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Annotation:

While literary studies require constant development, the study of the influence of Eastern
national traditions on Uzbek literature on the basis of new approaches remains a requirement
of that period. Accordingly, the analysis of samples of Uzbek literary works created under
the influence of the Eastern literary heritage, based on the criteria of historicism and
nationality, and the approach to them from the point of view of the achievements of world
literature and literary criticism remains relevant.

The article also examines the meeting of the proverbs of the work "A Thousand and One
Nights" among Uzbek folk tales, the reasons for which are common aspects of the life of the
peoples of the East. In this regard, some of the stories of the "thousand and one nights™ and
Uzbek folk tales were studied in comparison. The article also examines the problems of the
influence of the life of the peoples of the East on the proverbs of the work "A Thousand and
One Nights".
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image, art.

Enter. The evaluation of the work "One Thousand and One Nights", which is a rare literary
monument, as an integral part of the development of world civilization, its effective influence
on Uzbek literature from the point of view of the artistic synthesis of Oriental literature into
Uzbek literature, as well as its place in the national literary process, is one of the urgent tasks
of today. We decided to begin the artistic influence of this work in our national literature with
the folklore tradition, which is an integral part of literary criticism.

In order for the science of folklore to meet the requirements of today, in the process of
studying the oral creativity of each nation, it is necessary to take as one of its tasks the
definition of their genesis, the correspondence of the literary phenomenon to the general
model, the historical and vital genetic and typological connection of the artistic phenomenon.

The main part. Scientists of the initial period of studying folk oral art E.M.Meletinsky,
V.P.Anikin, A.N.Samoilovich, A.N.Veselovsky, J.J.Fraser, V.O.Propp, K.Levi-Stos, V.M.
Zhirmunsky and other scientists have made a significant contribution to the development of
folklore studies, which is considered an independent science in the structure of literary
criticism. These scientists began to give way to a single model that formed a system of plots,
exploring the structure of myths in the works, began to investigate the historical and ritual
roots of certain motives, the transition to a single model through ritual was founded, the way
to solve the problems of the motive was revealed [1.23]. And in Europe, the researcher S.
Kuchkorova explains this in detail in her article "On the study of European and Uzbek folk
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tales" in the study of folklore genres dates back to the X century. [2.34]. According to him,
one of the deeply studied genres of folklore - the fairy tale - is considered the oldest and most
widespread in the oral creativity of all peoples. It shows the period when the greatest numbers
of scientific studies of the fairy tale genre were conducted in Europe — the XVI — XVII
centuries. In his article, he also cites information that in Italy in 1634 a collection of Basil's
Giambatista was published under the title "Pentameron™ or "Fairy Tale", after a while this
work was published under the title "Children's Palm" with an educational idea for children.
Indeed, a close thought was expressed by the fact that “the stories of the work "Merry
Nights", written by Giovanni Francesco Straparole, who was considered the founder of fairy
tales in Europe, were turned into examples of creativity intended specifically for children,
based on the criteria of the nobility at that time" — V. Propp in his work [3.152].

Later, American and European scientists began to create a classification of fairy tales.
According to him, fairy tales are divided into 3 types: 1. Fairy tales about animals. 2. Stories
about the original. They, in turn, are divided into three types: a) fairy tales, b) legendary tales,
d) tales of Satan or giants. 3. Anecdotal (funny) stories [2.35].

In the Turkestan territory, from the second half of the 19th century, the study of Uzbek fairy
tales began by such scientists as Miyon Buzruk Solihov, Hodi Zarifov, Hodi Rasul, Karimov
the Great. However, the fact that the genre of fairy tales has existed for a very long time can
be seen on the example of Mahmud Kashgari's work "Devoni Logotti Turk (Dictionary of
Turkish words)", created in the 11th century, used the term "fairy tale” in the "mature” way.
Later this work continued scientist as K.Imamov, G.Jalalov, H.Razzakov, J.Yusupov. In
Uzbek Folklore Studies, a lot of work was also carried out. But, M.Tostov [4.205] expressed
general considerations about some motives in the process of classifying Uzbek folk tales,
G'.Jalolov [5.267] touches on the issue of motives and images in fairy tales separately.
X.Egamov [6.129] studies the problem of motive and plot, migratory motives in his research
on the connections of fairy-tale traditions, J.Yusupov [7.167] studies the historical and
typological analysis of fairy-tale and ritual relations on the example of Khorezm fairy tales.
K.Imamav, T.Mirzaev, B.Sarimsakov, A.Safarov developed the theoretical foundations of
Uzbek folk oral creativity [8.236]. As a result of the creation of works on theoretical issues of
oral folk art, problems began to rise that could serve as an impetus for scientific research
work carried out in this direction. Within the framework of such great works, there are still
aspects that need to be studied, which is a matter of the artistic synthesis of Oriental literature
in the works of Uzbek folk oral prose. In this regard, in this study, we aimed to analyze the
scope of the influence of the Oriental rare monument — the work "A Thousand and One
Nights" on Uzbek folk oral prose. After all, the higher the influence of this work on the
literature of the world peoples, the more effective the Uzbek literature, as well as the oral
creativity of the Uzbek people.

Initially, when it comes to Uzbek folk oral creativity, or rather, Uzbek folk prose, it will be
necessary to clarify its genres. Genres that are part of Uzbek folk prose can be divided into
two groups: a) genres consisting of myths, legends, narratives and demonic stories, b) genres
consisting of fairy tales, narratives, anecdotes and lof (lie as a fun)[8.8]. From this it follows
that the two groups "consist of a fairy tale, a verse, an anecdote and a lof" — a fairy tale that
enters the second part differs from other genres of folklore in that it is depicted on the basis of
its imaginary and vital fabrications, based on the means of talismans and magic. Although
fiction is considered an important factor in fairy tales, in some cases it expresses the realities
of life in a realistic way. Accordingly, from the point of view of the expression of imaginary
fabrications and life events-phenomena in the form of fabrications, a fairy tale can be divided
into two groups — fairy tales on the basis of which imaginary fabrications and vital

5699



TELEMATIQUE Volume 21 Issue 1, 2022
ISSN: 1856-4194 5698 — 5704

phenomena are based. Such forms of the plot of a fairy tale form the basis of the development
of events. The plot of a fairy tale based on imaginary fabrications is miraculous, magical; and
the plot of a fairy tale based on life events-Events is in a vital way, which describes Real
events and phenomena. According to the genre of fairy tales, it is divided into fairy tales
about animals, magical fairy tales, domestic fairy tales, and comic tales. From the wisdom of
Shacherezada in the work "A Thousand and One Nights" is possible to find all these above
fairy-tale genres. The goal pursued by us is the artistic synthesis of Shacherezada proverbs in
Uzbek folk tales.

"A storyteller is a fairytale narrator, a hikayat teller. According to the character of fairy tales
in their repertoire and the style of narration, storytellers differ from each other: they are
divided into performer and creative storytellers. The first one exactly repeats the fairy tale he
heard. Creative storytellers, on the other hand, enter into fairy tales heard by themselves,
learned by means of exaggerated influence, innovations with quality and comparison,
approach the fairy tale as a creator, without breaking the tradition, add new motifs and
episodes, change the spirit of the fairy tale with its taste, acting abilities in accordance with
the level and demand of the audience” [9.261]. The main element that reveals National
features in a fairy tale is language. The language of both fairy tales "A Thousand and One
Nights" and Uzbek folk tales is a living folk language. He is rich in means of artistic image,
various evasions. Thanks to this, listening or reading them will give a pleasant touch to the
people, reader or listener. It is known that the performer of the fairy tales "A Thousand and
One Nights" stops telling a series of famous fairy tales, which, on behalf of Shacherezada,
fall into the mystery of both magical, figurative and household-life fairy tales, mainly from
sunset and at dawn. "Darkness was considered a factor that enhances the mysteriousness
inherent in the world of fairy tales. The tradition of telling a fairy tale in the evening can
actually be said to have been the basis of this belief"[10.46]. The quoted quote is not a
statement about the fairy tales” A Thousand and One Nights", but an opinion about Uzbek
folk tales. This similarity in the narrative method of fairy tales of the peoples of the East and
Turonzamin is explained by the folkloric scientist M.Ustarov, in his monograph, analyzed as
follows: "the language of Uzbek fairy tales attracts the listener with its incredibly rich, simple
and juicy. In fairy tales, Arabic, Persian words are rare. This is due to the fact that most
storytellers learned the tale orally from their teachers. However, among the storytellers there
are also literate ones who, in addition to studying orally, have enriched their repertoire based
on reading and studying various short stories, collections of fairy tales. Therefore, in fairy
tales told by storytellers of this type, Arabic, Persian and biblical phrases are more
common”[4.116]. We fully agree with this opinion of the scientist. Because, the work "A
Thousand and One Nights" has been popular among the people in the Turkestan land for
several centuries. It was also effectively influenced by Uzbek folk oral art, since the people of
the people reading it in Arabic and Persian copies were reading. In particular, we can cite
such Uzbek folk tales as "Muqgbil toshotar(Mukbil stoner)”[11.11],"Magic Candle of Aladdin
"[11.12], "Mohistara”, "Peasant, judge and event woman", "Hero" [11.13]. In addition,
examples can be given from Khorezm folk tales such fairy tales as "Punishment of
slanderers™ [12.18] fairy tale, "Golden with Orozboy", "Poor wife" [13.100], "Smart wife".
"The storytellers raised their dates in the markets, tea houses, caravanserais, took some old
book to the headscarf, gathered people, and immediately came to the middle when the people
listened to the speech, albeit a little. Those who turn to themselves with religious stories and
words of the past.” said G.Jahangirov [14.36]. While this opinion of the scientist is expressed
in relation to the performance of Uzbek folk tales and their spread in the region, the same can
be said in relation to the spread of Eastern wisdom and legends, in particular, the work "A
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Thousand and One Nights" around the world.

"The creators of" A Thousand and One Nights"”, while describing the diverse Adventures of
their heroes, tried to make the listener or reader as much as possible interested in strange
countries and different wonders. The historical source of adventure stories in the work was a
real commercial journey of Muslims and non—Muslims, the name of which was widely spread
in the Arab-Muslim lands in the IX-X centuries. The material of the stories describing the
stories of adventure and travel arose partly on the basis of folklore sources and partly on the
basis of geographical, ethnographic sources, " says the orientalist I.Filshtinsky. From this it
can be understood that the "Great Silk Road", which commercially unites several countries
and peoples of the world, was also unlikely to have contributed to the entry of this work into
Turonzamin.

Focusing on the artistic synthesis of the work "A Thousand and One Nights" in Uzbek folk
tales, we will pay attention to the footage presented in the "Story of the Prince and the Seven
Vazirs (Ministers)" of the work. The prince, accused of treason due to libel by maid, was
sentenced by his father — the King. However, maid, who slandered the prince, was in favor of
his execution, while the seven ministers advocated his pardon. In order to persuade the King,
the two opposing sides, as an example, tell the King stories alternately. Of these, the story of
the sixth minister: when a young man falls into a dungeon for a certain reason, his mistress
arranges for the governor. The governor tells the woman to take the young man out of the
dungeon in exchange for his transfer to her beauty. A woman who comes up with a trick
invites him home. The woman goes to the city judge and says it's worth it. The judge also
puts the same condition. He also invites Kazi to his home. Then he goes to the minister,
before the minister, and goes to the King. From all this, however, the same condition hears.
After that, the Carpenter will go to him and order a shelf. The Carpenter also sets this
condition. And the woman, the governor, the judge, the minister, appoints the carpenter to
also come home at the time when she calls the Tsar home. All this one by one,
unintentionally, on the same appointed day, one after another, visits the woman's House.
Those who are trapped, one by one, are placed on a shelf, fixed on them and escaped.

We will meet a similar plaque in Uzbek folk art.

Let us dwell on the brief content of the tale "Punishment of slanderers” [12.18], which is
from Khorezm folk tales: the wise wife of a naive young man is subjected to the slander of
ill-wishers, domestic corrupt, conspiratorial. The young man wants to take a head from his
native city from the slanderers. However, the young man makes a covenant not to leave the
slanderers unpunished, but to give their decency, and then leave. The couple makes a plan.
The wife goes to the market on this day and buys meat from the butcher. The butcher falls in
love with girl. He gives away the money of the meat without asking. When the sun sets and
the eyebrow darken, the butcher goes to the wife's House. The wife welcomes him with an
"open face". Then her husband, who is lying on the roof, knocks on the door. When the
butcher doesn't know what to do, the wife says: you immediately lean behind this door, |
cover you with a sack, you go out slowly after my husband sleeps. The wife's husband comes
and tries to chop off. The Butcher will have time to escape. The next day, with a trick he used
on the butcher, the Sultan turns the grocer into a cradle. He brings up the pile and shames.
These are those who gather and advise. They dig a sarcophagus under the husband and invade
the wife, trying to get their goods back. One, however, will lose his nose, one ear and one
eye. So the couple will take their oaths from the slanderers.

The plot of the fairy tales"Orozboy and Oltinjon", "Poor wife " [13.100] is also similar to the
above fairy tale. Only in these, the activities used to expose are varied. For example, in the
tale of the" poor wife", she undresses chitfurush, locks him in a chest and leaves a blanket
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over him, and turns his pile into a cradle. In the tale "Orozboy and Oltinjon", he will cradle
the butcher for the sixth time, tie the grocer in a corner saying™ our cow was a strait, gave
birth, " and put him in a garden in front of him, and put another one in the place of the thief
and put a lamp on his head. "Smart woman" [13.226] in her morning she calves a pile and
throws a blanket over it, and the Butcher, making a lamp stem and burning candles on it, etc.
The Butcher, The Grocer, the stakes and the measures and methods of exposing them in this
fairy tale remind us of the ways of mocking the domestic corrupt elements in this story of the
work "A Thousand and One Nights", which we saw above. This is where, as the researcher
says, "in every fairy tale comes the "smell"of the space and time created by him. Even in the
poetics of fairy tales, originality in the regions is visible™ [10.47]. The idea of these fairy tales
is known, that is, the system of the era in which the fairy tale occurred, the deterioration of
the attitude towards women, the reflection of the negative attitude of the people towards the
domestic perverted character of career owners. This is in tune with the idea of the stories™ A
Thousand and One Nights". However, it is also necessary to note that the above fairy tales
and works are close to each other in terms of their ideological content, methods of exposure,
but the images in each fairy tale are to some extent distinguished by their action, character,
inner world, psyche, language and other features.

We will focus on the plot of the Uzbek folk tale "Mugbil tashotar(Mukbil Stoner)". The
beginning of the fairy tale:"...in the past time, there was a tyrant king in Bukhara. It turns out
that she has one beautiful daughter. Its name is Mehrinigor. As long as the light of his face
dims the moon.

Since Mehrinigor is a beautiful, smart and energetic girl. Pulling a mask on his face, just like
the guys, hang a sword-shield next to him, spending most of her time on the hunt." The plot
of the fairy tale is built on the basis of the love of the brave, smart Queen for the Botir,
fearless, Pahlavon(strong) Shepherd young man. Or even in the tale of the "Qorasoch
pari(Black-haired angel)" from Uzbek folk tales, The Princess was glorified as one of the
brave, mentally sharp, aware of many Sciences, the unrivaled beauty queens of her time.
When compared to the fairy tales "A Thousand and One Nights", we can meet such a picture,
that is, the way of describing the Queen, in many proverbs of the work. For example, in the
Emerald story with Ali Shor, in the story of Ali Nuriddin and Mary Zunnoria, we can read the
same sentences in the proverbs "Anisuljalis with two vazirs(ministers)™. Or the fairy tale "The
Magic Lamp of Alladin "(in the Uzbek variant" Fireuddin™) is the same as the story "Alladin
and his magic lamp™ in the tale" A Thousand and One Nights". However, the details of the
fairy tale differ somewhat. In the Uzbek variant of the tale, it is said that Fireuddin was
actually his uncle. But here was said, "As long as there were two brothers in one country in
the past time. It was only a few years since they left their villages." However, in "A Thousand
and One Nights" it is said that the Maghreb man appears as the uncle of Alladin. A man of
Maghreb(mag’rib) is a negative image in a fairy tale. Alladin in the work is a lazy,
unemployed young boy. For some reason, in a fairy tale, suddenly she is in the form of a
young man of marriage age. This plaque is associated with Alladin's marriage to Princess
Budur. In the Uzbek variant, there is a hint that Alladin was a boy, in which he also suddenly
became a young man, but there are no signs of his laziness, that his father was a seamstress,
that he would have an accident in the youth of Alladin. The man of the Maghreb in the fairy
tale is his real uncle. (In a negative image). In "A Thousand and One Nights" this wisdom is
expressed in detail to small details. But in the Uzbek option is presented with a very short
detail. In it, as in most fairy tales, the importance is given only to the victory of evil over
good, while in "A Thousand and One Nights" there seems to be a hint not only to this issue,
but also to the fact that the life of wealth that comes without Labor will not be long. If we pay
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attention to the changes in some pictures, then the re-capture of Alladin's magic lamp is
carried out in Uzbekistan through his mother, if the picture is made through Joria(maid) in "A
Thousand and One Nights". M.l.Tostov in his book said that "the broad or short plot and
composition of fairy tales depends more on the skill and presets of the storyteller. If a
storyteller has told and cooked a fairy tale for several years, then the plot and compositional
construction of the fairy tale will be thorough. The composition of some fairy tales is empty,
because the storyteller will not yet have learned and mastered the fairy tale in a ripe and full
way. In well-done fairy tales, all the little details and the events described will be kept to the
fullest” [4.116], "one can understand that he is fully justified. The narrator of the fairy tale, as
the scientist said, it is not difficult to notice the places where the fairy tale was told without a
thorough study:"the old man rubbed the felt against the shamchir, looking at the dev (giant)
who is now:"move the House of Alladin with his wife and things to a distant country where
there IS no desire."”
When the old man closed his eyes and looked open, he was standing in an excellent Castle in
a wonderful land. Next to him is the daughter of the King — the young wife and mother of
Alladin...." [11.12]. It turns out that one sentence does not correspond to the second one.
This leads to the fact that the fairy tale cannot convey to the listener or reader the pure charm
or "juiciness"of the fairy tale. But there is no change in the details of magic and the
participation of demons.

"In magical tales, events will be built on Magic, fantastic fabrications. In these, heroism and
heroism are praised” [8.8], - says K. Imamov in his book. If we take the magic tale
"Mohistara”, which is an Uzbek folk tale, it is worth saying that events occur in Baghdad,
that the prince in it grows up as a brave, courageous, Bahadur, that no difficulty in reaching
his beloved can overcome him, in particular, through the participation of devs and fairies,
magic and spells, it is easy to say that the tablets of becoming

Summary: So, as the scientist noted above, can magic fairy tales be viewed only as fantastic
fictions?! It seems to us that if the other side of the issue looks at the tales of "A Thousand
and One Nights" and Uzbek folk tales in a general way as "Tales of the Islamic East", then it
seems that one of the Qur’an Karim surah’s is called the Surah "Jin", and again the Surah
"Hajr", at a time when their existence is recognized by Allah in verse 17-18, it seems He will
say:"...and we protected him from all evil demons. Except when any one hears it, it will be
overtaken by an open Star." [17: 175] From this it is not difficult to understand that the
participation of magic, fairy tales, dev and the image of demons in Eastern fairy tales is not in
vain, and the solution of such issues in literature is a task that future seekers are faced with.
Although "Peasant, judge and event woman" from Uzbek folk tales (the story of the fact that
a woman brought her back with entrepreneurship to a peasant who left his money for saving
in a stake) is a short plot tale, from the details of the events in it one can read a lot of details
that can happen in life. In any case, both in the proverbs of the work "A Thousand and One
Nights " and in Uzbek folk tales, the plot is a tool that serves for the people, to raise their
consciousness and spirituality. After all, the literary scientist N.Komilov wrote
followings:"...The great creators of the East portrayed these ideas with incredible passion and
inexhaustible devotion in different genres. This solid moral code has entered into the
marriage, consciousness of our peoples and has acquired a great social meaning. Helped
strengthen the family..."[18.23]
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