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Symbolic Description of the Year Seasons in
Uzbek Poetry
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Abstract: Eastern selected poetry took its long roots in literary
description of year seasons. In X-XII century there were Uzbek
literature examples, after that period in the works of our poets
each season was compared to the human’s life and had peculiar
meaning with the description of the mental position of lyric hero.
This article deals with defining symbolic meaning of spring and
autumn in the poems of Alisher Navoiy and Abdulhamid
Chulpon.
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I. INTRODUCTION

In classical oriental poetry, poems devoted to the seasons

constitute a separate artistic system. Consequently, the
discussion of "Winter and Summer" with the famous
"Devoni Lugotit Turk" by Mahmud Kashghari, the "Spring
Madness" by Yusuf Khos Hajib's "Kutadgu bilig", and also
the poetry of Atai, Sakkoki, Lutfi, Eastern classical poetry. It
is well known that the seasons are symbolic in literary works.
We also find beautiful poems devoted to the seasons of poets
like Mashrab, Munis, Komil Khorezmi, Nodira, Uvaysiy,
Furkat.

This literary tradition continued in the original style of contemporary poets.
Works of Alisher Navoiy, Chulpan, Abdulla Aripov can be examples.
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Il. MATERIAL AND METHODS

The poems of Uzbek poets, such as Alisher Navoi,
Chulpon, Abdulla Aripov, and Tura Suleiman, were selected
for the article. Comparative-typological, analytical methods
were used in the coverage of the topic.

I1l. DISCUSSION

As you know, Alisher Navoi interpreted human life into four
seasons of art. Famous parts of "Hazayin ul-Ma'ani" are
symbolically named on this basis. The great poet's ghazals
emphasize on the seasons of nature. We try to base our
thinking on the case of the Spring and Autumn.

baxop anra aiitry Manra u3tiupoo,
Kyny6 xonuma, 6apky inriab caxob [1, 21 0].

It is well known that spring visiting after winter brings joy
to the people. However, this season is bound to affect those
who are suffering from love. The word "light" is lightning,
lightning; the fire [4, 95] means "cloud" [4, 555]. This state
of mind is expressed in the form of spring clouds, rain,
lightning and tamil art.

Baxopy Oor caiipuanH He Ty, HE CapBIyp KOMIM,

Bynyp xoMuMKy, 105 yuparaid capBH IyJaHIOMUM

[1,81].

In the ornaments, the poet believes that the purpose of the
spring trek is not to see the beautiful nature, the flowers and
the trees in it, but to meet the flower, the mistress. The spring
reflects the embodiment of the spring flood.

Fam xa30HMH 30XHp ATMUIL YeXpailk 3apAUM MEHUHT,

Bopranu enaex 6axopu HO3mapBapauM MeHuHT [1,69].

"The Treasure of Grief" represents the autumn. Autumn
and pale yellow - the yellowness of the face is proportional.
The word "overseer" means "1,465." “Spring Nazparvard”
depicts the image of a beloved mate.

Xap Oupu 103 MUHHAT aitnmapnap, spyp Oy xam xado,

103-y 3yndyar naBpuga MmyHI0K kegap €3-y xumum [ 1,80].

It is known that he lives in a
love affair. The poet points to
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this, insisting that the lover's "summer and winter" means
that his whole life will be in the pursuit of love. It is worth
noting that the poems of Alisher Navoi, whose artistic
interpretation of the spring and fall seasons, are mainly
reflected in the emotional state of the lover and the lover.
Because the fall image depicts a love affair with the Hegira,
and the lines about spring reflect the beauty of human life and
love. Symbolic interpretations of the seasons in the Alisher
Navoi ghazal have continued in contemporary Uzbek poetry.

After all, "the poet refers to the seasons of nature,
describing the pain of the times, the sad and sad moods of his
contemporaries, and sometimes the passionate feelings" [5,
111]. His poems like "Early Spring"”, "Autumn”, "More
Snow", "Before the Winter", "Spring Comes", and "Khazan"
attract readers’ attention. Therefore, in the poem "Autumn"
the poet writes:

KyM-k¥x skaH, capraiiunap snpoxiap,
OrpuK, Marny0, TyTKyH [II[apKHUHT FO3UIEK.
ByponnapHUHT Ky31apuKuM, YIHHOKIAp

Fonub FapOHuHr KoHra Tynrankysumaex [6, 86].

It is a fact that the yellow leaf is a symbol of the
autumn. The poet places social image on this image. In other
words, the pain, the defeat, the eclipse of the 20s of the last
century is like a yellowish leaf in the Eternal East.

Kopa OynyT Ty1acukum, KyKiapHHu
ITapkHu €nrad napza sHJIMF ENMUALLAND.
Ky3 xyumman ory TYIyF YKIapHH,

E3 Oarpura xed caHOKCH3 oTMHILIUp [5, 86].

The cloud in the fall, characteristic of the nature of
autumn symbolizes the enemy of freedom and freedom. At
the same time, the Oriental "sky" rushing towards freedom is
blocking the light like a veil. The "Autumn Army" is a
unique metaphor of the poet, expressing yellow leaves. Pain -
Poison is yellow. The "bullet-full arrows" also have a social
meaning as the image of the leaves of saffron. Poet's winter
poems contain traditional poetic images and innovative
characters. In the poem "Snow Again" Chulpon likens snow
to a white shroud. This is a new interpretation for our poetry.
The poet does not stop there. He compares snow sparks to
feathers:

Sna xop. Ok kadaH Ypanan sHa,
SIHa kYK KyiiIu epra napjaapyHU.
Kapranuar Trmapu Oypanau siHa,

SAna xum opnaay “Hadap”’rapuan [6,95]

Chulpan writes as:
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TYHrIupryBuu 3axap COBYK TyHJa

BeBa-6evopanap Emomnnaiinap.

Poetry and descriptions are based on the characteristics
of winter [the poisonous cold night, the frosty, the freezing
white bird], which expresses the winter scene with vivid
expressions. The word "misleading” is used in the Jadid
literary language. The word is derived from the verb to
swallow, to freeze, to freeze [7, 239]. Hence, the word
“fridge” is used synonymously for the word “freezer”. Spring
is coming, spring is full of feelings:

ﬁyxcunnapﬂn HMHTPATTYYH KHII KETHO,
Baxop kenau, rynbdappanap ouuiIu.
Baxyumanu Ky OMHOCH HUKHUINO,

['¥3an 6axop >uKIapu oy [6, 156].

It is obvious that after the winter visit, the awakening of
the spring is awakened, the warmth of the winter cold warms
up, and the nature is rejuvenated. In this sense, the "opening
of the flowerpot" is a sign of spring. The poet describes the
poetic description of winter melting and the retreat of cold. In
other words, he is happy about the "terrible winter building
collapsed" and "the beautiful spring doors have been
opened." It is worth noting that there are two contrasting
situations in nature.

BynOynnapHUHT MycHKaJeK OBO3H
Pyxumusra mmpuH 031K 6epaaup.
Kunpa Omian Typca 6axop I1aMoly,

Jumokapra moainuk ucu kemaaup [6, 156].

In these lines, the poet draws the landscape with
vividness through diagnosis and quality. After all, the sound
of the nightingale will delight the hearts in the spring. Spring
breeze has been diagnosed with beautiful maneuvering
[smile]. The poem "Spring is coming" also impresses the
poet:

TunuK XaBo... KyKk 103uHAa ONmnoK xapup napaaiek,
Ok OynmyTnap yHoa OyHna Efmiraniap mapuiioH.
[ypagapHUHT akcH OWJIaH WHITHIDIATAH UTHAZIEK
Kyn turnapu Kapanuiapra yTKUp YTKAP CaHUWITaH

5, 186].

The spring sky is clear. Poetry portrays this view of
nature even more. The white clouds floating in the spring sky
resemble a white curtain. The diagnosis is based on the
diagnosis. The state of dispersion in the human being is
transferred to the clouds. The sun's rays are likened to
sparkling needles. As you can
see, Cholpon's lines are also
strings of great love for nature.
In the autumn portrayal, the
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poet expresses the image of the oppressed Oriental and
imposes a social context on it, but also expresses the image of
the imprisoned people in their winter poems.

In the poems that spring draws the image of a living
person strives to live and create. The poet's interpretations,
diagnoses, and definitions serve as an effective means of
expressing the harmony of nature and the lyric character.
Chulpon traditions have been well maintained in the works
of subsequent generations. In the poetry of Abdulla Aripov,
the charming spirit is vividly portraying human suffering
through the portrayal of the seasons. His poems are
distinguished by the breadth of philosophical thinking, the
variety and vitality of images.

In particular, in the lines of the spring , the joys and
sorrows of the lyric hero are reflected in the harmony of
nature. "The hardest and most difficult work in the world is
to find a natural expression of thoughts, feelings and
concepts, to materialize the thousands of moods, states and
feelings that exist in the human brain," wrote the renowned
literary critic Ibrahim Hagqulov. The more difficult it is to
turn one's senses into words, the harder it is to visualize the
scenes of spiritual life [10,171]. Indeed, in the poems of
Abdulla Aripov the scenes of the spirit are beautiful and
impressive, in harmony with the events of nature and the
seasons. In the poem “Spring” we read:

baxop kenau rya cenuH Eiuo,
Tenrcus unpoii kacO >T1u yika.

['yn GaXxOpHUHT HypIIH )KUIIBACU

CyHrcu3 ceBuHY Oaxur 3Tau Kaiora.

The spring is a joy to the hearts of the heroic lyrical hero by
spreading flowers and giving the country an unparalleled
beauty. This cheerful mood is exacerbated by the following
passages:

Kup, amupaa xyk malica-runam,
Byroknapna xuimMasip KypTax.
SIHa xennu spKaTod KyKiam

Emnmknait uryx, Hypaait orypax.

The poet describes the season of flowering as "flower

spring", "green grass”, "spring". High-quality combinations

such as "youthful fun", "light-hearted runner" (cheerful,
juggling - adjectives) are reflected in the mood of the spring.
Tomman Tomra Ty ypub momap—
Kaéxkanup 3uiion masnona.
Kanpmaii ryzan 6axop tyxdacu!

Anmprapna KHpMH3H — JIOJA.

The vitality of these lines is that they reflect beautiful and
vibrant spring landscape. The charm of the spring blossoms
in the heart:
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I'yn 6axopuaunr madtyan 6ymi6
Caxuit Ky€u codap 3appHuH Hyp.
Bbaxop! duinu pom >Tau y3ra,

KunBacuga €UUIMK XaM Fypyp.

In the last verses, the spirits in the poem reach its climax:

Baxop, 6axop, o ry3an 6axop!
Enumuk xkabu quira ssKUHCAH.
IOparumra mesp 0yn10 Kupras —

[Homuk, mnxom, 3aBkka TykuHcaH — [8,19].

The youthful spring, with its youthful pride, inspiration,
and delight, is a springtime, all of which are unique. It is
understood that in this poem spring was a symbol of youth.
The poet's poem "Spring is coming" resonates with the above
Verses:

baxop kenaérup

Toza, mycaddo.
MoBuii KeHrUKIapAa YUHaUIM mamMon.
[Japanap kyiHuna 3aHrop Oup xaso,

TyMaHnu mwaxp uupa ETMOKJIMK MaJIOJL.

Adorned with such qualities as spring cleanness and
purity, we find a lyrical hero who wants the blue expanse of
the city, tired of the bustling air. In the following verses,
spring is compared to the purest breeze:

Kosmap xykcuaa moaMoH, 6eKainry

Omnwuii ymp OuiIaH cojUTaHap Yedak.
Baxop — sHr nokusa mad6omanup Oy,

baxop — 3HT TO3a OHp MaMONAUpP IeMak.

It is noteworthy that Abdulla Aripov is the only good
example of spring. This wind is as sweet as a baby's breath.
He gently rubs the faces of the lyric hero with a passion for
spring:

Kenrnukmap 6arpura ypaman y3HH,
K§3umra xypunrait qummbdap guépum.

I'¥nak Haacuaek ronaTap 103HU,

Ky 6¥in uHTH30p KyTraH 6axopuM.

In the last verses, the poet's conclusions are expressed in a
manner consistent with the realities of life. After all, every
season of life is fleeting, but how is it? Like spring sweet
flavors or vice versa?
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Baxop-ky yTaam mamonaex muToo,
Maiinu ytaxkak y Ba yrap OYicuH.
A3zn3nM, yMpHHTIA XaBO OYIICHH cod,

YMpuHr mamosutapu Myarrap 6ynacus [9, 113]

Abdullah Aripov's poems about spring, which we have
analyzed above, are beautifully illustrated by descriptions
and descriptions, which combine the experiences of spring
with the lyrical heroic heart. The poetry of Abdulla Aripov is
heard in his poetry The poems about nature and the seasons
in Tura Suleiman's creation constitute a unique artistic
system. These poems add to the unique beauty, clarity and
vitality of the Bakhmal Mountains. As the famous literary
critic N.Rahimdjanov has rightly pointed out, nature
manifests itself in the poet as “a symbol of tolerance,
generosity, beauty and goodness” [11, 165].

It is well known that spring is often mentioned in our
literature. However, in the poems of Tura Solomon, the
vividness of intellectual clarity, emotionality and vitality are
evident. There is a harmony and connection between the
spring of nature and the spring of human life. The poet's
well-known poem "Prayjo" confirms our opinion. In the
beginning, about the title of the poem, why the title was
originally called "Prayer". To whom does the poet appeal? In
spring, not only the nature but also the human being are born
again, and forget about the sorrows of the heart. Spring gives
people new feelings, dreams, and joy. The poet asks him to
give up so much life force that he will never leave it, begs and
pleads. In the first lines of the poem we read:

Baxop kenca 6onuianyp 0orna OynOya XOHHIIH

CaspBa, KyMpH HaFrMacH, cypajail TopnaHumm.. . [12, 2]

Indeed, spring visits can be seen in the gardens of the
nightingale, the pottery, and the soft sands of sand. Because
spring is such a time when everything comes to life, and a
person gets the pleasure of life:

Kupnapaa sona caiiny, KAILTOKIap/a HIIOOIIH:
T¥xrara#t Tabnataan XakKynuiap 30pIaHHUIINT

Bbaxop, kerma MmeHuHT OoFUMmIaH [12, 2].

The lines above have been used properly in the art of
rituals (spring arrivals, nightingales, temples, sandals,
tulips, yearlongs) and tacos (“begin”, "stop™). In fact, spring
arrives, according to the Eastern calendar, the beginning of
the new year. This is what the poet refers to when he says "the
village leader". What's more, this season, the birds' singing -
the "nagma" - evokes the feeling of living and creating. That
is why the poet says, "Stagnation of Rights by stopping

nature." Because rape is characteristic of the Arctic.

Kunmmuimm KuHFAp 30TTa MaBp Kakia, JaBpoH Kaiima?
Baranramo kumcara 6eMHHHAT MaKOH Kaiaa?

FEnru3s orra onamza HOM Kaiiia, HUIIOH Kaiina?
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Baxop, cencus caxpo-1o TOF-y TOILITa KOH Kaiga?

Kerma, baxop, MmeauHT 6oFumpaan [12, 2].

In these poems, the poet combines his thoughts about
spring, and turns to the image of a dumb, vatango, lone
horse. It combines artwork with folk articles to create images.
Note that the four lines above use rhythmic Arabic script, and
the rhetorical questioning is hidden in the content of the
sentence. The lines reflecting the image of the human being,
always striving for spring.

VIMaciukka umopa — Y1aHra OUIHKIHIAM,
CaopnaTra uimopa — 3aMOHTa OIIUKIHTHM
TepaHIMKKa UIIOpA — YMMOHTA OIIUKJTATHM.
I'¥3ammmkka umopa—0yCTOHTa ONIMKIUTHM.

Bbaxop, ketmMa MeHuHT OoFumaan [12, 3].

In fact, 'love for the weed' is a lifelong expression. In our
view, the "swallow" is a symbol of the nation, its traditions,
customs and immortal values; to love her, to love and to love
her, is to refer to this eternity - "immortality." “Love for the
Time” is an embodiment of a life-long poet. And the person
who loves life is always full of goodness and happiness.
Salvage the world of love is the old truth. The lyric hero has
as much depth as the oceans, and his heart is filled with
beauty.

By kyH Kait Oup epna Kul, Kaiiia Xxa30HpE3THIHK,
Kaiinapaa €3, kaiina Ky3, Kaiga xoH1aH 6e3rmiuk [12,

3],

The poem is a product of instantaneous emotions and
emotions. There is no time limit. The main thing is to feel
and feel in those moments what we read in the lines. After
all, at some point in the world, a horrible war fire is burning,
bombs exploding and guns firing. Also, there is drought,
drought, drought, or vice versa: floods, homeless people,
hungry and thirsty people, people who are "tired of";
Volcanoes with earthquakes and flame-flames - the mysteries
of nature. It is springtime, a powerful force that can solve
these mysteries.

K¥xnamuauHT Xap Hadacu yMmpra ap3uryiuk,
Borcus, 6orOoHCH3EpIa HE XaM KIJICHH 33TYIHK. ..
[12,3]

Kerma, baxop, MeHUHT OOFMMIaH.

Spring is the awakening season in our country, the spring
is "every breath." According to the poet, our country is a
garden of God. And there is a gardener who fills this
“garden” for good, good and happiness.

Baxop Oynnait 6orHM cupa Tapk

eTMaian.
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I'uéx OmmaH KOIUTAHMUII KyXHa KaOp Oonutapw,
Maiicagaru myapuHIiap — KUMJIapHUHT Ky3
éuunapu?
By epna €rap oram xaMm y3aHTHaOUILUIApH,
Xap 6axop acnap yHH KaBMU-KapHHAOLIUIAPH,

Baxop, ketmMa MeHUHT OoFuMmaan [12,3].

The pain in these verses are familiar to all of us. Spring is
such a season that it even fills the cemetery with flowers and
flowers, and breathes life into a quiet place. In this sense,
these lines have a good spirit, an echo of emotion. In other
words, the poet also speaks about the end of human life. The
dew on the grass is an artistic finding of the poet. The poet
uses it as an expression of tears and reinforces and illustrates
that noble spirit.

E3 6¥itu koprazopman, Kuia 6axopra 30pMas,
Yamanna ryn 6yiinra MHTUKMaH, THTU30PMaH. ...
Ky3 kenmaii xa3oH Oyiran ceBru, ryjijnaH 0e3opMaH,
baxopcus xam muépcus 31 nupa OeHazapMmaH,

baxop, ketMa MeHuHT Oorumaan [12,3].

In the last paragraph, the poet's ideas about spring are
deepened and refined. Spring reflects the image of the
Motherland. In the words of the poet, a person without spring
is a homeless person. In addition, the seasons change. It also
gives a new meaning to human life, and the "nature of every
season" attracts it. In the above lines, T. Sulaymon expressed
a longing for the good feelings in the human heart.
Therefore, the longing for spring is an expression of the
desire for life.

IV. RESULTS AND CONCLUSION

1. Comparison of seasons with human life has a long
history.

2. In Uzbek classical poetry, the embodiment of love and
affection is a symbol of love and affection, whereas in
modern poetry it is a symbol of youth and enthusiasm.

3. In Chulpon's poems, the symbolic meanings of autumn
were expanded by reflection of social suffering. In particular,
autumn symbolizes the crushed, shattered East.

3. The autumn and spring depictions have created the arts
of tams, taz.

4. A. In the poems of Aripov, spring means a lifetime.

5. Spring, as described in the poems of Tura Suleiman,
gives a sad mood to the reader. Spring, as the poet argues, is
an essence that encourages not to waste life.

6. Traditional poetry is used in accordance with traditions.

Apparently, Uzbek classical and modern poetry has
been able to enhance the vital and philosophical meaning of
the seasons by describing the seasons. This creative process
has evolved a peculiar evolution in our literature. The poems
of Alisher Navoi's spring and fall seasons are mainly
reflected in the emotional state of the lover and the lover.
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If the image of autumn depicts the love afflicted by
the Hegira, the bytes of spring reflect the meaning and beauty
of human life. In Chulpon, the autumn depicting the
oppressed Oriental symbol has placed social content on it.
Poet's winter poems reflect the crushed and imprisoned folk
image. Chulpon traditions have been well maintained in the
works of subsequent generations. The poems by Abdulla
Aripov reflect the image of a life-long man striving to live
and create.

They share a unique view of spring that resonates with the
lyrical heroic heart. The poet's interpretations, diagnoses,
and definitions serve as an effective means of expressing the
harmony of nature and the lyric character. The poetry of Tura
Sulaymon is deeply embedded in the soul of the poet, with his
sad spirit and tone. The poet looks at the life of the person as
he embodies the image of spring, and the connection between
the spring of nature and the spring of human life. This
harmony manifests itself in every expression, confession, and
dissent used by the poet.

In general, the poems we have analyzed above
decorates the pages of Uzbek poetry with their unique
vocabulary, poetic expressions, and integrity of poetic
expression.
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