolini ko‘rish ishtiyogida piri ustozlarni ziyorat gilib,
insoni komil bo‘lgan zotlarning ruhoniyatlariga bag‘ishlab she’rlar yozdi:

Tuttum pirning etokin, oxir yo*lga boshladi,

Piri komilsan, haqigat bobida daryoyi hol.

! 3uéna Mamapunora. «Kuccan Mampab»aa omux Timcomis. Omumu wyxranos sanam. Tynnas. Hamanran, 2004, -
B. 93.
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Mashrab uchun kimki ozini anglasa, Rabbini ham taniydi, u olamni anglaydi,
Ilohiy siru asror. g*ayb hikmatidan boxabar bo‘ladi, deb xulosa chiqaradi.

Mashrab o‘n sakkiz yillik judolikdan so‘ng onalarining huzuriga qaytib
kelganlarida, sochlari ogargan, farzand firog‘ida yig‘lab ko‘zlari ko‘rmay qolgan
onalari Xudoga munojat qilib, yig‘lab o‘tirganlari ustidan chiggan.

Dissertatsiyaning uchinchi bobi “Talabalarning ma’naviy-axloqiy kamoloti
tizimini takomillashtirishda Mashrab asarlaridan foydalanish tizimi” deb
nomlangan. Bobning birinchi fasli “Talabalar ma’naviy-axlogiy kamolotini
takomillashtirishning didaktik ta’minoti® deb nomlanib, akademik, faylasuf olim
I.M.Mo‘minov fikricha, xalq norozilik qo‘zg‘olonlaridan so‘ng mehnatkashlar
ommasi har safar alam va ho‘rlikni, g‘azab va umidsizlikni ko‘ngillariga tugib,
qutulish yo*lini topish umidida sirli osmonga ko*z tikib, orqaga chekinishga majbur
bo‘lgan edilar.

O‘zbek adabiyoti va o‘zbek ijtimoiy tafakkurida ziddiyatlardan, o‘ziga xos
g‘oyaviy ogimlar ana shu sosial negizlardan kelib chiqdi. Ana shu jihatdan Mashrab
jjodi birmuncha ahamiyatga egadir.

Sargardon shoir Boborahim Mashrab o*tkir ziddiyatli she’rlari bilan mashhur
bo‘lib, XIX asrda keng xalq ommasi orasida Bedildan ham ortigroq nom chigardi."

Abdurauf Fitrat Mashrab hagida chuqur ilmiy tadqigot yo*qligini, P.V.Vyatkin
Mashrabni tarixiy shaxs emas, afsonaviy shoir darajasiga ko‘targanligini,
Yevropada u mashhur ekanligini, Mashrabni Farg‘onada hech kim bilmasligini afsus
bilan qayd gilgan.

Fitrat Mashrab she’riyatidagi uslubiy nozikliklarni, undagi kuchli jozibani
teran anglab, tahlil etgan: Mashrabning kuchli bir uslub egasi bo‘lg‘anini forsiycha,
o‘zbekcha she’rlarida ko‘ra oldik. Mashrabning tili soddadir. U ko‘brak shahar
tilining eng takallufsiz uslubida yozadir. «Dur» qo‘shimchasining bukun bizda
ishlatilg‘an «r»siz shaklini ko‘brak ishlatadir:

«Mashrabi benavoduman,

Vasling uchun gadoduman.

Hajr o‘tig‘a kuyoduman,

Yor jafosini ko‘ring».

«Xolu xatingni ko‘rmasam, yo‘qtu qarorim ey sanamy.

«Devonaduman do*xtari sultoni ajamg‘an.

Fitratning maqola-tadqiqotini dastlab nashrga tayyorlagan adabiyotshunos
Boybo‘ta Do‘stqorayev olimning Mashrab mavzuiga munosabatini shunday
izohlagan: «Noyob ilmiy iste’dod egasi bo‘lgan Fitrat o‘zbek, umuman, Sharq
klassik adabiyotiga oid yozilgan asarlardan yetarli darajada qonigish hosil gilmasa,
ularda ko‘tarilgan mavzuga qo‘l urib boshgalar hal etib berolmagan ilmiy
muammolarni yechishga intilgan»?.

Tasavvuf olimi N.Komilov tasavvufga bag‘ishlangan «Tavhid asrori» kitobida
Mashrab jazbasi hagida fikr yuritib, uni «Kamoli nuri rahmatman» deb atagan. Unda
tasavvuf tarixi, uni ta’limoti hagida fikr yuritilib, Mashrab Ibrohim Adham,

! U, M.Mymunos. Tarnauran acapnap. 1 Tom ~T.: «®@amm, 1969. -b. 211.
BoiibyTa  JljcTxopacs. Yibex macprma Mampa6 Tidicomnni  ApaTHIm TakpubacH XAKMAa - MynoXasanap.
Mycraoumix naspi anabuér. Fayp Fynos noMiari nampiét —mat6aa oot yit, Tomxer 2006. -B. 197.
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Farididdin Attor, Jaloliddin Rumiy ijodidan ilhomlangani, Mansur Halloj magomini
orzu etganligi tahlil etilgan.

Shuning uchun u «yurtga o‘lturgan» Mahmud qatag‘onbiyga qo‘rqmasdan
«taxtingga o*lturdim, nima deysan» deya olgan. «Anal-Hag» degan Mansur Hallojni
zamonasida tushunib yetmagan ulamolar va vazir nohaqdan oflimga hukm qilgani
Mashrabda ichki isyonni keltirib chigargan, shuning uchun endi ochiqchasiga kurash
yo'liga o‘tgan, Mashrab shuni xohlagan, unda Halloj kabi go‘rquv bo‘lmagan.
N.Komilov buni shunday izohlagan: Ammo bu e’tigod Mansurga ganday fojea olib
kelgan bo‘lsa, Mashrabga ham shuni nasib etdi. Uning haq so‘zidan otashin she’ri
va tig‘li hajvidan tahlikaga tushgan shariat «himoyachilari» hukmron tabaga
vakillari bilan go*shilgan holda shoirni gunohkor hisoblab o*Idirdilar. Tarix yana bir
marta qonga belandi, yana bir marta ma’rifat bilan zulmat, erkin tafakkur bilan
taassuf va nodonlik to‘gnash kelib, qurbonlik berildi — shoirning 0°zi butun insoniyat
falokati degan o‘sha Nafsi lain johil ulamolar giyofasida haqigatdan o*ch oldi’.

G*‘amdin o‘zga bo‘lmadi dardimga darmon oqibat.-

degandi u. Mashrabning shaxsi g*am quyuni ichidagi bir daraxtga o‘xshaydi.
Shoir qalbidagi beqarorlik, sargashtalik. ovoralik va hayronlik mana shundan.
Mashrab shaxsiyatini tinglagan kishi uning ichki hayotida hech gachon sokinlik,
xushnudlik bo‘lmaganligiga darhol ishonch paydo qiladi.?

Mashrabning ishqiy lirikasi «bechora»larning, zamonasining begunoh
qullarining maqgsadlari bilan sug‘orilgan edi. Shoirning fikricha, haqiqiy oshiq hol-
ahvol so‘raydigan, shirinzabon, chiroyli, xushfe’l va samimiy yorni istaydi. Yorning
poyqadamidan oshiq dargohi charog'on bo‘lishi, hasrat-nadomat va oh-fig‘on
unutilib, xushchagchaq oilaviy hayot bunyodga kelishi kerak. Binobarin, shoir
haqiqiy oshiqning o‘z yorini ko‘rish istagini shunday ifodalaydi:

Tashnalabdur Mashrabing, bo‘ldi yurak — bag‘ri kabob,

Furgatingda chashmayi obi ravonim, qaydasan?’

Falsafa fanlari doktori, professor H.Aliqulov Mashrabning hurfikrlilik
g‘oyalarini ilmiy tahlil etgan. Uning fikricha, Mashrab ijodida mistik g‘oyalar tez-
tez uchrab turadi. Dunyoga kelib faqgat azob-uqubat tortganini, hamma yerda zulm,
adolatsizlik, o‘zboshimchalik hukm surayotganini u alam bilan yozadi:

Onadin tug‘mish kunim ro‘zye halovat ko‘rmadim,

Bu raboti ko‘hnada men istigomat ko‘rmadim.

G‘arq bo‘ldum necha bor mehnatga rohat ko‘rmadim,

Gfussadan o‘ldim dame xobi farog*at ko‘rmadim.

Mashrab bu dunyoga, uning noz-ne’matlariga ko‘ngil bermaslikka ahd qiladi
va boshgalarni ham shunday qilishga chagiradi. Bu dunyoni foniy, o‘tkinchi va
vagtinchalik ekanligini, shuning uchun ham unga berilish foydasiz ekanligini aytadi
va bu foniy dunyodan kechib oxirat umidida yashash afzalligini ta’kidlaydi.*

! Hasounnmm Koo, Tacassyd. Tamxaur acpopu. Hisamman wrmob. —T., Fagyp .Fynom nomiaarn AnaGuer sa
camsar xamaa «Y36exncTon nampuémapn, 1999. -B. 142.

2 U6poxana Xaxxyn. Tacassyd sa wenpnat. ~T.: Fagyp Fynom nommnarn nampuér-matbaa Gupnammacy, 1991, -b.
173.

3 Mampa6. [eson. —T.: «Aurn acp asnomm, 2006. -B. 206.

4 Macuyn syxappup axanesmx M.M.Xajipynnaes. Ypra Ocué xamoiapy Xypduxpmwmiry Tapicouiat / ATHKYTOB
X. Mampab. -T.: «®am», 1990. -B. 160.
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«Tazkirai Qayyumiy»nda 2 ta Mashrab taxallusli shoir haqida muxtasar
ma’lumot berilib, shulardan biri Boborahim Mashrab, ikkinchisi Mashrabi Soniy —
Hofiz Ro*ziboy ekanligi gayd etiladi.

Mashrab 1 — bu kishi Farg‘ona vodiysidan bo‘lub, Namangan shahridandir.
Nomi Boborahim bo‘lub, mullo Vali nomli kishining o‘g‘lidur. El orasinda shoh
Mashrab deb ma’rufdur.

Adabiyotshunos olim, O‘zbekiston Qahramoni nuktadon publisist Ibrohim
G'afurov Sharqu g‘arb she’riyatini chuqur tushunadigan, tahlili cho‘ng
allomalardandir. 1.G‘afurov nasrdagina emas, mazmunan boy va sermulohazali
publisistik maqolalarida ham Mashrab ijodiyoti, uning o‘zbek she’riyatidagi mavgei
haqgida tiniq va shaffof fikr yuritib, shoir xitoblarini tahlil etadi. U Mashrabni
«Faqirlar shohi», «Surati bashar, siyrati malak» deb ataydi, she’riyatdagi maqomini
«qudsiy kalom» deb ta’riflaydi: Men Mashrabni kuygan va tinimsiz kuyishda davom
etayotgan odam emas, balki bus-butun, ya’ni boshdin-oyoq munavvar alangaga
aylangan va oq alanga timsolida jahonni sargashta kezgan haqiqat qidirgan zot deb
tasavvur qilaman. Uning g‘azallari shu oq alanganing butun Movarounnahr bo‘ylab
to‘kilgan va hamon yonayotgan parchalaridir’.

I.Gafurov fikricha, himoyasiz, panohsiz xalgning nochor ahvoliga
chidayolmay Mashrab darbadarlik yo‘lini tutdi. Zulm ostida ezilgan xalq ahvoliga u
befarq qarab turolmadi. Xalgning dardini yuragiga jo qildi. Bu dard shunchalik
poyonsiz ediki, u dunyoga sig‘may qoldi. Adolatsizliklar hukm surgan dunyoda u
o‘zini begona sezdi.

Dunyoning markazida qon yalagan, jahonni o‘zi kabi odamlaming qoniga
botirgan va o‘zi kabi odamlarni necha o‘n yillab tikanli simlar bilan o‘ralgan
jahannam chog‘ida saqlagan «dohiylar» emas, Boborahim Mashrab turadi’.

Birovning rizqini yemagan, birovning moliga havas gilmagan, o‘zi kabi
odamlarga hech qachon ozor bermagan va ziyon-zahmat yetkazmagan, hech gachon
hech ganday boshpanasi, mol-dunyosi, hirsu havasi bo‘lmagan, jamiki olam
dargohlarini o‘ziga uy deb bilgan, dunyoni darbadar kezib haqiqat nurini gidirgan
Mashrab o‘zini chindan ham olamning markazida turgan kabi tasavvur etadi.

Mashrab manifest g‘azallarida o‘zini dunyoga sig‘magan odam deb e’lon
giladi. O‘zini baxtsizlarning baxtsizi, kulfatzadalarning kulfatzadasi, bir zum ham
g‘am yukidan farog‘at ko‘rmagan kimsa deb tanitadi:?

Dunyoga kelib ranju baloni ko‘rub o‘ttum,

Yuz ranju balo shiddatin o‘rgulub o‘ttum.

Ofogxoja eshon bilim doirasi juda keng, badiiy adabiyotdan ham anchagina
xabardor bo‘lgan, xususan, she’riyatning qadr-qimmatini, uning ommaga ta’sir
kuchini yaxshi tushungan. Shu bois, uning dargohida she’riyat ham yugqori
baholangan.*

Dissertatsiya uchinchi bobi ikkinchi fasli “Talabalar ma’naviy-axlogiy
kamolotini ta’minlash tizimini takomillashtirish” deb nomlangan. Boborahim
Mashrabning didaktik qarashlari hagida gap ketganda, uning «Kimki tolibdur aning

! H6poxsne Fadypos. Xaé-xanockop. —T.: «Illapx», 2006. -5 277.

2 Yma manba. —b. 280.

3 Yma manba. -5.281.

4 Abnypamma A6myragypos. Kan6 xaspuaarn xanpusrnap, — T., Vsarrysum, 1998. -5 161
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ganji nihoni tavbadury, «Jumlayi magsudni san zoti Allohdin tila», «Asli davlat din
erur, mardi gunohdin, manki yonmasman hanuz», «Oshiq uldur to diliga saglasa
asrorni» va boshqa she’r, muxammaslarida pand-nasihat, o‘git, axlogiy fikrlar,
ta’lim-tarbiyaviy g‘oyalar, didaktik garashlar ilgari surilgan.

Mashrab ilm-fan, axloq yo*liga kirgan kishining ichki yashirin-nihoni tavbadir
deya, ta’lim beradi. U insonlarga murojaat qilib, tiriklikning, iymonning,
bandalarning, shohu gadoning maslagi tavba bo‘lishi zarur deya odamlarga pand-
nasihat giladi. U tavba degan so‘zni og‘ziga olgan kishilarda gunoh qolmasligini,
insonning qilib qo*ygan gunohini tavbasi uchun Alloh taolo afv etishini, hatto
Qur’oni karimda ham Alloh bandalari tavbasini afv etishini aytganligini, tavba
gilmagan kishi hech gachon magsadga yetolmasligini, «Jumlai shohu gadoning
soyaboni tavbadur» deya o‘git beradi:

Bir gunohning ustida tavbangni ming izhor qil.

Jumlayi shohu gadoning soyaboni tavbadur.'

Mashrabning pand-nasihat hagidagi garashlarini tahlil etishda J.Yusupovning
ustozi G‘aybulla as-Salom aytib yurgan bir fikmi keltirishni lozim topdik. Chunki
tasavvufda har doim bir narsa ta’kidlanadi: olimning farosatlisidan qo‘rq: Mashrab
«joyi kelsa avliyolikdan farosatlilik afzaldir»,-deydilar. Darhaqigat, domlamiz
rahmatlida fahmlash qobiliyati, donolik, yuzga qarab ichni bilishdek o‘ta noyob bir
fazilat, xislat bor edi. Mashrabni shunchalik sevardilarki, tahsil davomida
xirgoyidan to‘xtab «Mashrabni tushunish uchun Mashrabning dardini, Mashrabning
alamlari markazini topish kerak. Bu markazning naq o‘rtasida Odam Ato va Momo
Havomizning Jannatdan quvilishlari mashmashasi turadi»?,-derdilar.

Yaratgan huzurida, bogiy dunyoda ham sen o‘zingni kambag‘al, mol-mulksiz
deb hisoblama, behimmat deb bilma, negaki Yahyodek payg‘ambar shomu sahar
uning Yaratgan ishqi bilan motam tutib yig‘laydi, sen ham galban ko‘z yosh to‘k,
lekin ahli nadomat chekib, afsuslanma deb, pand-o‘git beradi.

U Hallogi olam oldida hamma orifu sodiglar pand-nasihatni olganligini, u
hamon pand-nasihat, o‘git, ibrat olmaganidan afsus chekadi. U takabburlik
shaytoniy fe’lli odamlarga xosligini, takabburdan hech qaysi zamon xoli emasligini
ta’kidlaydi.

Azozil-Iblisning nomi, shayton Odam Atoga g urur va kibr qilib, Allohning
amriga bo‘ysunmaganligi uchun ulyoyi jannat maqomidan yerga haydalgan.
Mashrab Azozilning sarkashlik gilib Allohning amriga bo‘ysunmaganligi,
itoatsizligi uchun yerga quvilganligini, hatto dunyoi davlatni ko‘p yiqqan Qorun
ham yer qga’riga kirganligini, Alloh bandasi bo‘lishni istasang havoyu hirsdan
kechishing, bu dunyoning hoyu havaslaridan uzoqda bo‘lishing kerak deb, pand-
nasihat giladi:

Barchalar yondi gunohdin, manki yonmasman hanuz,

Xobi g‘aflatdan uyondi, man uyonmasman hanuz.

Mutafakkirning didaktik qarashlari haqida xulosa chiqarishda avvalo, Sharqda
ta’lim-tarbiyaviy, axlogiy-ma’naviy yo‘nalishda ijod etgan Yassaviy, Umar

! Mampa6. leson. . ~T.: “Suru acp asnom:” 2006. —B. 496.
2 Yma acap. -b. 45.
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Xayyom, Kaykovus, Firdavsiy, Sa’diy, Jomiy, Navoiy asarlarining Mashrab ijodiga
ta’sirini nazarda tutmoq kerak.

Boborahim Mashrab adabiy uslubi, uning tili xalq tiliga juda yagin. Buni
shundan bilsa bo*ladiki, u ijodida xalq og‘zaki ma’naviy merosini chuqur o‘rganib,
ilhomlangan, undan ko‘p o‘zlashtirgan Mashrab Hofiz va Sa’diy Sheroziylar ijodini
yaxshi bilganligi ko‘zga tashlanadi. Xususan Navoiy va Xondamir she’riyati va
undagi ma’naviy-axlogiy, didaktik g‘oyalarni chuqur bilgan.

Mustaqillikgacha Mashrabning didaktik asarlaridan, ayniqsa, mustazodlari,
murabba’lari, musammanlari, musaddaslari, musabba’lari, musammanlaridan,
ulardagi yuksak axlogiy, ma’rifiy, ma’naviy, didaktik g‘oyalardan bebahra qoldik.

Mashrab she’riyatda Fuzuliy, Lutfiy, Navoiy, Bobur kabi mutafakkir shoirlar
gfazallariga javob aytgan, ularmning asarlariga muxammaslar bog‘lagan shoirdir.
Uning she’riyati qahramoni shoirning o°zidir. Demak, shunday ekan, u aytgan,
aytmoqchi bo‘lgan fikr va turlicha axloqiy, ta’limiy, didaktik, ma’naviy qgarashlar u
tomonidan odam ahliga atalgan, unga yuborilgan nasihatomuz, ibratomuz, didaktik
g‘oyalardir.

U olam ahliga murojaat gilib, o‘zining didaktik, pand-nasihatlarini yo‘llab,
Allohdan madad so‘raydi. U olam ahliga hamdard va hamfikrligini: «To kishiga
dard tegmay bo‘lmasdi bag‘ri kabob, dilda darding bo‘lmasa sardaftarimni
kavlama» deb o‘git berdi va dard ahli topib, ko‘zin yoshin sepib o‘tganligini
ta’kidlaydi:

Na yerda ahli dard topdim, ko‘zum yoshin sepib o‘ttum.

Mashrab ta’lim-tarbiya olgan, axlogiy-didaktik, o‘git-nasihatlar egallagan
Ofogxoja xonadoni va u yerdagi tasavvufiy ta’limotlar shoir ijodiyoti orqali
jamiyatning turli toifa va tabaqalari ongi va tafakkuriga yetib borganligini
unutmaslik kerak bo‘ladi. Sababi Maxdumi A’zam xojagi Kosoniy avlodi bo‘lgan
bu xonadon targatgan tarigat bobokolonlari merosi bilan uyg‘unlashib, nafagat
Sharqiy Turkiston, Movaraunnahr va biz nomlarini ko‘rsatib bergan, Mashrab izi va
gadami yetgan musulmon o‘lkalariga, Osiyo, Shimoliy Afrika hududlarigacha yetib
borganligini ta’kid etmoq kerak. Shuning uchun u shunday deydi:

Nasihatlar qulog‘imga pirimdan anglagan qulman.

Mashrab hazrati Muhammaddek komil din, axloq targ‘ibotchisining ummati
bo‘lishdek davlatu baxtga egaligi bilan faxrlanadi. U odamzot qavmiga o‘git berib,
aytadi: «Qo‘ling birla tilingdan yetmasin hech kimga ozore».

Mutafakkir shoir Sharqning aziz avliyolari Boyazid Bistomiy, Mansur Halloj,
Junayd Bag‘dodiy, Imodiddin Nasimiy, Ibrohim Adham nomlarini g‘azal,
muhammaslarida tilga olgan. Ahlulloh, podsho, azizu avliyo, shoiru ulamo bo‘lgan
bunday ulug‘ zotlar hayoti Mashrab uchun ibrat va namuna bo‘lib, yozgan
ma’naviy-axloqiy, didaktik asarlaridan u ilhom olgan. Ibrohim Adham podsholikni
o‘z ixtiyorlari bilan darveshlikka alishib, saltanatu sarvatni, mulku davlatni hirgaga
almashgan, darveshlikni ixtiyor etgan edi, bu esa Mashrabni o°ziga qaratgan, uning
g‘oyalarida ikki shoir Ilohiy dardni ko‘rgan edi.

Dissertatsiyaning ~ “Talabalar ma’naviy-axloqiy kamoloti tizimini
takomillashtirishning pedagogik samaradorligi va tajriba-sinov ishlari
natijalari” deb nomlangan to‘rinchi bobi ilk fasli “Talabalar ma’naviy-axlogiy
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kamolotini takomillashtirish tizimini amaliyotga joriy etish™ga bag‘ishlangan.
Dunyo adabiyotshunosligida Alisher Navoiy, Boborahim Mashrab va Xo‘janazar
Xuvaydo hayoti, ijodiy faoliyatini tadqiq etish hamda xorij universitetlarida o*zbek
tili va adbiyoti darsliklarini yaratish borasida Germaniya, AQSH, Fransiya, Rossiya,
Turkiya olimlari tomonidan ko‘plab izlanishlar olib borilgan. Eng muhimi, bunday
ishlar bizning tilimiz, adabiyotimiz va galam sohiblarimizga bo‘lgan yuksak
do'stona munosabat, qolaversa. ulug® tarixiy shaxslarimizga bo*lgan cheksiz hurmat
— ¢'tibor namunasidir. Muso Todjixo‘jayevning fikricha: Bunday tadgiqot va
tarjimalarning yaratilishi ayni paytda, Yevropa xalglari, xususan, nemis halqi bilan
Markaziy Osiyo, jumladan, o‘zbek xalqgi o‘rtasidagi do*stlik, buyuk birodarlikning
yorgin namunasi ham edi. Shu jihatdan olib qaraganda, nemis sharqshunosi Martin
Xartmannning o‘zbek mumtoz adabiyoti bo*vicha yaratgan tarjima asarlari tengsiz
gadr — gimmatga ega.'

Olmon shargshunosi 1902 yilda “Dono darvesh va avliyo dahriy” kitobini
yozadi. Kitob kirish va asosiy gismlardan iborat bo‘lib, kirish gqismida Boborahim
Mashrabning tavallud joyi Namangan shahri ekanligi, uning yaqinlari — otasi, onasi,
singlisi va ustozi mullo Bozor Oxund va uning maktabi, Namangan shahri
markazidagi bozor, bozor yaqinida joylashgan hovuz ham muallifning e’tiboridan
chetda qolmagan. Kitobda Namangan shahri jami 5 marta tilga olingan. Tadqiqotchi
Mashrabning tug‘ilib o*sgan yurti Namangan shahri ekanligini ta’kidlab, uning ota-
onasi va ustozi hagida muxtasar ma’lumotlar bergan. M. Xartmann tarjimani tugatib,
uni jurnalda chop ettirgan, 1902 yilning kuzida Markaziy Osiyoga safar uyushtirgan.
U Qashqgar, O‘zbekiston, Qirg‘iziston va Tojikiston shahar va gishloglarini kezib
chiggan. Qashgarda mabhalliy olim Orifdan saboq olgan. Ogsuvda «Devoni
Mashrabyning ayrim boblarini tahlil gilgan.

Safar taassurotlari hagida M.Xartmann «Qadamjo» magqolasini yaratib, 1903
yilda «Oriyentalishe literatursaytung» jurnalida e’lon qilgan.

Magqolada olim va sayyohning Xitoy va Qirg‘iziston tog‘liklaridagi Mashrab
qadamjolari, oddiy xalgning shoirga bo‘lgan munosabati bayon qilingan.
“Turkestanskiye vedomosti’ning 1896 yil sonida P.L.K.Yu. o‘zining «Marg‘ilon
maktublari” maqolasida rus o‘quvchilarini Mashrab hayoti va ijodi bilan tanishtirish
zaruriyati hagida yozadi. Professor N. I. Veselovskiyning 1895 yilda Petrogradda
nashr etilgan “Sharq xotiralari” (“Vostochniye zametki’) kitobida: bu shaxs chuqur
diggat-e’tibor va o‘rganishni talab etadi. Devona mahalliy ruhoniylar bilan turli
masalalarda doim bahslashgan va hamisha g‘olib chigqan!?.

“Devoni Mashrab™ hikoyatlari va g‘azallari bilan 1993 yilda fransuz tiliga
tarjima qilindi. Tarjimonlar Jan — Lu Balp va Hamid Ismoilov hamkorlikda yaratgan
bu asar Fransiyaning “Gallimar” nashriyotida “Serie Asie centrale” (Markaziy Osiyo
kitoblari seriyasi)da nashr qilingan... Mualliflar fransuz o‘quvchilari didi va Sharqqa
bo‘lgan gizigishlarini hisobga olgan holda, kitobdagi hikoyatlar soni va hajmini bir

! Tomsxomxacs Myco MyitmnGacaira. Yabex myaros anabuérn nasynanapn Maprini Xaprsans Tapsamack sa
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muncha girqartirishgan. “Devoni Mashrab” manogibi franuzchada “Le vagabond
flamboyant™ (Nur taratuvchi darvesh) deb atalgan.!

Kitobga Mashrabning 55 ta gfazali. 4 ta muxammasi va 2 ta murabba’si
fransuzcha tarjimalarda kiritilgan. “Nur taratuvchi darvesh™ kitobining eng muhim
xususiyati uning ma’naviy —axloqiy yo‘nalishdaligidir.?

Boborahim Mashrab asarlari Amerika qit’asida ham yuksak gizigish bilan
o‘rganilmoqda. Kuzatishlarimiz natijasi shuni ko‘rsatmoqdaki, nemis sharqshunosi
Martin Xartmannning “Mashrab — dono telba va avliyo dahriy”” maqolasi Yevropa
va Shimoliy Amerika mamlakatlarida katta qizigish uyg‘otgan. Manoqib
hikoyatlaridagi dinlararo, millataro va madaniyatlararo bag‘rikenglik islomiy
bo‘lmagan xalglarning ham mehrini qozongan. Maqola nashrdan chiqishi bilan
Yevropa va Shimoliy Amerikadagi turli milliy va diniy tashkilotlarning nashriy
organlari tomonidan gqayta bosilgan va sharhlangan. Jumladan, 1903 yilda
Germaniya xalgshunoslik jamiyati (“Verein fuer Volkskunde”) rasmiy organi —
“Zeitschrift fuer Volkskunde” ( Xalgshunoslikka oid jurnal)ning 13 — 14 — qo‘shma
tomlarida Xartmannning ushbu asari sharhlar va qo*shimchalar bilan bosilib chigdi.’
1904 yilda maqolaga Hessen o‘lkasi halgshunoslik jamiyati organi — “Hesssche
Blaetter fuer Volkskunde” (Hessen halgshunoslik jurnali)da munosabat bildirildi va
keng sharhlandi.’

Mashrab she’rlari ingliz tiliga tarjima gqilingan va Sharq qo‘shiqlari
festivallarida ijro etilgan. AQSHning Yuta shtati Soltsti shahrida yashovchi Alfredo
ismli qo‘shiqchi Mashrab g‘azali bilan ajoyib bir qo‘shiq yaratgan. Qo‘shiq
tinglovchilarga juda manzur bo‘lgani haqida internet sahifalarida ma’lumotlar
berilgan. Bu xususda mashhur arab qo‘shigchisi Samira Said shunday hikoya qiladi:

Xartmann guruhi Qora dengiz va Kaspiy dengizi orqali 4-sentyabrda Tiflisga
kirib keldi. Gurux a’zolari Tiflisdan Toshkentga o‘tib, 27-sentyabrda Samarqand
orqali Qashqgarga jo‘nadi. 1902-yil 10-oktyabrda sayohatchi olim Terek dovoni
orgali Qashqarga yetib keldi.

Xartmann guruxi 7-oy davomida Yorkent, Xo‘tan, O‘qsalur va Ogqsuv
shaharlarida , reja asosida, ish olib bordi.1903 yil fevral oyi oxirlarida Terek dovoni
ustidan Ergashtom va Olug‘chat gishloglari orqali O‘shga, undan Toshkentga qaytib
keldilar.Toshkentda 15 martgacha bo‘lgan ekspedisiya aprel oyining oxirlarida
Berlinga yetib keldi. Mashrab Xorazmda Yagin va Ofrta Sharq mamlakatlariga
borib, savdo — sotiq qiluvchi savdogarlarga ergashib Kaspiy dengizi orqali
Ozarbayjonga, u yerdan Turkiyaga o‘tgan. Ozarbayjonda Imomiddin Nasimiy
adabiy merosi va hurufiylik ta’limoti bilan yaqindan tanishgan. Mashrab aynan
Nasimiy ta’sirida Jaloliddin Yusupov kitobida ahamiyat bergan,® “ Xurufi hijo”,

! Der Dichter Maschrab.// Literaturen der Volker der Sowjetunion Hg. Prof. Dr. Yam Junger. — Leipzig. VEB
Bibiliographishes Institut, 1967. - S. 116.

*Tomwandhxacs Myco. Yabex amabuémn naynanapu Maprint Xapraans Tapaimach sa Tamomnua, —T.: “Bayoz”,
2016. -B. 70 -71.

3 Zeitschrift fuer Volskunde.Band 13 -14 .Verein fuer Volskunde. — Berlin. Verband Deutscher Vcremc fuer
Volkskunde . - 1903,

4 Hessisshe Blactter fuer Volkskunde. Band 3 . Hessische Vereinigungfuer Volkskunde. — Hessen, 1904.

$ Vma manba, yma oii.

6 BoGopaxyn Mampa6. MexpuGorim xaitmacan. — T., Fadyp .Fynos nosmnarn AnaGuér sa carsar mampuéms, 1990.
-b. -24-28.

37



‘V‘I-,h!rl.lﬁ dalolat™, * Ali.f - l(?m.” badi_iy san’atlarini ijodiy o‘zlashtiradi va uning
ta’sirida asarlar yaratadi. Nasimiy kabi inson yuzida harflardan timsollar yaratdi:

e !ngliz musiqashunos olimi Teodor Kreyg Levin ( Theodor Graig Lc\;in)
o°zining “The houndred thousand fools of God” — (Xudoning yuz ming darveshlari)
nomli kitobida ko*plab o‘zbek mumtoz va zamonaviy xonandalar repertuari haqida
fikr yur_iti!gan. Kitobda Yassaviy. Navoiy, Mashrab, Huvaydo kabi shoirlarning
she’rlari bilan aytiladigan mumtoz qo*shiglar ijrochilari Jo‘raxon Sultonov, Orifxon
Hotamov, Munojot Yo'Ichiyeva, Yulduz Usmonova va boshqa ko‘plab mashhur
xonandalarning ijro mahorati qalamga olingan. Unda Mashrab she’rlari yuz yillar
ham avval kuyga solingani, bu qo‘shiglarning o‘zbeklar, uyg‘urlar, tojiklar,
girg‘izlar, yahudiylar va boshqa millat kishilari tomonidan sevib tinglanishi ,
Mashrab go‘shiglarining barcha millatlarni o‘zaro yaqinlashtiruvchi qudrati haqida
so‘z yuritilgan.!

Namanganlik Muso Todjixo‘jayev Navoiy, Huvaydo, Mashrab haqidagi
tadqigotida Mashrab ijodining Yevropa, Amerika, Turkiya, Rossiya, Ozarbayjon va
boshqga xalqlar tomonidan o‘rganilishini va o‘sha xalglar tomonidan she’rlarining
sevib o*qilishi, ommaning shoir shaxsiyatiga gizigishi kabi jihatlarini keng yoritgan.

O¢zbek halqgining boy tarixi, tili, adabiyoti, san’ati , ma’naviy — ma’rifiy merosi
hagida g‘arbda eng ko‘p asarlar yozgan shargshunos olimlardan biri Edvard
Olvortdir.?

Haqgiqatdan, Golsiyer Xartmannning Mashrab haqidagi fikrlarini o‘qgib,
Turkiston va uning allomalari haqida yangi tadqiqotlarga kirishdi. U Mashrab
maslagi ustida izlanishalar olib borib, uning malomatiya tariqati vakili ekanini
aniqladi, malomatiylikni shunday sharhladi:

To‘rtinchi bobning ikkinchi fasli “Talabalar ma’naviy-axlogiy kamolotini
takomillashtirish tizimining pedagogik samaradorligini aniqlash mezonini ishlab
chigish”ga bag‘ishlangan. O‘zbek xalqi asrlar davomida benihoya boy, xilma — xil
ogzaki va yozma adabiyot yaratdi. O‘zbek og‘zaki va yozma adabiyoti, adabiy tili
va pedagogika tarixi, shuningdek, adabiyotshunosligi taraqqiyoti natijasida
o‘tmishda juda ko‘p adabiyotshunoslik terminlari shakllandi. Bu adabiyotshunoslik
terminlarining takomilida adabiy aloqalar salmogqli o‘rin tutdi, katta rol o‘ynadi.
Ma’lumki, o‘zbek xalgi tojik, girg‘iz, qozog, turkman, kavkaz, eron, arab, hind
xalglari hamda Yakin va O‘rta Shargning boshqa xalqlari bilan yagindan iqtisodiy,
madaniy va adabiy alogada bo‘lgan. Adabiy aloqalar adabiyotshunoslik terminlari
taraggiyotida ham chuqur iz qoldirib, xamsa, g‘azal, ruboiy, masnaviy, muxammas,
musaddas, tajnis, tazod kabi juda ko‘plab mushtarak terminlarni vujudga keltirdi.
O‘tmishda vujudga kelgan adabiyotshunoslik terminlarining ko‘pi hozirgi kunda
ham ilmda va adabiy ijodda yashab, keng go‘llanib kelmoqda.?

Yangi zamon adabiyotshunoslari mustazod va uning kelib chiqishi,
xususiyatlari to‘g‘risida, g‘azalga alogasi hagida qimmatli fikrlar beradilar.

! Tomxuxyxaes Myco. V36ek anabuérn namynanapi Maptin XapTMasH Tap/KHMACH BA TA/IKHHIIA. -T.: “BayoZ",
2016. - B. 74.

2 Vma man6a, yma #o#. 5
3 H. Xaramos. B.CapuMcokos. ANaBHETIIYHOCTHK TCPMMHIADHHMHT pycda — y3bexua 1COXTH JyraTh. =T.:

"Vxurysan”, 1979. -B. 6.
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Chunonchi turk adabiyotshunosi Ogoh Sirri Levend, Ye.E. Bertels, A. Hayitmetov,
E. Rustamov, M. Zokiriy va boshqalar mustazod, uning xususiyatlari hagida fikr
yuritib, uning g‘azalga o‘xshashligini, undan o‘sib chiqqanligini ta’kidlaydilar.
Jumladan, professor Ye.E. Bertels quyidagilarni yozadi:

Adabiyotshunoslar Narimon Hatamov va Bahodir Sarimsoqovning
*Adabiyotshunoslik terminlarining ruscha — o*zbekcha lug‘ati” da mustazod janri
haqida quyidagicha ma’lumot berilgan: Mustazod xalq she’ri zaminida yuzaga
kelgan bo‘lib, keyinchalik yozma adabiyotga o‘tgan. O‘zbek klassik shoirlari uning
go‘zal namunalarini yaratganlar. Eng ko‘p mustazod yaratgan o‘zbek Mashrabdir.
Keyinchalik Ogaxiy ijodida mustazodning yangi shakli yuzaga kelgan. !

Boborahim Mashrab mumtoz she’riyatimiz tarixida eng ko‘p mustazod yozgan
ijodkorlardan biridir. Shoir hayoti va merosining chuqur bilimdoni prof. Abdurauf
Fitrat 1930 yilda bosilgan maqolasida bu haqda shunday yozadi: “Mashrabning eng
ko‘p suygan shakli mustazod shaklidir. Mustazod g‘azalning har bir misrasidan
keyin shul misradagi vaznning ma’lum bir miqdori qadar so‘z ilova giling‘on
shaklg‘a aytiladur... O‘zbek va chig‘atoy shoirlari orasida men Mashrab gadar
mustazodni ko‘p yozg‘on shoirni uchratmadim. Mashrabni chiroyli mustazodlari
bor™. Prof. Fitrat “Chiroyli mustazodlar”ga misol sifatida o‘z maqolasida :

Bu xasta vujudimni mani o‘rtadi bir yo‘l,

Ul g‘unchai xandon.

Ulgul yuzini ishqida men volayu hayron,

Ul zulfi parishon.

matlai bilan boshlanuvchi mustazoddan to‘rt bayt keltiradi.

Mashrabning so‘nggi 2006 yilgi devoniga 4 ta murabbasi kiritilgan. Bu janr
xalqg mumtoz adabiyotining eng go‘zal she’riy janri hisoblanib, uning yengil va
o‘ynoqi ohangi ashulaga aynigsa, maqom kuyiga mos tushadi. Biz ko‘p hofizlar
tomonidan ijro etilgan “Yorga yetar kun bormu, yoronlar” ashulasi juda mashhur
bo‘lib ketganligini bilamiz.

Muxammas klassik poeziyadagi lirik she’r shaklaridan biri bolib, u besh
misradan tuzilgan bir necha banddan tashkil topadi. Uning birinchi bandidagi
misralarining hammasi o*zaro bir xil qofiyalanadi, keyingi bandlarning to‘rt misrasi
esa alohida, beshinchi misralari esa dastlabki bandning beshinchi misrasi bilan
gofiyalanadi, ya’ni uning qofiyalanish tartibi a-a-a-a-a, b-b-b-b-a, v-v-v-v-a shaklida
bo‘ladi.

Shuni ta’kidlamoq kerakki, Mashrabning 1990 yilda va 2006 yilda chiggan
devonlarida uning muxammaslari o‘zga shoirga taxmis yoki tazmin bilan
bag‘ishlangan emas, balki mustaqil muxammas, ta’bi xud muxammaslardir:

Ishgingda yonmas oshiq devona bo‘Imag*uncha,

Sha’mingga quymagay ul parvona bo‘lmag‘uncha,

Bog‘lab belin bu yo‘lda mardona bo‘lmag‘uncha,

Boshg‘a olib malomat afsona bo‘lmag‘uncha,

! H. Xatamos. B.Capintcokos. AnaGHETIIYHOCTMK TepMMHIApHHMHT pycua — ¥3bexwa wsoxmu myram. - T
"Vigrrysa®, 1979, -B. 194.
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Sevmas sadafni sarrof durdona bo‘lmag‘uncha.

Ye. E. Bertelsning fikricha fors-tojik klassik she’riyatida musammat dastlab XI
asr shoiri Manuchehriy va Qatron Tabriziy ijodida ko‘rinadi'. XII-XIII asr
shoirlarida, masalan, Sa'diyda keng rivojlangan. Biroq shuni ta’kidlash lozimki,
musammatning ildizlari yozma she’riyatdan ancha ilgari xalq ijodida paydo bo‘lgan
edi. Xuddi shuningdek holatni turkiy xalglar, jumladan, o‘zbek adabiyotida ham
ko‘rish mumkin.

Mashrabning keyingi devoniga yettita musaddas kiritilgan va ular hajman
salmoqli she’rlardir.

Musammatlar ancha keng tarqalgan lirik janrlardan bo‘lgani sababli ham Ye.
E. Bertels, A. Hayitmetov, R. Majidiy, M. Gulizoda singari adabiyotshunos olimlar
unga katta e’tibor berganlar va muhim nazariy fikrlarni bildirganlar. Ularning
asarlarida musammatning to‘la va atroflicha ta’rifi berilmagan bo‘lsa ham, u yoki
bu munosabat bilan musammatga xos bo‘lgan g‘oyaviy-tematik va formal-poetik
jihatlar birmuncha yoritilgan®.

Musabba-musammat tarkibidagi janrdir. Musabba-a-a-a-a-a-a-a, b-b-b-b-b-a-
a-v-v-v-v-v-a-a va hokazo tarzida qofiyalanadi. “Devon”ga Mashrabning ikkita
musabbasi Kiritilgan.

“Ey g‘unchai navxezi gulistoni malohat™ misrai bilan boshlanuvchi musabbasi
bugungi kunda o‘zbek xalqining eng sevimli ashulasi bo‘lib, uni hofizu xonandalar
maromiga yetkazib kuylashadi.

Mashrab «Devon”ida bitta musamman bo‘lib, bu sakkizlik hajman salmogli
she’riy asardir.

Bobning uchinchi fasli “Tajriba — sinov ishlari va ularning natijalari tahlili”
debnomlangan.

Talabalarining Ijtimoiy — pedagogik fikrlar negizida ma’naviy — axlogiy
kamolotini takomillashtirish tizimida Boborahim Mashrabning umuminsoniy va
insonparvarlik g‘oyalari mohiyatini yoritish, shuningdek, jahon pedagogik tafakkuri
rivojidagi o‘rnini o‘rganish bo‘yicha oftkazilgan tajriba-sinov ishlari quyidagi
tartibda o‘tkazilgan:

1. Aniqglash va tayyorgarlik bosqichi (2020-2021 yy). Ushbu bosgichda
tadgiqotni amalga oshirish rejasi tuzildi, tajriba-sinov maydonlari aniglab olindi.
Talabalarning Ijtimoiy — pedagogik fikrlar negizida talabalaming ma’naviy —
axlogiy kamolotini takomillashtirish tizimida Boborahim  Mashrabning
umuminsoniy va insonparvarlik g‘oyalari mohiyatini yoritish, shuningdek, jahon
pedagogik tafakkuri rivojidagi o‘rnini o‘rganishdagi normativ-huquqiy baza, o‘quv
dasturlar namunalari tahlil gilindi, faraz shakllantirildi. Bu bosgichda talabalarning
Boborahim Mashrabning umuminsoniy va insonparvarlik g‘oyalari mohiyatini
yoritishga doir yo‘nalishlar va mezonlar belgilab olindi. Tadgiqot muammosiga doir
talabalarning bish darajalari dastlabki nazorat ishlari orqali aniglandi.

! E. 3. Beprensc. McTophs NepcHacko-TaKHKCKOH IMTEPaTyphl. Mocksa."Hayxa", Ctp. 360.
2 0. Hocupos, C. Xamonos, M. 3uésynmmos. Y36ek xnaccuk menpuaTi xanpnapu. — T.: Yxprrysan, 1979. 5. 113.
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2. Amalga oshirish bosqgichi (2020-2021 yy). Talabalarning Ijtimoiy —
pedagogik fikrlar negizida ma’naviy — axlogiy kamolotini takomillashtirish tizimida
Boborahim Mashrabning umuminsoniy va insonparvarlik g‘oyalari mohiyatini
yoritish, shuningdek, jahon pedagogik tafakkuri rivojidagi o‘rnini o‘rganish modeli
ishlab chiqildi va sinovdan o‘tkazildi. Modelni samarali amalga oshirishda
pedagogik shart-sharoitlar aniglandi innovasion boshqaruvni rivojlantiruvchi
texnologiyalar belgilab olindi. Talabalarning Ijtimoiy — pedagogik fikrlar negizida
ma’naviy — axloqiy kamolotini takomillashtirish tizimida Boborahim Mashrabning
umuminsoniy va insonparvarlik g‘oyalari mohiyatini yoritish, shuningdek, jahon
pedagogik tafakkuri rivojidagi o‘mini o‘rganish bo‘yicha Jizzax davlat pedagogika
universiteti (209 nafar), Namangan davlat universiteti (204 nafar), O‘zbek tili va
adabiyoti universiteti (207 nafar) jami 620 nafar talabalar ixtiyoriy tanlab olindi.
Tanlab olingan guruhlar tajriba(TG) va nazorat(NG) guruhlariga ajratildi.

3. Yakunlovchi bosqichi (2022 y). Tajriba-sinov ishlari natijalari sarhisob
qilindi, yakuniy diagnostik tashxislar o‘tkazildi, natijalar qayta ko‘rib chiqildi,
tajribadan o*tkazilgan ma’lumotlar tizimlashtirildi va ish natijalari rasmiylashtirildi.

1-jadval.
Tanlab olingan guruhlar va respondentlar soni
Hudud Tajriba guruhi | Nazorat guruhi Jami
Jizzax davlat pedagogika
4 209
universiteti (JDPU) 20 102
Namangan davlat
1 1 204
universiteti (NamDU) 0 1
Toshkent davlat O°zbek
tili va adabiyoti 103 104 207
universiteti (TDO‘TAU)
Jami: 308 312 620
O‘tkazilgan tajriba-sinov natijalariga asoslangan holda Ijtimoiy — pedagogik
fikrlar negizida ma’naviy — axloqiy kamolotini takomillashtirish tizimida

Boborahim Mashrabning umuminsoniy va insonparvarlik g‘oyalari mohiyatini
yoritish, shuningdek, jahon pedagogik tafakkuri rivojidagi o‘rini o‘rganishning
samaradorlik darajasini aniqlash yuzasidan o‘tkazilgan tajriba-sinov natijalari
bo‘yicha tajriba va nazorat guruhlaridagi o‘rtacha o‘zlashtirishlarini Studentning
matematik-statistika metodi yordamida tahlil etdik. Tajriba-sinovda jami 620 nafar
tinglovchilar qatnashib, tajriba guruhmda 308 nafarni va nazorat 312 nafarni tashkil
etdi.

Ijtimoiy — pedagogik fikrlar negizida ma’naviy — axloqiy kamolotini
takomillashtirish tizimida Boborahim Mashrabning umuminsoniy va insonparvarlik
g‘oyalari mohiyatini yoritish, shuningdek, jahon pedagogik tafakkuri rivojidagi
o‘mini o‘rganishning samaradorlik darajasi natijalarini quyidagi jadvalda aks
ettiramiz (2-jadval.)
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2-jadval.
Barcha OTM talabalarining yakuniy bosqich natijalarining o‘zlashtirish

ko‘rsatkichlari
= s
5 o L T
= = - (= =
Mezonlar ERIS | = § g &
5 S| &
5 4 3 2
- : 5 TG [308] 56 | 137 | 13| 2
Nazariy bilimlarni o*zlashtirish
NG [312| 28 | 62 | 181 1
TG |308| 60 [ 130 | 116 | 2
Tjodkorlik-kreativlik -
NG | 312 | 28 | 67 | 174 | 3
Shaxs sifatida jur’atkorlik va irodaning | TG | 308 | 58 | 136 | 111 | 3
kuchliligi NG [312] 29 | 70 | 169 | 44
Tashabbuskorlik va va mustagillikni TG 308 60 | 138|110 | O
namoyon gila olish NG [312] 27 | 73 | 175 | 37
Diniy mutaassiblikka qarshi TG [308| 59 [ 144105 | 0O
kurashuvchanlik NG |312] 27 | 73 | 173 | 39
¢ - | TG [308]| 60 [150| 97 | 1
Adolatparvarlik, hurfikrlilik, rostgo‘ylik
NG [312] 28 | 78 | 167 | 39
Barkamol inson bo‘lib yetishishga qat’iyat | TG | 308 | 60 | 151 | 96 | 1
bilan intilish NG [312] 29 | 80 | 161 | 42
g o . TG (308 | 64 | 150 | 92 2
Etik va estetik his-tuyg‘ularga egalik
INGA| B2 R30S 75881705 37
: ek TG [308| 60 | 142|105 1
Mezonlar bo‘yicha umumiysi
NG |312| 28 | 72 | 171 | 40

Ushbu natijalarni mos holda diagrammalarda ifoda etsak quyidagi ko‘rinishni
oladi (1-rasm).

8 HT; qoniqarli; 171

B S MTT yaxshiz 142 ; :
s TT; qomqarh 105 I
B TT; a'lo; 60 HT'; yaxshi; 72 I
HT; a'lo; 28 . B HT; OﬂlqﬂrSlz 40
- =TT s HT TT, q°mqm|1v 1 *".-:." b

1-rasm. Barcha OTM talabalanmng kumy bosqnch natualarmmg
o‘zlashtirish ko‘rsatkichlari
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Olib borilgan tadgiqot ishida talabalaring Ijtimoiy-pedagogik fikrlar negizida
ma’naviy-axloqiy kamolotini shakllantirish tizimida Boborahim Mashrabning
umuminsoniy va insonparvarlik g‘oyalari mohiyatini yoritish, shuningdek, jahon
pedagogik tafakkuri rivojidagi o‘rnini o‘rganish bo‘yicha oftkazilgan matemastik
statistik tahlillar natijalari tajriba yakunida olingan natijalar bilan tagqoslaganda
bilish darajasi tajriba oxirida yuqori eknaligi kuzatildi, shuningdek, jahon pedagogik
tafakkuri rivojidagi o‘rnini o‘rganish bo*yicha bilish darajasi tajriba yakunida 1,17
barobarga, ya’ni 17% ga yuqoriligi matematik statistik usullar bilan isbotlandi.

XULOSA

[jtimoiy-pedagogik fikrlar negizida talabalarning ma’naviy-axlogiy kamolotini
ta’minlash tizimini shakllantirish (Boborahim mashrab asarlari
misolida)mavzusidagi doktorlik dissertatsiya bo‘yicha olib borilgan tadqigotlar
natijasida quyidagi xulosalar taqdim etildi:

1. XVII - XVIII asrlar Buxoro amirligi, Xiva va Qo‘qon xonliklarida ta’lim —
tarbiya, maktab, fan va madaniyat rivoji haqida xulosa gilinganida temuriylar,
shayboniylar yashab o‘tgan davrga nisbatan ashtarxoniylar davrida birmuncha
turg‘unlik, ba’zi soxalarda ortga ketish, depsinish holatlarini kuzatish mumkin.

Pedagogika tarixi darsliklarida ba’zi o‘rinlarida XVII asrdan XIX asrga o‘tib
ketish, bo‘shliq borligi holati kuzatildi. Fagat ta’lim tizimida So‘fi Olloyor kabi
mudarris adiblarning asarlari madrasai oliyalarda o‘rganganligiga urg‘u beriladi.
Shu bilan birga Qur’on karim, hadisu shariflar ham chuqur o‘qgitilganligi
ta’kidlangan. Shuningdek, davr pedagogikasi ravnaqi va taraqqiyotiga hissa
qo‘shgan hokimlar, beklar, ulkan me’moriy obidalar yaratgan kosib va
hunarmandlar, ustalar, chimyonlik Xojamnazar G‘oyibnazar o‘g‘li Huvaydo, xalqni
otashin she’riyati bilan bahramand etgan namanganlik Boborahim Mashrab ijodi
ko‘zga tashlanadi.

2. O‘zbek shoiri va allomasi, pedagog mutafakkiri Boborahim Mashrabdan
juda katta ilmiy meros qoldi. Bu meros uning g‘azaliyoti, shoirning mustazodlari,
murabbalari, muxammaslari, musaddaslari, musabba’lari, musanmanlari, masnaviy,
fard, to‘rtliklaridir.

Uning she’riy merosini 1990 yil xatirchilik Jaloliddin Yusupov “Mehribonim
gaydasan” majmuasini so‘z boshisi bilan chop ettirgan bo‘lsa, 2006 yil “Devon™
nashr etildi. Jaloliddin Rumiy yo‘lidan borib, “Ma’naviy masnaviy”ga javoban
“Mabdai nur” she’riy asami yaratgan. Ta’kid etmoq kerak, bu asarlar mustaqillik
davrida yana chop etilib kelinmoqda. Mashrabning “Kimyo™” axlogiy — fa’limiy
asaridan tashqari ““ Qissai Vaysul — Qaraniy”, “Qissai Me’roju Rasuli akram (s.a.v)
“ kabi manzumalari borligi aniglandi.

Garchi, shoir asarlari taraqqiyotimiz o‘zgalar tomonidan boshqarilgan yillarida
keskin ta’qiglangan bo‘lsa —da , u haqda “Tazkirai qalandaron”, “Qissai Mashrab”lar
xalgimiz tomonidan nafagat Markaziy Osiyoda, balki xorijda , Yevropaning ko‘plab
mamlakatlari Fransiya, Turkiya, Germaniya , Buyuk Britaniya, Amerikada ham
ardoglanib, o‘qib kelingan.

3. Asli bogfistonlik, Ishoq Bog‘istoniy “Tazkirai qalandaron” tazkirasida
Mashrabning qirq qalandar bilan juda ko‘p yurt va mamlakatlarni kezgani,
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she'riyatini targ‘ib gilganliklari, Qabodiyonda So‘fi Olloyor bilan uchrashuvlari,
Balx va Qunduzga borishi va Mahmud qgatag®onbiy bilan shiddatli to‘gnashuvi
hagida ma’lumotlar berilgan. Shuningdek. shoirning turli janrdagi she’rlari.
Xususan, gazallari rivoyatlarga chulg*angan va hikoyatlarga mos holda “qissa”ga
singdirib yuborilgan.Mashrab xalq ommasi tomonidan izzat — hurmat bilan kutib
olingan, undan el — ulus, omma otashin g‘azallar eshitgan, tanburi bilan o‘z
g'azallarini ashula qilib, aytib bergan. Shoir siymosining “Qissai Mashrab”da
yoritilishi mavzusiga xulosa gilinganda. undagi rivovat va afsonalarning hammasi
shoir siymosini yaratishda zarur asar ekanligini qayd etmoqchimiz. Qissaning
ommabop va hammabopligi, jamiyat turli gatlam va tabaqalari tomonidan tez gabul
qgilinishi va xotirada saglanishi bilan, o*gimishliligi, nazm va nasr namunasi bilan
qorishib ketganligi, badiiyatining jozibasi. xalqchilligi, millly — ma’naviy
qadriyatlar bilan uyg‘unligi, mazmun va mohiyatida yanada chuqur mantiqiy fikrlar
borligi bilan gimmatli asardir.

4. Mashrab axloqiy grashlaridagi ta’limotlar avvalo payg‘ambarimiz
Muhammad (s.a.v)ning go‘zal axloq egasi ekanliklaridan, Xoja Ismoil al —
Buxoriyning muborak hadisu shariflaridan, Amir Temurning axlogiy garashlaridan,
Alisher Navoiyning insoniy fazilatlar tarannum etilan axlogiy — ta’limiy, pedagogik
qarashlaridan ibrat olganligini e’tirof etadi. U ota — onani rozi qilish, Allohni rozi
qilishdir degan fikrni ilgari surib, ota -ona g‘azabiga uchragan odam, Allohning
g‘azabiga uchrash bilan tengdir degan, g‘oyani ta’kidlaydi. Ota rozi — Xudo rozi
konsepsiyasini ta’kidlab, inson otadan iymonni o‘rganishini uqtiradi. Shuningdek,
onaning maqomini yuqoriga olib, barcha yaqinlarga munosabatni ham yaxshi
tomonga yo‘naltirishni, farzand ular oldida o‘zini g‘ulom (qul) dek tutishligini
uqtiradi;

5. Shoirninginsoniy fazilatlar hagidagi g‘oyalari hagida fikr yuritilganda,
Mashrab, salaflari Yassaviy va Navoiylamning ijodidan ibrat olganligi, jamiyatdagi
razolat, gabohat jaholatning ziddi bo‘lgan insof, adolat, diyonat kabi insoniy
fazilatlarni ulug‘lagan.

Mutafakkir har qanday kishining piri komili bo‘lishi, botiniy qalbi toza
bo‘lishini, inson oriflik va komillik sari intilishini, nafsga berilmaslikni, o‘zligini
yo‘qotmasligini, jismi, vujudi pok bo‘lishi bilan birga “o‘zi pok, so‘zi pok”
bo‘lishini ta’kidlagan. N.Komilov ta’riflagan oshigning (Allohning oshig‘i) ta’b
nozikligi, uning so‘z va ifoda nozikligi, zavq va idrok nozikligi, fe’Ining yumshoq
va latif bo‘lishi ham so‘fiy qalbining pokligidan nishonalardir.Mashrab insoniy
fazilatlarni Atoyi, Lutfiy, Navoiy, Bobur,Ofogxoja kabi ulug® so‘fiy pirlardan
o‘zlashtirgan. Ilohiylikni ularming asarlaridan topgan mutasavvif zot edi;

6. Mashrab merosida komil inson muammosi barcha turkiy xalglar milliy
adabiyotining va pedagogikasining umumiy yo‘nalishi, taraggiyotida muhim
omillardan biri bo‘lib, inson ongi va tafakkuri , rivoji, uning kamolotiga bevosita
ijobiy ta’sir etib keldi. Shu bois bo‘lsa kerak, Movarounnahr xalqglari milliy
adabiyoti namoyandalari keyingi asrlar pedagogik adabiyotining barcha vakillari
ham Navoiy va Mashrab ma’naviy merosidan bahra oldilar, ularni ustoz deya gabul
qildilar va ular bilan faxrlandilar. Barkamol inson tarbiyasida ularning asarlariga
murojaat qilib, ijodiy tajriba, yuksak namuna va ibrat olib, Navoiy va Mashrab kabi
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umrboqiy she’riyat yaratishni sharaf deb bildilar. Navoiy , Bobur, Mashrab
g'azallariga nigoh tashlanganda, ulardagi mushtarak jihatlarni anglash giyin
emasligi ayon bo*ladi.

7. Mashrab ijodida ma’rifiy fikrlar hagida xulosa qilinganda, adabiyotshunos
pedagoglar N.Komilov, I. Hagqul, B.Do‘stqorayev, N.Jumaxo‘ja va boshga
munaqqidlar totalitar tuzum davridagi sinfiylik nuqtai nazaridan ko'‘ra,
zamonasozlikdan xoli mustagillikdan keyin uning ijodi tor doirada emas, balki
xolisonalik ruhida o‘rganilayotganligini ta’kidlashgan.

Mashrab Markaziy Osiyoning deyarli hamma shahar va muzofotlarini kezgan,
xalgning ijtimoiy ahvolidan xabardor bo‘lgan, ularni ma’rifatga, ilmga chorlab, o‘tli
g‘azallar bitgan. Uning she’rlari xalqchilligi, jaholat va bid’atga qgarshi kurash
g'oyalarini kuchayishida, she’riyatning takomillashuvi va badiiyatning kamolga
erishuvida muhimligi bilan betakrordir. U o‘zbek pedagogikasi tarixida ma’rifiy
fikrlari bilan o°ziga xos maktab yaratgan shoir va boy meros qoldirgan ulug’, ustoz
muallimdir. U “Fagqirlar shohi, “Surati bashar, siyrati malak” sheriyatdagi maqomi
“Qudsiy kalom, hagiqat qidirgan zot”, uning devonaligi zamirida esa eng oliy
ma’rifatga erishgan zot timsoli mujassam edi.

8. Mashrab ijodida didaktik garashlar talgini xususida, uning ilm — fan, ta’lim
—tarbiya, pand — nasihat, axlog, ibrat, namuna bo‘lish haqidagi g‘oyaviy qarashlari,
ogitlari toat — ibodat, tavba — tazarru, istig‘ for va munojot, Allohga doim sajda qilish
kabi ta’limiy- axlogiy, didaktik g‘oyalar bilan sug‘orilgan: Barchalar yondi
gunohdin, manki yonmasman hanuz, - deya foniy dunyoda avliyolardek muazzam
komil inson bo‘lay desang, Haqqa faqat tavba qilib, istig‘for ayt deya, - ta’lim
bergan: “Mashrabo, hech kanda gilma dildin istig‘forni”.

Mashrabning ijtimoiy — ma’naviy va didaktik qgarashlari xulq — odob, ta’lim —
tarbiya, pand —nasihat tarzidagi g‘azallari falsafiyligi, badiiyligi bilan bugungi
pedagogika tarixi fani talablariga javob bera oladi.

9.Mashrab ijodining xorijda ofrganilishi va ofrta maktablarda shoir
she’riyatining janr xususiyatlari haqidagi ta’limotlarni o‘rganish metodikasi
haqgidagi xulosalar tahlili shuni ko‘rsatadiki, Alisher Navoiy, Xojamnazar Huvaydo
va Boborahim Mashrab hayoti , faoliyati, xorij universitetlarida, xususan,
Germaniya, AQSH, Fransiya, Rossiya, Turkiya olimlari tomonidan o‘rganilgan.
Gtarb, Yevropa — fransuzlar, nemislar XIX asrdayoq Herman Vamberi, Ditrel de
Renn, Berner Grener, Yoxannes Avetarannanlar shug‘ullanishgan.

Yevropa olimlari N.L.Veselovskiy, N,S, Likoshin, V.L.Vyatkin,
N.P.Ostroumov, M.A Salye, A.E.Shmidt mashrabshunoslik fani taraqgiyotiga ulkan
hissa qo‘shganlar. Germaniyalik Martin Xartmann 1902 yil “Devonai Mashrab”,
“Shoh Mashrab” asosida “Mashrab — dono telba va avliyo dahriy” ilmiy asarini
yozgan. Namanganlik Mashrab tadgiqotchisi Muso Todjixo*jayev shu xususda ilmiy
tadgiqot ishi e’lon qgilgan. Turkiyada Mashrabning “Mabdai nur” asari turk tilida
chop etilgan. Mashrab asarlari ingliz tiliga ham sharqshunos olim Edvard Olvort
tomonidan tarjima qilinib, G‘arbda qizigish bilan ofgilmogda. Shuni ta’kidlash
joizki, “Qissai Mashrab™ arab, yahudiy, Yevropa xalglari tillariga tarjima qilinib,
umumjahon adabiyotining betakror mulkiga aylangan.
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10.Markaziy Osiyo xalglari adabiyotida tojik, qirg‘iz, qozog.turkman,
shuningdek, kavkaz, eron, arab, hind adabiyotida she’riyatning janr xususiyatlari,
lirikaning janrlari mustazod, murabba’. g‘azal, masnaviy, muxammas, musaddas,
xamsa, ruboiy, tajnis, tazod, fard kabi turlar o‘rganib kelingan. Bu an’ana Alisher
Navoiy, So‘fi Olloyor, Xojamnazar Huvaydo va Boborahim Mashrab tomonidan
rivojlantirilgan. O°zbek adabiyotidagi mumtoz murabba (to‘rtlik), muxammas
(beshlik), musaddas (oltilik), musamman (sakkizlik)lar keng targalib, bu janrlarda
Mashrab ham sermahsul ijod etgan. Barcha turkiy xalglar. jumladan, o‘zbek
adabiyoti tarixida bu janrlarda rango — rang she’riyat durdonalari yaratilgan.
Ye.E.Bertels, A. Hayitmetov, R. Majidiy. M. Gulizoda fikrlariga tayansak, Mashrab
musaddas, mustazod janrlarida hatto, Navoiydan ko‘ra ko‘proq asarlar
yaratganliklari ma’lum bo‘ladi. Umumta’lim maktablarida o‘quvchilarga Mashrab
she’riyatining janr xususiyatlarini o‘rgatish va singdirish pedagog o‘qituvchilarning
amaliy ishlari ekanligiga shubha bildira olmaymiz.

Yugqorida keltirilgan xulosalarga asoslanib, quyidagi amaliy taklif va
metodologik taysiyalar berildi:

1. Namangan shahrida “ Mashrab bog*i” bunyod etilishi magsadga muvofiq.

2. Toshkent shahrida “Adiblar xiyobonida” Mashrab haykalini o‘rnatish.

3. Namangan viloyatida “Mashrab xalgaro fondi “ tashkil etish

4. Globallashayotgan davming xususiyatlari va fuqarolik jamiyatining ijtimoiy
ehtiyojlaridan kelib chigib, oliy ofquv yurtlarida, ‘“Mashrabning pedagogik
qarashlari” bo‘yicha maxsus kurslar tashkil etish, ta’lim muassasalari , mahalla,
ommaviy axborot vositalarida shoir asarlari asosida targ‘ibot ishlarini amalga
oshirish .

5. Xorijiy davlatlar kutubxonalarida saglanayotgan Mashrab ijodiga doir
manbalarni to‘plash (xususan, Turkiya — To‘pqopi), Fransiya, Belgiya, Buyuk
Britaniya , Germaniya, Rossiya ( Sankt — Peterburg ) kutubxonalaridan shoir asarlari
faksimiliyelarini® O‘zbekistonga keltirish.

6. Abu Rayhon Beruniy nomidagi Shargshunoslik institutida saglanayotgan
Mashrab asarlari qo‘lyozmalarini tadqiqot ko‘lamini kengaytirish.

7. Mashrab tavalludi va vafoti mavzusida juda ko®p har xillilikni bartaraf etish
magqsadida aniq fikmi ilgari suramiz. Mashrab 1653 yil tug‘ilganliini hisobga olsak,
u 1711 yil 22 may kuni Balxda 58 yoshida dorga osib o*ldirilgan, shoir vafotiga 311
yil, tug‘ilganiga 369 yil bo‘lganligini e’tirof etish magsadga muvofiq.
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BBEJIEHME (annoraumsa aucceprauuy Aoktopa Hayk (DSc))

AKTyaJIbHOCTbL M BOCTPeOOBAHHOCTH TeMbI AHCCEpTaunH. B mocneaHee
BpeMsi B MHpe CTaja akTyallbHOW pa3paboTka CHCTeMbl KOHCTPYKTHBHBIX
HPaBCTBEHHBIX OOLIEYCIOBEYECKHX LEHHOCTEeH, OTBCYAIOLIHX TpeOOBaHHAM
COBEPLUCHCTBOBAHMS  JIyXOBHO-HPaBCTBEHHOro  o0JMKa  HAapo#oOB  MHpa,
CTaHJApTH3aUHH [POLECCa MHTEPHAUMOHAIBHON KYJbTYpHOM TpaHcdopmaumn,
BO3BEeJeHHE O0O0lIeYeIOBEYECKUX LEHHOCTEH B BBLICOKHH CTaTyc, o6henHHeHHE
YeJIOBEYECTBA K CIMHOM LCIH H HarlpaBjicHHe X K B3aWMHOM rapmonuH. C aToi
TOYKH 3pEeHHs, B NPOMCXOALIEM B MHpe npolecce riodandsauuu, B Gopsbe ¢
NnopokamMH OOIICUEIOBEUECKOT0 XapakTepa, TaKMMH KaK [AyXOBHas HHMIUETa H
HPABCTBCHHBII HHTHIIM3M, JIOJDKEH COYETAThCS MPHHLHI TPEEMCTBEHHOCTH M
COBPEMEHHOCTH, B TOM YHCJIC COBEPLICHCTBYA CHCTeMy obecreyeHusi QyXOBHO-
HPaBCTBEHHOH 3PEJIOCTH Y4alIHXCs Ha OCHOBE COLIHANTBHO-TIEJarOTHYECKUX HIEH, C
HOBLIECTBAMH COBPCMEHHOM 3MOXH TMOTPeOHOCTE B CHHTE3C CTaHOBHTCA
NefarorHyeckoi NnoTpedHoCThI0.

HayuHble H3bICKaHHs H HCCJIEOBaHHS, POBOHMMbIC B MUPOBO# MENaroruke,
LEHHBI H 3HAYHMEI, TaK KaK JaloT Hay4YHyI0 HH(OPMALHIO N0 TAaKMM BOIPOCaM, Kak
pOJib  PEIMTHO3HO-3THYECKOTO, COLHaNbHO-GHIOCOCKOro, NeqarorHyeckKoro
MbILUIEHHA B TBopuecTBe Mampa6a. B XVII-XVIII BB. pa3BuTHe HaykH Ha
TEPPUTOPHH MoBapoyHHaxpa JOCTHIVIO MHOTHX CTpaH EBpombl, a Takxke
Coepunennpix LlITaToB AMepHKH, H MaclITaObl 3THX HCCIE0BAaHHH YHHKAJIbHEI
Ui pa3BMTHS MHpPOBOro MampaboBegeHHsi TeM, 4TO Hacienue BabGapaxuma
Mampaba cBs3ano ¢ oblleyeoBeYeCKHMH LIEHHOCTAMH H BHEAPAIOTCS B cdepy
obpa3oBaHus.

IToBbieHHE COLMANLHOrO BO3ACHCTBHA 1yXOBHO-HPABCTBEHHBIX LIEHHOCTEH B
HaleH cTpaHe, BOCIMHUTAHHE y4alllMXCsl M MOJIOJI&KH Ha OCHOBE CaMOCO3HAHHA,
HallHOHAIBHBIX H 00LIEYEI0BEYECKHX HACATIOB BayKHO, MOCKOJILKY ABJIACTCS OAHHM
H3 BKHEHLUIHX H aKTyalbHBIX BONPOCOB 000k 3noxH. [1oBEILICHHE BHHMAHHA K
COLHATTbHO-/lyXOBHOMY HACJIeIIO BENHKHX MelcnuTene BocToka B 3moxy
Tperhero Peneccanca 3nameHaTensHO Onarojaps HX BKJIajy Ha TEpPpPHTOPHH
MoBapoyHHaxpa B pa3BUTHE MHPOBOH OOLIIECTBEHHOH HayKH, a TaK)Xe B pa3BHTHE
nenaroruky. babapaxum Manpa6, y4eHsli, MBICITHTENb, HACTAaBHHK, NO3T-TBOPEIL,
XXHBUIHH M paGoTaBluuii B MoBapoyHHaxpe, €ro AyXOBHOE HacleHE LEHHO B
MHPOBOH LHBH/IM3ALIHH, B OCBEUICHHH C HAYYHOH TOYKH 3PEHHS CYTH TaKHX HICH,
KaK FyMaHH3M H HPaBCTBEHHBIE LICHHOCTH, BOCIIHTAHHE COBEPLIEHHOrO Y€JIOBEKA.

JlaHHoe MccneqoBaHNe B ONpEAE/IEeHHON CTENEHH CIIY)XHUT peajlu3alliy 3ajay,
onpenenexnslx B Ykase IIpesunenta Pecny6nukn Y36ekucran Ne VI1-4947 ot 7
cdeBpans 2017 roma «Crpateruss HeHCTBHH NO JalbHEHIIEMy pPa3sBHTHIO
Pecny6nuku Y3Gexucran», Ne VII-6017 ot 2020 roga «O mepax 1Mo KOPEHHBIM
npeobpazoBaHusM ['ocynapcTBeHHOH MonoA&KHOH nonuTHKM B Pecnybnuxe
VY36ekucTaH M BLIBEEHHH ee Ha HOBBIH ypoBeHby, [loctanoBnernuu I1T1-6108 ot 6
HO56ps 2020 roga «O Mepax 1o pa3BHTHIO cdep 06pa3oBaHHs H HAYKH B MEPHOL
HOBOrO pa3BHTHsA Y30ekucTanan, I1I1-2995 ot 24 Mas 2017 roxa «O coxpaHeHHH
JIpEBHHX MHCHMEHHBIX MCTOYHHKOB, HCCJIE[OBAHHAX H O MepaX Mo JaJbHeHIeMy
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COBEPIICHCTBOBAHHIO CHCTEMBI nonyJsApu3anuuuy», pemieHus I1I1-3080 ot 23 nions
2018 roma «O Mepax no YCTAaHOBNEHHMIO LlaeHTp HCNAMCKOH LMBMIIM3aLHH B
Y3bekncrane npn Kadunere MunncTpos Pecnybnnkn Y3bekucrany, a takxke T11T-
3271 ot 13 centabps 2017 r. - Homep «O pasBHTHH CHCTEMBbl H3IAHHA M
PacnpoCTPaHEHHS KHHKHOH NPOAYKUHH, NOBBIUIEHHH H MOMNYJISPH3allHH KHHKHOTO
YTEHHA M KYJbTYpsl uTeHus», [1T1-2894 ot 18 anpens 2017 r. «OO6 opranuszauuu
Annen nucareyiell B HAUMOHAILHOM napke MMeHW Anuiuepa Hasou™ u apyrux
HOPMAaTHBHBIX NPABOBBIX JOKYMEHTAX, Kacarlmxcs chepsl.

CooTBETCTBHE HCCJIEA0BAHNS NPHOPHTETHLIM HANPABJICHHAM Pa3BHTHS
HAYKH H TexXHoJormH pecnybamkm: Jlannoe wccleqoBaHHE BBITIOJHEHO B
COOTBETCTBHH C NPHOPHTETHBLIM HANpPABICHHEM PA3BHTHA HAYKH W TeXHonrnH I.
«ConHanbHO-TIPABOBOE, 3KOHOMHMYECKOE. KYJbTYPHO-IAYXOBHO-00pa3oBaTelbHOE
Pa3sBHTHE MHQOPMALHOHHOrO OOIIeCTBA M JIEMOKPATHUYECKOro roOCyAapcTBa,
¢opMHpOBaHHE HHHOBALIHOHHOH SKOHOMHKHY.

O630p 3apyGeKHBIX HAYYHBIX HCCJIEIOBAHMII MO Teme Auccepramnm’.
Benyuine MHpPOBbIE Hay4HO-HCCIIE€AOBATENbCKHE IEHTPHl M BhHICHIHE YyuyeOHbIE
3aBefleHHsl BXOAAT B YHCJIO BeAYLIMX MHPOBBIX Hay4YHO-HCCIIEIOBATEILCKHX
LEHTPOB M BBICIUMX Y4eOHbIX 3aBeJECHHH 1O BONPOCAM MHCTHLIH3MAa, ITHKH,
CaMOCO3HaHHs, JYXOBHOrO HacjeJHs MHCTHKOB, BHECIIMX OONbINOI BKJaH B
BOCTOYHYIO I{HBHJIH3ALIHIO, H3YYEHHE NYXOBHOTO HACNEHs C COBPEMEHHOH TOYKH
3peHHs, MX BKJaJa B pa3sBHTHE MearorMueckoil MeIciiM ctpan Bocroka kak
obLIeyesoBeYecKoi IEeHHOCTH H X MecTa B MHPOBOH LIHBHJTH3allHH, B YaCTHOCTH,
Indiana University of Bloomington(USA), University of Harvard, University of
California, University of Michican, Universitat Bonn (Germany), University of Oslo
( Norvegian), University of Vienna ( Austria), University of Wester (Kanaza),
Institute of Ctntral Asia (®panuwms), Al-Ashar University (Mucp), Istanbul
Universiteti (Typuus), Huctutyt Bocrounsix pyxonuceit PAH (Poccus),
Kazanckuii denepanbubiii ynusepeuter (Kasanb), TallkeHTCKHi rocy1apCTBEHHBIH
YHHBEPCHTET Y30eKCKOro sA3plka M JMTepaTypbl HMMeHH Ausmuiepa Haeow,
TalkeHTCKHH rocyaapcTBEHHbIH MEAarorMyeckHit yHusepcuter WMeHn Huzamu
I'supxeBH, JKH3aKCKHH TOCYAapCTBEHHbIH NEAarorHyecki YHHBEPCHTET HMEHH
Ab6aymnsl Kaneipu (Y3bekucran).

Ha cerogHAwHHA JAeHB TONYYEHBl Hay4Hble pe3ynsTaTsl B 00JacTH
¢$unocodHH M HMCTOPHHM JINTEPATYphl B COLHANLHO-AYXOBHOM HacCJCAMH TMOITa-
MeIcTHTeNs BabGapaxuma Mampaba, ero MHCTHYECKHX BO33penHsx. Pasinunbie
Bepcun «Mabnan Hypy, «KnMmé» co3gaHel Ha OCHOBE pyKONHce# W JHTorpadHii,
HMEIOINXCA B MHPOBBIX doHaax. B cBA3M € 3TUM ObUTH NpoBeNEHBI HCCIEA0BAHHSA
M TIEpeBOJl HCTOPHM CO3JlaHWsl TIPOM3BENCHWH nodTa. OOHAKO B HWCTOPHH
MEAArorHKH HET MCCIJICIOBAaHHH, PpacKpbIBAIOLIMX MeJaroriyeckue acrnexTsbl
TBOpYECTBa MBICTHTENSA. C 3TOM TOUKH 3peHHS BKJIAJ M BIHAHHE TBOPYCCTBA M03Ta-
MeicnuTens babapaxuma Mawmpaba Ha HCTOpHIO MHPOBO# MeNarorHkH, H3y4eHue

2 MaB3yCH 6y iinua XOPHoKHIT WIMMI-TAIKHKOTAAP mapx

Imps.llwww istanbul.edu. tr/http//www.washington.edw/, www. umvm:ty of california. odu, www harvard edu,
www.indiana.edu, www.intlaks.ac.kr, www.uni-bonn.de, www.uio.no/english, www,univie. ac.at/en, www.vu.lt,
www.bsu.edu.az, www.kaznu kz., https://islaminstitut uz. »a 6omxa manfanap acocnna amanra OIHpPIULIH.
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00111€4CIIOBEYCCKHX YEPT H aCeKTOB €ro NMN033HH, NPOIBUTAIONINX HIAEH U LIEHHOCTH
B YCJIOBHAX IN00aNLHON TEXHOMEHHOH LIMBHIM3ALMH NIPHOOPETACT YHHKAILHYIO M
BXHYIO CYIIHOCTH B HPABCTBCHHOM BOCTIHTaHHH.

Yposens mnsyuyenHocTH npoGiemsl. Boratoe Hayunoe W KyJbTYpHOE
HacleIue Halero Hapoja, ApeBHHE KaMEHHbIC HAINMCH, OeclieHHbIe TTaMSTHHKH
apXMTCKTYpPbl,  pEIKHE  PYKONHCH,  pa3JIMYHbIC  TIPEAMETHI CTapHHBI
cBuaeTeNnsCTBYIOT 0 3000-eTHHX TIIyOOKHX KOPHAX HauwieHd rocyiapcTBeHHON
ucropuu. Ilpesugent PecnyOnuku Visbekucran II.M. Mupsuées u  ero
KOHLENTYaJlbHbIE HAEH M0 MPH3HAHHIO H MONYJAPH3ALHH JYXOBHOrO HACIENHs
ciy’KaT HAy4YHO-METOJHYECKOii OCHOBOH JaHHOrO HCCJIC/IOBAHHSI B pCAIM3allHH
BOCIIHTaHHs 3PEJIOro NOKOJIEHHSI, B YACTHOCTH, B NpodeccHoHalIbHOM 00pa3oBaHHuH
CTYACHTOB H MOJIOLEXH.

I'pynna eBponeickHX yYeHLIX, B TOM uncie Maptun XapTvanu, NOKMHYB
bepnun u npu6eiB n3 Tudnuca B Tamkent yepes Yepnoe u Kacnuiickoe Mops, a
3ateM nepeiins Tepexckuii nepesan yepes Camapkany npuOeiBaer B Kawmrap s
npoBefeHHA Hay4Hoil paboTel, obbseaunsiomeii Espony u Asmio. B Teuenue 7
MecsleB rpynna XaptManna paGoTana corsiacHo riaty B ropoaax Epkent, XyTan,
Oxcanyp, Akcys. B despane 1903 r. onn nepeceiuin Tepekckuii nepesan u uepes
cenio Mpkuwrom 1 Onyxyat BepHyauchk B O, a otTysa B Tamkent. K MapTy Toro
roaa skcnenuims cobpana 6ob110# MaTepra H BepHyJiach B Bepann. CoGpanHbli
akcneanumeit omskaop 1 kHurH o MawpaGe ObUTH nepeBeneHBl Ha HEMELKHH
A3bIK, a kHHra «Taskupan A3M30HY», B KOTOpPOIl OCBEINANIOCH TEHEAJOTHYECKOE
ApeBO cembH cro Hacrasnuka nupu Odaxxomxka, OGbula u3gana B Espone
3anaqHbIMH T[EPEBOAYHKAMH C KOMMEHTapHsIMH H TOSICHEHHSMH, 4YTO CTaJI0
GoNBIIMM IOCTHIKEHHEM HAYKH HclaMoBeleHus .

3apyOexHble BOCTOKOBEIbI, YydeHsle-emarorn H. Becenosckuii, M.
Xaptmann, 'epman Bam6Gepw, A. I1. Xopowxus, B. JI. Batkun, H. C. JIukowun, C.
Yaynor, JI. Muponosa, H.A. TlantycoB, V.E. OCTpOyMOB HM3y4M/H HEKOTOphIE
acreKTsl TBOPYECTBA 1103Ta M MBICITHTENs Mampa6a?.

Psn ncenenoBarened HCTOpUM neaaroruky Y30ekucTana nbliTaIMCh PaCKpPhITh
HEKOTOpLIE acreKThl H3y4aeMoi TeMBI B yueOHMKax JUIs By30B>.

'Xapmuann M. [lac Byscaen B Typxectane n Hpyxe Xaprmanc // Westasiatische Studien, 1904, MSOS zu Berlin. —
$69 — 104, Chademjav/ Orientalish Literaturzeitung. (OJI3) — Bepmits, 1903 r; 1903. - C. 361-368; Beitracge zur
Kenntniss des Orient. / WZfd KM.B.1. - Bepnun, 1903 r.;-Ostutrkishe Handschrifien der Samlung Hartmans//
Westasiatische Studien, (WAS) 1904, MSOS zu Berlin,. = C. 1 — 21; Das Buhwesen in Turkistan und die turkishen
Drucke der Sammlung Hartmans / WAS, 1903, MSJS zu Berlin — SS. 69-104; Zur Geschichte Euroasiens// Boctok.
Literaturzeitung, (OLZ) B. VII, Bepmim, 1904. — $291 — 303; Ein turkisher TEXT aus Kaschar// Kelete Szemle , B.
VI Bynanewr, 1906. - C. 26-65; Die Geshchte von den 40 Leibern (cirron) . Ein turkishcher Text aus Jarkent//
WASB VIIL - Bepnun, 1905. - C. 25 - 56; Eine Grabstelle aus Tashkent // OJI3, 20. 12. 1905, c. nacchstes Heft;
Arheologusches aus Russisch Turkistan// JLZ. B. VIIL - Bepnun, 1905. 1. IX, 1906; Xapmaun M., n. Oyrrepep.
Aypy asuar, - Bepanu, Myxamman Caank. Tackupait Accon gon M. Camnc. Ein Heiligenstaat s ucnase, — Bepnus:
Wolf Preiser Verlag, 1905. —300 c.

?H. H. Becenoscxuit. Boctoumsie sametkn-Tlerep6ypr, 1895; H. C. Jskomn., Husana-u Mampab. -T., 1910; B. A
Bsarxun. @epranckmit muctuk [Jusana-u Mawpa6. -T., 1923,

31. Cocrapurens-asTop: npodeccop A. 3ynnynos. Hcropus ys6exckoit negarorixu. - T.: «Yuawrensy, 1997, 2. A
3ynmynos, B. Toxnues, X. Macynos. Hcropna nenarorsxm.-T.: Tnasuas penaxipis H3JATCNECKO-NOMHrpadudeckoro
aKuKoHepHoro obmectsa «Illapioy, 2002. 3. Pysmarsona Kamuipryn Pyamat orsisi. Ponik peurio3no -MucTiyeckix
roasperinit Xomkasmazapa Xysaiino s passHTHH cpeaneaznaTckoit MucTikn XVII-XVIII 5. Juccepraiia noxTtopa
$unocoderinx mayx, 2020. 4. Xampoesa Jlunopom FOmycosna. IMostika raseneit BoGopaxsma Mampa6a.
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JlokTopa neparoruyeckux Hayk A. 3ynnynos, B. Tyxmmes, X. K.Macynos,
K.Xommmos, C.Huwmonosa, M.HWHoMOBa, P.XacaHos, Jx. Xacanboes,
0.Xacanboesa, X.XaMH/IOB MbITAIHCE OCBETHTh B CBOMX HaYUHbIX paboTax TOT HIH
HHO# acnekT TBopuecTBa Mauipaba.

(0):3:k38 AHCCEPTALHOHHOIO HCCJIEAOBAHHA € IMJIAaHAMH BY3a HJIH HAay4HO-
HCCJICAOBATENLCKOr0 YYpeKICHHH, B KOTOPOM BBINOJHEHA [AHCCEPTALMS.
JluccepTalMOHHOE MCCEAOBAHNE BbINOAHEHO MO HAYYHOMY HANpPaBJICHHIO MIaHa
HayyHBIX HccieoBaHHH JKM3aKCKOrO rocy/JapCTBEHHOro Iearornyeckoro
yHHuBepcuTera HMeHn Aoaysusi Kampipu, B pamkax «Kadeapsr HallHOHaJIbHOM
HIEH, JlyXOBHBIX OCHOB H NpPaBOBOro 0OpasoBanks» Ha Temy: «HoBas cTparterus
Pa3sBHTHA H aKTyalbHble npoOsiemsl  ¢uaocopckHX Hayk B YCJIOBHAX
roSanu3aunm.

Iene wccnenoBanmsi: B KOHTEKCTE COBEPLICHCTBOBAHHS — CHCTEMBI
ofecrneyeHHst JYXOBHO-HPABCTBEHHOH 3pesiocTH  0o0y9alOLMXCs Ha OCHOBC
COLIMAILHO-TIEJarOrHYeCKHX uueH clenyer YTOUHHTL CYIIHOCTh
obleyenoBeyeckHX W ryMaHHWTapHbIX uzed baGapaxuma Mampaba, a Takke
OCBETHTE CYIHOCTE Pa3BHTHS MHPOBOTO MEAArorHY€CKOro MEIIIICHHS.

3anaym HecJie0BAHMSI:

MPOAHANH3HPOBATE  OCODEHHOCTH  MOBBILUCHHS  JYXOBHO-HPABCTBEHHOH
3pEJIOCTH YHallHXCs KaK NMEAarorHyeckylo npobneMy ¢ HCTOPHKO-TEAaroru4eckon
TOYKH 3peHH;

PacKphITh COLHANBHYIO HEOOXOAWMOCTE MOBBILIEHHS JIyXOBHO-HPABCTBEHHOH
3pEJIOCTH YHAIHXCA C COBPEMEHHOMH NMearoriuiecko TOUYKH 3PEHHS;

PackphiTh  COLMANbLHO-AYXOBHOE Hacnenue Maiwpaba kak  OCHOBY
JMAKTHYECKOTO 00pa30BaHHsl B 1yXOBHO-HPABCTBEHHOM BOCITHTAHHH YYalLIHXCH;

TpOaHANM3HPOBATh CrielHGHKY H OCOGEHHOCTH NpoH3BeneHHi Mampaba B
NIOBLILICHHH 1yXOBHO-HPABCTBEHHOH 3PEIOCTH YUallHXCH;

PacKpbITh MPHHLKIILI COBEPIICHCTBOBAHHA CHCTEMBI PEATTM3ALHH COLHAIILHO-
nelarorHyeckix B3risnoB Mampaba B ¢opMHPOBaHHM IyXOBHO-HPAaBCTBEHHOH
3pEJIOCTH YHalHXCs;

PACKDBITHE KOHLENUHH QuAakTHYeckuX ¢akTopoB B paborax Mampaba mo
TIOBLIEHHIO YXOBHO-HPABCTBEHHOH 3PEJIOCTH YUaLIUXCs;

AzTopedepaT MMCCCPTALMH NPEACTABACH HA COMCKAHMC YHCHOJ CTCNCHM KAHMMIATA (hMIOSIOrHYECKIX HAyK. —
Tamxenr: 2004, 5. Jocrxapacs B. Pasmumnerss 06 omurre coanawms obpaza Mampaba s yabekckoii npose /
Jlureparypa nepuoma nezasmcwmoctw. C6opmmx.-T.: Han-so Tadyp Tymam, 2006 6. Myca Myiimnibacsir
Tomsaomkaes. Obpasumi y3Gexckoli KIaccHYeckoii NHTepaTypsl B nepesonc M MuTepnpeTaunn Mapmina
Xaprmana [lucceprauns  noxtopa  inocodekix Hayk no  unonorwueckusm maykas, Hamawran, 2021, 7.
K.Xommmos, C.Hmuowosa, M.HMmomora, P.lacanos. Hcropma nemarormkmn. - T.. «Yunresns», 1996. 8.
Oreercreenniii peaaxtop: Xaiipynnacs M.M. Jyxosusie 3eesmt - T.: Hapateasctso "Hapoanoe nacnemme” wa.
Abgynma Kampn, 1999. 9. K. Xommos, C. Hmmonosa. Hetopis nesaronnor.-T.: Hanatenscreo Hamonansnoit
EnbmioTexn Yabexucrana meioi Ammmepa Hamou, 2005, 10. Oimmica Myxammamiesa, bemutn 1 dinocodms
HpascTeHnBIX uenHocTeiL-T.: «tHOBOE H3[JAHHE», 2016. 11. P. Op3anbexos. Heropia yibekckoit anreparypst. -
T.: Hsmarenscrso Jlureparypnoro ¢onna Cowoza mucarencii Yabexucrana, 2006. 12. Ennom [[xymaGoes. Ha

pHH passiHTHA ¢ ¢ 1 HpascTeenHoi MuicH B Vibexucrane.-T.: «Yunrensn-«3us Hamupy, 1997, 13, A
3ymuynos, B. Toxames, X. Macynos. Heropus nemaroris.-T.: Cnasnas penaxums H30aTebeKO-NoaHTpagieckoro

axuonepHoro obmectsa «Illapx», 2002. 14. O. I'acanbocsa, Ix. Macan6oes, X. Fasnunos. Heropua negarorsndt. -
T.: «Yaurensy, 1997,
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HCClleIoBaHHE HAEH, OTpaXaloIMX JHAAKTHUECKOE 00ECTIEUEeHHE MOBBILLICHHA
JlyXOBHO-HPaBCTBEHHOM 3PEJIOCTH YUaLIHXCS;

packpeiTh  cHCTeMy  obecneueHHs — JyXOBHO-HPABCTBEHHOH  3peiOCTH
00yualolMXCs B COBPEMECHHBIX pamMKax;

OCBELIIEHHE METOJOB CHCTEMB! MOBBIICHHS 1YXOBHO-HPaBCTBEHHOH 3PCIIOCTH
yualmxcs Ha npuMmepe Hacneaus babapaxuma Mawpa6a;

HCCJIC/IOBAaHHE PEANM3allMH CHCTEMbl TNOBBILICHHA AYXOBHO-HPABCTBEHHOMH
3pesiocTH obyyaromuxcsi;

ONpElIC/IMTL  YPOBEHL  pa3pabOTaHHOCTH  KPUTEpHEB  OMNpejeseHus
nefaroryueckoi 3hekTHBHOCTH CHCTEMBI MOBBILCHHA IYXOBHO-HPABCTBEHHOMH
3penocTH obyualoIHXCs;

OCBETHTL aHa/In3 TPeOOBAHWI, Pe3yJIbTaTOB IKCIIEPHMEHTAIBHBIX paborT.

O6nexT necneposannsi. B xayecTBe HCTOYHMKOB ObUIH BBIOpaHbl Hay4HbIE
MCCJIEIOBAHHA W CTATLHM, CO3JaHHBIE MO TBOpYecKOMY Hacneauio baGapaxuma
Maupaba, oG1IeCTBEHHO-2THYECKOMY H MefarornyeckoMy Hacneauio XVII-XVIII
BB.

Ipeamer nccnenosanns. H3yuernne ocobeHHOCTEN COLHANBHO-3THYECKOTO,
AYyXOBHOIO H nejaroruyeckoro Hacieans babapaxuma Mawpaba XVII-XVIII BB.

MeTtoan1 uccnenosanmsi. B Hecie10BaHHH HCIONB30BATHCH TaKHE METOBI
HAY4HOrO TIO3HAHHS, KaK OOBLEKTHBHOCTH, CHCTEMATHYHOCTb, MPEEMCTBEHHOCTD,
CPaBHHUTE/ILHBIH aHAJIH3, aHAIH3 ¥ CHHTE3, 00061eHHe, HCTOPHUHOCTE M JIOTHKA.

Hay4Hast HOBH3HA HCCJICIOBAHNSI COCTOHT H3:

B Tpynax yuenpix-nenaroroB Cpenneit Azuu XVII-XVIII BB., co3gaBuinx
MHOXeECTBO yueOnukoB, Cydu Asraspa w3 Karrakyprana, XyBaimo cbiHa
Xonxamuazapa I'oitnoHazapa u3 Yumrana, BaGapaxuma Maiupa6a 13 Hamanrana u
JIPYTHX  YYHTENei-MHCTHKOB, TIPOCNIeKHBAETCA  JIYXOBHOE  HaclemHe,
obuieyenoBeyeckass LEHHOCTb, TIYMAHUCTHYECKHE MIEH, HpPABCTBEHHbIE M
BOCITHTATE/IbHbIE NPABHJIA, NPHUMEPBl H MBICIH B KOHTEKCTE HA3HAAHHA H NpaBHI
MOBE/IEHHS;

B npousBenennn Mawpaba «CoBeplieHCTBOBaHHE CHCTEMbI 0OecreyeHHs
JlyXOBHO-HPABCTBEHHOH  3pEJIOCTH  y4allHXCi HAa  OCHOBE  COIMHANbHO-
NefarorHueckHX MIei», ero neaarorHuyeckoM HacleqHH, MHAAKTHYECKHX HOEAX B
1033 MelcnuTens, «Mabnau Hyp», «Kumé» oTpaxkeHbl MHCTHYECKHE B3TJIAIBI
1103Ta, XyI0KECTBEHHO-TEJarorHyecKue B3MIsabl, a B npou3BeacHuax «Kucca
Baiic yns-Kapanu» packpbITEl €r0 BOCIHTATE/IBHBIE H HPABCTBEHHBIE B3TJIAMIBI.

Jloka3aHo, 4YTO BEJHKHE MHCTHKH, [OBAHABIIHE Ha (OpPMHPOBaHHE
nelarorHyeckux B3mIsinoB Mauipaba, Takue kak MOparum Anxam, bassun an-
Bucramu, Mauncyp Xamnomx, lxananynnuna Pymu, Illeiix IlIn6mu, Po6ua Anasus,
Axwmen Slccasn, baxaynnun Hakwbann, Xunaarynna Odakxomka, Anuuep Hagou,
cyduu Onnosp, OKaszaiy MoJ0XKHTE/IBHOE BIHSHHE Ha €0 TBOPYECTBO.

Takue ¢akTopbl, Kak HM3YUEHHE Ppa3/IMYHbIX MEAarorMYeckUX IKaHpOB
npou3Bejenni Maipaba B mKosax, a Takyke MOBLIIHEHHE BHHMaHHA H HHTepeca k
€ro TBOPYECTBY B 3apyOe)KHBIX CTpaHaX, B YaCTHOCTH, OXBAaT MHOTHX cTpaH EBpon!
H Jaxe AMEpHKaHCKOrO KOHTHHEHTA, 3HAKOMCTBO € y30EKCKOH INM033WeH ApyrHx
HapOJIOB HAILIH CBOE MOATBEPKACHHE.
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MeToanka H3yueHHs XKaHPOBBIX 0COOEHHOCTEH TBOpUECTBA Ne1arornuecKoro
MBIC/IHTENIS C TOUYKM 3peHHsi MEeJarorHYeCKHX KauecTB Hacneaus MaiupaGa,
NpeACTaBieHHii O HPaBCTBEHHOCTH M NpoOJieMbl COBEPIIEHHOTO YeloBeka,
NPOCBETHTE]LCKMX  MBICJIEH,  BOCHHTATENLHOrO,  HALUMOHAILHO-AYXOBHOIO
3Ha4eHHs, ObLIeyeoBeYeCKHX IIEHHOCTEH MOKa3aHo.

l'lpam'n-lecmle pe3yJIbTaTbl HCCJIeJOBAHHSA COCTOSAT H3:

Ilpy M3y4YEHHH JKH3HH M JEATENLHOCTH BEIMKOro yuutens boGopaxuma
Mawpaba, ero IeaTejbHOCTH, MAacIiTaboB €ro BAMsSHHA Ha OOLIECTBO TOro
BPEMEHH, pa3BHTHA 00pa3oBaHMs, MIKOJILl, HAYKH H KyJIbTypsl B Byxapckom
smupare, XHBHHCKOM M Kokanckom xanctsax B XVII-XVIII BB., oTpakeHnue
YHHKIBHBIX acleKTOB OKPY XKaIOLIei Cpejibl. NOBIHABIIHX HA TBOPYECTBO MO3Ta,
€ro JeSATENBHOCTH, MOKA3aTEIbHO, YTO METOJAHYCCKHE PEKOMECHIAIMH H YKa3aHMs,
HanpaBJICHHBIE HA H3Y4EHHE MECTA OTHOIICHHSA K XKH3HH H TBOPYECKOMY HACJIEIHIO
B Pa3BHTHH COLIHAJILHO-NEJarOrHYECKOH MBICIH, HMEIOT OCODYIO LIEHHOCTD.

B Hacnegun Mampaba yTOUHEHBI TNPEACTABJICHHS O MEIarorH4eckHx
KayecTBaX, HPAaBCTBEHHOCTH M  MNpobiieMe  COBEpIIEHHOro  YesloBeKa,
NpOAHAIH3HPOBAaHbl HAEHHBIE HaMpaBJIEHHs €ro TMOJ3MH W Y4YEHHs €ro
MeJaroruHyeckHX B3rIsgoB. B 4acTHOCTH, IHPOKO ocBelaloTes oblieyesioBeyeckue
MBICIIH KyOpoBHs-HakI0aHaH, OCTaBHBLIHE DOJBIIOI ciiel| B HacieqnH Maipa6a,
H MOTHBBI TapMOHHH, XapaKTepHbIe IJIA NMo33uu Abaypaxmana Jkamu, Anuiuepa
Hagowu, 3axupuaiauna Myxammana BaGypa.

CouHanBHO-IYXOBHBIE, TIPOCBETHTEILCKHE H IHAAKTHYECKHE B3TISbI
MBICNIMTENA, HAEHHO-MHPOBO33peHYecKHe acnekThl cydusma B CpenHeii A3sum,
TiepeJOBBIe MBICITH B €0 HacJle/IiH, OTpakeHHe rasesieii ManudecTa B )KH3HH 1103Ta,
N0 MHEHHI0 repos Y30ekucran HMOparuma TadypoBa, HpaBCTBEHHbIE,
BOCIIHTATEIBHEIE,  JIYXOBHBIE, MHUCTHKO-TIOYYHTENbHBIE, NOYYHTENbHEIE,
PacKpBIBAIOTCS pa3MbILLIEHHs O IUAAKTHYECKHX BO33PEHHUAX.

Hzyuenue TBopuecTBa Mawpaba 3a pyOexoM M H3yuyeHHE €ro y4YeHHii o
JAHPOBBIX OCOOEHHOCTSIX TO0J3MH modTa B 00ueoOpa3oBaTeNbHBIX LIKOJIAX
BBISIBHJIH sipKHii puMep ApykObl M Benukoro dparcTsa Mexay Haponamu CpenHei
A3uu n EBporel, 0COOEHHO Y30€KCKHM HapoIoM.

JocToBepHOCTE Ppe3yJIbTATOB HCCJIEJOBAHHS: TEOPETHYECKHE B3TJISAIBI,
METOLOJIOTHYECKHE TMOAXOAbI, METOAbl H HCTOYMHHKH Hay4HOH HHGQOpMaLHH,
HCTIONIb3YEMBlE B TPOLIECCE HCCJIEIOBAHMA, JIOCTOBEPHbIE CBHIETENLCTBA
pecnyONHKaHCKMX M MEXIYHapOOHBIX HAayYHBIX KOHGepeHUHH, COOpPHHKH
MaTEpHaJIOB CHMIIO3HYMOB, CTaThbH, ONMyOGIHKOBAaHHBIE B CMIEIHANBHBIX KYpHAJIax H
Hay4yHBIX JKypHajaX, oOnyOJHKOBaHHble MOHOrpaguH H 0030pbl, BBIBOIBI,
NpEJIOKEHHs H peKOMEHAaLMH Ha MPaKTHKE OTMEYEHB! 0J100pEHHEM MOJTyUEHHEBIX
Pe3yJIbTaTOB YIOJHOMOYEHHBIMH OpraHH3alHsAMH.

Hay4yHass M npakTH4YecKasi 3HAYHMOCTH pe3yJbTaTOB HCCJIEJ0BAHMS.
HayuyHasi 3HauMMOCTb pe3ysIbTaTOB 9TOr0 MCCJEOBAHHSA 3aKJIIOYAETCS B TOM, YTO
OHO IAET HOBLIC HAY4YHO-TEOPETHYECKHE CBEOCHHS W BBIBOABI JUIS HCTOPHH
TNIeIarOTHKH, HOBBIE HAYYHO-TEOPETHYECKHE CBEACHHA M BBIBOJABI U1 HCTOPHH
TIE/IarOTHKH, COBEPILEHCTBYET CYLLIECTBYIOLIHE Y4eOHHKH U yyeOHbIe nocobus Ha
OCHOBe mneparorudeckux uaed Babapaxumma Mampaba, BEJHKOro npeiacTaBUTeNs
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rejarornyeckoi Hayku 17-18 BekoB, OCHOBaHHBIE HA COLIHATBHO-TIEArOrHYECKHX
NAEAX M MPH3BAHHLIE CJYKHTb PYKOBOJICTBOM H HCTOMHHMKOM Ul CTELHAIIMCTOB
BBICLICH 1IKOJTBI.

Jokazano, 4TO Hay4Has 3HAYMMOCTL PE3YJILTATOB HCCIEAOBAaHHS HCTOPHH
NCJArorHKH 10 OTJACABHBIM HanpaBlCHHAM M JTanaMm CHCTeMbl 06pa3oBaHHS,
TIPOBEAEHHE CICUKYPCOB, NPAKTHYCCKUX 3aHATHH W CEMHHApOB IS CTYAEHTOB,
cozaHHe y4yeOHbIX nocobuH, yyeOHMKOB, COOPHMKOB H CliOBapell TEpMHHOB B
CpeAcTBax MaccoBoi HH$opmaluuu ocHoBaHa Ha 3G EKTHBHOM MCIOJIb30BAHHH B
npomnarasje no’3uu 18 Beka.

Bueapenne pesyantaToB uccienoBanusi. COBepLIEHCTBOBAHHE CHCTEMBI
obecrnieueHHs JlyXOBHO-HPaBCTBEHHOH 3pENOCTH OOYYalOIMXCH HAa OCHOBE
COLMATLHO-TIE/IAarOrMYeCKNX HIIeH B KOHTEKCTe TpynoB Babapaxuma Maupaba, Ha
OCHOBE TOJIYYEHHBIX Hay4YHbIX Pe3y/JbTaTOB COIJIACHO COHCP/KALUMMCH B HeH
HAY4HBIM TIPETIOKEHHSIM:

Buenpenue pesynasTaToB neciaenosanusi. Ha OCHOBE MmojydeHHBIX HAY9HBIX
PE3yNbTATOB Jalbl MPEAIOKEHHS M0 COBEPIIEHCTBOBAHHIO CHCTEMBbI 0DeCneYCHHs
JlyXOBHO-HPABCTBEHHOH 3penocTH oOy4alOIMXCHA Ha OCHOBE COLIHAJIBHO-
neaarorHyeckux uieH:

BocnuTatensHo-HpaBcTBEHHbIE B3MIAAbI B Tpyaax babGapaxuma Mampaba
GbUTH MCIIONB30BaHbl JUlsl oDecrneyeHus peau3aluH rpaHToBoro mpoekra Ne 07
«Herukbony PHMILL Jxuzakckoit obnactu PecnyOnuku YabGekucTaH no Tteme
«HMnnoBauuoHneie (pakTOpPhl TIOBBILIEHHS KYJBTYPhl MONOAEXH B ObecreyeHHH
crabunbHoctn obuiectBay B 2021 rogy (Axkt Ne8 or 1 ampens 2022 ropa
PernonansHoro ucciiegosaresibekoro nentpa «Mctukbon» JIknu3akckoit 00nacTH).
B pesynbrate HAeH aHMCCEPTalUMH MOCHYKHJIH B@KHBIM HCTOYHHKOM JJIs
pa3paboTKH NpeIoKeHHH B MPpaKTHYECKOH padoTe Mo MpOBEAEHHIO IMITHPHYECKHX
HCCJIEIOBAHHH yXOBHOH KYJIbTYpbl HaceJIeHHs M TOBBILICHHS TpaXAaHCKOM
OTBETCTBEHHOCTH cy(Hiickux Bo33pennii babapaxuma Maiupaba.

Hnen B KOHTEKCTE HPABCTBEHHO-BOCIHMTATENBEHOTO TMpHMEpPa H HPABOB B
Tpyaax nenaroroB Cydm Aunnaépa, XojkamHasapa Xysaino, babapaxuma
Mampaba, xuBwnx W TBOpHBIWIMX B Cpenneit Asuu XVII-XVIII BB. GbUIH
MCIONb30BaHbl AN obecrneycHusl BHIMOJHEHHA 3a/ay, YKa3aHHbIX B TPAHTOBOM
npoekre Ne 68-11/78 PeruonalisHOro HcclienoBaTelibckoro ueHrpa «HMcrukton»
Jxu3akckoi obnactu, BuinonHeHHoM B 2020 roay Ha Temy: «BHenpenue
WHHOBALMOHHBIX TyTeH yBeNHuYeHHs OOLIECTBEHHOrO BJIMSIHHS Ha TOBBILICHHE
npaBoBoOi KyIsTypbl Hacenenns» (AKT Nell ot 10 mions 2022 roga PernonansHoro
uccnenoparenbckoro uentpa «Mcrtukbony Jlkusakckoil obnactH PecrnyGnnku
V3bekucran). B pesynsrate MucTHYeckHe B3rnsasl babapaxuma Mampa6a
NOCITYKHJIH BaXKHBIM HCTOYHHKOM B pa3paboTke NpeiIoXKeHHH H peKOMEHIaLUH B
cepe peanH3aUHH  TOBBIIIEHHS AYXOBHOH KYJBTYpsl M  COLHAIBHOMH
OTBCTCTBEHHOCTH YYalUXCsi B cHcTeMe oOpa3oBaHMs, B JeJe MNporaraHjibl
HallHOHANBHOH JYXOBHOCTH.

Hay4Ho-npakTHueckue NpemnoXeHHs H peKOMEHIALHH M0 CO3/IaHHIO OCHOB
Tperhero Peneccanca mytem MaciuTaGHBIX 1EMOKPATHYECKHX NpeoOpa3oBaHH H
obpa3zoBaTeNbHBIX pedopM, H IPHBHTHA €rO CYLIHOCTH WIEHaM Halero obuectsa,
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OBLTH  peanu3oBaHbl B HH(POPMALHOHHO-TIPOCBETHTENLCKOH  JIEATEILHOCTH
PecrybaMKaHCKOro 1HeHTpa Mo AYXOBHOCTH M mpocseuieHnio B 2021-2022 rr.
MatepHansl AHCCEPTAlMH ObITH HCIOIB30BaHb! ITPH OPraHH3aLHH BOCIIHTATEIBHBIX
YyacoB, MpOBOAMMBIX B pamkax «IIaTH BakHBIX MHHUMATHB» Ha Temy «bBynem
JOCTOHHBIMH HAacIEAHHKaMH HauX npeaxosy. (Merounnk: cnpaska [)ku3zakckoro
obJracTHOro otaeneHus Pecny6iHMKaHCKOro AYXOBHO-NPOCBETHTENILCKOrO LEHTPa
ot 24 mas 2022 roaa) B pesynbTare OTMEUEHHbIE B JUCCEPTALHH NPELIOKEHHSA H
PEKOMEHALHH B TelarorHyeckHX Bo3spenuax babapaxnma Mawpaba ciyxart s
($OpMHpPOBaHHS BBLICOKHX HPABCTBEHHBLIX KAYECTB Y MOJIOACKH, YBAKEHHA K
B3pOCJIBIM, 3260TBI O MOJIOZEXKH, 100pa 1 HEOBEHHOCTH.

Hayunpie pe3ynbTaThl AHCCEpTallH ObUIH HCNOJNL3OBaHbI NpH pa3paboTke
MEXaHH3MOB TOBBIIIEHHS BHHMAHHS K BOMNPOCY pPEaH3alHH TrOCYHApCTBEHHOM
TIOJTHTHKH B OTHOLICHHH MOJIOZEXH B HalleH CTpaHe, M3Y4YCHHsI TMEPCIICKTHB
JlansHEHIIEero NOBBILICHHA MECTa H POJIH MOJIOJIEKH B KH3HH. (AKT AreHTcTBa 1o
Jenam MonoaexH PecnyOnuku V3bekuctan ot 06 mions 2022 rojaa.) AreHTCTBO 110
JenaM MOJIOASKH HCNOJIb30BAIO KYJBTYPY JIHCKYCCHH H3  HCCIIEOBaHHs
NeAarorHueckux B3rnanos babapaxuma Mampaba npu paspabotke npoekrta
CreLHaNbHOH rO0BOH NPOrpaMMmsl ¢ LeJiblo 3 exTHBHOI oprann3saumn 6opuoel ¢
TNPECTYNHOCTBIO H NPO(HIAKTHKH NPAaBOHAPYLIEHHH, 2 TAKXKE BECTH IJIAHOMEPHYIO
paboTy NnO HMCrONb30BaHWH B KayecTBE MaTepHana (rnocobus) B ofyuenuun -
ceMHHapax. B pesyneTaTe OBLIO HCIONB30BAHO B OCO3HAHMH OBLIECTBEHHO-
NIOJIHTHYECKHX MpOLIECCOB CpEAH MOJIONEXKH, CYLIHOCTH, 3(dekTHBHOCTH H
NPaKTHY€CKOH 3HAYHMOCTH roCy1apCTBEHHOH MOJIMTHKH B OTHOILICHHH MOJIOIEXKH.

Jlna Toro, 4To6k! IOHECTH OO MOJOABIX TBOpYecTBO Babapaxuma Mapa6a,
SIBJIAIOLIErOCs BEJIHKHM IpEICTaBHTE/IeM HalleH KJIacCHYECKON JIWTepaTyphl,
H3BECTHOrO He ToNbKO B CpenHed A3HM, HO M B cTpaHax BocToka, aucceprauus
Mymuna XamumxanoBa mnoj Ha3BaHHeM «COBEpIIEHCTBOBAHME CHCTEMBI
obecneyenHs JAyXOBHOrO H JIyXOBHOTO HpPAaBCTBEHHOH 3peJIOCTH Y4YalIHXCH Ha
OCHOBE COIlHabHO-TIeJarorHyeckux Haeh» (Ha npumepe pabor BaGapaxuma
Mamipa6a), Hcrnons30BaHa B COBMECTHBIX TBOPYECKHX paboTax, OCHOBaHHBIX Ha
Hay4yHBIX HoBulecTBax (AkT Coro3a nucareneii Yabekucrana Ne 01-03/347 ot 3
Mapta 2023 roaa). B pesynsrate HayuHbIe BbIBOMBI, pa3pa0oTaHHBIE B JOKTOPCKO#
JIHCCEPTALMH, OBUIH UCTIONIL30BaHbI B Kpyxkike «OHaKOHHMM LuespusiT» npH Colose
nHcatened Ysbekucrana. Ilpu aHanuM3e ¢ TOYKM 3PEHHMMS HOBOIO TEOPETHKO-
METOAHYECKOro MoAX0/1a CBoc0Opa3ns Nearornueckux ocobeHHoCTeH TBopyecTBa
babapaxuma Maimpa6a, ero ¢punocodckux, COLHANBHBIX M HDABCTBEHHBIX B3TJIAI0B
HCIO0JIb30BaHa Hay4yHas paboTta M.XolHMXOHOBA.

ITpobniemsl MCIaMOBEIEHHS HCMOJBE30BAIMCE B TIPOEKTE IPaKTHYECKHX
HCCIIENOBaHUH N0 TaKWM TeMaM, Kak ()OPMHpPOBaHHE MOJIOLOrO IMOKOJICHHS M
3/I0POBOH BEpLI HA OCHOBE CHCTEMHOTO aHaJIW3a NMEPBOMCTOYHHKOB H PEJIMTHO3HO-
NIPOCBETHTEILCKOrO HacjelMs Halmux npeakoB. (AKT YmnpaBieHHs MycCyJbMaH
VY3bekuctana Ne 744 ot 13 mapra 2023 rona). Pe3y sTaTsl CIEAYIONIEro Hay4Horo
BBIBOJA, IMOJYYEHHbIE B [HCCEPTALHH, TIOCHYXHJH JUIA  HaNpaBJieHHs
NpaKTHYECKOro rpaHta. B Xxome peannsaluH Hay4yHOro NpOEKTa MHCTHYECKHE
koHuenux babapaxnma Mampaba, nanucanne crated o Casiuiennom Kopawue,
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Xaaucax,  JIyXOBHO-TIPOCBETHTENRCKOE  MBIIUIEHHE  OBUIM  BKJIIOYEHBI B
SHUMKIIONCAHIO TEPMHHOB, HCIOJbL3YEMbIX B TpyldaX LUEHTPalbHOA3HATCKHX
yueHBIX. MaTtepuasisl cioBaps 060ranieHsl TepMHHAMH, YITOMHHAEMbBIMH B Hay4HBIX
Tpyaax yueHblX MosapoyHHaxpa. B pesynbtate B Teuenne 2021/2022 yue6GHoro
roga B TamwkeHTCKOM MCIAMCKOM HWHCTHTYTE H JIpyTHX BBICIIMX Y4eOHBIX
3aBCJCHUAX TIDH JIYXOBHOM YTIPABJICHHH MYCYJIbMaH Y30¢KHCTaHa HCIIOb30BATHCE
HayuHple cTaTbM M OpoOLIIOpPLI, TMOCBALICHHBIE TBOpuecTBy Mampa6a, s
NpeJOCTaB/ICeHHs CTYIEHTaM HEOOXOAHMBIX 3HAHHH, KBATH(HKAUHK W yMCHHH,
ocoBeHHOCTEH 9KCrepTH3pl B 00JaCTH HCTOPHH TEAArOrHKH M IICHXOJIOTHH,
HCTIONb30BAHO U YIYYUIEHHSA CONCPKAHHSA PEJIHTHO3HOIO M JyXOBHOrO
obpasoBanus.

Anpodaumnsi pelynbTATOB HCCIeJOBAHMsA. Pe3yibTaThl HCCICIOBaHHUS
onyOnMKOBaHBl Ha 2-X MEKIYHAPOAHBIX M S5-TH pecrnyOIMKAHCKMX HayuyHo-
NPaKTHYCCKUX KOH(EpEeHLIHsX.

IlyOoaukauus  pe3yJbTaToB HcciefoBanmsi. [lo  Teme JAuccepTauuu
onybnukoBano 35 nayuHbix paGoT, B TOM uucne 2 MmoHorpaduu, 1 yueGuoe
nocobue, 16 crareii B Hay4yHBIX H3JAaHHAX, PEKOMEHIOBAaHHBIX K MyOGIHKalMH
Hay4YHBIX pe3yJbTaToB AOKTOpCKHX Aucceptauni BAK Pecny6nuku Y36ekucran, B
TOM uHciie 14 B PecnyOnHkaHCKHX H 2 B 3apyOeHBIX XypHaax.

Crpykrypa ®m o0bem auccepraumn. JlHcceprauus Bkioyaer B cebd
BBeJIEHHE, YETRIPE IJ1aBkl, 3aK/IIOYEHHE H CITHCOK JiuTepaTypbl. O0bem QHccepTauHH
cocTasisier 291 cTpanuiy.

OCHOBHOE COJAEPXXAHHE JUCCEPTALUH

Bo BBeaennn 00OCHOBAHBI AKTYalbHOCTb M BOCTPEOOBAHHOCTH TEMBI
JIHCCEPTAlMH, KOTOpbIC COOTBETBETCTBYIOT [IPHOPHTETHBIM  HalpaBJIEHHUAM
pPasBUTHsI HayKH M TEXHOJIOrHH pecnyONHKH, NpoBeaéH 0030p 3apybexHbIX
Hay4YHBIX MCCIIE[IOBAHHH I10 TeMe AHCCEePTalHH, ONpee/iéH YPOBEHb H3Y4eHHOCTH
npoﬁnemm, €€ CBsA3HM C HAYYHO-HCCJICAOBATE/IbCKHMH TUJIAaHAMH BYy3a, B KOTOpPOM
BBIMOJIHACTCS JHCCEPTAlHs, ONHCAHBI LEJIH M 3a/layd MCClIeIOBaHHsA, OOBEKT,
npeaMET W METOJbI, HayyHas HOBHM3HA HCCJ/IEIOBAHMH, TMPAKTHYHOCTb H HX
JIOCTOBEPHOCTB, PACKPLIBAETCS HAy4Hasl H IPAKTHYECKasl 3HAYHMOCTH MOJIYyYEHHBIX
pE3y/bLTaTOB, MPHBOAATCS BBECHHE M YTBEPKICHUE Pe3yJIbTaTOB HCCIENOBAHHI,
ony6JINKOBaHHBIX paboT M CTPYKTypa JHCCEPTALHH.

TlepBas rnmaBa quccepTauyy noj HazBaHHeM «Hay4yHO-TeopeTHHECKHE OCHOBBI
COBEPLICHCTBOBAHHA CHCTEMBbI JIYXOBHO-HPABCTBEHHON 3pENIOCTH CTYACHTOB» H
nepeeli  maparpad «COBEpIICHCTBOBAaHHE JYXOBHO-HPaBCTBCHHOH 3pEJIOCTH
CTYAEHTOB KaK Tejaroruyeckas npobieMa» NocBsllEeHbl HaAy4HOMY OCBEIUEHHIO
TEMbI Ha OCHOBE [1EPBOHCTO4YHHKOB.

Bobopaxum Maipab — Bennkui cydHiCKHi 1ModT, H3BecTHRIH B CpenHei
Azun, Adrauncrane u BocrounoM Typkectane, KpylHblH NPeICTaBUTENb H 3HATOK
ucIaMa M ero y4eHHs, cyQuHCKOH JHTepaTypbl, CO3JaHHOH Ha BCEM
MycyibMaHcKOM BocTtoke. DTO NO03T, KOTOpbIH BCKO JKM3Hb CKHTalcH,
ITYTELIECTBOBAN 10 MHpY, CHHCkan ceGe ciaBy CpefiH NMpOCTOrO Hapoja, XHJ B
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COMIacHH ¢ HapoaoM, 3abotmics o Hapoae. OH He 3ps nonyuun umena “lllax
Mauipa6”, “/leeona Mawpa®6”, “Tenba MawpaG™.

C 1onoctH Manipa6 BbUIENANCS CPElM CBEPCTHHKOB HM300peTaTesibHOCTLIO,
OCTPHIM YMOM H TQJIAHTOM, YeM YAHBIAN MoeH noctapme. Mampa®, npHHABILHIA
CBOHM ICBH30M AYXOBHYIO YHMCTOTY. MOJIHOCTBIO OTKA3aJICS OT HEYEIOBCYECKHX
JKeJlaHHH, He MMeJl ceMbH M OoraTtcTBa, CKHTAJICA 110 TOPOIaM H cejlaM, KWl B
uuwere. Kyna Ob1 HE wesn Manipab. oH NpHHHMa HHTEpechl TPYA0MO0HBOrO
Hapona KaK CBOH HHTCPCCLL IToaTa nosecHan Ha BHCCJIHIIC 3a HETEPITHMOCTDL K
HECNpaBeUIMBOCTH, 3a TO, YTO OH [OCTOSHHO KPHTHKOBaN M ockopGisn
JIECTIOTHYCCKUX NMPaBUTENICH, KOPPYMITHPOBAHHEIX CY/ICH U €PETHKOB-aCKETOB' .

H3MeHeHHs, NpOHCXOAAUIHEG B OOUICCTBEHHO-NOIHTHYECKON CHTYalHH B
oOIecTse, OTPasHJINCh H Ha HPABCTBEHHLIX MbIcIAX Mawmpaba. B npousseaenusx
MBICJIHTEJISl BOTJIOLIEHbI FTYMAHHCTHYECKHE HileH, OoraTbie cBOOOAHBIMH MBICIISIMH,
H OH, HECOMHEHHO, ChIrpaJl Ba)XHYIO POJIb B HMCTOPHMH LIEHTPAILHOA3ZHATCKOIO
COLHANBEHO-PHI0CO(CKOr0, ITHYECKOTrO H NMEJarorHuecKoro MeIIIEHHSI.

Kak ormeuaer astop «Mcropun y30ekckoif nenaroruku», npod. A.
3ynnyHoBa, B XVII-XVIII Bekax, koraa xun bobopaxum Matupa6, nonutiueckas
cUTyauHs B MOBapoyHHaxpe yXyAIUIHIachk, B CTpaHe ODOCTPHIIHCE MOJUTHYECKHE
JIHAEPCTBA H BOHHEIL, a B koHLe XVI Beka Havyanock npasjienne AlTapXxainios. B
3TOT mepHox 00ocTpsTesi B3auMHbIe KOHGAHKTH B LleHTpanbHoit Aszun. B XVII
Beke MMamkynu-xaH u CyOxaHKynH-xaH mnpopomkand OGopeOy 3a mpectosn H
TIBITATHCH O0BEAMHHTE CTPaHy, HO OOOCTPHIHCH B3aWMHBIE pa3HOTJIacHs, BOHHEI,
rpabexH HaponaZ.

ITo MHEHHIO rpynTBl aBTOPOB yuebHHKa «HcTopusa nenaroruku», yueHsx K.
Xownmosa, C. Huwonoso#, M. MHoMoBo#H, P. Xacanosa, B To Bpemsi B o0sacTH
HayYKH M KyJbTYphl HabJlofancs 3acToi.

B koHue 15 Beka M Hauvane 16 Bexka AuHacTHA THMYpPHIOB, TpaBHBLIAs
MoBapoyHHaXpoM IOJTOPbLl COTHH JIET, Haxojaunach B Kpu3uce. Ha ero mecre
yCTaHOBHJAach BiacTh waibanutoB. Xota lllaibann-xan (1451-1510) neitancs
co3zath B MoBapoyHHaxpe CHJIbLHOE LIEHTPAJIH30BAHHOE TOCYapCTBO, MOCTE €ro
CMEPTH 000CTPHIIHCE MEXA0YCOOHBIE BOHHEI H B 3TOM paiioHe 000CHOBAIHCE TPH
XaHCTBa, B NepBY10 o4epenb Byxapckoe v Xope3mckoe, a Kk koHly XVIII B. 6s110
obpaszobaHo Koxanzckoe xancTBo. OHAKO HeNpeKpalaiolHecs Mex10ycoOHbIe
BOHHBI MEXIy XaHCTBaMH CTaJld B M3BECTHOH Mepe pa3pyliaTh CTpPaHy, HacTyTIHI
3aCTOH B 00J1aCTH HayKH H KYJIBTYPBL.

ABTopel «HMcTOpHH mnemaroruku», ydeHsle-nmenarord A. 3yHHyHOB, B.
TyxnueB, X. MacynoB BBIABHHYJIH CJCOYIOLICE MHCHHE O Ppa3BUTHH
nenaroruyeckod Meiciu B Cpenneidi Asuu: B Cpeaneit Azun B XVI-XVII BB. B
pesynbTaTte 00GOCTpeHHA BOMH MekAy XaHaMH HacTylHJia JlenpeccHsi B
obuiecTBeHHOM xu3HH. Ho, HecMOTpsA Ha 3TO, NOABEM, ZOCTHTHYTHIA B KyJIBTYPHO#H
*H3HH B XIV-XV Bekax, npogomkancs. B 16-17 Bekax nosiBUIMCH TaKHE MOJTHI,
kak Caino Hacadu, Typau, Mampa6, Cydu Annaép, XyBaHno, TalaHTJIHBEIC B

!3pkun PaG6umosuy Mycypamanos. Paxum6060 Maipa6 M ero MHTEpNpeTalMs B XyAOKECTBEHHON JMTEpaType.
JlMccepTalpis HANMCANA HA COMCKAHME Y9CHOH CTeneHH karmiaaTa dunonornmeckux Hayk. Camapxana, 1995, -B. 3.
2Cocrasurens-asTop, npodeccop A. 3ymynos. Heropua ysbexckofi nemparorykan. -T.: "Yaurem", 1997. -5.132
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obyiacTH Hayku, peauruH, (Huaocoun, HPaBCTBEHHO-TICAArOTHYCCKOH Mbicau. B
CBOMX NPOMH3BEICHHUAX OHH MPABAMBO BbIPAKaH COOLITHSA ODLUECTBEHHOMN KH3HH,
NPU3LIBAIM HApPOJ K CIIOKOHCTBHIO, MHpY, Tpyaonoduio. OHH MPOHLOIKHITH
negaroriueckyio Msicib XIV-XV BEKOB B COOTBETCTBHM C IYXOM BpPEMCHH H
TpeGoBanusmu'.

H3BecTHbIe yucHble-Tieaarorys yuedHuka « McTopHs elarornkiy 1 ero aBTopsbI
JIOTIONIHMAH  cucTeMy oOpazoBanus Masapoynnaxpa XVII-XVIII BB., wKoibl,
YHCJIEHHOCTD YUAIHXCS, XEHCKE YUWIIHLIA, TIPEANPUATHS, LIKOMY U HE3PAUMX,
JlanausixaHa-B3pocias LIKOJIbl ¥ Mezipece, M yuunuch B Byxape, Kokanae, Typuun
M apabCkux cTpaHax, OHM TNpPOAHAJIU3UPOBAIH, HYTO OOpPa3oOBaHHIO M Hayke
MoBapyHHaxpa ciyaT MeJpeceBelibl, HayKa lIaMCHs-JIOTHKa, LIapHaT-Npaso,
METO/bI H3yueHus Tpyaos Myxammerna I"azanu, odpasoBatue Mezpece.

Ha npotsixennu XVII-XVIII sBexos xun babapaxum Maiupa6, kak otmeyaor
HalH y4yeHble-Ne/Iaroru: B 3TOT MEepPHOJ B LUKONAX H MeJpece pacrpOCTPaHAIHCh
Hay4YHBIE M TEOPETHYECKHE 3HAHHA, CBA3aHHBIC C FPaMMAaTHKOH, MaTEMaTHKOH,
JIOTHKOH, Jiekiamanueit, “ragcupoM”, “liapHaTom”, MyJpoCTbiO, HCTOpHEH KCnaMa
U BEpOBaHMAMH, JICJIONPOH3BOJACTBO, IpaBoOBedcHHe, Toprosis. OOyuanuce
JeCATKaM [PYrHX Hay4HBIX 3HAHWH, CBETCKHX H PETHTHO3HBIX 3HAaHHH, TAKHX Kak
HacJie[JoBaHHe U OOraTCTBO, pacnpenencHue U T.4. «Kopauy», «Tadcupy», «Anob ac-
CATHXHUHY», «Macnak yjab-MyTTakun», «CaboT ynb-omku3HH», «KHMEH caonaty,
«Xaauey npenojaBauCh B Ka4yecTBE 00sA3aTeNbHBIX NMPEIMETOB BO BCEX MeIpece.
Ilepuon obyvenus 15-20 ner. B wmxonax nmpu MeuyeTsx Aetei B TedeHHe 7 Jer
obyuanu rpamore no andasury, abuxany, Kopauy, dap3u aiin, Hop kurad, Xamxa
Xadwus, Mup3a Beaun?.

VYyenslii-negaror A. 3yHHYHOB NPH3HAET: TPAJAHLHMH KYJIBTYPHOTO Pa3sBHTHA
XV Bexka COXpaHAJINCh H3[aBHA, B HCTOPHH HAyKH, pENHIHH, COUMAIBHO-
¢uiocopckol M HPABCTBEHHOH MBICIH TMOSBHIMCH BEJIHKHC MBICIHTENH,
TAJAHTINBEIE XYA0XKHHKH, H3BECTHBIC MOITH. B 9TOT NepHo/ MOCTOSHHO TBOPHJIH
TakHe modTel, kak Caugo Hacadm, Typau, Mampab, Cydu Anna€p, kotopsie
OCTaBHIJIH HEU3TJIAAHUMbIH Cllel] B HCTOPHH Y30EKCKOH M TaIKMKCKOH JIMTEPATYPh! H
B CBOHX [IpOM3BEIECHHMSX OMNHCAJH OCJICTBEHHOE IMOJIOXKEHHE Hapoja, ero
HaCTPOCHHE M Halekabl. B CBOMX NpOH3BEACHHAX OHH MpPaBAHBO BOCMEBAIH
KOH(JIMKTEI B OOIIECTBEHHOH JKM3HH, >XECTOKOCThH 3aBOEBATEleH, TPH3BIBAIH
moflel K COrIacuio, TPy M B3aMMHOMY eauHeHHio’. Hanpumep, B 3TOT MepHON
TakHe yueHble, kak Mupaanxkan [llepasu (rox cmeptd 1585 r.), IOcyd Kapabaru
(1563-1647 rr.), Myxammaz Illapud Byxapu (rog cmepta 1697 r.) npH3biBajiH B
CBOMX TpyJax K HayKe M NPOCBELICHHIO, MBICIIH, JIOTHKE, 3HaHHAM, 06pa30BaHHIO
OHH pasMBILJIAIOT O BONpOcaxX oOpa30BaHMsA, PETHTHO3HBIX TPANHLHAX, CO3MAIOT
paboTbl B 00JacTH JIMTCpATypbl, MOI3HH, MpaBa W MCTOPHH H OBUIH TpPH3HAHBI

YYEHLIMH-3HLIUKJIONEAHUCTAaMH CBOEro BpEMEH u'.

'A. 3ynmynos, B. Toxmmes, X. Macynos. Hcropus nemarormxi-T.. OOmas pesakuis HAIATENLCKO-
nonnrpagHHEeckoro akumoHepHoro odmecrsa "llapk”, 2002.-5.58.

2Ta pabota. -B. 175.

3CocrasmnTens-antop npodeccop: A. 3yrmynos, Hcropus yibexcxoit negarorimar -T.: “Yeawrrens”, 1997 -B.132.
“31a pabora, 310 MecTO,
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OH MCNONb30BAN TPAAHLNH BEJIMKHX CBATHIX, ChINPAaBUIMX BEAYUIYIO POJIL B
ZLXOBHOH KH3HH MyCYJIbMaHCKOro oomectsa: Moparnma Anxama, M61 My6Gapaka,
Pabun Anasun, 3ynnysa Mucpu, ®apunynnnna Atrapa, AGy Xamuna IMazanm,
Myxuannna Mon Apabu, JIxananyaanua Pymu, baxayanmna Hakmbanna, Xoma
Voaiinysmax Axpap, Maxaymn Asam  Jlax6ean-Kocann nocnenosatenbHo
npoaomkany. LIHpoKo MNponaraHaupoBald CBOH 00pasuoBbld 06pa3 KH3HM M
MHCTHYECKHE MIEH.3HAIONHE, caMoOBITHEIC MOAH o0uIecTBa (XO/Ka, caitu/l, XaH,
Gexnap, Myaia H Jp.) CHYHTIMCh OTBETCTBCHHBIMM 32 cyably, >KH3HL H
nepcrekTHBbI obiecTsa. !

CornacHo aHaiH3y YHYCHBIX-TEJAroros, NPHU3HAHHBLIM B y4eOHHKaX HCTOPHH
nenarorikd XVII-XVIII BB.. Tpyast Cydu Annaépa, Xomxamuazapa XyBsaiuno,
Babapaxnma Maipaba okasain 10J0KHTENLHOE BIHAHHE HA YMbl H MBILIJICHHE
pasHBIX COCNOBHH H cCJOeB OOmeCTBA M NpH3bIBAJI 3alMLIATE HApOL OT
BBICOKOMEDHS H JIHLEMCPHA.

B mxonax, rae yuatcs y3Gekckue nerH, npenopaiorcs «Kutobn Qysynn»,
«JIucon yt-Taiip», «Jlesonu Anumep Hasow», «Xysaino», «Kuccali jaesona
Mauipa6y, «Ca6ort yn-oxun3un» Cydn Annaépa.

B XVII-XVIII Bekax, Koraa 3aBepUIHIOCH pasBUTHE O0pa3oBaHHs, LIKOJIbI,
HaykH H KynsTyphl B Byxapckom amupare, XHBHHCKOM H KOKaHICKOM XaHCTBaXx,
N0 CpaBHEHHIO C mepuomoM, koraa xunu Temypw, laiGanuner, npH
AmTapxaHH[aX MOKHO HabmoaTh HeDOBIION 3aCTOMH, YTHETAIOLIHH B HCKOTOPBIX
obnacrsx.

B xuure "Mcropus nenaroruku” nabmonaercs nepexon ot 17 sexa k 19 Bexy,
To ectb mnpoben. Toneko B cHcTeMe 00pa3oBaHMs IOJYEPKHBAIOCH, HYTO
NMpPOH3BENeHHs nucateneii-Mynappucos, Takux kak Cydu Annalp, H3yqanuce
YydeHsIMH Mejapece. B 1aHHOM HCCNEeNOBaHHM TNPEANPHHATA MOMBITKA OCMBICIIHTD
TBOpYECTBO ChiHa XofkaHazapa [oinOnasapa Xysaino w3 Uumrawua,
coppemennnka Cydn Amnaépa, babapaxuma Mampaba wu3 Hamanrana,
BOCXMTHBILEIO TMyONHKY H OOLIECTBO CBOEeH MuaMeHHOH mnoa3ueil. Mbl Takke
NOCTapaIHCh MNpeACTaBuTh HMHGOpPMALMI0 O XaHaX, npasuTensax, Oekax,
peMecieHHHKaX W MacTepax, CO3[1aBLUHX OrpOMHbIE apXHTEKTYpHbIC NMaMATHHKH,
MIHCATEJIAX H NO3TaX, BHECIUNX CBOH BKJIaJ B Pa3BUTHE MEaroruky TOro BpeMeHH.

Bropasi 4acte rsaBel HaspiBaeTcs «OOmecrsenHas Heo6XoaAHMOCTHL
COBEpPIIEHCTBOBAHMS JIyXOBHO-HPABCTBEHHOH 3peJiocTH yuammxcsi». B
TeYeHHe CIIeAYIOIHX TPHALATH JIeT ObUTH NPOBENeHB! YTIyOIeHHbBIE HCCIIEOBAHHS
no MawpaboBeieHHI0, H ObUI0 Hay4yHO AOKa3aHO, YTO MO3THYECKHE TIPOH3BEICHHS
«Mabnan Hyp» n «Kumé» npunaanexar babapaxumy Maiupaby. BaHo OTMETHTB,
YTO MHOTHE HOBBIE N03THYECKHE NMpoH3BeAeHHs Mauipaba ObliH 06HapyKEHbl W
JIOBEZEHBI IO BCeOOIIEero CBEICHHA.

Buners katacTpodbl ¥ pa3pyleHHs B OOIIECTBE W OKPYKEHHH, OTKa3bIBAThCA
OT KH3HCHHBIX YAOBOJILCTBHH — 3TO TO, YTO CJIy4aeTCsl C BEJIHKHMH CBATBIMH:

'Pysmarsona Kamupryn Pysmar cum. Pons pemuriosHo-MucTiviecknx Bo3spemmii Xompkamnasapa Xysaitio s
passmim cpemeasnaTckoi MucTixn XVII-XVIII ss. [Juccepramia aokropa divtocodmn (DSc), 2020. -b. 25.
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Kaiina Gopraiiman Manu wapMaHgain Homa cHéx,

OcHii ymmatra wadgobart, € Myxamaman Mycrado!!

babapaxum Mauupab nucas B OCHOBHOM Ha y36eKCKOM (TIOPKCKOM), YaCTHYHO
Ha MEepPCHACKOM H apabCKOM f3bIKaX.

Jlx. IOcynos cka3zas, uTo” Maiupab — 3TO COBECTh HaLMH. DTa COBECTh BCErAa
NpH3BIBaeT Hac k crase boxkueiin?, Obi npas.

Jx. 10cynos, uccnenosatens nodsuu Maipaba, cuntaer: IToa3us Mawpa6a
— 3TO CHMBOJI HEY/IOBJIETBOPEHHOCTH 3THM MHPOM, KPHK COBECTH YECTHBIX JIIOJIeH,
a4 cepaua, uulyuiero csera. Kaknoe ero cTHXoTBOpeHHEe — HEKHH TIHCKOLIMH
YTOJlb, pasKHraloLmii koctep: « bowwnMmaan oéruM TyTawmo, XupMany oramn.’

ITpu u3yuennu TBopuecTBa Maipaba HMeI0TCs JalHble, CBHAETEILCTBYIOLHE
0 TOM, 4TO npousBenenua «Mabnan Hyp» u «Kumé» npunannexar Maipaby B
pykonucH Ne 9968, xpanswetica B HUHCTHTYTEe BOCTOKOBeNcHHMA (akynbTeTa
HCKycCTB ~ Y30exkncrtana. I[ToOMHMO 3TOro HCTOYHHMKA, YpE3BBIYAHHO LIEHHBI
«Taskupan @axmu», «MyHtaxa®d ar-TaBapux» (TBopenuwe Typel Myxammana
Xakum-xana) ¥ «Taskupan Kananaapon» coBpementnka MawpaGa, koTopsii Gb1
¢ HuM, «Taszkupan Kanannapan».

B cBoux razensx um pybasx Mawmpa6 kpacHBO onuchiBasl GOXECTBEHHYIO
mo6oBb 1 mMoboBE K Bory, 110 B TO e BpeMs He 3a0bIBall 0 npodiiemMax pealbHOro
MHpa, 3a00Tax, 00peTeHHH YeJIOBEYEeCKHX KayeCTB, y/Iy4YLUICHHH NOJIOKEeHHs TOoReH.
[To MHeHMIO HccnefoBaTels XyHOKECTBEHHON NHTepaTyphl H JHTEpaTypoBefa,
neparora Ab6aynxakuma Illaapu Jlxy3mxkanu, Mampab sBnsercs NOCNEAHHM
npeacrasutesieM gunocodcekoro HanpasiaeHus "Baxnat" (eAMHCTBO, EAHHHYHOCTD,
YeAHHEHHe, OHHOYECTBO) HE TONBKO B Y30ekucTane, HO H B LlenTpasibHOM A3HH.

XKu3nsto u TBOpuecTBOM badapaxuma Matupa®a fgonroe Bpems 3aHuMacs psjl
M3BECTHBIX TegaroroB, ocobenHo A6aykanup Xaiitmeros, AGmypammn
Abnyradypos, I'aiibynno CanomoB, Baxo6 PaxmonoB, Komunmxkon Hcpaunos,
Jxanonuaans 1OcynoB v 21p., NOArOTOBHIIH €ro NMO3THYECKHH COOPHHK, HANHCATH
cBOIO Gnorpaduio M NpeCTaBHIHA ee YHTATENIM.

Hccnenosarens Maupaba, nutepatyposen Xampoesa JIunopom BHecsia CBO#
BKJIaZl B MalpaboBe/ieHHe, 3alHTHB JOKTOPCKYIO IHCCEPTALHIO B paMKaX HCTOPHH
JuTepatypbl Ha TeMy «IToaThka raseneit babapaxuma Marupa6ay.

Hacnenue Maiupaba 3aHuMaeT CBOE MECTO B HCTOPHH Y30€KCKOH JIHTEpaTypsl.
IToazus Mawpaba ¢opMupoBanack Ha OCHOBE CaMbIX TIEPENOBBIX TPanHLHA
KJIaCCHYECKOH NIMTepaTyphl. B TO jke Bpems, 3TO 1033Hs CO CBOEH CYILHOCTRIO M
ouapoBaHHeM. Ha TBOpuecTBO mo3Ta OKkasana BAMsSHHE nod3ua Axmana Slccasu,
Xagwuza epasu, Jxananuaauua Pymu, JIyrdu, UMonuanuna Hacumu, Anuiiepa
Hasou, IllaBkata Byxapu, Xwunamu, Pa6ryzu. TeopuectBo Mamipaba MOXHO
YCJIOBHO pa3Zie/IiTh Ha TPH ITana.

Ha nepBom stane, copMHpoBaBWIHCE B JinTepaTypHo#i cpene Hamanrawna,
Maupa6 BbiIensieTcss Kak nodT-AMpHK. Ha BTOpoM sTame GOnblIOe BIHAHHE Ha

! Mampa6. Kymmér. Mup3o Keiokabex cysGommncu. T.: “Myxappup” nampnémy, 2017. -B. 27.

2[Tx. FOcynos. Mampa6. IMpemscnosne. Crias. Msicas, 1997, Ne 3, -B.60.

*BoGopaxint Mampa6. Mos noporas, T » nopsaxe. - T.: Hamarenicrso mureparypst i nexycersa Fagypa Tynsa,
1990. -B. 5.
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TBOpuccTBO Mampaba okasana Kamrapckas JTUTepaTypHas cpeia. ITHM MepHoaaM
COOTBETCTBYET MpPOHHKHOBEHHE cyduimMa B mnodMel Mawmpaba, Bchen 3a
MHCTHYCCKHMH rasensamH JDkananumauna Pymu, Xadmuza Illepasn, Jlyrdm,
Anumepa Hasowu.

Ha tpersem aTarne, nocne yxona u3 Adakxamxa, Maupab nyrewecTsoBa 1o
MHpY B ofiexie kananaap . OH 3HaKOMMJICA C KYJILTYPOii, JINTEPaTypoi, YUCHHAMH
Pa3HBLIX HapoJOB. B 4YacTHOCTH, BAMAHHE JXKM3HM M TBOpuecTBa Mmomuaauua
Hacumu Ha Mampab necpaBuumo. ITossus Hacumu eme Gonblue cOausuna
Maupaba ¢ Mancypom Xaiomxkem. !

Manipab, nopakeHHBIH COCTOSIHMCM CBOCH JYyLIM, NpeiacTaBiseT coboii
«llapeM TEMHOrO CYACTbs», “LAPEM ThMbD), €r0 YAHBJISACT NpPEAATeILCTBO JIIOEH,
OH CTOHET, XaNyeTCsl ¥ TBOPHT YHCTO "3eMHBIE" CTHXH:

Mawpabo, xap 6up cysyn2oyp easxapu Kummamoéaxo,

Aumma 6y cyznapru xap nokacza HoOoHAuK bunan.”

OH 5ACHO 3asBJIAET, 4TO OTHOWICHHA Mexny Adakxomkoit 1 Mampabem BoBce
He ObUIH HOEONOrHYeCKOH BPaKI0H — CBOEH XKH3HBIO, BCEMH CBOHMH KauyeCTBaMH,
JlaXke «KaXKJ(bIM B3OXOM)» OH 00s3aH cTapuiemy.

Xap naghacxu, manoa 6op 6ynou maoad Oghoxxoorcam,

Bynmaca 6up Kypyx é204, oauumoa Kyxcop y3ym.

Hccnenopanne ®urpata «Mampab» 6sm0 co3mado B koHue 20-x rompos 20
BeKa, BO BpEMEHa, KOr/ia ObLTH IIHPOKO pacTipoCTpaHEeHbI 3201y /IeHHS O JINYHOCTH
¥ TBOpYecTBe Mampaba. B. Batkun, I'adyp I'ynsM H Ipyrue nelTaloTcs pasiaeiuTh
nodra Ha «JIpyx MawpaboB» M nokasaTb OIMOOYHOCTH TNMOJOOHBIX HAYUYHBIX
OTKPHITHH B TO Bpems, korga «Mabgaun Hyp» M ero MHCTHYECKHE CTHXH
«nojapensl» Apyromy MaiupaGy. MMeHHO mo3TOoMy OHO cuHMTaeTcs riry0OKHM
HCCIeOBaHHEM, KOTOPOE He YTPAaTHIIO CBOEH CHIIBI 10 CHX mnop.?

Ilpou3eenenns @urtpara-Mampaba «Mabaan Hyp» n «Kumé» nokazsiBaior,
YTO NOMIHHHOE 3HAYEHHE NPHHALJIECKHT MO3TY-MHCTHKY: H3BECTHBIE HAM CErOfIHs
TIO3MBI, TIPHTIHCHIBAEMbIE €My B CTAaTyce ero TIpOM3BEHeHHH, OTPBIBKH C
nceBaoHHMOM Mampab B «Knure «bakupron», nsganHas B Kazanu B 1906 roxy,
TaKKe OTHOCHTCA Mampaby. OHa cocToHT M3 KHHT «Mabnait Hyp» u «Kumén.

ITocne razenn naercs CTHX M3 MacHaBM PyMH, M yKa3aHHBIH BbILIE MOPSAAOK
npoaoypkaercs. Knura «Mabnan Hyp» cOCTOMT K3 Tpex TOMOB H CBA3aHa C TOMaMH
1-2-3 «MacHaBH».

Emywmu Mawpab ywan konu Maboau rypaa,

Banuuiu Xoxcau Oghox woxHu xypmamunoanoyp.

DTO ACHO TNOKa3bIBaeT, YTO OH yuyeHHk Adok Xomku, To ects Bobopaxuma
Mainpa6a®.

'Xampoesa [unopom IOmycosna. ITodtuxa rasencii BoGopaomia MampaGa. Astopedepar mmucceprainm
MNpeACTABJICH HA COMCKAHMC YHCHOI CTCNenH XaHmnaaTa dunonoriteckix Hayk. . - Tamxenr: 2004. - C.18.

2 BoGopaon: Mawpab. MexpuGomins xaitnacan. — T.: Fagyp .Fynom nosmnarn AnaGuér sa carsar mampnérs, 1990.
-b. 129.

*Jloctxapaes 5. Pasmumnenns 06 onsme cosmanna o6paza Mawmpa6a & y36exckoii npose / Jluteparypa nepuona
nesasucumocTi. Chopmnne-T.: Hanaremscrso maenn Tadpypa C'ynama, 2006.-5. 94.

“Ta pabora. -5. 104.
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«Mabpgan  Hyp» cocrout wn3 176  pelMrHO3HBIX,  Jier€HOApHBIX,
HPaBOYYHTENLHLIX paccka3oB, 30 no3HaBaTeNbHBIX NPOM3BENACHMI, 35 rasencii, 2
y36ekckux, 1 apaGekoro Mycrasaza.'

Hccnenosarens tBopyectsa Mampaba Wemartymia AGaynna muoro paboran,
uTo0BI JloKa3aTh, uTo «Mabnan Hyp» siBIsieTcs NpOM3BEACHHEM, CBA3AHHBIM C
Mauupabom, 1 onyOIHKOBaJl €ro, XOTs ¥ HE MOJHOCTHIO.

B kouue nznannoro B bByxape «Mabaau Hyp» ecTs kHHra noj HasBaHHeM
«Kumép. «Xasak» B Apy3e COCTOMT M3 DPasiMYHBIX HPABCTBEHHBIX HMCTOPHIi,
HanucaHHpIX «Madoiinyn, madoinyn da'ysnyH» . D10 npou3BeeHHE HEOTIETHMO
ot «Mabaan Hyp» no crumo. OgHako Mbl TIPH3HAEM, YTO HaM He yAanock HalTH
YAOBNIETBOPHTE/ILHLIX YKa3aHHH H 3aMCEHi OTHOCHTELHO TOr0, ICHCTBUTENLHO NH
3T0 6BIN0 HanKcano MawpaGom uiu Her.?

O «Kumé» Uemarymnsl AGaysuisl Mawpa6a’ony6nukoBan cTaThlo OT HMEHH
B 2T0i#i cTaThe aBTOP rOBOPHT, YTO ME/lb, OJIOBO TOJIHPYETCs M OYHLIAETCA, YTOObI
NPEBPATHTLCSA B PY/Y, AParolleHHbIi KaMEHb.

B npouiom Beke nosTHyeckue cOopHukn Mauipaba H3naBanuchk TOMBKO OT
HMMEHH €ro TBOPHYECTBA, H K €ro TBOPYECTBY OTHOCHJIHCh OJHOCTOPOHHE, a €ro
KH3Hb H TBOPUYECTBO PE/IKO H3YUaluCh, 3a HCKIIIOYEHHEM TOr0 BHHMaHHs, KOTOpOe
YAENANIOCH €ro TBOPYECTBY B nocnenHei yerseptd XX B. Ilpasaa, B 1959, 1963,
1970, 1980, 1990 ronax 6b11H H3N1aHLT 3aMeYaTeNbHbIe COOPHUKH CTHXOB Marpa6a,
nozxe 6pn M3nanel AuBanbl. B 1990 roxay, Gnaroaaps yCHIHSAM HCCleAOBaTENs
TBOpYecTBa Mampaba JIxanonmumauna IOcymosa, " MexprHboHHM, Kaimacan?»
BhllIE] COOPHMK CTHXOB. Mexkay TeM, B UECTh HE3aBMCHMOCTH OBLIH H3IaHbI
«Kuccan Mawpad», «IToBects o Illaxe Mampa6ey» u Jpyrue XyaokecTBeHHEBIE U
Hay4Hbl€ npou3BeneHus. Hakonew, B 2006 rony nosBHUICA pe3yNbTaT MHOTOJIETHEH
paboThl, M ero «J[eBOH» nonaj B HAWIH pyKH. DTy paboTy Takxke BBHINOIHSAET
TPYAOMOOHBBIH, TeprenuBeli H GNaropoaHsli YenoBek, No BeipakeHHio ["ai0yib!
ac-Canama, «<MCTHHHO HapOJIHBIH aKaJeMHK.

["aitbysna ac-Canam B3BOJNHOBAHHO ONHCaN XXH3HB Mampa6a, npolieanyio B
KOHQUINKTAX, H OTpearHpoBall Ha u3AaHHeli B 1990 roay cGopruk JananuaanHa
IOcynosa: «B 1990 romy BbILIIA YeTHIPEXCOTCTPAHHYHAs KHHrA [03Ta «
Mexpubonum, kaipacan?». B  kparuaiilue CcpokH ObUIO pacnpocTpaHeHO
BOCEMBJIECAT ThHICAY KOMHWH. DTy NMoAGOpPKY MOATOTOBHII K TMEYaTH MOH YyTKHIi,
nouumaromui yyenuk Jxananuanuu IOcynos. Ilo cnoBam AGaynnsl Opumnoea,
HacJIe[lHe 1o3Ta, cTasiiero « KnMcacHs 1wonpnap NHpH», BHOBb JIOCTANIOCHE HAPOAY
1o HacjencTsy, a no ciosam [aiOymier ac-Canama, Mawpa® cran OykBaJbHO
“HapOZIHBIM MO3TOMM.

B otnuume ot Apyrux ydenoix, Mcmarynna A6aynna u kanamumina KOcynos
u3yyunu «MabGnam Hyp» M nokasanu, uto ero Mampabu He NpHIHCHIBaeTcs
Po3unboit Conu, a ABNsETCS peasibHBIM Npou3BeaeHreM babapaxuma Mampaba.

'Bo6opaxint Mampa6. «MaGnaii Hyp». -T.: "Hayxa", 1994. -B. 7.

2A6nypayd ®irrpar. Mauwpa6. MsGpanimie npossenenns. Tom 2. - T., lyxonxocts, 2000, - C. 105,

3Bo6opaxint Mampa6. Mos noporas, s 3 nopsaxe. -T.: Hanarenscrso mirepatypst 1 nckyccrsa Magypa Tymasa,
1990. -B. 5.
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Astop «Mabnan Hyp» Babapaxum nokasan, uto on Mauipab, 1 Beickazan
cneaylouiee MHEHHE:

1. «Mabnan Hyp» — pabora Mampa6a. Ota kunra Gbia nanucana o npockbe
Xupoaryanbl Adakxomkn, ydutenem Mampada. Ilpexne uem NpHCTYNHTL K
HANMCaHNI0 KHWTH, Mauipab Jhkanamumaun Pymu w1 Axmen Slccasu nonyuat
paspenieHHe kKauuensipun. «MabGnan Hyp» chopmupoBan w3 «ManaBu MacHaBH»
Joxananunnuna Pymu.

Xamumkon XaMHIH, 3HATOK TNMEPCHICKHX M TIOPKCKHX A3BIKOB, B KaXKIOM
BBICTYTUICHHH M HayYHOM HCCJICIOBAHMH NMOAYCpKHBAI, uTo «Mabaau Hyp» — 310
pabora Babapaxuma Maipaba.

2. IlponsBenenne Mampa6a «KumE» sBISETCS JIOTHYECCKHM NPOJIOIKEHHEM
«Mabnau Hyp». JlaHnas paGoTta cocToMT M3 22 KHME, KaXIblii KHME COCTOMT H3
OTACIBLHBIX pa3fenioB. M3BecTHbie razenn Mampa®a aansl Ham B «Mabnau Hyp» u
«Kumen.

3. OcranoBuBwnck Ha «Kuccan Baiicyn Kapauuy», Jixananmanuu IOcynos
MOACHHJI, YTO 2TO MacHaBH coTOHMT u3 180 OaiiTos, 360 CTHXOB, H OTMETHII, YTO
«Kwnccay sBiseTcs pyKONHChIO NOA HOMepoMm 6 B ero Jim4HoH Gubnnoreke.

4. «Kuccaiiu Meposxxnomaiin» o Pacynn Akpame (c.a.B), KOTOPBIH €CTh BO BCeX
pykonucax «Kuccaiu Mampab» 1 ckazaHo, YTO OH HalMcaH B KaHpPe MyCTasajl.

Jx. IOcynoB cnac ctuxu Maipaba oT pa3pyXu W cka3an rpynrne TBOPLOB,
TIOMOTaBIIMX B M3AaTenbckoit paborte: «UTobs1 nouate Mampaba, HyHO HalTH
6ons Mampa6a, ueHTp ctpananuii Mampa6ay.!, MOUTHTEIBHO TNpPOLMTHPOBAN
CJIOBO.

HekoToprle cTHxH H OaliTel Maiwpata n3 «JleBoHa», paHee nyOIMKOBaBILIHECS,
HO H3BATHIC NIPH TOTAIMTAPHOM pEXKHMeE, B HACTOsLIEE BPeMs 3arONHEeHbl, B TOM
yucie Bcero 380 rasenei, 21 mycrasan, 4 mypatb6a', 78 myxammac, 7 Mycannac, 2
Ta Mycab6a', 1 mycamman, 1 MmacHaBH, ¢apabl, YETBEPOCTHIUMS, CIOBapH H
KOMMEHTapHH.

Hayunsiit noreHuman Jx. KOcymoBa HacTONBKO BENHK, YTO OH COCTaBHIJI
cIoBapb H KOMMeHTapHii Ha 50 ctpanxuax (ctp. 550-600).

Hano npH3HaTh, 4TO B COBETCKOE BpeMs K TBOpUECTBY Mampaba oTHOCHIHCE
COBEpILICHHO HEMpaBHALHO C TOYKH 3PEHHA KJIAacCH3Ma M COLIMAIMCTHYECKOTO
peanu3ma B suTepatype. Axmen Siccasu u Cydn Annaép cuutanu ero cydHickum
TI03TOM, €r0 NMPOH3BEEHHs ObUIH HalTHCaHbl B PETMTHO3HO-MHCTHYECKOM ZIyXe, He
CTOMNIH H3YHYEHHs, OTpPaBNsA/JIM OOLIECTBEHHOE CO3HaHHE, OOAJNMCh H3ydaTh
TBOpYECTBO NMo3Ta. OqHako Mampab GsL1 BETHKHM NMO3TOM, OOPOBIIHMCH B CBOMX
NPOM3BENEHHAX C PEJIHTHO3HBIMH yOEXKICHUAMH.

IlpH1wIo Bpems Kak clieiyeT H3y4HTh TBop4ecTBO Mampa6a, HceneioBaTh ero
Ha Hay4HOH OCHOBE M NPH3HATH €r0 KaK BEJIHKOro Mo3Ta B Y30eKCKOH Neaaroruke.

Ileppas uacTh Tperbed rnaBbl HasbiBaeTcs «OOLIECTBEHHO-/1yXOBHOE
Hacnegue Mawmpaba kak JAMOakTHYecKas OCHOBa JIyXOBHO-HPaBCTBEHHOTrO
BOCNHTaHHA ywammuxcsa». Mmam Byxapu, Mmam Tepmusu, Xomka baxaymauH
Haxmb6ann, Xomxa Axmen Slccasu, Anb-Xopasmu, Bepynu, ABHueHHa, AMHD

'ToT HCTOUHIK, TO MECTO.
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Temyp, Mupsa Vnyr6exk, 3axupuaaun Myxamvan Badyp, badapaxum Mampat u
MHOTHE IpYrHe HalllK BEJIMKHE TPE/IKH BHECIH OOJIbILOH BKJIAZ B pa3BUTHE HalLeH
HAUHOHWILHOH KYJILTYPBI, CTIM HaUMOHANLHOH FOPAOCTLIO Hawero Hapoaa. Mx
MMEHa M BCIMKHH BKJad B Pa3sBHTHE MHDOBOH LIMBHIIM3ALMH TCMepb H3BECTHBI
BCEMY MHDY.

JInunocTh nosra-muicniuTens Maipada owina 40 HAWKMX BPEMEH uepes
pasnMyHBIe paccKasbl, NMOBECTBOBaHMsA, pacckasbl. Eme B XX Beke o6pa3 noata
OCMBICTISUICSE B NPOM3BEACHHAX Y30€KCKHX MHcarelied M MOITOB, 1a M CEroaHA
CO31A10TCAA XY/10KECTBEHHBIC ITPOM3BEICHHS O MBICJIUTEJIE H €r0 JINYHOCTH.

Chavana otpeiBKH u3 mpousseienns Hcxaka Borucrann «Taskupau
Kanannapan» Geinn ony6nukoBansl B 8-M HoMepe «3Be3anl Boctokay 3a 1990 rox.
«Ckaska o Illaxe Maipa6e» Obina onyGnukoBaHa B cepHH HApOAHBIX KHMT B 1991
rogy B 6-M HoMepe xypHana «3se3sia Bocroka». B ToM e rony oHa Oblna H3gana
OTAeNbHOH KHHro# B u3narenscTBe «Illapky».

B 1992 roay B usparenscrse "Esysun” Benuen "Knccau Mampa6”.

B 1992 rony Bo @panumu no cnyyaio obunes Mawpa6a 6sin u3nan «Kuccau
Marupaty.

B uccnenoBanusix pycCKHX BOCTOKOBCHOB 3aITHCH, CBA3aHHBIE C HMMEHEM
Maupa6, nossnsiorcs nocsie BTopoii mososrHsl XIX Beka. B M3yucHHE KH3HH U
TBOPUYECTBA NO3TA BHEC/IH CBOH BKJIAJl TakHe yueHble, kak A. I1. Xopouixus, B. I1.
Hanuskun, H. U. Becenosckuii, H. H. ITautycos, H. C. JTuxomun, B. JI. BaTkun,
A. Kapues, JI. B. [Imutpuesa, I'. I1. Cuecapos.'

Kak ormerun H.BecenoBckuii, Mamipa6 - JIH4HOCTb, AOCTOHHAS M3YyYCHHS C
rTy60KHM yBaXKEHHEM W BHHMaHHeM.?

Opkun Mycypmanos Bo II rnase cBoero ucenegosanus «Tonkosanne o6pasa
Maupaba B npou3BeneHHAX HCKYcCTBa, co3maHHbix B XVII-XIX Bekax» chenan
NpaBHJILHBIH BBIBOJ O TOM, YTO pacckas «/leBoHau Mauwpab» Ha3biBaercs «J[eBOHH
Mauipa6» 1 uTO nMpo3anyeckHe pacckasbl He BXOAST B JACBOHBI, KAK B pPaccKasbl:
«J1CBOHA» B KJIACCHYECKOMH JIWTEpaType NPO3BHIIE MPHMEHSETCS K JIIOAAM, «BHELIHE
6e3ynpeuHbiN, BHYTPEHHE 3[0POBBIMY, 3aHATHIM BCEM MHPOM CBOMX MEICHEi,
CTPaHHBIM BHCLUHE, HO YHCTBIE CEpALEM, OTKa3aBUIMECA OT MaTEpHAIBHBIX
TpeboBanuit u enanuit. Eciin npeanonoxute, 4to ans Mampaba Henons3yeTcs
NpO3BHIIE «EBOHAY, TO pa3yMHO Ha3BaTh Npou3Beente «JlesoHan Mawpaby.®

MBI He 1onKHBI 3a6561BaTh, UTO «JleBoHan Mawipa6y eXHT B OCHOBE HCTOPHH
«lesonan Mamwpaby». JIk. IOcynoB mnosicuser 310 Tak: «Ilocne kaxmoro
TIOBECTBOBAHHA HOBOE INOBECTBOBaHHE HauWHaercs co cnos «lllax Maipa6 wmu
Owonn llax Mampab, a nocne 3TOro CTHXOTBOpeHHA «Anbkucca, Illax
Mauwpa6...» . Ota cHTyalus THIIMYHA As BeceX KHuUT JleBoHu Maupa6.

B «Kuccan Mampabe» ckazaHo, YTO MO3T TPH roAa HOCHJI ApOBa B JOME
AdakxomicH, TP roja HOCHJI BOAY M OLMH IO CTOPOKHJI ropor Xaspara. B To xe
BpEMS OH MBITAJICA HAYUHTHCA CekpeTaMm cy¢H3Ma y X03sHHa AoMa. DTO CIYIKHIIO

"Xampoesa [unopom. TMoymuka rasencii BoGopaxisma MampaGa. OHAONOMHA. MMA KANIMAATCKAS AuccepTaumn
NPEACTAB/IEHA HA CC YHCHOH © T: T. 2004. -B. 4.

*Hcrounnx seune. -B. 7.

*Mycypsanos caoboaen. Paxini6060 Mampa6 u ero mimepnpeTaims B Xyn0KecTBeHNOMN mirepatype. Q. Hayka
WMA JHCCCPTALMA HAITHCAHA JULA NOMYHCHNA yHenoit crenems. Camapkann, 1995. -B. 8.
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onopod W (YHIAMEHTOM JUIS TPEHHPOBKH €ro (H3HYECKHX M JIyXOBHBIX
CnocoOHOCTEH, MUTAs €ro MUCTHYECKHMH KiesMu. COrnacHo pacckasy, 1ocjie Toro,
KaK pabblHA B KauecTBe Npeasiora NMOKHHYJA JOM Y4HTeNs. Mawpab npuwien B
ropoa I'yneaka v oOpaTi ero npasuTeNs, €ro KeHy H A04Yb B MYCYJLMAHCKYIO
PENIHTHIO. Mawpab ciyxun Xakumy KyJIbakH B TEUCHHE TPeX JieT.

Honrnii nyts Mampa6a c ITupmat Cetopu Havanicst B 1691 roay. B HayuHbIX
HCTOYHHKAX MOYTH HET CBE/ICHHH 00 >ToMH noesnke. ITo nanusiM Heenenosarens O.
MycypmanoBa, Maipab OTHpaBuiIcs B XOPE3M ¢ HAMEPEHHEM COBCPILHTE Xalk,
nocerns Moruiy Ilaxnasona Maxmy/ia. noaoiary xui B XopeaMme, 3HaKOMHIICA C
MY3BIKOH H KyNIbTypoi Xope3ma.

Otryna Matupa6 wesn B crpanst banknero u Cpeanero Bocroka, cinenosai 3a
TOProBLAMH, a BOAHBIM MyTeM, TO ecTh yepe3 Kacnumiickoe Mope, nepexoaun B
Asepbaimkan, a ortyaa B Typuuio. OH ObUI XOpPOWIO 3HAKOM C KyJIbTYPHOI
JKH3HBIO, Hrpan GONbLIYIO PONib B AYXOBHOM JKH3HH, H3Y4asl PEJIMTHO3HBIC TEUSH M
MaBliaBus, Oektomna. Xypydus. IlpounTaB M3BecTHOE . IpOHM3BeJICHHE
Moxananunnuua Pymu «MacHasuiin Pymu», OH cO31an CBOe NpPOH3BEICHHE
«Mabnan Hyp» non Bnnsniem cBonx ctuxoB. B Typunu Mamipa6 noznakomuics ¢
TBOPUYECTBOM H cyAbboi noata MMoanannna HacuMu, Hanmucas CTHXH, TIOXOXKHE Ha
cTHxu Mampaba. 3ateM OH oTmpaBhics B ApaBuio, obowen Mekky, moceru
cBATBIHM Pacynymnox u ero jouepn @arumbl. OTTyaa OH OTNpaBWICH B
KepbennHCKyI0 CTenb H NMOCETHN MOTHIB HMama XyceiiHa.! Bemonuus o6psab!
najoMHHuecTBa, Mampab nocemaer Muauio.

CornacHo MHTEpnperauun wuccnenopatens J[. XampoeBo#, M Maxmyna
YacTO YIOMHHAETCs B paccKase B TAKHX CTHXaX, Kak «KoHHMHH TYkap amuw, banx
maxpuna Maxmynxon», «UyH Kyaum Oupna oéruM OOFNaMoK Xoat amacy, «Di
MYCYJIMOHJIap, Ka30 Tomncam Kepaxk .

Y Mampaba ¥ Maxmyn-XaHa, NPHABOPHLIX YHHOBHHKOB H YueHbIX Oblia
OuYeHb OCTpas H HHTEHCHBHaA JHCKyccHs. B cBoHX oTBerax Maiupa6 cpaBHHBaeT
LIAapCKHii ZIBOpELl C 3KCKPEMEHTaMH, a TPOH C ABOPLOM, TMOCTPOEHHLIM Ha 3THX
JKCKpeMeHTaxX, MaxMmyJ-XaHa H ero YHHOBHHKOB C XHIUHHKAMH, @ YUYEHBIX C
TIHABKaMH.

MaxmMyA-XaH ckasal: «DTH cyMaclleaIure oA OynyT noMewars HeBEpHbIX
B CNELHAILHYIO TEMHHLYY H MYYHTh HX [0 TeX Iop, Moka X AYIIH HE MPHIOYT K
CBOEMY Hapoay, a KX MaTEpH HE MOXKaJIeI0T O TOM, YTO POJHIHCE Ha cBeT». Kaxknyio
HOYH B TEYEHHE Mecslla nanayu TiopeMbl noasepranu Ero Bricowectso Illaxa
Maiipa6a H ero CrioZIBHKHHKOB CTPAIIHBIM My4eHHsM.?

Maiupa6, npHHHMas CMEPTh, FOBOPHT:

Keny60oyp ocmonanzza, ku naemuo smma Mawpabuu,

ITywaimonoan Ha cyo amou, kywanoam banxoa Maxiyooyp.

Koraa nanaun nosenu [llaxa MampabGa Ha BHCeNWIly, BeCh HapOX KpHYall.
IlJax Maupab ckazan mofsamM: «O aywa, GOMTCs JIM YeNOBEK JlaXke TOraa, Koraa

IMycypsanos csoboen. Paxin6o60 Mawrpa6 i ero smepnpeTainis B XyA0KeCTBEHHOI NHTepaType. Oun. Hayka
HMS JICCCPTALMA HAMKCAHA UIX NOMTyMeHHs yueHoH crenenn. Casapxann, 1995. - C.16-17.

23axupos M. IMenimt o 1 npocsetnehma. -T.: Hanarensctso nurepatypst 1 nexycersa ladypa lynama, 1984, -B.
39.
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BHJIHT CBOIO BO3/1100JIeHHYI0?» TIpHAABas CHIIBI CBOHWM JAYLIAM, OHH YHTAIH MO
J10pore 3Ty raseib:

Xap kuwunune dapou bynca ituenacyn ép onouoa,

Konmacyn apyon opaxoa Kwicyn usxop oaouoa.

i Mawpabu oeeona, mapoona Kaoam Kyiieun,

Hop ocmuza 6opzanda, 6yrma ana xaiipona,’

(Ecau ecem bonero, nycme nnavym nepeo pekou.

He noseonniime meume ocmasamoscs 6 sauiem cepoye 00 8blpaANCEHUA.

O besymey Mawpabu, coenau emenviit wae,

He youensiica, kozoa nonadeuts nod sucenuy,’—)

IMocne storo Ilax Mawpab ckazan nanavam: «O nanadu, Bbl COOHpaerech
3aKOJIOTH MEHsI, KOTJIa Bl 3apEXKeTe MeHs, YIapbTe MEHs OINH pas3, He 3aKalbiBanTe
MeHA aBakabl». Ero CeateHiectso xopons ckasan: «O Mawpal, Tel Gyaews
MyueHHKOM». SI ckazan: «O 1apb BHHBI, €CNH A NPHMY MYYEHHYECKYIO CMCPTh, s
HaJeloCh Ha TBOIO JIoOoBEY. 3atem lllax Mampab npouyuTan 3Ty rasens B 4ecTh
uaps:

Mawpabo maxwap kynu tiuenab axonznu nopa Kun,

Onu napy pas n3bunn lllaxa Mawpaba ¥ nosecHiu ero Ha Bucenuie. CBou
KHHXaJIBl OHH OT/JlaBajli TajlayaM, 2 CaMH YHTAIH OTY raseib:

Ken ait sicucmum, waxooam muzuza smou Apo Gyneun,

Xycaiin ubn Anudex can waxuou Kapbaio ynzun.

Manu Xowum yn Kypaiiwuoan scyoo 6yaoym nemaii,’

Adncottud xyw mybopax 6y ymu kum, Gowuma mywmu,

Maxmyn Xan Mawmpab u ABOoe ApYrHx KajaHnapoB OBUIM NMOBEHIEHBI Ha
BHCEJIMLIE 110 YKa3aHHI0 DAJIXCKHX YYCHBIX.

Hpyrue HCTOpHYECKME HCTOMHHKH TaK WM HHa4Ye MOATBEPXKIAIT 3TO
cobeiTie. Hanpumep, A6ayn Myrannu6 Xomka MaxMu ONUCHIBAET 3TO COOBITHE B
cBoeM cbopuuke: «Mawpab 6bu1 3amyuen B 1123 romy XHIKpbl NO YKa3aHHIO
YYEHBIX H npasuTesneil B Banxe.*

... Heua Maucyp ynou upuwoomano syxabbam uynuoa,

MHe u 3To# cyasbb1 JoCTaTOYHO.

Ewe B 18-19-20 Bexax «Kuccan Mauipaby» siBnsjcs OOHMM H3 JIOGHMBIX
NPOM3BEACHHH Hallero Hapoga. ODTO TMpPOW3BEIEHHE BBILUIO TOJ HA3BAHHUAMH
«JleBonan Mampaby», «lllax Mawmpa6y», «"azanu Dmonn 11lax Maiupaby, «2uon
Mampa6y, «3uwon Illax Mawpabu Jlesonan Hamauronw», «Myxammacu Illax
Matupa6» u npro6peno Gosblyio H3BECTHOCTE Kak JTOGHMOE NPOH3BECHHE.

Axaziemuk b. Banuxomkaes cunrtaer, 4to npousseneHue 66110 nepepaboTaHo
10 TpeGOBaHUAM HAPOJHBIX KHHT, B HEH CO3MaH Xy10KeCTBEHHBIH 06pa3 noara.

Kynsmunaunonnsiit Moment «Kuccaun Mawpab» 3aKOHYHIICA €ro CIOPOM C
Maxmynom 1 HHUHICHTOM, KOT/Ia XaH 3akJII04HIT €ro B TIOPhMY H TIOBECHII.

! Kyccan Mawpa6. — Towkent: Esysan, 1992, -B. 162.

Knccait Mampa6. - Tamxent: Hosswn, 1992. -B. 162,

? Yma acap. -B. 163.

‘Mamsoyait A6myn Myraum6 Xomwka Gaxar. -T.: 1992, -B. 123
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Onnako, Xorsa Maxmya u npurosopui Mampaba Kk cMepTHOH Ka3HH, OH
3aKJIOYHI €ro B TIOppMY Ha 40 JHEH M cKasal, uTO, CCNM OH TOKaeTcs mnepen
YHEHBIMH, €ro NpoCTAT H ocBoboAAT. OnHako Mampab ckasan, YTo HE BO3bLMET
Ha3aJl CBOHX CJIOB, 1aXKe MOJ BUCEJIHIICH. HE OTKa3alcs OT cBoero ciosa. B «Kucce»
CKa3aHO, OHM CNpAIIMBAIOT O rpexax Y MHOTHX TpeLIHHKOB, MOYeMY Bhl HE
CIIPOCHJTH O rpexax Mampa®a. u Teneps s HeUHCT Aywoit nepen Amuaxom u Ero
CJIYT IO YTpa H KOHILla CBETA.

O6pa3 Maumpaba onican B NPON3BEAEHNHH HE TOJIBKO KaK MJIAMEHHOrO NodTa,
HO H KaK 4eJIOBEKa, MY>KCCTBCHHOIO., OOpOBIIErocsi NPOTHB BBICOKOMEPHS H
HEBEXKECTBA, HECNPABEAIMBOCTH H HACHIMSA, M JeATens, KOTopblii Oe3 konedanmii
CTAaHOBHTCA HAa CTOPOHY Hapoja H Gopercs 3a cyacThe.

B nepBoi rnase BTOPOH rjaBbl noj Ha3BaHHeM «METOJHYCCKHE OCHOBBI
COBEpLICHCTBOBAHHA CHCTEMbl JYXOBHO-HPABCTBEHHOH 3PEJIOCTH YHALIHXCSl Ha
OCHOBE COLHAIBHO-TIENAarorHYeckuX nnei», paccmarpusaercs «Ponbs u MecTto
npoussefieHHii MawpaGa B MOBBILEHHH IYXOBHO-HPABCTBEHHON 3peOCTH
CTYAEHTOB». B uejioBeyeckoM MHpe OblI0 MHOro KpacHBbiX Joaei. MmenhHo
NIO3TOMY HX Ha3bIBAIOT JIIOABMH C NIPEKPACHLIMH HPaBaMH, XOPOLUHMH MaHEPaMH.
Haw ITpopok Pacynysmiax Gbin BONJIOLIEHHEM TaKHX Ka4yecTB. « XOpPOLIHE MAaHEPBI
3TOro 4YesoBeka ObLIM COBEPUIEHHBIMH BO BCEX OTHOLICHHsAX. B 4eTBepTOM aste
cyps! «Hyp» Annax noxsanun ITpopoka, MHp emy H GiarocinoBenue, u ckazan: «Thl
BOMCTHHY OOJiazaTenb BBICOKHX HpaBOBY. XaszpaT Awuiia, ga OyaeT NOBOJIEH €10
Annax, ckazama: «ITosemenne IIpopoka, MHp eMmy u OnarocnoBeHHe, ObLIO
Kopanom».

B kuure «TacaBBy( Ba mHCOH» J[Ky3IKaHH NMHUIET cleaylollee MHeHHe 00
YHYEHbIX-MHCTHKaX H MMO3Tax:

CynH 1 yueHble Taxke OOBHHSAIM MX B TOBEPXHOCTHOCTH H HEMOHKMMaHHH. B
pe3ynbTaTe K CMEPTHO#H Ka3HH ObUTH MPHIOBOPEHEI H3BeCcTHBIE Cy(dun XyceiH HOH
Mancyp Xamnamx (922), LIuxabynnun Cyxpasapau (1145-1191), Umonuanuu
Hacumu (ym. 1417) u badapaxum Mampad. O6 3TOM rOBOPHT B CBOEM MaCHaBH
u3BecTHbIH nodT kananuanus Pymu. IMepeson: “bu3 KypboHHHHT Mar3HHH 4akub
onuG, Golukanapra yHHHI NY4OFHHHA KONAHPAHK. .

Mopans Mauipaba noxoxa Ha MOpaib €ro NnpeAlecTBEHHHKOB. Xypyduu B
AszepOaiipkaHe Takke TpHHSIH TAHTEHCTHYECKOe YyueHHe cy(dHu3Mma, BHICOKO
LCHUJIH YEJIOBEKA H €ro CHITy.

«Jlyma — 3TO CYUIHOCTh pElIMIHH», — ToBOpHT Jlioasur deitepdax. CyTsb
JYILIeBHOH MCTHHHO# MOOBH B cydusme. M3BecTHO, uTo cydHH Aenniu moaeH Ha
TPH KaTErOPHUH B 3aBUCHMOCTH OT MX HPABOB M IMOLIMH.

IlepBas kateropus — 370 pabbl xenaHud. BTopas kareropusi — 3TO JIOAH
cepaua. Tperss kaTeropus —noau yxa, Maupab OTHOCHTCS K TPeThbeH KaTeropHH
cypHACKOM! ITHKH, OH CY(HHCKHH MBICJIHTEJIb, TOCTABHBILHi CBOE CYIleCTBOBAHHE
Ha nyTb UCTHHEIL

' A6aymcasans lapuit [ixoxanu. Cydinm u senosex. -T.: "Anonar”, 2001. -B. 28-29.
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XOTs TeMO#H 1M033MH MBICJIHTENA ABNACTCA BOTPOC O Go’ecTBEHHOM JIIOOBH,
€r0 COLHAILHO-3THYECKHE BO33PEHHS TAKKE MOJAYHHEHBI 9TOMY BONPOCY, 3By4a KaKk
OTrOJIOCOK Macc YrHETEHHbIX pabounX, peMECICHHUKOB, KPECThAH:

Manunzoex zavoa Konzon, ounnapuwion YImMacyn xeu Kum,

Ky3u uyn mepmyny6 tynnapoa xaupou yimacym xeq Kum,

Xama 0600 6ynou, 6yimadurt 0600 oacmunzouH,

Ku, man xap xaitea 6opcam, 000 amapmar, 000 0acmuHZOUH, -

TaK)KE MOXXET BBIpa)kaTh CTOHBI YeNOBedecKoro cepaua. Ho Bce 3TO cTHXH,
KOTOpBbIE TPEOYIOT H AONONHAIOT ApYr Apyra. [ToToMy YTO BO BCeX HHX 3TO KPHK
GoiiLa, xpabpoii ay1IH, KOTOpas He MOKET CMHPHTLCS HH € Cyab00H, HH C 3eMHBIMH
nopsaakamu. Bot nouemy stuka MGparnma Anxama, yyenne Mancypa Xamnanxka,
TMO3HaBIIEro HCTHHY M Npoc/aBHBLIEro Haen Maiupaba, He NOHPaBHIHCE MHPCKHM
NPaBUTENSIM H HEBEXKECTBEHHBIM YUEHBIM H TIOABEPriv HX rTy0OoKOH OMacHOCTH.
Onu xasuunu Mampa0ba Tak e, kak OTOMCTHIH MaHcypy Xannamky.

Maupab npoTHBONOCTABIIAETCA MOPAIH TOCMOACTBYIOIIEro Kjacca, KoTopas
OCHOBaHa Ha HACHJIMH M HEBEKECTBE, TMLIEMEPHH U pa3BpaTe, C MOpaIblo pabouHx,
pPEMECIICHHHKOB, PEMECICHHHKOB, KPECThAH, J0OPOAETENAMH KOTOPBIX ABJIAIOTCA
YEeCTHOCTh H BEPHOCTh, TPYAOIIOOME M yBaXeHHE K npodeccHOHaIaM,
B3aHMOTIOMOUIb W J1py>k0a.

B penuruM HclamMa poOJMTENH CYHMTAIOTCH CBSILICHHBIMH, YBaKE€HHE H
MOYHTaHHE HX SIBJISIETCS OJHOBPEMEHHO J10JIroM M o0s3aHHOCTEIO fieTel. B Kopane
pekoMenayetcs aenath qo6po poautensM. Hanpumep, B aatax 23, 24 cypsl Ajlb-
Hcpa 17 ckazano: «Baw I'ocnozs noBenen BaM NOKJIOHATLCSL EMy oflHOMY H €nath
no6po ceoumM poautensm. Ecnu oMH W3 HUX WM 002 (TBOM POAHTENIH) JOCTHIHYT
CTapocTH noj TBoeH 3a00ToH, HHKorga MX 0e3 BHHMaHHA HE OCTaB/isid H He
npoTHBopeYs M. 'oBopHTE MM 100pkie ciioBa (Beeraa)!...

Oteun Maiwpaba, BAyMYHBbLIA H HPABCTBEHHO YHCTBIH IMO3T, YMep, KOTAa OH
661 ewte nogpocTkoM. Myiuna Banu otBén ero k Myiune basap AXyHa M Hay4YHICs
3[1eck rpamoTe, uTo Aaxke Cesiennsit KopaH HayuHcs YuTaTh OBICTPO H 3aCITy>KHII
YBA)KCHHs CBOErO YUNTESI.

Cxonbko 661 Mauipab HH MyTelmecTBOBAM M0 MHPY, OH HHKOIJa He 3a0biBan
cBoero oTua. bunakca, mynna Banu Takke GbU1 B MOJNHTBE 3a cBOero pebeHka
Apmxymannu Maupa6a. Kak 61 Bsl He yntand Kopan ¢ yTpa a0 HouH, Oyaere
GnaroyecTHBbl H TOCHYLUHbI, ecnu: «Baw orel Oyaer HeloBOJIEH BaMH, Baule
TIOKassHUE He OyIeT IPHHATON.

ITouuTaTs CBOEro OTLA, BO3HOCHThH €r0 Ha BBICOTY, CTABHTh €ro 4eCTh BBICOKO,
eclIH Thl OyAelub JepykaThCs PEIMCHH M BEpbI, 1ayke €CJIH Thl MOCTPOHILIL CBOHMH
CHJIaMH TPHILATh TPH THICAYH JOMOB, I@Ke eCITH CHH30H/IET Mpopok ¢ Heba u Gyner
MOJIMThCS 32 Bac, [jake eCliM Balll HaCTaBHHK XoJKaHu XH3p, OHH HE MOTYT CAenaTh
TO, YTO CHENAOT s TebGs PpOMMTENH, MOoXKaIyHCTa, OH TOBOPHT: “NONYYH
GnarocyioBeHHE CBOMX poauTenei”.

[Tockonsky Mampab Bcerja B pa3zbes3faX, OH CUHTACT CBOMM JOJNIOM HeE
OCTaBJIATH poauTeNell Oe3 BHMMaHMs, nMucan nmuceMa MM. Myana Bann u Bubu
3y6aiiza Takke 3HAIOT O COCTOSHHH Mawpaba H 0 TOM, KyJla OH HalpaBJsiercs, H
BCEra IyT cBouX AeTed. OH TakxKe MpU3bIBaJ CBOErO Y4CHHKA, KOTOPLIH ABJIAETCS

69

PR P——



JIHPHYCCKNM repoeM, OBITh COBEPUICHHBIM YCJIOBEKOM, YBAXKAThL OTLA, CIYLIATLCA
€ro, JeJath TO, YTO OH CKasaj, yroxiaTb M TNMOBHHOBATHCS 3AIOBEIsAM OTLA M
MatepH, ckasaB: «Eciin oTell TBOH He cornaceH, TBOE NOKAsHHE He OyeT NPHHATOY.

Toamuunzbexyoadup, xapeuzmonoamaccancamap,

Apwavzamounynyedypbanoaeaampunaoap,

Toomanzposzussac, masbarz Kabyioyamaccanu’,

B couHanbHO-HPAaBCTBEHHOM Hacieann MampaGa BONpoc OTHOIIEHHS K
POAMTENSAM 3aHUMACT LCHTPANLHOC MECTO.

3710 GonbuIOE cHacThE ObITH MATEPLIO TAKOTO MOJTa, kak Mampab. I'ne 651 Hu
651 Mampab, oH HH Ha MrHOBeHHe He 3a0bIBaN CBOIO MaTh. B TO e Bpems
MaTepHHCKOe cepAue nonHo 6onu. On GeneH, ero A3bIK C/IOMaH, €ro CEpLe MoJIHO
kpoBH. OH noxepTBoBan coboif paann cBoero pebenka. Bens MaiupaO,
€IUHCTBEHHBbIH pPeOCHOK CBOCH MaTepH, BEYHO CKHTAETCS JAleKO B BapBapCKOH
CTpaHe, CKHTaeTcsi Mo rOpojiaM M celaM B MOMCKaX crpaBeanuBocTH. Mampab
CKHTaeTcs MO CTpaHe B MOHCKAX MpaBIbl H BOBpPEMsi HE TIOJYYAET M3BECTHH OT
matepH. [1oaT, nyTemecTByIOLHii N0 MHPY:

Kamonune kypeanu kenoum, aé su mexpubon onam,

Menunzyuynadobyneariopazubazpu KoHoHAM.

(A1 npuwen k mebe, oopozan aama,

Jna MeHa 2mo 3aKoH OHA).

Adicottubmexpubonumcan, MeHUOPOMUINCOHUMCAH,

Mypoouoyaicayonumcan, GUXUUMUNICOBUOOHOHAM.

Hnoxo, aghe Kuneatican 6y Mawpabrunz cyHoxunu,

Tyghaunuonauzopum, eapubyHomasonoHam, -

OH cpaBHuBaer buou 3ybaiiny ¢ KaabGoii. Kaaba — cBaATBIHS, KOTOpYI1O
NOCeLIAloT NpaBoBepHEIie MycyisMaHe. Jlom Kaaba-Annaxa, ceateins. Mampab —
COBEpIIEHHbIH Yel0BeK, KOTOPOMY TNMOCYACTIHBHIIOCh HECKOJILKO pa3 nmoObiBaTh B
Kaabe, no3ToOMy OH CpaBHMBaeT cBOI MaTh ¢ Kaabo# M roBOpHT, YTO NpHILIEN ee
o6oiiTH. Beap yBHIETh MaTh GbUIO paBHOCHJIBHO mocelleHHio Kaabbl, OTKpBITh
LyLy, BBIPa3WTh CBOH GOJH H Neyanu rodTy, KOTOpPhIH GBI B TOCKE M MPOIIAHHH.
Mauwpab ymonser nepen AsjiaxoM, 4ToObl MPOCTHII ero Tpex - He Mo3aboTHThes
BOBpEMs O CBOEH MaTepH.

Korzaa Matupab caenan BeIBOZ 00 y4eHHH HPaBCTBEHHBIX BO33PEHHH, MO3T, BO-
TepBbIX, NpH3BaI Myxammaza (c.a.c.), BO-BTOPBIX, YEJIOBEYECTBO, HAILIEro MPopoKa
K NOOpBIM HpaBaM, K MPOSBIIEHHIO YBAXXCHHUA M MOYTEHHA K POAMTEIIAM, MOKa3all
npHMep Kak ce0s BECTH.

Bropas 4acTh BTOpPOH rJIaBbl HCClIeI0BaHHA Ha3bIBaETCs
«CoBeplICHCTBOBAHHE  CHMCTEMBl  peajli3allid  COIHATBHO-TIEarOTHYECKHX
B3MJIAA0B Mampaba B  mNOBBIICHHH  JYXOBHO-HPABCTBEHHOHW  3PEJIOCTH
obyuaoumxcsay. Mnen rymMmanu3Ma v 4eNnoBeKoo0HA MyIpOro no3Ta BOIIOTHIHCH
B HACTABJICHUAX O 4eIOBEKOMOOHH. [103T XO4ET BHAETH B [yXOBHO U HPABCTBEHHO

! Mampab6, Jleson. ~T.: “Surw acp aznomm”, 2006. -5. 407-408.
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3pesioM 4eJIOBEKE BBLICOKHE KauecTBa, TaKHE Kak CMHpEHHE, CKPOMHOCTH,
COCTpaJlaHHe, O YeIoBeYecKoi nobpoierenu:

373yuzuu xXap xacy XouokouH, 3u banoa, kammap mym,-

de2am 0AHU ur2apu cypean.

CorsiacHo MupoBO33penHio Maiupaba, uenoBek, CTpeMsInicsa K AyXOBHOMY
COBEPUIEHCTBY, Ha KaKHe ObI BBICOKHE IOJKHOCTH OH HH TOMAHAJCA, HE IOJIKEH
BO3rOpPAMTLCA, 8 OTHOCHTLCA K cebe Kak K CMHpeHHel TpaBe, MOKPLIBAIOLIEH 3eMITIO.

Bopeba, crpemnenne nobennts B cebe oTpHUATENbHBIE KayecTBa (a14HOCTD,
orou3m) OBUIM OIHOH M3 OCHOBHBIX XapaKTEPHCTHK JTHKM Juofiell cydusma.
AJYHOCTE M BOXk/EJE€HHWE Bcerga Obu10 yrpo3oi JyXOBHOM YHMCTOTE H
coBepuwieHcTBy. ITo aTO# npuumHe Mampab B CBOMX CTHXaxX HEOJHOKPATHO
NPH3BIBAT K OYHLICHHIO M 3aLIMTE OT AIYHOCTH, H MPOCNABIAN YEJOBEYECKHE
KayecTsa.

I'oBopuTCs, 4TO 4esOBeK, NMpOIUEALINH BCEe CTYMEHH lIapHaTta, TapHKaTa,
NPOCBETJICHHA W MCTHHBI M JIOCTHTIIHH KOHEYHOrO YpOBHs bBokecTBEHHOro
COBEPILUEHCTBA, SMBJISICTCA COBCPIIEHHBIM YeJOBEKOM. IT03TOMY COBEpIIEHHBIH
YEJIOBEK — IJTO YeJOBEK, CBOOOAHBIH OT MHPCKHX 3ab0T, OTpHULATENbHBIX
HAaKJIOHHOCTE W KOPCHHBIX ITOPOKOB, YbH HpaBbl, TOBCACHHE, IOBEICHHE
KJIaCCHYHBI B 4eJIOBEYECKOi N00pojeTeNiH, H KOTOPblii HMEET BLICOKHH YpOBEHb
MOHWMAHHs MPOCBELIEHHs] W UCTHHBI. Mampab Obin MBICIHTENEM, KOTOPBIH Tak
BOCIMPHHHAMAJ MHP.

“Opudunk™ — 970 3HauuT 3HaTh Bora. 3HaTe M aQymath o Bore, 3Ha4uT OBITH
TIOJTHOMPABHLIM 10OPOBOBIEM.

Mawpab komun eéa opugh mymaghaxkup 30u:

Mawpabo, wyxpam manabru ketinuoun ogpamu 6op,

Opughu eakm yn 6ynyp, usmonza ogham 6yamaca’.

B npenHasHaueHMH NMPOCBETJICHHS YENOBEK MOJHOCTBIO OCO3HAET CYLIHOCTH
bBora, coBeplieHCTByeTCcss B HayKe M HPaBCTBEHHOCTH, oOOperaer BhICLIee
4eJIOBEYCCKOE kauecTBO H UM «Opudy.

OumnieHne YesoBeka B TOH Mepe, B Kakoif OH OTHOLIEHHIO k Bory, aaxe eciu
MHp OCKOpPOHMT Tebs1 GOroxXynbHBIMH CIIOBaMH, JJaXKe €ClH Thl NPOCHbIILEL B HapoJe
HEXOpOoLIEH penyTauMei, Jaxe eciii Tebs Bce pacCTpeifioT M YHHUTOXAT, THI
Oynews cuutaTh cebs HHUTOXKECTBOM, BCAKHH pacTomyer Bac, MOTOMY YTO BEI
MYCYJIbBMaHMH, a HE “JIJaXpHUT"’, YTO NMPH3BIBACT YEIOBEKA K BEJIMUHIO, YCIIOBEUCCKYIO
nobponerens K HpaBCTBEHHOH YUCTOTE:

Tyghpox 6yneun ityn y3pa, canu 6ocub ymcynnap,

Kodhupnuzoun y3za xeu manoa odam Kormaou>.

KoHe4HO, H peIiruo3Has, ¥ CBETCKas 3THKa JIeKaT B OCHOBE MHPOBO33pEHHs
Mampata. OcHOBHOE cofiep>kaHHe BO33PEHHH MBICIIUTEINS COCTABJIAIOT NEpeIoBbIe
obLIeyeIoBeYECKHE HIEH, MMEIOILHE NPOrPECCHBHOE 3HAYEHHE JIJIA BpDEMEHH BOXIA
H TJaBHOIO Jefla, CiyXkalllue HanexnaM H J00peiIM HaMepeHHSM BCEro
4eJIoBEe4YeCcTBa.

! BoGopaxyne Mampa6. Jieson. —T.: “SIurn acp asnomm”, 2006. 5. 18.
2 Kuccanr Mampa6. -T.: Esyaun, 1992, -B. 39.
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Korna oH nokumaaer ropoa Hamanran, cBOO pPOAHHY, M3-32 KCCTOKOCTH
BPEMEHH, OH BbIHY>K/1€H NOKHHYTh POJIHbIE MECTA.

Mavpughamnux 6up szam oeé eyiva zoghun, Mawupabo,

TIapuu 2opupdypku, uykoyp mexpuéon, scabéop oeb.

Mampab — MBICIHTENb, JCPBHIL, OTKA3aBHIMHCA OT pOCKOIUM JKH3HH,
GorarctBa W BOOOIIE OT BCeX MHPCKHX, MATEPHANIBHLIX YIOBOJLCTBHIA.
BesynepxHnas moGoBs uesioBeka Kk bory. ’elaHne CBHAETHCA C HUM, BhbIpaskeHHe
CBOCH JIOOBH K HEMYy B YMNOCHHH €0 HMCHCM - 32KOHOMEpHBIH pe3ynsTar
TBOpYECTBa MeIcnuTeNs. Mawpad. kak nucan npodeccop M. AGnynnaes, 310 xap
TOH 3MOXH, ObUT BENHK. 3TO GBUI OroHL. OH HE MOr BHIIETH HCCIPABEIIHBOCTH,
TIPOKJIHHA JDKELOB H MOLIEHHHKOB. OH MOKHHYJI MHP KaK MATEKHHK. Ero ocTpsie
CTHXH OBUTH IYIIEHBI, KaK CTpelbl, B GOraTsbiX TrOCYJapCTBEHHBIX JeATeNei H
HEBEXKECTBEHHBIX Y4eHbIX. Mupckas mobGoss B Maiupabe, BocneBanue HCTHHHO#
KPacoThbl BJOXHOBHIIH €ro Ha HebecHylo kpacoTy, noboBk Kk bory:

I'ymuarnu 6ozu daxp apo 6yabyau nazmazap y3ym.

Bup 6ymu 6ebadan yuyn owuxu oapbaoap y3ym.

CnoBo “MbICTHTENIb’ O3HAYaeT, YTO HPABCTBEHHBIH YeJIOBEK HE Tpeaactcs
KOPBICTH, aMOpaJibHble JIIOAH CJMILIKOM mnpenaioTcs cebe, ueoBek, yTpaTHBLUHI
CBOIO HJIEHTHYHOCTb, HEBEXECTBEHHBIH B Je/aX MHPCKHX, H OecueNbHO JKHBYT
TOJILKO Te, KTO 3abpin Bora. lllepmaps roBOpMT, 4TO JIIOAM, BXOASLUHE B AYLIY,
3HAIOIIHE TIPOCBETJICHHE H MYAPOCTH, NALYT YHCTOTY YeJOBEHYECKOMY TeNy, eCli
OHH YKaxyT Tebe NYyTh K HCTHHE, Tbl CKaXCLb TAaKOMY HEJIOBEKY: «BOLINHTHH
YPrHHY, Aaproxmuaa xusmarjaa 6yn goum» (Bcerna Gynp Ha ycly»KeHHHM y Takoro
YEJIOBEKA).

ITo3T, npoObIBLIMI ceMb JleT Ha cmyxOe Adakxomxka, GbUT BEIHYKAEH YHTH
OTTYJa, HE NOJNy4HB yKasaHHH. [ToTomy uTo Mampab 6ein cBamenHukom. OH
BEpPHYJICA K YYHTENO, COXpaHHB IpaBHJia HACTABHUYECTBA M YYEHHYECTBA.
HanoxHH4HH KOHQIHKT — 3TO NPHMEP XY/10’KECTBEHHOrO BBIMBICHA, 110 KOTOPO#
MO3T YILEN H3 XXH3HM 0e3 keHbl M JleTei. B ero cruxax HeT M HamMeKa Ha 3TOT
KOH(QIHKT MnH npotecT. EcrecTBeHHo, yTo Maipab koro-to no6uin. Muorue
rasejii IModTa, TakHe Kak «3ebo caHamumy, «D#, caHamMH mnapauko», «Kuzy,
SIBJIAIOTCA NPEKPACHBIM BLIPAXKEHHEM BBICOKHX YEJIOBEYECKHX KAYeCTB H TOHKHX
gyBCTB. OIHaKO NPHITMCEIBATE 3TY JI0O0BE HANOXKHHLE A(AKXOIKH HEYMECTHO .

Bonee Toro, TpyaHO mnoBepHTb, YTo Mawpab, NOnyu4MBIUMH CeMHIIETHEE
obpa3oBanue, MPOC/IABHIICA Ka4ecTBaMH Mak3yba H CBOei BO3MOONIEHHOH, HMeEN
POMaHTHYECKHE OTHOLIEHHSA C HAJIOXKHHLIEH A(aKXoIXKH BIUIOTh J0 H3THAHHA.

Xaspar Hason ckasan: «Y Teba Her Oonee Bpara, 4YeM &IYHOCTBY.
HeynuBHTEIBHO, YTO YeI0BEYECKHH pol, criocobHas peLIHTh MHPOBEIE NMPOOIIeMBI,
no-npexHeMy 6eccHnbHa nepe MHUOM 3ron3ma. Hasou u [1lax Mawupab — Benukue
JIOAH C BHICOKHMH YEJIOBEHECKMMH JOCTOHHCTBAMH, KOTOphIE NMPEONOJIeNIH CBOM
3rOHM3M H AIYHOCTh M HalLIM B cebe CHIbl MOOOpPOTH ero.

Tpernit naparpad BTOpoH ryaBel o3aryiaBiieH «Posib AMIAKTHYECKHX
¢akTopoB B paborax Mampaba mo NMOBBILIEHHIO AYXOBHO-HPABCTBEHHOI

! inopom Xampoera. Mudst i npasna o MampaGe. Fasera "Hmar”, 7 mas 2004 .
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3pesiocTin yuammxcesin. B cextax Kybposus u Hakwbanau o6pa3 coseplieHHOro
yesioBeka u3oOpakaeTcsi Oe3 BCAKOro npeyBelHucHHS B (opme, oTBevaroleit
TpeboBanuMsaM  mpakTHueckoit kn3nM. Hecomuenno, Hamxmumaun Ky6po,
baxayanun Hakwbann, a tacoke Adaypaxman [[xamu u Anuwep Hasou Obuin
CpPE/IH TEX, KTO MOJHSJCS JI0 YPOBHS COBCpILIEeHHOro yenoseka. H.KoMuioB B knure
"TacasByd" nuer, uto "Bennkuii Anumep HaBou - sspkuii npuMep COBEpPIIEHHOTO
yesoBeka".

Annwep Haeou onucan Xyceitn Baiikapy kak paepsuiia uape, Laps
NEPBHIICH, Ha BHJL KaK Lapb, U B Jlylle TOXKe Lapb. BoT noyemy Yoaiiau meuTan
cTaTh NEPBHIICM, HECMOTPSA Ha TO, YTO OBLI LAPEM:

Annoxea wykyp, agpzan spyp woxnuxkoaH,

3t oapeeunap, xaruuia OapeeULIUZUMU3.

B cydmu3sme nepBHII ONHCBIBACTCH KaK COBEPIIEHHBIH YEN0BEK, BOMIOLLAM LN
B cebe Bce GosxecTBeHHbIE H MUPCKHE HODPOAETENH, BOIJIOWEHHBIC B CE0E 3HAHHA
H ITHKY.'

Bce kayectsa, NnpunMchLIBaeMbie COBEPIUICHHOMY Y€I0BEKY, BOILIOTHI B cebe
MBICITHTENb O3 T-1epBHil Babapaxum Mawpa®, )kH3He H TBOPYECTBO KOTOPOTO MBI
H3y4aem:

Qzuzoan Oyp couail Oecanz, Karanoap oyn, karanoap 6yn.

Korzaa Mbl cMOTpeu Ha 11033110 no3Ta - Hasou, baGypa, Mawpa0a, Mbl Bugenu
obke yepThl. (BolaencHo: X.M.)

EcTp n0CTaTOYHO CBHICTENBCTB TOro, uTo Mampab H3BINEK YPOKH H3
TBOpUYecTBa HaBou, yCBOMI M NPOJOIKHI €ro TPagHLIMH.

Anuwep Hasowu, 3axupnmaun Myxamman babyp, ba6apaxum Maiupa6, Tpu
BEJIHKHX I103Ta, MPOAOJKABLINE TPANHIUHIO ra3elibHOH MO33HH, NPEACTABIEHHS O
COBEPIIEHHOM YeJIOBEKE, NMOHATHSA W NPEACTABIICHUA JIIOAEH O JMIOOBH, HX MOMCKH
bora, ux Tocka no Gnuskoit aymwe: «Xaxp una aunxacray, «HMcra® KaXOHHH
TonMaran», « PHpPOK AaluTHAA TallHa» M, FaBHOE, OAHHAKOBOCTh €ro CTpaJaHHi
CBHJIETENLCTBYIOT O BEJIMKOIH 1106BH MBiciuTenei k Yenoseky H k ero CoszaTenio.
PaccMOTpHM acnekTbl rapMOHHH M OOLIHOCTH B rasensax “Tonmamum’™ BceX Tpex
MO3TOB.

Hasou:

Fawm buna siconumza emmum, 2amzycope Kypmaoum,

Xaocp una ounxacma 6ynoum, Qunucmone nmonmMaoum.

Babyp:

Konumoun ysza épy eaghodop monmadum,

Kynanumoun ysza maxpamu acpop monmaoum.

(B ceoeil dicuznu s He Hauten opyza, Komopwlit 6uLa Gbl MHE 6epeH.

A He nawna matinel coezo cepoya).

Mampa6:

By onamoa yzymoex cuunacu aghzop monmadun,

Ku, po3um aumzanu bup maxpamu acpop monmaoum.

!3pram Omunos. Jlepsim - Boruic
-B. 3.

P )ro "cnoseka. «Y3bekckiti a3nk u mrepatypa», 2000, suir2.
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Jinteparyporen MGparum Xakkyn nuuer 06 Asusnmanne Hacadu, koTopsiii
HanHCan NpekpacHble NMPOW3BEACHHA O COBEPLICHHOM YEJIOBEKE: M0 €ro CloBaMm,
COBEPIIICHHBIN YEJIOBEK — 3TO TOT, KTO JIOCTHI LIApHATA, TAPHKATA H HCTHHBI.

B cBoem muccnenosanun 06 Axmene flccaBn on numer: «CosepuieHnbiii
YEJIOBEK — 3TO TOT, y KOF0 XOPOIIHE CI0BA, XOPOIIHE HPaBbl H XOPOLIHE 3HAHHSY.
YenoBek, KOTOPbIH COBEpIICHEH B 3THX HeTbIpeX BelllaX, CUHTACTCH JOCTHTILIHM
coBeplIeHCTBay. CoBEpLICHHOMY YCIOBEKY J1aeTCsi HECKONbKO MMeH. HekoTopele
u3 Hux: eix, Xanu, Maxan, Apud., Hmam, Xanud u Caxu6 3aman.

Yenosek nonobeH 3epkany, oTpaikaiolleMy coBepiieHHbl Mup, Mucycy,
BOCKPEIIAIOLIEMY MEPTBBIX, Hapio CoJIoMOnY, 3HAIONIEMY f3BIK NMTHI, H XH3pY,
YAOBJIETBOPEHHOMY XH3HBIO. C TOUKM 3peHHsi SIcCaBH: 4ENOBEK COBEpIIEHHO
TpalHo3eH M cTabuieH. [ToToMy ¥TO OT HEro HHYEro He CKPOeTcs.

ITpopok Myxamman (MHp eMy H GrarocjoBeHHE) — COBEpIIEHHBIH uenoBek,
NpHMeEp H obpasel s BCceX 3MOX W BPEMeH.

Xomxanasap Xypaiina, coBpemeHHMK Maipaba, cuuTaer ceGsi HckaTesleM
Bora, oH roBopHT, 4TO BBl HE MOKETe AOCTHYL Bora, noka He y6were B cebe
aJTYHOCTh H 3TOH3M.

Tanabzopu eucon yncauz, Ounu sconunz buna tiuzab,

Tupuxnuit ynmazyria monyazatican 6aciun, it CONUK.

Takux ke B3MJIAO0B Ha COBEPILEHHOTO YeNoBeka NpHIAEepX)KHUBarOTCa Maipa6,
cyduii Annaép, Xomkanasap Xysaigo. B nx rnazax Bor HaxoauTcs 3a npenenamu
YeJIOBEYeCKOro NMOHWMaHWA M BOOOpaKeHHs M BbllIe BceX aTpubyTOB, HMeEH,
onpefieNieHHH, ONMHcaHHH M H3MepeHuid. Mawpa® oOpauwlaercs k 3TOMY
GecnoHOMY BENTHYHIO, H B TO K€ Bpems MOHHMAEeT W COBEPILEHHOrO YeloBeKa,
CTaBILEro YacThlo 3Toi Benukoi cunel.! U Myxamman Tasanu, 1oCTHrLumii cTaTyca
«XyIoKaT yne-ucnam» (JJokyMeHT Hcnama), cunTaer ITpopoka Myxammana (Mup
eMy H Gnaroc/oBeHHE) BNabIKOH COBEPIIEHCTBA.

Mauipa6 Obu1 COBepIIEHHBIM JAEpBHLIEM, NpPEeMHHKOM bora, XOpoLuiuMm
Y4EHHKOM, H €ro »eJlaHue 0110 NpHHATO AdaKxaHoM.

ITo cnosam Xounamupa, koraga cyntana Xyceina Boiikapy cnipocuiu: «Uto 661
BBl JeJIayii, eci ObI Bbl He ObUTH BiagensueM cyiatanata?», Ol oTeTHn: «Panbie
Al IUMJT HOCKH M YMCTHI MaB3osied Hamxvmuannna Ky6poy. Hamxamynann Kybpo —
TaKo# CBATOM, OCTOHHbIH 6ONLLIOrO yBaskeHHs H BHHMAHHA.

Mampab npHHOCHJI YHCTYIO BOAY M NPHHMMAJT MOJIHTBEI OT JIFOZIEH.

B cydusme wmypmma oObAcHAeTCs TakMM o6pa3oM. MypIuHA-TapukaT
Y4HTENb, TPOBOAHHK, BEAYLIHHA Ha NPaBHJIbHBIA NMyTh. MypLIMAH KAMHIb — CTPaK,
JOCTHTIIHA HCTHHBI H JOCITY)KHBLUMHCS 10 3BaHHA “daHodHiax’.

Adakxomxa  6b1  MypurHaoM — cy(MHACKOH  CEKTHI,  YIOMSHYTOM
Hamxmuanunom Ky6po, H OH XOpowo pa3bHpaics B CKPBITBIX H COKPOBEHHBIX
TaHHaX, H eMy OBUIO H3BECTHO 06 HCTHHE - HEBHIMMBIX Bellax.

Adakxomka MaxnymH - npaBHyk Asama Xomkaru Kocann. Maupa6 ITupu 1
ero npanen Agakxozixa Bblpa3HJii OTPOMHOE yBa)KeHHE CBOEMY Npaneny Maxaymu
A3zamy B JlaxGenie, NOCETHB €ro KOMHATY:

'Hamsynwm Kosmunos. Cydwom, Cexper MonoTersma. Kinra sopas.- Tamxent: Yabexucran, 1999. -B. 136.
*Ileiix Hamsoyamm Kybpo. MiscTirieckas #anis. - Tamxent: Mosapoyimap, 2004. -B. 29.
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Heua 6up kyn Jaxbeo uupa ucmuxkomam aiviacax,

Xoacau Oghoxnu xyam oam zuépam anacax,

Kyn 6epub, xuzmam xunub, eax basmu cyxbam ainacax,

Pyxcam onub6 603 arapoun pox azumam aiviacax,

Mavoanu uimy aoonam oeb Byxop ucmap kynzun.’

Korna enukwuii y36ekckuit noot Anniep HaBou U ero Apy3ss exXaiH BEpXOM
no ynuuam I'epata, Bnepeay HHX e Manb4yuK. Xazpat HaBou TyT e clie3 ¢ KOHS,
OKazall MAIbYHKY MMJIOCTH M MOJIUTBBI, CHOBA C€Jl HA KOHS W OTIPABMIICA B MYTh.
Korza okpyzkaiomue yaMBHIKCE 3TOMY NPOHCLIECTBHIO M CIPOCHIN: «Xa3par, no
KaKoOMy MOBOJY cJie3aTh C JIOWAAH H 3aHMMaTheA ¢ pebeHkoM?», Xaspat Hasou
ckasal: «DTOT MIb4YHK — BHYK HAILEro y4YuTelds M crapeHiuuHbl XaspaTa
Abaypaxman J[xamu. BoT noyeMy st Bblpasuil yBaKCHHE K HEMY», — OTBETHJI OH.
Hrak, HaluM NipeikH TIPOSBJIANIN YBAKEHHE HE TONBKO K CaMOMY YUYHTENIO, HO H K
€ro MOTOMKaM.

Haxe nocne cmeprn Odakxomxu Mampab HeCKONBKO pa3 MpHeE3kall K AeTAM
9TOrO 4€JI0BeKa, MOAEP/KHBAJI C HUMH CBfA3b, IIOMHMII O cBaleHCcTBe Odakxomku
H TIHCAJT ISl HEro raselin:

Tymmunm nuprunz 2mokun, oxup iiynrza bownaou,

«Hynoa Konzon zympoxdet Ochoxxomncam xyunaou,

Cepaue BmobGnennoro — ropa Typ. HeoObiyaiiHO KpacHBoe CpaBHEHHME,
HecpaBHeHMMEIH npumep. Hamexkn Ha coOpiTHs, cBsizaHHble ¢ Xa3par Mycoi H
ropo# Typ, naHbl B pasHbix MecTax «Kuccan Mawupa6ay B pasHbIX OTHOIWEHHSX. B
cepaue nodra ecth OJHM30CTH W rapMoHHMA 3THM coOwiTHAM. Kak uenoBedeckoe
CepAue MOXKET BBIAEPXKAThL CBET rOpPhI, KOTOPYIO ropa He Beiaepxkana? Jla yBHIOHT
bor cBer Bo Bcex MaTepHabHBIX M IYXOBHBLIX COOBITHSAX, MyCTh OH OyAeT B 3eMiie
¥ Hebe, B 1IBETHHKE, B COJIHLIC H JIyHe, B MHPE M YeJIOBEKe, B ropax M KaMHsX, B
AKH3HH H CMCpPTH, B Oe3ylepXXHBIX TMNOTPSACEHHAX cepAua. becrnokoHHBIH H
HEYCTOMYHBBIH YM BCEr/a axJ1eT 3Toro ceera.?

Onnuk ttun Hiico bunan 1opoym yaykuu mupzy3syo,

Boucu 6up Hykmaoun Mawpabsamonza cuemadum,

Iameoecam nem a sxcun ¢ Hucycom, 6ockpewas mepmaenix,

Bom nouemy a Hu na mz2roseHue He Moz emecmumsca @ Mawpabzaman,

OH roBopHT 06 Mucyce: Ilpopok no6un Tpu Beu. Ilepsrie - 6naroyxaroiixe
LBETHl - y4yeHble JIIOJM, Kak H Ojaroyxalolui LBETOK, HCIYCKalOT OT cebs
KPAacHBBIH, TMPHATHBIA, NPHATHBIA 3amax, M BCEX BJle4eT K Hemy. Brtopod —
KEHIIHHA, >XCHIIMHA — CHMBOJI MHMpa, CMOKOMCTBHS M KpacoTbl. Tperuid —
JIKOHHAMAa3 — YEJIOBEK, KOTOPBIH MATH pa3 B JICHb OYHILAETCs, CTOMT JIHLIOM K Bory
H MOJIUTCS, CMHpPSAETCA nepes borom u He NnpHYMHACT Bpeaa ApyruM.

Martr Mawpaba, 3y6aiina Bernm, 6buta npekpacHo# noateccoi. Ero cectpa
Moxubanp («ITonHonyHHe») Takxke ObiNia BENTUKOR MO3TECCOH.

Mampa6b Mysuna Ba3sap, B3sB ypoku y AxyHzaa, yexan B Kawkap. IToxoxe,
OTIIPaBHTH ChIHA Ha y4eOy 3a rpanuny 3yoakgabernm, kak H I000#H Apyroi MaTepH,
Janoce Henerko. OnHako Mampa6 yTewnn CBOIO IUIAvyIlyio MaTh B TasellH «KOJ

! Mampa6. [eson. ~T.: “SIuru acp asnon™, 2006. -B. 421.

3nitona Mamapumosa. Cyson BmoGneimoro » «Kuccait Mampa6». 5l yuensiit. Ki Hawmanran, 2004. -B.
93.
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OYKYH» M CKasas eH He JIMTh Clle3, MOJINTLCS 32 Hee, ObITh Xpabpoi, uTo eé cepale
TIONHO JMOOBM, 4TO €ro Aymia ropeja CTpeMJIeHHEM K 3HAHHMIO, M YTO OH Lues] Ha
Ciyk0y K MHpPY-YUYHTENO, FOBOPA, YTO MaTh ecTh kndJia Kaalel, OH MOMTCS, YTOOKI
OHa Obln1a B 1OOpOM 37paBHH:

Mawpabu bevopa nuprunz xusmamuea oa0u uyna,

Kavbamy gubnam manum, zavxona onam, Ko 6yxyn.’

JUKY3/DKaHH KOMMEHTHpOBaJ kauecTBa Mawpaba kak COBEpLICHHOrO
yejioBeka: OHH COBEPLICHHDI M J1a’Ke BhIlIE, YeM Y aHreno. Kak otmeuaer yuéHpli,
bor HakaselBal MNpEKJOHATLCA M MOAMTRCS MM. Barnsasl Mawpaba na
COBEPIIEHHOrO YeoBeka, no ciosam Jikyspxann takoBel: EBanrenust Maupa6a,
TakHe kak «Kamanu Hypu Paxmamy, «Jbxaxan Hykranonu» n «Cser npuuies ot
Tsopua, s cpenan TeOs HeOOMY», SBIAIOTCS BBIPAKCHHEM €ro B3JALOB HA
COBEpILEHCTBO.

Cesatoii CanmanH Obll r1aBOH NEPCHACKOrO Cakka-MelwkoOuH, aAepBHuIeM,
CHabXaBIIKHM BOIOH KaKablif JoM. Mampa6 Takxke paboTan cafloBHHKOM H HOCHJI
BOLY B JoMe AGakxomkH, H obecneunBan Boaoi nqoMa. Takke B CBOEM KeJaHHH
ObiTh G1HKe K Bory, OH moceman cTapbix MACTEPOB H MTHCAN CTHXH, TIOCBSIICHHBIE
CBALIIEHCTBY COBEPILUEHHBIX YEJIOBEYECKHX CYILECTB:

Tymmyas nupuxHus 3moKuH, KOHely Ha4ancs 6 nymu,

Tot uoeanena, Ho npasda nodobHa pexe.

HAna Mawpaba oH 3aKJIIO¥aeT, YTO TOT, KTO TOHMMAaeT cebs, 3HAET CBOEro
I'ocnoza, OH MOHHUMAET MHP, 3HAaET TakHbl bora, MyapocTh HEBHAUMOTO.

Korma Mampa6 BepHyJicst B IOM CBOEGH MaTepH MNocJjie BOCeMHaALATHIICTHE
pa3jIyKH, OH YBHIEJ, YTO €ro MaTh, Y KOTOPO#H ObUIH celibie BOJNIOCH! H OC/IENUIHE OT
cJie3 ryasa, Mosniack bory u niakana.

Tpersss raBa AHCcepTauMH o3aryiaBjieHa «CHCTeMa HCMOJIb30BAHHS
npousseaeHuii Mampaba B COBEepIIEHCTBOBAHHH CHCTEMbI JYXOBHO-
HPABCTBEHHOI 3pesiocTH yuammxcs». [lepBas 4YacThb TIJIaBbl HA3bIBAETCSH
«JlunakTHyeckoe obecrieyeHHe TMOBBIIIEHHA AYXOBHO-HPaBCTBEHHOH 3pEJIOCTH
YHaILHXCA», 110 MHEHHUIO aKaJleMHKa, puiocoda u yueroro U.M. Mymunosa, nocne
BOCCTaHHH HapOAHOTO MPOTECTAa MAcChl TPYAAILIMXCA BCErAa HCIBITHIBAIOT 606 H
YHHXXEHHE, THEB H OTHasHHE B MX Cepiuax, B HaJeXIe HalHTH BBIXOI, OHH OBUTH
BBIHYKICHbBI OTCTYTIHTb.

VY3bekckas JnuTepatypa M y30ekckas OOLIECTBEHHash MBICHb BO3HHKJIH H3
KOH(UIHKTOB, CBOCOOPAa3HBIX HAEHHBIX TeUeHHH W3 3THX OOLICCTBEHHBIX OCHOB. B
3TOM OTHOLIEHHH paboTa Mampaba HeKOTOpPOM CMBIC/IE BasKHA.

CtpancrByromui noat babapaxum Mampab Gbl1 H3BECTEH CBOHMH PE3KO
NIPOTHBOPEYMBLIMH CTHXaMH, @ B 19 Beke OH chenal cpeiy LIMPOKOH NyOJIHKH
M3BECTHOE WM, YeM Benu.?

Abaypayd DuTpar c cokaneHHeM oTMeuall, uyTo 0 Maupabe HeT riyGoKHX
HayuyHbIX HccnenoBanui, urto II. B. BsatkuH Bo3Ben MaiupaGa Ha ypoBeHb
JIETEHIApHOrO 1103Ta, @ HE HCTOPHYECKOH JTHYHOCTH, UTO OH H3BecTeH B EBpone, a
0 Mampabe B ®eprane HHKTO HE 3HACT.

'Mampa6. Jeson. T.: “Surn acp asnomn” 2006 -5, 230,
2H. M. Moamnos, Ma6pame nposasencima. | xparma. -T.: "Hayxa”, 1969. -B. 211.
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Ourtpar niyOOKO NMOHAI M NPOAHAIM3NPOBAN CTHIHCTHYECKHE TOHKOCTH
no33uH Mampada 1 ee CHIBHYIO TIPHBJICKATEIBHOCTH: MBI MOTJIM BHIETH CHIIBHBIA
cTHAb MawpaGa B ero nepcuacKux H y30ekCKHX ctuxax. SI3bik Mawpaba npocr.
On nuwer camMbiM HENPHXOTIHBBIM CTHJIEM OOJILLIMHCTBA rOPOJICKMX A3bIKOB. B
OonblnHCTBE M3 HUX Henonb3yeTca opma cyddukca «dur» 6e3 «r», KOTOPYIO MBI
HCIOJIb3YEM CErojiHs:

«Mawpabu GenaBonyman,

Bacnuur yuyH ragoaymaH.

Xaxp yTura kyényman,

Ep sxacbocunu kypunry.

«Xony XaTHHIHH KypMacaM, HYKTY KapopHMm 2 caHam».

«JleBoHapymaH AYXTapH CYJITOHH ajkaMray.

JIutepatypoBen bBoiidyTta JlocTkapaeB, nepBOHAYaJIbHO TMOATOTOBHBLUHH
craTelo-ucciefoBanue MuUTpaTa K neyaTH, Tak 0OBACHHI OTHOILIEHHE YHYEHOro K
Mawpa®y: «®urpar, oOsagaiouiMii yHMKaJbHBIM Hay4YHBIM TaJaHTOM, HE
YAOBJIETBOPEH padoTaMH, HATHCAHHBIMH 110 KJIACCHYECKOH JINTepaType y30ekckoro
A3bIKa B LEJIOM CTPEMHJICS PeHTh npobiemsr"’.

Vuensrii-cyduct H.Komunos B cBoeii kuure « TaBXua acpopu», NMOCBAILEHHOH
cydmusmy, npokommenTiHpoBan Mauipa6b [[ka30a u HazBan ero

«Kamonu nypn paxmarman». B Hem oOcyxzaercs HCTOpHA cydu3ma H ero
YUYCHHA, @ TAKKE AHAIU3UPYETCA TOT (PakT, YTO OH ObLI BJIOXHOBJEH paboTamH
Mawpaba HMbGparuma Anxama, dapuanganHa Atrapa, Dxananumauaa Pymu u
MeuTall o cTatyce Mancypa Xannonxa.

Bor nouemy on cmor GeccTpaliHo ckasath Maxmyzy, «yOHBLIEMY CTpaHy»:
«51 youn tebsa, uro Thl ckaxewb?» ITHCLBI U MHHHCTP, He MOHABIIMH MaHcypa
Xamnonxa, KOTOPOrO B CBOE BpeMsi HasblBaIH «AHan-Xak», HECMNpaBelTHBO
MPUTOBOPHIIH €ro K CMEPTHOM Ka3HH, YTO BBI3BAJIO BHYTpeHHHIt OyHT B MampaGe,
MO3TOMY Ternepb OH OTKPBITO MoLes Ha myTh 60psObl, Mauipab xoTen 3Toro, OH He
6osnca, kak Xamomk. H. Komunos obbscHsn 910 Tak: Ho 3Ta Bepa npuHecna
Mancypy Tpareguio, Tak CiIy4yHJock M ¢ MaiwpaboM. «3alHTHHKH» LIapHaTa,
BCTPEBOXKEHHBIE €ro 4YeCTHLIM CJIOBOM H OCTPBIM OMOpPOM, BMECTE C
TIPEACTAaBHUTEIAMH TPaBALIEro Kjacca YOMIH 103Ta, CYHTas €ro TpPEelIHHKOM.
Hcropus cHOBa OKpOBaBJICHA, CHOBA CTaJIKHBAIOTCA IPOCBETJIEHHE H MpakK,
BOJIBHOAYMCTBO H COKAJIEHHE U HEBEXECTBO. .

Famoun yzea bynmaou oapouraa oapmoH oxubam,-

oH ckazan. Jlnunocts Mawmpaba nogoGHa aepeBy B xosoaue ropsa. B atom
NpPHYHHA HEYCTOHYHBOCTH, Oy>KIaHHs, CMATEHHS U YAHBIICHHA B CEpILE MO3Ta.
Yenosek, NpUcayHBaIOLHiics K THYHOCTH Mainpaba, cpa3y yoexxaaercs, 4To ero
BHYTPEHHSS )XH3Hb HUKOT/Ia He GbUTa CrIOKOHHOM, TPHATHOI.

'Boiibota Jocrxapacs. Pasmumuncnna 06 onwrre cossamma obpasa MampaGa B yabekcxoit mpose. Jluteparypa
nepuoaa HezasncumocTi. Manarenscrso mmenn Nadypa Mynama - nonurpaduyecknit Teopueckmii 1oM, r.TamkewT,
2006. -B. 197.

*Hamsmymmm Kommnos. Cydpusm. Cexper monoteioma. Bropas xuura. -T., Fagyp.JIirepatypa i HCKyCCTBO MMCHN
Tynama u mpgaremscrso "Yabexucran”, 1999, -B. 142,

*H6parims Xaxxyn. Cydmm 1 nossusa. - T.: Hanarensctso intenn Madypa Tynama, 1991. -B. 173,
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PomanTHyeckas snpuka Maiwpada Obula HanosHEHa UENAMH «DEeIHAKOBY,
HEBMHHBIX paboB cBoero BpemeHH. IT0 MHEHHMIO 103Ta, HCTHHHOMY JIIOOALIEMY
HY2KCH JIIOOALLUMH, JJACKOBBIH, KPACHBBIH, BECENIbIH H HCKPEHHHH CNYTHHK KH3HH.
JlomKHa 3aroperses NoO0BHAs CBA3b. 3a0BITECS NMEYAb H COXKANCHHS, HAIAAHTHLCH
CHACTJIHBas CeMciHas H3Hb. [T0dTOMY >KellaHHe UCTHHHO BIIOGICHHOro BHICTh
CBOIO BTOPYIO TMOJIOBHHKY MOAT BHIPAXKacT TaK:

Tawnanabdyp Mawpabune, 6y1ou wpax — 6aspu kabob,

Pypxkamunzoa yaumai obu paconum, kavwoacan?’

Joxtop ¢unocodun, npodeccop X.AJNHKYJIOB NpOBeN HAyYHBIIl aHaAJIN3
CyeBepHEIX npezacTasiennii Mampaba. o ero ciosam, B nnponssenenuax Mampaba
4acTO BCTPEHAIOTCA MHCTHYECKHE HIeH. OH ¢ 00NbI0 NHLIET, YTO NPHILET B MHP
TONBKO A TOoro, u4toGpl cCTpajarh, YTO NOBCIOZY TOCMOACTBYET THET,
HECTPaBEUTHBOCTE H TMPOH3BOJ:

OHaoun myamuut KyHum pyse xaiogam Kypmaoum,

By pabomu KyxHaoa MeH ucmuKomMant Kypmaoum.

Fapx 6ynoym neuwa 6op mexnamea poxam KypMaoum,

Fyccaoan ynoum oame xobu ¢hapozam Kypmaoum,

Mampab knsHeTcs He NpeaaBaTbcs ITOMY MHPY H €ro YIOBOJIBCTBHAM M
NpH3BIBACT JPYTHX TMOCTYNaTh TaK >e€. B HeM TOBOpHTCA, YTO I3TOT MHp
HENOCTOAHEH, NPEXOASL] H BPEMEHEH, H M03TOMY GecnonesHo npeaaBaTses eMy, H
NIOAYEPKHBAETCs MPEUMYILECTBO YXOZa H3 3TOro OpeHHOro MHpa H JKH3HHM B
Ha/IeXkKJI€ Ha NIOTYCTOPOHHHHA MHp.”

"Taskupan KaiiloMn" naer kpatkylo HHpopMmaumHio o0 2-X no3Tax c
nceBJOHHMOM Mauipab, oaun u3 Hux BaGapaxum Mawpab, a apyroi Maiupabu
ConHu - Xadpu3 Py3u0oii.

Maunipa6 I - 510 uenosex u3 Pepranckoi nonuHbl U ropona Hamanrana. Ero
30ByT babapaxuM, H OH chIH YesioBeka o HMenn Mynna Banu. Cpeau Hapona oH
u3BecTeH kak 1llax Mampa0.

JIuteparypoBen, I'epoii Y3bexucrana, nybnuuuct Uoparum "agypoB — onuu
M3 YYEHBIX, MIyOOKO MOHHMAIOIIHX M AHATH3MPYIOLIMX 3amnaiHylo no3suio. M.
TagypoB He TONBKO B NMpo3e, HO H B CBOMX COJEPXATEJNBHBIX M MPOAYMAaHHBIX
NyOIHLUHCTHYECKHX CTAaThAX SCHO M TIPO3pavyHO pasMBILUISET O TBOPYECTBE
Maiupaba, ero Mecte B y306€kcKkoH M033MH, aHAJIM3UPYET BBICTYIJIEHHs 1o3Ta. OH
HaspiBaeT Mawpaba «uapem OenHsAKOB», «cypaTH Oawiap, CHpaTH MaJlaky,
OITHCBIBAET CBOE IMOJIOKEHHE B M033HH KaK CBATOE CJIOBOY: 5 HE YEJIOBEK, KOTOPbIH
cxer Mampaba M nNpomOJIKaeT TOPEeTh HENpEpPBIBHO, a YEJIOBEK, CTal SIPKHM
TUIaMEHEM C TOJIOBBI 10 TISIT, H S MPELCTABIISAIO0 €ro MCKaTeJleM MCTHHBI, KOTOPBIH
Gponun no Mupy B obpase Genoro miamenu. Ero razens — ockosiku 3toro 6enoro
TNIaMeHH, pa3/iMBLIErocs 1o BceMy MoBapyHHaXpy H TOpSILEro [0 CHX mnop.>.

! Mampa6. [eson. —T.: «Suru acp asnomm, 2006. —5. 206.

2OtsercTBenuLii pemaxTop — axanemuk Xajipynnaes M.M. M3 ncropimt cyesepuii napomos Cpeaneii Asun /
Amaxynos X. Mampa6. -T.: "Hayxa", 1990. -B. 160.

*H6pariu Tadypos. Cnacurens. -T.: "Lllapx”, 2006, -5. 277,
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ITo cnoBam H. I'agypoBa, Mawmpab He BbiHec GECrOMOIIHOTNO COCTOSHHSA
Oe3zaumlMTHOrO Hapoja M CTal Ha MyTh THpanuu. OH HE MOr OCTaBaThes
PABHOAYLIHBIM K TMOJIOKCHHIO YrHereHHoro Hapoga. OH npuusn Gojb Jnonei
6:m3k0 K cepauy. Drta Gonb Obi1a TakoH OECKOHEYHOMH, YTO OH HE MOT BIIUCATLCH B
MHp. OH yyBCTBOBaN ceOs OTUYKAEHHLIM B MHPE HECTIPABEIHBOCTH.

B uentpe mupa He "reHuu", KOTOpbIe JIM3AIH KPOBb, YTOMHJIH MHpP B KPOBH
TaKHX, KakK OH, M [ICP/KaJli TAKHUX, KaK OH, B azly, 0ODHeCeHHOM KOJIH04eil NPOBOJIOKOH
HCCKOJILKO [1eCATKOB JieT, a badapaxum Maupa6b.'.

OH He en 4y»KOro NpOTHTAHHA, HE JKeJlal 4ykoro 6oratcTsa, HMKOTJa HeE
00HKan M He NPHYHHII BpeAa TAKHM JKe, KaK OH €aM, HHKOT/Ia He HMeJT HU KpOoBa,
HH HMYLIECTBA, HH JKaJHOCTH, CYNTAJ YrOJKH MHpa CBOHM JIOMOM, CKHTJICA IO
CBETY B [MOMCKax CBeTa MCTHHBI, Mampa® BooGpakaer cebGs Tak, OyaTo oH
NEACTBHUTENBEHO HAXOAHTCA B LICHTPE MHPO3/IaHHs.

B rasenax-manudecrax Mampab oObaBnger ceds  YENOBEKOM, HE
BITMCBIBAIOIMMCA B MHpP. OH MPEACTABsAETCS HECYACTHBLIM M3 HECYaCTHBIX,
HECYACTHBIM W3 HECUACTHEBIX, HH HQ MHHYTY He H30aB/eHHBIM OT DpeMeHH rops:?

Lynéza kenub pansicy banornu kypy6 ymniym,

103 pandicy 6ano wuooamun ypzynyd ymmym.

Odakxomka Dwon obnagan WHPOKAM KpPyro3opoM, XOpOWIO [OHHMAN
XYAOKECTBEHHYIO JINTEPATY Py, B YACTHOCTH XOPOILO NMOHHMaJ 3Ha4YEHHE MOI3HH H
ce BIMAHHE Ha Macchl. [I03TOMY M 11093HUsl Y HETO LEHHUNIACh OYCHb BHICOKO.>

Bropoi naparpad TpeTbei rJIaBbl  JUCCEPTALMH Ha3bIBACTCA
«CoBepIICHCTBOBAHHE CHCTEMBI obecreueHHs JyXOBHO-HPABCTBEHHOM 3pPeJIOCTH
obyuaromuxcay. Yro kacaercs AMAAKTHUECKHX BO33peHHii Babapaxuma Maiupa6a,
«KTO HuIET COKPOBHILE AYLIH CBOECH, TOT KaeTca», «Bceuenas uenb TBOEH KH3HH
ecTh xemaHue Bora», «McxonHoe cOCTOSIHHE €CTh PeNHrusi, repod BHHOBECH,
YeJIoBeEK ellle He cropeny, «BmobneHHslH BefeT, moka He XpaHHT TaiHbl B CepaLe
CBOEM» M B JIDYTHX CTHUXOTBOPCHHMAX M OYEpPKaxX BBIIBHIAlOTCS COBETHI,
HAcTaBJICHUA, HPABCTBEHHLIE MbIC/IH, BOCIHTATE/IbHbIE HIEH, AMIAKTHYECKHE
B3IJISBI.

Mampal y4HuT, 4TO COKPOBEHHEIM CEKPETOM YeJIOBEKa, BCTYMHBILETO HA MYTh
HayKH W HPAaBCTBEHHOCTH, sBNsAETCA nokasHue. O6paiasce K JIOIsiM, OH COBETYET
JIOJIAIM, YTO NMOKAAHHE €CTh OCHOBA YKH3HH, BEPHI, CIYT, uaps 1 6ora. OH y4yHT, 4TO
HE OCTAETCs IpexXa y TeX, KTO MPOH3HOCHT CIIOBO NOKasiHHeE, YTO BCeeBRIHHA ATax
TIpOIacT I'PeXH 4YelloBeKa 3a €ro mnokasHue, naxe B CasamweHHoM Kopane on
TOBOPHMT, YTO AJIlax NpoLIAeT NOKassHWE CBOMM padaMm, 4YTO 4YeJIOBEK, KOTOPhIH He
PackauBaeTcs, HUKOrAa He JOCTHIHET CBOEH LeJIH, H OH F'OBOPHT: «3allMTa BCEX: H
6enHbIX, ¥ OOraThIX — 3TO MOKAsIHHE).

Bup aynoxrune ycmuoa magbanzHu MuHz usxop Kun,

Kymnaitu woxy eadonurz coabornu masbaodyp.”

!Tor ncrourmx. -5. 280.

Tor ncrounnx. -B.281.

>A6nypamin A6ayradypos. [nasmie uermocti. — T., Yaurems, 1998, -B. 161.
4 Mampa6. Jeson. . —T.: “Surn acp asnoms” 2006. -B. 496.

79




Ilpn ananuse B3riasAoB Mampada Ha COBET, Mbl COWJIH HEOOXOJMMBIM
npHBecTH MHeHHe yuuTtens k. HOcvnosa I"aidynsl ac-Canama. ITotomy uto B
cyduaMe Bcerza MOAYEPKHBACTCA OAHO: OOHCS MyApPOCTH yueHoro: Maiupab
roBOpHT: «Koraa oHa MPHXOAHT, MYAPOCTh Jy4dllle CBATOCTHY. JleHCTBHTE/IBHO,
Hall y4uTeNb obsianan OoueHb VHHKATLHBIM KAUeCTBOM, TAKHM Kak CIOcOOHOCTE
MOHHMAaTh, MyAPOCTb H CNIOCOOHOCTE NO3HABATL BHYTPCHHIOIO YaCThb, NI B JIHLO.
Onu Tak moGunu Maiupaba, 4To BO BpeMst 3HSTHI OH IEPECTAN CMESTHCS H CKa3wl:
«YTobbl nonaTh Mawpaba. nyxHO Haith Gonk Mauipaba, UEHTp CTpajaHMil
Mampa6a». B caMoM LEHTpe 3TOro LeHTpa HaXOIWTCS ClieHa M3rHaHWA AJaMa
EBBI 13 pasi»', ckazanu Osl onu.

Ilpen TeopuoM, nake B BCYHOM MHpe, He cuMTaii cebs Genubim, 6e3
HMYILIECTBA, HE CYMTAail ceOs HHUTOXKHBIM, HOO NPOPOK, NoA0OHEII SXbsi, ckOpOHUT
Jo60BEIO K TBOPIY CBOEMY HOUBIO H YTPOM, H Thl TAKKe JIbELIb CIIe3bl W3 Cepala,
HO HE KaclILCA H HE XaJleellb, JaeT COBET, Ha3H[aHHe.

Coxxaneer, UTO elle He NMOJYYHJI YBeleBaHHH, YPOKOB K Ha3HIAAHHH OT BCEX
NpaBeJIHbIX H BEPHBIX JMoJeH nepea MApoM. OH NOAYEpPKHBAET, YTO BLICOKOMEpHE
CBOMCTBEHHO JIIOSIM C CAaTAHMHCKHUMH NTOCTYNKaMH, M HH OJIHO BpeMs He cBOOOHO
OT BBICOKOMEpHS.

Hms Azasun-M6nnc, 1paBos OBLT H3rHAaH C BO3BBILIEHHOTO NOJIOXKEHHS Heba
Ha 3eMJTI0, TOTOMY YTO OH He NMOBHHOBAJICH noBesieHHIo bora, Oyayun ropasimM u
BBLICOKOMEpHBIM. Maupab yBewieBaer, 4TO A3a3ui Obll cOCJIaH Ha 3e€MIIIO 3a
HernoAYHHEHHe BoXBHM 3amoBensM M HENOBHHOBEHHEe, M Aaxe KapyH, Mup
KOTOPOI0 paspyIllHjl MHOTHE rOCYAapCTBa, yIes B Heapa 3eMJIH.

Bapuanap énou zynoxoun, Manku EHMAcMaHn Xamys,

Xobu saghnamoan YEHOuU, Man yEHMACMaH XaHys3.

Jlenas BBIBOA O IHMIAKTHYECKHX BO33PEHHMSIX MBICIHTEISA, TIPEXKOE BCEro
cleqyeT YUYMTHIBaTh BiIHAHME SlccaBH, YMapa Xahama, KaiixoByca, ®upnasch,
Caanu, J)xamu, HaBoH, TBOpHBIIMX Ha BOCTOKe B BOCTTHTATEILHOM, HDABCTBEHHOM
¥ JyXOBHOM HarpaBJIEHHH.

JIutepatypHblif cTuns BaGapaxuma Maipaba, ero s3bik odeHb OMM30K K
NPOCTOPeYHI0. DTO BHAHO H3 TOrO, YTO B CBOEM TBOPHYECTBE OH riyboko M3yuan
YCTHOE JYXOBHOE HacjieiHe Hapoza, BIOXHOBIAJICA MM, MHOTOMY Hay4HJCA Yy
Mauipa6a Xacdu3a u Caanu Lllnpasu. B yacTHocTH, OH riiy6oKo 3HaN 033110 HaBow
1 XOoHIaMHpa H colepxalluecs B Hel yXOBHO-3THYECKHE H AHIAKTHUYECKHE HIEH.

Jlo obpereHHss HE3aBHCHMOCTH Mbl OBUJIH  JIHILEHB [HAAKTHYECKHX
npousBefeHyuii Mampaba, ocobeHHO ero Mycra3anoB, Mypab0acoB, Myccanos,
Myca66acoB, MyccaboB, BBICOKHX HPaBCTBEHHBIX, BOCIHTATENbHBIX, AYXOBHBIX,
JMOAKTHYECKHX HICH B HHX.

Mampab — noaT, OT3BIBAaBLIMHCS Ha ra3efii TaKuX MBICITHTENEH, kak Dy3ymnH,
Jlyrdu, Hasou, 5abyp, 1 BOCXHIIaBIIMHCA WX TBOpUECTBOM. I'epoH ero no3zuun —
cam no3T. ITo3TOMy MbIC/H, KOTOpbIE OH TFOBOPHJI M XOTeJl CKa3aTh, H pa3Hbie
HpaBCTBEHHbIE, BOCIHTATE/bHbIE, QUAAKTHYECKHE H JYXOBHbI€ BO33DEHHs CYTh

1Ta pabora. -B. 45.
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NOYYHTENbLHbIC, HA3HAATEIbHbIE, IHAAKTHUCCKHE HICH, KOTOPBIC OH TIPHILIBAT K
JIIOJSIM M TTOCBIJIAJT HM.

On obpauaercs k JIOASAM MHpPA, LUICT CBOH HA3WIATCILHLIC COBETHI, NPOCKT
nomou y bora. On yunn jioieii MHpa, YTO OH COMYBCTBYCT CMY M COIJIAIIACTCA C
HHM, roBopsi: «ECiH KTO-TO HE HCTIBITBIBAET OOJIH, HE PUKacalTech K MOCH TOJI0BE,
€CJIH y Bac Het 6o B cepaue».

Ha epoa axnu 0apo monowum, Kyzym éwun cenud ynimym.

Cienyer OTMETHTD, UTO 3Ta CeMbsl, ABJABIUASCS NOTOMKOM X0/KH Maxaymu
Azama Kocanu, B cOYETaHMM C Hacle[WeM MAeNOB CEKTHl JOCTHT HE TOIBXO
Bocroynoro Typkectana, MoBapaynHaxpa M MYCYJIBMaHCKMX 3€Meflb, Kyaa
Maiupab nowen no cronam, Ho ¥ Aszun 1 CeBepHoii Adpuke. [103TOMy OH rOBOpHT:

Haczq'amnap Kyaoeumea Hll[)ll.‘ll()(lll awenazaH Kyaman.

Hpa6, KOIHOprI-l npucnywusaemca K cogemam cmapuiux.

Mawpa6 ropauTcs CBOHM COCTOSIHHEM M CHAcTbeM OBITh YYEHHKOM
COBEPIIEHHOTO NMPONOBE/IHHKA PEJINIHH M MOPaJTH, TaKoro kak Myxammen. OH gaer
no6po pony yenoBeyeckoMy H roBopHT: «HM Ha KOro He NMOAHMMAN PYKH, HHKOMY
CITOBA TJIOXOTO HE TOBOPH».

MBICTHTENL-TIOIT YTIOMHHAJT B CBOMX I'a3elisiX H MyXaMMaxX HMEHa yBaKaeMbIX
cBaATeIX Boctoka Bassnma Bucromu, Mancypa Xamnomxka, JkyHaiina Baraana,
Umonnanmuna Hacumu, MOparnma Anxama. JKH3Hb TaKHX BEJTHKHX JIIO/IEH, KOTOpBIE
6outn pabamu Annaxa, LapsMH, CBATBIMH, [I03TAMH M YUEHBIMH, ObIIIH MPHMEPOM H
obpasuom s Mawpaba, H OH Yeprnan BAOXHOBEHHE B HAITMCAHHBIX HM AYXOBHO-
ITHYECKHX H JAMIAKTHYECCKHX Tpynax. MOparum AnxaM cMeHHN 1lapCTBOBaHHE Ha
JIEPBHILICKOC IO CBOEH BOJE, OH TMPOMEHAN CBOE L@APCTBO M Oorarcreo,
COOCTBEHHOCTh H COCTOSIHHE Ha fpMO, OH BBIGpan JEPBHILIECTBO, KOTOpOE
npuBiekIo Mauwpaba, u 06a noaTa yBHAENH B €ro uuesax 60KecTBEHHY0 GOIb.

YersepTas riasa quccepralnu Ha Temy «Ileparorndeckast 3¢ ¢eKTHBHOCTE
CHCTeMBbI TMOBBILIEHHSI HPABCTBEHHO-HPABCTBEHHOH 3PeJIOCTH CTYAEHTOB H
Pe3yibTaThl JKCIIEPHMEHTANLHOI PpadoThl» pacKpbiBaeT NepBblii naparpag
«Peanu3anus CHCTEMBI NOBBILECHHS AyXOBHO-HPaBCTBEHHOM 3pEJIOCTH CTYAEHTOBY.
HccnenoBatensckyio  TBOPYECKYIO HEATENBHOCTE M CO3[aHHE YYCOHHKOB
y30€KCKOTo s3bIKa ¥ JINTepaTyphl B 3apyOesKHBIX By3aX BeIH ydeHble H3 [epManHy,
CIIA, ®panuun, Poccun, Typuun. Camoe riaBHOE, YTO TAKHE MPOH3BEAEHHS
ABNAIOTCS TPHMEPOM HALIEro BBICOKOTO JPYXENIOOHS K HalleMy S3BIKY.
JIMTEpaType U N1caTesm, a TeM 6oJiee K HalllHM BEJIHKHM HCTOPHYECKHM JICATRIISM.
ITo cnosam Mycsl Tomxnxomkaesa: Co3gaHHe TAKAX MCCIENOBAHHIT H MEPEBOIOR
OAHOBpeMEeHHO, [pyxba mexay Hapozamu EBpombl, OCOGCHHO HEMUAMH, H
Hapoaamu CpenHedl A3uu, B TOM 4HCiIe y36ekaMH, Takxke ObUIA IPKHM NIPHMEPOM
Benukoro OpatctBa. C 3TOH TOYKH 3peHMs GECLEHHBI NEpPEBOALI HEMEIKOrO
BocTOKOBea MapTHHa XapTMaHa 1o y36eKckoit KiaccHueckoii nteparype. '

'"Tomsuxomxace Myca MyiimnGaenir. O6pasust  y3Gckckoit KIACCHUECKOM JANTCPATYPM B nNCpesoae it
mHTepnperayn Mapmima  Xapmuana [luccepraws noxropa (nwocodmmt (PhD) mo  sunonorimiecking mayxas,
Hawmanran, 2021. -B. 5.
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B 1902 romy HeMelkHii BOCTOKOBE Hamucal KHUry «Mynapelii nepsuul
cBaTOM». KHHra COCTOMT M3 BBEIEHHS W OCHOBHOIl yacTH. Bo BBemenun poauHa
Babapaxuma Maiupa6a - ropo Hamanran, ero poJiCTBEHHHKH - OTEll, MaTh, CecTpa
W yunTens Mynnia bazap OXyHA M ero lKofa, pblHOK B LIEHTPE HE YCKOJIL3HYJIH OT
BHHMaHHs aBTOpa, ropoa Hamanran m npya. pacnojioKEHHBIK PAJOM C PBIHKOM.
I"opon HamanraHn ynomuHaercs B KHure 5 pas. Mccnenosartenb noauepkHys, 4To
poIHBIM ropoaoM Mauipaba sipisercs Hamanran, u jan KpaTKHe CBEICHHS O €ro
poaMTeNnsx M yudnrtene. M. I'apTmaHH 3aKOHUYUMIJI nepeBoi, onyOIHKOBaln ero B
JXypHane H ocenslo 1902 r. oprannzosan noesaky B Cpeanioro Asuio. On nodsiBal
B ropojax M cenax Kamrapa, ViGekncrana, Kupruzuu um Tamxkuxucrana. B
Kaikape oH 00yUHIICS Y MECTHOrO yueHoro Apuda.

O BneuaTneHusax or noesnkn M. XaptmanH co3aan ctathio «Kazammxo» H
OnyOnMKOoBaJ ee B xKypHae « OpHeHTanHe MuTepatypuaiTynr» B 1903 r.

B cTaThe ONHCHIBAIOTCS CBATHIHM MampaGa -yueHoro H Typucra B ropax Kuras
- 1 Kelprei3crana, OTHOLICHHE NIPOCTHIX JIIOLEH K NoaTy. B HoMepe « TypkecTaHCKHX
Bepomoctei» 3a 1896 r. II.JILK.IO. B cBoe# cratbe «IIncema 3 Maprunanay oH
MHIIET O HEOOXOOHMMOCTH O3HAKOMJICHHMS POCCHHCKHX YHMTaTeNled C KH3HBIO M
TBOpYecTBOM Maiupaba. Kuura npogeccopa H. WM. Becenobckoro «Boctounsie
3aMETKH», n3aaHHas B Ilerporpane B 1895 r.: 3Ta nu4HOCTs TpebyeT riryGokoro
BHHMaHHS H M3y4eHHs. JleBOHa Bcerjia CriopHiia ¢ MECTHBIMH MOHAaXaMH 110 pa3HbIM
BONpOCaM M Bcerja nobexaana!’.

«JlesoHH Mampab» c pacckazaMH M raselsMH Obul  nepeBelieH Ha
dpanuy3ckuii a3b1k B 1993 roay. 3TO npou3BefeHHE, CO3JaHHOE COBMECTHO C
nepesoquHkamMu JKanom-JIyn bBansnom u Xamunom HMcmawnoseiM, Obuio
onybnukoBaHo B "Serie Asie Centrale" (cpenHeasuaTckas KHH)KHAs Cepus)
¢dpaniysckoro u3matensctBa "Gallimar"... ABTopel yunH Bkyc (paHLy3oB
yuTaTeNed M UX MHTepec k BOCTOKy, KOJMMYECTBO paccKa3oB B KHHIE€ M HEMHOrO
ype3aHHbId pasmep. «JleBonn Mampab» no-¢pasniuy3cku HazsiBaetca «Le vagabond
flamboyant» (CeTon3ayyarouunii aepsuu).”

B kuury Bouuiu 55 rasenei, 4 myxammbl ¥ 2 Mypab6si Mampaba Bo
¢dpanmysckomM mnepeBofe. BaxHeHiuel ocobenHocTeio kHurn «Hyp TapaTyBum
JICPBHIL) SABIAETCA €€ AyXOBHO-HPABCTBEHHAA HANpaBJIeHHOCTD.

TsopuecTBo babapaxuma Maiupaba ¢ OonblIHM HHTEPECOM H3YHAIOT H B
AMepuke. Pe3ynbTaTsl HallnX HabJIFOeHHH MOKa3bIBalOT, YTO CTaThs HEMELKOro
BocTokoBena Maprtuna ["apTmana «Mampad - MyapeiH 6e3ymell ¥ CBATOH reHHH»
BeI3Basa OONBIION HHTepec B crpaHax EBpomsl u  CeBepHOH AMEpHKH.
MeXpenurno3Has, MexXdITHHYECKas H MEXKYJbTypHas TEPIHMOCTL B paccKa3ax
CHHCKana J11000Bb M HEHCNaMCkHX HapomoB. Ilocne nyOnukauuu cTaThs Obuna
nepeusfaHa M peLeH3MpOBaHa H3[aTeIbCTBAaMHM Pa3jiMYHBIX HAlHOHAIBHBIX H
PEJIMIHO3HBIX opranu3auni EBponbl u CeBepHoii AMepHkH. B yacTHocTH, B 1903

1 AGaynna [ixab6ap. Kax Teba 308y, Lllax Mampa6? -Hamanran: 2007. -B. 40-41.

2Der Dichter Maschrab.// Literaturen der Volker der Sowjetunion Hg. npod. Hp. fAppu IOmrep. - Jlciimuur.
Bubnnorpadmyecxnii mucruryr BB, 1967. - C. 116.

3Myca Tomxuxomkaes. O6pasuu y3bekckoii aTepaTyps B nepesone Mapmima Xapmuarma. -T.: "Baiios”, 2016 -B.
70-71.
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rojly 27O npomuspeiaeHue XapT™maHHna ObUIO OnyOJIMKOBaHO ¢ KOMMCHTapHsIMH H
JIonoNHeHusMun B 13-m u  14-m Tomax oduumanwHoro oprana Hemeuxoro
donsknopuoro obutecta ("Verein fuer Volkskunde") - "Zeitschrift fuer
Volkskunde" (Kypunan donskiiopa).! B 1904 rosy Ha craThio OTpearMpoBaiu
wHpoKo npokommenTupoBain B Hesssche Blaetter fuer Volkskunde, I'eccenckoro
(ONBKIOPHOTO *ypHania.?

Cruxy Maipaba nepepe/ieHbl Ha AHMJIMHCKWI 53bIK M MCMOJIHSAIOTCA Ha
decTHBanaX BocTOYNBIX rMeceH. Anb(dpeno, nesel, kupyunii B Cont-Jleiik-Cuth,
wrat kOTa, CILIA, counHHII NpekpacHyo MecHio Ha razenu Maupata. B MutepHere
nosiBHJIack MH(QOPMAILKs, YTO TIECHS OYeHb TIOHpaBHIack ciiywarensM. [1o aTomy
NoBOJly H3BecTHas apabckasi nesuua Camupa Caun ropopHr:

I'pynna Xaprtmanna Bonuia B Tudnuc 4 centsadps uepes UepHoe u Kacniuiickoe
mopsa. Unens! rpynnsl nepeexanu u3 Tuduuca B TawukeHT, a 27 ceHTA0ps Bblexaiun
B Kawrap uepes Camapkanza. 10 oxtsaGps 1902 roga CTpaHCTBYIOWIHH Y4Y€HbIH
npu6sL1 B Kawrap yepes Tepekckuii nepesan.’

B Teuenne 7 mecaues rpynna XapTMmanHa paGoTana no ninaHy B ropogax
Epkent, XyTan, Ykcanyp u Oxcys. B xoue despans 1903 r. onu BepHynuch B Our
yepe3 ceneHus OpramtoM H Ousyxuar yepe3 Tepekckwil mepesan, a OTTyAa B
TawkenT. Dkcnennuus B Tamkente j10 15 mapra BepHynach B bepiuH B KoHILE
anpensi npubsuta. B Xopesme Mampa® oTnpaBuics B cTpaHbl biMxkHEro u
Cpennero Bocroka, mocnenoBall 3a TOproBuam, nepecek Kacnuiickoe mope B
A3sepbalizkan, a orryna B Typumio. B Asepbaiigxane Mmamymann Hacumu
MO3HAKOMMIICS C JIMTEPaTYPHBIM HACJICAHEM H yueHuem Xypydusma. Maupaly
npuaaercs 3Hadenue B kuure JDxkanamymauna IOcynoBa rod  BIAMSIHHEM
Hacumu.*«Xypypun Xumxo», «Xypydu [Hananat», «Anudp-Jlom» 3aHHMaercs
TBOPYECTBOM M CO3JaeT NMpoH3BeleHHs nmoj ero BausHueM. Kak u Hacumu, on
co3/laBaj nepcoHaXkeh u3 GYKB Ha CBOCM JIHLIE:

Anrnuiickuit my3bikoBes, Teonop Kpeiir Jlesun (Theodore Craig Levin) B
cBoeH kHHre «COTHA ThICAY IOPOAMBBLIX» - (XYIOHHHI 103 MMHT JapBellljiapH)
paccMoTpes pernepTyap MHOTHX Y30€KCKHX KITaCCHYECKMX H COBPEMEHHBIX MEBLIOB.
B kuwnre takme mooTel, kak SlccaBu, HaBou, Mampa6, Xysaiino Hcnonuunrenn
KJIaCCHYECKHX TeceH Ha cBOM cTHXM JIxopaxan Cynranos, OpugxaH XoTaMoB,
MyHomxoT Enunesa, IOn1y3s YcMoHOBa H MHOTHE JpyTHE H3BECTHBIE NEBLEL. B
HEM YTIOMHHAETCs, YTO CTHXH MaiupaGa ObUIH COMMHEHBI COTHH JIET Ha3al, YTO 3TH
necHH Jo6umbl y3bekamu, yHrypamH, TaJPKMKaMH, KBIPrbI3aMH, €BpEsIMH H
JOABMH JIPYTHX HalHOHANBHOCTEH, a cuia mneceH MampabGa cOmkaer Bce
Hapozpl.®

'Zeitschrift fuer Volskunde I'pymma 13-14 .Verein fuer Volskunde. - Bepmimt. Verband Deutscher Vereine fuer
Volkskunde. - 1903 roa.

Hessissche Blaetter fuer Volkskunde. Iymkr 3. Hessische Vereinigungfuer Volkskunde. — leccen, 1904 r.

3ToT HeTouMNK, TO MecTo.

‘Bobopaxint Mampa6. Mos moporas, Te B nopsaxe. - T, lagyp, lynam JlnTepaTypHO-XynokecTBCHHOE
wmnatenscTeo, 1990, -B. -24-28.

*Myca Tomwixomkacs. O6pasust y3bekckoiit TepaTypsi B nepesoae Maprina Xapraima. - T.: «Baiioan, 2016. -
B. 74.

83




Myca TomxkuxomxaeB w3 Hamanrana B cBOMX HccnenoBaHusax o Hagow,
XyBaio 1 MampaGe [IHPOKO OCBETHJI TAKHE aCNEKThl, KaK H3YUeHHe TBOPYECTBA
Mampaba Esponoii. AMepukoit, Typuneii, Poccueii, AsepOaiiizkaHoM U ApYTHMH
HapoJaMH, N0O0BL K YTEHHIO €r0 CTHXOB 3THX HAPOAOB, @ TAKXKE HHTEpeC My ONHKH
K JIWYHOCTH MO3Ta.

Onsapa OJIBOPT — OJHH M3 BOCTOKOBEIOB, HANMHCABLIMX OOJbIIE BCEro Ha
3anane pabor o GoraToii HCTOpHH, s3bIKE, HTEPATYpPE, MCKYCCTBE, AYXOBHOM M
TNPOCBETHTENILCKOM HacleinH y36ekckoro naposa. !

JlelicTBUTETBHO, NPOUUTAB MbIcAN XapT™anna o MawpaGe, Tonbusep Hava
HOBOE HccyienoBanHe TypkectaHa M ero ydenplX. OH IpOBEN HCCIIEIOBaHHE
TBOpYecTBa Mauipaba u oOnapykui, 4TO TOT OBII NPEHNCTABHTENEM CEKTHI
Manomatus, H 00BACHA ManloMaTHIOo clefyioumM o6pazom:

BTopoi#i naparpag uerBepToii rnaBbl nocssieHa «PazpaGoTke kpuTepHen
onpeaesieHHsl MeJArorH4Yeckoil 3(P¢eKTHBHOCTH CHCTEMbI IOBLINIEHHS
AYXOBHO-HPABCTBEHHOMH 3pesiocTH oOywarommxcsi». Ha npoTsokeHHH BekoB
y36exckuii Hapon co3nan Goraryio, pa3sHOOOpasHyl0 YCTHYIO W IHCBMEHHYIO
JHTEpaTypy. B pesynbTaTe pa3sBuUTHS y30ekCKOHM YCTHOW M TNHCBMEHHOI
JINTEPATYphl, JIMTEPAaTYpHOrO sA3blKa M MCTOPHH TMENArorukH, a Takxe
JINTEPATYPOBEJCHHS B TPOLUIOM 0Opa3oBalHCh MHOTHE JIHTEpaTypOBeNYecKHe
TEpPMHHBL. JIUTEpaTypHble OTHOLUEHHS CHITPATH BaXKHYIO POJb B Pa3BUTHH ITHX
JIMTEPaTYpPHBIX TEpMHHOB. HM3BectHO, 4TO Yy30GexkckMil Hapon HMen TecHble
SKOHOMHYECKHE, KYIbTYPHbIE H JIMTEpPaTypHbIE CBS3H C  TaIXKHKCKHMH,
KHPTM3CKHMH,  Ka3aXCKHMMH, TYPKMEHCKHMH, KaBKa3CKMMH, HPAHCKHMH,
apabCKMMH, HHOWHCKMMH HapoAaMH M APYTrHMH HapoaamH binxuero u Cpeanero
Boctoka. JIuTepaTypHble OTHOLUEHHS OCTaBMJIH TIJIyOOKHH ciel B pa3BHTHH
TEPMHHOB JINTEPATYpPOBENEHHS. MOPOIHI MHOKECTBO OOIINX TEPMHHOB, TAKHX Kak
Tasajl, TaXKHHC, Mycalnac, MyxXamMmac, MacHaBHH, pyDan, Xamca, rasenu.
BOJILIIMHCTBO TEPMHHOB JINTEPaTYPOBEACHHS, NOSIBUBLIHXCS B TPOLIJIOM, IO CHX
NOp aKTyalbHbl B HAayKe M JIATEPATYPHBIX IIPOH3BENCHHAX M IIMPOKO
HCTIONB3YIOTCA.

JInTepaTypoBeAbl COBPEMEHHOH 3MOXH HAIOT LIEHHLIE MHEHHS O MycTasaje,
€ro TIPOMCXOKIACHHH, XapaKTEpPHCTHKaX M OTHOWIEHHHM K rasend. Hanpumep,
Typeukui nureparyposes Orox Cuppu Jlesenn, 3.9. beprensc, A. XautmeTo, 2.
PyctamoB, M. 3akHpH H OpyrHe, KOMMEHTHPYS MyCTa3sajll, Er0 XapaKTEpHCTHKH,
MOAYEPKHBAIOT, YTO OH IOX0X Ha rasejb, 4TO BBIPOC M3 Hero. B uacTHOCTH,
npodeccop 3.E. beprensc nuurer:

JIuteparypoBensl Hapumon XaramoB u Baxansip CapumcakoB B «Pyccko-
Y30€KCKOM CJIOBape JIMTEpaTypPHBIX TEPMHHOBY JAIOT CIEAYIOLLYI0 HHHOPMALHIO O
XaHpe MycTazona: «MyTa3on» 3apoquiCs Ha MOYBE HApOAHON MOI3HH M MO3XKE
nepemieNl B MHCbMEHHYIO JIHTEpaTypy. Y30eKCkHe MOdThI-KJIACCHKH CO3JalIH €ro

'Tot ucToumMK, To MecTo.

?H. Xaramos. B. Capimucaxos. Pyccko-ya6ekcionii TONKOBEI CNIOBAPS JMTEPATYPHLIX TepMiHOB, -T.: "Yaimem”,
1979. -B. 6.
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npekpacheie 0Opa3subl. Y30ekckuit Mampa® co3man MHoro mycrasai. ITo3xe B
TBOpuecTBe Oraxyu nosiBuiack HoBas (popma MycTaszana.'

bo6opaxum Mawpab — omMH M3 aBTOpPOB, HanMMCaBLIMX GONbLIE BCETO B
HCTOPHH HalleH KJIACCHYECKOH mno33uu. I'NyO0OKMH 3HATOK JKHM3HHM M Hacieaus
noaTa, npod. Abaypayd dutpat nuier 00 ITOM B CBOEH cTaThe, 0ny6IHKOBaHHOH
B 1930 roay: «Camoii nonynsipHoi ¢opmoii Mawpaba siBisiercsi popma Mycrasa.
[Tocne kaxnoro cruxa rasenu Mycrasag k ¢opme cinoB npubasnsercs
ONpEIENEHHOE KOJIHYECTBO Beca 3TOro cruxa... Cpeau y30eKCKHX M uyHMraTaickux
MOITOB A HE BCTPEYaJl MHOIMX MOITOB, NMHcaBIIHX MycTasan, kak Mampa6. «Y
Maupaba npekpacheie mycTazon». ITpod. dutpaT B cBOEH craThe Kak npHMep
«TPEKPacHbIX MYCTA301%:

by xacma eyxcyoumnu manu ypmaou 6up iyn,

VY eynuau xanoon.

Yneyn w3unu wwuxuoa men eonaio xaiipon,

Y 3ynghu napuuion.

LUMTHPYET YeThipe cTpo(bl H3 MycTa3a/ia, HAaUMHAIOLLHECs C MaTJial.

ITocnenuuii nuBan Mampada 2006 roma Bkmodan 4 MypaG0bl. DTOT kaHp
CUHTAETCA CaMBIM KPAcHBBIM TMO3THYCCKHM JKaHPOM KIacCHYeCKOH HapOAHOM
JIUTEPaTyphl, @ €ro JICrkHH H HIPHBBLIH TOH NMOAXOJAMT JUIS TECHH, OCOOCHHO IJs
CTaTyCHO# MenoauH. Mel 3HaeM, uto nechs «Epra stap kyn Gopmy, éponnap» B
HCIOJIHEHHH MHOIMX Xa()H30B CTajla OYCHB NOMYJIs PHOMH.

Myxammac — oziHa U3 OpM JIMPHKH B KJIACCHYECKOM 1M033HH, COCTOSAIIAS H3
HECKOJIKHX CTpo( no naATek cTpok. Bee cTpokH nepBoi cTpodsl pudMyroTes Ipyr ¢
Ipyrom, uetbipe cTpodbl crnepylomux crpod pudmyioTes pasgenbHo, a nsras
ctpoda pudmyercs ¢ nsAToi crpodoii MepBoit CTpodsl, TO €CTh €€ MNOPAA0K
puMoBKkH a-a-a-a-a, 6-6-6-6-a, popma B-B-B-B-a.

Ciienyer OTMETHTB, 4TO B AHBaHax Mauupaba, usgauuesix B 1990 u 2006 rogax,
Cro MyXaMMbl HC ITOCBALICHBI JIPYTOMY IIO3TY C TaXMHCOM MJIM Ta3MHHOM, a
ABJIAIOTCA CAMOCTOATE/ILHBIMH MyXaMMacaMH, 0 CYLECTBY, MyXaMMaMH:

Huxunzoa énmac owur, degona Gynmagynya,

Hlavmunzea Kyivmazat yn napeona éyimazynua,

Boanab 6enun 6y wynoa mapoona oyamazyHua,

Bowza onub manomam aghcona 6yamazynya,

Ceemac cadaghnu cappogh oypoona bynmazymua.

3. 3. Tlo cnoBam BepTernbca, B NEPCHACKO-TAIKHKCKOM KJIaCCHYECKOH IM033HH
MycaMMaT BIIEpBBIE€ BCTpeYaeTcsi B TBOpYecTBe nodta XI Beka MaHydexXpH H
Karpona Tebpusu.”?. OHa nojiy4yumsia LIMPOKOE pa3sBHTHE y NodToB 12-13 BB.,
Hanpumep y Caanu. OqHako cieayeT OTMETHTh, YTO KOPHH MycaMmara MosiBUIIHCh
B HAapOOHOM TBOPYECTBE 3aIOJITO OO HAMHMCAHUs CTHXOB. Takasi K€ CHTyalus
HabJIIOZaeTCA M B JIMTEPATYPE TIOPKCKHX HApOIOB, B TOM YHCJIE Y36EKCKOH.

'H. Xaramos. B. Capmmcaxos. Pyccko-y3bexcxaii TonkoBuiit CJIOBAph JIMTEPATYPHBIX TepMuHos. -T.: "Yunrens",
1979. -B. 194.

3. 3. Bepremsc. Heropus NCPCHACKO-TAIDKHKCKO# TmepaTypul. Mocksa «Hayxan, ym. 360.
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B cnepyromut nuBan Mampa6a BKIIOYEHBI CeMb MYCaaiac, 1 3To 00beMHbIe
CTHXH.

ITockonbky MycammaThl SBASIOTCS OAHHM H3 CaMBIX pacnpOCTPaHeHHbIX
JIHDHYECKHX JKaHPOB, JINTEpaTypOBE/bl, TakHe Kak J. D. beprensc, A. XauTMeTOB,
P. Mamxunn, M. I'ynuzona. yaensain emy OoJbioe BHUMaHHME MW BBICKA3bIBAJIH
BaXXHbIE TEOpPETHYECKHE MHEHHMA. Jlake eciii B HX NPOM3BEACHHAX HE JlaeTcs
TNIOJIHOTO M MCYEPMBIBAIOLLEro ONpeaeeHHs Mycammarta, TeM He MeHee HIeiHo-
TeMaTH4YECKHE H (JOPManbHO-TIOITHHCCKHE ACTICKTHI, XapaKTepHbIe I MycaMMaTa,
TaK HJIM MHaye ocBeInaloTes. .

10 XkaHp Mycabba-mycammart. D10 pugmyercs kak Mycabba-a-a-a-a-a-a-a, 6-
0-6-0-0-a-a-B-B-B-B-B-a-2 1 T.A. «JleBon» BKo4aeT B cels aBa Mycabba Maiupa®a.

Mycab6a, HauHHalow@scs cO CTHXa «DH ryHyad HaBXe3H TYJHCTOHH
MaJoxaT», CErofiHA ABJSETCA caMoH JII0OHMOMH mecHel y36exkckoro Hapoaa, H ee
TIOIOT TIEBLI -Xa()H3E! BO BpeMsl LIEPEMOHHH.

Mampab «JleBOH» HMeeT OJAHY OCOOEHHOCTb, H O3TO BOCBMHTOMHOE
NO3THYECKOE IPOH3BECHHE.

Tperbst yacTe rnaBbl O3arjaBiieHa «ONBITHO-HCNBITATEJBHBIE PAGOTHI H
AHAJIH3 HX pPe3yJIbTATOBY.

B cucTeMe NOBBINIEHHS AYXOBHO-HPABCTBEHHOW 3pEJIOCTH Y4YalIMXCs Ha
OCHOBE  COLIHAIBHO-NEJArOrMH4eCKHX  HIAEeH  OKCrepuMeHTanbHas  pabora
NMPOBOAMIIACEH B CIIEAYIOIEM TOpsaKe:

1. Dran onpenenenus ¥ noaroroBkd (2020-2021 rr.). Ha aTom aTane Gsut
COCTaBJIeH TUIaH NPOBENECHHs HCCIIE[lOBaHHH, ONpeneieHbl MecTa MCNbITaHnH. B
CHCTEMeE TOBBIILEHHA JYXOBHO-HPABCTBEHHOM 3PEJIOCTH 00y4alolHXCsl Ha OCHOBE
COLIHANILHO-NIEJarOTHYEeCKUX TpeJCTaBleHnii 00y4alolMXcsl MpoaHaIM3HPOBaHa
HOpDMaTHBHO-TipaBoBass  0a3a,  oOpa3upl  0Opa3oBaTENBHBIX  MPOrpaMM,
chOpMHpPOBAaHA THIIOTE3a, YTOYHSAIOMIAs CYLIHOCTh OOILEYeNOBEYECKHX H
TYMaHHTapHbIX NpefcTaBneHnii babapaxuma Maiupaba, a Takxke H3yUHTh €10 MECTO
B Pa3BHTHH MHpPOBOIi mepjaroruyeckoi Meicau. Ha 3Tom atane Gbun onpenenensl
HanpaBJIeHUs ¥ KPHTEPHH pasbsCHEHHs CTYAEHTaMH CYTH OOIIEYETOBEYECKHX M
TYMaHWTapHbIX uaci Bobopaxuma Mampaba. Ilyrem npenpapHTensHOlM
KOHTPOJIHOH paGoThl ObIIH ONMpenesieHbl NATh YPOBHEH CTYNEHTOB, OTHOCALHXCH
K npobneMe HeenenoBaHHus.

2. Dran peanusauuu (2020-2021 rr.). B cHcTeMe MNOBLIMIEHHS JyXOBHO-
HPaBCTBEHHOH 3peslocTH OOy4alolMXCSA Ha OCHOBE COLHMalbHO-TIENarorHyecKHX
MbicTiel Obula paspaboTaHa M anpoOHMpoBaHa MOLENH JUIA BLISICHEHHA CYLIHOCTH
obuieyenoBeyeckuX U ryMaHuTapHbix une bobopaxuma Maiupaba, a Tarke ans
H3y4EHHs €ro Mecrta B pa3BHTHH MHPOBOrO MEAAarorHYecKoro MbILIJIEHHSI.
OnpezeneHsl MeAaroruyeckHe ycnoBHs 3G(EeKTHBHOH peanu3allMd MOJCIIH,
OnpefeNeHbl  TEXHOJNOTHH, pa3BHBAIOIIHE HMHHOBALHOHHBIH  MEHEIKMEHT.
JIkn3akckMH rocyJapcTBEHHBIH nenarornyeckuii  yHuBepcuter (209 wen.),
HamaHraicknii rocynapcTBeHHbIH yHuBepcuTeT (204 4en.), s BBISCHEHMS

'0. Hacupos, C. [lxamonos, M. 3iiosymmimnos. JKanps! yabekckoit knaccuacckoit noamm. - T.: Vaurens, 1979. -B.
113.
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CYIIHOCTH 0DlIeYeNOBEYECKHX M TyMaHHMTapHBIX uiuei Babapaxuma Maupaba B
CHCTEME TOBBILICHHSA JlyXOBHO-HPABCTBEHHOW 3PEJIOCTH CTYJICHTOB Ha OCHOBC
COLHAILHO-TIEAArOrHYECKHX HAEH, a TakKe H3YyYHUThb HX MECTO B pPa3BHTHH
MHPOBOTO NMEAarornyeckoro Melsieaus. Beero 6su10 106poBonsHO oToGpano 620
CTyIeHTOB YHHMBEpCcHTeTa y36ekckoro s3bika M JuTepatypsl (207 uenosek).
Orobpaunele rpynnsl  ObiiM  pasfeneHsl Ha 9IKcrnepuMeHTatsHeie (D)
koHTposibHbIe (KI7) rpynmner.

3. 3auounTensHeiii atan (2022 r.). IToaBeneHbl HTOrH KCNEPHUMEHTANIBHOH
paboThl, TNOCTaBJCHBI OKOHYATENLHBIE BBIBOJABI, YTOYHEHBI pE3YJILTATEI,
CHCTEMaTH3HPOBAHBI SKCIIEPHMEHTANIbHBIE JaHHbIC, (POPMATTH3OBAHBI PE3yJILTATEHI
paboThl.

Tadonuna 1.
BriOpannbie rpynnbi HKOJIHYECTBO PECNOHACHTOB
T e Oxenepumentan | KontponsHas s
bhHad rpynna rpynna
Jxu3aKckui
T'ocynapcraemmiu 104 105 209
Ilenaroruueckuii
Yuusepcurer (JAI'TTY)
HamaHranckuit
rocyaapCTBEHHBIH 101 103 204
yuuBepcutet (HamIVY)
TamkeHnTckHi
roCyapCTBEHHbIH
YHHBEPCHTET Y36eKCKOro 103 104 207
A3bIKA H JIMTCPATYPhI
(TTYVYs1I)
HToro: 308 312 620

ITo pesynbraTam okcnepuMeHTa ObUI  NPOBEAEH CPEAHHH  MOACYET
OKCIIEPUMEHTANILHOW H KOHTPOJIBHOM TIpyNN C LENbI0 BBISCHEHHS CYIIHOCTH
oflueyesoBe4eCKHX M TryMaHWTapHeiX uiaed bBabGapaxuma Mawpaba, a Taxxke
OnpeneneHHss  YypoBHA 3(¢EKTHBHOCTH H3yYeHHss MecTa B  pa3BHTHH
NIEJarorHIecKOro MbILIJIEHHS] B CHCTEME IOBBILICHHS JYXOBHO-HPAaBCTBEHHOMH
3PENOCTH HAa  OCHOBE  COLIMANBLHO-TICHATOTHYECKHX  TPENCTABICHHH, MBI
NPOAHANIU3UPOBANIH UX OOYYEHHE C TMOMOLIBIO MaTEeMaTHKO-CTATHCTHYECKOro
metona Crynent. Beero B okcrniepuMeHTe NpHHsIO ydyactHe 620 ciiyluareneH, u3
HHX 308 B 3xcriepUMeHTaNBEHON rpymie U 312 B KOHTPOJIBHOM rpyIIie.

B cucTeMe mNOBbILIEHHS JYXOBHO-HPABCTBEHHOM 3pE/lOCTH HA OCHOBE
COLHAIBHO-TIENAarOrH4eCKUX HACH NOKa3aHkl pe3yJibTaThl YPOBHSA 3 ()EKTHBHOCTH
BBISICHEHHSI CYIUHOCTH OOLIEYENOBEYECKHX M TyMaHHTapHbIX uueil baGapaxuma
Maupa6a, a Takke H3y4eHHs ero poJiH B pa3BUTHH MEAArOTHYECKOr0 MBIIUICHHS B
cnenyrouei Tabnuue (tabn. 2.)
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Tat6anua 2.
IToxazaTein yCneBaeMOCTH Pe3yJIbTATOB HTOrOBOI0 3TAINA BCEX CTYACHTOB

BY30B
= -
2 Z
e S
= - 14 <@
- -] - - [=9
= el | = = a
Kpunrepun g = z 2 3 E
ERimesl el s | B |
= = (=) » o g
] &
5 4 3 2
ey 5 OI' | 308 | 56 | 137 | 113 2
OcBOEHHE TEOPETHYECKHUX 3HAHMI KT 3121 28 T 62 111 a1
TBOpTic CTBO-KpCATHEHOCTS O | 308 60 | 130 | 116 | 2
KI | 312 | 28 67 | 174 | 43
N i BOIT Or | 308 | 58 | 136 | 111 3
7 + KT |312] 29 | 70 | 169 | 44
‘YMeHHE NpoABIATbL HHHLHATHBY H Or |308| 60 [ 138|110 ) O
CaMOCTOSTENBHOCTD KEN|E3120|727 73R 75837
Or | 308 | 59 | 144 | 105 0
Bopr6a ¢ penuruo3HsM gaHatHIMOM T 13121 27 73 1173 | 39
AU | 308 | 60 [ 150 | 97 1
CrnpaBeUIHBOCTb, NpeayOekIEHHE, YUECTHOCT xr 1312128 178 1167 1 39
b oI | 308 | 60 | 151 | 96 1
CTpeMiieHHe CTaTh COBEPIICHHEIM Yeso K 1312129 [ 80 1161 1 a2
OGnanaHue THYECKHMH H DCTETHYECKHMH oI | 308 | 64 | 150 | 92 2
YyBCTBaMH KISR1E31 28| 308 755|81705]| 237
06 o O | 308 | 60 | 142 | 105 1
e KT | 312 ] 28 | 72 | 171 | 40

Ecnu BBIpa3HTh 3TH pe3yJbTaThl B COOTBETCTBYIOUIMX AMAarpamMmax, TO 3TO
Gyner BeIrNALETH cleayouuM obpasom (puc. 1).

- . - e ——

B HI'; ynosner.; 171

o A A L = TT; xopomo; 142 : .
L TF ynosnet., 105
= Tl' OTNIHO, .60 HT'; xopowo; 72
R HI; 40
a2 Iﬂ' oTmHuno; 28 I — HEYAOBIET.;
- =TT =HC T, neynosner. l-

Pucynon 1. Hoxa:a'renn YCIeBAEMOCTH Pe3yIbTATOB JHEBHOIO 3TANA BCeX
CTYACHTOB BY30B
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B wuccnenosarensckoit paGorte, npoBoaumoi B cucteme oOpMHUPOBAHHA
JlyXOBHO-HPAaBCTBEHHOH  3pENOCTH  YYALMXCA  HA  OCHOBE  COLHAJILHO-
MEJarorHYecknuX TpEeACTaBJICHUH, Pe3yabTaThl  MaTEMaTHKO-CTATHCTHYECKOro
aHanu3a, TNPOBEACHHOrO /I BBIACHEHHMS CYIIHOCTH OOIIEYESIOBEYECKHX H
rymMaHuTapHbiX HMaeH babGapaxuma Mampaba, a Takke ISl H3y4YCHUS PONIM B
Pa3sBHTHS MHPOBOTO NEAAaroriyeckoro MaILIJICHH, TIO CPABHEHHIO C PE3yLTaTaMH,
MONIYYEHHBIMH B KOHLIE DKCIICPHMEHTA, YPOBCHL 3HAHHH B KOHLE DKCMEPHMEHTA
OBIT OTMEYCH KaK BBICOKMI, a TakKe METOJaMH MaTeMaTHYEeCKOW CTATHCTHKH
JlOKa3aHo, YTO YPOBEHb 3HAHHMsA MO HM3YHEHWIO POJIH B PaA3BUTHH MHPOBOIO
NeJ1arorHYeckoro Meinuienust 6stn B 1,17 pasa, To ects Ha 17 % BbILIE B KOHLE
JKCNEpUMEHTA.

SAKJIIOYEHUE

B pesynnTaTe npoBeeHHBIX HCCIEI0BAHNH 10 JOKTOPCKOM AHCCEPTALHH 110
(dopMHpOBaHHMIO CcHCTeMBl ofecreueHHsi [[yXOBHO-HPABCTBEHHOH  3pEeloCTH
ofyualomuxcsi Ha OCHOBE COLHAILHO-NEJArOTHYECKHX MpeACTaBieHHi (Ha
npHMepe npousseienuit baGapaxuma MampaGa) GelnH npeacTaBieHsl CleayoLme
BBIBOJIBI:

1. O6obuwas pa3BuTHe 0Opa3OBaHHA, IUKOJBI, HAYKM M KYJIbTYpsl B
Byxapckom amupare, XuuHckoM u Kokanackom xancrsax X VII-XVIII BB., MOKHO
OTMCTHTb HEKOTOPLIH 3aCTOH, OTCTAJNOCTh M yNajoK B HEKOTOpPbIX oOnacTsax B
nepHoJI ALUTapXaHH0B MO CpaBHEHHIO ¢ niepHoaoM Tumypnaos u LlenGanunos.

B yuebuukax uctopuH nemarorukd Obul mepexox ot 17 Beka k 19 Beky,
mectamu Habmonaercs npoGen. Toneko B cucTteMe o0pa3oBaHus MOAYEPKHBAETCS,
YTO NPOHW3BEICHHA TaKHX MYApBIX nucarene, kak Cypu Annaép, u3ydanucs B
wkonax-meapece. B To ke Bpemsi 6buUl0 oT™MeueHo, uTo Cesaniennsid Kopan u
Xagucel npenonawoTcs yraybnenno. Kpome Toro. Tpya mnpaBuTenei, OeKoB,
PEMCCIICHHHKOB H YMEJIbIIEB, CO3/IaBIIHX OTPOMHBIE APXHTEKTYPHBIE MAMATHHKH,
Xysaiino ceina Xomkamnasapa Ioiin6Ha3apa u3 UYumrana, BaGapaxuma Maipa6a
13 Hamanrana, panoBaBirero Hapoj CBoeii 1moa3uei, Cioco6CTBOBABILHX Pa3BHTHIO
TIE[JarOTHKH TOTO BPEMEHH.

2. V30ekckMH MOIT M ydeHbli, MblcauTenb-niegaror Babapaxum MaiupaG
OCTaBHJI OTPOMHOE Hay4yHOE HacieAue. DTO HacClelHe — ero ra3ejid, MycTasaisl,
MypabbsI, Myxammachkl, Mycaanacel, Mycat6ackl, MycMaHMaHbl, MacHaBH, (api,
YETBEPOCTHILIHSA.

Ero mosTHueckoe Hacnenmne 65110 omyGnukosano B 1990 r. JhkananuuinHoM
I0cynoBeiM u3 XaTupuu ¢ npeaucnosneM «MexpuOGoHHM Kaizacany», a B 2006 r. —
ObL1 M311aH «JleBoHY. JIKananuaauH nowen no nyTd PyMH H cO3/1a MOITHYECKOE
npousBesieHne «Mabaau Hyp» B oTBeT Ha «MaHnaBu MacHaBny. Clieayer OTMETHTb,
YTO 3TH paboTel BHOBL MNYGIHKYIOTCS B IEPHOA HE3aBHCHMOCTH. ITOMHMO
HPaBCTBEHHO-BOCIHTATENILHOr0 npousBeneHus «Kumén, 6bu10 00HapyKeHo, YTo y
Maiupa6a ects Takue cTHxoTBOpeHHs, kak «Kuccau Baiicyn - Kapanuy», «Kuccan
Me'ponxky Pacysnn Axpam (c.a.B)».

XoTs npousBeneHHs MoO3Ta GBUTH CTPOro 3ampelieHsl B FOAbl, KOLAa Hale
Pa3BHTHE KOHTPONHpOBaoch ApyrumH, «Taskdpan kananpapan» u «Kuccan
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Maupab» GbUTH M312HBI HAWHM HAPOAOM He ToNbKO B Cpenneii A3um, HO M 3a
pybexoM, BO MHOrMX cTpanax Esponsl, ®panuuu, Typumm, Tepmanus,
BennkoOpHTaHusa  AMepHKa NOYHTAIH H H3YYaIH.

3. Mexak Borucrany, poaom 13 borucrana, B knure «Taskupau kananaapaiy»
TNIPHBOAATCSA CBEACHHS O INyTEIIeCTBHH MaipaGa M0 MHOTHM CTpanaMm ¢ copoka
KaJlaHnapamH, TOMyJIApH3alUHH CBOCH Mo33HM. BCTpeyax ¢ Cydu Annaépom B
Kabanusie, noesgkax B Banx u Kyuays, u ero oxecroueHuslii KOHQIHKT C
Maxmyznom kataroH6u. KpoMme Toro, CTHX# 109Ta pasHbIX KaHpoB, 0COOEHHO Cro
ra3ejiv, BKIIOYAIHCh B IOBCCTBOBAHMS H BOMPAIHCEH B IIOBECTHY B COOTBETCTBHH C
pacckasamu. ITofBoAs HTOr Teme ocserienns obpasa nosta B «Kuccan Mampa6»,
XOUETCsA OTMETHTD, YTO BCE PACCKA3bl M JICFCHIIbI B HEM SIBJIAIOTCS HEOOXOAMMBIMH
TIPOH3BEEHHAMH B CO3aHHH 00pa3sa 11o03Ta.

4. Yuenue o B3miagax Mampaba ObUI0 B NepByI0 ovepeab BIAOXHOBICHO
A00pbIMH HpaBaMH Haulero npopoka Myxammana (Mup emy), 61arocjoBeHHBIM
xanucom Xomku HMcmauna ans-Byxapu, HpaBCTBEHHBIMHM BO33pEHHAMH AMHpa
Temypa H HpPaBCTBEHHO-BOCIHTATENLHBIMH H MEAarOrHYeCKHMH BO33PEHHAMH
Annuiepa HaBoH, B KOTOPOM TpOCNaBnsioTCsA 4elioBeueckue aobpoaerenn. On
BBIJIBHTAET MBbIC/Ib, YTO YTOXIEGHHE POAMTENsSM ecTh yroxiaeHue bBory, u
NOJYEPKHBAET MBIC/b, YTO YEJOBEK, FHEBAIOLHICA HA CBOMX poAMTeNieH, paBeH
TOMY, 4TOObI HaBNeub Ha cebsi rHeB Boxkuit. IToguepkuBas KOHLENLHIO 0n00penus
Otua, bor onoGpser 1 noouipsier YenoBeKka y4HThCA BEpPe Y CBOEro OTIa. DTO TAKKE
TNIOBBILIAET CTATYC MaTCpPH M HamnpasJjisieT OTHOLIEHHE KO BCEM POJCTBEHHHKAM Ha
nobponerels, a pebeHok BepeT cebs nepe HUMH Kak pab;

5. PasMpiluisis Ham TNPEeNCTaBIEHHAMH MO3Ta O YeIOBEYEeCKHX Ka4decTBax,
Maiupab yunIics y CBOMX NpeAlecTBeHHHKOB SlccaBu H HaBou H npocnasisii TakHe
YEeJIOBEUECKHE KauyecTBa, Kak YeCTHOCTh, CMpPaBeMIHBOCTH M PEJIHTHO3HOCT,
KOTOpbIE NPOTHBOMNOJIOKHBI PANOCTH, BbICOKOMEDHIO H HEBEXECTBY B 00LIECTBE.

MeICTHTENs  MOAYEPKHBAN, YTO KaXKAblH  4eNOBEeK JO/KeH ObITh
COBEpIIEHHBIM, €ro0 BHYTPEHHAA OywWla JAO/KHA OBITe YHCTOH, OH JOJKEH
CTPEMMTHECS K MYAPOCTH M COBEPLUEHCTBY, HE NpEaBaThCs JIEKIOMBICIHIO, HE
TEPATH CBOIO WHANWBHIYANEHOCTE, OBITH YHCTHIM TEJIOM, «4HCTBIM AYLIOH H YHCTBIM
B peury». H.KOMHIIOB onHcal eNHKaTHOCTh BKyca Jiiobsulero (mobsuwero Annaxa),
JIeJIMKATHOCTD €ro CJIOB H BBIDDKEHHH, IEIHKAaTHOCTh HACJaXKAEHHA H BOCTIPHATHS,
MSATKOCTH XapaKTepa H MATKOCTE cyduickoro cepaua. OH 6bL1 MHCTHKOM, KOTOPBIi
Haxoaus 60’KEeCTBEHHOCTh B CBOHX INPOH3BE/IEHHAX;

6. B Hacnenun Mainpaba npobnemMa coBepIeHHOrO 4e10BeKa ABNSETCS OQHHM
W3 BakHBIX (aKTOpoB O0OIIEro HAmpaBJCHUs W Pa3BHTHA HAIHOHAJILHOM
AMTEepaTypbl M TNENArOrMKH BCEX TIOPKCKHX HApoJOB M oOKasajla MpsaMoe
MOJNIOXKHUTELHOE BJIHAHHE HAa pa3BHTHE H COBEPLIEHCTBOBAHHE 4YeJOBEYECKOro
pasymMa M MblUUIeHHA. BeposTHO, MO3TOMY TMNpEACTABHTENH HaLMOHAILHOM
JMTEpaTyphl HapoaoB MoBapoyHHaxpa M BCE NpPENCTABHTENH IEJarorHyecKoH
JIATEPATYpbl MOCIEAYIOUMX CTOJETHH BOCNOJB3OBAINCH AYXOBHBIM HacliequeM
Haeon n Mauwpa6a, npHHAIH HX B YYHTENS W TOPAHJIHCE HMH. OHHM CUHTAIH 3a
yecTb OOpaTHTbCA K CBOHM TIDOM3BENCHHSM B BOCIMHTAHHH COBEPILEHHOIO
YeJloBeKa, NepeHATh TBOPHECKHH OMBIT, BBICOKHH NMpHMep M obpasew, ¥ co3jaaThk
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NOKH3HEHHYIO 1033110, kak Hason u Matupab. I'nans na razenu Hasowu, babypa u
Mampa6a, CTaHOBHTCS SICHO, YTO MOHATH B HUX 00lllee HETPYIHO.

7. Jenas BbIBOJA O TMPOCBECTUTENLCKHX HIEAX B TBopyecTBe Maiupa6a,
muteparypoBenst H. Komunos, M. Xakkyn, B. Jloctkapaes, H. Jlkxymaxomka u
JpyrHe KpHTHKHM TNOHYEpPKHMBAIH, YTO TIOC/IE HE3aBHCHMOCTH, cBOGOIHOH OT
MOJICPHH3MA, @ He C TOYKHM 3pEHHs KJIaCCH3Ma NpH TOTAJIMTApHOM pEKHME, ero
TBOPYECTBO M3y4aeTcsi B AyXe 00 beKTHBHOCTH, a HE B Y3KOM KPYTy .

MaiupaG nobeiBa noyTH BO BeeX ropogax v npopuHumusax CpeaHei Asuy, 6bin
OCBEJIOMJIEH O COLMaJIbLHOM TOJIOKEHUH HApOoa, TIPH3LIBAJT €ro K NMpOCBELIEHHIO U
TIO3HAHHUIO, TMHC&I TUIaMeHHble rasend. Ero CTHXW yYHHKalIbHBI  CBOEH
NonyJsApHOCTLIO, BAXXHOCTDLIO YKPENJIeHHs HieH 0opbObl ¢ HEBEKECTBOM M €pechIo,
COBEPUIEHCTBOBAHHA TMOJ3HM M COBEPLICHCTBOBAHHS HCKYCCTBa. OTO [03T,
CO3aBLIHH CBOMMH NPOCBETHTEILCKHMH HACAMH YHUKAIBHYIO LIKOJY B HCTODHH
y30eKkCKOH neaaroruky, BeIMKHi neaaror, octapuBiunil boraroe Hacneaune. OH Ob1n
BOILIOLIEHHEM cTaTyca «®Pakuprap woxu», «CypaTh Oamap, cuiipaTH Majiak» B
wapuare, «ToT, k1o uckan CBATOE CNIOBO, HCTHHY», H B OCHOBE ero 0e3ymus Obin
YEJIOBEK, NOCTUTIIHH BBICLLETrO NMPOCBETACHH.

8. OTHOCHTENBHO TONKOBAaHHS JAMIAKTHYECKHX BO33PCHHII B TBOpPYECTBE
Maupaba, ero MHpPOBO33peHUECKHX B3TJIS/IOB HA HayKy, o6pa3oBaHHe, o0yueHHe,
Ha3uaHHe, COBET, MOpallb, MPHMeEp, SABISIOLIHICA 0Dpa3loM, TaKHe YYEHHs, KaK
TIoCNyllaHHe, MOJIMTBA, MOKasHHE , MPOILEHHE M MOJIeHHe, Bceria MOKJIOHAACH
bory, nNpOHMKHYTbl BOCNMTATENbHBIMH, HPABCTBEHHBIMHM, Ha3HAATENHLHBIMH
HIesMu: Bee rpemnel, HO 51 HET, - CCJM Xouellb ObITh BEJTHKHM M COBEPIIEHHBIM
YEeI0BEKOM, KaK CBsITbIe B GPEHHOM MHpE, TOJIBKO MOKaHCs U MOMPOCH MPOLIEHHS, -
"“Mawpabo, Xxeu kanja KuiMa JuIIHH HeTHRQOopHH .

CoumnanbHoO-OyX0BHBIC M AMOAKTHYECKHe B3rnsasl Mawpaba oTBevaroT
TpeGOBaHHAM COBPEMECHHOH HCTOPHH MEAAaroruki (uiocoCKo-Xyn0kKeCTBEHHOM
TIPHPOJIOH ero rasejiel O MOBEICHHH - MaHepaxX, BOCIHTAHHH, Ha3UJaHHSX.

9. Ananuz BeIBOAOB 00 HM3yueHHM TBopuecTBa Mampaba 3a pybekoM H
METOAHKH H3Y4YEHHMs YYEHHH O JKaHPOBBIX XapaKTEPHCTHKaX MO33MH B By3ax
TIOKa3bIBAET, YTO XH3Hb U TBOpYeCTBO Anuilepa HaBou, XomkamHazapa XyBaiao
1 Bo6opaxuma Mampa6a u3zyuatorcs B 3apy6exHBIX By3ax, ocobenHo B 'epManuy,
CIIIA, ®panuun, Poccun u Typuun. Ha 3anane, EBpone - 9TUM 3aHHMAJIMCh €l1le B
XIX Beke ppanityssl, Hemusl, ['epman BamGepu, utpens ne Penn, Bepuep penep,
Hoxannec ABerapanHaH.

Bonbwo# Bknan B pa3sBHTHE HaykH MalupaboBeleHHs BHECIH €BpOMNeiCcKHe
ydensie H.W.Becenorckuii, H.C.Jlukowwnn, B.JI.Barkun, H.IT.OcTtpoymos,
M.A.Canse, A.E.Illmuar. B 1902 romy Hemew MapTtun XapTMaHH Hanucan
Hay4HblH Tpya "Mawpa6 — Myzapelii, CBATOH I0poAMBBIH" Ha OCHOBE "JleBOHaH
Mawpa6" u "Illax Mawpa6". Hccnenosatens TBopuecTsa Mampaba Myca
Tomxnxomxkaes u3 Hamanrana onyGaMkoBan HayuyHO-HCCIIEI0BATENLCKYIO paboTy
Ha oTy Temy. B Typuum npoussenenue Mampaba «Mabaan Hyp» 6sut0
ONyGJIHKOBAaHO Ha TypeukoMm si3bike. [Ipoussenenus Maipa6a Gbutu nepeBeacHBI
Ha aHIIMHCKMHA A3bIK BOCTOKOBEJOM OJBapAoM AJIBOPTOM H C HHTEPECOM
uMTaloTCA Ha 3anane. CrnenyeT OTMETHTB, 9To «Knccan Mawpa6y» 6bi1 nepeeneH
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Ha apabCKuii, eBpelCKHi H eBPONCHCKHE A3BIKH, CTAT YHHKAJILHBIM JIOCTOSHHEM
MHPOBOH JIMTEPATYPLI.

10. B nurepatype naponos CpeaHel A3HMH, TAIKHKCKHX, KbIPTbI3CKHX,
Ka3aXCKHX, TYPKMEHCKHMX, a Takxe B Jureparype Kaskasza, Mpana, apabGckoi,
MHIAMHCKOH W3yYanach >KaHpOBas XapaKTEPHCTHKA TOJ3WH, JKAaHPbLl JIMPHKH
MycTasan, Mypab0a, razenb, MacHaBH. MyXammac, Mycajgac, Xamca, pybam,
TaJXHHUC, Ta3all, TAKME BHIbl, Kak (apa. D1y Tpanuuuio passund Anuiep Hasou,
Cydn Annaép, Xomxamnaszap Xygaito u baGapaxum Mampa6. B y3Gekckoii
JIMTEpaType IHPOKO PacnpoCTpaleHbl KJIaccHueckne Mypad6a (YeTBepocTHIIHE),
MyXaMMBI (naTHCTHLINE), My Calb] (mecrepocTHiLKE), MYy3aMCaJlbl
(BOCLMHCTHILIHE), B 3THX %KaHpaX TakKe I10A0TBOPHO TBOpHI Mawpa6. B ucropun
BCeX TIOPKCKHX HapollOB, B TOM HHCJE H y30eKCKOi JIHTepaType, B 3THX JKaHpax
CO3/1aHEI IIEEBPHI UBETONOITHKH. EcnH onpathes Ha meicn D. 3. Beprense, A.
Xauntmeros, P. Manxunu, M.I'ynusansl, To n3BecTHo, uTo Mawpa6 co3pan Gonbue
TIPOH3BENIEHHH B XaHpaX MycaIiac ¥ MycTasaj jiaxe, yeM Hasou.

Ha ocHOBAHHH BBIIIEH3JI0KEHHBIX BIBOAOB OBLIJIH CAeJaHbI CJeaylouie
NMPAKTHYECKHE NPEII0KEeHHA H MEeTOAHYEeCKHEe PEKOMeHIALHH:

1. B Hamanrane rutanupyercs noctpouth «ITapk Maiwpa6ay.

2. YcranoBka namsiTHuka Maiupaly Ha «AJiee nucarenei» B TalkeHTe.

3. Cospanue «MexayHaponHoro ¢onna Mawpaba» B Hamanranckoi
obnactu.

4. Hcxons H3 OCOOCHHOCTEH nepHona mIo0alH3aUMH M COLHANBHBIX
NnoTpedHOCTeH TIpakJIaHCKOro OoOLIeCTBa, OPraHH30BaTh B BBICUIMX YYEOHBIX
3aBefieHnsax crenkypcel  «[lemarorudeckne B3arnsasl  Mampaba», BecTH
NpONaraHAHCTCKy10 paboTy Ha OCHOBE INpOM3BeleHHH nodTa B Y4eOHBIX
3aBefleHUAX, Maxaax, CMH.

5. COop HCTOYHHMKOB TBOpuYecTBa Mamipaba, xpaHsuuxcs B OuOIHoTekax
3apybexHbIX cTpaH (B yacTHOCTH, Typuuu - Tonkansl), npHBeaeHHe dhakcHMHIe
NpOM3BENCHHH ModTa M3 OuOnHoTek @panuuyn, Bensrumu, BennkobpuTanuu,
I'epmanuu, Pocenn (Cankr-Tlerepbypr) B Y3bekucran.

6. PaclUMpHTE Kpyr HcCleOBaHHi pykomnuced Tpou3BeneHHi Mampaba,
xpanamuxcs B MHCTHTYTe BocTokoBeaeHHs uM. ABy Paiixana BepyHu.

7. Mbl BbIIBHTaeM 4YETKOE MHEHHE, 4YTOObl YCTPaHHTb MHOXXECTBO
Pa3HOMTEHHH Ha TeMy pOXKIEHHA W cMepTH Mampada. YuuTsiBas, yro Mampa®
poamics B 1653 rony, yMeCTHO NPH3HaTk, YTO OH ObLT nosewieH 22 mad 1711 rona
B banxe B Bo3pacre 58 ner, npouwto 311 ner nocne cMepTH noata 1 369 ner nocne
€r0 POXKIEHHs
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INTRODUCTION (Abstract of the PhD Dissertation)

The aim of the Research work is in the context of improving the system of
ensuring spiritual and moral maturity of students on the basis of socio-pedagogical
ideas, it is to clarify the essence of Boborakhim Mashrab's universal and
humanitarian ideas, as well as to clarify the essence of the development of world
pedagogical thinking in a broad process.

The object of the Research work. sources, scientific studies and articles
created on the creative heritage of Boborakhim Mashrab, the social-ethical and
pedagogical heritage of the 17th-18th centuries were selected as the object of the
research work.

The scientific novelty of the Research work:

In the works of 17th-18th centuries Central Asia, pedagogic scholars, who
created many textbooks, Sufi Olloyar from Kattakurgan, Khojamnazar Goybinnazar
son of Khymyon, Boborahim Mashrab from Namangan, and other mystic teachers,
have spiritual heritage, universal values, humanist ideas, moral and educational
rules, examples. and thoughts in the context of etiquette are defined;

Mashrab's works, "Improving the system of ensuring spiritual and moral
maturity of students on the basis of socio-pedagogical ideas", his pedagogical
heritage, didactic ideas in the thinker's poetry, "Mabdai Nur", "Kimyo", which
reflect the poet's mystical, artistic and pedagogical views. The educational and moral
views of his works such as "Qissai Wais ul-Qarani" have been proven.

It is proved that great mystics who influenced the formation of Mashrab's
pedagogical views, such as Ibrahim Adham, Bayazid al-Bistami, Mansur Halloj,
Jalaluddin Rumi, Sheikh Shibli, Robia Adaviya, Ahmed Yassavi, Bahauddin
Nagshband, Hidayatullah Ofagkhoja, Alisher Navoi, Sufi Olloyar, had a positive
influence on his work. .

Factors such as the study of various pedagogical genres of Mashrab's works in
schools, as well as the increase of attention and interest in his work in foreign
countries, in particular, reaching many European countries, even the American
continent, and introducing other peoples to Uzbek poetry have proven themselves.

The methodology of studying the genre features of the pedagogic thinker's
work from the point of view of pedagogic qualities of Mashrab's heritage, ideas
about morality and the problem of the perfect human being, educational thoughts,
educational, national-spiritual importance, and universal human values is shown.

The Implementation of the Research work results On the basis of the
scientific results obtained on the proposals for improving the system of ensuring the
spiritual and moral maturity of students on the basis of socio-pedagogical ideas:

The educational and moral views in the works of Boborahim Mashrab were
used to ensure the implementation of the grant project number 07 of the Jizzakh
region "Istigbol" regional research center "Istigbol" regional research center of the
Republic of Uzbekistan on the topic "Innovative factors of improving youth culture
in ensuring the stability of society" carried out in 2021 (2022 of the Jizzakh region
"Istigbol" regional research center Act No. 8 of April 1). As a result, the ideas in the
dissertation served as an important source for the development of suggestions in the
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practical work of carrying out empirical research on the spiritual culture of the
population and increasing civic responsibility of Boborahim Mashrab's Sufi views.

"Implementation of innovative ways of increasing public influence in raising
the legal culture of the population” of the regional research center "Istigbol" of the
Jizzakh region from the ideas in the context of moral-educational, example and
manners in the works of pedagogues Sofi Olloyor, Khojamnazar Huvaido,
Boborahim Mashrab who lived and created in Central Asia of the XVII-XVIII
centuries. was used to ensure the implementation of the tasks specified in the grant
project No. 68-11/78 executed in 2020 (Deed No. 11 of June 10, 2022 of the Jizzakh
Region "Istigbol" Regional Research Center of the Republic of Uzbekistan). As a
result, Boborahim Mashrab served as an important resource in the development of
suggestions for measures to promote our national spirituality of Sufi views, practical
work on increasing the spiritual culture and social responsibility of students in the
educational system.

Scientific-practical proposals and recommendations regarding the creation of -
the foundation of the third Renaissance through the large-scale democratic changes
and educational reforms, and its content-essence to the members of our society, were
implemented in the promotional activities of the Republican Center for Spirituality
and Enlightenment in 2021-2022. Dissertation materials were used in the
organization of spiritual hours on the theme of "Let's be a worthy successor to our
ancestors" as part of the "Five Important Initiatives". (Source: the reference of the
Jizzakh regional branch of the Republican Center for Spirituality and Enlightenment
dated May 24, 2022) As a result, the suggestions and recommendations put forward
in the dissertation in the pedagogical views of Boborahim Mashrab are high moral
qualities in young people, respect for adults, care for young people, goodness and
humanity, kindness and tolerance, Motherland and served to form feelings of loyalty
to the people.

According to the scientific results of the dissertation, it was used in the
development of mechanisms to increase attention to the issue of the implementation
of the state policy on youth in our country, to study the prospects of further
increasing the place and role of young people in life. (Deed of the Youth Affairs
Agency of the Republic of Uzbekistan dated July 6, 2022.) In order to effectively
organize the work of the Youth Affairs Agency in the fight against crime and the
prevention of offenses, in order to develop a special year program project in order
to carry out systematic work, a training-seminar was conducted based on the
research of the pedagogical views of Boborahim Mashrab in order to improve the
culture of discussion. , is being used as a material (guide) in promotional activities.
As a result, understanding of social and political processes among young people, the
essence, effectiveness and practical importance of state policy on youth was used.

In order to bring the works of Boborahim Mashrab, a great representative of
our classic literature, who is famous not only in Central Asia, but also in Eastern
countries, to young artists, Momin Hashimkhanov's dissertation entitled "Improving
the system of ensuring the spiritual and moral maturity of students on the basis of
socio-pedagogical ideas" (as an example of Boborahim Mashrab's works) based on
scientific innovations were used in creative cooperation. (Deed No. 01-03/347 of the
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Union of Writers of Uzbekistan dated March 3, 2023). As a result, the scientific
conclusions developed in the doctoral dissertation were used in the "My Mother's
Poetry" circle under the Writers' Union of Uzbekistan. The scientific work of M.
Hashimkhanov was used to analyze the unique pedagogical features of Boborahim
Mashrab's work, his philosophical, social and moral views based on new theoretical
and methodological approaches.

The problems of Islamic studies were used in the project of practical research
on topics such as the formation of the young generation and healthy faith based on
the systematic analysis of the primary sources and the religious-educational heritage
of our ancestors. (Reference No. 744 of the Office of Muslims of Uzbekistan dated
March 13, 2023). The results of the following scientific conclusion obtained in the
dissertation served for the direction of the practical grant. During the implementation
of the scientific project, the mystical concepts of Boborahim Mashrab, writing
articles on the Holy Qur'an, hadiths, and spiritual-educational thinking were
included in the encyclopedia of terms used in the works of Central Asian scholars.
The materials of the dictionary are enriched with the terms mentioned in the
scientific works of Movarounnahr scientists. As a result, in the Tashkent Islamic
Institute and other higher educational institutions under the jurisdiction of the
Religious Office of Muslims of Uzbekistan, during the 2021/2022 academic year,
scientific articles and pamphlets dedicated to the work of Mashrab will be provided
to students for the formation of necessary knowledge, qualifications and skills,
specialization in the history of pedagogy, and to improve the content of religious and
spiritual education. used.

Approbation of the research results. The research results were approved at 2
international and 5 national scientific-practical conferences.

Publication of research results. 35 scientific works were published on the
topic of the dissertation, including 2 monographs, 1 study guide, 16 articles in
scientific publications recommended for publication of the scientific results of
doctoral dissertations of the Higher Attestation Commission of the Republic of
Uzbekistan, including 14 in national and 2 foreign journals.

The structure and scope of the dissertation. The dissertation includes an
introduction, four chapters, a conclusion and a list of references. The volume of the
dissertation is 291 pages.

97



E’LON QILINGAN ISHLAR RO*YXATI
CIIMCOK OITYBJIMKOBAHHBIX PABOT
LIST OF PUBLISHED WORKS

I bo‘lim (I wacre; I part)

1. Hoshimxonov Mo‘min. Boborahim Mashrab merosida ijtimoiy-pedagogik
fikrlar rivoji. —T.: “Fan va ta’lim™ nashriyoti. 2022. 20 b/t. 320-b.

2. Hoshimxonov Mo‘min. Mashrabi mo*tabar o‘zum (Mashrabning ijtimoiy-
falsafiy dunyoqarashi). =T.: “IXTIYOR RISO PRINT” MCHJ, 2014.24 b/t. 354b.

3. Hoshimxonov Mo min, Ibragimova Gulchehra. Maktab va akademik
liseylarda Boborahim Mashrab ijodini o‘rganish. Risola. —T.: “MCHJ “Orzu”, 2002.
2b/t. 42-b.

4. Hoshimkhonov Momin. Review of religious issues in Boborahim Mashrab
pedagogical views // Current research journal pedagogical sciences. (ISSN-2767-
3758).SJIF Impact FACTOR (2021:5. 823) (2022: 6.041)Volume-03, Issue-10,
Pages: 87-96.

5. Hoshimxonov M. Boborahim Mashrabning ma’naviy va didaktik qarashlari
/l O*zbekiston milliy universiteti xabarlari, 2019, [1/2/1]. —-B.184-189.

6. Hoshimxonov M. Buxoro Mashrab tavsifida. / Of‘zbekiston milliy
universiteti, Xabarlar,2021/1/2.-B. 159-164.

7. Hoshimxonov M. Mashrab axlogiy qarashlari manbalari // Tafakkur ziyosi,
2022, maxsus son. —B. 16-18.

8. Hoshimxonov M. O‘zbek shoiri Mashrab ijodining xorijda o‘rganilishiga
doir gaydlar // O‘zbekiston milliy universiteti, Xabarlar, 2022, [1/3]. —-B.293-295.

9. Hoshimxonov M., G‘oziyev T. Mutafakkir Mashrab yashagan XVII-XVIII
asrlar Movarounnahr adabiy muhiti // Tafakkur ziyosi, 2022, 1-son. —B. 114-118.

10. Hoshimxonov M. Mashrabning didaktik qarashlari // Namangan davlat
universiteti ilmiy axborotnomasi, 2022, 3-son. —B. 811-819.

11. Hoshimxonov M. “Qissai Mashrab”da shoir obrazining yoritilishi //
Namangan davlat universiteti ilmiy axborotnomasi, 2022, 4-son. —B. 828-832.

12. Hoshimxonov Mo’min. Mashrab she’riyatida barkamol inson talqini //
Pedagogika, ilmiy-nazariy va metodik jurnal, 2022/4. —B. 104-107.

13. Hoshimxonov M. Mashrabning insoniy fazilatlar haqidagi g‘oyalari //
Namangan davlat universiteti ilmiy axborotnomasi, 2022, maxsus son. —B. 311-321.

14. Hoshimxonov M. Mashrab pedagogik merosida tinchlik va adolatparvarlik
g‘oyalari / O‘zMU xabarlari, 2022, 1/5. —B. 164-166.

15. Hoshimxonov M. Xalq ta’limi va oliy ta’limda Mashrab she’rlarini
o‘rganish uslublari // Ozbekiston milliy universiteti, Xabarlar, 2022, [1/3]. -B.184-
186.

16. Hoshimxonov M. Mashrabning insoniy xislatlar haqidagi g‘oyalari //
O‘zMU xabarlari, 2022, 1/5/1. —B. 212-214.

17. Hoshimxonov M. Mashrab ijodida “Mabdai nur” va “Kimyo” she’riy

asarlarining o‘rni // Namangan davlat universiteti ilmiy axborotnomasi, 2022, 6-son.
-B. 1028-1034.

98



18. Hoshimxonov M. Mashrab e’tiqodi. Adabiy meros. 1992, No2. 69-72.

19. Hoshimxonov M. “Mabdai nur” va uning muallifi // Adabiyot ko‘zgusi
ilmiy to‘plam, 2004, 9-son. —B. 41-45.

20. XownmxonoB M. XXusus bobopaxuma Mawpaba / Mononoil yuy€HsIi
MeXJyHapOIHBIH HayuHeli xypHai, ISSN 2072-0297, 2018, 32. 105-107.

21. XomnmxonoB M. Barnanel w oTHouieHne Mawpaba k penurun // ISSN
2308-4804. Science and world international scientific journal, 2018, Ne6 (58).Vol.
11. 68-70.

22. XomwnmxoHoB M. TpakToBka NpoOJeMBI CTAHOBJIEHHS ITOJHOLEHHOTO
YeJioBeKa B MHCTHUYECKHX B3IJisffax 1odTa U MeicnuTesnss Maiupaba // ISSN 2308-
4804. Science and world international scientific journal, 2018, Ne8 (60). 75-79.

23. XowwumxoHos M. Teopuectso boSopaxuma Maiupa6a // Monozioi yuénsii
MeXIyHapoOHBIH Hay4HBIH xypHan, ISSN 2072-0297, 2018, 20. 89-91.

24. Hoshimxonov M. Mutafakkir Mashrabning shaxs va jamiyat hagidagi
qarashlari / Hayuno-TeopeTHueckuy B3MJIsABI Ha NPOCBEIEHHE M HAYKy B
Y36ekucrane cbopuuk crareit, Kasaus, U3narensctso “Byk”, 2017. —b. 31-34.

25. Hoshimxonov M. “Surati bashar, siyrati malak” // Abdulla Qodiriy
nomidagi Jizzax davlat pedagogika instituti “O¢‘zbek filologiyasining dolzarb
masalalari va uni o‘qitish metodikasi muammolari” mavzusidagi xalqaro ilmiy-
amaliy konferensiya materiallari, Toshkent, “VNESHINVESTROM?”, 2022. —B.
473-478.

26. Hoshimxonov M. Boborahim Mashrabning didaktik qarashlari // Jizzax
davlat pedagogika instituti “Filologiyaning umumnazariy masalalari” xalgaro ilmiy-
amaliy konferensiya materiallari, Jizzax, 2021. —B. 340-344.

27. Hoshimxonov M. Boborahim Mashrab va Sharq. Hayuno-Teopernueckuy
B3IJIsbI HA NPOCBEUIEHHE M HayKy B Y3GekucraHe cOopHHk crartei, KazaHsb,
Hzparenscrso “Byk™, 2017. —B. 35-38.

28. Hoshimxonov M. Mashrabning inson va uning ezgu fazilatlari haqidagi
g'oyalari // Jizzax davlat pedagogika instituti “Qiyosiy pedagogikaning dolzarb
muammo va yechimlari” xalqaro ilmiy amaliy konferensiya, Jizzax, 2022, 5 may. —
B. 482-485.

IT bo‘lim (I wacte; II part)

29. Hoshimxonov M. Isyonkor shoir. Guliston. 1992. 5-son. —B. 8-10.

30. Hoshimxonov M. Mashrab ijtimoiy qarashlarining falsafiy ildizlari //
Guliston, 1996, 1-son. —B.56-57.

31. Hoshimxonov M. Bebaho meros // Antik dunyo ilmiy, uslubiy, ijtimoiy-
ma’rifiy jurnal, 2010, 3-4-son. —-B. 21-22.

32. Hoshimxonov M. Mashrabning ta’limiy va tarbiyaviy ogitlarini o‘tishda
didaktik texnologiya va metodlardan foydalanishning ahamiyati to*g‘risida // Jizzax
viloyati pedagog kadrlami qayta tayyorlash va malakasini oshirish instituti “Ilg‘or
pedagogik texnologiyalarning ta’lim tizimidagi roli” mavzusidagi ilmiy-amaliy
konferensiya materiallari to‘plami, Jizzax, 2011. —B.42-43.

99



33. Hoshimxonov M. Mashrab merosida ma’rifiy fikrlar talgini // Guliston
davlat universiteti “Ta’limni ragamlashtirish sharoitida pedagogika va
psixologiyaning muammolari va istigbollari” mavzusidagi yuksak pedagogik
mahorat sohibi Omon Suvanovning 80 yillik yubileyiga bag*ishlangan respublika
ilmiy-amaliy konferensiyasi materiallari to*plami, 2022 yil 6-7 may. —B. 13-16.

34. Hoshimxonov M. Mashrab she'riyatining janr xususiyatlari va uning
tarbiyaviy ahamiyati // Guliston davlat universiteti “Falsafaning dolzarb
muammolari” mavzusidagi Respublika ilmiy anjumanining materiallari, 2022 yi 20-
21 may. — B. 197-199.

35. Hoshimxonov M. Mashrab va xurufiy Nasimiy. Ma’rifat. 2021-yil 14-iyul.

100




Avtoreferat Samargand davlat universitetining “SamDU IImiy axborotnomasi” jurnali
tahririvatida tahrirdan o‘tkazildi (17.07.2023 yil).

2023 yil 17 iyulda bosishga ruxsat etildi:
Ofset bosma qog‘ozi. Qog‘oz bichimi 60x841/16.
“Times” garniturasi. Ofset bosma usuli.
Hisob-nashriyot t.: 6,3. Shartli b.t. 6,7.
Adadi 100 nusxa. Buyurtma Ne 17/07.

SamDCHTI nashr-matbaa markazida chop etildi.
Manzil: Samarqand sh., Bo‘stonsaroy ko‘chasi, 93-uy.



