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SECTION 1.
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ABSTRACT
This article deals with formative and methodological research in Uzbek
and Karakalpak contemporary poetry. It explores the evolutionary method
and method of poetic image.

Keywords: poets, poem, traditional, modern.
For many centuries, Uzbek and Karakalpak peoples have been living

on the same land and have continued friendly family relationships and
various economic and cultural cooperation. In addition, the unique national
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values, rituals, customs and traditions of these two nations are similar
in many ways as they are formed in a historical space. Permanent economic
cooperation, socio-cultural relevance, religious-faith closeness, neighborliness,
and hospitality have always been in the literature.

If a comparative study of the works of Uzbek and Karakalpak poets
reveals the literary relationship between these two peoples, the influence
of each other has been going on since then. In poetry this is especially
noticeable.

As we have observed, many Karakalpak poets express their genuine
sense of childhood to the Uzbek people and emphasize their love for their
country and people. In particular, Karakalpak poet Askerbay Ajiniyazov
(1937-2001) expresses his feelings in the poem “Uzbekistan is my nation,
my own self” in the following lines:

Qo‘nsam — uyam, uchsam osmonim mening
O‘z elatim, “O‘zbekistonim mening [9, 178-180].

Al-Beruni, Hodja Ahmad Yassavi, Amir Temur Koragoni, Ulugbek,
Navoi, Babur, Samarkand, Zarafshan, Konimeh, Andijan, Namangan,
Namangan, Surkhon, Bukhara, Khorezm, Chirchik, Tashkent are described
in this poem. The poet calls Uzbekistan "my faith" and applauds him,-"live
forever." The total of nine poems and two quadruplates, and sixty-two
poems, concludes with the "my" poem, indicating its ideological and formal
approach to the poem of Uzbekistan's national poet A. Aripov.

Navruz Japakov (1914-1975) in the poem “Karakalpak and Uzbeks
born together” states that these two nations have always been close-knit,
that their brotherhood, their solidarity in good times, their joys and sorrows,
and one of them will not start the wedding if another one does not come -

Qaraqalpaq, ezbek birge tusisqan,
Oyyemnen ag‘aysin barsip-kelisken.
Dushpan kelse birge qarsei tursisqan,
SHadleiqter qayg siner birge belisken.

Taking this into account, the poet confuses-the Karakalpak and Uzbek
people with the eyes of his mother and children. This fraternity continues to
think as follows, noting that they are also observed in their poetic traditions.

Berdaq Nauayini ustaz dep bildi,
Onnan ornek aldi omir jolinda.
Gafur da Abbazdi dal sonday kordi,
Ulgi etip shayirlardin aldinda.
Ustaz-shakirt bolip osip kelemiz,
Ten ata-balali jetelep tep-ten. [9, 66]
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