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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiva mavzusining dolzarbligi va zarurati. Jahon adabiyoti tarixan
badiiy obrazning xilma-xil namunalarini taqdim etib keladi. “Oshigq-ma’shuqa-
raqib” obraz-triadasi ayni jarayonda vujudga kelgan eng gadimiy, eng faol va
mazmun-shakl jihatidan mukammal poetik tizimdir. Bugungi adabiyotshunoslik
oldida turgan dolzarb masalalardan biri ushbu qadimiy tizimning maydonga kelish
omillari, shakllanishi va taraqqiyot jarayonlarini tadrijiy o‘rganishdan iborat.

Dunyo adabiyotshunosligida tarixiy poetika ilmini nazariy adabiyotshunoslik
bilan uyg‘unlashtirish, adabiy-tarixiy jarayonga tatbiq etish adabiyot
nazariyasining yangi, global ko‘lamga chigishini ta’minladi. Bunday yangilanishlar
umuman adabiyotshunoslik nazariyasini, xususan, muayyan badiiy obrazni
tarixiylik prinsipiga ko‘ra tadqiq etish, masala mohiyatini chuqurroq yoritishga
asos bo‘ladi. Folklor manbalari, mumtoz va zamonaviy adabiyotga oid obrazlamni
bir butun holda, tarixiylik prinsipi asosida tadqiq etish mavjud an’analarni
yangilash, ilmiy-nazariy potensialni kuchaytirishning eng samarali yo‘liga aylandi.
“Oshig-ma’shuga-raqib™ uchlik tizimining o‘zbek romanida tutgan o‘rni va
ahamiyatini belgilashda shu kabi original talqin va yondashuvlar muhim ahamiyat
kasb etadi.

Mustaqillik davrida, aynigsa, keyingi besh-olti yil ichida ilmiy, ma’naviy,
fan-texnika yo‘nalishlari, shu jumladan, adabiyotshunoslik sohasi ham yangi
bosgichga ko‘tarildi. Globallashgan XXI asr dunyosi standartlariga
moslashayotgan yangi adabiyotni tahlil-u talqin etishning yo‘l va metodlarini
izlash yangi o*zbek adabiyotshunosligini sifat o*zgarishlari tomon intilishiga sabab
bo‘lyapti. Ayni jarayonlar adabiyot tarixi, adabiyot nazariyasi va adabiy tangidning
spetsifik muammolarini qayta ko‘rib chiqish, yangilash talabini qo‘yadi. Adabiy
janrlar, badiiy asar, syujet, kompozitsiya, xususan, badiiy obraz mohiyatidagi
o‘zgarishlar, ularning poetik takomili esa bugungi adabiyotshunoslik ilmining
o‘zak muammolaridan hisoblanadi. “Oshig-ma’shuqa-ragib™ uchligi o‘zbek
adabiyotining ming yillik an’analari davomida shakllanib, taraqqiyot va o‘zgarish
bosgichlarini o‘tab keldi. O‘zbek folklori, mumtoz adabiyoti, jadid nasri va
lirikasida uchlik tizimining turli shakl va namunalari, mazmun-shakl nugtayi
nazaridan o‘zgarishga uchragani kuzatiladi. Ayni tizim Abdulla Qodiriyni Qur’oni
karimda kelgan ilohiy xabar voqeligiga qaytargan, “Alpomish”, “Go‘ro‘g‘li”
eposlari an’analarini davom ettirishga undagan, hazrat Navoiy “Xamsa”si
dostonlari ruhiyatini yangi janr sathiga olib kirishiga asos bo‘lgan bo‘lsa,
Abdulhamid Chotlponning “Kecha va kunduz” romanida milliy muammolar
Yevropa roman tafakkuri prizmasida talgin etildi. Muso Toshmuhammad o‘g‘li
Oybekning “Qutlug® qon™ romanida “oshig-ma’shuqa-raqib” uchligi real turmush
vogqeligi bilan uzviy bog‘lanishi bilan birga, tarixiy shart-sharoit, sovetcha adabiy
siyosat ta’sirida muayyan o‘zgarishlarga uchradi. Abdulla Qahhorning “Sarob”
romani ham ayni ijtimoiy shart-sharoitning nobopligidan aziyat chekdi, undagi
markaziy obrazlar jiddiy tangid va tazyiqqa uchradi. Ogibatda “oshiq-ma’shuqa-
raqib”  obrazlari  spetsifikasida  ixtiyoriy-majburiy = o‘zgarishlar, ya’ni
ijtimoiylashuv, sinfiylashuv holati yuz berdi. Ammo 60-80-yillardagi muayyan
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o'zgarishlar, “mayin shabada” deb nomlanuvchi ijtimoiy siyosat badiiy adabiyot,
xususan, roman obrazlarida ham nisbiy ma’nodagi poetiklashuv, milliylashuvning
kuchayishiga omil bo‘ldi. Odil Yoqubov, Primqul Qodirov romanlarida
boshlangan ayni badiiy rezonans O‘tkir Hoshimov, Murod Muhammad Do®st,
irkin A’zam, Tog‘ay Murod, Xurshid Do‘stmuhammad, Shoyim Bo‘tayev,
L.ugmon Bo‘rixon, Ulug‘bek Hamdam, Isajon Sulton asarlarida o‘zining jiddiy
natijalarini namoyon qildi. Zotan, “Adabiyot, san’at va madaniyat yashasa, millat
va xalq, butun insoniyat bezavol yashaydi!”.! Shunday ekan, bugungi
yangilanayotgan adabiyot, ularda aks ettirilgan badiiy obrazlaming milliy
an’analarimizga naqadar bog‘ligligi, poetik qonuniyatlar barhayotligi, shu tariga
jahon adabiyoti sathlarini zabt etish jarayonlarini tizimli tadqiq etish yangi davr
o‘zbek adabiyotshunosligi oldida turgan muhim va dolzarb muammolardir.

O‘zbekiston Respublikasi Prezidentining 2016-yil 13-maydagi PF-4797-son
“Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universiteti
faoliyatini tashkil etish to‘g‘risida”®, 2017-yil 7-fevraldagi PF-4947-son
“O‘zbekiston Respublikasini yanada rivojlantirish bo‘yicha Harakatlar strategiyasi
to‘g'risida”gi  farmonlari, 2017-yil 17-fevraldagi PQ-2789-son “Fanlar
akademiyasi faoliyati, ilmiy tadqiqot ishlarini tashkil etish, boshqarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to*g*risida”, 2017-yil
13-sentabrdagi PQ-3271-son “Kitob mahsulotlarini nashr etish va tarqatish tizimini
rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda targ‘ib
qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g risida”, 2018-yil S-apreldagi
PQ-3652-son  “O‘zbekiston  Yozuvchilar uyushmasi faoliyatini yanada
takomillashtirish chora-tadbirlari to‘g‘risida”gi Qarorlari, 2017-yil 3-avgustdagi
O“zbekiston ijodkor ziyolilari vakillari bilan uchrashuvdagi ma’ruzasi, 2020-yil
20-mayda Toshkent shahridagi Adiblar xiyoboniga tashrifi chog‘ida adabiyotning
ta’sir kuchini oshirish bo‘yicha topshiriqlari hamda mazkur faoliyatga tegishli
boshqa me’yoriy-huqugiy hujjatlarda belgilangan vazifalarni amalga oshirishda
ushbu dissertatsiya tadqiqoti muayyan darajada xizmat qiladi.

Tadgiqotning respublika fan va texnologiyalari rivojlanishi ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalar
rivojlanishining “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
igtisodiyotni rivojlantirish™ ustuvor yo*nalishi doirasida bajarilgan.

Muammoning o‘rganilganlik darajasi. Mustaqillik davri o‘zbek romanlari
turli aspektlarda o‘rganilgan. Jumladan, romanchilik tarixi, tadrijiy bosgichlari,
o‘zbek milliy romanining paydo bo‘lishi, shakllanishi, janr taraqgiyotiga x0S
spetsifik jihatlar, an’anaviy realistik talgin, modernizm yo‘nalishidagi romanlar
tahlili, uslub rang-barangligi, svujet, konflikt, obrazlar tizimi kabi nazarty
muammolar M.Qo‘shjonov, U.Normatov, A.Rahimov, D.To‘rayev, Z.Pardayeva,
S.Sodiqov, LYoqubov, G‘Murodov, S.Meli, Q.Yo‘ldosh, D.Quronov,
U.Jo‘raqulov, B.Karimov, Sh.Doniyorova, M.Pimazarova, M.Sheraliyeva kabi

! Mupaudes LI, Anabuér, cantar Ba MAZAHMAT RILACA, MA/LTAT BA XAIK, OYTYH gHCOHMAT Ge3aBon maitau. // “Xank
cyan” razeracu, 2017. 153-con
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olimlar tomonidan o‘rganilgan.’ Xususan, M.Qo‘shjonov A.Qodiriy romanlaridan
tortib  80-yillargacha bo‘lgan romanlarning rivojlanish bosgichlari, janr
xususiyatlarini tadqiq etdi. U.Normatov tadqiqotlarida A.Qodiriy, Oybek,
A.Qahhor ijodiga e’tibor qaratildi. A.Rahimov izlanishlarida syujet va konflikt
muammolari roman konteksti doirasida o‘rganildi. D.To‘rayevning “Hozirgi
o‘zbek romanlarida badiiy tafakkur va mahorat muammosi (60-80-yillar)” nomli
tadgigotida A.Qodirly, Cholpon, Oybek, A.Qahhor, O‘.Hoshimov, M.M.Dost
romanlari tahlil qilinadi. D.Quronov “Cho‘lpon nasri poetikasi” nomli
monografiyasida Cho‘lponning nasriy asarlarini yaxlit holda o‘rganadi. “Kecha va
kunduz” romani poetikasi, obrazlar tizimi, uslubi, syujeti, detallari, matn
xususiyatlarini tadqiq etadi. Ayni tadqiqotning dissertatsiyamiz uchun muhim
jihati shundaki, ularda o‘zbek adabiyotiga an’anaviy Sharq epik ijodi, jahon
realistik romanlari va modern romanlarming ta’siri muammosi  atroflicha
yoritilgan. Atogli qodiriyshunoslardan biri B.Karimov Qodiriyning ijod yo‘li,
ijodkor shaxsiyatidan tortib, kichik asarlari va “Mehrobdan chayon™, “O‘tkan
kunlar” romanlari syujeti va obrazlar tizimini yoritadi. Yana bir adabiyotshunos
G*.Murodov “Tarixiy romanning mushtaraklik va o‘ziga xosliklar uyg‘unligi” deb
nomlangan dissertatsiyasida “O‘tkan kunlar”, “Mehrobdan chayon™, “Kecha va
kunduz”, “Doxunda”, “Qutlug® qon”, “Navoiy”, “Ulug‘bek xazinasi”, “Yulduzli
tunlar”, “Avlodlar dovoni” kabi romanlarni tahlilga tortadi va giyosiy o‘rganadi.
Adabiyotshunos 1.Yoqubov “Mustagillik davri o‘zbek romanlari poetikasi” deb
nomlangan tadgiqotida mustaqillik davri o‘zbek romanlarida janr modifikatsiyasi,
yangilanayotgan milliy romanlar, mini-roman yaratish yo‘lidagi izlanishlar, roman
strukturasida an’anaviy motivlar kabi masalalarni o‘rganadi. M.Pimazarova,
Z.Pardayevalar ham o‘z izlanishlari natijasida hozirgi o‘zbek romanlaridagi
yangicha tamoyillar, badiiy talginning imkoniyatlari, ilohiy tushunchalarning
roman konsepsiyasiga sintezlashuvi, noan’anaviy tamoyillarning shakllanishi kabi
muammolar yuzasidan o'z qarashlarini bildiradi. Filologiya fanlari doktori
U.Jo*raqulov “Qodiriy va roman tafakkuri” deb nomlangan tadqgiqotida roman
syujetini ilohiy manbalarda kelgan “ilk syujet” bilan giyoslab tekshiradi. Bunda
olim Qur’oni karimda kelgan Odam (a.s), Momo Havvo, Iblis uchligiga tayanib,
“oshig-ma’shuga-raqib”  obrazlarini tahlilga tortadi, syujet liniyasidagi

2 Kyumkonos M. V3Bex poMai-HInruiuuT pHBOAKAAHHI HOCKHUAAPH Ba anp XycycusTaaph / AnaGuii Typnap sa
xanprap, Ve swnumk. Kuwa 1~ T dan, 1991; Hopmaros V. Komwpuii Gorn. — T., 1994; Paxumos A, VaGex
poMaHH nodTHkacH (ciomer Ba xouuukr), ®uwion gan. g-pw.. guce. — T, 1993, Typaes JI Xosupru yiGex
pomannapuaa Ganunii Tadakxyp Ba maxopar myammocu (60-80-imunap). @wion. dan. a-pu... mice. — T., 1994;
lNMapnaesa 3. Xoaupru §3bex pOMAHTHIHIHHHHT TapakkKHET Tamofiwinapn. Owion dan. a-pu.. amce. — T, 2003;
Comukon C. Moxomusmr yrms maxzacw. — T.: [lapk HMAK Gom taxpupusaty, 2005; ExySos M. Mycrakmiink
naspu ¥ibex pomariapu moyrukack. Ownon. dan. a-pu.. amce. ~ T, 2021, Mypogos F. Tapuxuii pomawsnr
MYIITAPAKAMK Ba Y3HIa XOcaukaap yilry i Mmyamsmonapy. Guaon dan. a-pa... muee. — T, 2018; Menn C. Cysy
c¥a. — T.. 1lapk HMAK Gow Taxpuprars, 2020, Ayanom K, Cy3 enkann. — T.. Fadyp Fynom nommaara HMHY,
2018; Kypouos J[. Yynmon wacpu noorikacu. — T., 2004; Xypaxynos V. Hazapuit noska macananapu. Myanmnd.
Hanp. Xponoron. — T.: F.Fynom womuaarn HMHY, 2016; Kapum Bb. Pyxuar amudbocn. — T.: Fadyp Fynom
womunary HMHY, 2016; Kapum B. AGmynna Konupuit denomenn. — T.: “Info capital group™ wampuému, 2019,
Howmeposa I Weruwsion maspy ¥36ek poMariapiia MHUTHI pyX Ba Kaxpamon Myammoci. Dunon dan. a-pu...
meee. ~ T, 2012, llupuasaposa M. Xosupru ¥ibex pomawmapuna yeayOuid manammunap (O,Myxrop,
X yermyxammagn, V. Xammam, T Pycram pomammapm smcommaa). uson. dan. moms.. mmec. — T, 2006,
[lepannesa M. Xosupri §30ex nacpuaa kunod (HATHMOHA-NCHXONOrHK OMHANAPH, NOITHK THIHMIAIH YPHU). —
T.: Akademnashr, 2016,



“uchrashuv”, “ayrilig”, “visol” motivlarida ham ayni manbadagi “ilk syujet”ga
asoslanishi, shu jihatdan G‘arb romanlaridan keskin farq qilishini aniq ko‘rsatib
beradi. Shuni alohida ta’kidlash lozimki, hozirga qadar o‘zbek
adabiyotshunosligida “oshig-ma’shuga-raqib™ uchligi aynan o‘zbek romanchiligi
an’analari negizida genezisi, shakllanish va takomil bosqgichlariga ko‘ra
o‘rganilmagan. g

Tadgiqot mavzusining dissertatsiya bajarilgan oliy taflim muassasasi
ilmiy-tadqiqot ishlari rejalari bilan bog‘ligligi. Dissertatsiya Toshkent davlat
o‘zbek tili va adabiyoti universiteti ilmiy-tadqiqot ishlari rejasiga muvofiq “Jahon
va o‘zbek adabiyotini giyosiy-tipologik o‘rganishning umumnazariy muammolari”
mavzusi doirasida bajarilgan.

Tadqgigotning maqgsadi “Oshig-ma’shuga-raqib” obrazini ilohiy axborotlar,
mif, folklor va ilk o‘zbek romanchiligi tarixi (XX asrning 30-80-yillari)ga xos
poetik tadrijini kuzatish, mustagillik davri o‘zbek romanlarini “oshiq-ma’shuqa-
raqib™ uchligi doirasida tadqiq etish, O‘.Hoshimovning “Tushda kechgan umrlar”,
X.Do‘stmuhammadning “Bozor”, L.Bo‘rixonning “Jaziramadagi odamlar” kabi
asarlarida “oshiq-ma’shuqa-raqib™ obrazlari spetsifikasi, ijtimoiy-ma’rifiy talgini,
badiiy-psixologik funksiyasining anormallashuvi doirasida ochib berishdan iborat.

Tadqgigotning vazifalari:

“oshiq-ma’shuqa-raqib” obrazlar tizimining genezisi, sinkretik holati va
bundan keyingi sintezlashuv jarayonlarini miflar, o‘zbek xalq ijodiyotiga mansub
janrlar, mumtoz dostonchilik, xususan, Alisher Navoiy “Xamsa” dostonlari
asosida yoritish, obraz-triadaning badiiy xususiyatlari, nazariy kanonlari hagida
xulosalar chigarish;

muammoning jadid adabiyoti, romanchiligi, xususan, Abdulla Qodiriy va
Abdulhamid Cho‘lpon romanlarida aks etish usul va yo‘llarini aniglash, ayni
an’ananing Oybek va Abdulla Qahhor romanlaridagi in’ikosini kuzatish;

XX asr o‘zbek romanlarida milliy epik tafakkurning jahon romanchiligi
poetik usullari bilan sintezlashuvi, ijtimoiy hayot vogeligining yozuvchi individual
badiiy talgini sathida reallashuvi “oshig-ma’shuqga-raqib™ obrazining o‘ziga xos
takomil bosqichi ekanligini ilmiy asoslash;

“Tushda kechgan umrlar™ romanida “oshiq-ma’shuqa-raqib” uchligining
badily vazifasi va spetsifik o‘zgarishlari, oshiq obrazi tasvirida milliy-ijtimoiy-
individual fojianing uyg‘un psixologik tasviri yetakchiligini ochib berish;

Xurshid Do*stmuhammadning “Bozor”, Lugmon Bo‘rixonning “Jaziramadagi
odamlar” romanlarida “oshig-ma’shuga-raqib” uchligining mustaqillik davri
ijtimoiy konsepsiyasi bilan mushtaraklashuvi, ayni obrazlar poetik tasviridagi
milliylashuv, sintezlashuv, anormallashuv xususiyatlarini aniglash;

zamonaviy o‘zbek romanlarida “oshiq-ma’shuga-raqib™ uchligi bosqichlari,
ularning milliy va jahon romanchiligi an’analari bilan munosabati, yangilanishi va
takomillashuvi xususida nazariy xulosalar chiqarish.

Tadqiqotning obyekti sifatida O‘.Hoshimovning “Tushda kechgan umrlar”,
X.Do‘stmuhammadning “Bozor”, L.Bo‘rixonning “Jaziramadagi odamlar™
romanlari, shuningdek, “oshig-ma’shuqa-raqib” uchligining takomil bosqichlarini
belgilashda Abdulla Qodiriyning “Oftkan kunlar”, “Mehrobdan chayon™,
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Abdulhamid Cho‘lponning “Kecha va kunduz”, Oybekning “Qutlug® qon”,
Abdulla Qahhorning “Sarob” romanlari tanlandi.

Tadqiqotning predmetini zamonaviy o‘zbek romanlarida “oshiq-ma’shuqa-
raqib” obrazi genezisi, shakllanishi va takomil bosqichlariga xos poetik
qonuniyatlar, spetsifik o‘ziga xoslik muammolari tashkil etadi.

Tadqiqotning usullari. Dissertatsiyada qiyosiy-tarixiy, gqiyosiy-tipologik,
germenivtik va psixologik tahlil usullaridan foydalanilgan.

Tadgqiqotning ilmiy yangiligi quyidagilardan iborat:

“oshig-ma’shuqa-raqib” obrazlar tizimining genezisi, sinkretik holati va
bundan keyingi sintezlashuv jarayonlari mifologik manbalarda buzilgan shaklda,
o‘zbek xalq ijodiyotiga mansub janrlar, xususan, eposlarga kelib umumlashgani,
obrazlar alohida shaxsdan millat miqyosiga ko‘tarilgani, Alisher Navoiy “Xamsa”
dostonlarida mohiyat jihatdan ilohiy kalomlarga yaginlashgani, gat’iylashgani,
kanonlashgani, Abdulla Qodiriy romanlarida diniy va dunyoviy tafakkur mahsuli
sifatida, Abdulhamid Cho‘lpon romanlarida jahon romanchiligining ta’siri, ayni
yozuvchilar an’anasining Oybek va Abdulla Qahhor romanlarida davom etgani,
ochib berilgan;

“Tushda kechgan umrlar” romanida “oshig-ma’shuga-raqib™ uchligi badiiy
vazifasi va spetsifik o‘zgarishlari, xususan, “ushrashuv”, “ayriliq”, “visol”
motivlarining asar syujet liniyasida noan’anaviy tarzda berilgani, oshiq obrazi
tasvirida milliy-ijtimoiy-individual fojianing uyg‘un psixologik tasviri yetakchilik
qilishi dalillangan;

Xurshid Do*stmuhammadning “Bozor™ romanida obrazlar poetik tasvirida
ham an’anaviy, ham jahon romanchiligidagi shakliy izlanishlarni o‘zida mujassam
etgani, “oshiq-ma’shuqa-raqib” obrazlarining metaforiklashuvi, oshiq va ma’shuga
tasviridagi ma’rifly talginning yetakchiligi aniglangan;

zamonaviy o‘zbek romanlarida obraz-triada bosqichlari, ularning milliy va
jahon romanchiligi an’analari bilan munosabati, yangilanishi va takomillashuvi,
L.Bo‘rixonning “Jaziramadagi odamlar” romanida “oshig-ma’shuqa-raqib™
obrazlar tasvirida sintezlashuv, anormallashuv jarayonlari asoslangan.

Tadgqiqotning amaliy natijasi quyidagilardan iborat:

“oshig-ma’shuqa-raqib™ obrazlar tizimini o‘rganish natijasida obraz-
triadaning genezisi, sinkretik holati va sintezlashuv jarayonlari aniglangan;

uchlik tizimining jadid adabiyoti, xususan, Abdulla Qodiriy, Abdulhamid
Cho‘lpon romanlarida badiiy aks ettirish an’anasining Oybek va Abdulla Qahhor
romanlarida davom etishi yoritib berilgan;

mustaqillik davri o‘zbek romanlari, xususan, O‘.Hoshimov,
X.Do*stmuhammad, L.Bo‘rixon kabi yozuvchilar ijodida oshiq obrazi tasvirida
milliy, ijtimoiy-individual fojianing uyg‘un psixologik tasviri, ayni obrazlar poetik
tasviridagi milliylashuv, sintezlashuv, anormallashuv jarayonlari tahlil qilingan va
ilmiy-amaliy ahamiyati ko‘rsatilgan.

Tadgiqot natijalarining ishonchliligi qo‘llanilgan yondashuv usullari va
nazariy ma’lumotlarni berishda aniq ilmiy manbalarga tayanilgani, tahlilga
tortilgan manbalarning ilmiy metodlar vositasida asoslangani, nazariy fikr va
xulosalarning amaliyotga joriy etilgani, olingan natijalarning vakolatli tashkilotlar
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tomonidan tasdiglangani, adabiyotshunoslikning zamonaviy ilmiy konsepsiyalari
asosida o‘rganilgani bilan izohlanadi.

Tadgiqot natijalarining ilmiy va amaliy ahamiyati. Tadgiqot natijalarining
ilmiy ahamiyati adabiyotshunoslikda “oshiq-ma’shuga-raqib™ obrazlarining
genezisi, sinkretik holati, sintezlashuvi, zamonaviy o‘zbek romanlaridagi
yangilanishi va takomillashuvi xususida olingan nazariy xulosalar bilan
belgilanadi. &

Tadgiqot natijalarining amaliy ahamiyati jahon agabiyoti, qiyosiy
adabiyotshunoslik, adabiyot nazariyasi, o‘zbek adabiyoti bo‘yicha tadqiqotlar
uchun material bera olishi, “Filologiya va tillarni o‘qgitish (o‘zbek tili)” ta’lim
yo‘nalishida “Jahon adabiyoti”, “Qiyosiy adabiyotshunoslik”, “O‘zbek adabiyoti
tarixi”, “O‘zbek adabiyoti”, “Hozirgi adabiy jarayon™ kabi fanlardan ma’ruzalar
o‘gishda va amaliy mashg‘ulotlar o‘tkazishda, darslik va o‘quv qo‘llanmalari
yaratishda ilmiy-nazariy manba bo‘lib xizmat gilishi bilan izohlanadi.

Tadqgiqot natijalarining joriy qilinishi. Mustaqillik davri o‘zbek
romanlarida *“oshig-ma’shuqa-raqib” obrazlarining poetik takomili tadqiqi
bo‘yicha olingan natijalar asosida:

“oshig-ma’shuqa-raqib” obrazining adabiyot tarixidagi poetik tadriji, tarixiy
bosgichlari, uchlik takomilida an’anaviylik tamoyili hamda jahon romanchiligi
ta’siri masalasi, O‘.Hoshimovning “Tushda kechgan umrlar”,
X.Do‘stmuhammadning “Bozor”, L.Bo‘rixonning “Jaziramadagi odamlar” kabi
romanlarida “oshig-ma’shuqa-raqib™ obrazlarining o‘ziga xosligi, ijtimoiy-ma’rifiy
talgini, ijtimoiy-psixologik funksiyasining anormallashuyv jarayonlariga doir ilmiy
xulosalardan Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetida 2017-2020-yillarda bajarilgan OT-F1-030 ragamli “O‘zbek adabiyoti
tarixi” ko‘p jildli monografiyani (7 jild) chop etish (2017-2020) mavzusidagi
fundamental loyihaning nazariy qismida foydalanilgan (Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetining 2022-yil 14-sentabr 04/1-
2575-son ma’lumotnomasi). Natijada “oshig-ma’shuqa-raqib” obrazining adabiyot
tarixidagi poetik tadriji, tarixiy bosqichlariga oid ilmiy ma’lumotlar bilan
boyishiga xizmat qilgan;

obraz-triadaning 30-80-yillar adabiyotida badiiy aks ettirilishi, “oshig-
ma’shuga-raqib™ obrazi takomilida milliy va jahon romanchiligining o*rni, “oshig-
ma’shuga-raqib” obrazi ijtimoiy-psixologik funksiyasining anormallashuv
jarayonlarini epik idroklashga oid ilmiy xulosalardan Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetida 2020-2021-yillarda
bajarilgan [-OT-2019-42 raqamli “O‘zbek va ingliz tillarining elektron (inson
qiyofasi, fe’l-atvori tabiat va milliy timsollar tasviri) poetik lug‘atini yaratish”
mavzusidagi innovatsion loyihada foydalanilgan. (Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetining 2023-yil 16-yanvardagi
04/1-94-son ma’lumotnomasi). Natijada vangi yaratilgan poetik lug‘at “oshig-
ma’shuqa-raqib” obraziga doir ilmiy izohlar bilan boyitilgan;

“Tushda kechgan umrlar”, “Bozor” romanlarida “oshiq-ma’shuqa-raqib™
obrazining ijtimoiy, ma’rifiy va o‘ziga xos xususiyatlari, “Jaziramadagi odamlar”
romanida “oshig-ma’shuqa-raqib” obrazi ijtimoiy-ma’rifiy funksiyasining
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anormallashuvi, shu bilan birga, tadqgiqot obyekti hisoblangan adiblar badiiy
konsepsiyasining ifoda usullari, ijodkorlarga xos individuallik va poetik mahorat
masalalariga doir ilmiy xulosalardan O‘zbekiston milliy teleradiokompaniyasi
“O‘zbekiston™ teleradiokanali *“Bedorlik”, “Adabiy jarayon™ dasturlarida
foydalanilgan. (O‘zbekiston teleradiokanali 2023-yil 16-yanvardagi 04/36-75-sonli
ma’lumotnomasi). Natijada dastur uchun tayyorlangan materiallarning mazmuni
nazariy ma’lumotlar bilan boyitilgan.

Tadqiqot natijalarining aprobatsiyasi. Tadqiqot natijalari 3 ta xalqaro,
2 ta respublika miqyosidagi ilmiy-amaliy anjumanlarda muhokamadan o‘tkazilgan.

Tadqiqot natijalarining ¢’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 14 ta ilmiy ish chop etilgan, shulardan O‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining dissertatsiyalar asosiy ilmiy natijalarini chop etish
tavsiya etilgan ilmiy nashrlarda 9 ta maqola, jumladan, 6 tasi xalgaro hamda 3 tasi
respublika jurnallarda nashr gilingan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa va
foydalanilgan adabiyotlar ro‘yxatidan tashkil topgan bo‘lib, umumiy hajmi 155
sahifadan iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish qismida mavzuning dolzarbligi, zarurati, tadqiqotning maqsadi,
vazifalari, obyekti, predmeti, fan wva texnologiyalar rivojining ustuvor
yo‘nalishlariga mosligi, tadqiqotning ilmiy yangiligi, amaliy natijalari,
ishonchliligi, nazariy va amaliy ahamiyati, amaliyotga joriy etilishi, €’lon gilingan
ishlar va tadqiqotning tuzilishi ko‘rsatilgan.

Dissertatsiyaning “Oshiq-ma’shuqa-raqib” uchligining genezisi va adabiy-
nazariy omillari” deb nomlangan dastlabki bobi ikki fasldan iborat. Bobning
“llohiy manbalar, mif va milliy folklor namunalarida “oshiq-ma’shuga-raqgib™
obrazi” nomli birinchi faslida mazkur uchlik obraz tizimi Sharg-islom ma’naviy
muhitida shakllangan adabiyot, adabiy shakl va janrlar ilohiy manbalardan
oziglangani, to‘yingani va sharqona mezonlarga asoslangani hagidagi nazariy tezis
asosida fikr yuritilgan.

Zamonaviy adabiyotshunoslikda adabiy-estetik hodisalarni ilohiy manbalarga
tayanib talgin qilish tendensiyasi ko‘zga tashlanmoqda. Xususan, adabiyotshunos
A’zamxon Qozixo‘ja “Qissa janrining xususiyatlari™® magqolasida gissa janrining
kelib chiqishi va janrga xos xususiyatlarini belgilashda Qur’oni karimdagi Yusuf
alayhissalom qissasini asos qilib oladi. Olima Umida Rasulova ham “XX asr
o‘zbek qissachiligi (poetik izlanishlar va taraqgiyot tamoyillari)™ nomli
monografiyasida qissa janrining tarixiy asoslarini diniy qissalar bilan bog‘lab
tahlilga tortadi. Adabiyotshunoslikda bunday an’ana nafaqat muayyan janr tarixini
aniqlashda, balki obraz-triada genezisini yoritishda ham ko‘zga tashlanadi.
Adabiyotshunos U.Jo‘raqulovning “Qodiriy va roman tafakkuri” hamda “Alisher

* Koanx¥ma A. I"ap opryk c¥3 nesuam... ~T.: “Nurafshon business™ nampnéru, 2021. — B, 163,
* Pacynosa Y. XX acp ¥abex wuccaumamri (modTx Minammwnap sa TAPAKKMET Tamoiwumape). — T.. “Qamar
Media™ Hampnén, 2020. - B. 320,
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Navoiy “Xamsa”sida xronotop poetikasi” deb nomlangan tadqiqotlarida obraz-
triada genezisi ilohiy manbalarda ekanini klassik dostonlar matni va badiiy
konsepsiyasidan kelib chiqib asoslagan. Bu esa, nafagat epik janrlar genezisi,
ularning markazida turuvchi “oshig-ma’shuga-ragib” obrazining ilk asoslari ham
ilohiy manbalarga borib bog‘lanishi haqgidagi asosli to‘xtamga olib keladi.

Negaki, “oshiq ma’shuqa-raqib™ uchligi tub asoslari bashariyat tarixining ilk
ibtidosi, ya'ni ilohiy kitoblarda kelgan (ilk syujet)ga Odam (ass), Momo Havvo va
Iblis haqidagi ilohiy xabarga borib bog‘lanadi. Ilohiy axborotdd kelishicha, Odam
(a.s)ning yaratilishi va unga Momo Havvoni juft gilinishi, yer yuzida Ollohning
xalifasi bo‘lishdek oliy maqomning berilishi, Olloh barcha farishtalardan ustun
ko‘rib mukarram aylashi natijasida Iblisning ilk bor Olloh huzurida Odam (a.s)ga
hasad qilishi, mana shu uchlik yer yuziga tushirilganda abadul-abad o‘zaro
dushman bo‘lishi, Odam avlodlari Olloh marhamatiga qayta erishishi uchun
hidoyat yo‘liga kirishi lozimligi hagida aniq ko‘rsatma berilgan. Bu Qur’oni
karimning “Baqara” surasi 30-oyatida shunday bayon qilinadi: “Odamga sajda
qilingiz!” — deb buyurishimiz bilan ular sajda gildilar. Faqat Iblis bosh tortib,
takabburlik qildi va kofirlardan bo‘ldi”®. Chunki Odam (a.s)ga pokiza bir juft
Momo Havvoning yaratilishi, “Lavhul-mahfuz”da bitilmish ilk uchrashuvlari,
jannatda baxtiyor onlami boshlaganlari Iblisning halovatini buzgandi. Odam (a.s)
va Momo Havvoning baxtiyor lahzalari uzogga bormadi, Iblis ularni Yaratgan izni
bilan yo‘ldan ozdirishga erishdi. Shundan so‘ng, “Tushingiz!” hukmi yangradi.
Ayni shu lahzadan boshlab bashariyat olamiga Odam qadami yetdi va Odam
avlodlari bilan Shayton o‘rtasida abadiy konflikt boshlanib to giyomatgacha davom
etishi ma’lum bo®ldi.

Adabiyotshunos U.Jo‘raqulov ilohiy xabarda kelgan ayni uchlik keyinchalik
adabiyotdagi an’anaviy uchlik obraziga asos bo‘lganini ta’kidlaydi. “Voqean,
“Qur’oni karim ning “Bagqara” surasi, 36-oyati tarkibida keladigan: “Bir-biringizga
dushmansiz”, degan Olloh kalomi, bevosita, Uning o‘zi tomonidan yaratilgan uch
yaratigga — Odam (a.s), Momo Havvo va Iblisga qaratilgan edi. Keyinchalik Sharq
adabiyotidagi oshig-ma’shuqa-raqib uchligiga aynan shu vogea asos bo‘ldi™®. Ayni
uchlikning badiiy asarlarga ko‘chishiga sabab odamzotning ideal shaxslarga
bo‘lgan intilishi bo‘ldi. Obraz-triada G‘arb adabiyotida ham, Sharq adabiyotida
ham turli darajalarda qayta ishlandi. “Oshiq-ma’shuqa-raqib” obrazi davrdan
davrga, asardan asarga o‘tib, ijodkor konsepsiyasiga asosan ba’zi o‘zgarishlarga
uchragan bo‘lsa ham, lekin obraz-triadaga xos muayyan xususiyatlarni o‘zida
saqlab kelmoqda.

“Oshigq-ma’shuga-raqib” obrazlarining ilk shakllanish va takomil jarayonlari,
bizningcha, quyidagilarda ko‘rinadi: a) oshigning ilk oliy ko‘rinishi insonning
Yaratganga bo‘lgan ishqi, uning ma’rifatiga oshuftalik holati, bu yo‘lda Iblisning
to‘siq bo‘lishi namoyon bo‘ladi; b) mifda bu tizim spetsifikasi muayyan
o‘zgarishga uchraydi, uchlik obrazlar  funksiyasi murakkablashadi, ularda

* Kypvonu kapus. Massonapununr tapamma sa tadcupu. Tapwima sa tadeup myawmdu [laix AGaynazus

Mancyp. — T.: Cano-cranzapr, 2021. - B. 6.
S Wypaxynos Y. Haszapwit noyruka macananapw. Myanmad. Xaup. Xpoworon — T F.Fyaom nommnary nampmér-
marbaa, 2015. - b. 156
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sintezlashuv, transformatsiyalashuv holatlari kuzatiladi; v) folklor namunalari,
xususan, eposda oshiq, xalq gahramoni, millat jonkuyari, oila boshi, millat otasi,
millat onasi (millat sha’ni, oila nomusi)ning sevikli yori sifatida ko‘rinadi; g)
mumtoz epik talginda esa oshiq Haq jamoliga intiluvchi solik, ma’shuqa ma’rifat
mansha’i, oshigning Yaratganga yetishish yo‘lidagi vosita, oshigning sevimli yori
vazifasini bajaradi; d) ilohiy, folklor manbalari, hatto keyingi yozma romanlarda
ham raqib oshigni ma’shugadan uzoglashtiruvchi, oshiqgga qarshi ma’shuqaga
talabgor, yovuzlik manbai sifatida keladi.

Ilohiy hagiqatlar unutilgan paytda uchlik tizimi ham miflashadi. Yunon
mutafakkiri Arastu mifni “haqigatdan xabar beruvchi yolg‘on”, degan fikrni aytadi.
Zamonaviy o‘zbek adabiyotshunosligida mazkur masala yuzasidan bir gancha
fikrlar bildirilgan. Masalan, adabiyotshunos U.Jo‘raqulov o‘zining qator
tadqiqotlarida mif naglning buzilgan shakli degan qat’iy xulosani ilgari suradi va
ilmiy asoslaydi. Ya’ni, avval Yaratguvchi tomonidan yuborilgan, Payg‘ambarlar
(s.a.v.) vositasida yetkazilgan shariat — naql bo‘lgan. Keyinchalik naql buzilib,
ko‘pxudolik ifodasi o‘laroq mif paydo bo‘lgan™. Folklorshunos Shomirza
Turdimov ham keyinchalik shu fikrni davom ettirib, quyidagi fikrni ilgari suradi:
“Mif manbasini “Ilohiy kalomlar”ga bog‘lab anglaymiz. Mif asl diniy ta’limot
izdan chiggan joydan boshlanadi™®.

Mif hagidagi yangicha fikrlar, nazariy xulosalarni muqoyasaviy usulda
umumlashtiradigan bo‘lsak, keltirilgan mavjud fikr-xulosalarning barchasi bir-
birini davom ettiradi, to‘ldiradi. Demakki, mif ilohiy xabarlarning buzilishi,
noto‘g"ri talgin gilinishi natijasida kelib chiqqan. llohiy kitoblarda kelgan xabarlar
naql buzilgan, to‘g‘ri ta’limot unutilgan johiliyat davrlarida o‘zgartirilgan.
Umuman, mifga dinning buzilgan shakli deb qarash to‘g‘ri bo‘lishi bilan birga,
mustaqillik davri o‘zbek adabiyotshunosligi yetib kelgan eng muhim
xulosalardandir.

Mifning vujudga kelishi haqidagi yangi xulosalaring tadqiqotimiz uchun
muhim jihati shundaki, ilohiy kitoblardagi kabi mif va afsonalarda ham “oshig-
ma’shuga-raqib” uchlik tizimi uchraydi. Dindagi axborotlaming buzilishi,
o‘zgartirilishi, yolg‘onlarga o‘ralishi natijasida ayrim xalglarning miflarida
buzilgan shaklda kelishi, ayrim hollarda “oshig-ma’shuga-raqib™ funksiyasining
sintezlashuvi va transformatsiyalashuvi kuzatiladi. Mifologik manbalardagi uchlik
tizimini quyidagi shakllarga ajratish mumkin: birinchi shaklida, “oshig-ma’shuqa-
raqib” uchlik tizimining mifologiyada bir butun holda ko‘rinishi. Bunda ilohiy
xabarlardagi ayni uchlik faqat tizim sifatida o‘tadi va ularning atrofida muayyan
voqealar kechadi, “oshig-ma’shuqa-raqib™ obrazlarining yo‘li tutashadi; ikkinchi
shaklida, “oshig-ma’shuqa-raqib™ obrazi alohida-alohida kelishi: ilohiy
xabarlardagi biz yuqorida ko‘rib o‘tgan Odam (a.s), Momo Havvo va Iblis
xususiyatlari alohida-alohida mifologik obrazlarda aks etishi va ulaming yo'li

7 Haka CY3HHME yrasuii MabHOCH. KCUNUDIUL, EMKATUM, MAPHCUMA, Hhand ACTaH MAIMyHAapHi HpOsanaim.
Hernnoxuit MabHoga sca Kyfimaaruva SlpaTrysqs TOMOHMZAH aTo JTWiran akn Gwian Gamma Pab6ucumm ¥3m
TOMMUIM N103MM, fekin Spatrysun Ganaacura kapam kb, nafiramGapnap opxamu nakaem xam Gepun. [Jlemax,
HAKT AJUIOX Tomonkaan oGopuiran kypcarmanap (XKypakynos Y. Mk kmematu my asan-aban // “Tadaxxyp”
wypuamu, 2014 Ne 3.~ B. 54-61)
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kesishmasdan, o‘z doirasida harakatlanishi; uchinchi shaklida, bitta obrazda ham
oshig, ham ma’shuqa yoki raqibning xususiyatlari birgalikda namoyon bo‘lishi;
to‘rtinchi shaklida oshiq yoki ma’shuqa yo raqib tusini o‘zgartiradi.

Keyinchalik mazkur uchlik tizimi xalq gissalari va dostonlarida kanonlashib
epik ko‘lamdorligi oshib borganini ko‘ramiz. Epos janrining spetsifikasiga nazar
tashlaydigan bo‘lsak, eng bo‘rtib ko‘rinadigan jihat, aynan milliylikning aks
ctishida namoyon bo‘ladi. Rus olimi M.Baxtin fikricha, .epos dunyosi “ota-
bobolar” va bobokalonlar”, “birinchilar” va “eng yaxshilar” ddnyosidir’. Demak,
xalgning eng yaxshi ideali sifatida ota-bobolar o‘tmishi turadi. Ya’'ni: “Epik
o‘tmishni o‘zgartirish, qayta idrok etish, gayta baholash mumkin emas. Bir so‘z
bilan aytganda, eposning aytuvchisi va tinglovchisi mutloq o‘tmish kishilari, ular
boshdan kechirgan vogelik bilan muloqotga kirishar ekan, unga ideal sifatida
qaraydi, uni o‘z zamonasi, shu zamona kishilari bilan solishtiradi. Bu jarayonda
esa epos voqgeligi va qahramonlarini emas, o‘z-o‘zini qayta idrok etadi,
baholaydi”'’. Epos bevosita millat taqdiri bilan bog‘liq ekan, “oshig-ma’shuga-
raqib” obrazlari shu magsadga ko‘ra asar markaziga qo‘yiladi. Hagiqatan ham,
eposlarda kelgan oshiq millat qgahramoni sifatida uchlik tizimining asosiy o‘rinida
turadi. Uchlik tizimining mukammal tasviri “Alpomish”da ko‘rinadi. Chunki bu
tizimga xos bo‘lgan ilk uchrashuv va sevib qolish, ayriligda kechgan iztirobli
onlar, oshigning qaytishi, yana sevishganlaming visolga erishuvi kabi masalalar bir
tizim sifatida, aynan, “Alpomish” dostonida mukammal aks etgan. Millat taqdiri
Alpomish obrazida millatni himoya qilish bilan bog‘langan bo‘lsa, Barchinoyda
galmoq yurtida o‘ziga qo‘shib millatni ham qul gilmaslik, Kashal yurtidagi ildiz
otgan johillik qo‘lida xalq ma’naviyatini o‘ldirmaslik, Surxayil kampir,
Ko‘kaldosh, O‘ltontoz, Qalmogshoh kabilarda esa hiyla bilan nafagat oshigni
yengish, millat kelajagiga ham to‘siq bo‘lish, bo‘ysundirish, xalq birdamligiga
nifoq solishda ko‘rinadi. Epos dunyosiga ko‘chgan raqiblar millatga qarshi
qo‘yilishi, millatni parokanda qilish, yo‘q qilishga qaratilgan kuch sifatida
maydonga chigadi.

Bobning ikkinchi fasli “Xamsa"” dostonlarida “oshig-ma’'shuga-raqib”
obrazining epik talgini” deb nomlangan. Bunda, mumtoz epik matnning
mukammal namunasi o‘laroq, Alisher Navoiyning “Farhod va Shirin” , “Layli va
Majnun”, “Sab’ayi Sayyor”, “Saddi Iskandariy” dostonlari tahlili bilan
cheklanilgan. Dostonlarda “oshig-ma’shuqa-raqib™ uchlik tizimining o‘ziga xos
jihatlariga e’tibor garatilgan.

Adabiyot tarixiylik prinsipi asosida shakllanadi. Zamonaviy o‘zbek
romanlarining taraqqiy etishida adabiyot tarixi muhim sanaladi. Ya’ni, tarixiylik
prinsipi asosida janrlar, obrazlar taraqqiy etib keladi. Zamonaviy adabiyot asoslari
mumtoz adabiyot tarixiga borib taqaladi. Buni janrlar misolida, yoki obrazlar
sistemasiga olib qaraydigan bo*lsak ham turli asoslarini topishimiz mumkin. Katta
janrlar adabiyotning kuchini, badily quvvatini belgilab beradi. Epos, doston,

? Baxtun M. Pomamaa samon sa xposoron waxiiapn (Pyc mwimman V. Xypakyaos tapwmmacu). — T.:
Akademnashr, 2015. - B.18.
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marhaa wxomaHi yim, 2015583

14



“Xamsa”, romanlar ana shunday janrlardan hisoblanadi. Aynan syujet, obrazlar
tizimi epos, “Xamsa” dostonlari va roman janrlarini bir qadar yaqinlashtiradi. Bitta
“oshig-ma’shuqga-raqib” obrazlar tizimiga e’tibor qiladigan bo‘lsak, epik
tafakkurdagi katta janrlarni birlashtirib turuvchi muhim komponent ekanligi
ayonlashadi. Demak, bugunning romani gqadimgi eposning, “Xamsa”
dostonlarining vorisi, davomchisi sifatida adabiy jarayonda harakat giladi. Mumtoz
dostonchilik dastlab, alohida dostonlar yaratish bilan boshlangan bo‘lsa,
keyinchalik besh dostondan tarkib topgan “Xamsa” yaratish an’anaga aylandi.
Ushbu an’anani Nizomiy Ganjaviy, Xusrav Dehlaviy, Alisher Navoiy ijodida
ko‘rish mumkin. *Xamsa™ besh dostondan iborat keng gamrovli asar bo‘lgani
uchun unda muallif ma’naviy-ma’rifiy, ijtimoiy-falsafiy, umumbashariy
qarashlarini mukammal yoritish imkoniyatiga ega.

Jumladan, Alisher Navoiy “Xamsa”si o‘zigacha yaratilgan dostonlardan
anchayin farq giladi. Shoir mumtoz dostonlaridagi obrazlar orqali o‘z ma’rifiy
ideallari, hayotiy konsepsiyasini badiiy talqin etgan. Sharg-islom muhitida
ulg‘aygan shoir ijodida tasavvufiy qarashlar yetakchilik qiladi. Mumtoz
dostonchilikda “oshiq-ma’shuqa-raqib™ uchligi asar markaziga chiqadi va ishq
konsepsiyasi ilgari suriladi. “Oshiq-ma’shuga-raqib™ obrazi esa aynan mumtoz
dostonchilikda, xususan, Alisher Navoiy “Xamsa”sida mohiyat e’tibori bilan ilohiy
manbalarga yagqinlashdi. Ushbu obrazlar negizida Qur’oni karim asosidagi sof
hidoyat yo‘li ko‘rsatildi, Ollohga bo‘lgan ilohiy ishq kuylandi. *“Xamsa”
dostonlaridagi uchlik tizimida Bahromshohga ishqda to‘siq nafs, Farhod va
Majnun Ollohni anglashi uchun mazhar Shirin va Layli, Iskandar uchun hagqiqiy
ma’shuga Olloh, shuning uchun “Saddi Iskandariy”da Shirin va Layli darajasidagi
ayol obrazi yo*q. Navoiy “Xamsa™ dostonlarida “oshig-ma’shuqa-raqib™ uchligida
tasavvufdagi ishqning uch darajasini asos qilib olganini ko‘rish mumkin.
“Xamsa’dagi oshiqlar tizimi Bahromshoh, Farhod, Majnun, Iskandarga qadar
bosgichma-bosqich yaratilishda ilohiy manbaga yagqinlashib boradi. Bahromshoh
taxt vorisi sifatida, Farhod ishq bilan, Majnun ilohiy jununlik bilan, Iskandar
valiylik taqdiri ila ziynatlandi. Hazrat Navoiy “Saddi Iskandariy”da Iskandar
obrazini yaratar ekan, Qur’oni karimga tayanadi. Iskandarga kelganda oshiq
mukammal chin oshiq darajasiga chiqdi. Iskandar umrini dunyo sir-sinoatini
bilishga sarfladi va ilmda yuksaklikka erishib, valiylik, nabiylik magomiga
ko‘tarildi. “Xamsa™ dostonlarida “oshig-ma’shuga-raqib™ obrazlari mohiyat
jihatdan ilohiy manbalarga yaginlashdi, ma’shuqaga bo‘lgan ishq chin ma’'noda
Yaratganga qaratildi. Natijada mazkur dostonlardagi “oshig-ma’shuqa-raqib”
obrazlari qat’iylashgani, kanonlashgani va bu jarayon qaysidir darajada mustaqillik
davri o‘zbek romanlariga ham o‘tgani, shu bilan birgalikda uchlik tizimida
yangicha yondashuvlarni ham o‘zida aks ettirgani, obrazlar o‘zining ma’lum
genetik omillarini saglab qolganini ta’kidlash lozim.

Dissertatsiyaning “Hozirgi o‘zbek romanlarida “oshiq-ma’shuqa-raqib”
obrazining o‘rni va badiiy vazifasi” deb nomlangan ikkinchi bobi uch fasini o‘z
ichiga oladi. “Obraz-triadaning ilk romanlarda badiiy aks ettirilishi” nomli ilk
faslida obraz-triadaning ijtimoiy, badiiy funksiyasi tahlilga tortilgan.



Vadud Mahmud “Tark shoiri - Ajziy” maqolasida shunday yozadi: “Bu
shoirimiz ham oshiqdir. Faqat buning ishqi u na tasavvuf ishqidir, na realist
shoirlarning zohiriy ishqidir. Shoirimiz oshiqdir, ma’shuq esa xalqdir, millatdir.
Millati va xalqig‘a muhabbati uning ishqidir. U ishq esa bizga shuni bildiradir.
Ajziy shu “tarzi tafakkur”i bilan adabiyotni ijtimoiylashtirmak va uni jamiyat
uchun foydali bir shaklga so‘qmoq istaganini bildiradir*'!, Magqolada ishq
funksiyasining ijtimoiylashuvi haqidagi fikrlar ilgari surilgani, tadqiqotimiz uchun
muhim hisoblanadi. Ayni obrazlar takomili, oshig-ma’shuga-raqgib tizimiga xos
sintezlashuv hamda transformatsion jarayonlar Abdulla Qodiriyning “O‘tkan
kunlar”, “Mehrobdan chayon”, Cho‘lponning “Kecha va kunduz” romanlarida
yaqqol ko‘rinadi.

O‘zbek adabiyoti tarixida Abdulla Qodiriyning “O‘tkan kunlar” romani
yangilik bo‘ldi. Chunki roman yozish an’anasi bunga qadar milliy adabiyot
an’analarida yo*q edi. Qodiriy romanining yangiligi, roman syujetining asosi ilohiy
manbalardan oziglanishi bilan belgilanadi. Qodiriy romanchilikda Otabek orqali
tarixiy-an’anaviy tamoyillarga tayangan holda sharqona oshiq obrazini yaratadi.
Asardagi “uchrashuv”, “ayriliq”, “visol” motivlari Qur’oni karimda kelgan “ilk
syujet”ga borib tutashadi. Otabek Sharg-islom mubhitida tarbiya topgan, teran fikrli,
vaziyatga to‘g‘ri va adolatli baho bera oladigan, oshiqqa xos sifatlarga ega. U
roman markaziga kirib kelishidan oshigning barcha talablariga javob beradigan
obraz sifatida ko‘rinadi. Asarda Otabek obrazida ikki yo‘nalish: oshiq magomi
bilan birga ijtimoiylik qorishib ketganini ko‘ramiz. Ijtimoiy hayotda oshigni yurt
qayg‘usi giynaydi. Qipchoglar qirg‘iniga garshi bo‘lgan bek, otasi Yusufbek
hojining yurtboshilar qatorida shu qarorga kelgan deb o‘ylashi uni ancha cho’ktirib
qo‘yadi. Asarda Otabek Xudoyorxon, Musulmonqul, Azizbek hagida haqqoniy
fikrlar bildira oladi. Otabek oshiqgga xos o‘lim topishi, ya'ni shahid bo‘lishi
ijtimoiy hayotdagi shaytanat (mustamlaka davlat) bilan kurashda yuz beradi. Chor
Rossiyasi O‘rta Osiyoni bosib olishni Avliyo ota garorgohidan boshlagan. Aynan
shu yerda Otabek shahid ketadi. Tarixiy-an’anaviy ma’shuqa obrazi oshiq uchun
ma’naviy kuch, energiya, quvvat manbai sifatida talqin qilinadi. Kumushbibi
Otabekka raqibini yengishda xuddi Barchinoyga o‘xshab ma’naviy ko‘mak
berganini kuzatamiz. Buni muallif Otabekning maktubi orqali beradi: “Men
o‘zimg'a bag‘ishlang‘an kuch manbaini juda yaxshi onglar edim, mendagi bu
o‘zgarish manbai uy ichida uxlag‘uchi bir malak edi... Siz edingiz!""?

Adabiyotshunos Matyoqub Qo‘shjonov Homid obrazining ig‘vo-nayranglari
Otabek va Kumushning muhabbati kuchini ko‘rsatishga xizmat qilgani hagida
hagli fikr bildiradi: “O‘tkan kunlar” romanida Homid Otabek ustidan ig‘vo
yuritadi. Bu ig*vo natijasida Otabek ikki marta og‘ir vaziyatlarga tushib o‘limga
hukm gilinadi. Bu vaziyatlar Otabek xarakteridagi yozuvchi ta’kidlamogchi
bo‘lgan olijanob xususiyatlarni bo‘rttirib ko‘rsatishga xizmat giladi”". Demak,
romandagi raqib obrazini yaratishda an’anaviylik tamoyili yetakchilik gqiladi.

" Maxumyn B. Tapk monpr-axauii. hitps://e-tarix uz/mi -
b KomrpunA Vrxan kynnap. — T.: Haspy, 2019. -k 2(}6
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Ragibdagi har bir holat, aynan Iblis faoliyatini takrorlaydi. Homid, Jannat xola,
Sodig, Mutalni o‘z ortidan ergashtirib, o‘g‘rilikka boshlaydi. “Dushanba kun
kechasi” faslida ma’shuga yotgan uyning tagini teshib, egrilik sari yo‘l olgan
shayton va uning gumashtalari yer ostida Otabek tomonidan o‘ldiriladi. Bu Iblis va
unga ergashuvchilami xuddiki ularning azaliy makoni yer osti (xaos) olamiga
itarib yuborgandek, taassurot qoldiradi.

Cho‘lponning “Kecha va kunduz” romanida “oshig-ma’shuqa-raqib™ obrazlari
Qodiriyning ikki romanidagi uchlikni tarixiy-an’anaviylik nuqtayi nazaridan
takrorlamagan, ko‘proq jahon va rus romanchiligi an’analariga tayangan. Cho‘lpon
jahon adabiyoti an’analarini ijodiy o°rganishi natijasida, ijtimoiylikni
ramziylashgan holatda birinchi marta “Kecha va kunduz”da qo‘llagan. “Kecha va
kunduz™ o‘zbek nasridagi ilk ijtimoiy-psixologik roman sifatida dunyoga kelgan.
Adabiyotshunos D.Quronovning roman haqidagi qarashlari biz aytmoqchi bo‘lgan
fikrga to‘la monand keladi: “Romanchiligimizning ilk cho‘qqgisi — “O‘tkan
kunlardan farq gilaroq, “Kecha”da vogealar silsilasi emas, inson xarakteri, uning
ruhiyasida kechayotgan jarayonlar markaziy o‘rin tutadi. Cho‘lponning
romanchiligimiz taraqqgiyotiga qo‘shgan eng muhim yangiliklaridan biri ham
shundadir™"®.

Muallifning magqsadini yuzaga chiqarish, albatta, Zebi va Miryoqub obrazi
atrofida kechadi. Har ikki obraz atrofida uchlik tizimi bor. Faqatgina tizimdagi
qaysidir obrazning xususiyati, harakatlari sezilmaydi yoki ramziylashadi,
ijtimoiylashadi. Aynan shu jihatlari bilan oshiq, ma’shuqa, ragib uchligi
yangilanadi. Zebi — ma’shuqa, go*zal siyrati, ashula aytish mahorati, nazokati, ishq
haqidagi orzu-o‘ylari bilan Kumush yoki Ra’nodan qolishmaydi. Lekin uning erki
bo‘g‘ilgan, ijtimoiy jihatdan tenglik yo‘q jamiyatning erksiz, ixtiyorsiz vakilasi. U
tagdirning hukmi oldida ojiz, ijtimoiy muhitga mag‘lub. Aravachi yigit
O‘lmasjonga muhabbat bog‘lasa-da, o‘zidan ancha katta, ko‘p xotinli Akbarali
mingboshiga tegishga majbur bo‘ladi. O‘Imasjonning oshiq sifatidagi harakati
deyarli ko‘zga tashlanmaydi. Raqib Akbarali timsolida ramziylashadi, shariat
talablari bo‘yicha yashovchi, Eshonning aytganlarini so‘zsiz bajaruvchi Razzoq
so‘fi xonadoni orqali jamiyatning diniy mutaassiblashgani, erkinlikka intilmasligi,
e’tigodni noto‘g’ri targ‘ib qilinishi ogibatida ayollarning ayanchli taqdiri ochib
beriladi.

Bobning “Oshiq-ma 'shuqa-raqib™ obrazi talginida ijtimoiviik tamoyili” deb
nomlangan ikkinchi faslida Oybekning “Qutlug® qon”, Abdulla Qahhorning
“Sarob” romanlari tahlilga tortilgan. “Qutlug® qon™ romanida syujet chizig‘i
Yo‘lchi va Mirzakarimboy o‘rtasidagi ziddiyat bo‘ylab harakatlanadi. Ikki
gahramon o‘rtasidagi konflikt asarning mazmun-mobhiyatini ochib beradi. Oshiq
obrazi an’anasi Yo‘lchida bir qancha xususiyatlar bilan asoslanadi. Oshiq asar
markazida harakatlanadi. Oshiqni harakatlantiruvchi kuchda esa ishq va ijtimoiylik
sintezlashgan. Sinfiylik nuqtayi nazaridan Yo‘lchi — xizmatkor, Mirzakarimboy —
boy gatlamga mansubligi ularni bir-biriga qarshi qo‘yishning asosi sanaladi.

“ Kypomwos J1 Y¥mimow macpu nooruxacw. — T “Illapx” Hampuér-marhaa axiBsiiopimk KoMmnauwscs Gour
TaxpupusTy, 2004, - 5.157.
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Yo‘lchida boshqa oshiqlarga nisbatan ijtimoiylik yuki og‘irroq. Negaki,
Yo'lchi orgali yozuvchi yangi hayot uchun kurashchi, o‘zbek mehnatkashini
yaratgan. O‘sha paytda yangi tuzum zo‘r berib, ijtimoiy tenglikka, ishchilar sinfini
shakllantirishga, jamiyatda hamma teng huquqlarga egalik barobarida xususiy
mulkni yo‘qotishga, boylarning mol-mulkini musodara gilishga intilayotgan edi.
Biz Yo‘lchi obrazini ikkita yo‘nalishda harakatlanishini kuzatamiz. Birinchisi,
shaxsiy hayoti va insoniy fazilatlari bilan bog‘liq. Shu sifatlari bilah milliy xarakter
darajasiga ko‘tarilgan obraz. Yo‘lchining ikkinchi jihati ijtimoiy ko‘lamda sodir
bo‘ladi. U kambag‘allik tamg‘asi bilan boshlangan yukni sinfiy kurashda ishchilar
va boylar to‘qnashuvigacha olib boradi. Dalada ishlayotgan Yo‘lchi bexosdan
Gulnorni ko‘rib goladi. “Yo‘lchi katta to‘nkani yalang®ochlab, ildizlarini, yo‘g‘on
tomirlarini bolta bilan urib, yerdan ayirar ekan, o‘zidan o‘n besh-yigirma qadam
narida, bedapoya etagida, yoniga pagqirini qo‘yib, unga yashirincha tikilib turgan
bir qizga ko‘zi tushdi. Qiz paranji o‘rniga churik bir yaktak yopingan edi. Egnida
eski, lekin oq chit ko‘ylak. Oyoqlarida juda eski kalish™.'* Ma’shuqa tasvirida
ijtimoiy holati kiyim-kechaklarga urg‘u berish orqali ayonlashgan. Yo‘lchiga
munosib ma’shuqa o‘zi mansub kambag‘al, ishchilardan bo‘lishi kerak edi.
Tenglik asosiy g‘oya sifatida ilgari surilayotgan bir paytda ma’shuga va oshiq bir
sinf, raqib boshqga bir sinfga mansubligi zamon talabini ham bajaradi. Raqib —
Mirzakarimboy bir necha jihatdan oshiqqa qarshi. Birinchidan, Mirzakarimboy
ayyor va tadbirkor, Yo‘lchi esa sodda va mehnatkash. Ikkinchidan, raqibning
qilmishlari nopok, u boyliklarini xizmatkorlarni beshafqat ishlatish evaziga topadi.
U Mirzakarimboy nomini olish uchun qancha haglilarning haqqini urib qolgan.
Yo'lchi esa, garchi yaqgin odami bo‘lsa ham, haqqi urib qolinganlar qatorida.
Uchinchidan, ragibning ma’naviy dunyosi nopokligi uchun gqarindoshlik
rishtalarini ham tan olmaydi.

Abdulla Qahhorning “Sarob” romanidagi “oshig-ma’shuga-raqib” obrazlar
tizimining takomili bevosita an’anaviylikdan chekinilgani, G‘arb tamoyillari
ustunlik qilganini ko‘rsatadi. Oshiq — Saidiy, ma’shuga — Munisxon, raqib —
ijtimoiy-siyosiy tuzum. Ijtimoiy-siyosiy tuzumning ramziylashgan raqib sifatida
oshiq va ma’shuqaga ta’siri turli qarashlarga ega bo‘lgan qahramonlar orqali
beriladi. Saidiy va Munisxonning bitta sinfdan emasligi, oshigning ma’shuqa
doirasiga kirishga intilishi, ma’shuqa nazarida eng yuqori pog‘onadagi erkak
sifatida galbini zabt etishga urinishga olib keladi. Saidiy obrazida jahon
romanchiligi, xususan, amerikalik yozuvchi Jek Londonning “Martin Iden™
romanidagi Martin obrazi ta'siri seziladi. Ma’shuga esa ko‘p jihatdan shu
romandagi ma’shuqa — Ruf obrazini eslatadi. Birinchi navbatda, oshigga xos
ruhoniyatning yo‘qligi bu obrazning G*arbdan ko‘chganligiga ishora giladi. Sharq
adabiyotida an’anaviy oshiglar xalq ideali sifatida tasvirlanadi. Saidiyda esa ich-
ichidan yemirilgan jamiyatga qarshi kurashishga ham, uning vakiliga aylanishga
ham rag‘bat yo'q. Sho‘roviy hukumat ta’sirida yashagan Saidiy ruhiyatida
yolg‘izlik, iste’dodini to*g*ri yo*naltira olmaslik, o‘zi mansub jamiyatga sig*maslik
holati kuzatiladi. Saidiyning muhitga moslasha olmasligi Sharif, Ehson bilan
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munosabatida ko‘rinadi. Saidiydagi ruhiy evrilish atrofidagi odamlardan
uzoqlashishga olib keladi. Saidiyning psixologik holati o°z joniga qasd qilishga
undaydiki, bu Sharq muhitida qattiq qoralanadi.

Bobning “Oshig-ma 'shuga-ragib” obrazi takomilida milliy va jahon
romanchiligining o‘rni” deb nomlangan so‘nggi faslida, “oshiq-ma’shuga-raqib”
obrazlarini tasvirlashda milliy va jahon romanchiligining ta’siri o‘rganildi.
Mustaqillik  davri  o‘zbek romanlarida “oshig-ma’shuqa-raqib™ obrazlar
spetsifikasini belgilashda, demak, ikki xil yonalish: tarixiy-an’anaviy tamoyil
hamda jahon romanchiligi ta’siridagi takomiliga e’tibor qaratildi. Qodiriyning
“O‘tkan kunlar™ romanidagi uchlik tizimidagi an’analar, Oybekning “Qutlug* qon”
romanidagi triada obrazlaridagi ijtimoiylik Xurshid Do‘stmuhammadning “Bozor”
romanidagi Fozilbek, Qadriya obrazlariga ko‘chgan. Masalan, Otabekdagi oshigqa
xos xususiyatlar Fozilbek obrazida ham kuzatiladi. Otabek zamonasining ilm-
ma’rifatli, madaniyatli, ilg‘or odamlaridan. Otabek zamonasining har qanday
muammosiga to‘g‘ri baho bera olishi bilan xarakterlanadi. Fozilbekning bu
jihatdan Otabekka yaqin obraz ekanligi ko‘rinadi. Fozilbek bozordagi odamlarni
doimiy tadqiq etishi, fozil jamiyatga intilishi, bozordagi odamlar bilan muloqotda
fagat tafakkuriga tayanishi kabi fazilatlari bilan Otabekdan qolishmasligini
ko‘rsatadi.

Raqibga qarshi oshigning kurash yo‘lida ma’shuqaning muhim o‘rin tutishi,
ma’shuga muayyan bir energiya, quvvat manbai bo‘lishi Qadriya va Shahnoza
obrazlarida namoyon bo‘ladi. Bu “O‘tkan kunlar” romanida Kumushda ham,
“Qutlug® qon” romanida Gulnorda ham kuzatiladi. Umuman, ma’shuqaning quvvat
manbai qilib ko‘rsatilishi tizimli ko‘chib kelayotgan an’anaviy xususiyat. Ijtimoiy-
psixologik tasvir “Tushda kechgan umrlar”, “Bozor”, “Jaziramadagi odamlar’da
ham kuzatiladi. Dastlabki ikki romanda oshiq obrazi, uchinchi romanda esa
ma’shuga obrazining ijtimoiy-psixologik yo‘nalishda xususiyatlari ochib berilgan.
“Kecha va kunduz” romanidagi uchlik tizimning ayrim xususiyatlari mustaqillik
davri romanlariga ko‘chdi. Jahon romanchiligi an’analariga ko‘ra oshiq yoki
ma’shuganing boshga inson bilan oila qurishi, o‘rtaga nikoh masalasi kiritilishi
“Kecha va kunduz”, “Sarob” romanida ham kuzatiladi. “Visol” motivi Saidiyning
o‘limi tufayli yakuniga yetmaydi. Chunki Saidiy psixologik bosim, ruhiy buzilish
tufayli an’anaviy oshiqlardan mutlago fargli ravishda o‘z-o‘zini o‘ldiradi.
Mustagqillik davri romanlariga ayni jihat ko‘chgan.

Mustaqillik davri romanlarida uchlik tizimda eng ko‘zga tashlanadigan
xususiyatlardan yana biri — ragib obrazining konkret shaxs orqali berilmasligi,
oshig va ma’shuga visoliga to‘siq jamiyatning buzuqligi sifatida belgilanishi
bo‘ldi. Raqibning aniqligi unga xos xususiyatlarni aniq ko‘rsatish imkonini beradi.
Jahon romanchiligi an’analari ta’sirida raqibning umumiylikdan individuallikka
siljigani bevosita “Kecha va kunduz”, “Sarob™ romanlaridagi raqib obrazi bilan
bog‘lig. Bu bizga F.Stendal, O. de Balzak, G. De Mopassan, J.London asarlaridagi
bosh gqahramonlarni eslatadi. Raqibning muayyan shaxsdan siyosiy tuzumga
aylanishi, umumiylashishi uning harakat doirasi kengayishiga, belgilari
kuchayishiga va oshig-ma’shuqa o‘rtasida mustamkamroq to‘siqqa aylanishiga olib
keladi. Mustaqillik davri romanlarida sinfiy kurash va partiyaviy yondashuvsiz
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alohida shaxs ruhiyatini tadqiq qgilish ustuvorlik qildi. Buning natijasida uchlikda
an’anaviy obrazlarga xos ilohiy ruhoniyat ham, jahon adabiyotidan ijodiy
ilhomlangan holda qusur va kamchiliklar, o‘zgargan, ramziylashgan holatlarda
ham o‘z aksini topdi. Biror ijtimoiy tuzumning afzalligini ko‘rsatish emas, balki
tuzum oshiq va ma’shuganing saodatiga garshi qo‘yilishi qoralandi, inson sifatida
barcha hag-huquglardan foydalanishi badiiy niyatga aylandi, oshig, ma’shuqa
obrazini alohida shaxs sifatida talqin qilish orqali jamiyatni muayyan shaxs
ehtiyojlaridan ustun qo‘yish, erkin yashash imkoniyatini cheklash noto‘g’ri
ekanligi ta’kidlandi. Aytish mumkinki, sovet davri o‘zbek adabiyotida uchlik obraz
tizimi nisbatan formallashgan, ijtimoiylashgan bo‘lsa, mustaqillik davrida yozilgan
O*.Hoshimovning “Tushda kechgan umrlar”, X.Do‘stmuhammadning “Bozor”,
L.Bo‘rixonning “Jaziramadagi odamlar” romanlaridagi “oshig-ma’shuga-ragib”
obrazi milliy folklor va mumtoz adabiyot an’analari yo‘sinida davom etgani,
islomiy ma’rifat bilan boyigani va jahon romanlari bilan sintezlashgani kuzatiladi.

Dissertatsiyaning uchinchi bobi “Oshiq-ma’shuqa-raqib” obrazi talginiga
xos poetik yangilanishlar” deb nomlanib, uchta fasldan iborat. Dastlabki fasli
“Tushda kechgan wmrlar” romanida “oshig-ma'shuga-raqib” obrazi” deb
nomlanadi. Mazkur romanda uchlik tizimidagi oshiq fojiasining ijtimoiy tuzum
bilan parallel badiiy tasviri haqida fikr yuritiladi. Asardagi ushbu obraz boshga
an’anaviy oshiqlardek emas, shunga ko‘ra, uning ishqi ham ijtimoiylashgan.
Ma’shuqa xarakteri yetarli darajada yoritilmagan, ragib sifatida ijtimoiy tuzum,
afg‘on urushi oshigqa garama-qarshi qo‘yiladi. Roman syujetida “uchrashuv”,
“ayriliq”, “visol” motivlari noan’anaviy tarzda, tartibi o‘zgargan holda tasvir
etilgan. Asarda oshiq va ma’shuqa oila qurib ham baxtli bo‘la olmasligi ayanchli
bir holatda tasvirlanadi. Rustamning urushdagi ruhiy holati hayot beshafgat va
adolatsiz degan xulosaga olib keladi. Sovet armiyasining soxta sharaflanishlari
hagida xizmat davomida bilgan Rustam yolg‘onlarni fosh etishni xohlaydi. U
borgan sari urush mantigsizligini tushunib ich-ichidan eziladi. Rustam
kundaliklarida Xayriddinni gavdasi mushtdekkina, xudojo‘y bola, namoz o‘qigisi
keladi-yu, atrofdagilardan istihola qiladi, deya ta’riflaydi. Rustam: “Ko‘zlari
shunagqa samimiyki, ichida g‘ubor yo‘qligi shundoq ko‘rinib turadi. Tank o‘qlash
emas, boshlang‘ich sinf bolalarini o‘gitish yarashadi Xayriddinga!”, - deganida
uning urushga bo‘lgan munosabati ko‘rinadi'®. Asarning ko‘p o‘rinlarida mana
shunday tasvirlar orqali muallifning urushga va uning sababchilariga nisbatan
munosabati yagqol ko*rinadi.

Adabiyoshunos U.Normatov asar hagida shunday yozadi: “Urush talgini
romanda tamomila yangicha. Avvalgi urush haqidagi asarlardan fargli o‘laroq, bu
yerda gqarama-garshi turgan kuchlarni do‘st-u dushmanga, oq-u qoraga,
“biznikilar” wva “ular”ga ajratish yo‘q, bu yerda g‘oliblar-u mag‘lublar,
gahramonlar-u nogahramonlar yo‘q, fagat urush qurbonlari, tuzum, mafkuraviy
ayirma, raqobat jabrdiydalari bo‘lmish begunoh insonlar bor, xolos”'’. Rustam
do‘sti Temurning tana a’zolari Kkesib tashlanib, tanib bo‘lmas darajada

16 Xommmon V. Tymya xenran ymprap. — T.: Mepmioc, 2017. - B, [21-122
‘T Hopmatos V. Yaunbaxun tamobtuinap. — T.: Masnasusr, 2000 - 5. 20.
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vahshiylarcha o‘Idirilganini ko‘rgach, butun bu dahshatlarga dosh berolmay qoladi.
Chetdan qaraganda bu oilaning buzilishiga, barbod bo‘lishiga, Rustamning
Jjismoniy quvvatini yo‘qotgani sababday ko‘rinishi mumkin, lekin asl sabab uning
ruhiyatida. Jismoniy kasallik tuzalishi mumkin, ruh xastaligiga da’vo yo‘q edi.
Rustamning ruhiy-psixologik holati pishib-yetilib kelgandi, shunday bo‘lishi
mugarrar edi. Urushdan ruhiy zo‘rigish bilan birga nosog‘lom gaytgan oshiq fojiasi
ijtimoiy fojelik fonida parallel tasvirlanadi. Bunday usul asar mugqaddimasida vafot
etgan oshigni syujet vogealari markaziga qo‘yish imkonini beradi.

Bobning “Uchlik tizimining ijtimoiy-ma 'rifiy talgini”" deb nomlangan ikkinchi
faslida “Bozor™ romanida “oshiq-ma’shuga-raqib™ obrazlari an’anaviy ma’rifat
konsepsiyasi asosida tasvirlangani hagida so‘z yuritiladi.

Asarda uchlik obraz ramziylashganini kuzatishimiz mumkin. Oshiq Fozilbek
obrazida (millat oshig‘i), ma’shugqa Qadriya (kitob, ma’rifat, ma’naviyat), raqib
Bozor (ma’naviyatsizlik)da ramziylik bilan berilgan. Yozuvchi tomonidan har bir
obrazga berilgan ismlarda ham ramziylik bor. Masalan, Fozilbek, Qadriya, Solih
qori, Sabriddin, Ayonbek kabilar shular jumlasidan.Yozuvchi oshiq obraziga
Fozilbek deb ism berishida hikmat bor. Bu ism arabchadan, bilimdon, dono, zukko,
donishmand ma’nolariga ega. Fozil — “fazl-u karomat sohibi” ma’nosida keladi.
Payg‘ambarimiz Muhammad (s.a.v) ning sifatlaridan biridir. Asarning bir necha
o‘rinlarida otasi Qosimbek tomonidan “onang sendek fozil o‘g'ilni tug‘ib berdi,
onang seni fozil gilib tuggan™ — degan jumlalari orqali ismga urg‘u beriladi. “U
o‘zining fozilligini darhol fahmlamadi, ne sababdan unga “Fozilbek™ ismi ravo
ko‘rilganini, uning shaxsi kamoliga fozillikning nechog‘li daxli borligini ham
bilmadi”'®. Oshiq tug‘ilishidayoq Sharqga xos o‘z ismi bilan tug‘ilgan edi.
Tug'ilishi bilan “Oy go‘nsin-a, boshingga... Kun go‘nsin-a boshingga” ohangini
eshitadi. Garchi yetti pushti bozorchi o‘tgan bo‘lsa-da, u bozorga mutlaqo begona.
Fozilbek dunyoni tushunishga, anglashga urinadi. Uning erta-yu kech bozordan
beri kelmasligi ham shundan. Fozilbek o‘z zamondoshlaridan fargli ravishda: “Har
kim did-farosatiga yarasha oladi” deb o‘zini ovuntiradi. Fozilbek dunyo, odamlar,
tug‘ilish va o‘lim, hayotning asl ma’'nosi, foniy dunyoda odamning missiyasi
nimadan iborat kabi savollarga javobni Bozor xronotop (makon-zamon)idan
izlaydi. Butun bu tasvirlar Fozilbekning ruhiy-psixologik holati orgali berib
boriladi. Oshiq va ma’shuqaning ilk uchrashuvi bozorda sodir bo‘lsa-da, lekin
ularning visoli ragibdan yirogda — giroatxonada edi. Fozilbek o‘zi istagan, fozil
jamiyat qurish yo‘lidagi maslakdoshini ayni damda topganini butun ong-u shuuri
bilan his qildi. *...qiz juda-juda tanish tuyuldi, qayerdadir ko‘rganday, hatto uzog-
uzoq suhbatlashganday undan zarracha shu topda qizga gapirmay o‘tishi mumkin
emasdek, loagal bir og‘iz lugma tashlash-u uning taqdiriga (ehtimol, gizning ham
taqdiriga!) bitilgandek, izohlab bo‘Imas bir majburiyat bilan gizga yaqin bordi...”"”
llk uchrashuv shu tariqa sodir bo‘ladi. Oshiq uchun Qadriya bir vosita, uni
kutubxonaga yetaklaydigan, ilm-ma’rifatga eltadigan vosita edi. Shuning uchun
ham u bilan ilk bor duch kelganida juda tanish tuyuladi. Fozilbek Qadriyaga

1* Jermyxamman X. Bosop. — T “lllapk™ nampuér-marbaa kouueprn Gom taxpupusty, 2000, - B. 59
1 Ko'rsatilgan manba. — b. 28.
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millatni saodatga eltish yo*lida bir fikrdosh sifatida garaydi. Ragib sifatida “Bozor”
xronotopidagi odamning yo‘qolishi, ot-aravaning chuqurlikka tushib ketgani,
sichqonlarning bolalab ketishi, noma’lum mahlugning paydo bo‘lishi, bularga
jamiyat kishilarining ¢’tiborsizligi, logaydligi, befarqligi, bir so‘z bilan aytganda
ma’rifatsizligi nazarda tutiladi.

Bobning “Oshig-ma ‘shuga-raqib” obrazi ijtimoiy-psixologik funksiyasining
anormallashuvi” nomli oxirgi faslida “Jaziramadagi odamlar™gomanida uchlik
tizimining normadan chigishi, oshig ham ma’shuga ham badiiy, ma’rifiy, ma’naviy
strukturasiga ko‘ra yangilanishi, uchlik tizimida oshigning tushib golishi, oshiq va
ma’shuga o‘rtasida nikohsiz farzandning tug‘ilishi, ogibatda jamiyatdagi
anormallik holatining namoyon bo‘lishi kabi masalalar tahlilga tortilgan.

Romanda tog‘liklarning cho‘Ini o‘zlashtirishga yuborilishi, paxta siyosatini
amalga oshirish uchun butun jamiyatni halokatga yetaklashi ko‘rsatiladi. Yemni
o‘zlashtirish niyati sarobga aylangan jamiyat, noto‘kis Lolaxon shaxsiyati va
hayotini ideallashtiradi. Shunga muvofiq giz-juvonlarning ma’shuqa Lolaxon va
oshiq O‘rogjon haykalidan oq fotiha olib ketishlari tagi puch tuzumga ishora
giladi. Anormallik oshiq, ma’shuqa, raqib bilan barobar jamiyatda ham sodir
bo‘ladi. Shu bois, jamiyat mezonlardan og‘adi, bu esa odamlar ruhiyatida ham aks
etadi. “Jaziramadagi odamlar” cho’ldagi hayot davomida ichkilikka berilishi, ruhiy
tushkunlikka tushishi, hayot tarzidan gonigmasligi, ertangi kunidan umidsizligi
ijtimoiy normaning buzilishi sifatida ko‘rinadi. Romandagi voqealar jaziramadagi
odamlar ichidan chigqan Ergashning o‘g’li Samad tilidan hikoya gilinadi. U
asardagi uchlik tizimdagi oshig, ma’shuqa, ragibga munosabatini o'z tasavvuri,
hayotiy qarashlaridan kelib chigib belgilaydi. Har uchala gahramonni Samad orqali
tanib olamiz. “Jaziramadagi odamlar” romanida oshiq, oshiq talablariga javob
berolmaydi, u qisqa o‘rinda bir ko‘rinib tushib qoladi, uning o‘riga markazga
ma’shuga ko‘tariladi. Oshig va ma’shuqaning nikohsiz farzandli bolishi, oshig
uchlik tizimidan tushib qolgach, yosh bolaning oshiq o‘laroq talgin etilishi,
Chingiz Aytmatov “Jamila™ qissasidagi talqinni yodga soladi. Lolaxonning sof
muhabbatga ishonib, shahar bag‘ridan cho‘lda yashashga rozi bo‘lib kelishi
hayotiy asos jihatidan ancha bo‘sh. Shunday g‘ayrioddiy vogeaga jaziramadagi
odamlar kozi bilan ijtimoiy tus beriladi.

Lolaxonning so‘nggi so‘zlaridan ayolning hayoti qatorida o‘y-fikrlari ham
normadan chigib ketganini ko‘ramiz. “Samadjon, sizmi... Ayting... ayting, ularga...
men yolg‘iz... Men yolg*iz edim! O‘zim bilan o‘zim...”

Romanda “oshig-ma’shuqa-ragib” tizimidagi anormallik, avvalo, oshiq
siyratida namoyon bo’ladi. Uning antiqahramonligi, syujet vogealaridan tushib
qoldirilishi, chin oshiq sifatida o‘ta passiv harakatlanishi ko‘zga tashlansa,
ma’shuga ruhiyatidagi zo‘riqish, irodasizlik, ojizlik kabilar noan’anaviy “oshig-
ma’shuga-raqib” uchlik tizimiga xos anormallikni namoyon etadi.

—————
2 Byprxon JI. azupaMaaru omamaap. — T.: Fadyp Fynom wommmar HMHY, 2012. —B. 296,
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UMUMIY XULOSA

1. Zamonaviy o‘zbek romanlarini tadqiq etish “oshig-ma’shuqa-raqib™ uchlik
tizimining janr tarixi, poetik takomilini yaxlit holda kuzatish imkonini beradi.
Jadid, sovet-o‘zbek, mustaqillik davri romanlariga xos o‘zgarish va takomil
jarayonlari bizga “oshiq-ma’shuqa-raqib™ uchligining poetik tadriji, spetsifik
o‘zgarishlari xususida ilmiy-nazariy xulosalar chiqarish imkonini beradi.

2. “Oshiq-ma’shuqa-raqib™ obrazlari genezisida Odam alayhissalom, Momo
Havvo va Iblis hagidagi ilohiy axborot turadi. Mazkur ilohiy xabardagi ayni uchlik
keyinchalik adabiyotdagi an’anaviy obrazga: “oshig-ma’shuga-raqib™ uchligiga
asos bo‘ldi. Odam (a.s) va Havvo onamizning Olloh huzurida, jannatdagi saodatli
onlari “ilk uchrashuv”, gunohi sabab yer yuzining turli tomonlariga tushirilgach
“ayriliq” va nihoyat bashariyat olamida ne mashaqqatlar bilan bir-birini topgach
“visol” onlarini boshdan kechirishdi. Ayni syujet obraz-triadaning keyingi davr
adabiyotiga poetik an’ana tarzida davom etishi, estetik mohiyat kasb etishi, janrdan
janrga takomillashib, ijtimoiylashib, milliylashib borishini ta’min etgan.

3. “Oshig-ma’shuqa-raqib™ obraz tizimi ilohiy haqiqgatlar unutilgan johiliyat
davrlariga kelib miflashdi. Ya’ni, mifologik manbalarda ayni tizim buzildi,
funksiyalari o‘zgardi, o‘zining individual xususiyatlarini yo‘qotdi, syujet va
obrazlar tartibi o‘zgardi. Oshiq, ma’shuqa o‘zining asl magsadidan chalgidi,
ularning nazari tamomila boshqa obyektlarga qaratildi.

4. “Oshig-ma’shuga-raqib” uchlik tizimi xalq og‘zaki ijodiga oid janr
namunalariga mifologik manbalardan ko‘chib o‘tdi. Xususan, ertak, xalq gissalari
va eposlarda mazkur uchlik tizimi poetik takomillashuv yo‘lini bosib o‘tdi. Xalq
eposlarida “oshig-ma’shuqa-raqib™ uchlik tizimi bir qadar kanonlashib, o‘zining
asl manbasiga yaqinlashdi. Ilohiy va mifologik manbalardagi “oshiq-ma’shuqa-
ragib” tizimiga xos xususiyatlarni o‘zida jamlab, sintetik xarakter kasb etadi.
Eposlardagi  “oshig-ma’shuga-raqib” obrazlari  milliylashib, oshig-millat
gahramoniga, ma’shuqa-millat onasiga, ragib-millat dushmaniga aylandi.

5. “Oshig-ma’shuqa-raqib” uchlik tizimi mumtoz adabiyot namunalarida
mohiyatan ilohiy manbalardagi ildizlari bilan tutashdi. Jumladan, mumtoz
dostonlarda va “Xamsa™ janriga doir namunalarda “oshiq-ma’shuqa-raqib” uchlik
tizimi kanonlashib, o‘zining individual xususiyatlariga muvofiq badiiy talgin
qilindi. Oshiq timsolida samoviy ma’rifat ishqi aks ettirildi.

6. “Oshiq-ma’shuqa-raqib™ uchlik tizimiga xos badiiy mazmun va shakl jadid
adabiyotiga kelib o‘zgacharoq shamoyil kasb etdi. O‘zining ijtimoiy-estetik,
badiiy-individual xossalarini namoyon etdi. Aynigsa. roman va drama janri
namunalarida “oshig-ma’shuqa-raqib™ obrazlari ijtimoiylashib, real hayot voqeligi
fonini aks ettira boshladi. Birinchi o‘zbek romani “O‘tkan kunlar"da *“oshig-
ma’shuga-raqib” uchlik tizimiga xos an’analar bilan birga ijtimoiy davr fojiasi
badiiy talqin gilingan bo‘lsa, “Kecha va kunduz” romanida ushbu uchlik tizimi
g‘arblashdi, millat hayotiga doir ijtimoiy muammolarni nisbatan yevropalashgan
odam obrazida ifoda etdi.

7. Sovet davri romanchiligida “oshiq-ma’shuqa-raqib™ uchlik tizimi ijtimoiy,
sinfiylik g‘oyasiga ko‘ra tasvirlandi. Oshiq va ma’shuga kambag‘al qatlam
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vakillari, raqib boy tabaqga kishisi sifatida talgin qilindi. Bu jihat, “Qutlug® qon’
romanida qisman, “Sarob” romanida esa kengroq planda namoyon bo‘lgani
kuzatiladi.

8. Mustagqillik davri o*zbek romanlarida “oshig-ma’shuga-raqib” uchlik tizimi
turli aspektda tasvirlandi. Ayni romanlarda folklor, mumtoz adabiyotga xos uchlik
obraz an’analari, gahramonlarning individuallashuvi, obrazlarning ramziylashuvi,
ijtimoiy-psixologik jihatdan o‘zgarishi ko‘zga tashlanadi. Jahpn adabiyotining
ta'siri o‘laroq maydonga kelgan individual uslubiy izlanishlar mazkur uchlik
tizimiga erkin yondashish tamoyilini shakllantirdi.

9. O‘.Hoshimovning “Tushda kechgan umrlar” romanida “oshig-ma’shuga-
raqib” uchlik tizimi davr fojiasi fonida talgin qilinadi. Raqib obrazi funksiyasi
urush, siyosiy tuzum va millat sotqinlari giyofasini oladi. Syujet chizig‘idagi
“uchrashuv”, “ayrilig”, “visol” motivini badiiy tashkillashda ijtimoiy-psixologik
omillar old planga chigadi.

10. X.Do‘stmuhammadning “Bozor” romani syujetida “oshig-ma’shuqa-
raqib” uchlik tizimi garblashib, ramziylik kasb etadi. Roman qahramoni Fozilbek
ma’rifat kishisi, Qadriya timsolida ilm, ma’rifat, bozor tasvirida raqibga xos
ilmsizlik, jaholat, yovuzlik, bir so‘z bilan, xaos funksiyasi yuklanadi. Asarda
uchlik tizimi metaforiklashib, “oshig-ma’shuqa-raqib” obrazlari milliy turmush
muammolari bilan sintezlashib ketadi. Oshiq ma’rifat odami, ma’shuqa ilm-
ma’rifat manbai, bozor xronotopi ijtimoiy-fojelik timsoli sifatida talgin gilinadi.

11. L.Bo‘rixonning “Jaziramadagi odamlar” romani syujetida “oshig-
ma’shuqa-raqib™ uchlik tizimi ijtimoiy-psixologik tasvir yo‘siniga ko‘ra
anormallashgani kuzatiladi. Ya’ni: a) asarda ma’shuqaning syujet markaziga
chigishi, oshigning nofaolligi; b) O‘rogjon va Lolaxonning nikohsiz farzand
ko‘rishi va jafokash bevaning sotsialistik jamiyat tomonidan ideallashtirilishi;
d) Lolaxonning O‘roq vafotidan so‘ng, oshigqa bo‘lgan psixologik izhorlari tasviri;
¢) asar syujet chizig‘ida Samadning yangasi Lolaxonga ko‘ngil qo‘yishi uchlik
obraz tizimi mazmun va shakl xususiyatiga ko‘ra anormallashganini ko‘rsatadi.

Umuman, “oshig-ma’shuqga-raqib™ obrazlari tizimi o‘zbek romani va undagi
obrazlar koordinatsiyasini belgilovchi, milliy romanlarimiz konsepsiyasini
mujassam etuvchi, roman takomilini belgilovchi mustahkam badiiy birlikki,
buning mustaqillik davri estetik tafakkuri maqomini belgilashdagi ahamiyati katta.
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INTRODUCTION (The annotation of doctoral dissertation)

The topicality and relevance of the research: From historical point of view,
world literature has presented various examples of artistic image. The image-triad
"enamored-mistress-rival” is the oldest, most active and perfect poetic system in
terms of content and form, which was created in the same process. One of the
topical issues facing today's literary studies is the gradual study of the factors,
formation and development processes of this ancient system.

Combining the science of historical poetics with theoretical literary studies in
world literature studies, applying it to the literary-historical process ensured that
the theory of literature reached a new, global scale. Such updates are the basis for
the study of the theory of literary studies in general, and in particular, a specific
artistic image according to the principle of historicity, for a deeper elucidation of
the essence of the issue. Researching folklore sources, images of classical and
modem literature as a whole, based on the principle of historicity, has become the
most effective way to update existing traditions and strengthen scientific and
theoretical potential. Such original interpretations and approaches are important in
defining the role and importance of the "enamored-mistress-rival" system of triad
in the Uzbek novel.

During the period of independence, especially in the last five to six years,
scientific, spiritual, scientific and technical directions, including the field of literary
studies, rose to a new level. The search for ways and methods of analysis and
interpretation of the new literature that adapts to the standards of the globalized
world of the 21st century is causing the new Uzbek literary studies to strive for
qualitative changes. These processes demand revision and updating of the specific
problems of literary history, literary theory and literary criticism. Literary genres,
artistic work, plot, composition, in particular, changes in the nature of the artistic
image, and their poetic improvement are among the core problems of today's
science of literary studies. The "enamored-mistress-rival" triad was formed during
the thousand-year traditions of Uzbek literature and went through the stages of
development and change. In Uzbek folklore, classical literature, modern prose and
lyrics, it is observed that various forms and examples of this system of triad have
changed from the point of view of content and form. This system returned Abdulla
Kadiri to the reality of the divine message that came in the Holy Qur'an,
encouraged him to continue the traditions of the epics "Alpomish", "Gorogli", and
was the basis for bringing the spirit of Alisher Navoi's "Khamsa" epics to a new
genre level. However, in the novel “Kecha va Kunduz” ("Night and Day") by
Abdulhamid Cholpon, national problems were interpreted in the prism of European
novel thinking. In the novel "Kutlug' khan" (“Sacred Blood”) by Musa
Tashmuhammad ogli Oybek, the trio of "enamored-mistress-rival" is inextricably
linked with the reality of life, as well as certain changes under the influence of
historical conditions and Soviet literary policy. Abdulla Qahhor's novel (“Sarob™)
"Mirage" also suffered from the same social conditions, the central characters in it
were subjected to serious criticism and pressure. As a result, there were voluntary-
forced changes in the specification of "enamored-mistress-rival" images, i.e.
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socializatio n and classification. However, certain changes in the 1960s and 1980s,
the social policy known as the "gentle breeze", became a factor in the relative
poeticization and nationalization of fiction, in particular, in the images of novels.
The same artistic resonance showed its serious results in the works and novels of
Odil Yakubov, Primkul Kadirov, Utkir Hashimov, Murad Muhammad Dost, Erkin
Azam, Togay Murad, Khurshid Dostmuhammad, Shoyim Botayev, Lugmon
Borikhon, Ulugbek Hamdam and Isajon Sultan. Accordingly, "Ifgiterature, art and
culture live, the nation and the people, the whole humanity will live peacefully!" !,
Therefore, today's renewed literature, the extent to which the artistic images
reflected in them are related to our national traditions, the existence of poetic laws,
and thus the systematic research of the processes of conquering the levels of world
literature are important and urgent problems facing Uzbek literary studies of the
new era.

The research contributes to the implementation of following presidential
decrees, orders and speeches: PF-4797 dated May 13, 2016 of the President of the
Republic of Uzbekistan "On the establishment of the Tashkent State University of
Uzbek Language and Literature named after Alisher Navoi", PF-4947 dated
February 7, 2017 Decrees "On the Strategy of Actions for Further Development of
the Republic of Uzbekistan", dated February 17, 2017 No. PQ-2789 "Measures to
further improve the activities of the Academy of Sciences, the organization,
management and financing of scientific research”, PQ-3271 dated September 13,
2017 on "Comprehensive program of measures to develop the system of
publication and distribution of book products, increase and promote book reading
and reading culture", PQ-3652 dated April 5, 2018 "On measures to further
improve the activities of the Writers' Union of Uzbekistan", the president’s speech
at a meeting with representatives of creative intellectuals of Uzbekistan dated
August 3, 2017, his instructions on increasing the influence of literature and other
regulatory and legal documents related to this activity during his visit to Adiblar
Avenue in Tashkent city on May 20, 2020.

Compliance of the research with the priorities of the republic's science
and technology development. The research was carried out within the framework
of priority line I. "Social, legal, economic, cultural, spiritual and educational
development of the information society and democratic state, development of
innovative economy” of the republic's science and technology development.

The level of study of the problem. Uzbek novels of the period of
independence have been studied in various aspects. In particular, such theoretical
problems as the history of novel writing, gradual stages, the emergence and
formation of the Uzbek national novel, specific aspects of the development of the
genre, traditional realistic interpretation, analysis of novels in the direction of
modernism, variety of styles, plot, conflict, system of images were studied by such
scholars like M. Koshjanov, U. Normatov, A. Rahimov, D. Torayev, Z. Pardayeva,
S. Sodikov, I. Yakubov, G. Murodov, S. Meli, Q. Yoldosh, D. Kuronov,

! Mupsuces [LL Anabuér, cannat pa MaJAHMAT SII4CA, MWUIAT Ba XanK, 6yTve uuconmar Gesason swaitm. // “Xank
c¥au™ razeracu, 2017. 153-con
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U. Dzhorakulov, B. Karimov, Sh. Doniyorova, M. Pimazarova and
M. Sheraliyeva®. Specifically, M. Koshjanov researched the stages of development
starting from the novels of A. Kadiri to 1980s, as well as genre features. In the
studies of U. Normatov, attention was paid to the work of A. Kadiri, Oybek,
A. Qahhor. In A. Rahimov's research, plot and conflict problems were studied
within the context of the novel. In D. Torayev's research entitled "Problems of
artistic thinking and skill in modern Uzbek novels (60-80s)" novels by A. Qadiri,
Cholpon, Oybek, A. Qahhor, O'. Hoshimov, M.M. Dost are analyzed. D. Kuronov
studies Cholpon's prose works as a whole in his monograph “Cho‘lpon nasri
poetikasi” ("Cholpon Prose Poetics"). The poetics of “Kecha va kunduz™ novel
researches the system of images, style, plot, details and text features of the novel.
The important aspect of this research for our dissertation is that they cover the
problem of the influence of traditional Oriental epic works, world realist novels
and modern novels on Uzbek literature. B.Karimov, one of the famous researchers
of Kadiri’s novels, sheds light on the creative path of Kadiri, from the personality
of the creator to his small works and the plot and image system of the novels
“Mehrobdan chayon™ and “O‘tkan kunlar”. Another literary critic, G. Murodov, in
his dissertation entitled "Combination of commonalities and peculiarities of the
historical novel" studies such novels like “O‘tkan kunlar”, “Mehrobdan chayon”,
“Kecha va kunduz”, “Doxunda”, “Qutlug‘ qon”, “Navoiy”, “Ulug‘bek xazinasi”,
“Yulduzli tunlar”, “Avlodlar dovoni” and makes comparative analysis. Literary
critic I. Yaqubov in his research entitled "Poetics of Uzbek novels of the
independence period" examines such issues as genre modification in Uzbek novels
of the independence period, renewed national novels, research on the way to create
a mini-novel, traditional motifs in the structure of the novel. As a result of their
research, M. Pirnazarova and Z. Pardayeva express their views on such problems
like new principles in modern Uzbek novels, the possibilities of artistic
interpretation, the synthesis of divine concepts into the concept of the novel, and
the formation of unconventional principles. Doctor of Philological Sciences
U. Jorakulov in his research entitled “Qodiriy va roman tafakkuri” examines the
plot of the novel by comparing it with the "initial plot" found in divine sources. In
this, the scholar analyzes the images of "enamored-mistress-rival" based on the

2 Kyumonos M. Vibex poManmamruusr pusoxnandun GOCKMUIAPH Ba Xaup Xycycustnapi / AnaGuit Typnap sa
aanpnap. Ya souyumk. Kuma | — T dan, 1991, Hopmaros V. Komupuit 6oru. — T, 1994, Paxumos A. Yabek
pOMAHH NOOTHKACH (ciokeT Ba koHmkt). Ownon. dan. a-pu.. gmucc. — T, 1993; Typaes JI Xosupru ¥3bex
pomarnapuna Ganuuit Tadakkyp sa maxopar myammocu (60-80-finnap). dunon. dan. a-pu... mucc. — T., 1994;
TMapaaesa 3. Xosupru ¥30ek pOMAHMHIMIMHHHT TapakkuéT Tamoltwanapy. Gunon. dan. ja-pu.. amuce. - T, 2003;
Comuxos C. Mxommmmr rmwa naxsacu. — T.; Llapk HMAK Som taxpupusty, 2005; ExyGos H. Mycrakmumx
naspu ¥3bex pomammapu nodmukach. Punon. dan. a-pu.. mwec. — T, 2021, Myponor F. Tapuxuii pomaHHHHT
MYUITAPAKIHK BA Y3Hra XOCAHKAAp YAFYHIHrH Myammonapd. Owion. dan. a-pu... mucc. - T., 2018; Memu C. Cyay
c¥a. — T.: [apk HMAK Gour Taxpupusts, 2020; Hymaom K. C¥s emamm. — T, Fadyp Fynom wommnarn HMHY,
2018; Kyponos J1 Y§nnou wacpu noyrukack. — T, 2004; Xypaxynos Y. Hasapwii nootuka macananapn. Myannd.
Kanp. Xpororon. — T.: F.Fynom wommaarn HMUY, 2016, Kapum B, Pyxuar anudbocn. — T Fadyp Fynom
nomsgnary HMHY, 2016; Kapum B, Abayana Koaupmii denomenn. — T.: “Info capital group™ mawpsnéra, 2019,
Jlounéposa [ Heruxmon maspu Y3bek poMasmapiia MWUHH pyx Ba Kaxpamon myammoch. Duwion. dan. a-pu...
mee. ~ T, 2012; [lMupuazaposa M. Xosupru ¥abek pomamaapwia yenyGuit wianawmuuiap (O.Myxrop,
X Jigermyxamman, V. Xamaam, T.Pycram pomammapu mwcommaa). Pwion. dan woms.. mmce. — T, 2006,
Ilepannera M. Xosupru ¥ibex Hacpiu@ kuuoa (Haminmomii-ncHXonorik OMHUTAPH, NOITHK THIHMIATH YPHH). —
T.: Akademnashr, 2016
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triad of Adam (pbuh), Eve, and Devil, who appeared in the Quran, and in the
motifs of "meeting"”, "separation”, and "rejoining" in the plot line clearly shows
that it differs sharply from Western novels in this respect. It should be noted that
until now, in Uzbek literary studies, the "enamored-mistress-rival” triad has not
been studied according to the genesis, formation and development stages, based on
the traditions of Uzbek novels.

The relevance of the research with the research plans of the higher
education institution where the dissertation was completed. The dissertation
was completed in line with the research plan of Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi within the framework of the
topic "General theoretical problems of comparative and typological study of world
and Uzbek literature".

The aim of the research is observing the poetic development of the image of
"enamored-mistress-rival” in divine information, myth, folklore and the history of
the first Uzbek novel (30-80s of the 20th century), Uzbek novels of the period of
independence within the framework of social-educational interpretation to reveal
abnormalization of artistic-psychological function in "enamored-mistress-rival"
images in such works like O.Hoshimov's “Tushda kechgan umrlar”,
Kh. Dostmuhammad's "Bozor", L. Borikhon's “Jaziramadagi odamlar”.

The objectives of the research:

defining and drawing conclusions about theoretical canons the genesis of the
"enamored-mistress-rival” image system, the syncretic state and subsequent
processes of synthesis based on myths, genres of Uzbek folk art, classic epics, in
particular Alisher Navoi's "Khamsa" epics, artistic features of the image-triad;

determining the methods and ways of reflecting the problem in modern
literature and novels, especially in the novels of Abdulla Kadiri and Abdulhamid
Cholpon, to observe the reflection of the same tradition in the novels of Oybek and
Abdulla Qahhor;

scientific justification that the synthesis of the national epic thinking with the
poetic methods of world novels in the Uzbek novels of the 20th century, the
realization of the reality of social life in the level of the writer's individual artistic
interpretation is a unique stage of improvement of the image of "enamored-
mistress-rival";

revealing the artistic function and specific changes of the "enamored-mistress-
rival' triad in the novel “Tushda kechgan umrlar®, the leadership of the
harmonious psychological image of the national-social-individual tragedy in the
image of the enamored;

Khurshid Dostmuhammad's "Bozor" Lugman Borikhan's “Jaziramadagi
odamlar” novels combine the triad of "enamored-mistress-rival” with the social
concept of the independence era, identifying the characteristics of nationalization,
synthesis, and abnormalization in the poetic image of the same characters;

drawing theoretical conclusions about the stages of the "enamored-mistress-
rival" triad in modern Uzbek novels, their relationship with the traditions of
national and world novels, renewal and improvement.

30



O. Hoshimov's novels "Tushda khechgan umlar”, Kh.Dostmuhammad's
"Bozor", L.Borikhan's “Jaziramadagi odamlar”, as well as Abdulla Kadiri's
“O‘tkan kunlar”, “Mehrobdan chayon”, Abdulhamid Cholpon’s “Kecha va
kunduz”, Oybek’s “Qutlug* qon™, Abdulla Qahhor’s “Sarob” novels in determining
the perfect stages of the "enamored-mistress-rival” triad have been selected as the
object of the research.

The subject of the research is the genesis of the "enamored-mistress-rival"
character in modern Uzbek novels, the poetic regularities specific to the stages of
its formation and development, and the problems of specific identity.

Research methods. Comparative-historical, comparative-typological,
hermeneutic and psychological methods of analysis were used in the dissertation.

The scientific novelty of the research is as follows:

the genesis of the "enamored-mistress-rival" image system, its syncretic state,
and subsequent processes of synthesis are distorted in mythological sources,
generalized to the genres of Uzbek folk art, in particular, epics, and the images are
raised from an individual to the national scale, Alisher Navoi In "Khamsa" epics,
they approached divine words in essence, became strict, canonized, as a product of
religious and secular thinking in the novels of Abdulla Kadiri, the influence of
world novelists in the novels of Abdulhamid Cholpon, and the continuation of the
tradition of writers in the novels of Oybek and Abdulla Qahhor have been revealed;

in the novel “Tushda kechgan umrlar” the artistic function and specific
changes of the "enamored-mistress-rival" triad, in particular, the non-traditional
presentation of the motifs "meeting”, "separation”, "rejoining” in the plot line of
the work, in the depiction of the image of a lover it is proved that a coherent
psychological image of the national-social-individual tragedy leads;

in Khurshid Dostmuhammad's novel "Bozor", the poetic depiction of
characters incorporates formal researches of both traditional and world novels, the
metaphorization of "enamored-mistress-rival" images, the leadership of educational
interpretation in the image of enamored and mistress have been identified;

stages of the image-triad in modern Uzbek novels, their relationship with
national and world novelistic traditions, renewal and improvement, processes of
synthesis and abnormalization in the image of "enamored-mistress-rival"
characters in L. Borikhon's novel “Jaziramadagi odamlar” have been substantiated.

The practical results of the research are as follows:

as a result of the study of the "enamored-mistress-rival" image system, the
genesis, syncretic state and synthesis processes of the image-triad were determined;

modern literature of the triad system, in particular, the continuation of the
tradition of artistic reflection in the novels of Abdulla Kadiri, Abdulhamid
Cholpon, in the novels of Oybek and Abdulla Qahhor have been depicted;

in the Uzbek novels of the period of independence, in particular, in the works
of such writers as O.Hoshimov, H.Dostmuhammad, L.Borikhan, the image of the
mistress is a harmonious psychological image of the national, social-individual
tragedy, nationalization, synthesis in the poetic image of the same images,
processes of abnormalization are analyzed and their scientific and practical
significance is presented.
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The reliability of the research results is based on the used methods of
approach and theoretical information, the fact that the analyzed sources are based
on scientific methods, the theoretical ideas and conclusions are put into practice,
the obtained results are confirmed and explained by authorized organizations, and
they are studied on the basis of modern scientific concepts of literary studies.

Scientific and practical significance of research results. The scientific
significance of the research results is determined by theoretical conclusions about
the genesis, syncretic state, synthesis, renewal and improvemeént of the images of
"enamored-mistress-rival" in modern Uzbek novels.

The practical significance of the research results is that they can provide
material for research on world literature, comparative literature, literary theory,
Uzbek literature, "World literature” in the field of education "Philology and
language teaching (Uzbek language)" , "Comparative Literary Studies”, "History
of Uzbek Literature", "Uzbek Literature”, "Current Literary Process” in lectures
and conducting practical training, as well as it serves as a scientific-theoretical
source in the compilation of textbooks and conducting training.

Implementation of research results. Based on the results of the study of the
poetic perfection of the images of "enamored-mistress-rival" in Uzbek novels of
the period of independence:

the poetic development of the image of "enamored-mistress-rival” in the
history of literature, its historical stages, the principle of traditionalism in the
perfection of the trinity and the influence of world novels, scientific conclusions on
the process of abnormalization of the characters of "enamored-mistress-rival" in
such novels as O. Hoshimov's “Tushda kechgan umrlar”, Kh. Dostmuhammad's
"Bozor", L. Borikhon's “Jaziramadagi odamlar”, and conclusions on socio-
educational interpretation, social-psychological function were used in the
theoretical part of the fundamental project on the publication of the multi-volume
monograph (7 volumes) OT-F1-030 "History of Uzbek Literature” (2017-2020) at
Tashkent state university of Uzbek language and literature named after Alisher
Navoi (Reference No. 04/1-2575 of the Tashkent State University of Uzbek
Language and Literature dated September 14, 2022). As a result, it served to enrich
the poetic development and historical stages of the "enamored-mistress-rival"
image in the history of literature with scientific information;

artistic representation of the image-triad in the literature of the 30s-80s, the
role of national and world novels in the development of the image of "enamored-
mistress-rival", epic perception of the processes of abnormalization of the social-
psychological function of the image of "enamored-mistress-rival" from the
scientific conclusions of Alisher Navoi Tashkent State University of Uzbek
Language and Literature in 2020-2021 No. [-OT-2019-42 "Electronic Uzbek and
English languages (human appearance, character, nature and national symbols)
image was used in the innovative project "creating a poetic dictionary". (Reference
No. 04/1-94 dated January 16, 2023 of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi). As a result, the newly created
poetic dictionary is enriched with scientific comments on the image of "enamored-
mistress-rival";
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the scientific conclusions about social, educational and specific features of the
image of "enamored-mistress-rival" in the novels “Tushda kechgan umrlar”,
"Bozor", the image of "enamored-mistress-rival” in the novel “Jaziramadagi
odamlar”, as well as the abnormality of the riff function, the methods of expression
of the artistic concept of the writers, which are the object of research, the
individuality and poetic skill of the creators, were used in the programs "Bedorlik"
and "Adabiy jarayon" of the national television and radio company of Uzbekistan.
(Reference No. 04/36-75 dated January 16, 2023 of the TV and Radio Channel of
Uzbekistan). As a result, the content of the materials prepared for the program is
enriched with theoretical information.

Approval of research results. Research results have been discussed at 3
international, 2 republic-level scientific and practical conferences.

Publication of research results. A total of 14 scientific articles were
published on the topic of the dissertation, of which 9 articles were published in
scientific publications recommended for publication, of the main results of
dissertations, by the Supreme Attestation Commission of the Republic of
Uzbekistan, including 6 international and 3 republican journals.

The structure and volume of the dissertation. The dissertation consists of
an introduction, three chapters, a conclusion and a list of used literature, the total
volume of which is 155 pages.

THE MAIN CONTENT OF THE DISSERTATION

In the introduction, the relevance of the topic, the need, the aim, objectives,
object, subject of the research, its relevance to the priority directions of the
development of science and technology, the scientific novelty of the research,
practical results, reliability, theoretical and practical significance, its implementation
in practice, published works and the structure of the study are described.

The first chapter of the dissertation entitled "Genesis and literary-
theoretical factors of the "emamored-mistress-rival" triad" consists of two
parts. In the first part of the chapter entitled "The image of "enamored-mistress-
rival” in examples of divine sources, myths and national folklore", it is stated that
the triad image system of literature, literary forms and genres formed in the
Oriental-Islamic spiritual environment is nourished by divine sources, saturated
and based on the theoretical thesis that it is based on Oriental criteria.

In modern literary studies, the tendency to interpret literary-aesthetic
phenomena based on divine sources is evident. In particular, the literary critic
Azamkhan Qazikhoja, in his article "Characteristics of the Short Story Genre"?,
defines the origin of the short story genre and its specific features based on the
story of Prophet Yusuf in the Holy Qur'an. Scholar Umida Rasulova, in her
monograph "20th century Uzbek short story (poetic research and principles of
development)™ analyzes the historical foundations of the short story genre by

3 Kosuxyxa A, [ap opryk cf3 nemmm... —T.: “Nurafshon business” nampnrérs, 2021, — B. 163.
4 Pacynosa Y. XX acp y3bex kuccaummary ( " slap Ba Tap T tamoitwanapu). — T “Qamar
Media" nampwuers, 2020 - B. 320.
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connecting it with religious stories. In literary studies, such a tradition is visible not
only in determining the history of a certain genre, but also in illuminating the
genesis of the image-triad. Literary critic U. Jorakulov's studies entitled “Qodiriy
va roman tafakkuri” ("Kadiri and novel thought") and "Chronotope Poetics in
Alisher Navoi's "Khamsa"" based on the text and artistic concept of the genesis of
the image-triad. This leads to the reasonable conclusion that not only the genesis of
epic genres, but also the first foundations of the "enamored-mistress-rival" image,
which is at the center of them, are connected to divine sources. ¥

Because the "enamored-mistress-rival” triad is connected to the first
beginning of human history, that is, to the divine message about Adam (pbuh), Eve
and the Devil, which appeared in the divine books (the first plot). According to the
divine information, as a result of the creation of Adam and the marriage of Eve to
him, as a result of being given the highest status of being the caliph of God on
earth, God's honoring him above all the angels, the first time Devil was jealous of
Adam in the presence of God, a clear instruction has been given that when these
three are brought down to earth, they will be enemies to each other forever, and
that the descendants of Adam must enter the path of guidance in order to regain the
favor of Allah. This is explained in the 30th verse of Surah Al-Bagarah of the Holy
Qur'an: "Prostrate to Adam!" They prostrated as soon as we ordered them. Only
Devil refused, became arrogant and became one of the disbelievers®. Because the
creation of a pure pair of Eves for Adam (pbuh), their first meeting recorded in
"Lavhul-mahfuz", and the beginning of happy moments in paradise, spoiled the
mood of Devil. The happy moments of Adam (pbuh) and Eve did not last long,
Devil managed to mislead them with the permission of the Creator. After that, "Get
down!" the sentence sounded. From this moment, Adam stepped into the world of
humanity, and it became known that the eternal conflict between Adam's
descendants and Satan will continue until the end of the world.

Literary critic U. Jhorakulov states that the same triad that appeared in the
divine message later became the basis of the traditional triad image in literature.
"Actually, the word of Allah, which is contained in Surah Al-Bagara, verse 36 of
the Holy Qur'an: "You are not enemies to one another", directly refers to the three
creatures created by Him - Adam (pbuh), Eve and Devil and was aimed at the
Devil. Later, it was this event that became the basis for the trio of enamored-
mistress-rival in Oriental literature."® The reason for the transfer of these three to
the works of art was the human desire for ideal persons. The image-triad has been
reworked at various levels in both Western and Eastern literature. Although the
image of "enamored-mistress-rival” passed from period to period, from work to
work, and underwent some changes based on the creator's concept, it still retains
certain characteristics of the image-triad.

In our opinion, the first processes of formation and improvement of the
images of “enamored-mistress-rival” can be seen in the following: a) the first

* Kypvonn kapum. Mannonapumiur Tapkuma pa tadeupu. Tapauma sa tadonp myawmpn [laiix AGaynasus
Mancyp. - T.: Cano-crangapr, 2021, - 5. 6

S Mypaxynos V. Hazapuii nosrixa macanasapu. Myawmd. XKaup. Xponoron. — T.: F.Fynom Homuaars Hampuer-
marGaa, 2015 ~ B. 156,

34



supreme appearance of the enamored is man's love for the Creator, the state of
delusion to his enlightenment, in this way, the Devil appears to be an obstacle; b)
in the myth, the specification of this system undergoes a certain change, the
function of the triad images becomes more complex, the cases of synthesis and
transformation are observed in them; c) examples of folklore, in particular, in the
epic, it is seen as a beloved place of a enamored, a national hero, a lover of the
nation, the head of the family, the father of the nation, the mother of the nation (the
honor of the nation, the honor of the family); g) in the classic epic interpretation,
the enamored acts as a slave who strives for the beauty of the Truth, the enamored
is a source of enlightenment, a means for the enamored to reach the Creator, a
enamored's favorite path; d) divine and folkloric sources, even in later written
novels, come as a source of evil, alienating the rival enamored from the lover,
demanding the enamored against the lover.

When divine truths are forgotten, the triad system also becomes a myth. The
Greek thinker Aristotle says that myth is "a lie that informs the truth". In modern
Uzbek literary studies, several opinions have been expressed regarding this issue.
For example, literary critic U. Jorakulov puts forward and scientifically
substantiates the firm conclusion that a myth is a distorted form of narration in a
number of his studies. In other words, the shariah was first sent by the Creator and
conveyed through the Prophets. Later, the story was corrupted and a myth emerged
as an expression of polytheism’. Folklorist Shamirza Turdimov later continues this
idea and puts forward the following opinion: “We understand the source of the
myth by connecting it to the "Divine words". "Myth starts from the place where the
original religious teaching leaves the trail."®

If we summarize the new ideas and theoretical conclusions about the myth in
a comparative way, all the presented existing opinions and conclusions continue
and complement each other. So, the myth arose as a result of the distortion and
misinterpretation of divine messages. The messages in the divine books were
changed during the times of ignorance, when the transmission was corrupted and
the correct teaching was forgotten. In general, it is correct to look at myth as a
distorted form of religion, but it is one of the most important conclusions reached
by Uzbek literary studies during the period of independence.

An important point for our study of the new conclusions about the origin of
the myth is that, as in the divine books, the triad system of "enamored-mistress-
rival' is found in myths and legends as well. As a result of the distortion,
modification, and deception of information in religion, myths of some peoples
appear in a distorted form, and in some cases, synthesis and transformation of the
“enamored-mistress-rival” function is observed. The triad system in mythological
sources can be divided into the following forms: in the first form, the "enamored-
mistress-rival” triad system appears as a whole in mythology. In this case, the same

7 Hak cV3HHET NYFaBHIE MALHOCH: KEWRUPUIN, CIKATIW, MAPXCUMG, aHbhana JIEral MA3MYHIEPHH udoaanafiny.
Herunoxuii MabHoaa 3ca Kyftmuariua: fAparrysau ToOMOHMIAH ato 3Twirad akn Gunan Gamna PaGGuchum ¥3W
TOMHIIH J03HM, JiekHH Sparrysun Garjzacura kapam im0, naiiramOapaap opkanH HakuHM Xam Oepun. [lemak,
HaKn ATox Tomonman obopiaran k¥peatmanap (Kypakysnos V. Mmx xucmate my asan-aban. / “Tadaxkyp”
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triad in the divine messages passes only as a system, and certain events take place
around them, the images of "enamored-mistress-rival" stand in their way; in the
second form, the image of “emamored-mistress-rival" appears separately: the
characteristics of Adam (pbuh), Eve and the Devil that we have discussed above in
the divine messages are reflected in separate mythological images and their path
moving in its own circle without crossing; in the third form, the features of both
the lover and the mistress or the rival appear together in one imidge; in the fourth
form, it changes the color of an enamored or a mistress or a rival.

Later, we see that this triad system became canonized in folk stories and
epics, and its epic scope increased. If we look at the specifics of the epic genre, the
most prominent aspect is the reflection of nationality. According to the Russian
scientist M. Bakhtin, the epic world is the world of "fathers" and great-
grandfathers, "firsts" and "the best"’. So, the best ideal of the people is the past of
the ancestors. That is: "It is impossible to change, re-perceive, re-evaluate the epic
past. In a word, the speaker and the listener of the epos, when communicating with
the people of the absolute past, the reality experienced by them, looks at it as an
ideal, compares it with the people of their time, this time. In this process, he re-
perceives and evaluates himself, not the reality and heroes of the epic”'’. Since the
epic is directly related to the fate of the nation, the images of "enamored-mistress-
rival” are placed in the center of the work for this purpose. Indeed, the enamored in
the epics is the main character of the triad system as a national hero. A perfect
representation of the triad system can be seen in Alpomish. If the fate of the nation
is connected with the protection of the nation in the image of Alpomish, in
Barchinoy not to enslave the nation in the land of Kalmak, not to kill the people's
spirituality in the hands of rooted ignorance in the land of Kashal, Surkhayil old
woman, Ko'kaldosh, O'ltontoz, and Kalmagshah, it is seen not only to defeat the
enamored by trickery, but also to be an obstacle to the future of the nation,
subjugation, and conflict with the unity of the people. Opponents who have moved
to the epic world appear as a force aimed at opposing the nation and destroying it.

The second part of the chapter is called "Epic interpretation of the image of
"enamored-mistress-rival” in "Khamsa" epics.” In this, as a perfect example of a
classic epic text, the analysis of Alisher Navoi's epics "Farhad and Shirin", "Layli
and Majnun", "Sabayi Sayyor", "Saddi Iskandari" is presented. In epics, attention
is paid to the unique aspects of the "enamored-mistress-rival" triad system.

Literature is formed based on the principle of historicity. The history of
literature is important in the development of modern Uzbek novels. That is, based
on the principle of historicity, genres and images develop. The foundations of
modern literature go back to the history of classical literature. If we look at it as an
example of genres or a system of images, we can find different bases. Great genres
determine the strength and artistic power of literature. Epos, epic, "Khamsa",
novels are among such genres. It is the plot, the system of images that brings the
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genres of epics, "Khamsa" epics and novels somewhat closer together. If we pay
attention to one "enamored-mistress-rival" image system, it becomes clear that it is
an important component that unites the great genres of epic thought. So, today's
novel works in the literary process as the successor and continuing part of the
ancient epic, "Khamsa" epics. Classical epic writing first began with the creation
of individual epics, and later the creation of "Khamsa" consisting of five epics
became a tradition. This tradition can be seen in the works of Nizami Ganjavi,
Khusrav Dehlavi, Alisher Navoi. Since "Khamsa" is a comprehensive work
consisting of five epics, it has the opportunity to perfectly illuminate the author's
spiritual-educational, social-philosophical, and universal views.

In particular, Alisher Navoi's "Khamsa" is very different from the previous
epics. The poet artistically interpreted his educational ideals and life concept
through the images in his classic epics. Sufism views lead the work of the poet
who grew up in the Oriental-Islamic environment. In the classical epic, the trio
"enamored-mistress-rival" becomes the center of the work and the concept of love
is put forward. And the image of "enamored-mistress-rival" came close to the
divine sources with attention to essence in the classical epic, especially in Alisher
Navoi's "Khamsa". On the basis of these images, the path of pure guidance based
an the Holy Qur'an was shown, divine love for God was sung. In the triad system
of "Khamsa" epics, lustfulness is an obstacle in love for Bahromshah, Shirin and
Layli are means for Farhad and Majnun to understand Allah, and Allah is the true
mistress for Iskandar, therefore, there is no female character on the level of Shirin
and Layli in "Saddi Iskandari". It can be seen that Navoi based the three levels of
love in Sufism on the "enamored-mistress-rival" triad in the "Khamsa" epics. The
system of enamored in "Khamsa" approaches the divine source in the step-by-step
creation until Bahromshah, Farhad, Majnun, Iskandar. Bahromshah was decorated
as the heir to the throne, Farhad was decorated with love, Majnun was decorated
with divine madness, and Iskandar was decorated with the destiny of governorship.
While creating the image of Alexander in Saddi Iskandari, Navoi relies on the
Holy Qur'an. When it comes to Alexander, the mistress has reached the level of a
perfect true lover. Alexander spent his life in learning the secrets of the world and
achieved greatness in science and rose to the status of governor and prophet. In the
"Khamsa" epics, the images of "enamored-mistress-rival" essentially approached
the divine sources, and the love for the mistress was directed to the Creator in the
true sense. As a result, the images of "enamored-mistress-rival" in these epics
became fixed and canonized, and to some extent this process was transferred to the
Uzbek novels of the period of independence, and at the same time, it also reflected
new approaches to the triad system. It should be noted that it has preserved certain
genetic factors.

The second chapter of the dissertation entitled "The role and artistic
function of the image of "enamored-mistress-rival" in modern Uzbek novels"
includes three parts. The social and artistic function of the image-triad is analyzed
in the first part entitled "Artistic representation of the image-triad in early novels".

Vadud Mahmud writes in his article "Poet of Tark - Ajziy": "This poet of ours
is also in love. Only this love is neither the love of mysticism nor the apparent love
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of realist poets. Our poet is an enamored, and the beloved is the people, the nation.
His love for his nation and people is his love. That is what love tells us™'!. Ajziy
expresses that he wants to socialize literature with this "style of thinking" and
transform it into a useful form for society. It is important for our research that the
ideas about the socialization of the love function are put forward in the article. The
perfect synthesis of these images, the synthesis of the enamo Jed-mistress-rival
system, and the transformational processes are clearly visible in" Abdulla Kadiri's
novels "The Past”, "The Scorpion from the Altar", and "Night and Day" by Cholpon.

In the history of Uzbek literature, Abdulla Kadiri's novel "Otkan Kunilar"
became a novelty. Because the tradition of writing a novel did not exist in the
national literary tradition until then. The novelty of Kadiri's novel is determined by
the fact that the basis of the plot of the novel is fed from divine sources. In his
novels, Kadiri creates the image of an oriental lover based on historical and
traditional principles through Otabek. The motifs of “meeting", “separation”, and
“rejoining” in the work lead to the “first plot” of the Qur'an. Otabek was brought
up in an Oriental-Islamic environment, he is deep-thinking, he can make a correct
and fair assessment of the situation, he has the qualities typical of a character who
is in love. From the moment he enters the center of the novel, he appears as a
character who meets all the requirements of an enamored. In the play, we can see
that in the character of Otabek, two directions are mixed: sociality along with the
status of an enamored. In social life, he is tormented by country grief. The fact that
his father, Yusufbek Haji, who was against the massacre of Kipchaks, came to this
decision among the leaders of the country makes him very depressed. In the novel,
Otabek can express honest opinions about Khudoyorkhan, Muslimukul, and
Azizbek. Otabek met a lover's death, i.e. became a martyr, in the struggle with the
devil (colonial state) in social life. Czarist Russia began its conquest of Central
Asia from the residence called the Holy Father. It is here where Otabek was
martyred. The historical-traditional image of a lover is interpreted as a source of
spiritual strength, energy, and power for an enamored. We see that Kumushbibi
gave moral support to Otabek in defeating his opponent, just like Barchinoy. This
is given by the author through Otabek's letter: "I was very conscious of the source
of power dedicated to me, the source of this change in me was a beauty sleeping in
the house... It was you!"'?

Literary critic Matyakub Koshjanov rightly says that the incitement of
Hamid's character serves to show the strength of Otabek and Kumush's love: in the
novel "Otkan Kunlar" Hamid slanders Otabek. As a result of this slander, Otabek
was sentenced to death twice in difficult situations. These circumstances serve to
exaggerate the noble features of Otabek's character, which the writer wants to
emphasize."'* Therefore, the principle of traditionalism leads in the creation of the
image of the opponent in the novel. Every situation in the opponent exactly repeats
the activity of the Devil. Hamid, Aunt Jannat, Sadiq, and Mutal follow him and
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initiate kidnapping. In the "Monday Night" season, the devil and his henchmen,
who dug under the house where the mistress was sleeping, and headed for the
curve, are killed by Otabek. This gives the impression that Satan and his followers
have been pushed into the underworld (chaos) by their eternal abode.

In Cholpon's novel "Night and Day", the images of "enamored-mistress-rival"
did not repeat the triad in Kadiri's two novels from the point of view of historical-
traditionalism, but relied more on the traditions of world and Russian novels. As a
result of his creative study of the traditions of world literature, Cholpon first used
socialization in a symbolic form in "Night and Day". "Night and Day" was
published as the first socio-psychological novel in Uzbek prose. Literary critic D.
Kuronov's views on the novel are very similar to what we want to say: "Unlike the
first peak of our novelism - "The Past Days", "Yesterday" is not a series of events,
but the character of a person, what is happening in his psyche. processes are
central. This is one of the most important innovations that Cholpon added to the
development of our novelism.""

Implementing the purpose of the author, of course, revolves around the image
of Zebi and Miryoqub. There is a triad system around both images. Only the
characteristics and actions of some image in the system are not felt or symbolized,
socialized. It is with these aspects that the trio of lover, mistress and rival is
renewed. Zebi is a lover, with her beautiful figure, singing skills, femininity, and
dreams about love, they are not inferior to Kumush or Rana. But his will is stifled,
and he is a representative of a socially unequal society without a will. He is
helpless before the judgment of fate, defeated by the social environment. Although
the charioteer falls in love with Olmasjon, he is forced to marry Akbarali, who is
much older than him and has many wives. Olmasjon's actions as a lover are almost
invisible. The sad fate of women is revealed due to the religious fanaticism of the
society, the lack of desire for freedom, and the wrong propagation of faith through
the Razzaq Sufi family, who is symbolized by the character of Rakib Akbarali,
who lives according to the requirements of the Shariah and obeys Eshon's orders.

In the second part of the chapter entitled "The principle of sociality in the
interpretation of the image of enamored-mistress-rival”, the novels "Kutlug qon"
by Oybek and "Sarob" by Abdulla Qahhor were analyzed. The plot of the novel
"Kutlug qon” revolves around the conflict between Yolchi and Mirzakarimboy.
The conflict between the two heroes reveals the essence of the novel. The tradition
of the image of the enamored is based on a number of features in Yolchi. The lover
is always in the center of the novel. The driving force of the enamored, love and
sociality are synthesized. From the point of view of class, the fact that Yolchi is a
servant and Mirzakarimboy belongs to the rich class is considered the basis for
sefting them against each other.

The burden of sociality is heavier than other lovers on the road. After all,
through Yolchi, the writer created a fighter for a new life, an Uzbek worker. At
that time, the new regime was pushing for social equality, the formation of a
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working class, the abolition of private property, the confiscation of the property of
the rich, and the equal rights of all in society. We observe the character of Yolchi
moving in two directions. The first is related to personal life and human qualities.
With these qualities, the image has risen to the level of a national character. The
second aspect of the journey takes place on a social scale. It carries the load that
begins with the stigma of poverty to the clash of the workers and the rich in the
class struggle. Working in the field, Yolchi accidentally sees: Gulnor. "While the
traveler was stripping a large tree, hitting the roots and thick’roots with an ax,
pulling it out of the ground, fifteen or twenty paces away from him, at the base of
the foothills, he placed his bucket next to it and he caught sight of a girl secretly
staring. Instead of a burqa, the girl was covered with a piece of cloth. She is
wearing an old but white dress with very old rubber sandals."'® In the image of the
mistress, the social status is revealed by emphasizing the clothes. A suitable
mistress for a traveler should be one of the poor, working people he belongs to. At
a time when equality is promoted as the main idea, the fact that the enamored and
the mistress belong to one class and the opponent to another class fulfills the
requirements of the times. Rival - Mirzakarimboy is against the enamored in
several ways. Firstly, Mirzakarimboy is cunning and entrepreneurial, and Yolchi is
simple and hardworking. Second, the opponent's actions are impure, he earns his
wealth by exploiting servants. He violates the rights of many rightful people to get
the name of Mirzakarimboy. Yolchi is among those whose rights have been
violated, even though he has a loved one. Thirdly, the opponent's spiritual world
does not even recognize kinship ties due to its impurity.

The development of the "enamored-mistress-rival" image system in Abdulla
Qahhor's novel “Sarob” ("Mirage") directly shows that it has deviated from
traditionalism and that Western principles have prevailed. The person in love is
Saidi, the mistress is Muniskhan, the rival is the socio-political system. The
influence of the socio-political system on the enamored and the mistress as a
symbolized opponent is given through characters with different views. The fact
that Saidi and Muniskhan are not from the same class, the desire of enamored to
enter the mistress’s circle, leads to an attempt to win her heart as a man of the
highest rank in the eyes of the enamored. Saidi's character is influenced by world
novels, in particular, by the character of Martin in the novel "Martin Eden" by the
American writer Jack London. And Mistress in many ways reminds of the
character of Ruf, the mistress in this novel. First of all, the lack of a lover's
priesthood points to the fact that this image was transferred from the West. In
Oriental literature, traditional lovers are depicted as a folk ideal. Saidi has no
incentive to fight against a society that has been destroyed from the inside, nor to
become its representative. Saidi, who lived under the influence of the Soviet
government, is lonely, unable to direct his talent, and does not fit into the society
he belongs to. Saidi's inability to adapt to the environment can be seen in his
relationship with Sharif and Ehsan. Mental evolution in Saidi leads to alienation
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from the people around him. Due to his psychological condition Saidi commits
suicide, which is strongly condemned in the Eastern world.

In the last part of the chapter called "The role of national and world novelism
in the development of the image of enamored-mistress-rival”, the influence of
national and world novelism in depicting the images of "enamored-mistress-rival"
was studied. In determining the specificity of the "enamored-mistress-rival"
characters in the Uzbek novels of the period of independence, attention was paid to
two directions: the historical-traditional principle and its improvement under the
influence of world novels. The traditions of the triad system in Kadiri's novel
"Otkan Kunlar", sociality in the triad characters in Oybek's novel "Kutlug Qon"
were transferred to the characters of Fazilbek and Qadriya in Khurshid
Dostmuhammad's novel "Bozor". For example, the characteristics of the enamored
in Otabek are also observed in the image of Fozilbek. One of the enlightened,
cultured and progressive people of Otabek's time. Otabek is characterized by his
ability to correctly assess any problem of his time. It seems that Fozilbek is similar
to Otabek in this respect. Fozilbek shows that he is not inferior to Otabek with his
qualities such as constant research of people in the market, striving for a virtuous
society, relying only on his thinking when communicating with people in the
market.

The important role of the enamored in the struggle of the mistress against the
rival, the fact that the mistress is a certain source of energy and power is reflected
in the characters of Qadriya and Shahnoza. This is observed both in Kumush in the
novel "O'tkan Kunlar" and in Gulnor in the novel "Kutlug Khan". In general, the
representation of the mistress as a source of power is a traditional feature that has
been systematically transferred. The socio-psychological image is also observed in
“Tushda kechgan umrlar” ("Lifes spent in a dream"), “Bozor” ("Market"),
“Jaziramadagi odamlar” ("People in the heat"). In the first two novels, the
character of the enamored is revealed, and in the third novel, the features of the
character of the mistress are revealed in the socio-psychological direction. Some
features of the triad system in the novel "Night and Day" were transferred to the
novels of the independence period. According to the traditions of world novels, an
enamored or mistress starts a family with another person, and the issue of marriage
is included in the novels "Night and Day" and "Mirage". "Rejoining" motif does
not end due to Saidi's death. Because Saidi commits suicide due to psychological
pressure and mental disorder, completely different from traditional enamored. The
same aspect was transferred to the novels of the period of independence.

[n the novels of the period of independence, one of the most noticeable
features of the triad system was the fact that the image of the opponent is not
represented by a concrete person, and the obstacle to the relationship between the
enamored and mistress is defined as a corruption of society. The accuracy of the
opponent allows you to clearly show its characteristics. Under the influence of the
traditions of world novels, the opponent’s shift from generality to individuality is
directly related to the image of the opponent in the novels "Night and Day" and
"Mirage". It reminds us of the main characters in the works of F. Stendhal, O. de
Balzac, G. De Maupassant, J. London. The transformation and generalization of
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the opponent from a specific person into a political system leads to the expansion
of its scope of action, the strengthening of its characteristics and the fact that it
becomes a more permanent barrier between the enamored and the beloved. In the
novels of the independence era, priority was given to the exploration of the psyche
of the individual without the class struggle and party approach. As a result of this,
the divine priesthood characteristic of traditional images, as well as flaws and
shortcomings, changed and symbolized, creatively inspired by world literature,
were reflected in the trio. It is not to show the superiority of a social system, but
the opposition of the system to the happiness of the enamored and the mistress was
condemned, the use of all rights as a human being became an artistic intention, by
interpreting the image of the enamored and mistress as a separate person, the
society was separated from the needs of a specific person. It was emphasized that it
is wrong to prioritize and limit the opportunity to live freely. It can be said that in
the Uzbek literature of the Soviet period, the triad image system was relatively
formalized and socialized, but O.Hoshimov's "Tushda khechgan umrlar". It is
observed that the image of "enamored-mistress-rival" in the novels continued
along the lines of national folklore and classical literature traditions, was enriched
with Islamic enlightenment and synthesized with world novels.

The third chapter of the dissertation is called "Poetic updates specific to the
interpretation of the image of “enamored-mistress-rival™ and consists of three
parts. The first part is called "The image of a enamored-mistress-rival” in the novel
“Tushda kechgan umrlar” . In this novel, the tragedy of the enamored in the triad
system is reflected in the parallel artistic depiction of the social system. This
character is not like other traditional enamored, so his love is also socialized. The
character of the mistress is not sufficiently covered, the social system as an
opponent, the Afghan war is contrasted with the enamored. In the plot of the novel,
the motifs of "meeting", "separation”, and "rejoining” are depicted in an
unconventional way, with a changed order. In the work, it is depicted in a sad
situation that an enamored and a mistress cannot be happy even afier starting a
family. Rustam’'s mental state during the war leads to the conclusion that life is
cruel and unfair. Rustam, who learned about the false honors of the Soviet army
during his service, wants to expose the lies. More and more, he realizes the
irrationality of war and feels deeply sad. In his diaries, Rustam describes
Khayriddin as a small boy, who wants to pray and who is jealous of those around
him. When Rustam says: "His eyes are so sincere that it is clear that they are
sincere. Teaching primary school children more suits Khayriddin, not driving a
tank!" one could see his attitude towards war.'® In many episodes in the novel,
through such images, the author’s attitude towards the war and its causes is clearly
visible.

Literary critic U. Normatov writes about the novel: "The interpretation of war
is completely new in the novel. Unlike the previous works about the war, here
there is no division of opposing forces into friends and enemies, white and black,
"us" and "them", here the winners are the losers. There are no villains, heroes or
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non-heroes, there are only innocent people who are victims of war, system,
ideological differences, and competition."'” When Rustam saw that his friend
Timur's body parts were cut off and brutally killed beyond recognition, he could
not bear all these horrors. From the outside, it may seem that this is the reason for
the breakdown of the family, the loss of Rustam's physical strength, but the real
reason is his psyche. Physical illness can be cured, there was no claim of mental
illness. Rustam's mental and psychological condition was maturing, it was
inevitable. The tragedy of an enamored who returns from the war with mental
stress and is unhealthy is depicted in paraliel against the background of a social
tragedy. This method makes it possible to put the deceased enamored in the center
of the plot.

In the second part of the chapter entitled "Social-educational interpretation of
the triad system"”, it is said that the images of "enamored-mistress-rival" in the
novel "Bozor" are depicted based on the traditional concept of enlightenment.

We can observe that the three characters are symbolized in the novel. It is
given symbolically in the image of enamored Fozilbek (in love of the nation), the
mistress Qadriya (book, enlightenment, spirituality), the rival Bozor
(irresponsibility). There is also symbolism in the names given by the writer to each
character. For example, Fozilbek, Qadriya, Salih Qori, Sabriddin, Ayonbek are
among them. The name is Arabic and means knowledgeable, wise, intelligent,
wise. Fazil means "possessor of blessings". It is one of the attributes of our Prophet
Muhammad (pbuh). In several episodes, the name is emphasized by the words of
his father Kasimbek: "Your mother gave birth to a virtuous son like you, you were
born virtuous." "He did not immediately understand his virtue, for what reason the
name "Fozilbek" was given to him, and he did not know how much virtue had an
influence on the perfection of his personality."'® He was born with an oriental
name. As soon as he is born, he hears the melody "Let the moon come down on
your head... Let the sun come down on your head". Although seven of his
ancestors were marketers, he is a complete stranger to the market. Fozilbek tries to
understand the world. That's why he spends all his time in the market. Unlike his
contemporaries, Fozilbek flatters himself by saying: "Everyone can get what they
deserve.” Fozilbek seeks answers to such questions as the world, people, birth and
death, the true meaning of life, what is the mission of a person in the mortal world
from the Bazar (market) chronotope (space-time). All these images are given
through Fozilbek's mental and psychological state. Although the first meeting of
the enamored and the mistress took place in the market, but their rejoining was far
from the rival - in the reading room. Fozilbek felt with all his consciousness that at
that moment he had found the expert he wanted to build a virtuous society. "...the
girl seemed very. very familiar, as if he had seen her somewhere, even if he had
talked for a long time, and it was impossible to pass her by without talking to the
girl in this group, approached the girl with an inexplicable commitment in order to
utter at least a word..."'"® This is how the first meeting happens. For the person in
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love, Qadriya was a tool that led him to the library and to enlightenment. That's
why he seems so familiar when he meets him for the first time. Fozilbek regards
Qadriya as a like-minded person on the way to bring happiness to the nation. As a
competitor, the disappearance of a person in the "Market" chronotope, the horse-
cart falling into the abyss, the birth of mice, the appearance of an unknown
creature, the indifference, inattention of the people of the society to these, in a
word, dishonesty is implied. W

The last part of the chapter entitled "Abnormalization of the socio-
psychological function of the image of enamored-mistress-rival" analyzes the
deviation of the triad system from the norm, the renewal of both enamored and
mistress according to the artistic, educational and spiritual structure, issues such as
the fall of an enamored in the triad system, the birth of a child out of wedlock
between an enamored and a mistress, and the manifestation of abnormality in
society in the novel “Jaziramadagi odamlar” ("People in the Heat").

It is shown that the highlanders are sent to exploit the desert and lead to the
destruction of the whole society in order to implement the cotton policy. It
idealizes the personality and life of the flawed Lolakhon, a society in which the
intention of acquiring the land has become a mirage. In accordance with this, the
girls and young people getting blessings from the statue of the mistress Lolakhon
and the enamored Orogjon points to the broken system. Abnormality occurs in
society as well as in enamored, mistress and rivals. Therefore, the society deviates
from the standards, which is also reflected in the psyche of people. During the life
in the desert, "People in the Heat" become addicted to alcohol, become depressed,
are not satisfied with the way of life, and are hopeless about the future, as a
violation of social norms. The events of the novel are told in the language of
Ergash’'s son Samad, who came from among the heathen. He defines his
relationship to the enamored, mistress, rival in the play based on his imagination
and life views. We get to know all three characters through Samad. ln the novel,
the enamored cannot meet the demands of the mistress, he appears briefly and
disappears, and instead of him, the mistress becomes the central character. The fact
that the enamored and the mistress have a child out of wedlock, and with the
enamored being dropped from the triad system, the child is described as an
enamored reminds Chingiz Aitmatov’s interpretation of the story "Jamila".
Lolakhon believing in pure love and agreeing to live in the desert from the heart of
the city is unrealistic in terms of real state of affairs. Such an unusual event is
given a social tone through the eyes of people in the heat.

From the last words of Lolakhon, we can see that along with the woman's life,
her thoughts also deviated from the norm. "Samadjon, will you... Tell... tell them...
I'm alone... I was alone! Myself and on my own..."*”

The abnormality of the "enamored-mistress-rival” system is first of all
manifested in the mistress’s behavior. His anti-heroism, omission from the events
of the plot, and his passive behavior as a true lover are highlighted, while tension,

% Bypuxon JI. XKasupamanars ogasuiap. — T2 Fadyp Fynom mommmare HMHY, 2012, —B. 296,
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unwillingness, and weakness in the lover's psyche show the abnormality
characteristic of the unconventional "enamored-mistress-rival” triad system.

CONCLUSION

1. The study of modern Uzbek novels allows to observe the genre history and
poetic development of the friad system "enamored-mistress-rival" as a whole. The
processes of change and improvement characteristic of modern, Soviet-Uzbek, and
independence period novels allow us to draw scientific and theoretical conclusions
about the poetic gradual and specific changes of the "enamored-mistress-rival" trio.

2. In the genesis of the images of "enamored-mistress-rival" there is divine
information about Adam, Eve and the Devil. The triad in this divine message later
became the basis for the traditional image in literature: the triad of "enamored-
mistress-rival". Adam and our mother Eve experienced the blissful moments of
“first meeting" in the presence of God in heaven, "separation” when they were sent
to different parts of the earth due to their sins, and finally, when they found each
other with hardships in the world of mankind, they experienced the moments of
"rejoining". This plot ensured that the image-triad continued in the literature of the
next period in the form of a poetic tradition, acquired an aesthetic essence,
improved from genre to genre, socialized and nationalized.

3. The image system of "enamored-mistress-rival” became a myth during the
times of ignorance, when divine truths were forgotten. That is, in mythological
sources, the same system was broken, its functions changed, it lost its individual
characteristics, the order of the plot and images changed. The enamored and the
mistress were distracted from their original goal, their eyes were focused on
completely different objects.

4. The triad system of "enamored-mistress-rival” has moved from
mythological sources to genre examples of folklore. In particular, in fairy tales,
folk tales and epics, this triad system has passed the path of poetic improvement. In
folk epics, the triad system of "enamored-mistress-rival" became somewhat
canonized and came closer to its original source. It acquires a synthetic character
by combining the characteristics of the “enamored-mistress-rival” system from
theological and mythological sources. The images of "enamored-mistress-rival” in
epics became nationalized, lover-hero of the nation, mistress-mother of the nation,
opponent-enemy of the nation.

5. The triad system of "enamored-mistress-rival” has its roots in the divine
sources in the examples of classical literature. In particular, in classical epics and
examples of the "Khamsa" genre, the "enamored-mistress-rival" triad system was
canonized and artistically interpreted according to its individual characteristics.
The love of heavenly enlightenment was reflected in the image of a mistress.

6. The artistic content and form characteristic of the "enamored-mistress-
rival" triad system acquired a special character in modem [iterature. [t
demonstrated its social-aesthetic, artistic-individual qualities. Especially in novels
and drama genres, the images of "enamored-mistress-rival" became socialized and
began to reflect the background of real life. In the first Uzbek novel "Otkan
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Kunlar" the tragedy of the social era was artistically interpreted along with the
traditions of the "enamored-mistress-rival" triad system, in the novel "Night and
Day" this triad system was westernized. It expressed social problems related to the
life of the nation in the image of a relatively Europeanized person.

7. In the novels of the Soviet era, the triad system of "enamored-mistress-
rival" was depicted according to the idea of social class. The enamored and the
mistress were interpreted as representatives of the poor class, and the rival was a
person of the rich class. It is observed that this aspect is partially manifested in the
novel "Kutlug qon" and in a broader way in the novel "Sarob".

8. In Uzbek novels of the period of independence, the triad system of
"enamored-mistress-rival" was depicted in different aspects. In these novels,
traditions of the triad image typical of folklore and classic literature,
individualization of heroes, symbolization of images, and socio-psychological
changes are noticeable. The individual methodological research that came to the
field under the influence of world literature formed the principle of a free approach
to this triad system.

9. In O. Hoshimov's novel “Tushda kechgan umrlar” the triad system of
"enamored-mistress-rival" is interpreted against the background of the tragedy of
the time. The function of the adversary image takes the form of war, political
system and traitors of the nation. Social and psychological factors come to the fore
in the artistic organization of the "meeting", "separation”, and "rejoining" motifs in
the plot line.

10. In H. Dostmuhammad's novel "Bozor", the triad system of "enamored-
mistress-rival" becomes westernized and symbolic. The hero of the novel,
Fozilbek, is a man of enlightenment, and in the image of Qadriya, knowledge,
enlightenment, and the image of the market represent illiteracy, ignorance, evil, in
a word, the function of chaos. In the novel, the triad system becomes metaphorical,
and the images of "enamored-mistress-rival" are synthesized with the problems of
national life. Enlightenment man in love, lover source of knowledge, market
chronotope are interpreted as symbols of social evil.

11. In the plot of the novel "People in the Heat" by L. Borikhon, it is observed
that the triple system of "enamored-mistress-rival” is abnormal according to the
socio-psychological image. That is: a) the mistress is at the center of the plot, the
lover's inactivity; b) Orok and Lolakhon having children out of wedlock and
idealization of the poor widow by the socialist society;

¢) description of Lolakhon's psychological expressions to his lover after
Orak's death; d) falling in love with Samad’s sister-in-law Lolakhon demonstrates
the abnormality, deviation of the system of triad from the point of view of image
and content.

[n general, the system of "enamored-mistress-rival” images is a strong artistic
unit that determines the coordination of the Uzbek novel and its characters,
embodies the concept of our national novels, and determines the perfection of the
novel, which is of great importance in determining the status of the aesthetic
thinking of the independence period.
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Beeaenne (AHHOTAUMSA AHCcepTaUMH AoKTopa Ppunocodun (Phd))

AKTYAJILHOCTE M BOCTPeGOBAHHOCTL TeMbl AHccepraunu. Muposas
auTeparypa HCTOPHYECKH npejicTaBaser pasnooOpainbie obpasiibl
XyaoxectBeHHoro  obpasa.  OOpas-tpuana  "BioONEHHBIH-BO3MOONEHHAA-
conepHuK” - fpeBHeimasn, Hanbonee aKTHBHAA M COBEPIIEHHAA 110 COACPIKAHUIO H
dopme no3THYECKAA CUCTEMA, BO3ZHMKINAZ B rnpouecce 3toro. Opuum u3
aKTyalbHBIX 3aj1a4, CTOAWIHX [Mepell CeroJHALIHHM JIHTEPaTypOBEICHHEM,
ABNAETCA MpaKTHYecKoe u3ydeHue (akTopoB BOZHMKHOBEHHs, GOpMHpOBaHHS H
MPOUECcoB PAa3BHTHA ITOH JApeBHei cHeTeMbl Ha oHE COBPEMEHHOCTH.

["apmonm3zaums MCTOPHYECKOH MOITHKH c TEOPETHYECKHM
JIMTEpaTypOBEIECHHEM B MHPOBOM JIHTEPATYPOBEJICHHH, €€ BHEJPEHHE B
JINTEPATYPHO-HCTOPHYECKHH npouece obecneymin HCXO0 TEOPHH JINTEPATypbl HA
HoBble, robansHeie MacwTadbbl. Takue 0OHOBAEHHMA JAKOT OCHOBaHHWe Ui Oonee
raybokoro  OCBEMIEHHA  CYIIHOCTH  BONpoca,  MCCNEIOBAHHA  TEOpPHH
NUTEpaTypoBe/leHs B LE/IOM M KOHKPETHOro Xy/AOKecTBeHHoro obpaza B
4aCTHOCTH MOCPECTBOM HCTOpHYecKoro npunumna. Meenenosanne QonbKIOpHBIX
HCTOYHHKOB, 00pa30B KJIACCHYECKOH M COBPEMEHHON JIMTEPATYPBI B LIEJOCTHOCTH
Ha OCHOBE MCTOPHYECKOro MpHHUHMMA cTano Haubosee >(PeKkTHBHBIM criocobom
00HOBJIEHHA CYWECTBYIOLMX TPAaIMUMH, YCHIEHHA HAYyYHO-TEOPETHYECKOrO
noteHuHana. [Tojlo6Hbie OPUrHHANBHBIE MHTEPIIPETALMH M MOJAXO/bl CTAHOBATCA
BAKHBIMA B ONpEJIE/NIEHHH MecTa M 3HAYeHHA TPOHCTBEHHOH CHCTEMBI
"BMOONEHHBIN-BO3MIOONEHHAA-CONEPHUK™ B Y30EKCKOH POMAHHCTHKE.

B nepuoa He3aBHCHMOCTH, 0COOEHHO B MOCNeAyHOlHE MATL-IIECTh JIET, HA
HOBbIHi  YpOBEHb MOJHANMCH HAy4YHble, JIYXOBHBIE, HAY4YHO-TEXHHYECKHE
HAlpaBieHUs, B TOM YHCJIE W 00NacTh JIMTEpPaTypOBEJIeHHA. AHaIM3 HOBOH
NTHTEPATYPhl, aAanTHPYIOLIeHcs K craHaapraM MUpoBoii mobanuszaunn XXI Beka,
MOMCK CrocobOB M METOMOB €€ MHTEPNpEeTalUH BIOXHOBAAET HOBoe y3bOekckoe
AMTEPATY POBE/IEHHE HA CTPEMI/ICHME K KAYECTBEHHbIM M3MeHeHusM. Takoro pona
MpoLecchl  MpeabABNAT  TpeboBaHWE K  NEPECMOTPY,  OOHOBIEHHIO
cneunduyeckux mnpobaeM HCTOPHHM  JIMTEpaTypbl, TEOPHH JIMTEPATYPbl H
NMUTEPATYPHOH KPUTHKH. H3IMEHEHHA B CYWIHOCTH JIMTEPATYPHBIX IKAHPOB,
XY/IO)KECTBEHHOIO  [POW3BE/IEHHS, CIOKeTa, KOMIO3HMIMM, B  4acTHOCTH,
XyA0KecTBeHHOro 0bpa3a, HX NMOITHYECKOE COBEPIICHCTBOBAHHE ABIIAIOTCH OIHOMH
H3 OCHOBHEIX mpobieM CcoBpeMeHHOH HaykH nauTepatyposeaenns. Tpuana
"BIIOONEHHBI-BOMOOIEHHAS-CoMTepHUK”  chopMHpOBATaACE HA  NPOTAKEHHH
ThiCAYeNeTHeH TpanMuMKu y30eKCKoil JMTepaTyphl, O/l0JieBas MpPH ITOM 3Taribl
nporpecca u nepemed. B y3bekckom Qosbkiope, KiaccHueckoii sureparype,
[DKaJIMCKON Mpo3e M JIMPHKE MPOCIEKHBAIOTCA padinyHbie GopMbl H 00pasiisl
TPHAIHOH CHCTEMBI, H3MEHAIOWHKECH N0 coaepkanuio H Gopme. DTa e cucrema
sepHysna Ab6aywty Kanelpp K peanbHOCTH  GOXKECTBEHHOrD  MOCHaHHA,
ynomuuawomerocs B Kopade, noOyauna ero npoao/uKMTE TPaIMLMH 3M0ca
“Ammomut”, “I'épornel”, MociyXHjia OCHOBOH JUIA BBIBEJICHHS Ha HOBBIH
JKAHPOBBIH YpoBeHb MCHXUKH 3noca “Xamea” nocronouredHoro Hasow, Toraa kak
B pomane AbGaynxamuna Yynnana “JleHs ¥ HOUR” TPAKTOBANUCH Npob/IEMBI HALHH
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YEpe3 NPH3MY €BPONEHCKOro poMaHMMEecKoro Mmeluuvienus. B pomane “Kytnyr
kou" (“Ceamennas kpoee”) Mycel Tammyxammen yrnu Aijibeka TpHama
"Bn00NEHHBIA-BOMIO0IEHHAA-CONEPHUK, HAPALY C €€ HepaspbIBHOH CBA3LIO C
peanHsMH JIeHCTBHTENBHOCTH KH3HEHHOTO YKiaja, npeTeprena onpeieieHHble
M3MEHEHHA MOJ BIMAHHEM HCTOPHYECKHMX YCJIOBRHIi, COBETCKOH JauTeparypHoi
nonutHid. Poman A6aymner Kaxxapa “Capo6” (“Mupax™) Takke nocrpagan ot
HEOMaronpUATHEIX COUHANBHLIX YCJIOBHMIl, LIEHTPANbHBIE NEPCOHAKH B HEM
MONBEPTIMCH KECTKOI KPUTHKE W AaBNeHUi0. B pesynetare 8'cpeunduxe o6pason
"pmoOnEnHbIH-BOTIO0NEHHAT-CONEPHUK™ TPOM3OLLITH 1100pOBONBHO-
NPHHY/HTENbHBIE H3MEHEHMS, T.C. COCTONHME COLMANM3auM ¥ KiaccoBocti. Ho
onpezenenHbie u3MeHeHusa 60-x u 80-x rozoe, counanbHas NOJNMTHKA, H3BECTHaA
KaK “HeXHBIH BeTepoK', MO3TH3alMA B OTHOCHTENEHOM CMBICIE aaxe B oOpazax
XY/I0KECTBEHHO#H NIUTEpaTyphl, 0CODEHHO B poMaHax, cTamu (PaKkTopoM yCHIeHH:A
HauuoHam3aumMu. ToOT ke Xy/IOKEeCTBEHHBIH pe30HaHC, KOTOpbIH Ha4daics B
pomanax Aneina SlkyOopa, [Mpumkyna Kaaeipoa, NposBHIICS B IPOM3BEHACHHAX
VYriupa Xamumosa, Mypana Myxammana Jlycra, Dpkuna Arzama, Toras Mypana,
Xypmuna [Jlycrmyxammana, lllouma Byraepa, Jlykmana Bypuxana, Ynyrbeka
Xampama, Mcamkana Cynrana. M6o: “korna KMBYT JIMTEparypa, HCKYCCTBO M
KyNbTYpa, HauMs W Hapoi, *uBET Bce wvenosewectro!” 2!, Takum obpazom,
cerofiHfiuHAs  oOHOBAAeMas  nMTEparypa, B  KOTOpPOHW  OTpakaloTcs
XyAOKeCTBeHHbIE 00pa3bl, CBA3aHHbIC C HAIMMM HAMOHAIBHBIMH TPAILMLIMAMM,
CYMIECTBYIOT  MOITHYECKME  3aKOHOMEPHOCTH, TEM  CaMbiM  CHCTEMHOE
HCCIIE[IOBAHHUE  TPOIECCOB  3aBOEBAHMA MHPOBBIX JIHTEPATYPHBIX  YpOBHE
ABJIAIOTCA BAXHLIMM M AKTYAIBHBIMH 3aQd4aMH, CTOALIMMH repell y36eKCKuM
JIHTEPATYPOBEIEHHEM HOBOTO MOKOJIEHHS.

OdnexkToM HCCAEI0BAHMSA B OCBEUIEHHH JTAMOB CIOKHBIX CLEH TPHIOTHH
"BMOONEHHBIH-BOIMOGNEHHAA-CONEPHUK™ ABNAIOTCA pomanbl “Tymja Kkedrad
ymprap” ("Xu3uu, nposenenusie Bo cHe”) V.Xammmosa, “bozop” (“Bazap™)
X dycrmyxammana, “Wazupamagarn opamnap” (“Jlionu wa  npunéke”)
Jl.Bypuxana, a taxke “VYrTkan kyunap” (“Munysummne nuu”), “Mexpobnan yaéu”
(“Cxopnnon u3 antaps™) ASayane Kaawipy, “Keua sa kynay3s” (“Jlenb u Hous”)
Abaynxamuna Yynnana, “Kyrnyr kon™ (“Ceamennas kposs”) Oiibeka, “Capo6”
(“Mupax™) Abaynnsl Kaxxapa.

Hayynas HOBH3HA HCCJIIOBAHMSA 3aKTIOYAETCA B CIIEAYIOLIEM:

PACKPBITEl FEHE3MC, CHHKPETHYECKOE COCTOAHME M JaibHelllHe nporeccsl
CcHHTe3a obpa3HoW  cHCTeMbl  "BIIOONEHHBIA-BO3MOONEHHAS-CONEPHHK”, B
HCKakeHHOH dopme oTpakeHHble B MH(ONOIrHYECKMX HCTOMHUKAX, 00001eHb! B
’KaHpax y30eKcKOro HapoJHOro TBOPYECTBA, B HYACTHOCTH, B 23Mocax, oOpazsl
MOHANHCE OT OT/AENLHOMN THYHOCTH K HALMOHAILHOMY YPORHIO, AnHinep Hagou B
ceoém anoce “Xamca” npuONUIWICA MO CYWECTBY K OOMECTBEHHBIM CIOBaM,
yKpenwics, KaHoHW3uporancs, Adayna Kaieipu BeisBACH Kak TBOPEL POMaHOB
PENMIHOZHOID M CBETCKOTO MBILUIEHMsA, TOrJla Kak Ha pomManbl AGayixammuaa

A Muputes (L1 AnaGuér, caHbaT 88 MALAHHAT WINACA, MIUUIAT Ba Xank, GyTyH wncommar Gesamon smaiw. [/
[asera “Xank c{z3u”, 2017. Nel153.
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Uynnana nosiMana MHpOBas POMAHMCTHKA, PACKPLITO TaKkKe MNPOAOIKEHHE
TPaJIMIHK TeX e nucarenei B pomanax Ofibexa n A6myuiel Kaxxapa;

B pomane “Tyiuja keuran ympnap” Y. XamMMoBa nokazaHa xyI0/KeCcTBEeHHAs
jajada M crneuMdHYecKkHe BapHalmM TpHanbl “BmMOONEHHBI-BO3MOONEHHAS-

CONEepHUK”, B  YAaCTHOCTH, MOTHBBI “cBMAauus™,” pasnyku®, “rocku”
HHTEPIPETHPOBAHBI HETPAMHLUHOHHO B CIOKETHON JIHHHM NpoM3BeeHns, B obpase
BOONEHHOrO - rapMOHMYHBIA  NCHXONOTrHYEeCKWit o00pa3  HalMOHaNkHO-

COUMAITBHO-HHIHBHIYATBHON TpareHu;

B MO3THYECKOM 0TOOparkeHHH obpasos B pomane Xypumaa Jlycrmyxammana
“boszop” BeIABIEHO BOIUTOlIEHHE (POPMATTBHBIX MOMCKOB KAK B TPAIMLIMOHHOIM, TakK
M B MHpPOBOW PpOMaHMCTHKE, MeTahopuyHOCTE 00pasoB “BIOGNEHHBIH-
BOTIOONIEHHAS-COTIEPHUK ™, a TaKKe JTHJIEPCTBO MPOCBETHTETLCKOMH
uHTEepnpeTanuu B 06paszax BmobIeHHOrO H BOAMIOONEHHOI;

B COBpPEMEHHBIX y30€KCKMX poMaHax JTarnsl o0pasza-TpHaasl, HX B3aHMOCBA3bL
C TpaaMUMAMM HAUMOHAILHOH W MHPOROH pPOMaHMCTHKHM, OOHOBIEHHE M
COBEPILEHCTBOBAHUE, MPOLECCHI CHHTE3a, AHOPMANM3ALMM 3aN0KeHs! B o0passl
nepconakeit "BnroGnEHHbIA-BO3MIOONEHHAR-CcONEPHUK™ B pomMaHe “YKa3upamanaru
onamnap” JI.Bypuxana.

Brepenue pe3ysTaToB HecaenoBanus. Ha ocHoBe Hay4HBIX pe3y/ibTaToB,
NOJYy4eHHbIX NPH  HCCIEAOBAHMM  MOJTHYECKOro coBepuleHcTBa obpasos
"pnoONEHHBI-BOMIOOIEHHAA-CONEPHHK ™ NEPHOA HE3ARUCHMOCTH:

Hay4HbIE BBIBOJIBI O Mpolleccax cBoeoOpains, COUMaANbHO-TPOCBETHTENBCKOM
UHTEprpeTalMK,  AHOPMAIM3ALUMH  COLMANBLHO-NICHXONOrHYeCKOi  QyHKUMH
obpazo  "B/IHOGNEHHBIH-BOIMOOIEHHAA-CONEPHUK” B  HCTOPHH JIMTEPATYpBI,
HCTOPHYECKHX 3JTanax, MPHHIHIE TPaIUMLMOHATHIMA B TpHAAE H BJIMAHHH
MHPOBOH POMAHMCTHKH, @ TaKKe BOMPOC O MOITHYECKOM BOIUIOWIEHHH ITHX
o0pa3oB B Takux pomanax, kax “Tymina keuran ympnap” V. Xamwumosa, “bozop”
X.dycrmyxammana, “Xasupamanary onamnap” JI.LBypuxana ObITH HCMONB30BaHbl
B TeopeTHYecKoi uactH ¢QyHnameHTanbHoro npoekra OT-FI1-030 “H3znanue
MHOrOTOMHOM MoHorpadguu (7 Tomos) “Mctopusa yibekckoit mutepatypsi” (2017-
2020), semonHeHHoM B TalIKEHTCKOM  rocy/lapcTBEHHOM — YHUBEpPCHTETE
y3bekckoro s3elka W nHTEpaTyphl wmeHH Asmumiepa Hasow B 2017-2020 rr.
(cnpaBka Ne 04/1-2575 or 14 cenrabpa 2022 r.). B pesynsrare oOpassl
"BMIOGNEHHBIN-BOTIOOIEHHAA-CONEPHUK™ 000raTHINCE HAYYHBLIMH CBECHUAMH O
NOITHYECKOM ONbITE, HCTOPHYECKHX 3TAMNAX B UCTOPHH JINTEPATYPhI;

HayqHble BLIBOABI O XYHOKECTBEHHOM oToOpakeHHN oOpasa-TpHaibl
"Bmobnénnbii-poamobneHHas-conepuuk” B nuteparype 30-80-x romos, ponk
HAUMOHAIBHONH M MMPOBOH POMAHHUCTHKH B COBEPILICHCTBOBAHMM IaHHOTO obpada,
a Taloke 00 JMHYECKOM BOCHPHATHH MPOLECCOR AHOPMAIH3ALMH COLMATIBHO-
ncuxonorudeckoil  Qyukuun obpaza  "BmodAEHHBIT-BOIOONCHHAS-CONEPHHK
OBUIH HMCMONB30BAHBI B HHHOBaUMoHHOM npoekre [-OT-2019-42 “Coznanue
MEKTPOHHOrO  (M300pakenHe  uyenoBedeckoro  obnuka,  XapakTepa H
HALMOHAIBHBIX CHMBOJIOB) MOATHYECKOrO C/IOBApA y30EKCKOro M aHriuiickoro
A3BIKOB”, BBIMOJHEHHOr0 B TalIKEHTCKOM roOCYJIApCTBEHHOM YHUBEpPCHTETE
y3bekckoro s3sika M aurepatypbl UMenn Anmwmepa Hasoum B 2020-2021 ropax
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(cnpaska Ne(Q4/1-94 TawKeHTCKOr0 rocy1apcTBEHHOrO YHHBEpPCHTETa y30eKCKoro
A3blKa M JMTepatypbl WMeHH Anmmnepa Hasow ot 16 aneapa 2023 ronma). B
pesynbTate  CO3IAHHBIH  MOITHHMECKHii cnoBaph  o0oratHiacs  Hay4yHBIMH
KOMMEHTapHAMH K 00pazam "Bio6/IEHHBIH-BO3MI06IEHHAA-COTIEPHUK

HAy4Hbie BBLIBOJLI 1O BOMPOCAM WHAMBMAYAILHOCTH M MO3THYECKOrO
MACTEpCTBa, COIMAIBLHBIX, MPOCBETHTENBCKHX M crielMduyeckHx ocobeHHocTel
o0pazos “BMIOGNEHHBII-BO3MOOACHHAS-CONEPHUK” B pomaHax “Tymuia kedra
ympnap”, “Bozop”, aHopMaM3alUMH COLUMANBHO-NPOCBETHTebCKOR (YHKIHH
ofpazor “BmoOnéunslii-soznobneHHas-conepuuk™ B pomane “JKasupamaaaru
ofamiap”, B TO e BpeMs CMocoOB BBIpaMEHWs XYIOKECTBEHHOrO 3ambicna
JIMTEPaTOPOB, ABJIAIOIMXCA 0OBEKTOM HCCIENOBaHHA, XapaKTepPHBIE Ul TBOPLIOB
OBl HMcronk3oBaHel B nporpammax  “Bedorlik”,  “Adabiy  jarayon”
TejaepaavoKaHana “V3b6ekucran” HaLHOHANBHOH TeNepajHOKOMIaHHH
Vabekucrana (cripaBka TenepanHokaHana Yibekucrana Ne04/36-75 ot 16 aupaps
2023 ropa). B pesynerate cojepikaHue MOATOTOBICHHBIX MaTepHANoB ns
nporpamMmel 060rameHo A0NoNHHATEEHEIMH TEOPETHUECKUMH IaHHBIMM.

Crpykrypa u o0bem auccepranmu. J{Hcceprallid COCTOMT H3 BREICHHS,
TpexX IJ/1aB, 3aKH0YEHHs, CMMCKA MCNOJIB30BAHHON JMTEPATYphl W MPHIOKEHHIL.
Obnbem aucceprauuu cocranser 157 crpanmil.
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