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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon
adabiyotshunosligida nasriy asarlar poectikasi tarkibining bir gismi xarakterlarni
yuzaga chiqaruvchi sujet hamda kompozitsion tamoyillar bilan bog‘liq keng
miqyosda ilmiy tadgiqotlar olib borilgan va borilmoqda. Shu o‘rinda matn
transformatsiyasi muallif pozitsiyasida shakllanayotgan sujet va kompozitsiya
bilan yaxlitlik hosil qilishi, romaniy tafakkur asar qurilishida muhimlik kasb etishi,
uning g*oyaviy-badiiy xususiyatlariga ta’sir ko‘rsatishi, yozuvchi konsepsiyasining
umuminsoniy tamoyillar bilan boyishi, romanlaridagi sujet va kompozitsiyaning
mahorat bilan ishlanishida yaqqol namoyon bo‘lmogda. Keyingi davr
adabiyotshunosligida ~ umumbashariy-global ~muammolar poetik mazmun
ifodalashi, adabiy jarayonda inson taqdiri, uning ruhiyati masalasi yuqori
pafoslarda yozuvchining mahoratini ko‘rsatib berishi kabi vazifalari ishning
dolzarbligini belgilab beradi.

Dunyo adabiyotshunosligida sujet va kompozitsion yaxlitlik sintezi masalasi
hamisha yangilanayotgan badiiy tafakkurning mazmun mohiyatiga ta’sir etib
turadi. Bunday strukturaviy xilma-xillik muallif o‘z oldiga qo‘ygan magsadi va
ijodiy niyatini bir rakursda birlashtirib, chigal va murakkab insoniy taqdirlarni janr
qamrovida, kompozitsion butunlikda muvofiglashtiradi. Har qanday badiiy asarda
so‘z va matn, xarakter va obraz, shaxs va qahramon, gism va butun, mavzu va
g'oya, badiiy konflikt kabi o‘nlab adabiy komponentlar sujet va kompozitsiya
yaxlitligida badiiy-estetik g‘oyaviylikka xizmat qiladi. Shuningdek, badiiy asarda
kompozitsion vositalarning sujet yaxlitligini ta’minlashdagi vazifalariga falsafiy-
estetik idrok olami va inson munosabatlari o‘lchovining plastik o‘zgaruvchanlikka
olib kelishi, psixologik holatni yuzaga -chiqarishi, hamda badiiy-g‘oyaviy
jihatlarini yaxlitlashtirish ilmiy- nazariy o‘rganish zaruratini yuzaga keltirmoqda.

Mamlakatimizda so*nggi yillarda badiiy asar va kitobxonlikka, ijodkor
shaxsiga bo‘lgan munosabat adabiy jarayonning asosiy masalalaridan biriga
aylanmoqda. Aslini olganda, badiiy asarning sujet va kompozitsiyasi badiiylik
maromini va obrazlar silsilasini namoyon giladigan asosiy komponentdir. Shu
ma’noda, davr muammolari, insoniy taqdirlar manzarasi yozuvchi dunyoqarashini
boyitib, hayot mazmunini qalban his etishga chorlaydi. Zero, “Bugun jonajon
O‘zbekistonimiz “Milliy tiklanishdan — milliy yuksalish sari”’ degan ustuvor g‘oya
asosida o‘z taraqqiyotining yangi bosgichiga dadil gadam qo‘ymoqda™ ekan,
adabiyotshunoslik jabhasida ham katta sifat o‘zgarishlar kuzatilishi ayni holdir.
Shu bois, bugungi kun romanlaridagi obrazlar olamining izchilligi, xarakter va
ruhiyat birligi, kompozitsion tarkiblardan xronotop ifodasi va badiiy qahramon
giyofasining tahlili masalasiga diqgat qaratish bugungi kunning dolzarb
vazifalaridan biri hisoblanmoqda.

O‘zbekiston Respublikasi Prezidentining 2017-yil 7-fevraldagi PF-4947-son
“O‘zbekiston Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi

"“Miuunii yanursis sa mycTakwn aasnarsinarigs tmconn’”. TMpeswnenr L Mupinéesnmnr ¥3dex Tiunnra
JABNAT TIWIH MAKOMH GepiraMMHUHT {TTI3 iUUTHTHra Garmmianran TaHTAHATH MapocHMIArM HYTKH //
Va6ekncron osoan. — T., 2019, 22-0kTA6ps.
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to*g'risida™, 2022-yil 28-yanvardagi PF-60-son “2022-2026-yillarga mo*ljallangan
Yangi O°zbekistonning taraqgiyot strategiyasi to‘g‘risida™, 2019-yil 21-
oktyabrdagi PF-5850-son “O‘zbek tilining davlat tili sifatidagi nufuzi va
mavqeyini tubdan oshirish chora-tadbirlari to‘g‘risida”gi farmonlari, 2017-yil 20-
apreldagi PQ-2909-son “Oliy ta’lim tizimini yanada rivojlantirish chora-tadbirlari
to*g'risida”, 2017-yil 13-sentyabrdagi PQ-3271-son “Kitob mahsulotlarini nashr
etish va tarqatish tizimini rivojlantirish, kitob mutolaasi va kitobxonlik
madaniyatini oshirish hamda targ‘ib gilish bo‘yicha kompleks chora-tadbirlar
dasturi to‘g‘risida™, 2020-yil 19-oktyabrdagi PQ-4865-son “Buyuk shoir va
mutafakkir Alisher Navoiy tavalludining 3580 yilligini keng nishonlash
to*g'risida”gi qarorlari hamda mazkur faoliyatga tegishli boshqa me’yoriy-huquqiy
hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadgiqoti
muayyan darajada xizmat qiladi.

Tadqiqotning respublika fan va texnologiyalari rivojlanishi ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalar
rivojlanishining 1. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda innovatsion
g'oyalar tizimini shakllantirish va ularni amalga oshirish yo‘llari” ustuvor
yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. Keyingi yillarda Shoyim Bo‘tayev
ijjodi, umuman olganda, o‘zbek adabiyotshunosligida roman va roman sujeti,
badiiy tafakkur va kompozitsion butunlik borasida qator ishlar amalga oshirildi.
M.Qo'shjonov, O.Sharafiddinov. S.Mamajonov, U.Normatov, N.Karimov
B.Nazarov. A.Rahimov. H.Umurov, Q.Yo‘ldoshev, Y.Solijonov, D.Quronov,
B.Karimov singari olimlar masalaning ayrim qirralarini gisman o‘rganishgan?
Mustaqillik vyillarida amalga oshirilgan tadqigotlardan M.Sharafiddinova,
M.Pimazarova, Z.Pardayeva, Sh.Doniyarova, M.Tojiboyeva, U.Jo‘raqulov,

I.Yakubov, A .Nasirov kabilamming dissertatsiyalarida masalaning ayrim jihatlari
tadqiq etilgan®.

2 K¥noxonos M. Y36ex pomanaunurimsr pusoscianum Gocxianapn Ba skaup xycycusrnapy // AnaGuii Typnap sa
sanpnap. Y sonamne Bupwran sowmn —T., “®an™, 1991; Mapaduammor O. A6aymna Kaxxop (Maongyp
ymap xaémi). =T.. 1978; Yma smyawmd. Uynmowm awrnam. — T., “Esyean”, 1994; Masmaxonos C. Yery®
aunonapu. — 1., “Anabuer pa camear” wnwpnern, 1972; Hopmaror V. Hacpinans amananapu. —T,, “@an”, 1991.
Va myauing. Vrxan xyrnap xaiipat. =T., 1997; Ymwa myanummd. Ymnabaxw tamoiwmap. =T, “Mavnasuat”,
2001; Yma syaumd. “Tagakkyp erayen™ — T., 2005; Yuypos X. bammuii soxon acocnapu. T, “V3bexncron”,
2001. Paxsnmor A. V3bex pomann nosmuxach (crokeT sa xoHgunkT): Ounosn. ®annapn a-pu. mice. astoped. =T,
1993; K Hynnomes. Ewix cy3. —T., “Slurn acp asnom”, 2006: Comsxonos M. XX acpmmr 80-90-inunapn ¥36ex
Hacpuaa Gampndt HyTx nosmrkacy. Oun an.nox me. —T., TAH, 2002, Kyponoer JI. Yynmon nacpy nosymikach. —T,
“IUapx”, 2004: D.To'rayev. Rangin tasvirlar jilosi -T., Akademnashr, 2014; ]I Typaes. Mawnnasnii onasm
TanmxuHnapi. —T., *Akademnashr”, 2020; C.Memn. C¥3y c¥3. “Anabuér dancadacu’ra ninrinap. —T., Llapk, 2020;
Kapumos B. Abaymna Koampuit. —T., “®an™, 2006.

*[Llapadmammosa M.O. OcobeHHOCTH NOBECTEOEATENLHOI CTPYKTYPHI y36ekckoro pomana XX Bexa B KOHTEKCTE
MHpOBO#t sMTEpaTyphl. AsToped. mnc. mok.dmrmayx -T., TAH, 2010; Tlmpuasaposa M. Xoawpru ¥3bex
pOMAHTMTHIHAA yCTyGHi-makmit mnammmnap. Pinon. damnapu A-pH. HoMzoms. ...astoped. —~T., 2006;
Mapaacsa 3. Xo3uprit ¥36¢K poOMAHYMAHIMHMHT TADAKKHMET Tasoftwunapy. Ounon. dan. a-pu. mucc. astoped. T,
2003; Monnspora 1IL Mcruknon naspy §36ex poMannapiia MIUTHI PyX Ba KAXPAaMOH Myammock. @unon. Dan. a-
pu. amce, ...asToped. ~T., 2016; SxyGos M. MycTakuunix naspu §36ex pomarnapu nosmikack. Ounon. dannaps
a-pH. mNcc. ... asToped. —T., 2018; Hacupos A. Omtn ExyGos pomannapwu noymkack. Gunon. dannapy A-pr. mice
...asToped. — Camapxann, 2018; [ogues O. Dpxam Anzam Hacpu GammmaTn (1atHos Ba obpaz) @wmwiorns
dannapn 6¥inma dancada noxropn (PhD) miccep. artoped). — Camapxan, 2019,
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Jahon adabiyotshunosligida matn poetikasi bilan bog‘liq bir qator ishlar
amalga oshirilgan. Per Daniyel Yue romanlarning paydo bo‘lishi hagida XV asr
oxirlarida salmoqli tadgiqotlar yaratgan®. F.G.Gegelning romanlardagi badiiy-
estetik ideal, g'oya, uslub, pafos, ruhiy evrilish, obraz, xarakter haqidagi
mulohazalari  ham bugungi kunda o‘ta muhimdir®. Shuningdek, rus
munaqqidlaridan  V.G.Belinskiy, M.M.Baxtin, D.Zatonskiy, A.N.Veselovskiy,
M.B.Xrapchenko, V.Vinogradov, psixologizm muammosi borasida yirik
tadgiqotlar yaratgan Z.Freyd, X.Ortega-i-Gasset, K.G.Yung singari faylasuf-
estetlar ham roman poetikasida sujet va kompozitsiyaning ba’zi masalalariga
aniqlik kiritishgan®,

Biroq bu nazariy tadqiqotlarning hech birida iste’dodli yozuvchi Shoyim
Bo*tayevning romanlari asosida maxsus monografik tadgigot yaratilmagan va
badiiy sujet va kompozitsiyaning umumiy va xususiy jihatlari o‘rganilmagan.

Tadqiqotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy
tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Samarqand davlat
universiteti ilmiy-tadqiqot ishlari rejasiga muvofiq “Adabiy tur va janrlar
poetikasi” mavzusidagi tadqiqotlar doirasida bajarilgan.

Tadqiqotning magsadi Shoyim Bo‘tayev romanlari poetikasini zamonaviy
o‘zbek nasrida o‘ziga xosligi, tasvir va talgindagi ijodiy o‘zgarishlar natijasida
sujet va kompozitsiyada yuzaga chiqish holatlarini ochib berishdan iborat.

Tadqiqotning vazifalari:

Shoyim Bo‘tayev asarlari misolida badiiy asar poetikasining muhim
komponentlaridan biri sujet va kompozitsiyaning tartiblanishini umumIlashtirish;

sujetning romaniy tafakkurni yuzaga chiqgarishda yozuvchi badiiy uslubi,
mahoralti, poetik izlanishlarining namoyon bo‘lishini ochib berish;

romanda muallif ijodiy konsepsiyasi va matn pozitsiyasida birlashadigan
obraz o‘sish-o‘zgarishlarini, mif va neorealizm tamoyillarini aniglashda
umuminsoniy masalalar gamrovining chuqurlashib borishini asoslash;

badiiy xarakter yaratishda yozuvchi ijodiy konsepsiyasi va adabiy an’analar
ta’sirini aniqlash;

roman poctikasiga daxldor psixologizm masalasini ijodkor “men”i orgali
yuzaga chigishi sujet izchilligini ta’minlovchi asosiy xususiyat ekanligini ochib
berishdan iborat.

Tadgqiqotning obyekti sifatida Shoyim Bo‘tayevning “Qo‘rg‘onlangan oy”,
“Shox” romanlari tanlandi.

‘TMeep Hamons 103, Pomamnapuur naiino 6ynums xakmaa pucona. Kypowos [, Paxmonos B Fap6 amaGuit-
TanKILIMi Tadhaxxypy Tapuxi ouepknapu. — T, “@an”, 2008, 5.148-157.

*Terens, ®puapnx Ceopr. Deremika. Bupinan s Pyc Tinan M. A6ayunacs Tapxinack, — ®aprona, 2011,
400 6.

SBaxTiH. M.M. Onoc # poman // Bonpockt mitepatyper. — 1970. - Ne 1. —C. 95-123; 3aronckuii [l. Hckyccteo
pomana u XX sex — M. Hayka, 1982. C.3; ®peiin 3. Beencune B ncuxoananus. B 4-x.1 — M.: 2000; Buxorpanos
B.B. O a3swike xynoxcrsennoit nposst. ~M.. Hayka, 1980.Ctp., Bunorpanos B. ITosmika pycckuii nureparyphl. —
M.: Hayka, 1976. C. 191-195; Bennnckuit B.I. Pasnenerme nodsms poam u sumur. [1CC. T.5. -M.-JI., 1954,
Becenoscknit A'H. Heropineckan nostuxa. —JI, 1940; Xpamuenko M.B. O paipaborxe npobnemul noIaTHkx u
crwmenikn. Has. AH CCCP, ota. JTur. U s3erka. 1961, T.20 B.5; Xoce Oprera-u-Taccer. Muicau o posmane. —B.
KH: Ocremika, Oinocodus kymetyp. —M., 1991. C. 265.




Tadqgiqotning predmetini yozuvchi poetik izlanishlarida sujet va
kompozitsiya yaratish mahorati tahlil etilgan.

Tadgiqotning usullari. Dissertatsiyada giyosiy-tipologik,  struktural,
biografik, germenevtik va psixologik tahlil usullaridan foydalanildi.

Tadgqiqotning ilmiy yangiligi quyidagilardan iborat:

sujet va kompozitsiya yaxlitligini ta'minlashdagi ijtimoiy, axloqiy, ma’naviy
singari hayotiy va xarakterlararo ziddiyatlar hamda shahar, gishlog, xona, yo'l, yil,
oy, kun kabi xronotoplaming badiiy obraz evolyutsiyasidagi ma’naviy evrilish,
tushkunlik, quvonch, baxtsizlik kabi individual xususiyatlari asoslangan;

Shoyim Bo‘tayev ijodiy konsepsiyasida yuzaga kelgan qahramon ruhiyati,
intellekti, mehr, ogibat, muhabbat kabi umuminsoniy gadriyatlar, e’tigodsizlik,
ishonchsizlik, befarglik singari muammolar mohiyati Murtazo, Hotam,
Qulmahmud kabi zamonaviy obrazlar va oy, shox, sayg‘oq singari timsollar
vositasida dalillangan;

romandagi mifopoetik tafakkur chegarasining kengayishi, psixologik
tahlilning ijodiy mayl asosi ekanligi, yozuvchining falsafiy-estetik idrok olami va
badiiy talginlaridan biri bo‘lib, muallif va kitobxon o‘rtasidagi haqqoniylik,
emotsionallik tomonlari ochib berilgan;

“Qo‘rg‘onlangan oy™, “Shox™ romanlarida kompozitsion yaxlitlikni yuzaga
keltiruvchi epigraf, peyzaj, portretlarning xarakterlarni yuzaga chiqaruvchi muhim
omil ekanligi hamda obrazlarda mujassamlashgan yovuzlik, ezgulik, yaxshilik kabi
tushunchalarining milliy qadriyatlar asosida yoritilishi aniqlangan.

Tadqgiqotning amaliy natijalari quyidagilardan iborat:

Shoyim Bo*tayev romanlarini tadqiq etish orqali chiqarilgan xulosalar o*zbek
adabiyotshunosligining nazariy asoslarini boyitishi. adabiyotshunoslik fanlari
bo‘yicha yaratiladigan darslik va o‘quv go‘llanmalarning mukammallashuviga
xizmat qgilishi asoslangan;

adibning epik ijodi mustaqillik davri o‘zbek romanchiligida janr tabiatidagi
o‘zgarishlar va poetik izlanishlar asoslarini belgilashda muhim manba ekani
dalillangan;

Shoyim Bo‘tayev romanlarida sujet va kompozitsiya uyg‘unligi masalasini
o‘rganish natijasida muallif asarlarining badiiy-estetik vazifasi aniqlangan;

tadgiqotlar asosida yaratilgan ilmiy magqolalar adabiyot ta’limida talaba va
o‘quvchilaming dunyoqarashini o'stirish, badiiy-ilmiy tafakkurini
shakllantirishdagi muhim jihatlar ochib berilgan.

Tadqgiqot natijalarining ishonchliligi respublikamiz hamda xorijiy
olimlaming ilmiy-nazariy fikr va garashlariga asoslangani, nashr gilingan tezis va
maqolalar, ilmiy jumallarda tadqgiqotlar tegishli muassasalar tomonidan
tasdiglangani, tadgigot vazifalariga mos keluvchi, o‘zaro bir-birini to‘ldirib
boruvchi tadgiqot metodlari qo‘llanilgani ilmiy fikr va xulosalarning amaliyotga
joriy etilganligi bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot natijalarining
ilmiy ahamiyati o‘rganilgan badiiy, ilmiy-nazariy manbalardan hamda ishning
vakuniy xulosalari sifatida tagdim gilingan materiallardan Sh.Bo‘tayevning



mahorati va adabiyot nazariyasi masalalari hamda mustaqillik davri o‘zbek nasriga
doir tadgiqotlarda foydalanish mumkinligi bilan belgilanadi.

Tadgiqot natijalarining amaliy ahamiyati oliy ta’lim tizimidagi “Yangi o‘zbek
adabiyoti”, “Hozirgi adabiy jarayon”, “O‘zbek adabiy tanqidi tarixi”,
“Adabiyotshunoslikka kirish” kabi fanlardan darslik, o‘quv qo‘llanmalar
yaratishda yordamchi material sifatida hamda yozuvchilar ijodi bo‘yicha alohida
seminar va maxsus kurslarda foydalanish mumkinligi bilan izohlanadi.

Tadqiqot natijalarining joriy qilinishi. Zamonaviy o‘zbek nasrida sujet va
kompozitsion yaxlitlik sintezi hodisasini talgin etish hamda uning ilmiy-nazariy
asoslarini ishlab chigish asosida:

sujet va kompozitsiya yaxlitligini ta’minlashdagi ijtimoiy, axlogiy, ma’naviy
singari hayotiy va xarakterlararo ziddiyatlar hamda shahar, gishlog. xona, yo‘l, yil,
oy, kun kabi xronotoplarning badiiy obraz evolyutsiyasidagi ma’naviy evrilish,
tushkunlik, quvonch, baxtsizlik kabi individual xususiyatlari hagidagi
xulosalaridan 2012-2016-yillarda bajarilgan FA-F1-G002 raqamli “Qoraqalpog
folklori va adabiyoti janrlarining nazariy masalalarini tadqiq etish” mavzusidagi
fundamental loyihada foydalanilgan (O‘zZRFA QQBning 2021-yil 11-noyabrdagi
17.01/26-son  ma’lumotnomasi). Natijada, O‘zbekiston Respublikasi Fanlar
Akademiyasi Qoraqgalpog‘iston bo‘limi Qoragalpoq gumanitar ilmiy-tadgiqot
institutida amalga oshirilayotgan tadgiqotlarning ilmiy salohiyati oshishiga
erishilgan;

Shoyim Bo‘tayev ijodiy konsepsiyasida yuzaga kelgan gahramon ruhiyati,
intellekti, mehr, ogibat, muhabbat kabi umuminsoniy qadriyatlar, e’tiqodsizlik,
ishonchsizlik, befarqlik singari muammolar mohiyati Murtazo, Hotam,
Qulmahmud kabi zamonaviy obrazlar va oy, shox, sayg‘oq singari timsollar
vositasida dalillanganligi haqidagi xulosalardan 2017-2020 - yillarda amalga
oshirilgan FA-FI1-O05 *Qoraqalpoq folklorshunosligi va adabiyoshunosligi
tarixini tadqiq etish” mavzusidagi fundamental ilmiy loyihani bajarish jarayonida
foydalanilgan (O‘zbekiston Respublikasi Fanlar Akademiyasi Qoragalpog‘iston
bo*limining 2021-yil 3-dekabrdagi 17.01/293-son ma’lumotnomasi). Natijada,
ixtisoslik fanlarini o‘qitish, malaka oshirish kurslari, shuningdek, ona tili va
adabiyoti fani o‘gituvchilarining dars samaradorligini oshirish imkoniyati
yaratilgan;

romandagi mifopoetik tafakkur chegarasining kengayishi, psixologik
tahlilning ijodiy mayl asosi ekanligi, yozuvchining falsafiy-estetik idrok olami va
badiiy talginlaridan biri bo‘lib, muallif va kitobxon o‘rtasidagi haqqoniylik,
emotsionallik kabi ilmiy qarashlardan O‘zbekiston milliy
teleradiokompaniyasining “O‘zbekiston teleradiokanali” DM “Madaniy-ma’rifiy
badiiy eshittirishlar”™ muharririyati ijodkorlari manbalar asosida “Adabiy jarayon”,
“Bedorlik™ (2020-yil 17-avgust, 2021-yil 28-oktabr, 2022-yil 09-sentabr va 7-
oktabr) eshittirishlarining ssenariylarini tayyorlashda keng foydalanilgan
(“Ozbekiston teleradiokompaniyasi, “O‘zbekiston teleradiokanali” telekanali
davlat muassasasining 2022-yil 25-oktabrdagi 02-04-1779-son ma’lumotnomasi).
Natijada, ko‘rsatuv va eshittirishlarning rang-barang va ommaviyligi ta’minlangan;
“Qo‘rg‘onlangan oy”, “Shox™ romanlarida kompozitsion yaxlitlikni yuzaga
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keltiruvchi epigraf, pevzaj, portretlarning xarakterlarni yuzaga chiqaruvchi muhim
omil ekanligi hamda obrazlarda mujassamlashgan yovuzlik, ezgulik, yaxshilik kabi
tushunchalarining milliy qadriyatlar asosida yoritilishi badiiy ijod jarayoni, adabiy
jarayon bilan bog'liq kategoriya ekanligi haqidagi tahlillardan O®zbekiston
Yozuvchilar uyushmasi qoshidagi “Onajonim she’riyat” to*garagi faoliyatida,
adabiy kechalarda foydalanilgan (O*zbekiston Yozuvchilar uyushmasining 2022-
yil 22-iyundagi 01-03/816-son ma’lumotnomasi). Ilmiy natijalar yosh
ijodkorlarning Shoyim Bo‘tayev asarlarini teranroq anglashlariga, tasavvurlarini
kengaytirishda foydalanilgan.

Tadgiqot natijalarining aprobatsiyasi. Mazkur tadgiqot natijalari 4 ta
xalgaro va 5 ta respublika ilmiy-amaliy anjumanlarida jamoatchilik
muhokamasidan o*tkazilgan.

Tadgiqot natijalarining e’lon gilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 19 ta ilmiy ish e’lon gilingan, O*zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsivalari asosiy natijalarini chop etish tavsiya
etilgan ilmiy nashrlarda 10 ta ilmiy maqola, jumladan, 5 tasi respublika hamda 5
tasi xorijiy jurnallarda nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa va
foydalanilgan adabiyotlar ro‘yxatidan iborat bo‘lib, umumiy hajmi 128 sahifani
tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadgigotning
respublika fan va texnologivalari rivojlanishi ustuvor yo‘nalishlariga mosligi
ko‘rsatilgan, muammoning o‘rganilganlik darajasi, tadgqiqotning magqgsadi va
vazifalari, obyekti va predmeti tavsiflangan, tadqgigot usullari, ilmiy yangiligi
hamda amaliy natijalari bayon qilingan, tadgiqot natijalarning ishonchliligi
izohlangan, olingan natijalaming ilmiy va amaliy ahamiyati asoslab berilgan,
tadqigot natijalarining amaliyotga joriy etilgani, €’lon qilingani, dissertasiyaning
tuzilishi va hajmi hagida ma’lumotlar berilgan.

Dissertatsiyaning birinchi bobi “ “Romaniy tafakkur tadrijida sujet
poetikasi” deb nomlangan. Birinchi fasli “Adibning adabiy jarayondagi o‘rni va
ijodiy konmsepsiyasi® deb yuritiladi. Bunda adib romanlaridagi poetik tasvir
xususiyatini ilmiy tadgiq gilish va badiiy mahoratini namoyon etish orqali keyingi
yillar romanchiligining o‘ziga xos tamoyillari hagida fikr yuritilgan. Shuningdek,
insoniy fazilatlar va milliy ruh ustuvorligi poetik talqinda, gahramonlar olamida
namoyon bo‘lishiga jiddiy e’tibor qaratilgan. Badiiy talginning poetik gonuniyati —
sujet va kompozitsiyada birlashadi. Bunday ko‘rinishdagi tasniflash roman janri
qamrovi va talgin ranginligini keltirib chigaradi.

Yangilanayotgan badiiy tafakkur uzviyligini o‘zining betakror asarlari bilan
ta'minlab kelayotgan Shoyim Bo‘tayev ijodida hikoya, qgissa, roman janridagi
asarlar o‘rin olgan. Shoyim Bo‘tayevning adabiy jarayondagi o‘ziga xosligi,
avvalo, milliy va umuminsoniy g‘oyalarning poetik talginini falsafiy-estetik
qamrov negizida idrok etgani bilan o‘lchanadi. Shuni qayd etish lozimki, muallif
kim va nima haqgida asar yozmasin, kitobxonlar hukmiga kutilmagan obrazlar,
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xarakterlar, qahramonlar gismatidan so‘zlaydi. Shuningdek, inson-tabiat-jamiyat
birligi yozuvchi ijodiy konsepsiyasining ajralmas gismiga aylanib ulgurganligini
alohida qayd etish lozim.

Adabiyotshunos 1.Yoqubov qayd gilganidek: “O‘zbek adabiyotshunosligida
uzoq yillar davomida G‘arb estetikasi va badiiyati tamoyillari bilan zamonaviy
adabiy jarayon hodisalarini bog‘lashga kuchli intilish mavjud bo‘lib keldi.
Shubhasiz, biz bu harakatning ijobiy jihatlarini inkor etmaymiz. Ammo shuni
unutmaslik kerakki, milliy istiglol davrida o‘zbekning olam hodisalarini qabul
qgilish va unga yondashish tarzida sezilarli siljish sodir bo‘ldi. O‘zbek romani o‘z
taraqqiyotining oldingi bosgichlariga nisbatan teranroq darajada milliylashdi.
Plyuralistik yangicha ijodiy tafakkur badiiy ijod tarzida ham ko‘p tarmoqlilikni
keltirib chiqarganligi endilikda adabiy-nazariy izlanishlarimizning asosini jonli
adabiy jarayon tajribalarini o‘rganish, romanchiligimiz yetakchi tamoyillarini
milliy va jahoniy asoslarda tadqiq etish zaruratini yuzaga chigaradi™’.

Hagqiqatan ham, milliy romanchiligimizda ko‘zga tashlanayotgan qator adiblar
izlanishlari yuqoridagi mulohazalarni to‘laligicha asoslaydi. Boshqacha aytganda,
roman tadrijida tafakkur qamrovining sifat o*zgarishga qarab siljishi, an’anaviylik
ruhidan to‘yinib, noan’anaviy tasvir mahoratini egallash poetik talgin
Jjozibadorligini yuzaga kelishida katta zamin bo‘lganligini ham ta’kidlash lozim.

XX asr nafagat o‘zbek, balki gardosh xalglar adabiyotida ham roman
poetikasiga doir katta o‘zgarishlar sodir bo‘lganligi adabiy jamoatchilikka yaxshi
ma’lum. Mazkur ofsish-o‘zgarishlar fonida Shoyim Bo‘tayev izlanishlari
hikoyadan — qissaga, gissadan — romanga qarab katta inqilobiy kashfiyotlarga olib
keldi. Adib ijodida uchta xususiyatni alohida ajratib ko‘rsatish mumkin: 1.Shaxs.
2.Tabiat. 3.Jamiyat. Mana shu uchlik adib romanlarida mutonosib tarzda, muvofiq
holatda kompozitsion yaxlitlikka erishadi. Adib ana shu uchlikdan Kkatta
umumlashmalar chiqarishga harakat qiladi. Adibning ilk romani “Qo‘rg‘onlangan
oy’dagi Murtazo, “Shox” romanidagi Hotam va Qulmahmud kabi qahramonlar ana
shu uchlikni to‘ldiruvchi asosiy obrazlar, ya’ni real hayotning badiiylikka
aylangan, asar markazidagi asosiy figuralardir.

Yozuvchi tabiat va jamiyatning bir bo‘lagi inson ekanligi, u davr talabidan
sira chetga chiqolmasligi, nafs ketidan soyadek ergashgan Murtazo kabilar alal
oqibatda fojialar girdobiga tushib qolishi va shu yo‘lda intigom topishini mantigiy
asoslaydi. Taqdirga ko‘nikish, hayot bilan o‘ynashmaslik, darvoge, hayot va
yashashning oltin qoidalaridan chetga chigishlik ruhiy-ma’naviy ingirozlarga
sabab bo‘ladi, degan xulosaga keladi yozuvchi.

Adabiyotshunos Abdug‘afur Rasulov gayd gilganidek: “O¢zbek romanchiligi
jahon adabiyotida ro‘y berayotgan holat, izlanishlarni o‘zida aks ettirmoqda.
Globallashuv san’at, adabiyotda ham ko‘zga tashlanayotganligini inkor gilmagan
holda romanning o‘zligini. betakrorligini milliylik, yangi-yangi gqahramonlar
belgilashini zinhor unutish mumkin emas™®. Ta’kidlanganidek, jahon adabiyotidagi
yetakchi tamoyillar o‘zbek romanchiligiga ham sezilarli ta’sir etganligini, bu
o‘rinda Sh.Bo‘tayev ijodi ham bu an’analardan oziqlanganligini kuzatish mumkin.

7 Exy6or M. Bamsmit — ocretuk cv3 cexpn. =T, “FTM™, 2011.
8 Pacynos A. Bammitnnk — Gesanon surwnmmk. Mnwiii-anabuit Makonanap, Tamamunap, smomnap. —T., “Llapx”,
2007, 59-6er.
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Adib asarlari gahramonlari insonni anglash, uning murakkab xarakter girralarini
namoyon etish uchun harakat giladi. Romanlaridagi obrazlar olami qiyofasidan,
ulaming ruhiy-ma’naviy tushkun kayfiyatdaligi, nigohidagi o‘kinch, iztirob, bosib
o'tgan kuniga achinish, ertangi kuniga logaydlik hissi bilan qarash kabi xislatlar
yetakchilik giladi.

Bobning ikkinchi fasli “Romanda sujet elementlari talgini” deb nomlanadi.
Badiiy asar sujeti hagida adabiyotshunoslar juda ko‘plab gqimmatli va salmogli
fikrlar bildirishgan. Sujet badiiy asarda fabuladan keyingi asosiy moduslardan biri
sanaladi. Uning yozuvchi ijodiy izlanishlari negizida qayta ishlanishi, saralanishi,
yangilanishi, talgin gilinishida uzviylik bilan adabiy ehtiyoj zarurati ma’lum
ma’noda rol o‘ynaydi. Yozuvchi badiiy kashfiyot yaratar ekan, hali qog‘ozga
tushmagan ong osti goyalarini ruhan pishitib, yetilgan voqelikni tasvirlaydi. Unga
estetik joziba bag'ishlash uchun hayotni chuqur o‘rganadi va poetik tasvirga
singdiradi.

Sujet uchun yagona estetik mezon bo‘lishi mumkin, ammo uni ifodalash
prinsiplari turlicha tarzda namoyon bo*ladi. Masalan, sarguzasht-detektiv asarlarda
vogeadan-vogea sari odimlash kuzatilsa, falsafiy-psixologik romanlarda
voqelikning o°zidan xulosa chigariladi. Yozuvchi kuchli va tarang psixologik
kayfiyatda yashayotgan qahramonining xatti-harakatini ong osti o*ylari, tafakkuri,
estetik qamrovi bilan obrazlar mohiyatiga singdirib yuboradi.

Adibning “Shox™ romanidagi mavzu va epigraf bir-birini to‘ldiruvchi
elementlar hisoblanadi. Mavzu — muammoni, mazmunni yorituvchi asosiy
moduslardan biri bo‘lsa, epigraf ana shu vogelikni sujetlarda sochiq va xatti-
harakatlar negizida bir butun g*oyani aks ettiruvchi unsur sifatida muhim vazifasini
bajaradi.

Gyotening “Faust™ asaridan olingan “Egri shox, to‘g‘ri shox ahli turfahol!”
misrasi badily asar uchun epigraf vazifasini o‘tagan. Asar mugaddimasida
yozuvchi vogelikni ifoda etarkan, asli uzumchilik savdosi bilan azaldan
shug‘ullanib kelayotgan Hotam va uning hamtovoqlari xarakterini tasvirlaydi.
Asarga tayyor holatda keltirilgan qahramonlar sujet voqeligida shakllanib, sodir
bo‘lishi mumkin bo‘lgan tafsilotlarning tezlashuviga yo‘l ochadi:

“*Hamroboyning ola xurjunida qirg‘iyning qoracho‘g‘i, burgutning tirmog‘i
kabi allambalo narsalar ham bo‘ladi. Bular ham yuqoridagi narsalar kabi ko*zdan
asrarkan, omadsizlarga omad keltirarkan, hojatmandlarning hojatini ravo gilarkan.
Hotam ham ana shu Hamroboydan kayf ustida hazil-huzul bilan bir juft shox sotib
olgan, bu shoxlardan qanday foydalanish hagida Hamroboyning uzundan uzoq
hikoyasini sabr bilan tinglagan edi. Kayfi tarqagach esa, arzimasdek tuyulgan
matoh uchun ancha-muncha pul to‘lab qo‘ygani yodiga tushib, pushaymon
yegandi, hatto, bir 0z uyalgan ham edi.

— Haliyam Hamroboy buni sizga sotdi, - deya Hotamga tasalli bergandi
o'shanda Qulmahmud degan oshnasi. — U mana shunaqa shoxlarni juda qadrlaydi,
ancha-muncha odamga ustidan tillo sochsayam bermaydi. Uning o‘zi
qayerlardandir qidirib topib, ishlatib yuborarkan... — Hamroboy dunyo tabiblari
bilishmagan, bilishsa-da, qora xalqqa oshkor gilishni istashmagan bir sirni bilib
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olgan... Nima ekan u sir? — Aytayapman-ku, shox!"® Asardan olingan ushbu
parchada roman sujetiga daxldor bo‘lgan va asosiy sarguzashtlarning jadal tusda
rivojlanishida, voqealarni izchil ifodalashda qo‘l keladigan masala hagida ikki
oshna-do‘st suhbati haqida so‘z boradi. Yigitlar asl magsad sari odimlayotgan bir
paytda boy savdogar Larisa Ziganshinaning ishonchini va ko‘nglini ganday olish,
keltirilgan shartnoma asosida qay tariqa hisoblashishga yetarli imkon topadi.
Romandagi qahramonlar o°rtasidagi dialogik munosabat sujet gismlarini bir-biriga
mantiqiy bog‘lashda va o*quvchi diqgqatini yanada o*ziga jalb gilishda muhim rol
o‘ynaydi.

*Shox™ romandagi har bir unsur, jumladan, har bir personaj, vaqt yagona
markazga intiladiki (senrostremitelnost), o‘sha markaz sifatida muallif
konsepsiyasini ko‘rsatish mumkin™'?, Aytish muhimki, badiiy asar sujetida ishtirok
etuvchi obrazlar ko‘pligi bilan emas, ayni paytda ularning xarakteri qay tariqa
ishlanganligi va yozuvchi mahoratining nechog‘li bo‘y ko‘rsatganligi, yagona
estetik markazda uyushuvi bilan ham oflchanadi. Mazkur ibora har bir davrda, har
xil tarzda baholanadi. Dostoyevskiy yaratgan qahramonlar yozuvchi ijodining ong
va tuyg‘u mahsuli sifatida namoyon bo‘ladi, ular nihoyatda ko‘p va rang-barang
tarzda badiiy asarga singdirilgan.

Bobning uchinchi fasli “Romanda obrazlar dinamikasi” deb nomlangan.
Har bir badiiy asarda ijtimoiy vazifadoshligi va mavgeyi nisbatidan gat’iy nazar
turli xil obrazlar ishtirok etadi. Ular bir vaqtning o‘zida ham voqelikni, ham
yozuvchi ijodiy kredosini, ham jamiyat tutumlarini o‘zida ma’lum ma’noda
jamlaydi. Bir-biriga o‘tib turuvchi davr muammolari har bir asarda o‘ziga xos
tarzda talqin gilinadi.

Romaniy tafakkur elementlari obrazlarning turfaligi va ulaming yozuvchi
ijjodiy olamida gayta ishlanganligi bilan ham alohida ahamiyat kasb etadi. Misol
uchun Sh.Bo‘tayevning “Qo‘rg‘onlangan oy” romanidan suratlangan ayrim
obrazlar “Shox” romanida va boshqa qissa, hikoyalarida ham ayrim lavhalarda
bo‘y ko‘rsatganligining guvohi bo‘ldik. “Qo‘rg‘onlangan oy” romanida tabiatga
zug‘um qilish natijasida o‘z fojeligi sari odimlagan Murtazo singari obrazlar va
ularning xatti-harakatlari davomiylik kasb etib, “Shox” romanida ham muhim
ahamiyatga ega bo‘ladi. Aynan tabiat-jamiyat-inson uchligi “Shox™ romanida sujet
dinamikasini yagona rakursda birlashtiradi. Obrazga yuklangan ma’no har bir
detal, ixcham adabiy portret, maishiy voqelik fonida ham yarq etib ko‘zga
tashlanadi. Bu hagda so‘z borganda antik yunon faylasufi Arastu quyidagicha fikr
bildiradi. Ya’ni u xarakterlarni to‘rt qismga bo‘lib izohlaydi: “Xarakterlarga
kelsak, ulardan to‘rt magsad ko‘zda tutiladi. Birinchi va asosiysi: gahramon
oliyjanob bo‘lishi kerak. Avval aytganmizdek, shaxs agar o‘zining gaplari va
ishlarida gandaydir maqsadga amal qilsa, xarakterga ega bo‘ladi. Agar shaxs
yaxshi magsadlarni ko‘zlasa, xarakteri ham yaxshi bo‘ladi. Bu har bir odamda
mavjud bo‘lishi mumkin: ayol ham, hatto qul ham yaxshi bo‘lishi ehtimol,
birinchisi (erkakdan) yomonroq, qul esa undan ham yomonroq bo‘lishi ham
mumkin. Tkkinchidan, xarakterlar o‘ziga xos bo‘lishi kerak: xarakter mardona

? Byrace 111 Wlox. Poman. =T., A Hasowit nosmuaary V3bexncron M xytyGxomnacw, 2006, 16-17-6enap.
19 Tynaranosa C. Bammiit acap sopdonornsci. —T., Typon sasum 3ué, 2016, 83-Ger
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bo‘lishi mumkin, ammo ayol kishiga mardlik bilan kuchlilik yarashmaydi.
Uchinchidan, xarakterlar (hayotiy) haqqoniy bo‘lishi kerak: bu yugqorida
aytilgandan mutlaq boshqacha bo‘lib, ulami yaxshi yoki yarashigli qilib tasvirlash
kerak degan gap emas. To‘rtinchidan, xarakterlar izchil bo‘lishi kerak: hatto
tasvirlangan shaxs noizchil bo‘lishi, shu xarakterning barcha ishlariga noizchil
bo'lishi mumkin''. Binobarin, mana shu uzoq yillardan buyon nazariy jihatdan
badiiy obraz tushunchasini aniglashda qo‘l kelayotgan to‘rtta unsur badiiy nasr
takomilida muhim bir qoidani barqarorlashtiradi. Romaniy tafakkurning badiiy-
estetik jihatdan gqamrovini ham aniqlashda muhim ahamiyat kasb etadi. Demak,
yuqorida sanalgan xarakterga xos to‘rtta unsur: oliyjanob, o‘ziga xos, hagqqoniy va
izchil bo‘lish yozuvchining badiiylik mezonlariga olib kirgan o‘z hayotiy
prinsiplarida ham qo‘l keladi.

Sh.Bo‘tayev ham o‘z gahramonlarini turli xil giyofalarda tasvirlaydi. Mazkur
obrazlar (xarakterlar, qahramonlar) romandagi ayrim masalalarni o‘quvchi
oldindan his gilishi uchun atayin bo*rttirib ko‘rsatganligida namoyon bo*ladi. Shu
ma’noda asardagi obrazlarni quyidagicha tasniflaymiz:

1. Vogelikni izchil davom ettirishga yo‘naltirilgan obrazlar (Hotam va
Qulmahmud)

2. Roman sujetida yozuvchi konsepsiyasini yuzaga chigaruvchi obrazlar
(doktor Rabinovich, Larisa Ziganshina, janob Ximer)

3. Tabiat va jamiyat o‘rtasidagi muvozanatni buzuvchi faol obrazlar (janob
Van Tu, Nikifor Aleksandrovich)

4. Romanda Qulmahmudni davolashga kirishgan epizodik obraz (Rudolf
Aleksandrovich).

Demak. asardagi asosiy obrazlar dinamikasi mana shulardan iborat bo‘lib,
ularning atrofida yana boshga epizodik obrazlar ishtirok etadi. Roman sujetida aks
etgan asosiy personajlardan yozuvchi katta umuminsoniy umumlashmalar yarata
olganligini alohida e’tirof etish mumkin.

Dissertatsiyaning ikkinchi bebi “Badiiy psixologizm va kompozitsion
yaxlitlik” deb nomlanadi. “Xarakter va badiiy kompozitsiya uyg‘unligi” nomli
birinchi faslida badiiy asar sujetini birlashtirib turadigan yagona estetik mezon
kompozitsion yaxlitlik hisoblanadi. Negaki, unda ro‘y berayotgan yozuvchi
konsepsiyasi aynan mana shu ustqurmada yaxlitlashadi. Ularning orasida sujet
voqgealarining ro‘y berishi, rivojlanishi, xotimalanish vaqtida ishtirok etuvchi
qahramonlar poetik olami ruhiy tahlillar orqali amalga oshiriladi. Ruhiy tahlil ham
xarakterni, ham sujet dinamikasini, ham vogealar rivojini tartiblashtirishga yo°l
ochib berishi yozuvchining ijodiy konsepsiyasidagi o‘sish-o‘zgarishlarga, ulamni
teran idrok qilishga. qayta darajalashga keng imkon tug‘diradi. Shuni alohida qayd
etish lozimki, badiiy psixologizm yozuvchi idrok gilayotgan vogqelikni yanada
ishonarli, dardchil va o‘ziga xos tarzda namoyon gilishga yetaklaydi. Ana shu
mezon hamisha bir-birini to‘ldiruvchi komponentlar sifatida qarashga asoslangan.

Shaxs ruhiyatiga teran kirib borish, ortigcha tafsilotlardan qochish, ularni
idrok gilish yo‘sinida matn moduslarini qayta tahlillash mezonlariga katta e’tibor
bilan yondashmoqdalar. Adabiyotshunos Sh.Turdimov qayd qilganidek: “Agql

1! Apcary. Moymuxa. —T., Sluru acp asnomt, 2018, 43-44-6ernap.
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narsa va hodisalarni zidlab tushunishni xush ko‘radi; yaxshi — yomon, ezgulik —
yovuzlik, oq — qora, issiq — sovuq, yoz — qish va h.k. Aslida voqelik bu kabi jo‘n
tasniflar bilan oflchanmaydi. Davriylikning o‘lcham mezonlari soddadan
murakkablashib boradi, keyin yana sodda ko‘rinishga qaytadi. Hayratlanarlisi
shundaki, epos badiiy timsollarda bu murakkab jarayonni o‘ziga xos talqin
etadi™?. Asosli ta’kidlanganidek, davrlar osha eposdagi poetik tasvirlar roman
tarkibiga ham singdirila boshlandiki, bu esa badiiyat mezonlarini mukammalligini
ta’minlashga xizmat qildi.

Shoyim Bo‘tayevning “Qo‘rg‘onlangan oy” romanidagi bir qator talqinlar
yuqoridagi qarashlamni asoslaydi, chunki Zokir bulbul (baxshi)dan yodiga
tushganlarini Ubaydilla chavandoz ham o*ziga xos tarzda kuylashga, ma’lum bir
davrning go‘zalliklarini, insonlardagi ezgu xislatlarni, odamiylik va insoniylikning
juda ko‘p narsalardan wustun bo‘lganligini alohida gqayd etishga intiladi:
“Rangontog® etaklaridan qaylargadir bosh olib ketishgani haqidagi rivoyatlarni
eslarkan, axiyri qaytishibdi-da, derdi o°ziga-o‘zi qalbi quvonchga to‘lib.
Rangontog* etaklarini sayg‘oqlar to‘ldirib, daydibadal shamolday yayrab-yashnab
yurishsa shuning o°zi qut-baraka-da. Sayg‘oqlarsiz bu tog‘lar tog* emas, bir uyum
tosh, xolos. Zokir bulbulning tog‘lar boshqa, toshlar boshga, deb kuylashi ham
bejiz emas-da.

Rangontog‘dan kelar-ey,

Ohularning dupuri.

Tog*‘dan sado berar-ey,

Yuragimning dukuri...”"?

Xalqona, sodda va go‘zal termalarning zamirida ham juda achchiq hagiqat
mujassamlashgan edi. Zokir bulbulning bu misralarida go‘zallik bilan insoniylik
mujassamlashganligini his ecta boshlaymiz. Asardagi she’riy misralar asosida
qahramon badiiy xarakterining ma’lum bir girrasini badiiy talgin etishga
qaratilgan.

Adabiyotshunos olima O‘.Imomnazarova shunday yozadi: “Roman
qahramonlari gumanistik talginida ularning tabiatga bo‘lgan munosabatlari alohida
o‘rin tutadi. Masalan, Burgut obraziga ramziy ma’no yuklangan. Faqat nafs ilinjida
yashayotgan burgut tutqunlikka mahkum. Qanotlari ayovsiz qirqilib sekin-asta
Murtazoning qo‘liga o‘rganadi. Shu o‘rinda adib burgut bilan Murtazo obrazidagi
nafs qullari ganchalar tuban bo‘lishini hayvonot va insoniyat olami qiyosida
isbotini keltiradi. Birgina nafs uchun bepayon osmonidan, tizginsiz shamollardan,
yorug® shu’lalardan judo bo‘lib, qornini to‘yg‘azgan kishini homiy bilib, o‘z
o‘tmishini unuta boshlagan burgut itoatkor qushga aylanadi. Murtazo esa o‘z
nafsini deb oq bo‘kanlarga qirg‘in keltiradi. Oqibat asta-sekin o‘zligini unuta
boradi. Murtazo burgutni aldov yo‘li bilan tuzoqga ilintiribgina qolmay, balki uni
beshafqatlik ruhida tarbiyalaydi™'¥. Romandagi psixologik taranglik aslida,
yozuvchini uzoq yillardan buyon o‘ylantirib kelayotgan umuminsoniy
muammolardan biri bo‘lib tuyulmoqda. Xarakter va nutgning o‘zaro munosabati

12 Typasmon L1 DTwoc sa anoc. — T, Va6exncron, 2012, 12-Ger.
13 Byrraen 111 Kypromnanran oit. Pomamn. — T, Mapxk, 1995, 10-11-Getnap.
1 Umonmnazaposa Y. Illoin Byrace pomannapuma iicon xonueruscy. — Kapmu, Hacad, 2012, 27-6et.



roman kompozitsiyasining tayanch nugqtasi darajasiga ko‘tarila olishida yuqoridagi
tafsilotlar ham yagqol rol o‘ynaydi.

Ikkinchi bobning “Badiiy psixologimzning sujet rivojidagi funksiyasi”
nomli ikkinchi faslida 80-90-yillar boshida jahon adabiy hodisalarining ta’siri
ham yangi o‘zbek romanchiligida o*ziga xos sezilarli darajada ko*zga ko‘rinadi.
Tasvirdagi sergatlamlilik, obrazlaming murakkabligi, ijtimoiy mavqeyidan qat’iy
nazar olam va odam munosabatlariga befarq bo‘lmagan xarakterlar ranginligi,
polifonik nutq hamda mifopoetik talgin qgamrovning sujet mohiyatiga singdirilishi
o‘quvchilaming tafakkur olamini boyishiga xizmat qiladi. O‘tish davrining
murakkabliklari, yozuvchilar nazdida shaxslar dunyoqarashidagi, jamiyat
muammolari fonida yoritilib berilishi ifodani yanada jonliroq yuzaga chigish
imkonini berdi.

Adabiyotshunos U.Normatov romanchilikdagi o‘zgarishlar, tasvirdagi
talginlar hagida so‘z yuritib yozadi: “Shoyim Bo‘tayevning “Qo‘rg‘onlangan oy™
romani ifoda ko‘lami jihatidan “Besh kunlik dunyo™dan farqli oflaroq,
kamtaronaroq. Ammo “Besh kunlik dunyo”dan fargli o‘laroq. muhit, sharoit,
hayotiy tajriba ta’sirida, qolaversa, tushunish, tushuntirish mushkul bo‘lgan sirli
ichki omillar ogibatida qahramon ongi-qarashi, xarakteri va qismatida yuz bergan
tub burilish. o‘zgarish va buning ogibatlari ta’sirchan ifoda etiladi... Tog® hayoti
stixiyasi bor holicha gavdalantiriladi. Aslida-ku har ganday “o‘ta hayotiy™ asar
ham hayotning ayni nusxasi emas, yozuvchining ko‘ngil chig‘irig'idan o‘tgan
badiiyat mahsuli. Badiiyat mahsulini o‘quvchiga ayni hayotdagidek qilib yetkazish
— bu ham san’at. Romanda Shoyim Bo‘tayev galamiga xos mana shu xususiyat
yanada yorqinroq namoyon bo‘lgan™."®

Darhagiqat, adibning barcha asarlariga oddiy gishloq va tog® odamlari asos
qilib olinsa-da, bu obrazlaming qalb iztiroblarini juda teran anglash, his etish,
ularning quvonch-u iztiroblarini badiiyatga singdirish jarayonida o‘ziga xos turfa
poetik talginlar namoyon qiladi. bu esa ijodkorning mahoratidan dalolat beradi.
Romanga nazar tashlar ekanmiz. Doniboy va Ubaydilla chavandoz o‘rtisidagi
suhbatda ham o‘ziga xos qahramonlar olamini his etamiz: * — Hormang, Ubaydilla
aka-a! — dedi. — Bir suhbatingizni olay deb kelayotuvdim, ja-a ishga berilib
ketibsiz?.. — Ubaydilla aka, shu otlarga ham gqoyilman, - dedi allagayerlarda
qulog‘iga chalinib, xotirasiga muhrlanib qolgan yangilikni takrorlab. — Tik turib
uxlashadi-ya! — Shunaga, Doniboy, bilarkansiz-a, - dedi Ubaydilla chavandoz. —
Ha-a, endi... — o°zini xoksor ko‘rsatdi Doniboy. — Bizda har sohadan bir shingil,
deganlariday... bor-da! Bilasiz, hozir rahbar kadrlaming hamma narsadan xabari
bo‘lishi kerak, degan ko‘rsatmalar chiqyapti™'é.

Talginlardan ko‘rinyaptiki, Ubaydilla chavandoz, sodda, beg‘ubor, ammo
hagiqat uchun kurashuvchi shaxs sifatida, hech kimni ayab o‘tirmaydi, bor
hagiqatni aytadi. U to‘pori, sodda, ammo o‘z sohasining bilimli shaxsi sifatida
namoyon bo‘ladi. Bolaligidan otlarga mehr qo‘ydi, ularning giyofasidan, rang-
tusidan uning gandayligini bilar edi. Shuning uchun gayd gilingan Doniboy

' Hopmatos Y. Yimabaxm Tamoincinap. — T, “Masnarnst”. 2000, 58-Ger.
16 Byracs [1L K¥prounanran oii. Poman. — T, “VaGexncron™, 2011, 41-6e1
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fikrlariga qat’iy javob beradiki, bu holatda ham uning rahbarligi (qurilish brigadiri)
emas, oddiy inson sifatida munosabatda bo*lishi ahamiyatga olinadi.

Badiiy psixologizmning epik asardagi ahamiyati eng avval shu bilan
belgilanadi. Personajning ichki olamida kechayotgan jarayonlar, o‘y-xayollari va
his-tuyg‘ulari tasviri, xatti-harakatlari va aytayotgan gap-so‘zlarining psixologik
asoslanishi — bular bari badiiy psixologizm deb tushuniladi'’. Personaj ruhiyatini
tasvirlash va tahlil gilish, psixologik asoslashning turli-tuman vositalari yordamida
yozuvchi bor mahoratini ishga solganligini tahlillarda ko*rishimiz mumkin.

IkKkinchi bobning “Shaxs ruhiyatini tasvirlashda peyzaj va portretning
o‘rni” nomli uchinchi faslida romanchilik an’anasiga ko‘ra ba’zan tasvir usullari
orqali ham xaraklerni to‘laqonli va tayyor holda tasavvur qilish imkoni
mavjudligiga e’tibor qaratilgan. A.Qodiriyning “O°tkan kunlar” romanida
Otabekning ruhiyatini va uning xarakterini birgina portret tasviri orqali kitobxonga
tanishtirish sahnasini olaylik. Bunday paytda qahramonning tug'ilishi, nasl-nasabi,
maslak-muddaosi, ota-bobolari kimligi, qayerda o‘qgiganligi, nima ishlar bilan
mashg ulligi batafsil yoritiladi, xarakter girralari ham sekin-asta ochila boshlaydi,
sujet elementlarining izchilligi saqlanadi.

Voqealar ketma-ket ro‘y beradi, ba’zi asarlarda esa buning teskari tomoni
bo‘lishi mumkin. Amerika adabiyotining yirik vakili E.Xemingueyda esa dialogik
munozaralarda qahramon xatti-harakati, ularning o‘zaro muloqot shakllari,
yozuvchining o°zi yaraigan qahramonlarga munosabati, yashash tarzi kabi o‘nlab
holatlar portret, peyzaj. xarakter to‘lagonliligini ta’minlashga xizmat giladi yoki
shu tariga ifodalaniladi. O‘zbek adabiyotining yirik wvakili A.Qahhor,
Sh.Xolmirzayev hikoyalarida esa sujetning bosh figuranti — tugun! Voqelik
tugundan boshlanib, voqealar rivojida yechim sari ildamlaydi. Har bir epizodik
qgahramon, ya’ni gahramonlar galeriyasi oz rollarini goyilmaqom bajarib, sahnani
tark etadilar. Ayrim yozuvchilar asarlarini tabiat tasviri bilan boshlab, shu tariqa
sujet va kompozitsiya muvofigligini ta’minlaydilar. Masalan, rus adibi
M.Sholoxovning “Tinch Don™ epopeyasini olib ko‘rsangiz ham, Grigoriyning
ganday yigit yoki qahramon ekanligini tabiat tasviri negizida bilib olishingiz qiyin
emas. Ulug‘bek Hamdamning “Sabo va Samandar”, Lugmon Bo‘rixonning
“Jaziramadagi odamlar”, Nazar Eshonqulning “Tun panjaralari” kabi roman va
qissalarda, dastavval, vogelik tabiat tasviri orqali ro‘y beradi. Mazkur holatlarning
o‘zi asar mavzusi, g‘ovasi haqida dastlabki ko‘nikmalarni beradi. Shoyim
Bo‘tayev ham ana shunday tasvirlar orqali ko‘plab asarlarini xarakter girralarini
yorqin ranglarda ifodalay olgan. Istaymizmi yo‘qmi har bir individ - shaxs tabiat
farzandi. Yozuvchining ko‘plab asarlarida tog‘-u dashtlar va u yerda
umrguzaronlik gilayotgan odamlar taqdiriga ro‘baro* kelasiz. Tabiat ham anoyi
emas, uning har bir xatti-harakatiga munosib javob topib berishga tayyor! Murtazo
esa yovuzlikning gay tariga namoyon bo‘lib borayotganiga sira parvo gilmaydi.
“Men”lik xususiyati Murtazoni abadiy fojelik chohiga ulogtirib yuboradi.

Roman poetikasida peyzaj va portretning badiiy funksiyasi juda Kkatta.
Yozuvchi bir vaqtning o‘zida voqelikni bayon qiluvchi, ham xarakterni ochib

17 Varypos X. Bamusit ncixonorias sa xo3upry ¥abex pomarrnuminie — T., “®au”, 1983, 106-6er.
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beruvchi, ham asar konsepsiyasini tartibga keltiruvchi — roviy sifatida namoyon
bo‘ladi. Shu ma’noda, peyzaj va portret tasviridan mahorat bilan foydalanadi.

Dissertatsiyaning uchinchi bobi “Yozuvchi romanlarida badiiy
xronotop” deb nomlangan bo‘lib, “Yozuvchi romanlarida xronotop va mifologik
talgin™ nomli birinchi faslida adib romanlaridagi xronotop shakllarining badiiy
ifodasiga e’tibor garatilgan. Roman o‘zigacha bo‘lgan davrda barcha janrlarni
sintezi sifatida yuzaga keldi. Epos va roman hagidagi tadqiqotlarda bu haqda juda
ko*plab ma’lumotlar beriladi. Aynigsa, rus olimi M.M.Baxtin roman nazariyasiga
oid va uning rivojlanishi, uslub va poetik gonuniyatlari xususida katta tadgigotlarni
yaratdi. “XX asr adabiyoti inson dunyosi va ruhiyatini tahlil gilar ekan, ya’ni u
o‘ziga bo‘lgan adabiyotdan ko‘ra inson ruhiyati va galbiga ko‘proq yaginlashar,
uni tadgiq gilar ekan, ana shu ruhiyat va galbda ilk insonlar dunyosi kabi mifologik
timsollarga duch keladi™'®.

Mifologik kiritmali vogelik Shoyim Bo‘tayevning hamma asarlarida sujet va
kompozitsion jihatdan juda mos va xos ravishda tanlanadi. Yozuvchining “Shox™
asarida janob Ximer obrazi va yana shunga o‘xshash juda ko‘plab shayton
obrazlari mifopoetik talgin mahsuli ekanligini yodimizga soladi. Yozuvchi mif
ramziy timsoli orqali makon va zamonni tahlil etadi. Qadim afsona va rivoyatlarni
yangi davr kishilari ruhiyatida avloddan-avlodga ko‘chib yurish mayllarini. nafs,
yovuzlik va ezgulik orasidagi mangu kurashning davomiy ekanligini turli
tafsilotlar negizida tushuntiradi.

Adabiyotshunos U.Jo‘raqulov: “Bevosita badiiy asar, xususan, romanga Xos
poetik komponentlar nuqtayi nazaridan qaraganda ro‘yxatning birinchi gatoriga
sujet chigadi. Zotan, sujetning biror bo‘lagi (ekspozitsiya, tugun, kulminatsiya,
yechim va h.k.) yo*gki, u xronotopsiz biror ma’no kasb etsin. Chunki sujet (va bir
butun asar) tarkibida fagat xronotopgina: “zamon va makonni yagona
moddiylashtiruvchisi sifatida bir butun roman timsolidagi aniqlashtiruvchi markaz
hisoblanadi™ (M.Baxtin). Shuningdek, xronotop janr, kompozitsiya, obraz, badiiy
asar tili va uslubi, muallif, o‘quvchi singari eng muhim birliklar potensiyasi va
tabiatini belgilaydi. Bu xronotop shakllari asar tarkibida yagona tizim bo‘lib, uzviy
munosabatda yashaydi va harakatdagi badiiyat fenomenini hosil giladi™'?.

Hagiqatdan ham, sujet tarkibidagi makon va zamonsiz hech bir vogelikni
tasavvur gilish mumkin emas. U xoh tarixiy, xoh zamonaviy roman bo‘lsin.
Negaki, xronotopning turlari va shakllari juda ham ko‘pki, uni bir so‘z bilan
ifodalab bo‘lmaydi. Masalan, adib mifologik kiritma hikoyalarda vogelikka
tarixiylik jihatdan yondoshadi. Shahar, gishlog, ko‘cha, mehmonxona, yo‘l,
uchrashuv xronotoplari “Shox™ romanida sujet va kompozitsiya yaxlitligini
ta’minlashga qaratilgan.

Adabiyotshunos A.Nasirov qayd gilganidek: “Ma’lumki ogar suv adabiyotda
vagini, yanada anigroq gilib aytadaigan bo‘lsak. inson umrini bildiruvchi majoziy
obrazlardan biridir*?. Inson umrining naqadar murakkabligi emas, tabiat
mo'‘jizalari oldida “lahzalik™ hayot ekanligini anglamaslik fojialigini turli xil

"% Dmonkyn K. Gonxunop, obpas sa Tamsm. — Kapmi, Hacad. 1999, 102-6et

"X§ypaxyaor ¥. Hasapuit nosruxa macananapu. —T., Fagyp Fynom sommmarn “Anabuér ea caiat’” HALIPHETH.
2015, 103-6¢T.
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xarakterlar asosida talgin etgan. “Qo‘rg‘onlangan oy” romaniga ham e’tibor
qaratadigan bo‘lsak, yozuvchi talginlaridagi bir necha o‘rinlarda, ogar suv tasviri
beriladi, asar qahramonlarining ruhiyatiga hamohang tarzda talgin gilinadi:
“Murtazo ko‘ngli noxushlanib, atrofga qarashga ham hafsalasi kelmay, xarsang
tosh ustida otirardi, U suv tubida yalt-yult qahrabodek tovlanayotgan toshlarga
nigohini gadab olgandi”?'. Asar qahramoni qalb qaridagi iztiroblarini yuzaga
chigarish imkonini topolmas, kunlik hayoti esa, o‘ta shafqatsizlarcha o‘tar, uning
dard-u alamlari muhitga, hayotning qiynoqlariga uzviy bog‘lanib Ketardi.
Rahmonga nisbatan nafrat hissining kuchayishi, unga qarshi isyonni shakllantirib
borardi.

“Adabiy-badiiy xronotopda makon va zamon alomatlarini bir butun va aniq
idrok etish mumkin. Bu yerda vaqt tig‘izlashadi, badiiy nigohga aylanadi; makon
esa vaqt, sujet va tarix harakati doirasida jadallashadi hamda kengayadi. Zamon
alomotlari makonda ko‘rinsa, makon zamonda o‘lchanadi va anglanadi. Bunday
qorishiq alomatlar ogimida badiiy xronotop tabiati namoyon bo‘ladi”.*
Darhagigat, makon va zamon vogqeligi qgahramon ruhiyati orqali, uning qarashlari
zamirida yanada yorqinroq aks eta boshlaganligini his etish mumkin.

Romanda yo‘l xronotopi. “Shox™ romanida badiiy xronotopning namoyon
bo‘lishi ko‘proq shahar va qishloq orasida bo‘ladigan voqeliklar silsilasidan
iboratligi ayon bo‘ladi. Yozuvchi sujetda o‘zining konseptual magqgsadini
aniqlashtirish uchun — yo‘l xronotopidan unumli foydalangan. Masalan, ko‘pgina
voqgealar O‘rta Osiyo va Rossiya sarhadlarida kechadi.

Uchrashuv xronotopi. Romanda yana bir xronotop shakllaridan biri —
uchrashuv xronotopi sanaladi. Unda xuddi yo‘l xronotopi kabi vogealar ro‘y
beradi. Romanning oltinchi bobida Hotam va Qulmahmudning uchrashuvini
tasvirlaydi. Adib bu yerda ularning o‘zaro rejalarini, keyingi ishlarga ma’qul garor
deb qabul qilishini, asar qahramonlarining badiiy giyofasini aks ettirganligi tahlilga
tortilgan.

Uchinchi bobning ikkinchi fasli “Qo‘rg‘onlangan oy” romanida tog®
xronotopi” deb nomlangan. Badiiy xronotopning turli shakllari mavjud bo‘lib,
sujet tarkibiy gismlarida o‘zining funksiyasini bajarishga yo‘naltiriladi. Yozuvchi
Sh.Bo‘tayev “Qo‘rg‘onlangan oy” romanida tog® xronotopidan unumli
foydalangan. Bu roman sujetida daryo, dara, vaqt, ovul, gishlog. ko‘cha va
xiyobon xronotoplari kabi o‘ziga xos vazifa bajarishga qaratilgan detallar yaxshi
ishlatilgan. Murtazo romanning juda kop o‘rinlarida ovul va tog* orasida kechgan
umri davomida mislsiz iztiroblarga, qiyinchiliklarga ro‘baro® keladi. “...Inson
hayotini sharoit taqozosi belgilaydi. Shuning uchun muhit tasviri tarixiy qamrov
badiiy mezoni funksiyasini bajaradi. Aniqrog‘i, tarixiy asarda xarakter va iroda,
shaxs va mas’uliyat, istak va imkon qahramon yashayotgan va harakat etayotgan
sharoit bilan bog‘liq tarzda rivojlanib boradi. Inson muhit bosimi ostida o°z
imkoniyatlarini o‘zgartiradi. Mustahkam e’tiqod va irodaga ega shaxs mubhit
ta’siriga to‘la ma’noda bo‘ysunmaydi. Muhitga qgarshilik ko‘rsatish tuygusi uning
yashash maydoniga aylanadi. Ba’zi insonlar esa muhit ta’siriga tushib, unga

2! Byraes 111 Kyprownanran oit. Posan. = T., “V36exncron”, 2011, 48-6er. 2
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bo‘ysunadilar, xos tiynat va alohidalikdan mahrum bo‘lib, giyofasizlik tashgi iqlim
uchun normativ mezon darajasiga to‘lig moslashishadi™.

Shoyim Bo‘tayevning “Qo‘rg‘onlangan oy” romanida ham oila muhiti, ham
jamiyat muhiti ta’siriga tushib, o‘z “men”idan mosuvo bo‘lgan Murtazoning
taqdiri bunga misol bo‘la oladi. U qurilish kombinatida ishlayotgan kezlari
Rahmonning yo‘rig‘idan sira nari chiqolmay, jamiyatda o‘z “*men”idan ayrilishga
mahkum etilgandi. Uning bolaligi va yigitlik davrida olgan hayotiy tajribalari ham
ish bermadi. Odamlarning do‘st yoki dushmanligini farqlashga ojiz bir inson
o‘larog kamol topdi. Natijada, o‘zining tashqi olam bilan bo‘lgan alogalarida
qaramlikka yuz tutadi, uning beg ubor orzulari o‘sha muhit ta’sirida kunpayakun
bo‘lishi talginlarda o*z isbotini topadi. Yozuvchi Sh.Bo‘tayev Murtazo tabiatidagi
botirlik, tog’-u daralarda kechalari ham bamaylixotir yurishini, bo‘ri, quyon,
sayg‘oq ovlashini e’tirof etadi.

Yozuvchi o*zining eng muhim mulohazalarini ham Mazbut muallim timsolida
idroklaydi. Mazbut muallimning nazdida Murtazo bo‘shangligidan haligacha
hamma narsadan cho’chib turishi ayni haqiqat. Bugun ko*rgan Murtazo kechagi —
maktab paytidagi Murtazodan ancha o‘tkir va dovyurak bo‘lib ko‘rinadi. Romanda
yozuvchi botirlik va qo‘rqoglikni jamiyat yetishtiruvchi kuch sifatida tahlillaydi.
Inson yolg*iz qolgandagina o‘zini ojiz his qilishi mumkin degan hayotiy xulosaga
keladi.

Uchinchi bobning uchinchi fasli “Shahar xronotopi” deb nomlangan.
Adibning poetik izlanishlarida shu narsa yanada yaqqol namoyon bo‘lmogdaki,
“Shox™ romanida makon va zamonning — shahar tipidan ham mahorat bilan
foydalanligan. Adib ushbu romanni yozishda shahar xronotopi orqali janob Ximer
va Larisa Ziganshina xarakterlarini keng gamrovli tarzda tavsiflaydi. Romandagi
aksariyat asosiy voqealar gishloq va shahar oralig‘ida (yo‘l uchrashuvida) kechadi.
Qishlog — bir magsadni amalga oshirish vositasi bo*lsa, shahar roman poetikasida
yozuvchining asosiy ijodiy kredosini belgilab beradi. Mana shu jihatdan olib
garalganda. yozuvchining shahar xronotopiga ramziy-majoziy tus berishi ham bejiz
emas. Janob Ximer singari hayot boshqaruvini o'z qo‘liga olgan, odamlarning
ruhiyatini teran idrok qila oladigan, har ganday razil niyatlarini amalga oshirishda
olomonning maslak-intilishlarini oldindan sezadigan. yo‘ldan ozdiradigan darajada
firibgar odamning asl niyatini bilish qiyin emas.

Global dunyo ziddiyatlaridan so‘z yuritgan yozuvchi Sh.Bo‘tayev bundan
yigirma vyillar ilgari hayot konsepsiyasini chamalashga kirishadi. Odamlar
ruhiyatidagi ajib o°zgarishlar, maslak yo‘sinidagi qirg‘inbarotlar, urushlar va
to‘gnashuvlaming asl basharasi — igtisodiy garam bo‘lgan xalglarni oz girdobiga
tortish. ulami janob Ximer kabi boshqarish geosiyosiy ixtiloflarni boshlash shular
jumlasidandir. Yozuvchi buyuk davlatlaming kuch va qudrati — iqtisodiy
yuksaklikda deb biladi. Ana shu mezon yozuvchining olomonchilik kayfiyati
tufayli qgaram va mute bo‘lib golish, qudratli mamlakatlarning qaramog‘iga o‘tish,
ular tomonidan boshqgarilish mexanizmlariga tobelik kayfiyati bir dam tinch
qo‘ymaydi. Bu yerda boshga yana o°nlab sabab va oqibatlar borki, insoniyat
ruhiyati tanazzuli, ong va uni rivojlantirish dasturlarining yuz yillik oldingi rejalari
hagida ham batafsil ramziy-majoziy talginlar yordamida anglashiladigan haqiqat
yozuvchi konsepsiyasini belgilab beradi.
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Aynigsa, Murtazo va Hotam, Qulmahmud va janob Ximer ruhiyatidagi uzil-
kesil o*zgarishlarni teran idroklab bergan qator lavhalarda buning guvohi bo‘lamiz.
Yozuvchi jamiyat va inson ruhiyatini ichdan turib tasvirlaydi. Shu tariqa o‘tgan
zamon va bugungi hayot, ertangi taqdirlararo kechmishlarga o‘z shaxsiy
munosabatini xilma-xil epizodlar yordamida bildirishga kuch topa biladi.
Yozuvchi romanlaridagi shahar xronotopini aniqglashda odamlarning ruhiyatidagi —
nafsoniy va shahvoniy istaklarini anglaganligini, ularning muttassil fojelik sari
odimlashini butun-murakkabligicha, ro‘y-rost idroklay olgani uchun qo‘llagan
usullari samarasi deb qarash lozim. Chunki shahardagi olomonchilik kayfiyati asar
qahramonlari intilishlarida yaqqol ko‘zga tashlanib turibdi. Shuni alohida qayd
etish lozimki, shahar xronotopi yozuvchiga benihoya tahlil maydoni bo‘lib xizmat
gilgan: “Oltin shox™ shou dasturi o‘tkaziladigan saroyda bir hafta burun mashg-
repetitsiya boshlab yuborildi. Kapalaknusxa bo‘yinbog* taggan, ko‘zlari kosasidan
sachrab chiqqudek bir yigit saroy eshigida nomzodlarni repititsiya uchun
belgilangan vagtda kutib olar edi. Kim keldi, kim kelmadi, deb ulami bir-bir
tekshirib chigar edi. Bir tomondan ikkinchi tomonga o‘tkazib sanab ko‘rar ekan,
hamma yetib kelganidan keyin ortidan ergashtirib, zalga boshlab kirar edi. Bu yigit
“Oltin shox™ shou dasturining rejissyori ckan. Kimning qayerda o‘tirishini, nomi
aytib chagirilganda qanday harakat qilishi kerakligini o‘rgatar edi”?.

Mana shu parchada shaharda ro‘y berishi mumkin bo‘lgan asosiy voqelik
xronotopi qalamga olinadi. Janob Ximer asarda ko‘p qirrali shayton obrazi
bo‘lishiga qaramay, u bir vaqtning o‘zida ham diplomat, ham siyosatshunos, ham
rahbar, ham biznesmen, ham ruhshunos, ham firibgar inson qiyofasida
gavdalanadi. Bir-biriga tutashgan segmentlarda yozuvchining kreativ fikrlashga
moslashtirilgan janob Ximer bu dunyoda aql va yo‘ldan ozdiruvchi giyofa sohibi
deya isbotlaydi. Aslida, janob Ximer intellektual kapitalga, bozorga
moslashuvchanlik kayfiyatida yashayotgan olomon ruhiyatini yaxshi bilganligi
bois shunga o‘xshagan odamlarni haqqoniy, asl qiyofasini kitobxonga
tanishtirishdan iborat ekanligini isbotlay olgan.

XULOSA

1. Adabiy jarayonda yozuvchi o‘z o‘rniga ega bo‘lib, u keyingi yillarda
adabiyotshunoslar  e’tirofiga sazovor bo‘lmoqda. Turli xil katta-kichik
tadqigotlarda adib asarlariga, uning ijodiga bo‘lgan mulohazalar bildirilmoqda.
Bularning barchasi yozuvchi izlanishlariga bo‘lgan jamoatchilikning hagqoniy
munosabatidan kelib chigmogda. Bu esa adibning ijodiy jarayondagi o‘rnini
belgilash imkonini beradi.

2. Yozuvchi “Shox” romanida sujetni qiziqarli tarzda ifodalaydi. Ba’zi
o‘rinlarda dialogik “bo‘rttirish”lar mavjud esa-da, aytilayotgan asosiy fikr mantiqiy
izchillikka raxna solmaydi. Yozuvchi sujetni juda puxta tuzgan. Asar g‘oyasidan
oziqlangan ijodkor konsepsiyasi qiziqarli sarguzashtlami yodimizga soluvchi real
vogelik sifatida namoyon bo‘ladi.

3. Adib romanda turli xil obrazlar xarakterini puxtalik bilan tasvirlaydi.
Aynigsa, o‘z manfaaatlari yo‘lida har qanday pastkashlikdan gaytmaydigan qator

3 Byrace 11 [Lox. Posan. =T, A. Harouii nossinars Ya6exncron Mivumiit kytybxonacs, 2006, 197-6er.
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shaytoniy obrazlar ko‘rinishlari tahlillarga manba vazifasini o‘tadi. Adib ana shu
obrazlarning surat va siyratini mahorat bilan tavsiflaydi. Bosh qahramon
ruhiyatidagi uzil-kesil vogealarni roman poetikasida jiddiy sinovdan o‘tkazadi.
O‘quvchida ular hagida hissiy achinish tuyg‘usi namoyon bo-ladi. Shuningdek,
asarda xilma-xil epizodik obrazlami ham ustalik bilan tavsiflanishi adib
mahoratining yuksalayotganidan dalolat beradi.

4. Murtazo obrazi — murakkab va o‘zgaruvchanligi bilan boshqa
xarakterlardan ajralib turadi. Agar u qurilish kombinatida o‘zining dadilligi va
mardligini isbotlay olganida edi, keyinchalik hayot so‘gmogqlarida boshqgacha
giyofada namoyon bo‘lardi. Bu holatni o‘zining xarakter xususiyatidan kelib
chiqqan tabiati ekanligi bilan o‘lchash muhimlik kasb etadi.

5. Mavluda ham boridan-yo‘g‘i noma’lum obraz sifatida ishtirok etadi.
Yozuvchi Mavludadagi qat’iyatni biroz e’tibordan chetda qoldirgan. U o'z
xayollari bilan olishadi, kurashadi. Murtazoni to*g'ri yo*lga solish uchun oilada
ayolning o°rni begiyos ekanligini unutmaslik lozim. Yozuvchi ayni shu o‘rinlarda
bu gahramonga befarq munosabatda bo*lishi sun’iylikni keltirib chigargan.

6. Badiiy xronotop yozuvchining ijodiy konsepsiyasi mahsuli sifatida
namoyon bo‘ladigan asosiy sujet kategoriyalaridan biridir. Yozuvchi ana shu
unsurni  gishloq. shahar, tog®. yo‘l. uchrashuv shakllari negizida vogelikka
muqoyasa giladi. Har ganday obrazni gavdalantirishda — badiiy xronotopning roli
katta ahamiyatga ega ekanligini yodga soladi.

7. Badiiy xronotop negizida ham asar sujeti, ham xarakter badiiy tadriji, ham
obrazlilik, ruhiy tahlil girralari ochila boradi. Janob Ximer tabiatidagi o‘zgarishlar,
Qulmahmudning fojeaviy hayoti makon va zamonda kechgan tafsilotlarda
ochiglanadi. Bular o‘z-o‘zidan yozuvchi konsepsiyasini barqarorlashtirishga
Xizmat qilgan.

8. “Qo‘rg‘onlangan oy™ romanida yozuvchi mifologik talgin o‘ziga xosligini
badiiy xronotop, ya'ni o‘tmish va bugun zaminida dalolatlashga erishadi. Zokir
bulbul rivoyat-u afsonalari ovul hayotiga ranginlik bag‘ishlaydi. Murtazo galbidagi
zulm va yovuzlikni o*quvchiga tushunarli tarzda ifodalashga diqqat qaratadi.

9. “Shox™ romanida uchrashuv, yo‘l va shahar xronotoplari Hotam va uning
manfur rejalarini ro‘yobga chigarish vositasi sifatida keltiriladi. Qulmahmudning
nafs ketidan tubsiz chohga yiqilish va bedavo dardga mubtaloligi adib
konsepsiyasining asosini ochib beradi. Zero, ushbu xronotop shakllari sujet va
kompozitsion yaxlitlik sintezini maromiga yetishida kalit vazifasini o‘taydi.
Asardagi she’riy parchalar ham mifologik kiritmaga mos tushib, voqelikni o*ziga
xos tarzda uyg‘unlashtiradi.

10. O‘tgan asming so‘nggi choragida badiiy adabiyotdagi poetik talginning
o‘zgarishi, uning zamirida milliy xarakterlarning badiiy ifodasi asosida
umuminsoniy g‘oyalaming talginiga ham jiddiy e’tibor garatildi. Milliy xarakterlar
asosida inson fojialami yoritish ustuvor muammolardan biriga aylandi. Shu
jibatdan milliy o‘ziga xoslik, qadriyatlar ifodasining talgini asosida insoniyat
fojialarini talgin etish an’anasi yetakchilik gilgan. Bu esa ijodkor badiiy mahorati

bilan bir gatorda, davr va inson muammolarining badiiy ifodasida yanada
teranlashdi.
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BBEIEHME (annoTtauus goxtopexoii auccepraunn (PhD))

AKTYANLHOCTL B BOCTPEGOBAHHOCTL TeMbl AMCCEpTALMM. B MHPOBOi
JINTCPATYPC NPOBOJIMIIKCL M NPOBOMAATCA MacliTabHble Hay4yHbLIC HCCIIE/IOBAaHHSA B
0DJIACTH CIOKETA M KOMIIO3MLHOHHBIX IPHHIIHIIOB, COCTABISIONIHX YACTh MOITHKH
NPO3AHUCCKHUX npousBeacuud. [lpn 2ToM Tpancdopmauus Tekcta co3AacT
CAHHCTBO CIOKETA W KOMIO3HLMH, GOpMHPYEMBIH B TMOZHLHMH aBTOpPA, POMAaHHOE
MBILUICHHE CTAHOBHTCSl BAXKHBIM B MOCTPOEHHH TPOM3BEIECHHS, 3aTParuBaeT €ro
HJICHHO-XY/I0)KECTBEHHbIE OCOOCHHOCTH, aBTOpCKas KoHlernuus oborauaercs
o0LIeHeNIOBCYCCKHMH  NIPHHIMIAMH, CIOKET M KOMIIO3HIHA B €ro poMaHax
nposisisicTes B ymesiol obpabotke. B nuTepartypoBeseHnH cieaylouero nepHoja
obuieyenopeueckue W riodaibHbBie  MPOOJCMBI  BBIPAKAIOT — [0ITHYECKOE
COACpAAHHE, BONPOC O cyaALOe 4YenoBeKka M ero MCHXHKE B JIHTEPaTypHOM
Mpolecce NoKa3bIBaCT MacTEPCTBO NUCaATElls B BLICOKOM nadoce, YTO onpeaenser
AKTYaJILHOCTh MPOM3BCICHHS.

B MupoBoit nuTeparype npo6sieMa CHHTE3a CIOKETHOH M KOMIO3HIIHOHHOMH
LCJIOCTHOCTH 3aTParHBacT CYLIHOCTb XY/J0KECTBCHHOH MbICIH, KOTOpas Bceraa
obnosnsercs. Takoe cTpykTypHOE MHOrOOOpasHe 00beAMHSET aBTOPCKYIO Lelb H
TBOPUYECKHH 3aMbicesl B OJHOM pakypce, YBA3bIBAET 3aNyTaHHBIC H CJIOKHbIC
YEJIOBEYCCKHE CyAbObl B pamkax skaHpa W KOMNO3HUMHM B ueloM. B mobGom
XYIOKCCTBCHHOM TPOH3BEAEHHH JICCATKH JIMTEPATYPHBIX KOMIMOHCHTOB, TAKHX
KaK CJIOBO H TEKCT, NEPCOHaX U 00pa3, JIMLO H Fepoif, YacThb U LIe0e, TeMa U Hies,
XYOKECTBEHHBIH KOH(IIHKT, CIyKaT XyJA0KECTBEHHO-ICTETHYECKOMY HIICATH3MY
B CIHHCTBE CIOJKETAa M KOMIO3HUHH. Takke 3a1a4yd KOMIO3HIHOHHBIX CPEACTB B
XYI0XKeCTBEHHOH paboTe B obecrieyeHHH LENOCTHOCTH MpeamMeTa, ¢uiocodceko-
ICTETHYECKOIr0O MHpa BOCIIPHATHA H COPAa3MCPHOCTH Y€JIOBEYECKHX OTHOLUCHHﬁ,
KOTOpPBIC BEAYT K IJIACTHYECKOMY M3MEHEHHIO, PAacKpbIBAIOT MCHXOJOrHYecKoe
COCTOSIHHE, BBI3BIBACT HEOOXOAHMOCTh B HAYYHO-TCOPETHUECKOM HCCIICIOBAHHH C
Lenblo 0000UHMTL XyA0/KECTBEHHO-HAEOIOTHYECKHE acTIeKThI.

B naumieil cTpaHe B noclieqHHE rofibl OTHOIIEHHE K XYA0KECTBEHHOMY TPYLY
H YTEHHIO, K JIMYHOCTH TBOpUA CTaJl0 OAHHM H3 TJaBHBIX BOIPOCOB
JInTepaTypHoro mnpouecca. ITo cyTH, CIOXKET H KOMIO3HLUHA XyHO0XXKECTBEHHOIrO
MPOM3BEJACHHA — 3TO T[JaBHad COCTaBJAOLIasi, II0Ka3blBaloOllass  PHTM
XYHOXKECTBCHHOCTH H paa 06p3303. B 3toM cMmbicie HpOGJ‘!CMLl BPCMCHH,
nangmadt yenoBeyeckx cyned oboramaloT MHPOBO33peHHE NHcaTess M
MOMOTaloT J1yLIEBHO NPOYYBCTBOBATb CMbICI XH3HH. Beas «CeroaHs Haw pofHOH
VY306ekHcTaH CMeIo JIeIaeT UIar K HOBOMY 3TalTy CBOEro pa3BHTHA, OCHOBAHHOMY
Ha NPHOPHTETHOH Haee «OT HAUHOHAILHOrO BO3POXKAEHHS K HALHOHAIBHOMY
nogseMy»>!, H OYEBHMAHO, YTO Takke B 00JACTH JIHTEpaTypoBeaeHHs. [103TOMy
O/IHOM H3 aKTyanbHBIX 3a/la4 COBPEMEHHOCTH CUHTaercs oOpaTHTh BHHMaHHWE Ha
BOMPOC O CHCTEMHOCTM MHpa 00pa3oB B COBpPEMEHHBIX pOMaHaX, €IHHCTBE

2 Mwunit J3am0nG5 B3 MyCTaKul AasnaTdwinrian Tivconn”. [peswaent L Mupinéesmmr 736k Tuanma
JABNIAT TWIH MakoMi Oepiirammmmr yInn fuutHrara Ganmmianmal TaHTAMATH MapocHMIarH Hytxi //
Vabexucron osoan — T, 2019, 22-oxrabps
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XapakTepa K JlyXa, BBIPaXXCHHH XPOHOTONA M3 KOMMO3HLHOHHOIO COHEpIKAINS,
aHanu3y 00pa3a Xy10KCeCTBECHHOTO reposi.

Hacrosuee amccepTalMoHHOE HCCNENOBAHHE CIVAMT B ONpPEACICHHOI
CTCNICHH PpCAIN3allHH  3a71a4, VCTAHOBJAEHHBLIX B YKa3aX H IOCTANOBICHHAX
TpesnnenTa Pecny6nukn Vabeknucran «O Ctpateruu JcicTBHil no nansHeiiemy
pazBuTHIO PecnyOnukn YiOeknctany» 3a NeVI1-4947 or 7 ¢espans 2017 rona, «O
cTpaTeruyn pa3sutha HoBoro Y3sbdekncrana na 2022-2026 roasi» 3a NeYI1-60 ot 28
anBapa 2022 roga. «O MepaX no KOPEHHOMY TIOBBIIIECHHIO TIPECTHXKA W cTaryca
y30ekckoro a3blka Kak rocynapetBenHoro» 3a NeVII-5850 ot 21 oktabps 2019
roaa, «O mMepax 1o gajibHeiieMy pasBUTHIO CHCTEMBI BbICIIEro o0pasoBaHus» 3a
Ne[lI1-2909 ot 20 anpens 2017 roma. «O nporpamme KOMIUIEKCHBIX Mep 110
Pa3BHTHIO CHCTEMBI HM3JaHHS M  PACNPOCTPAHCHHS KHHXKHOH  IPOAYKLHH,
NOBBILIEHHIO KYJbTYpbl uTenns» 3a Nelll1-3271 ot 13 centsOps 2017 rona, «O
LIHPOKOM MpasaHoBaHuK 100unes 580 ner co AHA poXk/IeHHs BEINKOro 1o3Ta H
MblcHTens Andepa Hason» 3a NellT1-4865 ot 19 okTadps 2020 roaa u Apyrux
COOTBETCTBYIOLIHX HOPMATHBHO-TIPABOBBIX IOKYMEHTAX.

CooTBeTCTBHE HCCJICI0BAHNSA MPHOPHTETHBIM HATIPABJIEHHSIM PAIBHTHSA
HAYKH H TeXHOJIOTHIl pecrmydaHKH. JlHccepTalus BLINOJHEHA B COOTBETCTBHH C
TIDHOPHTETHBIM HANDABICHHEM PAa3BHTHS HAayYKH M TEXHOJOrMii pecnydnuky I
«@DOpPMHPOBAHHE CHCTEMBbl MHHOBALIHOHHBLIX HIeH B COLHAILHO-NIPABOBOM,
3KOHOMHYECKOM. KYJBTYPHOM, JOYXOBHO-TIPOCBETHTEILCKOM pasBHUTHH
HHGOPMAIIHOHHOrO OOIIECTBa H JEMOKPAaTHYECKOr0 TOCYAApcTBa M IMYTH HX
OCYLLECTBJIEHHS).

CreneHb M3y4eHHOCTH mpobjaemsl. B mnocneaywolise roibl TBOPHECTBA
I1lanma ByTaeBa B 11e1oM B V30eKCKOM JMTEpaTypoOBe/ienHH Obll rpoBesien psii
paboT. KacalouMXCs pOMaHa | NpeaMeTa poMaHa., XyA0KEeCTBCHHOTO MBILIICHHS H
KOMIO3HLHOIHOH 1IeNOCTHOCTH. YyeHsle, kak M. Kouxkanos, O. 1llapadunaunos,
C. MamazkanoB. Y. Hopmatos, H. Kapumog. b. Hazapos. A. Paxumos, X. YMypos,
HOnmawes K., Conuxanos 10., Kypanos JI., KapumoB B. 4acTHYHO H3yuHIIH
HEKOTOphIE ACHeKThl BoOnpoca®. HekoTopsle acnekTbl MpobsieMbl H3yHeHbl B
aucceprauusx M. Illapaguannnosoi, M. ITupnasapopoit, 3. ITapaaesoii, III.
Jlonnsposoi, M. Tanxndoesoit, V. Jlxopakynosa, U. Siky6osa, A. Hacuposa n3
HCCTE0BAHHIL, NPOBEIEHHBIX B MEPHOL JIET HE3aBUCHMOCTH .

5 Ky¥upxonos M. V36ex posasaanrinnr pusosmanim Gockiueiaph sa kanp Xycycuanapu / Amabmii Typnap
pa manpnap. Yu saouvmmk. Bupmran aowa -T, “@an”, 1991, Wapaduapmios O. Abaymna Kaxxop (Mamxyp
xnomnap xaémn). ~T., 1978; Yma syavmd. Yynnomm asrnam — T, “Esysun”, 1994, Mamasonos C. Yery6
Awionapu. —T., “Anabust ea camear” mmopuemn, 1972, Hopmaror Y. Hacpumis armananapn. =T, “®@an”, 1991
Vma svanmd. Yrxan xyrnap xaitpame. =T., 1997; Yma smyanme. Yamabaxw tasoiiwanap. =T, "Masnasust”,
2001; Ywa syanmnd. “Tadaxxkyp érmycn”. — T., 2005, Vaypor X, Bamsuit sxoa acocnapi. —T., “VaGekncron™,
2001. Paxynor A Y3iGex posann noymuxacH (cloaer ea xondamx): Oinon. Gawnapu a-pu. muce. astoped. —T.,
1993; K Hynnomen. Emx cia. —T., “Snrn acp arnomn”, 2006: Commxonon M. XX acpmmir 80-90-inumap §36ex
Hacpiaa Samni HyTk noymxkacu. @i dan nox mic. —T., TAH, 2002; Kyponor [ Uynmon nacpm nostikacu. ~T ,
“Illapx”, 2004: D.To'rayev. Rangin tasvirlar jilosi. -T., Akademnashr, 2014; J] Typace. Mawmnaruit onam
TATK pu. =T., “Akad hr”, 2020; C.Menn. Cyay c¥3. “Anabuer dancadacn’ra wisrmnap. =T, Ulapk, 2020,
Kapnmos B. ASaynna Koanpuit. =T, “®an”, 2006.

** Wapaguazimosa M.O. OcobeHHOCTH NOBECTBORATCALHOH CTPYXTYPH Y3bekcxoro posana XX Beka B KOHTEKCTE
MHPOBOH JMTepaTypH. Arxtoped. mic. moxdunimayx -1, TAH, 2010, IMupuazaposa M. Xosuprn ¥3bex
pOMANTITHIAA yeryOuit-makmdi sanamwmnap. @wwon. damnapu a-pu. momsomw. .. astoped. —T, 2006;
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B Muposom nnteparyposencuum nposeseH pag paGoT, CBA3aHHBIH C
NOYTHKOH Tekera. [MThep Jlanuans 109 co3nan BakHbIE HCCIEIOBAHUA O MOABJICHHH
poManoB B konue 15 seka®’. Y ceromns ouens Baxuel 3ameyanns ®. T. Teresis o
XYA0XKECTBCHHO-DCTETHYECKOM  Mjleasnie, mWjaee, CTwie, mnadoce, AyXOBHOH
aBoMoOuKH, obpase, xapaktepe B pomanax?®. Takke pycckue kputHku B.T.
benunckuit, M.M. Baxtun, J1. 3atonckuit, A.H. Becenosckuii, M.b. Xpan4enko,
B. Bunorpanos, 3. ®peiin, A. Oprera-u-TI'accer, K. I'. 10Hr, co3nasiune KpynHeie
HeeeoBanus 1o npobijemMe NCHXonoru3mMa, H GHI0CO(BI-3CTEThl TAKXKE MMHCAIH
pomanbl B cpoci nodTHMKE OHHM MPOSCHSIM HEKOTOpPbLIE BOMPOCHI CIOKETa H
KOMIO3HIIHK??

Onnako i B OJIHOM N3 ITHX TCOPETHYECKUX HCCIEA0BaHHi He OO cO3/1aHO
CIECIHAILHOrO MOHOrpadHUECKOro HCC/e0BaHUs MO pOMaHaM TallaHTJIHBOTO
nucarensa lllauma Byraesa, nHe Obinu M3yyeHs! o0lME M YaCTHBIE CTOPOHBI
XYJOKECTBEHHOIO CIOKETa H KOMIO3HIHH.

CBa3b HCCJICAOBAHNS € TUIAHAMH HAYYHO-HCCJIEJOBATEJbLCKOH padoThI
BY32, B KOTOPOM BBINOJHeHA auccepTaums. Jluccepraums BhInonHeHa B
COOTBETCTBHH ¢ rutanom HHUP Camapkanackoro rocyapcTBEHHONO YHHBEPCHTETA
na temy «ITodTHka JIHTepaTypHbIX BHIOB H KaAHPOBY.

Ilesnn wcciieqoBanus - BRIABHTHL cBocoOpasue no3THkH poMaHoB Illauma
byraesa B coBpeMenHoi y30eKcKoil npo3e, 00CTOATENbCTBA HX BO3HHKHOBEHHA B
CIOJKET€ W KOMIIO3HLMH B pe3y/jbTaT¢ TBOPYECKHX M3MEHCHHH oOpa3a H
MHTEpIpeTalHH.

3agaun HecJleA0BAHHNS:

obobuieHNe yNopsaLoYMBaHHs CIOKeTa W KOMIO3HIHH Npou3BeeHuii [lauma
ByTtaeBa kak OIHOr0 W3 Ba/KHBIX KOMIOHEHTOB TMOJITHKH XYJIOKECTBEHHOrO
NIPOH3BC/ACHHS]

ONPEIC/IUTL  TIPOSABJIEHHE  XYIOXXKECTBEHHOrO  CTHJA, MacTEpcTBa H
NMO3THYECKOrO MONCKA MMHCATENIA B BLISBJICHHH POMAHHOIO MBILIJIEHHS CYObeKTa;

obocHoBanue yrayOsiecHHs oOcBelleHHs 0O0lIeYelOBeYeCKHX BOMPOCOB B
onpeaeneHHd aBTOPCKOH TBOPYECKON KOHLEMUMH W MO3MIHH TEKCTa B pOMaHe,
pocTa 1 u3MeHeHus obpa3a, MPUHIMIIOB MH(A H HEOPEAJTH3MA;

Tlapnaesa 3 Xo3uprit Y36k POMAHYIUTHIMHMHT TapakkHET Tasmoitnnapn. Ounon. Pan. a-pu. mice. astoped. —T,,
2003, Hounsposa L1 Heruknon naspn y36ex poManiapiaa MiuLTHT pyX Ba Kaxpasmou myasmmocu. @unon. @an. a-
pu. mncc. .. antoped. —T., 2016; SxyGos H. Myctaxinuank naspu ¥36ek pomannapn noyrukack. ®unon. dannapu
n-pu. mice. . astoped. —T., 2018; Hacupos A. Omun ExyGos pomannapy nomixaci. @wion. dannapy A-pH. auce.
..asToped. — Cavapxanr 2018; Wogwues O. Ipxim Anzam nacpn bammurs (xmmos sa ofpas). Osnwiorns
darntapn 6yitieia dancada aokropu (PhD) msccep. antoped. — Camapxana, 2019.
¥ Myep Hamnans 105 Pomamnapuur naitao 6¥mmun xaxuaa pucona. Kyponos [, Paxmonos B. Fap6 anabumit-
TanKuHit Tadakkypi Tapixit ouepknapn. — T, “@an”, 2008, B 148-157.
2 Ierems, @puapux Neopr. Dcremixa Bupuirau sava. Pye mwmnan M AGaynnaes tapxumaci. — Gaproua. 2011,
4006
% Baxmimi. MM 3noc u poman // Bonpocsr nureparypst. — 1970. - Ne 1. C. 95-123; 3arouckasii JI. Hexycctso
pomana # XX pex — M.: Hayka, 1982 C.3; ®peiin 3 Bsenenme s nenxoananis. B, 4-x.1. — M.: 2000; Bunorpanos
B.B. O s3sike xyaoxcraennoii npoist. —M.: Hayka, 1980.Ctp , Bunorpazos B. Tlosmixa pycckuit sureparypst. —
M.: Hayxa, 1976. C. 191-195; Beanncknii B.I'. Paspencuue nossma poast u swmt. IICC. T.5 -M-JI, 1954;
Becenosckmit AH. Mcropuucckas nostuka. =JI, 1940; Xpamwenxo MB. O paspaGortke npoGnesst noymuxu i
cnumcnna. Has. AH CCCP, ota Jlir. Y sauxa. 1961, T.20 B.5; Xoce Oprera-u-accer. Muicmit o pomane. -B.
KH: Screrixka. Ounocodms kynetyp. =M., 1991, C. 265.
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OMPEACIHTE BIAHAHHE TBOPYECKON KOHIEMIMH THCATeNId H JIHTEPaTypHBIX
TPAAHUHI Ha CO3AAHNE XY 0KeCTBeHHOro o0pasa:

BBIABHTH  BOINPOC  [ICHXOMOTH3Ma, CBA3AHHBIA € [IODTHKOH  pomama,
PacKpbIBAIOUMMACA TMOCPEACTBOM TBOPHYECKOrO «A» Kak IJAaBHLIT  [IPH3HAK,
obecrneunBaloNIHii CHCTEMHOCTE TIPEAMETA.

O6bexkToM necsenoBanns BriOpansl pomanbl [lanma byraesa «lloxposhas
JayHa» 1 «lllox».

IIpeamer mHccaeNoBAHHA COCTABISET AHANHM3 NOJITHYECKHX H3BICKAHMHI
M03Ta, MAaCTEPCTBO CO3J1aHHA NPEAMETa H KOMITO3HIIHH.

Mertoanl mccnenoBanns. B aucceprandH HCNoONb30BaHbl CPABHUTEIILHO-
THIIOJIOTHYECKHH,  CTPYKTYPHbIH, OHOrpaguyeckuii, repMEHEBTHUYCCKHH M
MCHXONOTHYECKHH MCTOIbI aHanu3a.

Hay4Has HOBH3IHA HCCNEOBAHHA 3AKIIOHMACTCSA B CIICAYIONIEM:

COLHANbHBIC, HPABCTBEHHbIC. AYXOBHBIC H XAPAKTEPHble KOH(UIHKTHI B
obecneyeHHH 1eTOCTHOCTH CIOXKETa M KOMIO3HIIHH, a TaKKe JIYXOBHAA DBOJIONHS,
JIENPECCHS. PAOCTb, HECYACTHE B IBOJIOLHH XYI0KECTBEHHOro o0pasa Ha OCHOBE
HHIHBHAYATbHBIX XapPaKTEPHCTHK, TAKHX XPOHOTONOB Kak TOPOI, Cejlo, KOMHATa,
Jopora, roji, Mecsll, AC€Hb:

CyTe TakHx npoOnem, Kak HEJOBEpPHE, PABHOAYIIME, CO3JIaHHBIE B
TBOpYecKkoi KoHuenuuu lllanma ByTaesa, cocTasasieT COBPEMEHHBIC TEPCOHAKH,
Takde kak Mypraza. Xoram, Kyamaxamya. B TakMe CHMBOIBI, Kak JiyHa, por H
cairax.

PacIIMPEHHE TIPaHHLL MH(OMOITHYECKOrO MBILUIEHHS B pOMaHe, TO, YTO
TICHXOJIOTHYECKHH AHAIN3 JIOKHT B OCHOBE TBOPYECKHX HAKJIOHHOCTEH, MHp
¢$punocodcro-ICTETHHECKOr0 BOCAPHATHA M XYIAOKECTBEHHBIX MHTEpNIpeTalHii
MHCaTeNs. AacMeKThl TPaBIAHBOCTH M IMOLHOHAILHOCTH MEXJAY aBTOPOM H
YHTaTEseM;

B pomanax «Iloa mokpoBoMm ayHs» E «lllox» onpeaencHo, 4To snurpad,
neH3aX H MOPTPEThl, CO3JAIOUIHE KOMIMO3HLHOHHYIO LEJIOCTHOCTh, ABJISIOTCA
B@KHBIM (DAKTOPOM CO3JaHHS XapaKTepoB, a MOHATHA 3ya. Aobpa u jobpa
BOIUIOHIAOTCA B 00pa3ax, M300pa)keHHs BBUIENEHB HAa OCHOBE HAIHOHAIBHBIX
LIEHHOCTEH.

IpakTHYecKHe pe3yJbTaThl HCCJICAOBAHHA CIIEAYIOIIHE:

BBIBOJIbI, C/ICIaHHBIE B pe3yiabTarte HccienoBanus pomanos [llauma ByTaesa,
OCHOBaHB! Ha oboranennu TEOPETHYECKHX OCHOB y30eKkckoro
JINTEpaTypPOBEACHHs, COBEPLICHCTBOBAHNH YYeOHMKOB M Yy4eOHBIX 1OCOOHH,
CO3J]aHHBIX B 00JIACTH NHTEPaTYpPOBEACHHA;

IOKa3aHO, HTO OSMHYECKOe MpPOH3BEEHHE TMHCATE/IA SABJIACTCA BaXKHBIM
HCTOYHHKOM B OMNpENEeHHH OCHOB IMO3THHECKOrO MCCNCAOBAHHA H H3MEHEHHS
aHpPOBOTO XapaKTepa B y30€KCKHX poMaHaX MepHO/la HE3aBHCHMOCTH;

OnpeeieHa XyN0AKECTBEHHO-DCTETHYECKAA QYHKIIMA POH3BEIEHHH aBTOpA B
pe3yJibTaTe H3Y4EHHA CIOKETHO-KOMIMO3HLHOHHOH rapMoHHH B pomanax Illanma
Byraesa;

Hay4HbI€ CTaTbH, CO3aHHbIE HA OCHOBE HCCJIEIOBAaHHH, PACKPLIBAIOT BaKHbIE
acCreKThl Pa3sBHTHA MHPOBO33PCHHS CTYAEHTOB H ILKOJILHHKOB, (JOPMHPOBAHHS HX
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XYZI07KECTBCHHOTO M HAYYHOTO MBIUUICHHA B YCIOBHAX JIMTCPATypHOIO
obpa3zosanusi.

HayunpiM sABJISICTCS TO, YTO JAOCTOBCPHOCTH PE3YJILTATOB HCCIENOBaHHH
OCHOBBIBACTCS HA HAYMHO-TCOPETHUCCKHX B3MVISAAX M B3MJSAaX YYCHBIX HalICi
pecnyOJIHKH H 3apyOekKHBIX YYCHBIX, YTO ONYyOJHMKOBAHHBIC TC3UCHI M CTATHH,
HCCIIC/IOBANHS B HAyuHbIX  KypHasax  of00petbl  COOTBETCTBYIOLIMMH
YUPCIKICHHAMH, YTO METO/IbI MCCIIC/IOBAHMS, COBMECTHMBIC C HCCIIC/IOBATEILCKHE
3ala4H M JIONOJIHAIOT APYr JIpyra, uto o0LACHACTCS BHEAPCHHUEM WIICH H BRIBOIOB
B IIPAKTHKY.

Hayunasi u npakriueckasi 3HAYHMOCTH Pe3yJbTATOB HCCJICA0BAHHS.
Hayunas 311a4MMOCTL pE3yJILTATOB MCCIIGAOBAHMSA ONPEACISCTCH BO3MOKHOCTLIO
HCIOJIL30BATL M3YUCHHBIC XYIOKCCTBCHHBIE, HAYUHO-TCOPETHYECKHE HCTOYHHKH
M MaTepHalIbl, M3JIOKCHHLIC B KA4YeCTBC MTOrOBBIX BLIBOJOB paboThi, B
ucenenosanusx TeopuecTsa Ill. Byraesa W BONpOCOB TEOPHH NHTEpPaTyphl H
y30EKCKOI1 NMPO3BI B NIEPHOJI HE3ABHCHMOCTH.

ITpakTHueckasi 3HAYHMOCTH PE3YILTATOB HCCICAOBAHHA 3aK/IOYAETCH B
KQyeCTBE BCMOMOraTe/LHOrO MaTepHasia NpH cO3[aHiH y4eOHHKOB M y4eOHbBIX
nocoduit 1mo TakuMm npeaMeram, kak «Hosas ys0ekckas JiMTeparypay,
«CoBpeMeHHbIH JIMTEPATypPHBIH nporeccy, «Hctopus y30€KCKOro
JMTeparyposeiennn», «BBeaenne B nuTepatypoBeicHHe». B cucTeMe BBICIIEro
06[)&308211”151 H TIOACHSACTCA, YTO C€ro MOXKHO HCIOJb30BaTh HA CICUHAILHBLIX
CeMHHapax H CrelKypcax Mo NHcaTe/IbeKOMY TBOPYECTBY.

Bueapenne pesyabTaTtoB HcciaegoBanus. Ha ocHoBe HHTepnperauuH
(eHOMEHA CHHTE3a CIOXKETHOH M KOMITO3HIIHOHHOH LeJIOCTHOCTH B COBpEMEHHOIH
y30eKCKOM npo3e u pa3paboTKH ee Hay4YHO-TEOPETHYECKHX OCHOB:

BBIBOABI 00  MX  MHIOMBHIAYAIBHBIX  OCODCHHOCTAX,  COLHAILHBIE,
HpaBCTBEHHbIE, JlyXOBHBIE MW XapakTepHble KOH(IHKTEI B oOecrme4YeHHH
LLeJIOCTHOCTH CIOKETa M KOMMO3HUMKH, a TaKKe AyXOBHAA 3BOJIOLMA, JENpeccHs,
panocTh, HECUACThE B JBOJNIOUMH XYyIO:KECTBEHHOro 06pa3za XpOHOTOIMOB, TAKHX
KaK ropoj, CeJlo, KOMHaTa, J0pora, roj, Mecslla, JAHA MHCIOJb30BaHbI MNpH
BBINOJIHEHHH (YyHIaMEHTANBHOIO Hay4YHO-HCCIENOBATENLCKOro npoekta GA-D1-
I'002 «HMcenenosanne TEOPETHYCCKHX BOMPOCOB KAHPOB KapakalmakCKOro
tonbknopa u nuTEpatTyphl», nposeneHHoro B 2012-2016 rr. (cnpaska ®KP AH
PY3 3a Nel7.01/26 ot 11 nosOps 2021 roxma). B pesynstate Obul peann3oBaH
HayuHbIH  MOTEHLMall  MCCNeNoBaHHH, TpoBoAuMBEIX B  Kapakanmakckom
rYMaHHTApDHOM  Hay4YHO-HCCJIC[JOBAaTEeNbCKOM  HMHCTHTYTe  Kapakanmakckoro
oraeneHus Akanemun Hayk Pecny6ankn Y3oekucran;

BLIBOJIBI 10 TakuM npobnemaM, Kak TIICHXMKA IIEPCOHaXa, HHTE/UICKT,
nobpora, cnenctBHe, J1000Bb, CyTh, HEBEpHE, HEIOBEpHE H paBHOAYLIHE,
co3zlaHHble B TBOpueckoit konuenuuy Illauma ByTaesa, coBpeMeHHbIe MEPCOHAKH,
kak Mypro3a, Xoram, KysiMaxmyZl H CHMBOJIbI, Kak JIyHa, por H cadrak Obuin
UCIOTb30BaHBl B XOJ€ peann3alMi ¢yHIAMEHTATLHOrO Hay4yHOro npoekta MA-
®1-005  «HccnengoBaHHe  HCTOPHH  Kapakanmakckoro  Qoieskiopa H
NHTepaTypoBedeHHs»,  BbimonHeHHoro B 2017-2020 romax  (cmpaska
Kapakannakckoro ¢unuana Axkagemud Hayk Pecnybnukn VYibekucran 3a
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Nel7.01/293 or 3 nekaGps 2021 rona). B pesynsTaTe YHAOCh TOBBICHTD
3¢ PEKTHBHOCTL NpenoaaBanis NpOGHIBHBIX TPEAMETOB, KYPCOB [MOBLILICHHS
KBATH(HKALMK, a TakKe 00y4eHHs y4HTelel POAHOro S3bIKa H JINTEPATYPhI;

Hay4YHbIE B3MJIAAbI N0 PACIIHPEHHIO TPAHNLL MH(ONOITHYECKOTO MbILILJICHHS B
poMaHe, JIeXallMii B OCHOBE TBOPYECKMX HakJIOHHOCTElH, Mupa ¢uaocodcko-
3CTETHYCCKOTO BOCHPHATHA H XYAOXKECTBEHHBLIX HMHTEPNpETalMii  nucares
NCHXOJIOTHYECKHH  aHalH3, HAy4YHbIM  B3MJIA4aM, KaKk [paBAHBOCTL  H
OMOLHOHANBHOCTh MEXAY aBTOPOM H YHTATEeJieM UIHPOKO HCIONLb30BAHBI
cosznarensMH peaakuHu JIM «KynbTypHO-NPOCBETHTEILCKHE XYAOKECTBEHHBIC
nepejlayn» B CO3JaHMH  CleHapui mnepenay  «JIuTepaTypHblii  mporieccy,
«benopnuk» (17 asrycra 2020 r., 28 oxtadps 2021 r., 9 centsdpns 2022 rona u 7
oxTa6ps 2022 rona) (cnpaBka TenekaHana «Y30€KHCTOH TeepaHOKOMITAHHAY,
rOCYNApPCTBEHHOrO YUPCKICHHS «Y30eKHCTOH Tenepaanokanany 3a Ne02-04-1779
ot 25 oxktabpa 2022 rona). B pesynsrare Gbini ofecnedeHsl NONYJJIApHOCTL LIOY H
nepenas;

B pomanax «[loa mokpoBuTenscrBom Jlynbi», «lllox» snurpad, nesak,
NMOPTPETEI, CO3NAK0IHE KOMIMO3HIIHOHHYK HEJOCTHOCTH, SABISAIOIHCCA Ba*XHBIMH
qu'ropamn CO371aHHA xaparrepoa, OCBELICHHA TIOHSATHH 3J1a, ,ZIOL—)[)OJICTCHH H
nobpa, BOMIOHICHHBIX B 00pa3aXx Ha OCHOBE HAIHOHAIBHBIX IIEHHOCTEH,
CBAI3aHHBIMH C TPOLIECCOM XV0XXECTBEHHOTO TBOPYECTBA M JIMTEPATYpPHLIM
MPOLIECCOM, AHAH3 KaTErOpHH IMO33HH HCIONb30BAaHbl B HEATEILHOCTH KPYXKKa
«IToa3na moeit mamel» npH Corosze nucatened Y30ekHCTaHa H JIMTEpaTypHBIX
Beuepax (cnpaBka Corwosa nucareneii Y3sodekucrana 3a Ne 01-03/816 ot 22 uiond
2022 rona). HayuHble pe3ynbTaThl OBUIH HCMONB30BaHBl Ul  YTIyOJeHHA
noHnmanns TBopuectBa llJanma ByTtaeBa W paciuuperus BOOOpaKeHHs MOJIOJBIX
XYAOKHHKOB.

Anpobauusi pe3yJbTATOB HCCJeJ0BAHHSA. Pe3ynbTaThl 3TOr0 HCCeN0BaHHA
obcyxkaeHbl Ha 4-X MEKAYHAPOAHBIX M 5-TH pecnyONHKAaHCKHX Hay4dHO-
NPaKTHYECKHX KOH(EPEHLHAX.

Ony0/IHKOBAHHOCTE pe3y/ILTATOB HccjlenoBaHHsa. Bcero mno Teme
JHCCEpPTALHH OnyONHKOBaHO 19 HayyHEIX paboT, B ToM uHcie 10 HaydHBIX cTaTeH
B HAy4YHBIX H3JaHMAX, PEKOMEHIOBAHHBIX K H3JJaHHIO JOKTOPCKHX JIHCCEPTALHH
Beiciiel aTTecTallMOHHOW KOMHCCHeH, W3 HHX 5 B pecnyOJIIMKaHCKHX M 5 B
MEAIYHAPOIHbIX.

CTpykTypa H o6bem aHccepTaumH. JlHccepTauHs COCTOHT H3 BBCICHHS,
TpeX TJIaB, 3aK/IIOYEHHA H CITMCKA MCIIONB30BaHHOM JIMTepaTyphl, oOumi o0BeMm
KOTOpbIX cocTanseT 128 crpanuil.

OCHOBHOE COJEPKAHHE JUCCEPTALIUH

BO BBEIEHHH OOOCHOBBIBAIOTCA AKTYyaIbHOCTH H BOCTPEOOBAHHOCTH TEMBI,
NoKa3aHbl COOTBETCTBHE HCCIICAOBAHHS NPHOPHTETHBIM HANpaBJCHHAM Da3sBHTHsI
HayKH H TEXHOJIOTHH pecrnyOnHKH, YPOBeHb H3YYEHHOCTH NpOOJeMbl, Leidb H
3aj1a4M, ONUCHLIBAIOTCSA OOBEKT H MpPEIMeT HCCIeJOBaHHA, METO/AbI HCCIEN0BaHM,
HayyHas HOBM3HA H NpPaKTHYECKHE pe3YJbTaThl, MOACHACTCH HOCTOBEPHOCTH
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pe3y/ibTaToB  Mccaenonanua, 000CHOBBIBACTCS — HayuHas M NpakTHYecKas
3HAYHMOCTh  JIOJIYUCHHBIX PE3YJLTATOB, JAIOTCA CBEACHHS O BLINOJHCHHH H
nyOIIHKALMK Pe3yIbTATOB HCCICAOBAHMSA, CTPYKTYPE H 00BEME IMCCepTAIIHH.

Ilepsas rmasa juccepraunm o3arnasiena kak «llodTuka cyGhbekTa B
PA3sBHTHH pHUMCKOiT mbicam». lepsuiit naparpad nassiBaercs «Ponb nucarens B
JIMTEPATYPHOM  TIPOLICCCE W TBOPYECKOM 3aMbicie». 3J€Cb pedb HMAET O
KOHKPETHBIX NPHHIMNAX  poMaHa TMOCJICAYIONMIHX JIeT NYTeM Hay4HOro
MCCIICIOBAHHST XapaKTEPHCTHKH TMOATHYECKOro obpaza B pomanax MucaTens H
JICMOHCTpAlMH €ro XyJ10’KeCTBEHHOro mactepcTBa. Takike cepbhe3Hoe BHHMaHHC
YACJACTCA TPOSABJCHHIO YCJIOBEUYECKHX KauyeCTB M IEPBCHCTBY HALHOHAILHOrO
JyXa B II09THYECKOH TpakTOBKEe, B Mupe repoes. [loaTHyeckuit  3akon
XYJAOKECTBCHHOH HHTEPIPETALMH €IMHCTBA B CIOXKETC H KOMIO3HIMH. DTOT THII
KJIAaCCHHKALMK cOo3/1aeT 00BLEM KaHpa poMaHa U OKPacKy HHTEpPIpETaluH.

[lloum  Byraes, ofecneuynBalouii  NpeeMCTBEHHOCTL  OOHOBICHHOIO
XYMOKCCTBEHHOTO  MBILUICHUA  CBOMMH  YHHKQJILHLIMH  NPOHM3BEICHHAMH,
BKJIIOYACT pacckaswl, poManbl. Opurunanshocts llanma Bytaesa B inTeparypHoM
TIpoLecce  TMpPEkKIAE BCEro  H3MEPACTCA €ro  BOCMPHATHEM  IO3THUCCKOIO
OCMBIC/ICHHS HALMOHAJIBLHLIX K ODLICUYETOBEYECKUX HAeH Ha nouse dunocodcko-
ICTeTHYECKOro pasmaxa. Crieayer OTMETHTh, UTO O KOM H O 4eM Obl HH IHcal
ABTOP, OH TOBOPHT O Cy/1b0AX HEOKHMAAHHBLIX XapaKTepoB, NepCOHa)el, repoes.
Cnenyer TakKe OTMETHTH, YTO EIHHCTBO 4YeIOBEKa-NPHPOABI-00UIECTBA CTAI0
HEOTHEMJICMOH YacThiO TBOPYECKOH KOHUCIIIHH MHCaTes.

Jlureparypopen M. Slky6oB ormeuan: «Ha npoTs/KeHHH MHOTHX JIeT B
y36ekckoM JiuTepaTypoBeneHHH HaGNIOLAeTCs CHIIBHOE CTpPEMIJIEHHE CBA3aTh
SIBJIGHHS COBPEMEHHOrO JIMTEpaTypHOro mnpouecca ¢ MNpHHUMIAMM 3anagHoil
3CTETHKH M HCKyccTBa. KoHeuHo, MBI He OTpHIaeM MoJIOKHTEIbHBIX CTOPOH 3TOrO
asukenus. OnHako He cneayerT 3abblBaTh, YTO B NEPHOJ HALMOHATLHOH
HE3aBHCHMOCTH IPOH30LIEJI CYLIECTBEHHbIH CIBHI B BOCNPHATHH H MNOJAXOAE
y30exkoB K MHpPOBBIM COOBITHAM. VY3bexckwii pomaH cran Gonee riIy6oko
HAUMOHAJIH3HPOBAHHBLIM T10 CPaBHEHHIO C [MpeAbIAYLUMMH 3TamaMH CBOEro
pa3BuTHA. ToT cakrT, YTO MIIOPATHCTHYECKOE HOBOE TBOPYCCKOE MBILIICHHE
co3J1ano paznoobpasne crnocofoB Xy10KECTBEHHOIO TBOPYECTBA, TENeph B OCHOBE
HAlIMX JIMTEPATYPHO-TEOPETHYECKHX MCCIIENOBAHHIT JIEKUT HeobXoaHMOoCTh
H3Y4Y€HHA ONBITA JKHBOIO JIMTEPATYPHOrO MNpOLECCa, HCCIEAOBAHHA BEAYLLHX
NPHHLMIIOB HALIEro poOMaHa Ha HalHOHANLHOH H IlobansHOH ocHoBe™,

Ha camom pene ucclieoBaHMs pAna MHcaTesieH, BBIACIAIOMMXCA B HALIEM
‘'HAllHOHANILHOM ~ pOMaHe, [OJIHOCTLIO  ONpaBAbIBAIOT  [IPUBEAEHHbIE Bblille
3ameyaHua. UHBIMH cnoBaMu, cllelyeT OTMETHTb, UYTO B pPa3BUTHH pOMaHa
macluta®d MBILUIEHHS CMCCTHJCS B CTOPOHY KAauUECTBEHHOTO H3MEHEHHS,
YIOBJIETBOPEHHE JYXOM  TpPAaOHLUHOHAIM3Ma MW  OBJaACHHE MacCTEpPCTBOM
HETPaAHLIHOHHOH OOpa3sHOCTH SBMJIOCH OOJBLIOH NPHYHHOH BO3HHKHOBEHHS
poOmMaHa, anBHCKaTCHbHOCTH O3 THYECKOH HHTEPIPETALIHH.

¥ Exy6or M. Bamnsit — actetnk cy3 cexpn. —T., “FTM”, 2011
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JinTepaTypHOMy cOOOIIECTBY XOPOIIO M3BECTHO, uTo XX BEK Iperepresn
GonblIMe HIMCHEHHSA B MOITHKEC POMaHa He TOJILKO B JIKTepaType y30eKoB, HO H B
JUTEpaType coceaHux HaponoB. Ha ¢one sToro pocta u nepemen Hcclie0BaHHA
Illanma ByTaesa npHBeny K BEJIMKHM PCBONIOLHOHHBIM OTKPBITHAM OT Pacckasa K
pacckasy, OT pacckasa K poMaHy. B TBopuecTBe nucatenis MOXHO BBUICJIHTE TPH
uepthl: 1. Jluunocte. 2. Tlpupoma. 3. OOmecTtBo. DTO TPHO JOCTHraeT
KOMMO3HIHOHHON 1E€JIOCTHOCTH B POMAHAX MMHCATEIS YPABHOBCIIEHHbIM 00pa3oMm.
Tropen nuiTaeTcs caenats Oonbiine o6obiienus H3 dTHX Tpex. Takue repou, Kaxk
Myprasa B nepsom pomane nucatens «ITokpoennas nyna», Xoram 1 Kynbmaxmyn
B poMaHe «lllox» — rnaBHble AEHCTBYIONIHE JIHIA, 3aBEPIUAIOLIHE ITO TPHO, TO
€CTh TIJIaBHbIE (HIYpPbl B LEHTPE NPOM3BCAECHMA, TO €CTh pealbHas MKH3Hb
NPEBpPaTHIACh B HCKYCCTRO.

ITucarens paunoHanusupyer TOT AKT, UTO YENOBEK SABJACTCHA HACTLIO
NPHPOALI H OOLLECTBA, YTO OH HE MOKET OTKJOHATLCA OT TPeOOBaHHIT BPEMEHH,
YTO TaKHE JIIOAH, Kak MypTasa, HIYIHE 32 MOXOThIO, KAK T€Hb, B KOHUE KOHLOB
NnonanalT B BOJAOBOPOT TparelHii M MCTAT Ha 3TOM NyTH. Ilxcarens NpUXOAHT K
BBIBOJY. 4TO NPHBBIKAHHE K CyAbOeE, HE HIPa € )KH3HBIO H, KCTATH, OTCTYIUICHHE OT
30JI0TBIX NPABHJI 3KH3HH U ObITA BBI3OBYT AYIIEBHbIE H JYIIEBHBIE KPH3HCHI.

JlutepatypoBen AOayragyp PacynoB ormeudan: «Y30eKCKHE pPOMAaHHCTBI
OTPaXalOT COBPEMEHHOE COCTOSHHE MCCIENOBaHHH MHPOBOH nHTepatypbl. He
OTpHIAsA TOTO, YTO riobanu3auus BHAHA H B HCKYCCTBE, H B JINTEpaType, Helb3s
3a0bIBaTh, YTO OPHTHHAIBLHOCTE H HEMOBTOPHMOCTH pOMaHa OIlIpeessercs
HAUMOHAILHOCTEIO M HOBBIMH NepcoHakamm»®'. Kak yxe OTMEHaIoch, MOXKHO
3aMETHThb, 4TO BEAYLIHE MPHHLHIBI MHPOBOH JIHTEPATYPbl OKa3ajH 3HAYHTEJILHOE
BJINSIHHE Ha Y30EKCKHX pPOMAaHHCTOB, H TBOpuecTBO lll.ByTaesa Take NUTanoch
OTHMH TpaAMUMAMH. ['epoM IHMTepaTypHBIX TMPOW3BEAECHHH MNbITAIOTCA TOHATDH
yesioBEeKa M TIOKA3aTh €ro CJ0XHbIH Xapaktep. B m3obpaxkenun mupa obpa3os B
€ro poMaHax MpeobNanaloT TaKHe YepThl, KaK MX HACTPOEHHE MNYIIEBHOH H
JIVLIEBHOH TOJaBNEHHOCTH, COXKaJIeHHWs, TOCKH, ’KaJIOCTH K TpolIeAeMy IHIO,
B3IJIAZ HA 3aBTPAIIHHH C 4yBCTBOM PaBHOAYLUHS.

Btopoit naparpa¢ rnaBel HazbiBaeTcs «TONKOBaHHE CIOKETHBIX JJIEMEHTOB B
pomane». JIuTepaTypoBedbl BbICKa3alH MHOTO LEHHBIX M BECOMBIX MHEHHi O
npeaMeTe XyIO0XKECTBEHHOro Tmpou3BefeHHA. CloXeT CYHTaeTcs OJHHM W3
OCHOBHBIX ToOcCie OacHH MOAYCOB B XyJAOKECTBEHHOM TpoM3BeleHMH. B
ONpeNesIeHHOM CMBICTE HeoOXOIMMOCTh JIHTEPaTypHOH HEOOXOAHMOCTH HrpacT
posis B ee 00paboTke, COPTHPOBKE, aKTyaliH3allHH H MHTEpPINpETallHH Ha OCHOBE
TBOpYECKOro noucka nucarens. Korza nucarens co3naer XyHdOKECTBEHHOE
OTKpBITHE, OH MBICIICHHO TOTOBHT CBOH [OJCO3HATENbHbIC HICH, elle He
M3NOKEHHBIE HA Oymare, W OMMCHIBAET 3peiyl0 JEHCTBHTENBHOCTh. YUTOOBI
NpHIOaTh eif JCTETHYECKYIO NpHBIEKaTeNbHOCTh, OH TIyb0KO H3y4aeT JKH3Hb H
BJIMBAET €€ B MO3THYECKHH 06pa3.

3 Pacynos A. Bammitmix — Gesason surmmine. Mmwmii-anaGuit maxkonanap, Tankmmnap, anoanap. —1., “Llapx”,
2007, 59-6et.
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DcTernueckHii KpUTEpHit ripeaMera MoxeT ObITh OJHH, HO NPHHLMIMBI €ro
BBLIDAKEHHsI [POABJIAIOTCA N0-pazHoMy. Hanpumep, B aBaHTIOPHO-IETEKTHBHBIX
NPOM3BEJACHHAX IIPOMCXOANT JIBMKEHHE OT cOOBITHA K cOOBITHIO, @ B puococko-
MCHXOJIOTHYECKHX POMAHaxX BLIBOJALI JICNAIOTCA W3 caMoOi JeHCTBHTEJILHOCTH.
[TucaTens MHTErpHpyeT TOBCJICHHE CBOErO TIepos, *KHBYUIECrO B CHIILHOM H
HANpPsKCHHOM  IICHXOJIOTHYECKOM  Hacrpoe, B CyYThb 00pa3oB ¢  €ro
NO/ICO3HATEIBLHBIMH MBICIISAMH, MBILIJICHHEM, ICTETHYCCKHM Pa3MaxoM.

Tema w  onurpagp B pomane nucarens  «lllox»  sBasgioTes
B3aUMOLO0IMONHAIOLUIHMH DJICMCHTAMH. Ecnu tema saBnsercs OJJHHM H3 OCHOBHBIX
cnocoboB ocBeutenns npobiieMbl, CoAepKanns, TO BaKHYIO pOJib HrpaeT dnHrpad
KaK 3JIEMENT, OTPakalouIHi BCIO HEI0, OCHOBAHHYIO HA NPEIMETe U JIeHCTBHAX.

M3 "daycra" I'ére "“Egri shox, to‘g'ri shox ahli turfahol!™ cmyxun
onurpapoM K XYJI0KECTBCHHOMY MpPOM3BEAEHHIO. B mposore npou3seicHUs
NUcaTeNb BLIPAKACT JCHCTBHTEILHOCTH M OINMCHLIBACT XapakTep XoTama H €ro
KOJUIEr, NaBHO 3aHWUMAIOLIMXCSl TOPrOBJIeH BHUHOTpagapcTBOM. I'oTOBBIE 0Opa3ssl
topMupylOTCSl B NpeIMETHON pPealbHOCTH, NMOJArOTaBIMBAS MOYBY JUIS YCKOPEHHS
BO3MOXKHBIX JICTAJICH:

«YHypmxyn XamMpoOosi CONEP/KHT pasiH4YHbIE TPEAMETHI, TaKHE Kak KIIOB
Actpeba U kororh opna. OnH, Kak ¥ BBIIENEPEYHCIICHIbIC BELIH, MPAYyTCA OT
ria3, MPHHOCAT yAady HeCYaCTHBIM M Y/IOBJICTBOPSIIOT HYXKIbI HYKAAIOLIMXCH.
XoTam Takke ¢ HYBCTBOM I0MOpa KYIHJI NIapy POKKOB y Toro ke Xampobos H
TEPIeJIMBO BBLICITYLIAT JUIMHHBIN pacckaz XaMpobosi 0 TOM, Kak MOJIb30BaThCA
9THMH pokkamu. Korza ero nactpoeHue yracsiao, OH BCIOMHHII, YTO 3amjaTHI
QonpliiMe JEHBrH 3a, Ka3alioch Obl, HUYTOXKHBIH KYCOK TKAaHH, H IOYYBCTBOBAI
YIpbI3€HHS COBECTH H JJayke HeOONBILOH CThI.

«Xopowo uto, Xampoboii mpozan ero Tebe», — yTrewnn Xorama Apyr 1o
uMenn Kynmaxmyn. - OH O4eHBb LIEHHT 3TH POXKKH, OH HE aCT HH OJHOH 30JI0TOH
KpowkH OonbuioMy konauuectBy mozacH. OH caM ero rae-to HCKal H
HCNONB30BAN... - XaMpoOOoH y3HAI CEKpeT, KOTOPOro HE 3HAJIH BpayH MHPa, H XOTA
3HAJH, HO HE XOTEJIH pacKphlBaTh €ro YepHOKOXKHM... UTO 3TO 3a cekper ? —
T'oBopio Tebe, por!*? B 2TOM OTphIBKE M3 NPOM3BENEHHS PACcCKa3bIBAETCA O
pasroBope ABYX 3HAKOMBIX IO BOINPOCY, OTHOCALIEMYCS K TeMe pOMaHa H
nojie3HoMy B OBICTPOM Pa3BHTHH OCHOBHBIX TIDHK/TIOYEHHH H B CBA3HOM
H3J10’keHHH CcoOBITHH. [TOoKa FOHOIIM NMpPOABHralOTCA K HACTOAINEH LeH, Yy HHMX
Oymer I0CTaTOYHO BPEMEHM MPOCYUMTATh, KaK 3aBOeBaTh JIOBEPHC H JIOBEpHE
Ooratoit xymyuxu Jlapuce!l 3UraHmHHON, KaKk pacCYHTaTh Ha OCHOBaHHH NAHHOrO
KOHTpakTa. [IHanoruyeckue OTHOIICHHA MEXIY MEepPCOHa)XaMH B POMaHE HrpaioT
B@XHYIO pONb B JIOTHYECKOM COCAMHEHMH YacTeH CioXeTa M TNpHBJCHCHHH
BHHMaHHs YHTATENA.

Kaxapiit aieMeHT B pomane «lllox», B TOM YHCIJIE H KaXIbIA IMEpCOHax, BO
BPCMEHH TATOTEET K CAHHOMY LEHTPY (CEHPOCTPEMHTENBHOCTH), H B KayecTse
5TOr0 LIEHTPa MOKET GbITh NOKa3aHa aBTOpCKas KOHLeNHs . BaxHo cka3ats, 4To

32 Byraes 111 Llox. Posan. ~T., A.Hasoui nominarn ¥a6ekucron Mivuniit kyry6xonack, 2006, 16-17-6ernap.
¥ Tynaranosa C. Bammit acap mopgonornscu. —T., Typon 3asnm 3ué, 2016, 83-6er

33



OH2 M3MCPACTCA HE KOJHYECTBOM MEpCOoHaXkel, Y4 acTBYIOUIMX B CIOXKCTE
XYAOKECTBCHHOTO MPOH3BEAEHHUSA, @ TEM, KAK PasBHTblI HX XapaKTepbl, HACKOJbLKO
XOpOWIO TPOSBJICHO MHCATEIBCKOE MACTEPCTBO. HACKOJIBLKO OHH OOBEIHHCHBI B
€IHHOM JCTETHYECKOM 1EHTpP. DTO BLIPAKCHHE OLICHMBACTCH MMO-pa3sHoMy B
KakbiH nepuon. Ilepconaxu, cozgannbie JJOCTOCBCKHM, NIPEACTAIOT KaK MPOAYKT
CO3HAHHA MW  YYBCTB  TMHCATEJILCKOrO  TBOPYECTBA, OHH  HYPE3BLIYAHHO
MHOFOYHC/ICHHO W KPAaCOYHO BKJIIOYEHbI B XY/I0)KECTBEHHOE IIPOH3BE/ICHHE.

Tpetnit naparpad riassl HazbIBaeTCs «J{HHAMHMKA XapakTepoB pomana». B
KQAKIOM XYJOXCCTBEHHOM TPOM3BCACHHH YYACTBYIOT pa3Hble [1EPCOHARKH,
HE3aBHCHMO OT HX COUMAJILHON ponH W monoxeHHs. B To ke Bpems oHM B
ONPENCICHHOM CMBICAE CYMMHPYIOT ACHCTBHTENLHOCTb, TBOPYECKOE KpElo
MHCATeIs H yCTaHOBKH obutecTBa. TlpobneMsl mepHoaa, HaKIAAbIBAIOLIHHCSA JIPYT
Ha JIpYTa, NM0-CBOEMY MHTECPIPETHPYIOTCA B KAyKA0M NPOH3BEACHHH.

DNEMEHTbl POMAHHOTO MBIUUICHHA HMEWT ocoboe 3HAYeHHE B CHILY
MHOrooOpa3uss 00pasoB M HMX 00palOTKH B TBOPUECKOM MHpEe mHcaTels.
Hanpusmep, Mbl OblIH CBHICTENSMH TOrO, YTO HEKOTOpPbIE NEPCOHAXKH H3 poMaHa
[I. byraesa «IToxpoennas nyna» cdurypuposanu B pomane «lllox» u apyrux
HoBe/nax. B pomane «lloa nokposuTenscrBom JIyHbl» Takue NEpCcOHaXH, Kak
Myprasza, OpocuBiniics X COOCTBEHHOH TpareaWH B pe3yJibTaTe CBOCIo
HanaJCHHA Ha TPHPOAY, H HX TMOCTYNKH OOpETalT IPEEeMCTBEHHOCTh H
CTAaHOBATCA BaXHBIMH B pomane «lllox». MMeHHO TpHeNHHCTBO nNpHpoja-
o01LEeCTBO-4eI0BeK OOBEAHHSET B €IHHOM paKypce AHHaMHKy cyOBhekTa B poMaHe
«I1lox». Cmblcn, BIOXEHHBIH B 00pa3, spKo cHseT aaxe Ha GoHe Kak/10ii J1eTaH,
JIAKOHHYHOTO JIHTEPaTYPHOTO MOPTpeTa, MOBCEAHEBHOH AeHCTBUTENLHOCTH. Ilo
3TOMY MOBOAY ApeBHerpedeckHi ¢unocod ApHCTOTENIL KOMMEHTHPYET
caenyrouiee. To ecTh OH OOBACHAET MepcoHaxell B ueThipex 3nemeHTax: «HTo
KacaeTcs nepcoHaxeif, TO KM NMpeaHa3HaueHsl YeTkipe uenu. [1pexiae Bcero: repoi
JOMKEH OBITh 01aropoaHbIM.

Kak MBI yKe rOBOPHJIM paHee, Y 4eloBeKa eCTh XapaKTep, €CJIH OH CIelyeT
KaKOH-TO 1L1€JIH B CBOHX CJIOBaxX H MocTynkax. Eciu y yenoBeka XOpollHe LelH, TO
H XapakTep Yy Hero Oyner xXopommii. OH MOXET CyIllIecTBOBaTh B KaKIOM
YeJloBeKe: KeHUHHa H Aake pab MOryT ObiTh XOpOLUMMH, MepBas MOKET ObITh
Xyxe (4eM MyxuHHa), a pab MoxkeT ObITH eule Xyxke. Bo-BTOpBIX, MEPCOHAXH
JOMKHBI ObITh YHHKQIBLHLIMH: NMEPCOHAX MOXKET ObITh CMENbIM, HO JKCHIIMHA HE
CHIbHA OTBarod. B-TperbuX, XapakTtepsl (00pa3 H3HH) HOMKHBI OBITH
NpPaBAMBEIMH: 3TO COBCEM HE TO, YTO BBIIE, YTO HE O3HAYaeT, YTO HMX Hal0
H300pakaTh JOOPBIMH MIIH KpacHBBIMH. B-4eTBEpTHIX, NepcoHaXu JOJKXHBI ObITH
TIOCJIEZI0BATENIbHBIMH: [laxe W300pakeHHBIH YeNOBEK MOXKCT OBIThH clydyalHBIM, H
BCE IEiCTBMA ITOr0 MNEpcoHaxa MOryT OwlTh cayuaiHpimMu®?. CrenosarelibHO,
YETHIPE JJIEMEHTA, KOTOphIE TEOPeTHUYECKH MCMOJB30BAHMCE IS ONpEdc/ICHUS
NOHATHA XYINOKECTBEHHOro obpa3za Ha MpOTAKEHHMH MHOTHX JIeT, 3aKpersioT
BAXXHOE TIPaBHJIO pa3BHTHA XYAOXKECTBEHHOH Tpo3bl. BakHO ONpeneiuTh
XYIN0XKECTBEHHO-DCTETHUECKHH  pa3max PHMCKOTO  MBILUICHHA. Hrak,

* Apcary. lMosmixa. —T., Slurm acp annom, 2018, 43-44-Gernap.
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NEPEYHCICHHLIC  BBILIC  YeTBHIpE  DJIEMEHTAa  XapakTepa:  OGIaropoicTBo,
HEMOBTOPHMOCTh, NPABJHBOCTL H IMOC/E/I0BATEILHOCTL BXOIAT H B JKH3HEHHbIE
NPHHLKIIBI TTHCATEIsl, KOTOPLIC OH BKJIIOUHJI B KPHTEPHH XY10KCCTBEHHOCTH.

III. ByraeB Taksxke H300pakaeT CBOMX IEpoOCB B pasHbIX HIOCTacsX. ITH
obpa3bl (nMepcoHaskH, repoM) TPOSIBIISIOTCS B HAaMEPEHHOM TIpeyBElTHUYEHHH TeX
MM HHBIX BONPOCOB B pomate, 4To0bl YHTATE/h MOI 3apaHee WX MpoYyBCTBOBATE.
B aToM cMmbicnie Mbl knaccH(HIHpyeM H300pakeHHs B POH3BEACHHH CIIEYIOIIHM
obpazom:

1. OBpasel, HanpaBaCHHbBIC HA [10C/E0BATENLHOE MTPOAOIHKEHHE PealbHOCTH
(Xoram n Kynmaxmyn)

2. Tlepconaxku, cO3/al0IME 3aMbICE)l MTHCATENs B CHOKETE pomaHa (JOKTop
Pabunosuy, Jlapuca 3uraniunna, rocrnojaus Xumep)

3. AxTnBHbBIC 00pa3sl, HapyuaouMe dananc MeKay MPHPOLOH H 0011eCTBOM
(r-u Ban Ty, Hukudop Anekcanaponuy)

4. Dnu3oanyeckuit nepconax (Pynoned AnekcanapoBuy), HAYaBIIHH JCUHTH
Kynmaxmyna B pomane.

Tak BOT, IHHAMMKA I'TABHBIX TEPOEB MPOHU3BEACHHUA COCTOMT H3 HUX, @ BOKPYT
HHX MPHHHUMAIOT Y4YacTHe Jpyrue 3MHU30aHdecKHe repcoHaxkH. Ocobo MOKHO
OTMETHTB, YTO [HCATENI0 YAaBaIOCh CO34aBaTe OomplIHe oOLIeUeTOBEYECKHE
060011IeH s U3 TIIaBHBIX FEPOEB, OTPAKCHHBIX B CIOKETE POMaHa.

Bropas rnaBa nuccepraiMi HazBaHa Kak «Xy[d07KeCTBeHHBIH MCHXOJOIH3M
H KOMMO3HUHOHHAS LeJocTHOCcTh». B nepBom mnaparpadge noa Ha3BaHHEM
«["apmoHMsA  XapakTepa M XYy/I0KECTBEHHOH KOMIIO3HLIMH»  €IHHCTBEHHLIM
JCTCTHYECKHM  KpHUTEpHeM,  OOBLEIHHSAIOUIUM  CIOXKET  XYJO0KECTBEHHOTO
NPOH3BEACHHS, ABJSCTCA KOMINO3HUHOHHAA LEIOCTHOCTL. Beab B 3TOH CTPYKTYpE
3aKpyryseTcs HMelouleecs B HeM 3ambicen nucatens. CpeaH HHX IOCPEeICTBOM
MCHTILHOIO aHANHW3a OCO3HAETCS TMO3ITHUYECKHH MHpP repoes, YYacTBYIOUIMX B
BO3HHKHOBEHHH, Pa3BHTHH H 3aBeplicHMH coObiTHH cyOwnekta. Tor ¢akT, uTto
MEHTIbHBIH aHaJIH3 OTKPBIBACT MYTh K YNOPSJOYEHHIO Kak XapakTepa, TaKk H
JHHAMHKH MpeIMeTa, a TakKe pa3BHTHS coObITHH, JaeT LUHPOKHE BO3MOKHOCTH
Ul pOCTa M M3MCHEHHS TBOPYECKOH KOHLENMUMH THcaTed, HMX TIyOoKoro
BOCIPHATHSA, MNepeHuBeanpoBanus. Cleayer OTMETHTb, YTO XYJAOXKECTBEHHbIH
TNICHXOJIOTH3M TIPUBOJHUT MHucaTens k Oonee npasronogobHoMy, OonesHeHHOMY H
CBO€0OPa3HOMY BBIPQXKEHHIO BOCIPHHHMAEMOH HM JCHCTBHTEILHOCTH. OTOT
KPHTEPHiHi Bcerjga OCHOBaH Ha PacCMOTPEHHH HX Kak B3aHMOLOMOHSIOIIHX
KOMITOHEHTOB.

Onu yxensioT Oosiblioe BHHMAHHE KPHTEPHAM IMOBTOPHOrO aHalk3a
TEKCTOBBIX pEXHMOB, 4YTOObI TIy0OKO NPOHHKHYTH B TIICHXHKY 4eJlOBEKa,
u3bexkaTh HMINMIIHMX  noapobHocTell, BocnpuHATh HX. Kak orTmeuvaer
nuteparyposen L. Typaumos: «YM mOGHT TOHMMaTh BEUIH H COOBITHA B
MPOTHBOPEYHH; A0OpO - 3710, 2OOpO - 310, Gesloe - YepHoe, KapKoe - XOJIOAHOE,
neTo - 3uMa M T.1. Ha camoM jiesie pealibHOCTh He H3MEpAETCs TaKHMH rpyOBIMH
knaccudukauuaMu. KpuTepuu pa3mepa NEPHOAHYHOCTH HAYT OT MPOCTOro K
CJIOKHOMY, a 3areM O0OpaTHO K MNpPOCTOMY. YIIMBHTCIBHO, HTO 3MOC AAET
cBOE0Opa3Hyl0 TPAKTOBKY 3TOrO CJIOKHOrO Tipolecca B XyHOXKECTBEHHBIX
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cumBonax®®. Kak cripaBeannBo ObIZI0 3aMedeHO, ModTHUYecKHe oOpasbl drnoca co
BPEMEHEM CTA/lH BKJIOYATLCA B KOMIO3HMLHIO pOMaHa, HYTO IOCHYAKHIO
oDecrneYeHHI0 COBEPUICHCTBA XYI0KECTBEHHBIX HOPM.

Pan uurepnperauni B pomane Illanma ByraeBa «I10j MOKpOBHTEILCTBOM
JIyHBI» NMOANEPKUBAIOT BHILIEH3JIOKCHHBIC B3MISAALL, Beab YO0aianina Yasan1o3
BOCTICBACT TO, YTO 3akHp NMOMHHKT W3 Conosbs (Baxiumn), KpacoThbl OnpeaeeHHolH
SMOXH, JOCTOHHCTBA JIIOAEH, CTapaeTca NOAYEPKHYTh KayeCTBa, YeJOBEYHOCTL H
YEJIOBEYHOCTL TNPEBBIIIE MHOTHX Belleii: «Bcromubas pacckasbl O TOM, Kak
HEKOTOPLIX Jojield 3abpanu w3 npearopuii PaHroHTOr. W OHH, HAKOHCLL,
BEPHYJINCh, CKasanl oH cebe ¢ panocthto. Ecnu caiiraku 3anoiHsioT Npearopbs
PanronTor W cBoOOAHO ABHraloTCs, Kak BeTep., TO 3T0 OGnaro. bes caiirakos 3TH
rOpBl HE TOPbl, a TPOCTO TpyAa KaMHEH
pa3Hble H KAMHH pa3Hble.

Rangontog'dan kelar-ey,

Ohularning dupuri.

Tog'dan sado berar-ey,

Yuragimning dukuri...”

Ponom u3 Panronrora

CHBIIHO YTO OJieHsl.

3BYYHT C TOpBI

Jlo ray6unel aymm..."3®

B HapoaHbIX, NPOCTHIX M KPACHBBIX BBIPAKEHHAX BOMUIOTHJIACH OUEHb
ropbkas npaBiga. Mbl HauMHaeM 4YyBCTBOBATb, YTO KpacoTa H 4eJIOBEUHOCTh
BOTUIOLIEHBI B 3THX cTuXax 3akupa Byndyna. Ha ocHOBe nmodTHYECKHX CTHXOB B
NPOH3BEACHHH OHO  HAMNpPaBJIEHO HA  XYAOKECTBEHHYIO
OnpeneNcHHON CTOPOHEI Xy0KECTBEHHOTO XapaKTepa repos.

Jlutepatyposen O. MmMomHua3zapoBa nuwer: «B ryMaHHCTHUYECKOH TPaKTOBKe

repoeB pomaHa ocofoe MEeCcTO 3aHMMAaeT MX OTHOLeHHe K npupoxe. Hanpumep.
ofpa3 opna uMeeT CHMBOJIHYecKoe 3HaueHHe. Opell, KHBYLIHH TOJBLKO MOXOTHIO,
obpeueH Ha nueH. Ero KpbLiba SpOCTHO NOAPE3aHbl, H OH MEUICHHO NMPHBLIKAET K
pyke MypTassl. B oToM MecTe nucarteilb CpPaBHHBACT MHDP JKHBOTHBIX H
yesnoBeyecTBa, 4TOOBI [0Ka3aTh, HAcKOJbKO oOpeuyeHbl paGbl 3ro B o0pase
MypTtassl. Open, oTaenuBiuniica ot OeckpaiiHero Heba, HeoOy3aHHBIX BETPOB H
SPKHX OFHEeH panHd OAHOH AYIIH, CTAaHOBHTCS IOKOPHOH NTHLEH, y3HaBLICH
NOKPOBHTEJIA TOTO, KTO HAaKOPMHJI €ro Kelyaok, H 3a0bkiBag cBoe mpouuioe. A
Mypraza yOuBaer Oenbix KO3JIOB H3-3a COOCTBEHHOro osrousma. Pe3ynbTar
NOCTENeHHO 3a0BIBAET CBOK MICHTHYHOCTb. «MypTasza He TOJIBKO JIOBHT oOpJia
0OMaHOM, HO M BOCMHTBIBAeT ero B ayxe Gecriomaanoctu»?’. TTcuxoornyeckoe
Hanps’KeHHe B pOMAaHe MNpeNCTaBIAeTcs OAHOH M3 ofliedenoBeyeckux npobiem,
HaJl KOTOPOH MHCaTeslb PasMbILLIAET YK€ MHOro JjieT. BoliueykazaHHble IeTailH
TAKKE HIpAOT OYEBHIHYIO POJIb B TOM, YTO B3aWMOJEHCTBHE NEpcoHaXka H pevH
MOET NOJHATELCA 110 YPOBHS 6230B0H TOUKH KOMIIO3HIIMH POMaHa.

. He 3ps 3aknp OynbGyn noer, 4to ropsl

HHTCPNPCTALHIO

;: T:\'-pmmm ll% 3moc pa snoc. — T., Vabexncron, 2012, 12-6er.
Byraes 1IL Kypromnanran o#i. Poman. — T, Wlapx, 1995, 10-11-6etnap.
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Bo BTOpom naparpade BTOpo# rjiaBbl mojl HazBaHHeM «MYHKIHS HalLIEro
XYJ0’KECTBEHHOIO TICHXO0JIOra B Pa3BHTHH TEMbl» B HOBOM Y30eKCKOM pomaHe
OTYET/IHBO NMPOCMATPHBACTCS BJIIMAHHE MHPOBBIX JINTEPATYPHBIX coOBITHH 80-X M
Hayana 90-x ropoB. BoratcTtBo oOpa3za, CJIOXHOCTL XapaKTEPOB, KOJOPHTHOCTh
nepcoHaXke, HEpPaBHOAYLIHBLIX K MHPY M YEJIOBCUECCKMM OTHOLIEHHSM BHE
3aBHCHMOCTH OT HMX COUMAJBHOrO craryca, noJudoHHYecKas pedyb H
MH(pONOITHUCCKAS HHTEprpeTalus MCHoJIbL3YIOTCS Juls  oboraiuienust  Mupa
MBIIJICHHA 1109Ta cTyAeHThl. CIIOXKHOCTH MEPEeXOoqHOro IepHoja, B IJiasax
nucarejiel, Ha oHe MHPOBO33peHHs JTHYHOCTH M npodnem obuiecTBa rMo3BOJHIIH
BBLIPA3HTh dKCIpeccHio Goliee sipKko.

Jluteparyposen VY. HopmartoB nuuier 00 H3MEHEHHSX B POMaHHOM
HAllHCAaHHH W uuTepnpeTauusix obpasos: «Poman Illauma Bytaesa «llon
NOKPOBHTEJILCTBOM  JIYHBI»  CKPOMHEE 10  pa3sMaxy  BBIPAXEHHS, HeM
«IlaruaHeBHbIN Mup». Ho B oranumne ot «lIsTnaHeBHOro MHpa» KOpeHHOe
H3MCHEHHE CO3HaHHsA, XapakTepa H CyAsOBlI repos ObLIO BEI3BAHO OKPYKEHHEM,
00CTOATEIBCTBAMHM, JKH3HEHHBIM ONBITOM, A TAK/KE TAWHCTBEHHBLIMH BHYTPEHHHMH
(bakTopamH, KOTOpBIC TPYAHO MOHATE M OOBACHHTH 3(PPEKTHO BHIPAKEHBI €ro
nocnencTeud... CTHXMA ropHOH KM3HM BOIJIOLICHA Kak ecTh. Ha camom pene
moboe «camoe HacToslee» MPOH3BEIACHHE — ITO HE TOYHAs KOMHS KH3HH, a
NPOAYKT TBOpYECTBA MNHcaTeNs. DTO TakKXKE HCKYCCTBO MepelaTh YHTATEIIO
NPOH3BE/IeHHE MCKYCCTBA TAKHM, KaKoe€ OHO €CTh B peajibHOH XH3HH. B pomane
3Ta ocobenHocTh nepa Illanma Bytaesa npossisiercsa Gosee spko»>®.

Ha camom nene, xots Bce nMpoM3Be/cHHs MHCATENss OCHOBaHbl HA TMPOCTHIX
JIEPEBCHCKHX H TOPCKMX JIIOAAX, B TMpoluecce mIyOOKOro MOHUMaHHA H
NpOYyYBCTBOBAHHUS IYLUIEBHbIX CTPaJaHUH 3THX MEPCOHAXKEH, ACCHMHIIALHH HX
panocTed M neuaned B MCKYCCTBO, OHM TMOKa3bIBalOT CBOEro pojia MOITHYECKHE
HHTEPNPETAlHH, YTO ABISETCS pe3yJbTaTOM MacTepcTBa XyaoxkHHka. Koraga Mel
paccMaTpHBaeM poMaH, Mbl YYBCTBYEM HENOBTOPHMbI MMD MEPCOHAKEH B
pasroBope Jlounbos n YGangunner-scannuka: «He Bonnyiics, 6pat Y6anaunal
OH CKasal. - Sl npHiLesn NOroBOpUTh C BaMH. Bbl 3aHsAThl cBoe# paboToii?... - bpar
Y0ainumna, s ToXe BOCXMILAIOCH ITHMHM JIOLIaIbMH, - CKa3aJl OH, TOBTOPAA
HOBOCTb, KOTOpas yxe 3acTpsla y Hero Ha yxe. - Onu cnar crtoa! — Hrak,
JloHubo#H, kak Tel 3Haellb, — cKa3zan BcaJHHMK YO6aiinumia. — Jla, ceifyac... —
CKPOMHO mnoka3an cebsi JJounboi. - Kak roBopHTcs, y Hac ¢ Ka)KaOro rnojs 1o
kamewky! Bbl 3Haere, ceifyac ecTh yKasaHue, YTO YIpaBICHYECKHH IepcoHal
noskeH 6bITh B Kypce Bceroy 2.

M3 TtonkoBamuit BuoHO, uyTOo VY6aimumna — JOKEHTIBMEH, MPOCTOM.
HEBHHHBIH, HO YEJIOBEK, KOTOPBIH OOpeTcs 3a npaBay, HUKOTO HE AIHT H TOBOPHT
BCIO npasay. OH npeacraeT nNpocTbiM, HE3aMbICIIOBATbIM, HO 3HAIOLLHM CBOE J€/I0
yesioBekoM. OH ¢ AeTcTBa MoOHII JTolaziei, o UX BHEIIHEMY BHOY H OKpacy 3Hall,
4TO OH M3 cebs npexacrasnser. Ilostomy JloHHOOH 3KECTKO OTBEYaET Ha

8 Hopmaror Y. Yamabaxm tamoiinwnap, — T., “Masuasnst’’. 2000, S8-Ger.
¥ Byraes L Kypronnanran oii. Poman. — T, “Va6exucron”, 2011, 41-6et
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YHNOMSAHYTBIC MHCHHS, YTO @K€ B DTOM CJIy4Yae BAXKHO OTHOCHTLCH K HEMY KakK K
ODBIYHOMY YE/OBEKY, A HE KaK K PYKOBOAMTEMO (npopaby).

OTHM onpeaensercs 3HayeHne XyJA0KeCTBEHHOHN TICHXOJIOTHH B DIHUYCCKOM
MPOH3BEACHUH. ONHcanHe NMpOUECcCOB, MbICICH W YYBCTB BO BHYTPCHHCM MHPC
TIEPCOHAXA, TCHXOJOTHYECKas OCHOBA €ro MoOCTYNMKOB M CJIOB — BCE ITO
MOHHMAETCA KaK XyHoxkecTBeHHas ncuxosnorus’®. B anmanuse Mbl BHAHM, 4TO
MHCATCIIb HCMOJIL30BAJT BCE CBOC YMCHHE Ui ONMHCAHHA H aHAJIH3a IICHXHKH
NepcoHaX)a, HCMOBb3Ys Pa3IHYHBIC CPEACTBA NMCHXONOINHYECKOr0 PACCYKIACHHA.

B Tpetkem naparpade BTOpOit rnaBkl, o3araaBlieHHOM kKak «Ponb neiizaxka H
NOpTpeTa B H300paKEHHH NMCHXHKH YeloBekay, o0pallleHo BHHMAHHE Ha TO, YTO
N0 TPAIHLHH pOMaHa HHOTAA YAAETCH MPEACTABHTH MEPCOHAK MOJHOCTLIO Yepe3
MeTo/bl H306paxenus. Bosemenm cieny n3 pomana A. Kagupu «YTkan KyHiapy,
rae obpas MelmieHMs W Xapaktep Otabexka NpeaCTaBlAIOTCS UMTATENO HEpes
CIHHbIH TIOPTPeTHEIH 00pa3. B 3To Bpemsi noapobHO OCBeUAIOTCs POKICHHE
TE€POsA, €ro NMPOHCXOXKIECHHE, POl 3aHATHIL, KTO €ro NMpejikH, rjae OH YUHIICSH H YeM
3aHHMANCH.

CoOBITHA TPOMCXOAAT TOCNEAOBATENLHO, @ B HEKOTOPBIX INPOM3BEACHHAX
MOXeT ObITb M HaobopoT. A y D. XeMHHry?s, BEIHKOrO IpeJcTaBHTENs
AMEPDHKAHCKOH JIMTEpaTyphl, CCATKH CHTyalHii, TakHX KakK TOBe/JCHHE
MEPCOHAXKEH B QHATOTHYECKHX JHCKYCCHAX, (OpMBI HMX B3aHMOICHCTBHA,
OTHOLUCHHE MHCATENS K CO3JaHHBLIM MM NEpPCcOHAkaM, 00pa3 KH3HH CIyzKaT JUls
obecrneynTs MOJHOTY NOpPTpeTa, MNeif3aka W XapakTepa. B pacckasax KpynHOro
npeacraBuTens y3bekckoi autepatypbl A. Kaxxopa n L. Xonmup3aesa riasnas
¢urypa cioxkera - y3en! PeanbHOCTh HAUHHAETCA C y3/1a H IPHBOAXT K PELICHHIO B
Xoxe coberthii. Kaxablii dnH301H4eCKHH MepcoHaxX, TO €CTh lenas raiepes
repoeB, NMPEBOCXOAHO MCIONHAET CBOM POJNH M YXOAMT coO cueHsl. Hexortopsie
NTHCATENH HAaYHHAIOT CBOH NPOH3BEIEHHA C H300pakKeHHA NPHpPOaAbl, obecreunBas
TEM CaMbIM CBA3HOCTH CHOKETA H KOMIMO3HUHH. Hanpumep, naxe eciin B3ATh 310C
pyvcckoro nucarens M. lllonoxoBa «Tuxuit JIoH», TO HETpPYJIHO Y3HaTh, KaKOH
MalbyHK MIH repor I'puropuii ocHoBaH Ha obpaze npupozabl. B pomanax H
pacckasax, Takux kak «Cado u Camangap» Ynyroeka Xamaama, «JIrogn B xapy»
Jlyxmana Bypuxana, «Hounsle 3abopbi» Hasapa DiaHkyna pealbHOCTb NPEKAE
BCErO NMPOHCXOAHT Yepe3 H3odpaxkeHHue npupoabl. OHH TOJNBKO 3TH ClIyYyaH AaloT
NpeNBapHTEIbHbIC 3HAHHA O TeMe M Hiee Tpou3BeleHHA. Yeped Takue oOpasbl
Illonm ByTaeB Taxk:ke CMOr B SPKHX KpacKaX BBIPA3HTh XapakTEpHBIE YEPTEI
MHOTHX CBOHX NpoH3Be[eHHH. HpaBuTCA HaM 3TO MJIM HET, HO KaX/bIf YEJIOBEK
— AHTA NpHPOALl. BO MHOTHX NPOH3BENEHHUAX NMHCATENIA Bbl CTOJKHETECH JIHLIOM K
LY ¢ cyas00i rop M cTeneH, H XKHBYLIHX TaMm mofei. [Ipupoaa Toxe He npocTa,
OHa roToBa HaWTH NOAXOAAUIHHA OTBET Ha KaxkIoe cBoe aeicTerHe! A Mypra3y He
BOJIHYET. KaK IpOsBIAETCS 3710. XapaKTepHCTHKa «s» Opocaer Myprasy B smy
BEYHOH TpareiuH.

B noaTHke poMaHa odeHb BaxKHa XyHoykecTBeHHas (YHKLUHMs neii3axa H
noptpera.  [Ilucatens  mpencTaeT  Kak  paccKa3uHK, OMNUCBIBAIOIIMH

0 Vaypos X. Bammii ncixonoriaM sa Xo3upri ¥36ex posarrsummi. — T, “®an”, 1983, 106-6et
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ICHCTBHTEIBHOCTD, PACKPBIBAIOLIMHA XapakTep M OAHOBPEMEHHO OpPraHH3YIOLIHH
3ambicesl NpoM3Be/ieHus. B oToM cMmbicsie OH yMEJIO HCHOJIB3YET Mei3akHbie H
nopTpeTHeie H306paxkenms.

Tperes r1aBa iMccepTalMy o3arjasjiena Kak «XyaoxKecTBEHHbII XPOHOTON
B pomanax MNHCATeJis». a nepsblit naparpad nepsoi ryaBel «XpoHOTON H
MupoOsOrHYeCKas  MHTEprpeTauMsi B pOMaHax  [Hcaresis»  MOCBSLIeH
XYIO’)KECTBEHHOMY BOIjIONIenHio GopM XpoHoTona B pomanax nucarens. Poman
co3jlaBasic KaKk CHHTE3 BCeX JKaHPOB MpeiiecTByioiero emy nepuoma. O6 atom
MHOr0 CBEJICHHH B HCCIIEIOBAHHAX 2M0Ca M pomaHa. B uyacTHOCTH, pyCcCKHii
yuenslit M. M. baxtun co3nan GosblMe Heene10BaHus 1O TCOPHH pOMaHa M €ro
Pa3BHTHS, CTHIIA M NOITHYECKHX 3aKOHOB. «B TO Bpems kak nuTeparypa XX Beka
AHAIM3UPYET YCIOBEYCCKHH MHD H TICHXHKY, TO €CTh OHA BJIMAKE K YelOBEUeCKOH
NICHXHKE H Jlyllle, YeM cama JINTepaTypa, U, HCCIICAYs ee, B ITOH NMCHXHKE H AyLIe
HaXoAUT MHQOJIOrHYECKHEe CHMBOJIBI, TAKHEC KAaK MHUP TIECPBBIX YEIOBEYECKHX
I TO R

Peanenocth ¢ MU ONOrHueckHM BKJIAIOM BblIOpaHa BO BCEX INPOH3BEACHHAX
[Ilanma ByraeBa kak 1o crloxkery, Tak ¥ 10 KOMMO3HIIMH. DTO HAIOMHHACT HaM,
4yTo o00paz rocnoauna XmuMmepa M MHOrHe 10A00HBIe 00pa3sl AbsiBONA B
npousBenennH rnycareisn  «Por»  ABIAIOTCA  MPOAYKTOM  MH(ONOITHYECKOH
uHTepnperaunH. Ilucatens aHanuM3upyer nNpOCTPAHCTBO MW  BpeMs  4epes
CHMBOJIHYECKYI0 pernpesenTauuio mMuda. OH o0bscHseT TeHAEHUMH TMepeladH
CTapbIX JICFeH M CKa3aHui K3 MOKOJICHHS B MOKOJICHHE B CO3HAHHUM JI0JIeH HOBO
IMOXH, BeuHyro 0opbOy Meky MOXOTbIO, 3710M M A00pOM, HCXOIA H3 pPa3HYHBIX
noapobHOCTEH.

Jluteparyposen V. IKypakynoB: «C TOYKH 3pEHHA MOITHYCCKHX
KOMIIOHEHTOB, XapaKTEepHBIX JUIS JINTEpaTypHOro TPOM3BEACHHSA, B HAaCTHOCTH
poMaHa, CIOkKeT CTOMT Ha TNEepBOH CTpouyke crHcka. JIeHCTBHTENBHO, HET TakoH
YaCTH cloxkeTa (DKCMO3MLHNA, y3en, KyJIbMHHALHA, pa3BaA3ka H T. A.). KOTOpas
npuobperana 6s kakoii-mubo cmeicy 6e3 xpoHotona. IToToMy 4TO cloxeT (aa H
BCE MNpOM3BENEHHE) COINCPKHT TOJBKO XPOHOTOMMIO: «KAK €AHHCTBEHHBIH
MaTepHaAIH3aTOP BPEMCHH M T[POCTPAHCTBA, OH SABJIACTCA ONpPEACTIAIOLIHM
LeHTpOM Bcero pomanay (M. baxtuh). Takyke XpoHOTON onpeaenser NOTCHUHAT H
XapakTep BaKHEHIIWX eMHHIl, TAKWX KaK jKaHp, KOMIO3HUHs, 00pas3, A3bIK H
CTHJIb XYI0’KECTBEHHOIO NPOHU3BEACHHSA, aBTOP, YHTATE/b. DTH XPOHOTOIIHYECKHE
(hopMBI ABNAIOTCH CAWHCTBEHHON CHCTEMOH B KOMIIO3HLIHH NTPOH3BEACHHS, KHBYT
B OpPraHHYEeCKOH B3aWMOCBA3H M CO3HAIOT (EHOMEH XYHOXECTBEHHOCTH B
neiicteun’?,

JleHCTBUTENLHO, HEBO3MOXKHO IPEICTaBHTh JOOYI0 peanbHOCTh  6e3
NPOCTPAHCTBA H BPEMECHH B NpeamMeTe. Byab TO HCTOPHYECKHH HIIH COBpEMEHHbIH
pomaH. IToTomy 4TO BMIOB M (JOPM XPOHOTOMNA TaKk MHOTO, YTO €ro HEBO3MOXHO
BLIPA3WThL OJHMM CNOBOM. Hanpumep, B pacckazaX € MHOOJOTHYCCKHM
BCTYMJIGHHEM THCaTelb TOAXOAMT K JEHCTBHTENIBHOCTH MCTOpHYeCKH. I'opox,

41 Dwonxyn XK. Donxsinop, o6pas sa Tankun. — Kapui, Hacag. 1999, 102-6et
42 5Kypaxysnos Y. Hazapmit nosmika macananapi. =T , Fadyp Fynom nomizarn “Anabuért sa cansat” Hampheni.

2015, 103-6eT.
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C&JIo, YAMIA, TOCTHHHIA, [0pora, BCTPECYH XPOHOTONOB B pomane «lllox»
NPH3BaHbl 00CCNEUHTD 11CIOCTHOCTD CIOKETa H KOMIO3HIHH.

Jlutepatypoen A. Hacupo orsmeuan: «HM3secTno, 4TO npotounas BOAQ
ABJIACTCA OJHMM M3 00pa3HbIX 00pa3oB B JIMTEpPATYpe, NPEACTABIAIONIMX BPEMS,
TOYHCE, YEIOBEYECKYIO ®H3Hb» . OH MHTEpPNPETHPOBAT TPAreJNio HEOCOo3IHANHSA
CCHIOMMHYTHOH» JKH3HH TMEpe]l 4YYJCCaMH TPHPOJABI, a HE CJI0KHOCTH
YEJIOBEYCCKOH XH3HH, HCXO/A M3 Pa3sHbIX XapakTepoB. Eciau o0paTHThL BHHMaHHE
Ha pomaH «llokpoeHHas nyHa», TO B HECKONBKHX MECTAX B HHTCPNpPETALHAX
nucatens nad oOpas Oeryulel BOAbL, H OH HHTCPNPETHPYCTCH B rFapMOHHH €
TNCHXHKOH  TrepoeB  npousseneHus: «Mypraza —  paccTpoennnliii M
Pa304apOBAHHBIN, Jlake HE OMIAHYBILHCH, OH CHaen Ha KamHe. OH cMmoTpes Ha
KaMHH, KOTOPHIC CHANN. KaKk sHTaph B Bome»*'. I'epoil mbechl He MOr HAHTH
Crocoda BLIPA3HTL CBOK CTAPOCTh, M €r0 MOBCEAHEBHAN KH3HL OblUla OYEHb
XKCCTOKOH, ero Oonu M cTpananus ObUTH HEPA3PLIBHO CBA3aHBLI ¢ OKpYIKatollel
Cpemoi M MykKaMH >KH3HM. PacTymas uenaBucts k Paxmany dopmuposaia
BOCCTAHHE NPOTHB HETO.

«B NTepaTypHO-XYJ0XKECTBEHHOM XPOHOTOINE MPH3HAKH TIPOCTPaHCTBA H
BPeMEHH MOryT OBbITh BOCTIPDHHATBI KaK LENO€ M OTHETJMBO. 3/eCh Bpems
C)KHMACTCH, NPEBPALIACTCS B XYA0KECTBEHHBIH B3IJIsi; NMPOCTPAHCTBO YCKOPSIETCS
H pacluMpseTcs B BHKEHHH BpEMEHH, mnpeaMera M ucrtopuu. Eciau B
TIPOCTPAHCTBE BHIHBl TNpPH3HAKH BPEMEHH, TO MNPOCTPAHCTBO H3Mepsercs H
MOHHMAETCA BO BpeMeHH. B mnoToke Takux cMeEIaHHBIX 3HAKOB PACKpBIBAETCS
NpHpOAa XyAO0XECTBEHHOTO XpoHoTtoma»*’. Ha camoMm jene 4yBCTByeTcCs, HTO
PCATBHOCTh MPOCTPAHCTBA M BPEMEHH CTalla spye OTPAKAThCA Hepe3 IMCHXHKY
reposi, B OCHOBE €ro B3r/sA0B.

Hopoxubli XpoHoTON B pomaHe. B pomane «Illox» CTaHOBHTCS SCHO. UTO
NPOsABICHHE XYIO0KECTBEHHOTO XPOHOTOMNA COCTOHT H3 psiAa peabHOCTEH MExay
ropoaoM H AepesHei. ITnucarens dddexTHBHO HCMONB30BaAN JOPOKHBIN XPOHOTON
LUt YTOYHEHMs CBOCH KOHUENTYanbHOH ILedH B ciokere. Hampumep, mMHoOrme
coObITHA NpoucxonT Ha rpanuuax Cpenxeit Asuu u Poccuu.

XpoHoTon BCTpeuH. B pomane ynomuHaercs eue ofHa opma XpoHOTONA -
XpoHoTON BCTpeyH. COOBbITHA B HeM MNPOMCXOAAT Kak JOPOXKHBIA XPOHOTOIM.
lllectas rnaBa pomaHa onuckiBaeT BeTpedy Xortama M Kyamaxmyza.
AHAIM3HPYETCA, YTO ABTOP 3J4€Ch OTPa’kaeT MX B3aHMIBIC MIaHbl, HX MPHHATHE
Kak OnaronpHsTHOE pemeHHe s AanbHelled paGoTel. XymoxecTBeHHbIH 0Opa3
repoeB NMPOH3BEACHHS.

BTopoit naparpa¢ Tperbeii rnaBbl HazBaH Kak «[ OpHBIH XpOHOTOM B poMaHe
«ITokpoennas Jlynap. CymectByloT pasHble GOpPMBI  XYI0XKECTBEHHOTO
XPOHOTONA, KOTOPhIH HanpasjieH Ha BBINOJIHEHHE CBOEH ()YHKLUHH B KOMIIOHEHTaX
npeaMerta. [opHbIi XpoHOTON yaa4yHo Henoik3osan nucareis 1. ByTaes B cBoeM
pomaHe «YkpemnénHas JyHa». B clokere 3TOro pomana XOpOIIO MCMOMb30BaHbI

“} Hacupos A. Bammitik pa XacThit XAXHKAT. Monorpadus. — Typkua, Heranbyn, Keenr. 2019, 43-6et
* ByTaes 11 K¥pronnanran oii. Poman. — T., “Vabexncron™, 2011, 48-6et
** Mixastn B. Pomanma 3aMoH Ba XpoHOTON MmakanapH. Tnpu:om notikanad oucpxnap (Pyc mwmman Y3ok
AK§paxynor Tapaamacn). —T., Akanesmuamp. 2015, 43-44-6ernap.
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JCTalH, HanpaBj€HHbIE Ha BHIIOJHEHHE KOHKPETHOH 3aJavM, TaKHe Kak
XPOHOTONBI PEKH, YUICNLs, BPEMCHH, Ccesla, cesla, YIUIbLl K nepeylsika. Bo MHOrHX
4yacTax pomana Myprasa CTaJlKMBaceTcA ¢ HEOLIBAILIMH  CTPAIAHHAMH H
TPYAHOCTSMH 32 CBOIO JKH3Hb, TPOBEACHHYIO MEKIY XYTOPOM M TroOpamH.
"..JKnu3HbL  yesoBeka  onpejensiercss  obcrositenscTBamH.  IloaTomy  ofpas
OKDPY7KQIOUIEH Cpejibl BLICTYNAET KaK Xy/10KECTBEHHBIH KPHTEPHH HCTOPHYECKOTO
oxpata. Toynee, B HCTOPHYECKOM NPOM3BCACHHH XapaKTep W BOJIsl, JIHYHOCTL H
OTBETCTBEHHOCTD, JKEJIAHHE W BO3MOKHOCThL PA3BUBAIOTCH B CBS3H C YCIIOBHAMH, B
KOTOPBLIX JKHBET H JIeHCTBYeT repoii. YenoBek MeHsieT CBOM BO3MOYKHOCTH TMOJ
NaBJICHHEM OKpyxartoulel cpeinl. Yenosek ¢ cuiasHOM Bepoil M BoJielH He
NOUIACTC  MOJIHOCTBLIO  BJIMAHMWIO  OKpY)KeHHsi. YyBCTBO  CONpPOTHBIIEHHA
OKPY’KAlOUICH CPE/IE CTAHOBHTCS €ro KHJIBIM IPOCTPAHCTBOM. A HEKOTOPBIE JIIO/IH
NOABCPKEHD! BJAHAHHIO CPE/Ibl M MOAYMHAIOTCSA €i, OHM JIMLIEHBI COOCTBEHHOrO
JOCTOMHCTBA M HHAMBHAYATLHOCTH, @ WX BHEWIHHH BHJ  TOJHOCTLIO
NpHCrocabiHBaeTcs K YPOBHIO HOPMATHBHEIX KPHTEPHEB BHELIHEro KJIHMaTa.

ITpumepom Tomy siBnsiercs cyanba MypTrasel, Ha KOTOPOro MOBJIHsANA Kak
ceMeiiHas cpela, Tak M colnaibHas cpena B pomane Illamma ByrtaeBa «Ilog
nokposuTenbcTBOM Jlynbry. Korja on paGoTan B CTPOHTENILHOM KOMIIAHHH, OH He
MOr BBIHTH 3a paMKH pyKoBojacTBa Paxmana m Obul oOpeueH Ha NMOTEpIO CBOEro
«» B obmiectse. YKXM3HEHHBIA ONBIT €ro JACTCTBA M IOHOCTH TOKe He cpaboTan. OH
BBIDOC B YeJIOBEKA, HECNOCOOHOro pasnuyaThb, APY3bs JIIOAH MM BparH. B
pPe3yJIbTaTe OH CTAHOBHUTCA 3aBHCHMBIM B CBOHX OTHOILEHHMAX C BHELIHHM MHPOM,
H TOT (haKT, YTO €ro HEBHHHLIC MEYTHI Pa3pyLIAIOTCA H3-3a BIHAHHA DTOH Cpelibl,
HaXOJHT CBOE MOATBepkAeHHe B Tonkosanuax. [Tucatens . ByTaes npusHaer
oTBary MypTasbl B HaType, YTO OH HETOPOIUIHBO TYJISE€T HOYLIO IO ropam H
Z0JIHHAM, OXOTHTCS Ha BOJIKOB, 3aiflleB, calirakos.

B oOpaze Ma30byra-yuntens nucaresb BOCHPHHHMAeT CBOHM BakHeHwHe
cyxnenus. Ilpasaa, Mypraza 1o cux nop Bcero 60oMTCa HM3-3a cBOeH CBOOOBI
nepen Masbyrtom Myamnnmom. Ceroausitiinii Myprasa ropaszio ocTpee H cMmeliee
BuepawiHero MypTa3sbl, koraa oOH yuwics B wkone. B pomane mnucartens
aHaJIM3UpyeT XpabpocTh M TPYCOCTh KakK CHJIY pa3BHTHA obuiectsa. UYesioBek
NPUXOJHT K >KM3HEHHO BAKHOMY BBIBOAY, 4TO OH MOKET 4yBCTBOBaTh ceDs
cnadbiM TOJNBKO TOTAA, KOTJa OH OIHH.

Tpetnii naparpad Tperbel rnasbl Hazean kak «I"opoackoit xpoHoton». B
MO3THYCCKHX HM3BICKAHHAX I103Ta sipue MNposiBAsSETcs TOT (hakT, YTO B pOMaHe
«lllox» oH yMesl0 MCNO/NB30BaI THI MPOCTPAHCTBA H BpeMEHH - ropoid. B oToM
poMaHe aBTOP BCECTOPOHHE OMMCBHIBAECT XapakTepbl MucTepa Xumepa H Jlapucsl
3HraHIIHHON Yepe3 ropofICKOH XPOHOTOMN. BOJBLUIHHCTBO OCHOBHBIX COOBITHH B
poOMaHe TMPOMCXOAAT MexXAy JepesBHei W ropogom (Ha nepekpectke). Eciu
JIepeBHS SBJICTCA CPEOCTBOM JOCTH)KCHHS LEJIH, TO TOPOA ONpEACIsACT riaBHOE
TBOpPYECKOE Kpe/o nucaresis B No3THke pomana. C 3TOH TOYKH 3pEHHsA HEAapOM
mucaTeslb NPHUOAET TOPOACKOMY XPOHOTOMY CHMBOIHYECKH-METadOpHYECKYIO
oKpacky. HeTpyHo y3HaTh HCTHHHOE HaMepeHHe YesloBeka, Gepyliero KHu3Hb Mo
KOHTPOJb, KaK MHCTEp XHMep, yMeloulero riyboko MOHHMATh MCHXHKY JIIOACH,
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NPEABHAALICTO TpOdecCHOHANBHBIC YCTPEMJICHHs TOJNbl B OCYUICCTBIICHHH
JMOOBIX 31bIX HAMEpeHHH, H 00MaH4YHBO JIKHBO.

ITucarens 111. Byraes, roBOpHBILIHIT O r10GANLHBIX MHPOBBIX KOH(INKTAX,
ABanuaTh JNET Ha3aJ Hauyal Ha3blBaTh MOHATHE *H3HW. CTpaHHbIC H3MEHEHHs B
MCHTJIHTETE JI0JIeH, pa3pylieHHs B CTOPOHY OKKYIIAllMH. BOIHBI H KOH(IHKTHI H
€CTh HCTHHHAS NMPHYHHA - BTATHBAHHE JKOHOMHYECKH 3aBHCHMBIX HAPOJIOB B CBOH
BONOBOPOT, Be/leHHE HMX Kak r-Ha KXmepa. pa3Bs3biBaHHE TI'€ONOJINTHYECKHX
KOHGHMKTOB. [lHcaTens CYMTAET, YTO CHAAZ M MOTYIECTBO BCJMKHX CTpaH
3aKJIOUACTCA B HX DKOHOMHYECKOM MPEBOCXOACTBE. DTOT KPHTEPHI HE no3ponser
TIHCATENI0 HH HA MTHOBEHHE CTATh 3aBHCHMBIM H HEMBIM H3-32 HACTPOEHHS TOJTIbI,
HAXOJHMThCA MOJ ONEKOil MOryIECTBEHHBIX CTPAH, NOAYHHHTHLCA MEXaHH3MaM HX
KOHTpOAs. CylmecTBYIOT AECATKH APYTHX NMPHYHH H CIEACTBHH. ONpeensionmx
KOHUENUHIO TmHcaTens 00 HCTHHE, KOTOPas OCMBICJIIMBAETCS C  TIOMOLIBLIO
MOAPOOHEIX CHMBONMYECKHX H  MeTaOPHYECKHX HHTEpNpeTaudii  ynaaka
YeJJOBCYCCKOH NMCHXHKH, pasyMa H TUTAHOB €ro pa3BHTH 3a CTO JIET Ha3aJl.

Me1 MOkeM HabnoAaTh 3TO OCOOEHHO B CEpHHM ClEH, KOTOpbIe IIIYOOKO
BOCIIDHHHMAIOT BHE3alHble H3MEHEHHA B MeHTamuTere Myprassl v XoTama,
Kyamaxmyna u muctepa Xumepa. ITucatens onucbiBaer obUIECTBO M TICHXHKY
HeJIOBEKA H3HYTPH. TakHM oOpa3oM, OH cniocobeH HalHTH B cebe CHIILI BRIPa3HTh
CBOC JTHYHOE OTHOUICHHE K CYABOAM MPOLIIOH H HACTOANIEH JKH3HH, 3aBTPALIHEro
JIHA C TIOMOWLIBIO Pa3JTHYHBIX 3MH300B. [IpH onpenelieHHH ropoaCcKOro XpoHOTOMNa
B pOMaHax mucatels ero cieayeT paccMaTpHBaThb Kak pe3yJibTaT METOJOB,
KOTOPBIMH TOJIb30BATICS @BTOP, MOCKOJBKY OH TOHHMAaJl TCHXOJIOTHUECKHE H
CeKCyanbHple TOTPeOHOCTH NIoAei, YMeJ BEPHO BOCTIPHHHMATh HX NMPOJBHKCHHE
K TpareimH BO BCEH €€ CJIOXKHOCTH. [loTOMY 4TO B CTpeMJIEHHSIX TepoeB
IIPOH3BEICHHS OTYET/IHBO TPOCMATPHBAETCs MacCOBOE HACTpOeHHEe B TOpOJe.
Cnexyer OTMETHTB, YTO XPOHOTOMN TOpOAA MOC/IYKHJ MMHCATENIO MPOCTOPOM s
aHATH3a: HEAENI0 Ha3ad BO JBOpILE, Ile NPOXOAHT LIOY-Tporpamma «30J10TOM
Por», Hayanuce penetnunn. Monoznoii yenosek B kombe ¢ 6ab04YKOM H riasami,
CJIOBHO BBIMYYEHHBIMH M3-TIOJ] OYKOB, BCTpEYan KaHJWAATOB y ABepei JBopua B
HA3HA4YeHHOE BpeMsA peneTHUHH. OH npoBepsl HX OQHOTO 32 APYTHM, YTOOBI
YBHACTb, KTO NpHllen, a k1o HeT. CyHTas ¢ OfHON CTOpOHBI Ha APYrylo, BCeE
MOCJIEeJOBaH 32 HMM M TIOBENH MX B 3aJ]. DTOT MapeHb — peHccep Loy
«3on0tol Por». OH yuun, KTO IAe NO/KEH CHAETh, KaK BECTH ceDs, Koraa ero
30BYT 110 HMeEHR,

B 5TOM OTpbIBKE HANKHCaH OCHOBHOH XPOHOTON PealbHOCTH, KOTOPasi MOKET
NpOH30HTH B ropoae. HecMoTps Ha To, uTO MucTep XHUMep B Nbece MHOrOrpaHHblH
ABSABOI, OH OJIHOBPEMEHHO M AMILIOMAT, H MOJIMTOJIOT, W JuAep, U OH3HecMel, U
MCHXONOr, W adepHCT. ANanTHPOBAHHBINA K TBOPYECKOMY MBILIJIEHHIO MHCcATeNs B
B3aHMOCBSA3aHHBIX CErMEHTAX, MHCTEp XHMEp OKa3bIBAETCA YEIIOBEKOM pa3yMHBIM
H CODNa3HUTENBHBIM B 3TOM MHpe. Ha camoMm aesne r-u Xumep cMOr 10Ka3aTh, YTO
YUTATENI0 HEeOOXOIMMO NpEICTaBHTh HCTHHHBIH, OPHIHHANBLHBIH 00pa3s TakHX

* Byacs I [lox. Poman. -T., A. Hasowii nosmzars Va6exucron Miumsii xyTybxonacw, 2006, 197-6et
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Jojieil, MOTOMY 4YTO OH XOpOIIO 3HAECT MEHTAJMTET TOJMBI, >XHBYIIECH B
HACTPOEHHH THOKOCTH K MHTEJUIEKTYJILHOMY KaruTaly H pPbIHKY.

JAKJIIOYEHHE

1. ITucaTens UMeEET CBOE MECTO B JINTEPATYPHOM MpoIiecce, W B MOCIEoHHE
rofbl OH TNOJYYMJ MpH3HAHHE JIMTEPaTYpHbIX KpHUTHKOB. KomMeHTapuu K
MPOM3BEJICHHSIM ITHCATENS U €rO TBOPYECTBY BBHIPAXKAIOTCS B Pa3NIMYHBIX GOJIBIIHX
H MaJIbIX HCCIICAOBaHUX. BCe 9TO NPOMCTEKAET H3 YECTHOrO OTHOLUEHHS MyOJIHKH
K MCCNEOBAHMAM TMHcaTeNis. DTO TO3BOJISIET OMNpele/IiTE MeCTo IHcaTels B
TBOPYECKOM Ipollecce.

2. ITucarens muTepecHo BeipaxkaeT TeMy B pomase «Illox». XoTs mecTamMH H
€CTh JIHAJIOTHYECKHE «TIPEYBEJINYCHHA», OCHOBHAsA MBIC/IL JIOTHYECKH He
BBICTPOEHA. ABTOpP OYEHb TUIATENLHO CTPYKTYPHPOBAJ TEMy. 3aMmbICel TBOPLIA,
NMHTAaCMBIH  MJeelf  NPOM3BENEHHS,  TpPEICTaeT  peallbHbIM  COOBITHEM,
HANOMHHAIOLLHM HaM 00 HHTEPECHLIX MPHKIIIOYEHHAX.

3. ABTOp TIIATEJILHO ONHCBLIBACT XapaKTep pa3JIHYHLIX NMepcoHakel pomana.
B 4acTHOCTH, MCTOYHMKOM JUISl aHAJIM3A CJYXKHT TOSBJICHHE Psla CaTaHMHCKHX
NepcoHakeil, He HYILAIOUIMXCSA HMKAKMMHM YHHXKCHHAMH Ha IMYTH COOCTBEHHBIX
HHTEpecoB. AJMD MacTepCKH ONHChIBaeT 00pa3 MW XapakTep 3THX MEePCOHa)KeH.
ITosTHka pomaHa HCNBITHIBACT MNPCPLIBHCTOCTH COOBLITHH B MCHXMKE IJIaBHOrO
repos. YuraTenb HCNBITBIBAET K HHM 3MOLMOHAIBHYIO KaloCcTb. Takke o
PACTYIllEM MAaCTEPCTBE MHUCATENS CBHIETEILCTBYET YMENIOE OMNHCAHHE Pa3JIHYHBIX
3MH30[HYECKHX 00Pa30B B MPOH3BEAECHHH.

4. Obpaz Myprassl Cl0OXEH M OTJIHYACTCA OT APYrux rnepcoHaxkei. Ecin Ob
€My YAANoCh [0Ka3aTh CBOIO OTBAry ¥ OTBary Ha CTpoiKe, OH Obl HHAuY€ NMpOsIBHII
cebs Ha KM3HEHHBIX MYTAX. Ba)kHO M3MEpATh 3TO COCTOAHHE XapaKTEpOM €ro
XapakTepa.

5. MaBnyna Takoke yyacTByeT Kak HeH3BECTHBIH nepcoHax. [TucaTens cierka
npenebper pemmocTbio Masnynsl. On 6opercs co cBouM BoobpakeHHeM. UToObI
HanpaBuTh MypTa3sy Ha BepHBIH NMyTh, He cleayeT 3abbIBaTh, YTO POJb KEHILHHBI
B CEMbE HH C 4eM He cpaBHHWMa. PaBHOOylIHe mHcaTens K DTOMY IMEPCOHAKY B
9THX MECTaxX BbI3bIBAJIO HCKYCCTBEHHOCTb.

6. XynoXecTBeHHBIH XPOHOTON — OfHA M3 OCHOBHBIX KATErOPHH CHOXETOB,
NpeACTalOlMX KaK MpOAYKT TBOPYECKOro 3ambicna nucatend. Ilucarens
COMOCTABNSIET ITOT NEMENT ¢ AeHCTBUTENBHOCTEIO Ha OCHOBE (hopM cenla, ropoja,
ropbl, I0POrH, BCTPeYH. DTO HAMOMMHAET HAM O TOM, YTO POJb XYI0KECTBEHHOrO
XpOHOTONA UMeeT 6oJbIIoe 3HaYeHHE B BOILIOLIEHHH Moboro obpasa.

7. Ha ocHOBe XyHO0>KECTBEHHOTO XPOHOTOINA pPAcCKPbIBAIOTCA KaK TEMaTHKa
NPOH3BEICHHS, XYA0KCCTBEHHOE PA3BUTHE IEPCOHAXKA, TAK M acreKThbl 0dpa3Ho-
IYyXOBHOTO aHaiu3a. B JjeransaX NpOCTpaHCTBA H BPEMEHH pacKpbLIBAIOTCA
H3MEHEHHsl B XapakTepe rocriognHa Xumepa, Tparnyeckas xu3Hb Kynmaxmyza.
OHH CITY>KHITH U1 CTAaOHIIM3aLMH KOHLIENLIMH CaMOaBTOPCTBA.

8. B pomane «Ilox nokpoBHTenbCTBOM JIyHBI» nucaTeno yaaercs AOKa3aTh
cBoeobpa3re MH(DOIOrHYecKoil HHTEPNPETalUHH B XYIAOXECTBEHHOM XPOHOTOIE,
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TO €CTh B CTPaHE NPOLLJIOro H HAcTOANIEro. MCTOpHH H JiereH/1bl 0 CONOBLE 3aKupe
J100aBAAIOT KPAaCOK JCPEBCHCKOH KM3HH. MypTasa coCpeloTayHBaCTCst HA TOM,
4TOOB! BHIPA3HTHL YTHETCHHE M 3]10 B CBOEM Cepjllle TakK, UToOsl 3TO ObUIO MOHATHO
YUTATENIO.

9. B pomane «Illox» XpoHOTOIBI BCTPEYH. JOPOTrH M IOPOAA HCIOJIb3YIOTCS
KaK CpPEJICTBO peanu3alui XoTaMa M ero rHycHbiX naanos. IManenne Kynmaxmyna
B 0E370HHYI0 MpONacTb OT NMOXOTH M HeH3NeuHMoi 00JIH pPacKpbIBACT OCHOBY
3aMmbIcIa nucatess. Beas HMeHHO 3TH HOpMBI XPOHOTONA HIPAIOT KIIIOUEBYIO POJb
B JIOCTHXCHHH CHHTE3d CIOKETHOH H  KOMIMO3HUHOHHON  1I€IOCTHOCTH.
[To3THUYeCcKHe NaccaxH B NPOH3BEICHHH TaKke COOTBCTCTBYIOT
MH(QOJIOrHYECKOMY BCTYIUIGHHIO H  YHHKQIBHBIM O0pasoM rapMOHH3HPYIOT
peaNLHOCTb.

10. B nocnennedi uYeTBepTH NpOULIOro BeKa 3HAYMTEILHOEC BHHMAHHE
YIAENANoCh MCTOJKOBAHHIO OOLIEYENIOBEYECKHX HAEH Ha OCHOBE CMEHbI
NOJTHYECKOrO TONKOBaHHA B  XYIOXKECTBEHHOH JIHTEpaType, Ha OCHOBE
XYJOXECTBEHHOTO  BBLIDWKEHHA  HaUMOHAIBHBIX  XapakrtepoB. Ocaellenue
YeJIOBEYECKHX TparelHi Ha OCHOBE HAIHOHAIBHBIX MEPCOHAXKEH CTaNo OJHOH H3
NPHOPHTETHBIX 3a7a4. B  5ToM oOTHOWeHMH Beaywed Oblla  TpaaMLKA
HHTEPIPETAllHH  YEJIOBEYECKHX TpareiWH, OCHOBaHHas Ha  MOAPaAXKAHHH
HallHOHATILHOMY  CaMOCO3HAHHMI0 M BbIpaKeHHMI0 UeHHocTedl. Hapsany ¢
XYZOKeCTBEHHBIM MACTEPCTBOM XYIOXKHHKA 3TO YriyOnsaioch B XyJ0KeCTBEHHOE
BBIPAKEHHE JMOXH H YEJIOBEYECKHX MpodieM.
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INTRODUCTION (Abstract of PhD thesis)

The aim of the research is to reveal the uniqueness of the poetics of Shoyim
Botayev's novels in modern Uzbek prose, the circumstances of their emergence in
the subject and composition as a result of creative changes in image and
interpretation.

The tasks of the research:

to generalize the arrangement of the subject and composition which is one of
the important components of the poetics of Shoyim Botayev's artistic works,

to reveal the manifestation of the writer's artistic style, skill, and poetic
research in bringing out the novelistic thinking of the subject;

to justify the deepening of the coverage of universal issues in the definition of
the author's creative concept and text position in the novel, the growth and changes
of the image, the principles of myth and neorealism;

to determine the influence of the writer's creative concept and literary
traditions in creating an artistic character;

to reveal the question of psychologism related to the poetics of the novel is
revealed through the creator's personal thinking as the main feature that ensures the
consistency of the subject.

The object of the research are Shoyim Botayev's novels "The Protected
Moon" and "Shokh".

The subject of the research is to analyze in the poet's poetic research, the
skill of creating a subject and composition.

Methods of the research. Comparative-typological, structural, biographical,
hermeneutic and psychological methods of analysis were used in the dissertation.

The scientific novelty of the research as follows:

social, moral, spiritual, and character conflicts in ensuring the integrity of the
subject and composition, as well as spiritual evolution, depression, joy,
unhappiness in the evolution of the artistic image of chronotopes such as city,
village, room, road, year, month, day based on individual characteristics;

the essence of problems such as lack of faith, lack of trust, indifference, as
well as the hero's spirit, intelligence, kindness, consequences, love, and
indifference, created in Shoyim Botayev's creative concept were evidenced by
means of modern characters as Murtaza, Hotam, Qulmahmud and symbols such as
the moon, horn, and saiga;

it is revealed the expansion of the boundaries of mythopoetic thinking in the
novel, the fact that psychological analysis is the basis of creative inclination, the
world of philosophical-aesthetic perception and artistic interpretations of the
writer, the aspects of truthfulness and emotionality between the author and the
reader;

it was determined that the epigraph, landscape, and portraits, which create a
compositional integrity is an important factor in creating characters, and the
concepts of evil, goodness are embodied in the images of the novels "Protected
Moon" and "Shokh" based on national values.
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The practical results of the research:

by researching Shoyim Botayev's novels the conclusions were drawn based
on the enrichment of the theoretical foundations of Uzbek literary studies, the
improvement of textbooks and training manuals created in the field of literary
studies;

it has been proved that the epic work of the writer is an important source in
determining the foundations of poetic research and changes in the nature of the
genre in Uzbek novels of the period of independence;

as a result of studying the subject and composition harmony in Shoyim
Botayev's novels, the artistic and aesthetic function of the author's works has been
determined;

scientific articles created on the basis of research reveal the important aspects
of developing the worldview of students and pupils, forming their artistic and
scientific thinking in literature education.

The reliability of the study research is based on the scientific and
theoretical opinions and views of our local and foreign scientists, that published
theses and articles, researches in scientific journals have been approved by relevant
institutions, that research methods that are compatible with research tasks and
complement each other have been used and it is explained by the introduction of
ideas and conclusions into practice.

Scientific and practical significance of study research. The scientific
significance of the research results is determined by the ability to use the studied
artistic, scientific and theoretical sources and the materials presented as the final
conclusions of the work in the studies of Sh. Botayev's skill and the issues of
literary theory and Uzbek prose of the period of independence.

The practical significance of the study research is as an auxiliary material in
the creation of textbooks and study guides in subjects such as "New Uzbek
Literature", "Current Literary Process", "History of Uzbek Literary Criticism",
"Introduction to Literary Studies" in the higher education system and it is
explained that it can be used in special seminars and special courses on writers'
creativity.

Implementation of study research. Based on the interpretation of the
phenomenon of the synthesis of subject and compositional integrity in modern
Uzbek prose and the development of its scientific and theoretical foundations:

It was used in the implementation of the fundamental research project FA-FI-
GOO2 "Researching the theoretical issues of the genres of Karakalpak folklore and
literature" carried out in 2012-2016 (2021 of the Karakalpak department of the
Academy of Sciences of the Republic of Uzbekistan Reference No. 17.01/26 of
November 11) social, moral, spiritual, and character conflicts in ensuring the
integrity of the subject and composition, as well as spiritual evolution, depression,
joy, unhappiness in the evolution of the artistic image of chronotopes such as city,
village. room, road, year, month, day conclusions about their individual
characteristics. As a result, it was achieved the increase in the scientific potential of
the research carried out at the Karakalpak Humanitarian Scientific Research
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Institute of the Karakalpak Department of the Academy of Sciences of the
Republic of Uzbekistan;

It was used the conclusions that were proved by means of the method in the
course of the implementation of the fundamental scientific project FA-F1-OO5
"Researching the history of Karakalpak folklore and literary studies" carried out in
2017-2020 (the Karakalpak Department of the Academy of Sciences of the
Republic of Uzbekistan, 3rd of 2021 December 17.01/293 reference) the
character's mentality, intellect, kindness, consequence, love, the essence of
problems such as lack of faith, distrust, and indifference, created in the creative
concept of Shoyim Bo'tayev, modern characters such as Murtoza, Hotam,
Qulmahmud and symbols such as the moon, horn, and saiga. As a result, it was
possible to increase the effectiveness of the teaching specialized subjects, training
courses, as well as the training of native language and literature teachers;

The creators of the editorial office of DM "Cultural-Educational Artistic
Broadcasts" based on the sources in the dissertation created the scripts of the
broadcasts "Literary Process", "Bedorlik" (August 17, 2020, October 28, 2021,
September 9, 2022 and October 7, 2022) was widely used in preparation
("Uzbekiston Teleradiokompaniya, Uzbekiston Teleradiokanyal” TV channel, the
state institution's reference No. 02-04-1779 of October 25, 2022) the expansion of
the border of mythopoetic thinking in the novel, the fact that psychological
analysis is the basis of creative inclination, the world of philosophical-aesthetic
perception and artistic interpretations of the writer, from the scientific views such
as truthfulness and emotionality between the author and the reader. As a result, the
colorfulness and popularity of shows and broadcasts is ensured.

In the novels "Protected Moon", "Shokh", the epigraph, landscape, portraits
that create compositional integrity are important factors in creating characters, and
the illumination of the concepts of evil, virtue, and goodness embodied in the
images based on national values is related to the process of artistic creation and the
literary process. The analyzes of the category of poetry were used in the activities
of the "My Mother's Poetry" circle under the Writers' Union of Uzbekistan and
literary events. (Reference No. 01-03/816 of the Writers' Union of Uzbekistan
dated June 22, 2022). The scientific results were used to deepen the understanding
of Shoyim Botayev’s works and to expand the imagination of young artists.

Approval of study research. The results of this research were publicly
discussed at 4 international and 5 national scientific-practical conferences.

Publication of study research. A total of 19 scientific works were published
on the topic of the dissertation, 10 scientific articles were published in scientific
publications, including 5 in the republic and 5 in foreign journals.

The structure of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of used literature, the total
volume of which is 128 pages.
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